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PROGRAMME. 


Henry  F.  Miller 

Frequently  used  in  tlie  Principal  Orchestral  Concerts  of  America 

"With  phenomenal  success,  and  sharing  the  honors  with  the  artists  who  have  played 
them,  including  concerts  in  BOSTOX  :  The  Philharmonic  Orchestra,  the  Philhar- 
monic Society,  the  Symphony  Orchestra,  and  in  1886  the  Music  Teachers'  National 
Association,  at  Tremont  Temple,  with  Orchestra.  JfEW  YORK  :  The  Music 
Teachers'  National  Association,  at  the  Academy  of  Music  in  1885,  with  Orchestra. 
PHILADELPHIA  :  The  Mendelssohn  Club.  BALTIMORE  :  The  Peabody  Institute 
Concerts.  CLEVELAND:  The  Central  Musical  Association.  BUFFALO:  The 
Philharmonic  Club.  DETROIT  :  The  Philharmonic  Club.  CINCINMTI :  The 
Symphony  Orchestra.  lOIANAPOLIS  :  The  Van  der  Stucken  Orchestra. 
CHICAGO  :  The  Theodore  Thomas  Orchestra,  the  Mozart  Society,  the  Music  Teachers* 
National  Association,  in  1882.  ST.  LOUIS  :  Musical  Union  Orchestral  Concerts, 
St.  Louis  Musical  Festival,  the  Memorial  HaU  Concerts.  SAN  FRAXCISCO  :  The 
Orchestral  Union  Concerts,  etc.,  etc. 

During  the  past  summer  (1888)  the  music  teachers  have  nad  their  State  and 
National  Association  meetings,  at  which  nearly  all  of  the  most  prominent  pianists* 
in  America  have  played,  and  used  one  or  the  other  of  the  recognized  leading 
concert  grand  pianos  of  America. 

The  greatest  success  above  ail  others  this  year,  in  competition  with  all  of  the  other  Pianos,  was  won  by  the 
HENRY  F.  MILLER  ARTISTS'  GRAND,  of  Boston, 

At  the  Concert  of  the  Ohio  Music  Teachers'  State  Association,  at  Columbus^ 

June  22,  1888,  at  which  there  were  present  more  than  one  thousand  musicians  from 
all  parts  of  the  United  States. 

The  Columbus  Daily  Times,  June  30,  1888,  said  :  "  The  evening  concert  was  a, 
grand  triumph  from  first  to  last.  Dr.  Maas'  piano  solos  were  played  with  immense 
bravura,  and  created  an  Immense  sensation."  J.  S.  VanCleve,  the  celebrated  Cin- 
cinnati critic,  in  the  same  paper,  said  :  "  Dr.  Maas  gave  an  interesting  interpretation 
of  Schumann's  '  Carnival,'  which  I  have  never  heard  equalled  either  for  technical 
mastery  or  poetic  freedom." 

The  State  Journal  said:  "The  immense  enthusiasm  that  followed  the  last 
selection,'  Wedding  March,  and  Dance  of  the  Elves,'  amounted  to  a  veritable  ovation." 

The  Columbus  Dispatch  said:  "In  the  group  of  Liszt's  transcriptions  of 
modern  piano  compositions,  Dr.  Maas  seemed  to  be  fairly  beyond  himself.  His  first 
performance  was  given  such  an  ovation  that  it  may  have  enthused  him,  but  at  any 
rate  he  seemed  to  play  even  better  than  during  his  first  number.  Without  an  apparent 
effort  he  caused  a  grand  volume  of  tone  to  pour  from  the  piano  in  such  glorious  melochj 
that  it  filled  every  nook  and  corner  of  the  house.  Suddenly  it  died  away  until  only 
a  faint  melody  remained  that  seemed  like  the  lingering  fragrance  of  unseen  flowers. 
Again  the  daintiest,  most  fairy-like  music  was  heard,  until  visions  of  dancing  sprite^ 
came  unbidden  into  one's  mind.  Again  this  artist  caressed  the  keys,  and  with  a 
touch  so  gentle  that  the  most  liquid  notes  seemed  to  literally  fall  from  their  tips." 

Those  desirous  of  purchasing  the  best  MUSICAI.  INSTRUMENT  of  to-day  are 
cordially  invited  to  examine  the  HENRY  E.  MIL,L.ER  GRAND  PIANOS  and  compare 
them  with  the  best  i>roductions  of  other  makers. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

156  Tremont  Street,  Boston.  1428  Chestnut  St.,  Philadelphia. 


MUSIC  RALL,  BOSTOJY, 

BosT^ON  Symphony  Op^ghesipra 

WILHELM    GERICKE,    Conductor. 

ElQHTH     SEASON         -         -       '  -         -         -         1888-89. 

PROGRAMME 


OF     THE 


First  Rehearsal  and  Concert, 


FRIDAY  AFTERNOON,  OCT.  12, 

SATURDAY  EVENING,   OCT.  13, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 

Or.    H.    "SATILSOlsr. 


ALFRED    MUDGE  &   SON,    PRINTERS,    24   FRANKLIN    STREET. 


LP. HOLLANDER  &  Co. 

Ladies'  Lang  French  Wraps^ 

LADIES'  WALKING  JACKETS, 

Plain,  Braided,  and  Fur  Trimmed,  for  Fall  and  Winter  Wear. 


The  largest  Stock  of  FINE  GOODS  In.  Boston,  comprising  the  latest  ideas  of  th« 
leading  Liondon  and  Paris  houses. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  Publishers. 

Sole  Agents  in  the  United  States  for  HENRY  LITOLrFF,  Brunswick,  Germany ; 
ASHDOWN  &  PARRY,  London,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BREITKOPF  &  HAERTEL,  STEINGRAEBER,  FOHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVEL,I.O'S  and  SCHIRMER'S  PUBL,ICATIONS. 

NEW  EDITIONS  OF  FAVORITE  STUDIES. 

Cramer  Bulow  Studies,  each  Book $1.00  I  Foote,  Etude  Album $1.00 

Heller  Studies,  each  Opus,  complete,    1.00  |  L.oeschhorn  Studies,  each  Book 60 

Koehler,  li..  Opus  165,  Sonatina   Studies $0.75 

Streabbog,  L.  ,  Opus  63,  13  Etudes  Melodiques 76 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE   CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 
ETC.,  ETC. 

BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 

Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 
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Fully  Warranted.    Sold  on  Instalments. 
ESTEY, 

159    Treniont    Strekt, 
BOSTON. 


First  Rehearsal  and  Concert. 

FRIDAY  AFTERNOON,  OCT.   12. 
SATURDAY   EVENING,  OCT.   13. 


»>♦•♦>» 


OVERTURE, "  Calm  Sea  and  Prosperous  Voyage "    -     -     -     -     Mendelssohn 
SCENE,  ^'  My  Heart  opens  to  thy  Voice,"  from  ^^  Samson  and  Dalila,"   Salnt-Saens 

(First  time  in   Boston.) 

SERENADE  for  Strings,  Op.  48     -     -     -     -     -     -     -     Tschaikowsky 

I.  Pezzo  in  fornna  di  Sonatina. 
II.     Valse. 

III.     Elegia  :    Larghetto  elegiaco. 
JV.     Finale  (Tenna  Russe). 

(First  tinne-  in   Boston.) 

SONGS,  with  Pianoforte :      -------     A.  Goring  Thomas 

a.  Midi  au  Village. 

b.  Ma  Voisine. 

(First  time  in   Boston.) 

SYMPHONY  in  E  Major,  "  Lenore "    --------Raff 

I.     Love's  Happiness  (Allegro. —  Andante  quasi  Larghetto). 

II.  Separation   (March  tempo). 

»  III.     Reunion  in   Death.     Introduction  and  Ballad  (Allegro). 


SOLOIST: 

Mme.    JULIE    MORAK-V\^YMAN. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  2  7. 
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THE  BOSTON  MUSIC  CO. 


(G-.    SCKIRMIER,,    Jr.) 


Publishers  ^Inipopters  of  JVIusic^ 

28     "^77-EST    STI^EET- 


Recently    pixblished.  s      JETHEJILrBEIIiT    IVEJVIIV,    Op*    2, 

A  GROUP  OF  SONGS  AND  PIANO  PIECES. 

1.  Gavotte.  2.  Im  Wundersclioenen  Monat  Mai.  3.  l.ove  Song.  4.  Du  Bist 
■wie  eine  Klume.  5.  Berceuse.  6.  L.ehn  cleine  Wang.  7.  Serenata.  8  O  that 
-we  two  wei'e  Maying.  9.  Valse  Rliapsodie.  10.  Three  Songs  from  R.  I*.  Steveiti- 
son's  **  Child's  Garden  of  Verses."  11.  The  Night  has  a  Thousand  Eyes  (Quartet 
with  Violin  Obligato).        Price,  $1.25. 

In  the  above  we  present  to  the  public,  in  attractive  form,  some  of  the  latest  work  from  the  pen  of 
a  talented  composer.  Though  but  recently  published,  the  Sketchbook  is  having  ^  rapid  sale,  and  has 
called  forth  many  remarks  of  delight  and  appreciation  from  the  press  and  the  public. 

H  E  N  R^R  "  mTl  L  E  R 
I'l.A.isrois. 

Selected  for  some  of  the  Principal  Orchestral  Concerts  throughout  the  United  States. 

Used  at  the  Concerts  of  the  Music  Teachers'  National  Association  for  the  past  8  consecutiT* 

years,  at  which  they  have  made  a  phenomenal  artistic  success. 

At  these  concerts  the  audiences  have  been  composed  mostly  of  musicians. 
The  attendance  has  varied  from  i,ooo  to  5,000  people  at  a  single  concert. 

Recommended  by  the  World's  Pre-eminent  Vocalists  and  used  at  their  Concerts  bjr 

MARIE  ROSE-MAPI.ESON,  ADELAIDE   PHILI.IPPS,  ETELKA   GERSTER,  ANNUS 
LOUISE  CARY,   MINNIE   HAUK,   EMMA  THURSBY. 

"THE    FIRST    CHOICE    OF    THE    GREAT    PIAIMISTS" 

CHEVALIER  DE  KONTSKI,  "My  decided  preference."  EDMUND  NEUPERT, 
"  Never  played  on  a  finer."  WM.  H.  SHERWOOD,  "  The  Best."  CALIXA  LAVALLEE, 
"  Perfect."    LOUIS  MAAS,  "  Unequalled,"  etc.,  etc. 

At  the  Centennial  in  1876,  this  Ti^as  the  only  Piano  (w^ith  on©  exception)  w^hich 

received  two  aw^ards. 

The   remarkable    fact   may    be    stated    that    on   the    average,  a    HENRY    F.    MILLER 
PIANO  has  been  used  in  a  Concert  every  day  in  the  year  for  the  past  10  years. 

INTERESTING  CATALOGUE  SENT  FREE. 

HENRY    F.    MSLLER    &    SONS    PIANO    CO., 

156  TREMONT  STREET,  BOSTON. 

BRANCH    HOUSE,     1428     CHESTNUT     STREET,     PHILADELPHIA. 
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OTerture,  "  Calm  Sea  and  Prosperous  Voyage."  Mendelssohn. 

Bach  left  a  sonata  describing  the  departure  of  his  brother;  Knecht,  a 
countryman  of  Beethoven's,  made  two  symphonies,  with  the  titles,  "  Tableau 
musical  de  la  nature,''  and  ''  La  joie  des  Bergers  interrompue  par  forage*'; 
then  came  Beethoven's  ''  PastoraV  symphony,  where  students  commonly 
place  the  source  of  "  programme  "  music.  In  our  day,  with  Berlioz,  Saint- 
Saens,  and  Wagner  as  apostles  of  the  realistic  methods  of  composition,  the 
gentle  means  of  Beethoven's  "programme"  reflected  in  Mendelssohn's 
"Fingal's  Cave"  and  "Calm  Sea  and  Prosperous  Voyage"  overtures  are  in 
great  contrasts  Mendelssohn  first  saw  the  sea  at  Dobberan,  on  the  Baltic, 
in  1824,  when  he  was  fifteen  years  old.  The  impression  it  made  he  records 
in  a  letter  to  his  sister :  "  Sometimes  it  lies  as  smooth  as  a  mirror,  without 
waves,  breakers,  or  noise  ;  .  .  .  sometimes  it  is  so  wild  and  furious  that  I 
dare  not  go  in."  It  was  not  until  1828  that  Mendelssohn,  after  reading 
Goethe's  poem  (which  had  inspired  Beethoven  to  write  a  composition  for 
voices  and  orchestra,  op.  112),  and  with  a  vivid  recollection  of  the  visit  to 
Dobberan,  put  into  music  the  moods  of  the  sea.  Meanwhile,  the  "  Trumpet " 
overture,  the  lovely  "  Midsummernight's  Dream "  overture,  "  Comacho*s 
Wedding,"  the  symphony  in  C  minor,  op.  11,  and  numerous  works  in  lesser 
forms  had  established  Mendelssohn  as  a  composer.  In  the  overture  played 
to-day  Mendelssohn  purposely  avoided  the  form  of  an  introduction  and  aa 
allegro,  wishing  to  present  two  companion  pictures,  of  the  ocean  when 

"  It  is  the  mirror  of  the  stars,  where  all 
Their  hosts  within  the  concave  firmament, 
Gay  marching  to  the  music  of  the  spheres, 
Can  see  themselves  at  once  "  — 

the  other,  "  when  the  winds  of  heaven  are  blowing  free,"  and  sails  are  bent 
to  sport  with  the  breeze.     The  overture  was  completely  remodelled  during 


NOTE  THE   PRICES  OF  THE 


FAMOUS 


GLOVES 


Best  Qaality,  5  Button,  colors     -     -     -     -     $1.35 
Second  Quality,  5  Button,  colors  and  black   -       1.00 

Other  Lengths  and  Styles  proportionately  Low, 

Sold       M«      i     U/COT    CT      One  door  from 
Only  at    II 0.     I      WCOi     Oli    "Wasliington    St. 

F*.    CKNTENIERI    <&    CO. 

C.  H.   PHILLIPS,  Manager. 


CHASE'S   GALLERY, 
7  HAMILTON  PLACE. 


EXHIBITION    OF 

PAINTINGS, 


BY- 


E.  AUBREY   HUNT. 


NEW  ETCHINGS  AND  PHOTOGRAPHS 
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H.  B.  STEVENS  &  CO 

169  Tremont  Street     =      =      ^     BOSTON 

(3    doors   north   of  ]Mason   Street), 


AGENTS    FOR 

SCHIRMER'S    PUBLICATIONS. 

We  carry  the  largest  and  most  complete  stock  of  the  above  to  be  found  in  Boston. 
Also  agents  for  the  well-known  low-priced  editions  of 

PETERS  AND  BREITKOPF  &  HARTEL,  Leipzig,  and  AUGENER  &  CO.,  London, 

Musit  performed  at  the  Symphony  Concerts  constantly  on  hand.     Liberal  discounts  given.     Catalogues 
ree  on   application. 

Album  of  Sacred  Songs $1.50 

Modem  L,yrics 1.00 

Songs  by  Widor 1.00 


aR^ND,  UPRiaHT   and   SQUA.RE 

^iapo-portes. 


FoT  TThOTe  tKcLTb  fifty  yecLTS  before  tTte  pixblt&f. 
tJhese  trtstTZLmeTxts  lxcu\re,  ~by  tlxetr  ejccellerhce, 
CLttcutnedL  cltl  TjurLpvurcTLCLsed.  pre-emznerzcej  tstTvlcTl 
estccbltsKes  tJierrb  tTce  TJurLegixcLlZed,  zn 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY. 

E.  W.  TYLER,  :Agent,  178  Tremont  Street. 
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the  winter  of  1833-4.  He  writes  from  Diisseldorf  to  Pastor  Schubring: 
"  I  intended  to  have  sent  you  some  of  my  works,  but  prefer  doing  so  from 
Berlin  ;  the  ^  Meeresstille''  I  have  entirely  remodelled  this  winter,  and  think 
it  is  now  some  thirty  times  better." 

Adagio,  The  leading  thematic  idea  is  found  in  the  descending  bass  of  the 
first  bar.  The  introduction,  mostly  for  the  strings  in  full  harmony,  often  in  eight 
or  nine  parts,  with  just  a  little  tinge  of  color  from  the  wind  instruments,  is 
a  picture  of  perfect  repose.  The  strings  give  such  development  of  the 
subject  as  Mendelssohn  cares  to  make,  and  are  almost  exclusively  employed 
to  end  the  movement.  A  couple  of  pretty  flourishes  from  the  flute,  a  crescendo, 
a  ff  chord  in  the  wind,  and  the  voyage  molto  allegro  e  vivace  begins.  The 
wind  instruments  play  a  few  bars,  then  the  strings  —  the  celli  and  violas  in 
passages  full  of  motion  —  continue  this  section,  which  is  in  the  nature  of  a 
prelude,  to  the  first  subject  of  the  allegro,  which  is  given  out  in  the  tonic  of 
the  key  by  the  flutes  and  other  wind  instruments,  the  strings  accompanying 
pizzicato.  After  brief  development,  the  second  subject  —  whose  principal 
feature  is  built  upon  the  figure  in  the  basses  with  which  the  adagio  begins  — 
comes  in  with  the  strings.  The  "working  out "  portion,  as  one  writer  has 
said,  "  so  far  as  all  appearance  of  effort  or  labor  goes,  might  have  been  "  (as 
Mendelssohn  tells  Hiller,  the  "working  out"  of  a  movement  should  be) 
"  the  matter  merely  of  a  walk  or  thought,  did  we  not  know  from  his  own 
confession  that  it  had  occupied  him  many  and  many  a  day  —  from  February 
to  August."     The  overture  ends  with  a  coda,  tne  principal  feature  of  which 


Instruments  sent  on  trial  if  satisfactory  reference  is 
given.  Taken  in  exchange  as  part  payment.  Sold  on 
the  instalment  plan, 

M  Every  Artist  and  Amateur  my  patron ;  I  refer  to  ttiem. 

VICTOR  8.  FLEGHTER, 

23    UNION    SQUARE, 

FINEST  ITALIAN  STRINGS,  FINE  BOWS, 

Boixes   of  all  Grades. 

IMPORTER    AND    DEALER    IN 

VIOLAS  AND  CELLOS. 

Frencli,  Grerman,  English  and  other  makers. 

Artistic  Repairing.    Satisfaction  Guaranteed. 
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is  a  fanfare  with  trumpets.  One  of  the  first  performances  of  the  overture 
in  Boston  was  by  the  Germanias,  May  27,  1849  j  ^  single  performance  at 
Boston  Symphony  concerts  was  given  Jan.  2,  1886. 

Scene,  "  My  Heart  opens  to  thy  Voice,"  from  "  Samson  and  Dalila."  Saint-Saens. 

A  look  inside  the  domicile  of  the  first  musician  among  modern  French 
composers  is  afforded  in  a  recent  Paris  letter  from  Mr.  Hainie,  a  resident 
correspondent  there,  from  which  a  few  extracts  are  taken  :  "  Working  as 
rapidly  as  he  does,  it  is  rather  an  amusement  than  a  fatigue  to  find  a  motive, 
to  note  it  down,  and  to  arrange  an  orchestration  for  it.  Everything,  even 
the  material  part  of  his  art,  is  a  pleasant  pastime.  Before  he  begins  a  large 
work  he  spends  several  days  in  assimilating  himself  completely  with  its  sub- 
ject, even  imagining  himself  the  author  of  the  poem.  He  makes  no  rough  draft, 
and  his  first  manuscript  is  remarkably  clean  and  free  from  erasures.  He  does 
not  begin  with  the  great  efforts  of  his  work,  but  with  its  first  motive,  and  he 
goes  on  with  each  air  as  it  presents  itself  in  regular  order,  noting  down  at- 
the  same  time  the  part  for  the  voices  and  the  orchestration,  the  latter  only 
for  two  or  three  instruments ;  but,  nevertheless,  it  is  complete  in  all  its  ex- 
ternals. Although  a  splendid  performer  on  the  piano,  he  makes  no  use  of 
that  instrument  while  composing,  for  he  works  so  rapidly  that  f  he  did  it 
would  be  a  delay  rather  than  an  assistance.  Of  course,  all  the  morceaux  are 
not  composed  with  equal  facility,  but  it  is  his  rule  to  complete  each  of  them 
before  passing  to  the  next  one.  When  he  reaches  the  end,  the  opera  is 
practically  complete  in  all  its  parts  ;  the  music  for  the  voices,  for  the  cho- 
ruses, and  for  the  instruments  is  all  there,  and  nothing  remains  for  him  to 
do  but  to  complete  the  orchestration  very  much  in  the  same  way  that  an 
architect,  after  he  has  finished  building  a  house,  adds  here  and  there  fanciful 

ORIENTAL  CARPETST 

A     MAGNIFICENT    COLLECTION     OF 

Indian  and  Persian  Carpets 

JUST    LANDED. 

An   early  inspection    will   repay  those   who   intend    to    purchase.     Th* 
special  attention  of  CONNOISSEURS  is  invited. 


JOHN  H.  PRAY.  SONS  k  CO. 

Oarpets    axici    XJpliolstery, 

S58  and  560  Washington  Street,  80  to  34  Harrison  Ave.  Extension. 
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ornaments  and  elegant  sculpture,  which,  without  changing  anything  of  the 
original  design,  give  it  additional  grace  and  beauty.  It  is  wonderful  how 
rapidly  and  easily  Saint-Saens  does  his  orchestration.  He  will  do  this  part 
of  his  work  and  at  the  same  time  carry  on. a  lively  conversation  without  find- 
ing it  necessary  to  go  back  and  make  changes  and  corrections.'' 

With  all  Frenchmen  the  avenue  to  fame  in  music  lies  through  the  theatre  ; 
but  Saint-Saens  did  not  begin  the  composition  of  dramatic  works  until  he  had 
achieved  much  in  lesser  forms.  The  "  sacred  drama  "  (Rubinstein's  "  Paradise 
Lost''  and  "Moses  "  are  sacred  dramas)  "  Samson  and  Dalila"  was  written 
after  the  comparative  failure  of  "•  Z^z  Princes se  jaune"'  and  '' Le  Timbre 
d'argent,''  Saint-Saens'  earliest  operas.  The  harsh  judgment  of  Paris  on 
these  caused  him  to  seek  another  audience  for  the  first  hearing  of  his 
third  work  in  the  form  of  opera ;  Weimar  was  selected,  and  in  December, 
1877,  "  Samson  and  Dalila"  was  brought  out  there.  The  date  follows  by 
several  years  the  composition  and  successful  production  of  the  earlier  of  the 
symphonic  poems,  which  were  the  first  works  by  Saint-Saens  played  in 
America.  His  first  grand  opera  was  "  Henry  VIII.,"  much  admired  by 
Parisians  at  its  initial  performance  at  the  Grand  Opera  in  1883,  and  fre- 
quently heard  since.  Paris  is  at  present  anxiously  awaiting  a  hearing  of  a 
new  opera  by  Saint-Saens,  the  story  of  which  Berlioz  embodied  in  his 
"Benvenuto  Cellini."' 

The  selection  sung  to-day  is  an  extract  from  a  love  duet  between  Dalila 
and  Samson  in  the  second  act  of  the  opera  "  Samson  and  Dalila.'"  A  brief 
cantabile  movement,  with  the  accompaniment  chiefly  in  the  di\4ded  strings, 
leads  into  an  expressive  piu  lento,  the  strings  accompanying  as  before,  but 
supported  more  closely  by  the  wooden-wind  (echoing  and  re-echoing  the  vocal 
phrase)  and  the  harp.  An  andantino  episode,  in  which  the  wooden-wind 
iterate  a  chromatic  figure,  the  soft  brasses  and  harp  touching  the  page  here 
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and  there  with  charming  effect,  interrupts  this  second  section,  the  resump- 
tion of  which  is  marked  by  no  new  feature  in  the  accompaniment  save  in 
the  strings,  where  an  almost  constant  tremulando  is  succeeded  by  the  vocal 
phrase  (already  referred  to  in  the  wooden-wind)  now  alternating  with  the 
singer.  It  is  only  at  the  climax  of  the  repetition  of  the  piu  lento  move- 
metit,  if  at  all,  that  the  careful  listener  will  detect  the  lack  of  the  missing 
voice  part. 

The  only  other  portions  of  "  Samson  and  Dalila  "  heard  in  Bostori  are : 
"Dance  of  Priestesses"  (ballet)  from  Act  I.,  Bacchanale  from  Act  III.,  at 
Boston  Symphony  concert  of  March  3,  1883;  and  Dalila's  air,  "O  Love,  aid 
ihou  me  in  my  Weakness,"  from  Act  I.  at  least  once. 

Mme.  Julie  Moran-Wyman  is  an  American  singer,  until  quite  recently  a 
student  under  Mme.  Marchesi  in  Paris,  and  Mr.  Henschel  and  Mr.  Shak- 
spere  in  London.     Her  home  is  in  Chicago. 

Serenade  for  Strings,  Op.  48.  Tschaikowsky. 

Analysis  of  this  work  may  fitly  be  preceded,  on  the  present  occasion,  by  a 
few  particulars  regarding  the  composer.  The  following,  written  by  Mr. 
Edward  Dannreuther,  is  taken  from  Grove's  Dictionary  of  Music  and  Mu- 
sicians :  "  Peter  Iltitsch  Tschaikowsky,  one  of  the  most  remarkable  Russian 
composers  of  the  day,  was  born  April  25,  1840,  at  Wotherisk,  in  the  govern- 
ment of  Wiatha  (Ural  District),  where  his  father  was  engineer  to  the  Im- 
perial mines.  In  1850  his  father  was  appointed  Director  of  the  Technologi- 
cal Institute  at  St.  Petersburg,  and  there  the  boy  entered  the  School  of 
Jurisprudence,  into  which  only  the  sons  of  high-class  government  officials 
are  adniitted.  Having  completed  the  prescribed  course,  in  1859  he  was 
appointed  ro  a  post  in  the  ministry  of  Justice.  In  1862,  however,  when  the 
Conservatoire  of  Music  was  founded  at  St.  Petersburg,  he  left  the  service  of 
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the  state  and  entered  the  new  school  as  a  student  of  music.  He  remained 
there  till  1865,  studying  harmony  and  counterpoint  under  Professor  Zaremba, 
and  composition  under  Anton  Rubinstein.  In  1865  he  tqok  his  diploma  as 
a  musician,  together  with  a  prize  medal  for  the  composition  of  a  cantata  on 
Schiller's  ode  '  An  die  Freude.'  In  1866  Nicholas  Rubinstein  invited  him 
to  take  the  post  of  Professor  of  Harmony,  Composition,  and  the  History  of 
Music  at  the  new  Conservatoire  of  Moscow ;  he  held  this  post,  doing  good 
work  as  a  teacher,  for  twelve  years.  Since  1878  he  has  devoted  himself  en- 
tirely to  composition,  and  has  been  living  in  St.  Petersburg,  Italy,  Switzer- 
land, and  Kiew.  M.  Tschaikowsky  makes  frequent  use  of  the  rhythm  and 
tunes  of  Russian  people's  songs  and  dances,  occasionally  also  of  certain 
quaint  harmonic  sequences  peculiar  to  Russian  church  music.  His  compo- 
sitions more  or  less  bear  the  impress  of  the  Slavonic  temperament,  —  fiery 
exultation  on  a  basis  of  languid  melancholy.  He  is  fond  of  high  and  fan- 
tastic outlines,  of  bold  modulations  and  strongly  marked  rhythms,  of  subtle 
melodic  turns  and  exuberant  figuration,  and  he  delights  in  gorgeous  effects 
of  orchestration.  His  music  everywhere  makes  the  impression  of  genuine 
spontaneous  originality." 

Tschaikowsky  is  more  prominently  before  the  American  public  than  any 
other  member  of  the  Russian  school,  save  Rubinstein.  Cesar  Cui,  a  con- 
temporary of  Tschaikowsky,  himself  a  composer  of  prominence,  does  not 
allow  his  confrere  full  fellowship  with  the  modern  Russian  school.  In  con- 
nection with  the  sketch  given  above  by  Mr.  Dannreuther,  it  is  interesting  to 
note  the  more  recent  utterance  of  Cui,  who,  throughout  his  book  on  Russian 
music,  places  limitations  upon  the  head  of  the  composer  of  the  fascinating 
music  played  to-day,  which,  it  is  fair  to  state,  Cui  finds  more  emphasized  in 
his  dramatic  works  intended  for  the  theatre  than  in  the  lesser  forms.  M. 
Arthur  Pougin,  in  his  supplement  to  Fetis's  Biographie   Universelle  des  Mu- 
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siciens,  after  a  judicious  survey  of  Tschaikowsky's  style,  writes  :  "  But  when 
all  is  said,  it  no  less  remains  that  Mr.  Tschaikowsky  is  a  remarkable  com- 
poser, a  sound  and  often  inspired  musician,  and  a  master  of  all  the  secrets 
of  his  art." 

Tschaikowsky  visited  London  in  March  of  the  present  year,  when  the 
Philharmonic  Society  lionized  him  after  its  customary  manner,  namely, 
placed  his  compositions  in  a  leading  position  upon  one  of  its  programmes 
and  got  him  to  conduct  their  performance.  The  Suite,  op.  48,  was  one  of 
the  compositions  given,  and  the  analytical  remarks  which  follow  represent 
a  reduction,  with  minor  alterations,  of  what  was  printed  by  the  Philharmonic 
Society. 

First  movement :  Pezzo  in  forma  di  Sonatina.  Andante  nan  troppo  leading 
to  allegro  moderato.  Setting  aside  the  andante^  the  form  of  this  piece  is  that 
of  a  first  allegro^  minus  the  free  fantasia  or  working-out.  The  allegro  is 
both  preceded  and  followed  by  the  andante,  which  contains  a  single  theme, 
given  at  the  outset  to  the  violins,  and  attended  by  the  fullest  harmony  that 
*'  double-stopping  "  can  secure.  Repeated  by  the  basses  and  again  by  the 
violins,  this  is  followed  by  a  few  closing  chords,  which  bring  the  Introduction 
to  an  end. 

The  allegro  leads  off  with  a  graceful  theme  —  continued  in  perfect  keep- 
ing—  till  the  first  section  comes  back,  bringing  with  it  an  ornamental  feature 
in  certain  passages  of  semiquavers.  Smaller  groups  of  these  semiquavers 
quickly  detach  themselves,  and  are  scattered  lightly  among  the  intermediate 
strings  as  the  first  phrase  of  the  theme  is  several  times  repeated.  With  this 
the  discussion  of  the  leading  subject  ceases.  The  second  theme,  given  to 
first  violins  and  violas  in  octaves,  is  heard  in  harmony  of  two  parts  only. 
When  this  is  repeated  on  a  dominant  pedal,  the  'celli  have  a  contrasted 
subject    followed   by    a    passage  in  which  the  opening  bar  of  the  second 
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theme  is  used  imitatively,  and  by  a  return  of  the  first  subject  (first  phrase) 
with  the  characteristic  semiquavers  of  the  second  in  attendance  upon  it. 
This  last  feature  is  transient.  The  composer,  not  having  done  with  his 
alternative  melody,  now  proceeds  to  repeat  and  develop  it  in  various  ways. 
Recapitulation  now  begins,  which  is  faithful  to  the  original  statement.  As 
already  intimated,  the  movement  ends  with  a  recurrence  to  the  andante  non 
troppo. 

Valse :  Moderate .  All  purposes  will  be  served  if  the  ear  takes  into  cus- 
tody the  two  themes  of  this  graceful  effusion. 

Elegia :  Largheito  elegiaco.  The  elegiac  style  is  one  in  which  so  few 
composers  have  really  excelled  that  amateurs  will  turn  to  this  movement 
with  more  than  common  interest.  They  are  not  likely  to  be  disappointed 
with  an  effort  generated  by  adequate  thought  and  feeling,  and  characterized 
by  all  the  effect  possible  to  the  means  employed.  The  first  subject  is  one 
of  plaintive  and  tender  expression,  contrasting  in  this  respect  with  the 
much  more  earnest  feeling  of  the  second  {^poco  piu  animatd).  Here  w'e  have 
a  dialogue  carried  on  by  the  first  violins  on  the. one  hand,  the  'celli  and 
violas  on  the  other,  arpeggios  accompanying.  The  idea  is  fully  worked  out 
and  with  no  less  sympathy  than  skill.  The  link  between  the  second  subject 
and  the  returning  first  is  a  cade?tza  for  the  first  violins,  preceded  by  a  few 
bars  in  which  the  instruments  just  named  alone  are  muted.  All  are  muted 
during  the  repetition  of  the  leading  subject  and  thence  to  the  end  of  the 
movement,  which  is  reached  through  a  coda  formed  principally  out  of  the 
second  theme.  The  structural  as  well  as  the  expressive  interest  of  the 
larghetto  is  sustained  to  the  last  bar. 

Fi?iale  (^Tenia  Russe)  :  Allegro  con  spirito.  The  last  movement,  like  the 
first,  is  preceded  by  an  andante.     In   this   introduction   all  the  instruments 
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remain  muted,  and  again  the  composer  begins  with  two-part  harmony.  The 
theme  passes  to  the  basses,  and  a  brief  codetta  ends  the  exordium.  We 
meet  with  the  Tema  Russe  at  the  beginning  of  the  allegro  {senza  sordini\ 
where  it  is  given  to  the  first  violins,  accompanied  at  first  by  detached 
chords.  The  basses  take  up  the  theme  (violins  and  violas  pizz.)  and 
lead  into  a  second  subject,  in  E  flat  major,  allotted  to  the  'celli,  while  the 
pizzicato  of  the  violins  continues  against  sustained  chords  for  the  violas.  At 
the  beginning  of  the  second  part  the  two  subjects  are  worked  in  combina- 
tion. The  treatment  is  all  transparent.  The  coda  is  preceded  by  a  refer- 
ence (nine  bars)  to  the  andante  which  introduces  the  first  allegro. 

Tschaikowsky's  orchestral  compositions  include  three  symphonies,  three 
suites,  and  the  fine  pianoforte  concerto  ;  only  the  pianoforte  concerto  (season 
1884-85)  and  "  March  Slav"  (season  1882-83)  figure  on  Boston  Symphony 
programmes  previous  to  to-day. 


Songs,     (a)    "  Midi  au  Village." 

(h)    "  Ma  Voisine."  A.  Goring  Thomas. 

Mr.  Thomas,  one  of  whose  present  felicities  is  the  contemplation  in  most 
American  news  items  of  his  name  misstated,  is  fourth  in  the  quartet  of 
modern  English  composers,  which,  since  Arthur  Sullivan  met  fame,  has 
given  not  only  an  impetus  to  composition  in  the  larger  forms,  but  brought 
honors  to  the  country  of  its  birth  in  the  doing  of  it ;  the  others,  in  possible 
order  of  rank,  being  Mackenzie,  Co  wen,  and  Stanford.  Dr.  C.  H.  H. 
Parry's  name  has  lately  arisen  to  claim  recognition  as  an  equal  with  the 
composers  mentioned.  Mr.  Thomas,  is  a  product  of  British  musical  training, 
being  a  prize  student  of  the  Royal  Academy,  Before  taking  up  the  pro- 
fession of  music,  however,  he  spent  two  years  in  Paris,  where  he  imbibed 
no  inconsiderable  portion  of  the  charm  and  grace  of  which  the  clever  men. 
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Durand  and  Delibes,  with  whom  he  studied,  are  masters.  Goring  Thomas*s 
first  important  work  in  the  cantata  form  was  "  The  Sun-Worshippers," 
written  for  the  Norwich  Festival  of  1881,  which  is  the  only  composition  of 
his,  barring  songs,  yet  heard  in  this  country.  Two  operas,  "Esmerelda" 
(1883)  and  "  Nadeshda  "  (1885),  both  written  for  and  produced  by  Carl 
Rosa,  are  the  works  upon  which  Mr.  Thomas's  fame  at  present  rests.  Since 
the  production  of  "  Nadeshda,"  Mr.  Thomas  has  published  nothing  in  the 
larger  forms  save  a  Suite  de  Ballet  (June,  1887)  ;  his  activity  in  composition 
during  the  years  since  "  Esmerelda  "  was  produced,  is  accounted  less  than  that 
of  either  of  his  three  immediate  kinsmen  in  music.  The  songs  sung  to-day 
are  among  the  latest  on  the  composer's  list,  and  are  perhaps  as  fanciful  as 
any  with  which  American  audiences  are  familiar.  They  were  heard  at  the 
Worcester  Festival  of  recent  date,  when  the  neatness  of  the  vocal  writing 
was  supplemented  by  a  piquant  accompaniment  for  orchestra. 

Symphony,  No.  5,  "Lienore,"  op.  177.  Raff, 

The  heroine  of  Burger's  ballad,  "Lenore,"  upon  which  the  pictorial  sym- 
phony of  Raff  is  based,  and  which  English  readers  know  through  Sir  Walter 
Scott's  translation  or,  rather,  paraphase,  is  quite  a  different  type  from  the 
L-^onora  of  Beethoven's  only  opera.  The  book  of  Dvorak's,  "  The  Spectre's 
Bride,"  follows  a  Bohemian  version  of  the  legend  of  which  Burger  made  the 
most  eloquent  setting,  while  an  Icelandic  treatment  of  the  same  serves  as 
the  basis  of  a  cantata,  ''Yule-Tide,"  by  the  English  composer,  Anderton. 
The  story,  as  one  writer  says,  "  stripped  of  the  genius  with  which  Burger 
tells  it,  is  morbid,  unnatural,  and  only  possible  at  a  time  like  that  during 
which  it  was  wrj,tten,  when  all  Europe  was  quivering  with  the  throes  of 
approaching  revolution,  and  moonlight  murder  and  madness  seemed  the 
fittest  material  for  the  poetic  genius  to  work  with."     Raff's  foremost  posi- 
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tion  in  the  romantic  school  is  due  chiefly  to  his  symphonies  and  pianoforte 
concerto,  though  the  closer  student  finds  in  his  chamber  and  pianoforte 
music  much  that  is  spontaneous  and  beautiful. 

Raff,  at  the  beginning  of  his  career,  was  compelled  to  incessant  work  by 
the  necessities  of  living,  and  although  he  turned  his  melodic  gift  and  cre- 
ative impulses  into  the  making  of  "  pot-boilers,"  —  and  Berlioz  and  Beethoven 
did  likewise.  —  when  he  approaches  a  work  in  the  higher  forms,  it  is  always 
with  the  conscientiousness  of  the  true  artist.  Reference  to  Raft's  one  fairly 
successful  opera,  which  Liszt  brought  out  at  Weimar,  is  made  by  Wagner 
in  a  letter  to  Liszt.  Raff  became  an  admirer  of  Wagner,  and  having  from 
a  ver}^  early  period  a  pe?ichant  for  the  profession  of  letters,  indited  a  power- 
ful pamphlet  defending  the  master's  theor}^  of  the  lyric  drama.  Raff's 
^'Lenore"  followed,  after  an  interval  of  three  years,  the  "Im  Walde"  sym- 
phony, and  is  numbered  five  in  a  series  of  eleven,  seven  of  which  have  been 
played  in  Boston.  The  "Lenore"  is  pre-eminently  a  symphony  with  a 
"programme."  In  the  Lo?ido?i  Monthly  Musical  Record  Raff's  first  five 
symphonies  are  analyzed  by  Mr.  C.  A.  Barr}',  whose  interesting  and  intelli- 
gent synopsis  of  Burger's  ballad,  and  a  reduction  of  whose  analysis  of  Raft's 
setting  of  it,  form  the  basis  of  the  following :  — 

"'"Wilhelm,  Lenore's  lover,  has  gone  to  the  wars  as  one  of  Frederic  the 
Great's  army.  For  a  long  time  nothing  has  been  heard  of  him.  On  the 
return  home  of  the  troops,  on  the  conclusion  of  peace,  after  the  battle  of 
Prague,  all  go  forth  to  meet  the  shouting  host.  '  Thank  heaven  ! '  cry  mother 
a  id  child  ;  '  Oh,  welcome  ! '  many  a  promised  bride.  Alas  I  for  Lenore  : 
her  Wilhelm  is  not  there.  Among  all  the  host  that  pass  there  is  none  can 
tell  her  aught  of  him.  Despairing,  she  tears  her  hair,  and  throws  herself 
upon  the  ground.  In  spite  of  her  mother's  attempts  to  console  her,  and 
protestations  that  what  God  decrees  is  just  and  right,  she  blasphemes  Prov- 
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idence,  exclaiming,  'What  is  salvation,  mother,  say?  O  mother,  what  is 
hell  ?  Salvation  is  with  Wilhelm  ;  yea,  without  him  is  but  hell.'  At  night  a 
charger  in  full  speed  is  heard ;  and  at  the  gate  a  rider,  spurred,  dismounts 
his  reeking  steed.  '  Holla  !  my  child,  come  ope  the  door  !  Dost  wake,  my 
love,  or  sleep?  Lov'st  thou  me  now,  as  heretofore?  Come,  bind  thy  dress, 
spring  up  behind  me,  for  to-day  I  must  bear  thee  a  hundred  leagues,  my 
nuptial  couch  to  share.'  With  a  bound  she  mounts  his  charger  —  Tramp, 
tramp,  in  furious  gallop  they  hurry  along,  amid  the  snortings  of  both  rider 
and  steed,  and  showers  of  pebbles  and  sparks.  As  they  rush  along  o'er 
heath  and  bog  and  road,  thundering  over  the  bridges,  ravens  flap,  bells  toll, 
frogs  croak ;  they  pass  a  funeral  train  and  a  spectral  rabble  rout  dancing 
round  a  gibbet,  and  behind  them  all  scour  after  the  pair.  At  cock-crow  they 
reach  a  graveyard,  when  —  wheugh  !  the  rider's  jerkin,  piece  by  piece,  like 
tinder  falls  asunder.  Upon  his  head  not  a  lock  of  hair  —  a  naked  skull  all 
grimly  bare  —  a  skeleton,  with  scythe  and  hourglass.  The  snorting  charger 
rears  and  neighs ;  fire  from  his  nostrils  comes,  and  he  vanishes  in  flame. 
Howl  on  howl  runs  through  the  sky  —  wails  proceed  from  an  open  grave  — 
trembling  vv^ith  fear  Lenore  hangs  'twixt  life  and  death.  Now,  in  the 
moonlight,  the  phantom  spirits  dance  around  in  giddy  circles,  this  the  bur- 
den of  their  song:  — 

'  Forbear  !  forbear  !  though  hearts  should  break, 
Blaspheme  not,  lest  God's  wrath  thou  wake  ! 
Thy  body's  knell  we  toll, 
May  God  preserve  thy  soul ! ' 

"  In  a  highly  poetical  manner,  and  with  a  fervor  and  effect  commensurate 
with  the  intensity  of  a  love  that  could  call  up  a  lover  from  his  grave.  Raff 
has  complemented  Burger's  ballad  by  a  musical  prologue  depicting  the 
early  loves  of  Wilhelm  and  Lenore  and  their  separation  on  his  going  off 
to  the  wars.  His  work  is  divided,  into  three  parts.  Part  I.,  which  includes 
the  first  two  movements,  is  entitled  'Happiness  in  Love';  Part  II.,  'Part- 
ing ' ;  and  Part  III.,  '  Reunion  in  Death.'  " 

PART    I. HAPPINESS    IN    LOVE. 

The  first  movement  —  allegro  —  in  E  major,  opens  jubilantly  in  the  strings. 
Without  coming  to  a  full  close,  it  is  succeeded  by  a  second  theme,  in  B 
(strings  and  wood-wind).  A  repetition  of  this  in  the  minor  and  a  modulatory 
passage  leads  back  to  No.  i,  now  more  fully  instrumented.  Preceded  by 
some  streperous  passages  in  triplets,  we  come  upon  an  abrupt  modulation 
into  C  minor,  introducing  a  kind  of  dialogue,  consisting  of  a  succession  of 
sequences,  between  the  oboe,  celli,  and  clarinet,  in  which  the  clarinet  has 
the  last  word.  A  few  more  bars  bring  us  to  what  may  be  regarded  as  the 
"  second  subject "  proper  of  the  movement,  though,  instead  of  appearing  in 
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^,  as  might  naturally  have  been  expected,  it  stands  in  C,  for  the  obvious 
reason  that  copious  use  has  already  been  made  of  the  "  dominant "  key. 
This  lovely  six-bar  phrase,  which  to  some  may  recall  the  Chorus  of  Sirens 
.behind  the  scenes  in  the  first  act  of  Tannhduser,  after  being  repeated  with 
some  slight  modification,  is  complemented  by  another,  with  the  subject  given 
the  clarinets.  After  a  repetition  of  this  a  fifth  higher  by  the  flutes,  similarly 
accompanied  by  strings,  followed  by  a  succession  of  sequences  derived  from 
the  last  two  bars  quoted,  there  is  a  return  of  No.  4,  which  becomes  more 
passionate  and  impatient  by  now  being  given  in  notes  of  half  their  original 
value.  It  is  twice  heard,  the  melody  in  the  first  instance  being  sustained  by 
cellos  and  bassoons,  and  in  the  second  by  first  violins  and  oboes,  and  is  supple- 
mented by  fresh  matter.  ^Qgmnmg  pianissimo,  a  powerful  climax  is  gradually 
reached,  and  as  this  subsides,  the  first  section  of  the  movement  is  brought  to 
a  close  in  C. 

With  the  second  bar  of  the  "  working  out "  or  middle  section,  occurs  a  new 
phrase  in  the  strings  thrice  repeated  on  different  degrees  of  the  stave.  This 
phrase,  together  with  fragments  of  No.  i,  treated  contrapuntally  and  with 
extreme  ingenuity,  form  the  principal  material  of  which  this  portion  of  the 
movement  is  constructed. 

On  the  recurrence  of  the  first  subject  (No.  i)  in  E,  the  first  section  is 
repeated  almost  as  before,  except  that  what  was  then  in  C  now  stands  in  E,  a 
short  coda  bringing  it  to  a  close. 

The  second  movement  —  andante  quasi  larghetto  —  which  has  all  the  char- 
acter of  an  impassioned  love-scene,  commences  with  a  charming  theme  for 
the  string  quartet.  It  is  immediately  followed  by  a  solo  for  the  horn,  accom- 
panied by  flutes,  clarinet,  and  basses.  Towards  its  close  it  is  suplemented 
by  a  new  melody  for  the  oboe,  with  a  strongly  marked  rhythmical  accompani- 
ment for  the  strings.     A  change  of  key  soon  introduces  another  new  melody, 
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assigned  to  the  first  violins,  and  accompanied  by  flutes  and  clarinets  above^, 
and  by  strings  below,  with  triplets  of  quavers. 

A  repetition  of  this  by  the  cellos,  with  some  additional  matter,  brings  back 
the  first  subject  (No.  8)  in  A  flat,  now  much  more  fully  scored  than  on  its- 
first  occurrence.     It  immediately  leads  to  a  new  melody  in  A  flat  minor,  but 

for  convenience'  sake  written  in  G  sharp  minor,  and  commencing  with  a  pedal 
point  extending  through  a  dozen  bars.  A  repetition  of  the  cantabile  (No.  1 1), 
now  in  E  major,  and  treated  in  a  similar  but  somewhat  more  agitated  man- 
ner than  before,  brings  us,  after  some  reminiscences  of  the  horn  melody 
(No.  9),  to  a  return  of  the  first  subject  (No.  8),  now  assigned  to  the  flutes, 
oboe,  and  clarinets,  and  accompanied  pianissimo  by  the  first  violins  tremu- 
lando,  and  cellos  pizzicato.  A  coda,  based  on  fragments  of  this,  and  resting. 
on  a  pedal-point  extending  through  thirty-two  bars,  closes  a  movement  for 
which,  on  account  of  its  passionate  love-longing  and  love-satisfied  character, 
it  would  be  difficult  to  find  a  parallel. 


PART    II. PARTING. 

The  third  movement  —  marsch-tempo  —  which  takes  the  form  of  a  military 
march  of  a  remarkably  spirited  character,  and  graphically  represents 
Wilhelm's  departure  with  the  troops  for  the  war,  commences  with  the  follow- 
ing tuneful  theme.  (Example  omitted.)  To  this  succeeds  a  second  strain, 
beginning  in  A  minor  and  ending  in  E  minor.  Both  are  repeated  with  fuller 
instrumentation  than  before,  and  the  first,  with  an  extended  cadence,  con- 
cludes the  first  section  of  the  march.  The  leading  subject  of  the  "trio,"  of 
which  there  are  two  presentations,  differently  scored,  is  given  out,  after  two 
introductory  bars  by  the  first  violins  and  horns.  A  repetition  of  the  first 
section,  more  fully  developed  and  scored  for  the  full  orchestra,  now  follows. 
To  this  succeeds  an  intermezzo,  in  C  minor,  of  a  passionate  and  agitated 
character.  It  takes,  for  the  most  part,  the  form  of  a  dialogue  between  the 
first  violins  and  cellos,  and,  though  full  of  a  foreboding  of  evil,  may,  per- 
haps, be  fairly  regarded  as  representative  of  Wilhelm's  and  Lenore's  last 
sad  farewell  in  this  life.  March  and  trio  return  in  full  force,  and  the  whole 
ends  with  a  coda,  which  seems  to  depict  the  departure  of  the  troops,  as  their 
martial  music  dies  away  in.  the  distance. 


9    PARK    STREET. 


\ 

% 


UNUSUAL  EUROPEAN  NOVELTIES 

FOR 

WEDDING  I  HOLIDAY  GIFTS 

Ju^t  r  ceived  and  constantly  Errivirg. 


Arthur  P.  Schmidt  &  Co.,  Music  Dealers  and 
Publishers,  No.  13  West  Street,  have  one  of  the 
finest  collections  of  high-class  n.usic  to  be  found 
in  this  country.  It  has  been  greatly  enriched  and 
extended  by  recent  purchases  abroad,  and  now  com- 
prises everything  that  teachers  and  pupils  in  any 
department  of  music  are  likely  to  want,  with  a  large 
assortment  of  works  that  are  called  for  principally 
by  connoisseurs.  The  firm  are  the  representatives 
in  this  country  of  Lotolff  of  Brunswick,  the  publisher 
of  the  famous  low-priced  edition  of  classic  works, 
and  Ashdown  &  Parry  of  London,  and  are  the  Boston 
agents  for  the  Novello  and  Schirmer  publications. 
The  standard  works  published  by  Breitkopf  &  Hartel 
and  Peters  of  Leipzig,  and  Augener  &  Co-"  of  Lon- 
don, may  be  found  here.  It  will  be  the  effort  of 
the  firm  to  be  ready  to  answer  orders  for  copies  of 
ail  important  works  played  at  the  Symphony  and 
other  high-class  concerts  in  the  course  of  the  coming 
season.  The  house  has  earned  a  high  reputation  for 
its  own  publications,  both  for  their  excellent  mechan- 
ical work  and  the  artistic  quality  of  the  music.  Very 
many  of  the  best  American  composers  are  represented 
in  the  cataiosue. 


(21) 


PART    III. 


REUNION    IN    DEATH. 


Introduction  and  Ballad  {after  G.  Burger's  '^  Lenore''^). 

The  early  part  of  this  concluding  movement,  which  for  appearance'  sake 
bears  the  signature  of  E  minor,  but  has  little  in  common  with  that  key,  forms 
a  striking  contrast,  as  a  mournful  picture  of  Lenore's  anxiety  for  her  absent 
lover,  to  all  that  has  gone  before  it.  In  conjunction  with  new  matter,  it 
abounds  in  reminiscences  of  phrases  with  which  we  have  been  made  familiar, 
and  which  are  now  metamorphosed  and  invested  with  a  feeling  of  the  deepest 
anguish  and  distress. 

Though  we  should  not  suppose  that  it  was  Raff's  aim  to  reproduce  in 
music  the  whole  of  Burger's  ballad  in  detail,  but  rather  to  impress  his  hearers 
in  a  general  manner  with  its  horrors  in  a  more  thrilling  way  than  words  alone 
can  do,  still  there  are  certain  passages  the  intention  of  which  cannot  be  mis- 
taken. 

The  horrible  midnight  ride  is  indicated  by  a  bass  figure  which  is  per- 
sistently continued  almost  to  the  end,  when  the  grave  is  reached.  A 
re-  'niscence  from  the  earlier  part  of  the  work  is  the  cantabile  from  the 
s  i^  movement  (No.  ii),  which  receives  varied  treatment.  At  first  it  is 
Si  cained  by  the  horns  and  violas,  and  afterwards  by  the  violins,  but  always 
accompanied  by  the  figure  which  we  have  termed  the  "  galloping  motive." 
In  a  stretto  the  pace  becomes  more  furious ;  a  climax  is  reached,  and  the 
dreadful  ride  is  at  an  end.  A  few  soft  chords  in  the  lower  register  of  the 
clarinets,  accompanied  by  faint  beats  of  the  drums,  usher  in  a  broad  chorale- 
like melody  in  E  major.  This  is  first  given  out  by  the  strings.  It  is  then 
taken  up  by  the  softer  portion  of  the  wind  band,  accompanied  by  the  strings 
divisi  in  triplets.  A  repetition  of  it,  similarly  but  more  fully  scored,  leads  to 
a  grand  harmonious  burst,  but  still  pianissimo^  from  the  full  orchestra,  in  a 
manner  which  aptly  illustrates  the  hymn  of  the  spirits  with  which  the  poem 
closes. 

The  "  Lenore  "  symphony  was  written  in  1872  ;  first  performed  in  Boston, 
by  the  Theodore  Thomas  orchestra,  on  Dec.  5,  1873.  Performances  by  the 
Boston  Symphony  orchestra :  Jan.  13,  1883  (Mr.  Henschel)  ;  March  20,  1886 
(Mr.  Gericke). 
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Oct.  29,  Nov.  19,  Dec.  17,  Jan.  21,  Feb.  18,  and  March  18. 

SOLOISTS  TO  APPEAR  IN  THESE  CONCERTS  WILL  BE  ANNOUNCED  LATER. 


SvLbscrtptioTL     tzotv    oj>en     at    tTze    Bo:s:    Office, 
JMtjlszc  Hall. 

SeasoTX  TtcT^etSj  wttK  -reser^red  seats,  $Q.OO. 

OF    THE 

SV7UII=MONV     OONOBRT     1=  R  O  O  R  MTWT  T^^JE  . 
Koom  6,  "  Herald  "  Buildingr 257   TTASHINGTON   STREET 


Mr.  Geo.  H.  Adams  is  authorized  to  receiTC  adTertiseraents  for  this  Programme. 

CARL  G.  ZERRAHN. 
(2i) 


"W.     0:E=L-A.Kr!ZdbOO. 

Manufacturers  of  and  Dealers  in 

m^^  Order    Work  and   Fitting-   a  specialty.        Old    Furs    repaired,  fitted    and    made 
over  at  reasonable  prices.        LONDON  DYED  ALASKA  SEAL  GARMENTS. 

W.  CRANZ.  H.  B.   ELLSWORTH.  OTTO  J.  PIEHLER. 

3  Bromfield.  iStreet       .--,,-       Corner  'Wasliliigtoii^ 

Furniture,  Upholstery  and  Draperies, 

66     BOYLSTON    3TRKKT. 

UP    ONE     FLIGHT  ELEVATOR. 

^V^EDDINa   IlsrVIT.A.TIOIS^S 

V7".    'W.   D^VIS   &   oo. 
Stsutionexs   a-n-d.  ZEn-g^ra-^^ers., 


2  3     -WEzsi"    srraEtiEsiET. 


WEBER'S 

25  Temple  PL,  and  33  West  St. 


DYSTERS  and  5ALAI1S 


Genuine  Vienna  Ices. 


DR..    O.    A^^EBBER'S 


THE     MOST    PERFECT    DENTIFRICE     IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price.  Kndorsed  by  A.  A.  Hayes,  M.  D.,  Siaie  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee^ 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Boston:  R.^  H.  White  &  Co.>. 
C.  F.  HovEY  &  Co.,  Shepard,  Norwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,    34    WEST    ST. 

Hardman  Pianos. 

PIANOS  TO   RENT  b>^  tine   monthi  or  year. 

0«  O.  I3:-A-:E^Tr:E:"2"  cSc  CO.    -    -    -   irz^  Treraoant  street.. 

"  PEIRCE'S  PERFECTION,"  The  perfection  of  lO's. 

"  THE  CUTTER,"  The  perfection  of  5's. 

SII-,.i^S    ZPEIIEOE!    SZ,    OO.     -     -     BOSTOHST. 

(2«) 


SECOND  REHEARSAL  AND  CONCERT. 


FRIDAY  AFTERNOON,  OCT.   19. 

SATURDAY  EVENING,  OCT.  20, 


PROGRAMME. 


SUITE  in  F,  No.  1,  Op.  39   -    -    -    -    -    -    -    -     Moszkowski 

I.  Allegro  molto  e  brioso. 

II.  Allegretto  giojoso. 

III.  Tema  con  variazioni. 

IV.  Intermezzo. 

V.     Perpetuum  mobile. 

"GRETCHEN"  Movement  from  "Faust"  Symphony-    -    -    -    -      Liszt 
SYMPHONY,  No.  4  in  B  flat  -    -    -    -    -    -    -    -      Beetliovea 

I.  Adagio.  —  Allegro  vivace.  ' 

II.  Adagio. 

II  I.  Allegro  vivace. 

IV.  Allegro  ma  non  troppo. 


(27) 


7VTVjrSIOKL.fINSTRUOTI01N. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
•  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 

VOCAL  INSTRUCTION, 

Miss  GERTRUDE  FRANKLIN,  is  ashburton  place, 

9  to  11  A.  M. ;  1  to  3  P.  M. 

INSTRUCTION    IN 

Mr.  NORMAN  McLEOD  ^^  Singing  ^  Pianoforte  Playing, 

20   MUSIC  HALL  BUILDING. 


mm  E.  M.  fl'AN&ELIS 


CULTIVATION  OF  THE  VOICE 

{fialian  Method — MarchesVs). 

Music    Room— 179    Tremont  St. 

(Knickerbocker   Building). 

Residence  -  -  -   Parker   House. 


VOCAL  TEACHER. 
%%  GIOVANNI  B.  RONCONI,    Director  of  the  Boston  Operatic  Clul), 

178-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

Si|.  G.   CAMPANARI  ^^^  No.  20  Cazenove  Street,  Suite  5, 

Between  the  hours  of  2  and  7  P.  M. 


ARTHUR  W.  THAYER 


VOCAL  TEACHER 

14.9A  TREMONT  STREET. 
16    m:en's  voices. 

Can  be  engaged  for 


SCHURERT  CLUB  OF  BOSTON,  Receptions,  private  concerts,  etc, 


Address,   A.  W.  THAYER,  Conductor, 

149  A  Trkmont  Street 
(28) 


LADIES 


DANIELS,  BADGER  &  CO. 


Manufacturers  of 


FINE 
FURNITURE, 


Wholesale  and  retail 


"Warerooms, 

25  Sudbury 
138  Friend  Sts. 

Factory   at    Cam- 
bridgeport. 


H 


ELECIBIC  mm  STARCH 

Is    the    best    LAUNDRY     STARCH    in    the- 
world. 


JUST  THE  THING  FOR   DELICATE 
FABRICS. 


UNEQUALLED  for  SHIRTS,  COLLARS, 
■  and  CUFFS. 


It  is  also  the  Best,  Simplest,,  and  Safest 
FLESH  POWDER  known.  Perfectly  clean 
and  harmless.  Preferred  by  ladies  to  cheaply 
scented  Face   Powders. 

ALL    GROCERS    SELL    IT. 
One    Pound    Packages, 


-     IQ    CENTS. 

A  WONDER! 

5  Quires  Paper, 
100  Enyelopes, 

"ine     Ti  ick     Linen     Paper» 
stylish    Size,    in    Nice    Box, 

(Regular  Price  §1.25). 
-^ent  by  mail  for  26  cts.  extra. 

KIXG   &   SALMOX, 

Stationers  and    Engravers, 

37  West  St.,  Boston. 

Send  stamp  for  samples  of  onr 

Bargains  in  Fine  Papers. 

v^  Annual  Bargain  Clearing-out 

^      ■'ale    now    going    on.        Grand 

^    chance  to  secure  your  supply  at 

A    lalf  price.     Wed  din  2  and  N'isit- 

•    ins  Cards  a  specialty. 


Old  Faces  in  a  New  Place. 


DUDLEY  L.  PAGE  was  the  senior  member  of  the  firm  of  Page  &  Bailey,  the  immediate  predecessors 

of  J.  B.  Bailey,  late  at  45  West  Street.     CHARLES  N.  SHAW  was  for  fourteen  consecutive  years 

with  Page  &  Bailey  and  J.  B.  Bailey,  as  foreman,  until  Mr.  Bailey  sold  out,  about  May  i,  1888. 

The  same  line  of 

i 

Candies,  Chocolates,  Ecnbons,  Etc. 

For  which  the  old  firm  were  noted,  will  be  produced  at  the 

NKW    STORE No.  9    W^KST   ST. 
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iimiifafldTOLTEACHEIl 


S.  KRONBER& 


According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE. 
BOSTON!. 


G.  W.  DUDLEY 


Teacherof  Singing, 

154  TREMONT  STREET. 


Mr.  J,  HARRY  WHEELER 


VOICE  CULTORE.     ITAIM 

149  A    TREMONT    STREET. 

Class  lessons  on  the  Conservatory  plan,  or  private  lessons, 
at  the  option  of  the  pupils. 

Voice  examined  free  of  charge  and  afrank  opinion  given. 

Mr.  Wheeler  taught  in  the  New  England  Conservatory, 
Boston,  for  twelve  years. 


TEACHER  OF 


C.  CHENERY^^^=  VOCAL  CULTURE  i  SINGING, 


170    TREMONT    STREET. 


OXFORD  QUARTET 


T.  H.  NORRIS,  Manager, 

24  MUSIC  HALL  BUILDING. 


E.  I  ANDERSON 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.Osgood,  Boston;  Mr. William 
Shakespeare,  London. 

Tuesdays   and    Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

4®"  Take   Elevator. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  0.  KENNEDY,  Room  is,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 


Mr.  WM.  I.  HOWELL 


■^'Simit-Slnol 


Also   ACCOMPANIST, 

149  A  TREMONT  STREET 


lUSICAL  DIRECTOR  GLOBE  THEATRE. 

THEO.  BENDIX  =     violin  school. 

1304  Washington  Street. 

(3«) 


THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on  the  "old  Italian"  principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 

1 3  East  1 6tli  Street,  near  Fitth  Avenue  -  -  -  -  New  York. 

Send  for  Illustrated  Catalogue  and  book  of  Testimonials, 

^ — •    ^ 

HERR  FRANZ  KNEISEL,  Concert  Master  of  the  Boston  Symphony  Orchestra,  considers  it  a 
pleasant  duty  to  recommend  them. 

Boston,  Mass.,  1887. 
Mr.  August  Gemunder,  13   East  i6th  St.,  New  York : 

My  Dear  Sir,  —  The  frequent  opportunities  I  have  had  to  examine  and  play  upon  your  violins  have  con- 
vinced me  that  they  rank  amonsc  the  best  productions  of  the  present  time.  As  regards  the  character  and 
quality  of  tone,  your  violins  have  obtamed  high  perfection,  and  I  consider  it  a  pleasant  duty  to  recommend 
your  really  excellent  instruments.  Very  truly  yours,  FRANZ    KNEISEL. 


4^  The  August  Gemunder   First  Quality   Italian  Violin  Strings  are  used, 
by  all  noted  artists.      TRY  THEM.      For  sale  at 

ARTHUR    P.   SCHMIDT   &    CO.'S    MUSIC   STORE, 

13    and.    15    W^EST     tSTREET  -  -  -  -  -  -  JBOSTOTST. 

Violins  sold  on  monthly  payments  a  specialty. 

A    L'±L±aANCE    PARISIENNE 


Fine    Farts    G-lo'v^es  fo~n    all    occa^storts    dzTect 
from  ouLT  ovv^TZ  IdanuLfactoTy  trt  FaTts. 

^^A    IN'E'W    FEATURE..c.^ 

G-loj^es  macLe  to  ordeT  in  any  shade  to  nxatcTt 
costixTTies.  We  dye.  tlxe  s'k.tTLS  sjpeciaZly  for  eacft 
patr^j  T^JvicTz  tnsixTes  a  perfect  matcTi. 


20  Temple  Placed    -    -    -    -    -     -    -    -    -     BOSTON 

(Formerly  at  3  Temple  Place.) 


I*.AJEiIlS. 
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BALTI^XORJi:. 


CALIXA  LAVALLEE 


Mr,  JOHN  ORTH 


PIANO,  HARMONY  AND  COMPOSITION, 

MILLER    HALL, 
156    TREIvrONT     STRKET. 

Receives  Pupils  on  the 

pianoforte:, 

At  179  Tremont   Street. 


C.  L.  CAPEN 


(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN, 

HARMONY  AND  COUNTERPOINT- 

Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering    Hall,   152    Tre- 
mont Street. 


GERARD  TAILLANDIER 


Teaclier  of  Piano  and  Harmony, 

HAS   RETURNED   FROM    EUROPE. 

NloNDAYS.    i^rom:    12    TO    1, 
At   SCHMIDT'S    MUSIC    STORE. 


E.  CUTTER,  JR. 


J)iano  and    Op^an, 

HOTEL    BOYLSTON. 


ALFRED  f .  NEWCOMB 


PIANO  AND  VOICE  LESSONS, 

149 A  TREMONT  STREEl, 


Room     1  9. 


FERDINAND  DEWEY 


The   hand  trained   iij  a  scientific  manner   for 

PIANOFORTE  PLAYING, 

and  special  care  given  to  the  art  of 
TONE     PRODUCTION. 

No.    179  TREMONT   STREET. 


iss  MINNIE  M.  TOOKER 


Teaclier  of  Pianoforte  Playing, 

COUNTERPOINT,    ETC. 

For   Circulars,  terms  and  other  particulars,  address 

Care  of  G.  SCHIRMER  Jr., 

28  West  St.,  Boston,  or  19  Neponset  Ave.,  Hyde  Park. 


EDWIN  A.  SABIN 


TEACHER  OF  THE   VIOLIN,. 

170    TREMONT    STREET, 

Room    17. 


(32) 


"  The  Greatest  Improvement  in  Pianos  in  half  a  eentury." 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  tlieir  Grand 
and  Upright  Pianos,  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  superior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "MASON  & 
HAMLIN  PIANO  STRINGER,'"  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IN 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1S61.  Other  makers  followed  in 
the  manuf  .cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  ofifer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
nie, The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
and  **  Unibria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  Liszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  TT. 
Morgan,  George  TT.  "Warren,  W.  L..  Tomlins, 
P.  S.  Gtlmore,  Frederic  Archer,  Italo  Cani- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  an  {-arts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  3rary, 
Duchess  of  Teck),  Westminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everj-where. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free. 

MASON  &  HAMLIN  ORGAN  AND   PIANO  CO. 

Boston,  154  Tremont  St.    New  York,  48  E.  14th  St.  (Union  Sq.).    Chicago,  149  Wabash  Ave. 


.  STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts 


Bo5to9  Sy/npl^opy  Orel^^stra 


SEHSON     01=*    1SB5-Q, 


>'v"rf^v>^.<"«'"v«<^'% 


PROGRAMME. 


Henry  F.Miller 

Frequently  used  in  the  Principal  Orchestral  Concerts  of  America 

With  phenomenal  success,  and  sharing  the  honors  with  the  artists  who  have  played 
them,  including-  concerts  in  BOSTOX  :  The  Philharmonic  Orchestra,  the  Philhar- 
monic Society,  the  Symphony  Orchestra,  and  in  1886  the  Music  Teachers'  National 
Association,  at  Tremont  Temple,  with  Orchestra.  JfEW  YORK  :  The  Music 
Teachers'  National  Association,  at  the  Academy  of  Music  in  1885,  with  Orchestra. 
PHIIADELPHIA  :  The  Mendelssohn  Club.  BALTIMORE  :  The  Peabody  Institute 
Concerts.  CLEYELAO  :  Tlie  Central  Musical  Association.  BUFFALO  :  Tlie 
Philharmonic  Club.  DETROIT  :  The  Philharmonic  Club.  CIXCINMTI :  The 
Symphony  Orchestra.  IKDIAJfAPOLIS  :  The  Van  der  Stucken  Orchestra- 
CHICAGO  :  The  Theodore  Thomas  Orchestra,  the  Mozart  Society,  the  Music  Teachers' 
National  Association,  in  1882.  ST.  LOUIS  :  Musical  Union  Orchestral  Concerts^ 
St.  Louis  Musical  Fegtival,  the  Memorial  Hall  Concerts.  SA¥  FRANCISCO  :  The 
Orchestral  Union  Concerts,  etc.,  etc. 

During  the  past  summer  (1888)  the  music  teachers  have  nad  their  State  and 
National  Association  meetings,  at  which  nearly  all  of  the  most  prominent  pianists 
in  America  have  played,  and  used  one  or  the  other  of  the  recognized  leading 
concert  grand  pianos  of  America. 

The  greatest  success  above  all  others  this  year,  in  competition  with  all  of  the  other  Pianos,  was  won  by  the 
HENRY  F.  MILLER  ARTISTS'  GRAND,  of  Boston, 

At  the  Concert  of  tlie  Ohio  Music  Teachers'  State  Association,  at  Columbus,. 

June  22,  1888,  at  which  there  were  present  more  than  one  thousand  musicians  from 
all  parts  of  the  United  States. 

The  Columbus  Daily  Times,  June  30,  1888,  said:  "  The  evening  concert  was  a 
grand  triumph  from  first  to  last.  Dr.  Maas'  piano  solos  were  played  with  immense 
bravura,  and  created  an  immense  sensation."  J.  S.  VanCleve,  the  celebrated  Cin- 
cinnati critic,  in  the  same  paper,  said  :  "  Dr.  Maas  gave  an  interesting  interpretation 
of  Schumann's  '  Carnival,'  which  I  have  never  heard  equalled  either  for  technical 
mastery  or  poetic  freedom." 

The  State  Journal  said :  "  The  immense  enthusiasm  that  followed  the  last 
selection,'  Wedding  March,  and  Dance  of  the  Elves,'  amounted  to  a  veritable  ovation.'* 

The  Columbus  Dispatch  said :  "In  the  group  of  Liszt's  transcriptions  of 
modern  piano  compositions,  Dr.  Maas  seemed  to  be  fairly  beyond  himself.  His  first 
performance  was  given  such  an  ovation  that  it  may  have  enthused  him,  but  at  any 
rate  he  seemed  to  play  even  better  than  during  his  first  number.  Without  an  apparent 
effort  he  caused  a  grand  volume  of  tone  to  pour  from  the  piano  in  such  glorious  melody 
that  it  filled  every  nook  and  corner  of  the  house.  Suddenly  it  died  away  until  only 
a  faint  melody  remained  that  seemed  like  the  lingering  fragrance  of  unseen  flowers. 
Again  the  daintiest,  most  fairy-like  music  was  heard,  until  visions  of  dancing  sprites 
came  unbidden  into  one's  mind.  Again  this  artist  caressed  the  keys,  and  with  a 
touch  so  gentle  that  the  most  liquid  notes  seemed  to  literally  fall  from  their  tips." 

Those  desirous  of  purchasing  the  best  MUSICAL.  INSTRUMENT  of  to-day  are 
cordially  invited  to  examine  the  HENRY  F.  MILLER  GRAND  PIANOS  and  compare 
them  with  the  best  productions  of  other  makers. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

156  Tremont  Street,  Boston.  1428  Chestnut  St.,  Philadelphia. 


MUSIC  E:dLL,  BOSIOJT. 

Boston  Symphony  Or^GHEsrpRA 

WILHELM    GERICKE,    Conductor. 

BIQHXH     SKA.SON         -----         1888-89. 


PROGRAMME 


OF     THE 


Second  Rehearsal  and  Concert, 


FRIDAY  AFTERNOON,   OCT.  19, 

SATURDAY  EVENING,   OCT.  20, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


a-.    HI.    "WILSOIN". 


PUBLISHED    BY   C.    A,   ELLIS. 


LP. HOLLANDER  &  Co. 

Ladies'  Long  French  Wraps^ 

LADIES'  WALKING  JACKETS, 

Plain,  Braided,  and  Fur  Trimmed,  for  Fall  and  Winter  Wear. 


The  largest  Stock  of  FINE  GOODS  in  Boston,  comprising  the   latest   ideas  of  th« 
leading  London  and  Paris  houses. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  Publishers. 


Sole  Agents  in  the  United  States  for  HENRY  LiITOLiFF,  Brunswick,  Germany; 
ASHDOWN  &  PARRY,  L,ondon,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BBEITKOPF  &  HAERTEL,  STEINGRAEBER,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVELIiO'S  and  SCHIRMER'S  PUBLICATIONS. 


A.  Dvorak,  Album  of  16  Songs 81.00    Viardot-Garcia,  Vocal  Studies  90.75 

A.  C.  Mackenzie,  6  pieces  for  Violin  A.  Rubinstein,  L/e  Bal.     Complete 1.25 

aiid  Piano 3.00    P.  Tschaikowski,  Pianoforte  Album..    1.50 

E,  E.  Truette,  Organ  Etude  Album...    1.50    B.  Tours,  Suite  for  4  lids.    Complete..    1.00 

A.  D.  Turner,  Musical  Album 1.25 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 
ETC.,  ETC. 

BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 

Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 
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Fully  Warranted.    Sold  on  Instalments. 
ESTEY, 

1B9    Trkpviont    Street, 
BOSTO  N . 


SECOND  REHEARSAL  AND  CONCERT. 


FRIDAY  AFTERNOON.  OCT.   19. 


SATURDAY  EVENING,  OCT.  20, 


H^^^  P  R  O  G  R  A  M  M  E. 


SUITE  in  F,  No.  1,  Op.  39 


Moszkowski 


I.  Allegro  molto  e  brioso. 

il.  Allegretto  giojoso. 

III.  Tema  con  variazioni. 
!V.     Intermezzo. 

V.  Perpetuum  mobile. 


"GRETCHEN"  Movement  from  "Faust"  Symphony 


SYMPHONY,  No.  4,  in  B  flat 


Liszt 
Beethoven 


I.  Adagio.  —  Allegro  vivace. 

II.  Adagio. 

III.  Menuetto,  Allegro  vivace  ;  Trio,  un  poco  meno  Allegro. 

IV.  Allegro  ma  non  troppo. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  59. 
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THE  BOSTON  MUSIC  CO. 


(G-.    SCKCIRnytER,    Jr.) 


Publishers  and  Importers  of  Music, 


NEW    PUBLICATIONS. 


ETHELBERT  NEVIN. 

Op.  3. 

"A  Sketch  Book." 

A  GROUP  OF  SONGS  AND  PIANO  PIECES. 

CONTENTS. 
1.  Gavotte.  2.  Im  Wundersohoenen  Monat  Mai. 
3.  Love  Song.  4.  Du  Bist  wie  eine  Blume.  5.  Ber- 
ceuse. 6.  Lehn  deine  Wang.  7.  Serenata.  8.  O 
that  we  two  were  Maying.  9.  Valse  Rhapsodie.  10. 
Three  Songs  from  R.  L.  Stevenson's  "  Child's  Gar- 
den of  Verses."  11.  The  Night  has  a  Thousand 
Eyes  (Quartet  with  VioHn  Obligato).     Price,  $1.25. 


NEW    PUBLICATIONS. 


AUGUSTO  ROTOLI. 

A  charming  NeAV  Song:_  by  this  popular  composer, 
entitled, 

''DOST    KNOW?" 

Publishediin  3  editions  :  Soprano  or  Tenor,  Mezzo- 
Soprano  or  Baritone,  Alto  or  Bass. 

Music  performed  at  2d  Symphony  Concert : — 

Moszkowski.     Intermezzo  from  Suite.    Arr.  for 

2  hands ;^i.oo 

The  same,  arr.  for  4  hands 1.25 

Liszt.     Gretchen  (Faust).    2  hands i.oo 

Beethoven's  Symphonies  in  2  vols.     Arr.  for  2 

hands Each,    1.25 

The  same  arr.  for  4  hands "        1.50 

The  4-hand  copy  is  published  in  oblong  (very  con- 
venient for  reading),  and  excellently  arranged. 


HENRY   F.   MILLER 

Selected  for  some  of  the  Principal  Orchestral  Concerts  throughout  the  United  States. 

Used  at  the  Concerts  of  the  Music  Teachers'  National  Association  for  the  past  8  consecutive 

years,  at  which  they  have  made  a  phenomenal  artistic  success. 

At  these  concerts  the  audiences  have  been  composed  mostly  of  musicians. 
The  attendance  has  varied  from  1,000  to  5,000  people  at  a  single  concert. 

Recommended  by  the  World's  Pre-eminent  Vocalists  and  used  at  their  Concerts  by 

MAKIE  KOSE-MAPLESON,  AI)EI.AII>E   PHILILIPPS,  ETELKA  GEKSTEK,  ANNIE 
LOUISE   CAKY,   MINNIE   HAUK,   EMMA  THURSBY. 

"THE    FIRST    CHOICE    OF    THE    GREAT    PIANISTS" 

CHEVALIER  DE  KONTSKI,  "My  decided  preference."  EDMUND  NEUPERT, 
"  Never  played  on  a  finer."  WM.  H.  SHERTVOOD,  "  The  Best."  CALIXA  LAVALLEE, 
"  Perfect."    LOUIS  MAAS,  "  Unequalled,"  etc.,  etc. 

At  the  Centennial  in  1876,  this  was  the  only  Piano  (with  one  exception)  which 

received  tw^o  aw^ards. 

The   remarkahle    fact    may    be    stated    that    on    the    average,  a    HENRY   F.    MILLER 
PIANO  has  been  used  in  a  Concert  every  day  in  the  year  for  the  past  10  years. 

INTERESTING  CATALOGUE  SENT  FREE. 

HENRY    F.    MILLER    &    SONS    PIANO    CO., 

156    TREMONT    STREET,     BOSTON. 

BRANCH    HOUSE,     1438     CHESTNUT     STREET,     PHILADELPHIA. 
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Suite,  No.  1,  in  F,  op.  39. 


Moszkowski. 


In  one  of  the  English  biographical  dictionaries  Mr.  Moritz  Moszkowski 
gives  the  following  humorous  account  of  himself :  "  I  took  my  first  step 
before  the  public  in  my  earliest  youth,  following  my  birth,  which  occurred 
Aug.  23,  1854,  at  Breslau.  I  selected  this  warm  month  in  hopes  of  a 
tornado,  which  always  plays  so  conspicuous  a  part  in  the  biography  of  great 
men.  This  desired  tempest,  in  consequence  of  favorable  weather,  did  not 
occur,  while  it  accompanied  the  birth  of  hundreds  of  men  of  less  importance. 
Embittered  by  this  injustice,  I  determined  to  avenge  myself  on  the  world  by 
playing  the  piano,  which  I  continued  in  Dresden  and  Berlin  as  Kullak's 
pupil."  Though  Moszkowski's  Russian  descent  is  betrayed  by  his  name, 
after  being  born  in  Germany,  he  identified  himself  with  German  institutions 
and  German  music,  and  the  allegiance  he  has  never  sundered.  He  now 
teaches  in  Kullak's  school .  in  Berlin,  where  he  himself  was  taught.  The 
classmate  of  well-known  Americans,  Americans  have  been,  and  are,  pupils 
of  his,  while  those  who  play  his  pianoforte  music  in  this  country  are  legion. 
The  only  works  in  the  larger  forms  of  his  which  are  played  in  the  United 
States  are  two  suites,  a  symphony  entitled,  "Joan  of  Arc,"  and  a  concerto 
for  violin.  In  Boston  there  have  been  heard :  a  movement  from  the  sym- 
phony, and  the  suite  to  be  played  a  second  time  to-day.  Moszkowski  has, 
however,  written  more  than  this  citation  indicates ;  a  pianoforte  concerto 
and  two  symphonies  are  hinted  at  as  being  among  his  most  valuable  hidden 
MSS.  The  suite  played  to-day,  like  the  "Joan  of  Arc"  symphony,  was 
written  by  desire  of  the  Philharmonic  Society  of  London,  and  performed  by 
it  for  the  first  time  on  June  2,  1886. 

It  is  elastic  rather  than  rigorous  music ;  not  at  all  a  copy  of  the  severer 
style  of  the  men  who  often  made  the  suite  form  the  vehicle  for  profound 


NOTE  THE    PRICES  OF  THE 


FAMOUS 


Best  Quality,  5  Button,  colors     ....     $1,35 
Second  Quality,  5  Button,  colors  and  black   -       1.00 

Other  Lengths  and  Styles  proportionately  Low. 

Sold       Mn      1     \A/COT    CT     One  door  from 
Only  at    llU.     I     VYLol     Oli    "WasMngton    St. 

F>.    CE^NTTENIERI    <&    CO- 

C.  H.   PHILLIPS,   Manager. 


CHASE'S  GALLERY, 
7  HAMILTON  PLACE. 


:XHIBITION    OF 


PAINTINGS 


BY- 


L  AUBREY   HUNT. 


NEW  ETCHINGS  AND  PHOTOGRAPHS 
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H.  B.  STEVENS  &  CO. 


169  Tremont  Street 


BOSTON 


(3    dLoors   nortli   of  3JIason.   Street), 


AGENTS    FOR 

SCHIRMER'S    PUBLICATIONS. 

We  carry  the  largest  and  most  complete  stock  of  the  above  to  be  found  in  Boston. 
Also  agents  for  the  Trell-known  low-priced  editions  of 

PETERS  AND  BREITKOPF  &  HARTEL,  Leipzig,  and  AUGENER  &  CO.,  London. 

Music  performed  at  the  Symphony  Concerts  constantly  on  hand.     Liberal  discounts  given.     Catalogues 
free  on  application. 

Dewey,  Ferdinand.     The  Night  has  Thousand  Eyes $0.50 

Scott,  Charles  P.    The  Lament.     (Song  for  Baritone) 50 

Stanton,  touis  C    Liove   Song 35 

O,  Dinna  Ask  Me 35 


aRA_]^s^D,  UFRIGHT   and   SQUA.RE 


^or  more  thctTx  fifty  yectrs  ~before  tfie  pzLblzG, 
tKese  tTLstTTXTrhertts  Thcuv^e,  5z/  tfieii''  eiKcellerhce, 
CLttcuLTied  CLTL  ULThjpiJLTcTxcLsed,  pre-eTrLLnence,  'v^JvIcTl 
estcCbltsTies  tTienx  tTte  ixneqiJLalled.  trt 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY. 

E.  W.  TYLER,   Agent,  178  Tremont  Street. 
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learning.  The  triangle,  piccolo,  glockenspiel  are  factors  of  this  modern  work, 
which  also  calls  for  an  extra  bassoon  and  three  tympani.  The  first  move- 
ment is  the  more  perfect  in  form,  preserving  the  essential  character  of  the 
first  movement  of  a  symphony.  Its  first  theme,  allegro  molto,  is  brisk  and 
assertive,  with  a  well-defined  figure  in  the  bass  accompanying.  The  close  of 
the  first  statement  of  the  theme  is  quietly  made,  a  gracious  use  of  the  soft 
brasses  being  noted.  The  second  theme  of  the  movement  is  placid  and 
serene,  when  contrasted  with  its  more  bustling  predecessor;  passages  for  the 
horn  and  oboe,  as  well  as  a  lovely  horn  solo,  being  marked  features.  The 
themes  return  in  the  usual  manner,  with  treatment  always  interesting  and 
varied  if  not  forceful  or  profound.  The  second  movement,  allegretto  giojoso, 
two-four  rhythm,  possesses  much  of  the  most  ingenious  orchestration  of  the 
five  which  constitute  the  suite.  The  triangle,  bells,  and  piccolo,  in  their 
piquant  manner,  serve  ornamentally  upon  the  more  earnest  but  no  less 
interesting  business  of  the  movement,  which  is  shared  nearly  equally  by  the 
violins  and  wood-wind.  The  neat  little  figure,  which  the  composer  never 
seems  willing  to  quiet,  will  cause  the  listener  a  rapid  race  among  the  instru- 
ments, once  he  starts  in  pursuit.  The  combinations  in  instrumentation  which 
this  movement  discloses  are  many  and  bright. 

An  andante  and  variations  constitute  the  third  movement.  The  variations 
number  eight,  and  include  a  moto  continuo  for  first  violins  with  pizzicato 
accompaniment.  The  theme  itself,  first  given  out  by  the  wood-wind,  is  a 
lovely  song.  The  intermezzo  in  the  minuet-trio  form,  the  trio  portion  of 
which  is  the  more   important,  but  preludes  the  last  movement,  perpetuum 


Instniments  sent  on  trial  if  satisfactory  reference  is 
given.  Taken  in  excliange  as  part  payment.  Sold  on 
tlie  instalment  plan. 


BiW^^^ra  ^vsry  Artist  aoti  Amataor  my  patron ;  I  refer  to  tlieiii, 


VICTOR  S.  FLEGHTER, 

23    UNION    SQUARE, 

FINlST  ITALIAN  STRINGS,  FINE  BOWS, 

Bo:xes   of  all   Grades. 


IMPORTER    AND     DEALER    IN 


VIOLAS  AND  CELLOS. 

Frencli,  German,  English  and  other  makers. 


Artistic  Repairing.     Satisfaction  Guaranteed. 
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mobile.  The  "  perpetual  motion  "  begins  in  the  violins  with  z,  pizzicato  accom- 
paniment. These  semiquavers  continue,  sometimes  assertive,  often  far  in 
the  background,  throughout  the  movement.  A  contrasted  episode  is  that 
early  announced  by  the  horns,  which  the  violins  expand.  The  second  sub- 
ject starts  in  the  clarinet,  the  first  violins  playing  a  version  of  the  perpetuum 
mobile.  The  development  includes  a  fugal  episode  begun  by  the  violins  ff. 
Some  abridgment  of  the  customary  form  is  made  as  the  movement  con- 
tinues.    The  final  coda  is  bright  and  animated. 

The  only  previous  performance  of  the  suite  in  F,  op.  39,  at  Boston  Sym- 
phony concerts,  was  on  April  14,  li 


"  Gretchen  "  Movement  from  "  Faust  "  Symphony.  tiszt. 

When  Franz  Liszt  went  to  Weimar,  in  1849,  he  renounced  the  career  of  vir- 
tuoso for  the  higher  one  of  artist.  This  gifted  man,  whose  pianoforte  playing 
drew  the  plaudits  and  the  gold  of  all  Europe  for  nearly  thirty  years,  made  his 
home  in  the  quiet  German  town  while  yet  at  the  height  of  his  popularity.  From 
this  moment  on  the  whole  trend  of  his  career  was  uplifting.  Fr.  Niecks 
says:  "The  fundamental  note  of  Liszt's  character  was  love."  There  is  no 
page  of  musical  biography  which  reflects  equal  kindness,  self-forgetfulness, 
generosity,  and  charity,  both  of  the  purse  and  from  the  heart,  as  that  which 
records  Liszt's  life  from  the  beginning  of  the  Weimar  period,  in  1849,  to  its 
end,  in  1886.  While  one  of  the  forces  marking  Liszt's  work  in  Weimar  is 
the  pianoforte  school,  which  the  assembling  there  of  a  numerous  band  of 
disciples  most  naturally  developed,  the  time  is  luminous  chiefly  because  of 
what  Liszt  did  as  conductor  of  the  Weimar  opera,  2i's>'litterateur,  and  as  com- 
poser in  the  larger  forms.  At  the  opera  he  brought  out  Wagner's  "  Lohen- 
grin" and  Berlioz's  "  Benvenuto  Cellini,"  to  cite  the  foremost  examples  of  a 


ORIENTAL    CARPETS. 

A     MAGNIFICENT    COLLECTION     OF 

Indian  and  Persian  Carpets 

JUST    Lj-ANDED. 

An   early  inspection    will   repay  those   who   intend    to    purchase.     The 
special  attention  of  CONNOISSEURS  is  invited. 


JOHN  H.  PRAY,  SONS  &  CO. 

OaLi'i>ets    and    XTpliolstery, 

558  and  560  Washington  Street,  30  to  34  Harrison  Ave.  Extension. 

(40) 


numerous  list;  he  wrote  essays  on  Chopin,  "Bohemian  Music,"  "Lohengrin 
and  Tannhauser,"  "  Berlioz  and  his  Harold  Symphony,"  and  Wagner's 
"  Rhinegold  "  ;  the  work  of  his  pen  on  Wagner  having  a  tremendous  influ- 
ence throughout  Germany  in  directing  attention  to  one  who  commanded  all 
his  enthusiasm. 

Liszt's  compositions  prior  to  the  Weimar  sojourn  were  almost  entirely  vir- 
tuosic  music ;  the  symphonic  poems,  the  greater  masses,  the  two  symphonies 
"Faust"  and  "Dante,"  the  two  oratorios  "Christus"  and  " Saint  Elizabeth," 
all  belong  to  the  days  of  Liszt's  artistic  maturity. 

It  was  about  1830  that  Berlioz  received  his  first  visit  from  Liszf ;  he  says 
in  his  autobiography :  "  I  spoke  to  him  of  Goethe's  "  Faust,"  which,  he  was 
obliged  to  confess,  he  had  not  read,  but  about  which  he  soon  became  as 
enthusiastic  as  myself."  Just  before  this  Berlioz  had  displayed  his  admi- 
ration for  Goethe's  poem, —  in  passing,  it  may  be  said,  he  never  followed 
literally,  —  by  composing  and  publishing  (at  the  expense  of  a  pupil)  his 
"  Huit  Scenes  de  Faust,^^  which,  although  he  soon  after  sought  to  destroy,  was 
the  real  germ  of  "  The  Damnation  of  Faust,"  not  completed  until  1846.  In 
the  Wagner-Liszt  correspondence  frequent  brief  reference  to  the  "  Faust " 
symphony  is  made.  Answering  an  inquiry  by  Wagner,  Liszt  says,  in  Feb- 
ruary, 1854  :  "  My  '  Faust '  will  be  finished  by  October  "  j  in  July,  he  says  : 
"By  the  New  Year,"  which  was  proved  true,  as  he  writes  on  Jan.  i,  1855  : 
"  My  '  Faust '  is  finished." 

Liszt's  '''  Faust  "  is  in  three  character  pictures  :  "  Faust,"  Gretchen," 
"  Mephistofeles,"  and  a  concluding  chorus,  a  chorus  mysticus.  The  reader 
will  recall  Schumann's  "  Faust  "  and  its  ending,  and  will  note  that  both 
Schumann  and  Liszt  have  followed  Goethe's  daioiiment.  Richard  Pohl,  a 
glowing  but  not  immoderate  disciple  of  Liszt's  music,  particularly  his  sym- 
phonies and  choral  works^  writes,  discussing  the  art-forms  of  the  former : 


R.  H.  STEARNS  &  CO 

TREIS/LONT      STREET     AND      TENIPLE      i^IvACE, 

CORSETS. 


• 


We  are  constantly  receiving  invoices  of  our  own  Special  Shapes  of  French  "C.P." 
Corsets.  These  Corsets  are  made  to  our  own  order  in  Paris,  and  combine  all  the 
well-known  advantages  of  the  Celebrated  "  C.  P."  Corsets,  with  some  alterations  in 
shape  that  make  them,  we  think,  superior  to  any  other  Corset  in  the  market.  The 
best  dressmakers  recommend  them  to  their  customers  as  giving  the  best  possible 
"  set "  to  dresses.  We  make  a  special  style  for  stout  ladies,  and  a  special  style  to 
be  worn  with  riding  habits. 

CORSETS    FITTE:I>.  COIilSJETS    FITTEI). 
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"  To  me  the  '  Faust '  symphony  is  the  crowning  point,  after  the  Beethoven 
symphony  period ;  properly  speaking,  it  is  the  symphony  of  the  future.  .  .  . 
Wagner  seems  to  think  more  of  the  '  Dante  '  symphony.  This  mighty  poem 
is  revealed  by  a  few  great  strokes,  the  outlines  being  powerfully  drawn  in. 
Liszt  does  not  enter  into  details,  he  gives  us  phases  of  feeling  rather  than 
scenes  or  delineations  of  character.  He  pursues  quite  a  different  course  in 
the  '  Faust '  symphony ;  in  this  we  have  description  of  character  most 
minutely  painted,  a  number  of  individual  traits  that  build  up  and  form  the 
whole  work.  The  conception  of  the  '  Faust '  symphony  is  older  than  that  of 
the  'Dante'  symphony,  it  is  more  akin  to  Berlioz  than  any  other  work  of 
Liszt's,  and  it  is  dedicated  to  Berlioz.  There  is  more  absolute  music  and 
less  musical  painting  in  'Faust'  than  in  'Dante.'  If  we  wished  to  interest 
a  musician  in  Liszt,  we  ought  first  to  introduce  him  to  the  '  Faust '  sym- 
phony." 

"Gretchen,"  the  second  character  picture  of    Liszt's  "Faust,"  is  partly 
built  upon  a  theme  used  in  the  first  picture,  namely,  the  "  Faust"  motive. 
The  full  meaning  of  its  transformation  is  not  apparent  when  the  movement 
is  detached.     The  following  notes  are  drawn  from  an  analysis  compiled  by    j 
Mr.  Tretbar :  — 

"  Some  dreamy  preluding  of  the  flutes  and  clarinets  ushers  in  the  princi-  J 
pal  theme,  characteristic  of  the  innocence,  simplicity,  and  contented  happiness 
of  Margaret.  It  is  first  given  out  by  the  first  oboe  and  one  viola,  other 
instruments  take  it  up  subsequently.  The  wondrous  modulation  tells  us  of 
the  emotions  of  awakening  love.  The  short,  often-repeated  phrase  of  the 
flutes  and  clarinets,  answered  by  the  violins,  suggests  at  once  Margaret's 
plucking  of  the  star-flower,  picking  off  the  petals  one  after  another,  and 
accompanying  the  action  with  the  words  '  He  loves  me,  etc'  After  the 
striking  modulation,  by  which  the  composer  has  made  this  exclamation  unmis- 
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takable,  follows  again  the  principal  theme.  This  portion  of  the  division 
leads  to  a  second  theme,  full  of  dreamy  abandonment  to  the  new  feeling  of 
love.  Here  the  hearer  will  recognize  a  motive  from  the  preludial  matter 
which  opens  this  division.  Tliis  closes  the  first  section  ;  in  it  we  meet  only 
Margaret.  The  second  section,  into  which  the  first  leads,  brings  Faust  on 
tlie  scene.  He  enters  solitary  and  profoundly  sad,  as  the  pathos,  the  sombre 
hue,  and  the  tremulous  accompaniment  of  the  '  Faust '  motive  (upon  the 
horn)  show.  But  the  sympathetic  presence  of  Margaret  dispels  the  dark, 
oppressive  thoughts,  and  anon  we  listen  to  an  exchange  of  intimate  feelings. 
It  is  the  second  theme  of  the  first  division;  but  how  differently  does  it 
present  itself  here !  Now  the  second  violins  whisper,  the  flutes  (three) 
breathe  dolcissimo  their  undulating  arpeggios^  and  a  number  of  the  first  violins 
and  violas  hold  a  dialogue  with  the  violoncellos.  The  change  produced  on 
Faust  manifests  itself  in  the  love-intoxicated  strains  in  B  major.  Note 
the  pedal  point,  the  harmonies,  the  participation  of  the  full  orchestra  ppp. 
The  impatient  first  theme  from  the  first  division,  borne  aloft  by  the  enthusi- 
asm of  love,  sweeps  along  with  an  indescribable  joyousness  ;  those  wondrous 
modulations,  already  noticed,  now  occur  again,  but  in  different  keys,  and 
soon  after  Faust  disappears  from  the  scene.  Then  follows  the  third  sec- 
tion of  this  division  of  the  '  Faust '  symphony ;  a  repetition,  in  many  ways 
modified,  of  the  first  section.  We  have  again  before  us  Margaret,  but 
Margaret  with  the  memories  of  her  love.  The  tenderly  winding  and  twining 
violin  figure  is  a  characteristic  feature  in  the  resumption  of  the  Margaret 
theme.  The  '  He  loves  me  —  Loves  me  not,'  is,  of  course,  here  omitted, 
but  before  the  re-entrance  of  the  second  theme  there  occurs  a  reminiscence 
of  the  beautiful  '  Faust '  motive.  Towards  the  close  of  this  division  a 
motive  from  the  bold,  energetic  fourth  theme  of  the  first  division  is  heard  in 
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a  beautiful    aerial    metamorphosis,  vanishing  like    the   receding   figure   of 
Faust,  tender  as  the  memories  of  him  in  Margaret's  mind." 

Theodore  Thomas's  orchestra  first  played  the  ''  Gretchen  "  movement  in 
Boston,  Oct.  10,  1870;  the  Philharmonic  Society  produced  the  "Faust" 
entire  Dec.  17,  1880  :  at  Boston  Symphony  concerts  the  "  Gretchen  "  move- 
ment only  has  been  played. 


Beethoven's  innovations  in  the  fourth  symphony  were  startling  to  the 
connoisseurs  of  1806.  The  following  illustrates:  Carl  Maria  von  Weber 
wrote  an  article  in  which  he  throws  his  discontent  and  disgust  into  the  form 
of  a  conversation  between  the  instruments  of  the  orchestra,  which,  supposed 
to  be  in  a  dream,  are  heard  complaining  after  the  rehearsal  of  the  new  work. 

"  They  are  in  serious  conclave  round  the  principal  violins,  grave  person- 
ages, whose  early  years  had  been  spent  under  Pleyel  and  Gyrowetz.  The 
contra-basso  is  speaking :  "  I  have  just  come  from  the  rehearsal  of  a  sym- 
phony by  one  of  our  newest  composers ;  and  though,  as  you  know,  I  have  a 
tolerably  strong  constitution,  I  could  only  just  hold  out,  and  five  minutes 
more  would  have  shattered  my  frame  and  burst  the  sinews  of  my  life.  I 
have  been  made  to  caper  about  like  a  wild  goat,  and  to  turn  myself  into  a 
mere  fiddle  to  execute  the  no-ideas  of  Mr.  Composer.  I'd  sooner  be  a 
dancing-master's  kit  at  once,  and  earn  my  bread  with  Miiller  and  Kauer  " 
(the  Strausses  of  the  day).  The  first  violoncello  (bathed  in  perspiration) 
says  that  for  his  part  he  is  too  tired  to  speak,  and  can  recollect  nothing  like 
the  warming  he  has  had  since  he  played  in  Cherubints  last  opera.  The  sec- 
ond violoncello  is  of  opinion  that  the  symphony  is  a  musical  monstrosity, 
revolting  alike  to  the  nature  of  the  instruments  and  the  expression  of  thought, 
and  with  no  intention  whatever  but  that  of  mere   show-off.     After  this,  the 
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orchestra  attendant  enters,  and  threatens  them  with  the  Siftfonia  Eroica  if 
they  are  not  quiet,  and  makes  a  speech,  in  which  he  tells  them  that  the  time 
has  gone  by  for  clearness  and  force,  spirit  and  fancy,  "like  the  old  masters^ 
Gluck,  Handel,  and  Mozart,"  and  that  the  following  (evidently  an  intentional 
caricature  of  the  B-flat  Symphony)  is  the  last  Vienna  receipt  for  a  sym- 
phony :  first,  a  slow  movement,  full  of  short,  disjointed,  unconnected  ideas, 
at  the  rate  of  three  or  four  notes  per  quarter  of  an  hour  ;  then,  a  mysterious 
roll  of  the  drum  and  passage  of  the  violas,  seasoned  with  the  proper  quan- 
tities of  pauses  and  ritardandos ;  and,  to  end  all,  a  i\xx\o\x's,  finale^  in  which  the 
only  requisite  is  that  there  shall  be  no  idea  for  the  hearer  to  make  out,  but 
plenty  of  transitions  from  one  key  to  another,  —  on  to  the  new  note  at 
once  !  never  mind  modulating  !  —  above  all  things,  throw  rules  to  the  winds,, 
for  they  only  hamper  a  genius.  "  At  this  point,"  says  Weber  in  his  own 
person,  "  I  woke  in  a  dreadful  fright,  lest  I  was  on  the  road  to  become 
either  a  great  composer  or —  a  lunatic." 

Symphony,  No.  4,  in  B  flat.  Beethoven^ 

The  fourth  symphony,  finished  in  1806,  lies  between  two  greater  ones,  an 
expression  of  the  absolute  sunshine  and  gayety,  which  came  so  rarely  into 
Beethoven's  life.  It  followed  the  "  Eroica  "  after  two  years,  and  antedated 
the  one  in  C  minor  (No.  5)  by  two  years.  The  symphony  stands  in  great 
contrast  to  those  which  preceded  it,  not  alone  because  its  theme  is  less 
mighty  than  the  "  Eroica  "  —  a  painter  does  not  use  battle  tints  at  all  times  — 
but  because  of  the  new  manner  and  constant  surprises  in  style  it  opens.. 
Beethoven's  versatility  was  extraordinary,  scarcely  ever  does  he  repeat  him- 
self ;  each  of  the  nine  symphonies  is  different  from  all  the  others,  and  each 
introduction,  allegro,  andante,  scherzo,  and  finale,  is  quite  distinct  from  each 
corresponding  movement  of  the  other  eight.     Trusting  the  reader  will  find 
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in  the  extracts  which  follov."  from  a  new  analysis  of  the  symphony  by  Sir 
George  Grove  profitable  reading,  these  introductory  remarks  will  not  be 
extended  beyond  noting  the  fact  that  the  score  calls  for  only  one  flute, 
instance  of  a  Beethoven  innovation,  like  which  are  the  "  false  entry  "  in  the 
first  movement  of  the  ''  Eroica,"  where  the  second  horn  is  favored  beyond 
the  first,  and  the  difficult  passage  for  fourth  horn  in  the  slow  movement  of 
the  Choral  symphony. 

The  following  constitutes  a  reduction  with  minor  alterations  of  Mr.  Grove's 
analysis  :  — 

"  The  fourth  symphony,  like  the  first,  second,  and  seventh  of  the  nine, 
opens  with  an  introduction  {adagio)  to  the  first  movement  proper  (^//<?- 
gro  vivace).  It  commences  with  a  low  B  flat  pizzicato  and  pianissimo  in 
the  strings,  which,  as  it  were,  lets  loose  a  long-holding  note  above  and  below 
in  the  wind,  between  which  the  strings  move  slowly  in  a  mysterious  phrase, 
in  the  minor  of  the  key  (B  flat),  the  bassoon  and  double  basses  answering 
at  a  bar's  interval. 

"  After  twelve  bars  the  strings  again  emit  the  pizzicato,  and  the  slow  uni- 
son phrase  is  repeated,  this  time  leading  enharmonically  from  G  flat  into  F 
sharp.  A  third  time  the  pizzicato  note  is  heard,  this  time  to  lead  into  a 
solemn  progression  of  the  basses,  marching  on  like  fate  itself.  As  the  close 
of  the  introduction  (thirty-eight  bars)  is  approached  the  tone  brightens,  and 
the  allegro  bursts  forth  in  B  flat  major.  This  is  of  the  most  bright  and 
cheerful  character  throughout.  The  principal  subject,  in  staccato  notes,  suc- 
ceeded by  a  smooth  passage  for  the  wind,  and  ending  with  a  burst  on  the 
final  chord,  is  gayety  itself.  The  connecting  portion  between  the  first  and 
second  subjects  is  delightfully  free  and  spontaneous.  The  staccato  arpeggio 
figure  of  the  former  is  kept  constantly  in  view,  and  great  freedom  and  life 
are  given  to  it  by  the  stimulating  tremolo  figure  of  the  violins. 
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"  At  the  end  of  this  section  we  have  a  specimen  of  the  syncopations  which 
form  a  feature  throughout  this  work  —  the  notes  seem  almost  to  be  tumbling 
over  one  another  in  their  eagerness  to  get  to  the  second  subject,  or  rather 
the  group  of  melodies  which  form  it.  The  sportive  conversation  of  the  bas- 
soon, oboe,  and  flute,  the  equally  sportive  '  canon '  of  the  bassoon  and  clari- 
net, as  near  triviality,  perhaps,  as  Beethoven  could  allow  himself  to  approach, 
and  the  strange  sequential  passage  which  connects  them,  are  all  as  gay  as 
gay  can  be,  and  the  movement  has,  as  already  remarked,  not  one  sombre  bar. 
Even  the  mysterious  and  magnificent  crescendo,  in  which  the  drum  takes  so 
remarkable  and  original  a  part,  does  not  impart  any  cloud  of  seriousness 
into  the  general  picture,  nor  do  the  frequent  and  lengthened  syncopations 
and  forcing  of  rhythm.  In  the  middle  portion  of  the  movement  a  beautiful 
melody  (violins  and  'celli)  is  introduced  as  an  accompaniment  to  the  princi- 
pal staccato  subject,  out  of  which  it  bursts  in  the  most  spontaneous  manner, 
and  to  which  it  forms  the  finest  contrast.  This  delicious  tune  is  given  five 
times  consecutively  by  alternate  wind  and  string,  and  then  when  one  has 
become  fondly  attached  to  it,  vanishes,  and  is  never  heard  again  —  a  good 
instance  at  once  of  Beethoven's  wealth  and  of  his  power  of  repression. 
The  working  out  of  which  the  last  example  forms  a  part,  is  one  of  the  most 
ingenious  and  effective  of  all  the  nine. 

"The  care  with  which  Beethoven  marks  his  nuances,  and  other  indications 
for  the  players,  has  been  often  noticed,  but  is  nowhere  more  conspicuous  than 
here. 

"  The  second  movement  {adagio)  is  not  only  an  example  of  the  celestial 
beauty  which  Beethoven  (the  deaf  Beethoven !)  could  imagine  and  realize 
in  sounds  but  is  also  full  of  the  characteristics  of  the  great  master.  It 
opens  with  a  bar  containing  three  groups  of  notes,  which  serve  as  a  pattern 
for  the  accompaniment  of  a  great  portion  of  the  movement,  and  also  a  motto 
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or  refrain  —  now  in  the  bassoon,  now  in  the  basses,  now  in  the  drum, 
whose  intervals  may  indeed  have  suggested  its  form.  We  venture  to  call  it  the 
drum-figure. 

"The  adagio  is  in  strict  'first  movement'  form.  The  first  and  second  sub- 
jects are  duly  succeeded  by  a  '  working  out,'  which,  though  only  twenty-four 
bars  long,  is  sufficient  to  make  the  reprise  of  the  first  subject  in  a  florid  form 
in  the  flute  welcome.  The  repetition  of  the  previous  material  is  itself 
quite  en  regie,  and  is  ended  by  a  pedal  on  the  drum-figure,  and  by  a  coda  of 
eight  bars.  The  connecting  link  of  eight  bars  between  the  first  and  second 
subjects  —  all  the  movement  is  on  rather  a  small  scale,  though  broad  enough 
in  style  —  is  formed  on  a  beautiful  phrase  which  gains  a  special  charm  from 
the  electric  force  with  which  its  principal  note  is  thrown  off.  Note,  on  its  repe- 
tition, the  two  bars  of  delightful  counterpoint  in  contrary  motion  of  bassoon 
and  viola.  The  second  subject,  is  a  melody  more  passionate,  though 
hardly  less  lovely  than  the  first,  In  both  these  cases,  as  if  the  great 
master  knew  what  beautiful  tunes  he  had  made,  he  has  marked  them  with 
^  cantabile,^  a  word  which  he  would  seem  only  to  employ  when  it  has  a  special 
significance.  The  working-out,  though  short,  is  interesting,  and  towards  the 
close  deeply  impressive,  and  the  whole  forms  one  of  the  loveliest  poems  ever 
produced.  'Believe  me,  my  dear  friend,'  says  Berlioz,  who,  with  all  his 
extravagance,  was  a  real  judge  of  Beethoven,  — '  believe  me,  the  being  who 
wrote  such  a  marvel  of  celestial  inspiration  was  not  a  man.  Such  must  be 
the  song  of  the  archangel  Michael  as  he  contemplates  the  worlds  uprising  to 
the  threshold  of  the  empyrean.'  The  adagio  also  furnishes  a  capital  instance 
of  Beethoven's  droll  caprice  in  interpolating  the  four  bars  of  play  between 
the  first  and  second  fiddles  simply  to  end  on  the  same  chord  as  they  began 
on. 

"  The  77iiiiuet  is  remarkable,  among  other  things,  for  its  unlikeness  to  a 
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dance  minuet,  for  its  syncopations,  and  the  way  in  which  a  phrase  of  common 
time  is  forced  into  3-4  rhythm,  a  contrivance  by  which  great  nervousness  and 
piquancy  are  imparted  to  the  first  subject. 

"  It  is,  in  fact,  though  denominated  '  minuet,^  a  great  abandonment  of  that 
old  dance  tune,  and  has  many  features  of  the  '  scherzo '  proper.  Haydn, 
before  he  died,  commenting  on  some*  pedantic  rules  of  the  theorists,  said  : 
'  What  nonsense  is  this  !  Instead  of  such  trifling,  why  does  not  some  one 
give  us  a  really  new  minuets '  Coming  from  the  man  that  had  composed 
more  minuets  than  any  one  else,  this  is  very  remarkable.  It  is  still  more  so 
when  we  recollect  that  at  the  time  he  said  it  the  minuet  to  Beethoven's  first 
symphony,  and  not  improbably  even  that  now  before  us,  had  been  written 
and  performed,  both  being  emphatically  the  '  new  minuets '  which  the  pa- 
triarch was  desiring  to  have  ;  though  it  is  not  unlikely  that  Haydn  never 
heard  of  any  of  Beethoven's  symphonies.  Had  he  done  so,  his  condemna- 
tion of  the  trio  in  C  minor  (Op.  i,  No.  3)  makes  it  doubtful  whether  he 
would  have  approved  of  them.  What  could  his  opinion  of  the  '  Eroica,'  for 
instance,  have  been  ?     But  to  return  to  our  minuet. 

"  The  second  section  continues  in  the  same  vein,  and  introduces  a  phrase 
which  is  at  once  harmony  and  melody  (bassoon  and  'celli),  and  which  leads 
back  to  the  resumption  of  the  first  theme.  The  trio  (a  trifle  slower)  with  the 
melody  in  the  wind  instruments,  and  saucy  interruptions  of  the  violins,  is  not 
only  a  delicious  contrast  to  the  minuet  but  also  one  of  the  tenderest  and 
most  refined  things  in  music. 

"  The  trio  is  also  peculiar  in  being  repeated  a  second  time  (instead  of 
appearing  only  once,  after  the  usual  custom),  a  step  which  Beethoven  appears 
to  have  been  the  first  to  take  on  this  occasion,  and  which  he  adopted  in  the 
seventh  symphony,  thereby  probably  giving  a  hint  for  the  two  trios  in 
Schumann's  symphonies,  Mendelssohn's  Cornelius  March,  etc.  Notice  the 
charming  inquiry  with  which  the  horns  end  this  movement,  '  as  if,'  says 
Schumann,  '  they  had  one  more  question  to  put.'  In  fact,  the  last  three  bars 
are  an  addition  to  the  rhythm  of  the  piece,  as  will  be  seen  by  looking  back 
to  the  first  occurrence  of  the  scherzo. 

"But  lively,  serene,  and  piquant  as  are  these  three  movements,  they  are 
all  surpassed  by  the  Jt?tale,  which  is  the  very  soul  of  spirit  and  irrepressible 
vigor.  Here  Beethoven  represses  somewhat  the  syncopations  and  modifica- 
tions of  rhythm  which  are  so  prominent  in  the  first  and  third  movements, 
and  gives  the  violins  a  rapid,  busy,  and  most  melodious  figure,  which  is  irre- 
sistible in  its  gay  and  brilliant  effect,  while  the  movement  as  a  whole  is 
perfectly  individual  and  distinct  from  that  of  the  first  allegro.  It  is  as  much 
a  perpetuum  mobile  as  any  piece  ever  written  with  that  title. 
"^     "  The  figure  alluded  to  begins  the  movement,  and  is  made  especially  char- 

*  Griesinger's  Biographical  Notes,  p.  114. 
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acteristic  by  the  rhythm  of  its  last  notes,  the  four  last  bars,  and  especially 
the  three  last  notes  of  the  phrase,  having  a  remarkable  way  of  staying 
in  one's  ear.  Besides  this  subject,  there  is  a  second  (enters  upon  the  oboe, 
followed  by  the  flute),  with  alterations  of  wind  and  string. 

"  The  working  out  is  not  less  lively  or  humorous  than  the  first  section.  It 
begins  with  an  extension  of  the  semiquaver  figure  crescendo^  culminating  in 
a  tremendous  unison  B  natural,  which  has  all  the  air  of  a  false  alarm,  but 
does  not  disturb  the  basses  in  their  pursuit  of  the  original  idea.  '  House- 
a-fire,'  shouts  the  orchestra.  'All  right;  we  have  still  our  work  to  do,'  say 
the  basses.  This  introduces  a  little  phrase,  on  which  the  bassoon,  clarinet, 
and  oboe  converse  in  charming  alternation,  with  gay  sforzandos  from  the 
strings ;  and  the  working-out  ends  with  an  irresistible  flourish  for  the  bas- 
soon, who  can  hold  his  tongue  no  longer.  But  we  will  not  enumerate  the 
many  other  features  of  this  beautiful  and  irrepressible  finale.  Though  full 
of  drollery,  Beethoven  is  constantly  showing  throughout  how  easy  it  is  for 
him  to  take  flight  into  a  far  higher  atmosphere  than  mere  fun.  The  move- 
ment places  him  before  us  in  his  very  best  humor :  not  the  rough,  almost 
coarse,  play,  which  reigns  in  the  mischievous,  unbuttoned^  passages  of  the 
fifzales  to  the  seventh  and  eighth  symphonies,  but  a  genial,  cordial  pleasantry, 
the  fruit  of  a  thoroughly  good  heart  and  genuine  inspiration.  What  can  be 
more  touching  than  the  passage  in  which  he  sg^ys,  '  Good-by,'  in  a  tone  of 
affection  as  unmistakable  as  if  he  had  couched  it  in  words,  a  passage 
doubly  interesting,  because  it  is  a  simple  repetition  of  the  first  three  bars  of 
the  figure  which  opens  the  movement,  |Dut  into  double  the  original  time,  a 
practice  which  Beethoven  has  used  elsewhere  —  for  instance  at  the  end  of 
the  overture  to  '  Coriolan '  —  with  the  happiest  and  most  dramatic  effect." 

*Beethoven's  own  word  —  atifgeknopft. 
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Beethoven's  fourth  symphony  was  not  heard  in  Boston  until  all  but  the 
third  and  the  ninth  had  been.  The  probable  date  of  its  first  performance 
here  is  1849  (Beethoven's  symphonies  began  to  be  played  at  the  Academy 
Society  concerts  in  1841),  the  performers  being  the  orchestra  of  the  Musi- 
cal Fund  Society.  The  performance  to-day  is  the  sixth,  by  the  Boston 
Symphony  orchestra;  the  date  of  the  last  is  Oct.  30,  1886. 


From  an  article,  "  What  constitutes  a  Full  Orchestra  ?  "  which  appeared 
in  the  Chicago  Tribune^  these  extracts  are  taken  :  — 

"The  term,  full  orchestra,  is  somewhat  indefinite,  inasmuch  as  it  does  not 
imply  a  definite  number  of  instruments,  but  varies  somewhat  with  circum- 
stances, much  as  scores  vary  in  their  requirements.  What  would  be  a  full 
orchestra  for  one  score  would  by  no  means  be  such  for  another.  The  term 
is  usually  applied  to  such  an  assemblage  of  instruments  as  would  be  compe- 
tent to  perform  an  average  modern  orchestral  score,  say  fifty,  fifty-five,  or 
sixt}'  men,  constituted  as  follows  :  Two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  French  horns,  three  trombones,  and  kettle-drums  for  the  wind 
and  percussion  instruments.  These  at  least  should  always  be  present  in 
such  an  orchestra.  To  these  eighteen  instruments  (counting  the  kettle-drums 
as  one,  because  both  are  manipulated  by  a  single  player)  are  to  be  added 
the  strings.  An  excellent  balance  would  be  formed  by  ten  first  violins,  tert 
seconds,  eight  violas,  six  violoncellos,  and  six  contra-basses,  forming  a  bod)^ 
of  forty  strings :  total,  fifty-eight.  The  number  and  proportion  of  the 
strings  vary  considerably.  There  should  be  also  an  English  horn  (an  alto 
of  the  oboe  class),  a  bass  clarinet,  a  piccolo,  and  a  tuba  among  the  players. 
The  English  horn  is  usually  played  by  the  first  oboe  j  and  it  was  long  cus- 
tomary, and  is  to  some  extent  so  yet,  to  write  only  one  oboe  part  when  the 
English  horn  is  employed.     In  like  manner,  one  of  the  clarinets  should  be 
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capable  of  playing  the  bass  clarinet.  The  tuba  player  usually  plays  one  of 
the  string  parts  when  the  piece  does  not  require  his  instrument.  Modern 
composers  write  for  many  more  instruments  than  did  those  of  former  times, 
but  the  increase  is  more  in  the  matter  of  number  than  variety. 

"For  Mozart's  'Apollo'  symphony,  composed  in  1788,  the  instruments 
used  are :  One  flute,  two  oboes,  two  bassoons,  two  horns,  and  strings  —  not 
even  drums  being  employed.  His  symphony  in  E  flat  is  scored  for  one  flute, 
two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  kettle-drums,  and  strings. 

"  The  first,  second,  and  third  movements  of  Beethoven's  fifth  symphony 
employ :  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  three 
trumpets,  two  kettle  drums,  and  strings,  while  for  Xh^  finale  a  piccolo,  contra- 
fagot  (a  deeper  species  of  bassoon),  and  three  trombones  are  added  to  the 
above.  Turning  to  Wagner,  there  are  found  in  the  '  Lohengrin  '  score :  Three 
flutes,  two  oboes,  one  English  horn,  two  clarinets,  one  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  a  bass  tuba,  kettle- 
drums, cymbals,  and  strings  used  in  the  'Vorspiel.'  In  the  '  Ring  of  the 
Nibelungen '  formidable  combinations  are  used.  At  Bayreuth  the  orchestra 
of  the  present  festival,  at  which  '  Parsifal '  and  '  Die  Meistersinger '  were 
given,  consisted  of  thirty-two  first  and  second  violins,  twelve  violas,  twelve 

'cellos,  eight  basses,  five  flutes,  five  clarinets,  four  oboes,  one  English  horn, 
four  bassoons,  one  contra-bassoon,  seven  horns,  four  trumpets,  four  trom- 
bones, one  tuba,  four  harps,  two  pairs  of  kettle-drums, —  besides  other  instru- 
ments on  the  stage,  —  bells,  and  organ.  Many  examples  of  unusual  combi- 
nations might  be  cited,  such  as  the  'Tuba  Mirum '  of  Berlioz's  requiem, — 
which  is  worthy  of  being  given  in  full :  Four  flutes,  two  oboes,  eight  bas- 
soons, twelve  horns,  four  trumpets,  four  cornets,  sixteen  trombones,  two  bom- 
bardons, four  ophicleides,  sixteen  drums  tuned  in  different  keys,  two  long 
drums,  three  pairs  of  cymbals,  and  tamtam.  In  his  '  Te  Deum,'  Berlioz 
asks  for  twelve  harps." 
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OVERTURE, "  The  Barber  of  Bagdad  ------      Peter  Cornelius 

(First  time  in   Boston.) 
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Allegro  maestoso. 
Romance,   Larghetto. 
Rotido  vivace. 

SYMPHONY  No.  3,  in  A  IVIinor,  "Scotch"     -     -     -     -     -  Mendelssohit 

Andante  con  moto.     Allegro  un  poco  agitato. 

Vivace  non  troppo. 

Adagio. 

Allegro  vivacissimo,  and   Allegro   maestoso  assai. 
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This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 
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(^Italian  Method — Mar  chest's). 

Music    Room  — 179    Tremont  St. 

(Knickerbocker   Building). 

Residence  -  -  -   Parker   House. 


VOCAL  TEACHER. 

%\l  GIOVANNI  B.  RONCONI,    Director  of  the  Boston  Operatic  Glut), 

178-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

Sig.  (j.   CAMPANARI  ^=E=  No.  20  Oazenove  Street,  Suite  5, 


Between  the  hours  of  3  and  "7  P.  M. 


ARTHUR  f .  THAYER 


VOCAL  TEACHER 

149A  TREMONT  STREET. 

16     NIEN'S    VOICES, 
Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc, 


Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street. 
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LADIES 


TH 


ELECTRIC  LUSTiiE  STARCH 

Is    the    best    LAUNDRY     STARCH     in    the 
world. 


JUST  THE  THING  FOR   DELICATE 
FABRICS. 


UNEQUALLED  for  SHIRTS,  COLLARS, 
and  CUFFS. 


It  is  also  the  Best,  Simplest,  and  Safest 
FLrESH  POWDER  known.  Perfectly  clean 
and  harmless.  Preferred  by  ladies  to  cheaply 
scented  Face  Powders. 

ALL    GROCERS    SELL    IT. 
One    Pound    Packages, 

PRICE    -    lO   CENTS. 


DANIELS,  BADGER  &  CO. 


Manufacturers  of 


FINE 
FURNITURE, 


Wholesale  and  retail 


"Warerooms, 

25  Sudbury 

AXD 

138  Friend  Sts. 

Factory  at   Cam- 
bridgeport. 


A  WONDER! 

5  Quires  Paper, 
100  Enyelopes, 

Fine    Thick    Linen     Paper, 
Stylish    Size,   in    Nice    Box, 

4:0      COXXtS 

(Regular  Price  $1.25). 
Sent  by  mail  for  26  cts.  extra. 

KING   &   SAIiMON, 

Stationers  and   Engravers, 

37  West  St.,  Boston. 

Send  stamp  for  samples  of  our 
Bargains  in  Fine  Papers. 

Annual  Bargain  Clearing- out 
Sale  no-w-  going  on.  Grand 
chance  to  secure  your  supply  at 
half  price.  Wedding  and  Visit- 
ing Cards  a  specialty. 


Old  Faces  in  a  New  Place. 


DUDLEY  L.  PAGE  was  the  senior  member  of  the  firm  of  Page  &  Bailey,  the  immediate  predecessors 
of  J.  B.  Bailey,  late  at  45  West  Street.  CHARLES  N.  SHAW  was  for  fourteen  consecutive  years 
with  Page  &  Bailey  and  J.  B.  Bailey,  as  foreman,  until  Mr.  Bailey  sold  out,  about  May  i,  1SS8. 

The  same  line  of 

Candies,  Chocolates,  Bonbons,  Etc. 

For  which  the  old  firm  were  noted,  will  be  produced  at  the 

NK^?V    STORE     - Ko.  9    WKST?   ST. 
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F>ROF5ESSION7^L-     OT^RDS- 


S.  KRONBERG 


According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE. 

BOSTON. 


&.  W.  DUDLEY 


Teacherof  Singing, 


154  TREMONT  STREET. 


Mr.  J.  HARRY  WHEELER 


VOICE  COimE,     ITALIAI 

149  A    TREMONT    STREET. 

Cla68  lessons  on  the  Conservatory  plan,  or  private  lessons, 
at  the  option  of  the  pupils. 

Voice  examined  free  of  charge  and  a  frank  opinion  given. 

Mr.  Wheeler  taught  in  the  New  England  Conservatory, 
Boston,  for  twelve  years. 


TEACHER   OF 


C  nffffll^BY  ^EEE  VOCAL  CULTURE  i  SINGING, 


170    TREMONT    STREET. 


OXFORD  QUARTET 


T.  H.  NORRIS,  Manager, 

24  MUSIC  HALL  BUILDING. 


E.  N.  ANDERSON 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.  Osgood,  Boston  ;  Mr. William 
Shakespeare,  London. 

Tuesdays   and   Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

4®"  Take   Elevator. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  G.  KENNEDY,  Roo.  13,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 


Mr.  WM.  I.  HOWELL 


Pianoforte  and  Sigtit-Sinpg 

Also   ACCOMPANIST, 

149  A  TREMONT  STREET 


mUSICAL  DIRECTOR  GLOBE  THEATRE, 

THEO.  RENDU  =     violin  school. 

1304  Washington  Street. 
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THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on  the  "old   Italian"   principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 

13  East  16th  Street,  near  Fitth  Avenue  -  -  -  -  New  York. 

Send  for  Illustrated  Catalogue  and  book  of  Testimonials, 

^ — •   ^ 

HERR  FRANZ  KNEISEL,  Concert  Master  of  the  Boston  Symphony  Orchestra,  considers  it  a 
pleasant  duty  to  recommend  them. 

Boston,  Mass.,  1887. 
Mr.  August  Gemunder,  13  East  i6th  St.,  New  York: 

My  Dear  Sir,  —  The  frequent  opportunities  I  have  had  to  examine  and  piay  upon  your  violins  have  con- 
vinced me  that  they  rank  amone  the  best  productions  of  the  present  time.  As  regards  the  character  and 
quality  of  tone,  your  violins  have  obtamed  high  perfection,  and  I  consider  it  a  pleasant  duty  to  recommend 
your  really  excellent  instruments.  Very  truly  yours,  FRANZ    KNEISEL. 


4^  The  August  Gemunder  First  Quality  Italian  Violin   Strings  are  used 
by  all  noted  artists.      TRY  THEM.      For  sale  at 

ARTHUR    P.   SCHMIDT   «Su   CO.'S   MUSIC   STORE, 

13    and    15    AV^EST     feSTREET  -  -  -  -  -  -  JBOSTOI^. 

Violins  sold  on  monthly  payments  a  specialty. 

A    L'ELEGAHCE    PARISIENHE 


Ftrte.   JParts    G-Zoi^^es  foT    all    occastoThs    direct 
fTorrt  oixT  OW7X  J\^(X7zzzfcLctorz/  tn  IPcLTts. 


A    lSrE^V\^    FEATURE. 

Grloves  TTLCLcie  to  order  irt  any  shade  to  mcLtclx 
costzLTTtes.  We  dye  tTie  sTztris  sj)ectaZly  for  ecLcTx 
pcLZTj  t^TlzcTl  zThSTxres  ct  perfect  mcLtcfh. 


20  Tkniple  F*LACE     -     -     -     -     -     -     -     -     -     BOSTON. 

(Formerly  at  3  Temple  Place.) 


I»^JEIIS. 
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BALTIIMCORE. 


CALIXA  LAYALLEE 


A. 


PIANO,  HARMONY  AND  COMPOSITION, 

MILLER    HALL, 
156    TRKNIONT     SXREE^T.,  'l 

TEACHER  OF  THE   VIOLIN, 

170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

_^_^__  TEACHER  OF  PIANOFORTE,  ORGAN, 

C       L       PAPffM""  HARMONY  AND  COUNTERPOINT 


Residence    -    -    -     13  Norton  St.,  Cambridge, 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


GERARD  TAILLAPIER 


Teacher  of  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

NloNDAYS,    from:    12    TO   1, 
At  SCHMIDT'S    MUSIC    STORE. 


J)iano  and    Or^^an, 

E.  CUTTER,  JR. =  ^  V 

HOTEL    BOYLSTON. 

^  PIANO  AND  VOICE  LESSONS. 

=      149  A  TREMONT  STREET, 

Room     1 9. 


ALFRED  f .  ffiWCOMB 


FERDINAND  DEWEY 


The  hand  trained  in  a  scientific  manner  for 

PIANOFORTE  PLAYING, 

and  special  care  given  to  the  art  of 
TONK     PRODUCTION. 

No.    179  TREMONT  STREET. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte, 

HARMONY,  COUNTERPOINT,  ETC.    ' 

Address 

Care  OF  G.  SCHIRMER  JR.,         i 

28  West  St.,  Boston,  or  19  Neponset  Ave.,  Hyde  Park.  ^ 


Receives  Pupils  on  the 

Mr.  JOHN  nPTff  PIANOF'ORTE^, 


At  179  Tremont   Street. 
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PRINTED    SY   ALFRED    MUDGE   &   SON, 


"The  Greatest  Improvement  in  Pianos  in  half  a  century." 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs,  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  tlieir  Grand 
and  Upright  Piancs.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe:ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  novi?  known  as  the  '•  MASON  & 
HAMLIN  PIANO  STRINGER,'' by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
oi  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IN 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

^Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  fc  HAMLIN  in  1861.  Other  makers  followed  in 
the  manif .cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
nie, The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "  Umbria,"  Sir  Arthur  Sullivan,  Dr,  Bridge, 
Dr.  Stainer,  the  late  Abbe  L,iszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  MV. 
Morgan,  George  W.  Warren,  W.  L.  Tomlins, 
P.  S.  Gilmore,  Prederie  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  ;^arts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  B.  H.  Princess  Mary, 
Duchess  of  Teck),  W^estminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented.       Cataloffiies  free. 

MASON  &  HAMLIN  ORGAN  AND   PIANO  CO. 

Boston,  154  Tremont  St.    New  York,  46  E.  14th  St.  (Union  Sq.).    Chicago,  149  Wabash  Ave. 


M.  STEINERT  &  SONS, 


WHOLESALE    AND     RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts 


Bo$to9  Synpl^opy  Orel7^stra 


SEMSON     OF5     1BS5-Q. 


PROGRAMME. 


Henry  F.Miller 

Frequently  used  in  the  Principal  Orchestral  Concerts  of  America 

"With  phenomenal  success,  and  sharing  the  honors  with  the  artists  who  have  played 
them,  inchiding  concerts  in  BOSTON  :  The  Philharmonic  Orchestra,  the  Philluir- 
monic  Society,  the  Symphony  Orchestra,  and  in  1886  the  Music  Teachers'  National 
Association,  at  Treinont  Temple,  with  Orchestra.  NEW  YORK  :  The  Music 
Teachers' National  Association,  at  the  Academy  of  Music  in  1885,  with  Orchestra. 
PHILADELPHIA  :  The  Mendelssohn  Club.  BALTIMORE  :  The  Peabody  Institute 
Concerts.  CLEVELAND  :  The  Central  Musical  Association.  BUFFALO  :  The 
Philharmonic  Club.  DETROIT  :  The  Pliilharmonic  Club.  CINCINNATI :  The 
Symphony  Orchestra.  INDIANAPOLIS  :  The  Van  der  Stucken  Orchestra. 
CHICAGO  :  The  Theodore  Tliomas  Orchestra,  the  Mozart  Society,  the  Music  Teachers' 
National  Association,  in  1882.  ST.  LOUIS  :  Musical  Union  Orchestral  Concerts, 
St.  Louis  Musical  Festival,  the  Memorial  Hall  Concerts.  SAN  FRANCISCO  :  The 
Orchestral  Union  Concerts,  etc.,  etc. 

During  the  past  summer  (1888)  the  music  teachers  have  nad  their  State  and 
Ifational  Association  meetings,  at  which  nearl,y  all  of  the  most  prominent  pianists 
in  America  have  played,  and  used  one  or  the  other  of  the  recognized  leading 
concert  grand  pianos  of  America. 

The  greatest  success  above  all  others  this  year,  in  competition  with  all  of  the  other  Pianos,  was  won  by  the 
HENRY  F.  MILLER  ARTISTS'  GRAND,  of  Boston, 

At  the  Concert  of  the  Ohio  Music  Teachers*  State  Association,  at  Columbus^ 

June  22,  1888,  at  which  there  were  present  more  than  one  thousand  musicians  from 
all  parts  of  the  United  States - 

The  Columbus  Daily  Times,  June  30,  1888,  said :  "  The  evening  concert  was  a. 
grand  triumph  from  first  to  last.  Dr.  Maas'  piano  solos  were  played  with  immense 
bravura,  and  created  an  immense  sensation."  J.  S.  VanCleve,  the  celebrated  Cin- 
cinnati critic,  in  the  same  paper,  said  :  "  Dr.  Maas  gave  an  interesting  interpretation; 
of  Schumann's  '  Carnival,'  which  I  have  never  heard  equalled  eithei*  for  technical 
mastery  or  poetic  freedom." 

The  State  Journal  said:  "The  immense  enthusiasm  that  followed  the  last 
selection,'  Wedding  March,  and  Dance  of  the  Elves,'  amounted  to  a  veritable  ovation.'-' 
•  The  Columbus  Dispatch  said:  "In  the  group  of  Liszt's  transcriptions  of 
modern  piano  compositions.  Dr.  Maas  seemed  to  be  fairly  beyond  himself.  His  first. 
performance  was  given  such  an  ovation  that  it  may  have  enthused  him,  but  at  any 
rate  he  seemed  to  play  even  better  than  during  his  first  number.  Without  an  apparent 
efibrt  he  caused  a  grand  volume  of  tone  to  pour  from  the  piano  in  such  glorious  melodij 
that  it  filled  every  nook  and  corner  of  the  house.  Suddenly  it  died  away  until  only 
a  faint  melody  remained  that  seemed  like  the  lingering  fragrance  of  unseen  fiowers. 
Again  the  daintiest,  most  fairy-like  music  was  heard,  until  visions  of  dancing  sprites 
came  unbidden  into  one's  mind.  Again  this  artist  caressed  the  keys,  and  with  a 
touch  so  gentle  that  the  most  liquid  notes  seemed  to  literally  fall  from  their  tips." 

Those  desirous  of  purchasing  the  best  MUSICAL.  INSTRUMENT  of  to-day  are 
cordially  invited  to  examine  the  HENKY  F.  MI1,L,ER  GRAND  PIANOS  and  compare 
thena  with  the  best  productions  of  other  makers. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

156  Tremont  Street,  Boston.  1428  Chestnut  St.,  Philadelphia. 


.    MIjSIC  eall,  bosiojy. 

BosiiiON  Symphony  Oi^ghestra 

WILHELM    GERICKE,    Conductor. 
Eighth   season       -       -       -       -       -       iSss-s©. 


PROGRAMME 


OF     THE 


Third  Rehearsal  and  Concert, 


FRIDAY  AFTERNOON,  OCT.  26, 

SATURDAY  EVENING,'  OCT.  27, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


a--    HE.    "WILSOI^. 


PUBLISHED    BY    C.    A.    ELLIS. 


LP. Hollander  &  Co. 

MISSES'  and  CHILDREN'S 

WINTER  COATS  and  JACKETS. 

MANY  NEW  SHAPES  FOE  SCHOOL  AND  DKESS  IVEAK. 

Boys'  Ov»rcoats  and  Kilt  Suits,  Infants'  Long  and  Short  Coats,  Etc. 
EXCLUSIVE  DESIGNS.       MODERATE  PRICES. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  FublJBhBrB.j 

Sole  Agents  in  ttte  United  States  for  HENKY  LITOILFF,  Brunswick,  Germany ;  i 
ASHDOWN  &  PARRY,  ILondon,  England.  Also  constantly  in  stock  the  cheap  editions  i 
Of  BREITKOPF  &  HAERTEL,  STEINGRAEBER,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVEI^LO'S  and  SCHIRMER'S  PUBILJCATIONS. 

FAVORITE   STUDIES   IN   CHEAP  EDITIONS. 

Czerny,  Op.  399.    Velocity  Studies.    4  Books,  each $0.35 

Berens,  Op.  79.    30  Studies  for  Children.    Complete 75 

Brauer,  Op.  15.     13  Preparatory  Studies.  '•  1.00 

Gurlitt,  Oo.  83.    Easiest  Velocity  Studies.  "  75 

Iioeschhorn.    Various  Studies.     Each  book 60 

liC  Couppey,  Op.  30.    Agility  Studies.    Complete 1.35 

Marchesi,  Op.  31.    30  Vocalises 1.35 

Zoellner,  Op.  50.     40  Progr.  Vocalises 1.00 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER    THE    CONCEfRT. 


SALADS,   ICES, 

FROZEN  PUDDING, 
ETC.,  ETC. 

BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN    BOSTON. 

pyfCaterin^  for  Wedding  Receptions 
and  other  parties  a  specialty. 
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Fully  Warranted.    Sold  on  Instalments. 
ESTEY, 

1B9     TrKPvIONT     SXREEiX, 

BOSTO  N . 


Fhird  Rehearsal  and  Concert. 


■RIDAY  AFTERNOON,  OCT.  26. 


SATURDAY   EVENING,  OCT.  27. 


:E>Tt(D<:3r'^tJLl^l^:Ei. 


♦  •♦•♦•« 


VERTURE,  "The  Barber  of  Bagdad"     -----      Peter  Cornelius 

(First  time  in   Boston.) 

ONCERTO  for  Pianoforte,  in  E  Minor,  Op.  11      -     -     -    -     -    Cliopin 

Allegro  nnaestoso. 
Romance,   Larghetto. 
Rondo  vivace. 

YMPHONY,  No.  3,  in  A  Minor,  "  Scotcii  ------  iviendeissolin 

Andante  con  moto.     Allegro  un  poco  agitato. 

Vivace  non  troppo. 

Adagio, 

Allegro  vivacissimo,  and  Allegro  maestoso  assai. 

SOLOIST: 

The  Pianoforte  is  a  Steinway. 
he  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  91. 
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THE  BOSTON  MUSIC  CO. 


(Gr.    SCIIIR.M:ER,    Jr.) 


Publishers  and  Importers  of  Music, 

28     -^T^T-EST    Srri^EET- 


NEW    PUBLICATIONS. 


ETHELBERT  NEVIN* 

Op.  3. 

"A  Sketch  Book/^ 

A  GROUP  OF  SONGS  AM  PMO  PIECES. 

CONTENTS. 

1.  Gavotte.  2.  Im  Wundersohoenen  Monat  Mai. 
3.  Love  Song.  4.  Du  Bist  wie  eine  Blume.  5.  Ber- 
ceuse. 6.  Lehn  deine  Wang.  7.  Serenata.  8.  O 
that  we  two  were  Maying.  9.  Valse  Rhapsodie.  10. 
Three  Songs  from  R.  L.  Stevenson's  "  Child's  Gar- 
den of  Verses."  11.  The  Night  has  a  Thousand 
Eyes  (Quartet  with  VioHn  Obligate).     Price,  $1.25. 


NEW    PUBLICATIONS. 

AUGUSTO  ROTOLI. 

A  charming  Ne-w  Song  by  this  popular  composer 
entitled, 

''DOST   KNOW?" 

Published  in  3  editions :  Soprano  or  Tenor,  Mezzo- 
Soprano  or  Baritone,  Alto  or  Bass. 

Music  performed  at  3d  Symphony  Concert : — 

Chopin.     Concerto   in    E   minor.     Piano   Solo. 

Mikuli    Edition ^2.6(; 

Khndworth  Edition 2.6< 

Peters  Edition 7; ' 

Mendelssohn.     Scotch  Symphony  arr.  for  2  hds. 

(Published  with  the  "  Italian  Symphony  "),      .7 
The  same,  arr.  for  4  hands 7; 

ALSO 

Moszkowski.     Intermezzo  from  Suite  as  played 

at  last  Symphony  Concert,  arr.  for  2  hands,    i.o<' 
The  above  prices  are  subject  to  a  reduction. 


H  E  N  R^R  °  mTl  L  E  R 
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Overture,  "  The  Barber  of  Bagdad."  Peter  Cornelius. 

The  composer  of  the  comic  opera,  "  The  Barber  of  Bagdad,"  is  found  at 
Weimar  in  1852,  one  of  the  artist  band,  who,  under  the  leadership  of  Liszt, 
was  zealously  laboring  to  carry  out  the  ideas  of  Richard  Wagner.  Cornelius 
was  well-born,  —  the  painter  of  that  name  was  a  near  relative,  —  and  he  seems 
to  have  adopted  music  because  irresistably  attracted  to  it.  Originally  intended 
[or  the  stage,  his  reading  of  dramatic  literature  served  him  well  when  he 
finally  came  to  make  union  between  the  two  arts  along  lines  which  Wagner 
had  laid  down.  During  the  first  year  at  Weimar  Cornelius  did  loyal  service 
with  his  pen,  by  articles  in  the  Neue  Zeitschieft  Filr  Music,  and  in  other  ways. 
Mention  of  his  first  opera  is  made  in  a  letter  from  Liszt  to  Wagner,  under 
date  Nov.  5,  1858  :  "About  the  middle  of  November  we  shall  perform  here  a 
comic  opera,  '  The  Barber  of  Bagdad,'  founded  on  a  tale  from  the  '  Arabian 
Nights' ;  words  and  music  by  Corj^elius.  The  music  is  full  of  wit  and  hurtior, 
and  moves  with  remarkable  self-possession  in  the  aristocratic  region  of  art. 
I  expect  a  very  good  result." 

The  result  which  Liszt  hoped  for  was  not  immediate.  The  first  perform- 
ance of  the  opera  was  a  failure,  and  its  reception  by  the  Weimar  public  so 
affected  Liszt  that  he  left  Weimar.  Thirty  years  later,  however,  it  was  per- 
formed at  the  "  City  of  the  Muses,"  with  triumphant  success.  Liszt  shared 
in  the  tardy  honors  which  his  pupil  and  disciple  had  won.  Cornelius  did 
not  live  to  see  his  work  appreciated.  From  Weimar,  in  1858,  Cornelius  went 
to  Vienna,  where  he  found  Wagner.  Both  went  to  Munich,  with  Ludwig  II. 
.n  1865  ;  Cornelius  in  the  capacity  of  reader  to  the  king  and  professor  at 
:he  Conservatoire,  with  von  Buelow.  Here  he  wrote  a  second  opera,  "The 
C;id,"  and  began  a  third.  "  The  Barber  of  Bagdad "  is  now  firmly 
msconced  at  leading  German  opera  houses,  but  has  not  yet  been  performed 
n  Paris,  London,  or  New  York.     Selections  from  the  work  were  first  intro- 
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duced  in  Boston,  and  in  this  country,  by  The  Cecilia,  during  last  season. 
The  overture  has  had  no  previous  performance  outside  of  Europe. 

The  following  analysis  of  the  overture  was  prepared  for  this  programme 
by  Arthur  Weld,  of  Boston  :  — 

The  overture  is  a  curious  combination  of  the  sonata  form  (as  common  in 
the  classic  overture)  and  the  so-called  ''''pot-pourri  "  form,  generally  used  for 
comic  opera.  The  first  theme  (D  major),  which  is  announced  immediately 
with  a  tremendous  crash,  is  the  "  Leit  motif ^^^  or  leading  theme  of  the  whole 
opera.  Its  quaint  and  Oriental  coloring  is  supposed  to  be  representative 
of  the  Barber's  name,  —  Abul  Hassan  AH  Ebe  Bekar,  —  and  every  time  his 
name  is  sung  it  is  always  to  this  strange  chromatic  theme.  It  is  imme- 
diately followed  by  the  theme  of  the  Barber's  "  patter-song,"  from  the  first 
act,  in  A  major  —  and  these  two  themes  are  immediately  repeated  in  F 
and  C  major  respectively.  This  tonal  freedom  in  the  first  twenty  bars 
of  an  overture  nominally  in  D  major,  shows  how  entirely  Cornelius  had 
absorbed  Wagner's  ideas  as  to  such  freedom,  which  was  rank  heresy  forty 
years  ago.  Then  follows  the  "patter-song"  complete,  as  it  afterwards 
appears  in  the  opera,  but  suddenly  interrupted  by  an  andante  passage  of 
a  most  fascinating  nature,  a  delicate  ^^  cantabile^^  for  wood  and  muted 
violins,  which  leads  over  to  a  bewitching  passage  in  Bb*:  major,  taken 
directly  from  the  chorus  at  the  opening  of  the  opera,  where  the  Oriental 
servants  are  singing  their  master  to  sleep.  The  combination  of  its  two 
melodies  —  the  broad  cantabile  to  the  cellos,  and  the  plaintive,  soothing  whis- 
perings of  the  wood  instruments  —  is  beautiful  in  the  extreme.      This,  how- 
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ever,  is  soon  interrupted  by  a  little  curious  chromatic  passage  in  the  wood- 
wind (also  from  the  first  act),  and  is  immediately  followed  by  the  first  duet  of 
the  second  act,  which  is  given  in  its  entirety  exactly  as  it  afterwards  ap- 
pears. It  is  a  very  fast  6-8  time,  with  every  seventh  bar  9-8  time,  which 
gives  an  indescribably  odd  effect,  and  adds  immensely  to  the  rollicking 
effect  of  the  whole.  It  is  most  brilliant  in  instrumentation  and  very  con- 
tagious in  its  jollity.  It  is  then  worked  up  with  an  amazing  skill  and 
variety  in  color  and  rhythm  —  always  crescefido^  until  it  finally  breaks  into 
the  first  theme  —  the  "  Abul  Hassan,  etc."  — fortissinio  for  the  entire  orches- 
tra, and  immediately  repeated  in  the  most  deliciously  mocking  manner  by 
the  oboes  and  clarinets,  piano  and  in  canon.  The  6-8  time  is  immediately 
resumed,  and  leads  over  to  what  is  really  the  second  theme  in  A  major, 
a  truly  magnificent  ca?itabile  in  common  time;  but  here  again  an  inde- 
scribable charm  is  given  by  an  occasional  5-4  bar  which  appears.  (I  may 
say  that  this  fondness  for  unequal  rhythms  is  a  marked  peculiarity  in  all 
of  Cornelius's  work.) 

The  instrurhentation  is  full  and  rich,  the  harp  especially  being  used  with 
great  skill,  and  the  horns  and  cellos  playing  the  melody,  which,  by  the 
way,  is  the  only  material  in  the  orchestra  which  does  not  subsequently 
appear  in  the  opera  ;  which  is  puzzling,  as  this  theme  is  so  very  lovely. 
The  cadence  at  the  close  is  singularly  novel  and  pleasing,  and  is  used 
iater  as  the  final  cadence  with  great  skill.  The  "  patter-song "  theme  is 
now  brought  back  again  and  "  developed,"  in  fact  from  this  point  to  the 
-end  the  manner  of  developing  the  material  is  entirely  in  the  manner  of 
the  classic  overture. 

♦Bits  of  the  "patter-song,"  the  6-8  theme  of  the  duet,  and  Leit  motif,  are 
interwoven  in  the  most  puzzling  and  kaleidoscopic  manner,  and  the  instru- 
mentation becomes  more  and  more  brilliant ;  the  wood-wind    in    particular 
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being  taxed  to  the  utmost  limit.  Finally,  by  means  of  a  quaint  little  cadence 
of  four  bars,  he  returns  to  the  second  theme,  now  in  D  major  (therefore 
quite  in  accordance  with  the  classical  form  rule),  and  brings  as  an  accompa- 
niment a  figure  to  the  wood-wind  made  up  from  the  6-8  duet-theme. 
This  is  accomplished  most  skilfully,  and  in  the  combination  of  the  two 
themes  neither  of  them  suffers.  In  the  last  half  the  melody  is  transferred 
to  the  wood,  and  the  figure  to  the  strings  ;  and  the  whole  closes  with  the  6-S 
theme  again  very  fast,  and  interrupted  twice  by  a  singularly  original  use 
of  the  cadence  above  referred  to.  This  part  is,  however,  usually  cut,  at  the 
wish  of  the  composer,  and  the  combination  of  the  two  themes  is  directly 
followed  by  the  short  and  rather  vulgar  coda.  The  most  striking  points  of 
the  whole  overture  are  its  evident  originality  and  its  wonderful  spirit,  which 
never  flags  for  a  moment. 

• 

Concerto  for  Pianforte,  in  E  minor,  Op.  11.  Chopin. 

Chopin  wrote  only  two  works  (his  concertos  for  pianoforte)  with  orches- 
tral accompaniment,  and  these  represent  his  only  orchestral  compositions. 
Ehlert,  in  one  of  his  discriminating  essays,  says  :  "  Chopin  felt  himself  com- 
pelled to  satisfy  all  demands  exacted  of  a  pianist,  and  write  the  unavoidable 
pianoforte  concerto.  He  composed  two  of  them  at  an  early  period,  before 
his  Paris  time,  and  acquitted  himself  of  his  task  as  best  he  could.  It  was 
not  consistent  with  his  nature  to  express  himself  in  broad  terms.  His  lungs 
were  too  weak  for  the  pace  in  seven-league  boots,  so  often  required  in  a 
score  ...  he  must  touch  the  keys  by  himself,  without  being  called  upon  to 
heed  the  player  sitting  next  him." 

While  Liszt  denies  the  concertos  equal  individuality  with  the  ballades., 
mazourkas.,  walfzes , '  B.ud  polonaises^    he  says  :    "Nevertheless,  these    efforts 
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are  distinguished  by  a  rare  nobility  of  style,  and  certain  passages  of  high 
interest  and  movements  of  surprising  grandeur  of  thought." 

In  the  London  Aihenmmi  of  May  6,  1848,  Mr.  Chorley  writes  in  this 
manner  of  Chopin  and  his  compositions  :  "  It  is  true  that  M.  Chopin'^ 
notation  is  by  fits,  needlessly  teasing  ;  that  his  harmonies,  from  time  to  time 
are  such  as  require  his  own  sliding,  smooth,  delicate  fingers  to  carry  off.  It 
is  true  that  old-fashioned,  steady  pianoforte  players,  who  have  no  touch  of 
waywardness,  or  gypsy  wildness,  or  insanity,  in  their  treatment  of  the  instru- 
ment, will  point  to  single  bars  with  M.  Burchell's  monosyllable  —  utterly 
unable,  moreover,  to  make  anything  of  the  whole.  But  there  is  a  world  of 
real  as  well  as  of  affected  romance  in  art ;  and  although  no  wise  man  could 
confine  himself  exclusively  to  this,  no  liberal  one  will  refuse  to  enter  it  in 
turn.  And  seeing  that  nothing  stands  still,  or  is  exactly  reproduced,  and 
believing  that  romantic  music  appears  so  simultaneously  just  now  in  all 
the  countries  of  Europe  as  to  indicate  a  desire  that  will  have  satisfaction, 
such  individual  reveries,  such  delicately  tinted  sketches,  such  melodies  near 
akin  to  the  aeolian  harp's  caprices  as  M.  Chopin  gives  us,  must  be  allowed 
to  possess  the  general  value  of  artistic  significance  and  consistency,  as  well 
as  an  exquisite  charm  for  particular  listeners,  when  in  a  particular  mood. 
He  is  distinctly,  gracefully,  poetically  natural ;  and  therefore  well  worth 
studying  in  his  writings." 

A  somewhat  warmer  writer  among  ourselves,  Mr.  Van  Cleve,  says  of  the 
Concerto  in  E  minor  :  "  This  is  justly  regarded  by  all  pianists  as  one  of  the 
very  noblest  and  most  poetic  compositions  in  the  entire  literature  of  their 
instrument.  The  brilliant  runs,  the  ravishing  melodies,  the  dazzling  pas- 
sages of  bravura,  the  aerial  nuances  which  abound  in  this  immortal  concerto 
combine  to  render  it  a  masterpiece  in  the  highest  sense.  It  was,  strange  to 
say,  one  of  the  early  works  of  Chopin,  and  when  he,  at  the    age   of  twenty, 
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played  it  in  Vienna,  ihe  style  was  so  utterly  original  that  the'  big-wigs  were 
not  a  little  perplexed  by  all  these  new  effects.  The  orchestral  part  is  by  no 
means  equal  in  beauty  to  the  solo  part,  yet  it  has  some  exquisite  effects, 
such  as  that  of  the  French  horns  taking  a  third,  which  they  sustain,  while 
the  bassoons  flow  in  with  the  same,  and  later  the  flutes,  with  the  clarinets. 
Then  the  mellow  French  horns  have  a  divine  counter  melody  against  the 
caniabile  theme  of  the  first  allegro^  and  the  effect  of  the  muted  string  accom- 
paniment in  the  romanza  is  inexpressibly  lovely. 

Record  of  a  performance  of  the  E  minor  concerto  appears  upon  a  Harvard 
Symphony  programme,  Feb.  13,  1868  (Hugo  Leonard,  pianist).  The  one  in 
F  minor  was  played  by  Anna  Mehlig,  at  a  Harvard  concert,  March  3,  1870. 
It  does  not  appear  whether  the  concerto  by  Chopin,  played  by  Mr.  Petersilea 
at  a  Boston  Musical  Union  concert  in  1866,  was  the  one  in  E  minor  or  F 
minor. 

Etelka  Utassi  is  a  Hungarian,  a  pupil  of  Liszt  and  Leschetitzky,  and 
has  recently  settled  in  New  York.  The  concerts  of  October  26th  and  27th 
mark  her  first  public  appearances  in  the  United  States. 


Performances  of  the  E  minor  concerto  by  Chopin,  at  Boston  Symphony 
concerts  noted:  Dec|23,  1882  (Mme.  Schiller)  ;  March  26,  1887  (Fr'l.  Aus 
der  Ohe)  j  Oct.  29,  1887  (Mme.  Teresa  Carreno). 

Not  quite  six  years  ago,  Legouve  published  in  the  Paris  Temps  a  series  of 
articles  which  he  called  htudes  et  Souvenirs  de  Theatre.  Chopin  was  among 
the  persons  described,  and  several  thitherto  unpublished  anecdotes  were 
related  of  him.  Legouve  described  the  Polish  composer  as  follows  :  "  A 
pale,  sad,  elegant  young  man,  with  a'  light  foreign    accent,  with    brown,  ex- 
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traordinarily  dear  and  mild  eyes,  chestnut  color  hair  falling  on  the  forehead, 
almost  as  long  as  Berlioz  wears  his.  This,  then,  was  Chopin,  who  had  come 
to  Paris  a  few  days  before.  The  first  sight  of  him  had  touched  me  ;  his 
playing  thre\v  me  into  an  unknown  excitement." 

Carl  Tausig  long  ago  rewrote  both  the  pianoforte  part  and  the  orchestral 
accompaniment  of  Chopin's  concerto  in  E  minor,  gi^'ing  it  an  extremely 
brilliant  modern  setting.     Within  a  few  years  it  has  been  published. 

The  last  time  Mendelssohn's  "  Scotch  "  symphony  was  played   at  Boston 
Symphony  concerts  it  was  preceded  by  Chopin's  concerto  in  F  minor. 
•^    '•  I  am  very  glad  you  improved  your  acquaintance  with  Chopin.     He  is 
certainly  the    most   gifted  of    them  all.  and   his    playing   has  real  charm." 
(•'  Mendelssohn  Letter.") 

From  that  charming  new  book,'*  Mendelssohn's  Letters,"  there  is  taken  from 
the  preface  by  Felix  Moscheles,  this  sketch  of  Mendelssohn  and  Ignaz 
Moscheles's  improvising:  "A  subject  once  started  it  was  caught  upas  if  it 
were  a  shuttlecock ;  now,  one  of  the  players  would  seem  to  toss  it  up  on 
high,  or  to  keep  it  balanced  in  mid-octaves  with  delicate  touch  ;  then  the 
other  would  take  it  in  hand,  start  it  on  classical  lines,  and  develop  it  with 
profound  erudition,  until,  perhaps,  the  two  joining  in  new  and  brilliant 
forms,  would  triumphantly  carry  it  off  to  other  spheres  of  sound.  Four 
hands  there  might  be,  but  only  one  soul,  so  it  seemed,  as  they  would  catch 
with  lightning  speed  at  each  other's  ideas,  each  trN'ing  to  introduce  subjects 
from  the  works  of  the  other.  It  was  exciting  to  watch  how^  the  amiable  con- 
test would  wax  hot,  culminating  occasionally  in  an  outburst  of  merriment 
\#ien  some  conflicting  harmonies  met  in  terrible  collision.  I  see  Mendelssohn's 
'  sparkling  eyes,  his  air  of  triumph,  on  that  evening  when  he  had  succeeded  in 
■  twisting  a  subject  from  a  composition  of  his  ow^n  into  a  Moscheles  theme,  while 
Moscheles  was  obliged  to  second  him  in  the  bass.     But  not  for  long.     '  Stop 
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a  minute  ! '  said  the  next  few  chords  that  Moscheles  struck.  'There!  I  have 
you ;  this  time  you  have  taken  the  bait.'  Soon  they  would  seem  to  be  again 
fraternizing  in  perfect  harmonies,  gradually  leading  up  to  the  brilliant  finale^ 
that  sounded  as  if  it  had  been  written,  revised,  and  corrected,  and  was  now 
being  interpreted  from  the  score  by  two  masters." 

A  correction :    It  was  the  Philharmonic  Orchestra,  not  the  Philharmonic 
Society,  that  gave  a  first  hearing  in  Boston  of  Liszt's  "Faust"  symphony. 


Sympliony,  No.  3,  in  A  minor,  "Scotch."  Mendelssohn. 

Mendelssohn  had  a  charming  time  in  London  in  1829,  when  he  was 
twenty  years  old.  The  Philharmonic  Society  (of  which  he  afterwards  became 
conductor)  placed  his  music  upon  its  programmes,  while  all  London  feted 
and  admired  him.  At  the  end  of  the  social  season  he  and  his  friend  Klin- 
gemann  made  a  six-weeks'  tour  of  the  Scotch  Highlands.  There  was,  per- 
haps, no  William  Black  to  advise  them  what  to  avoid  ;  and  had  Chorley  been 
on  the  Athenaeum  —  as  he  afterwards  was,  a  splendid  ally  of  Mendelssohn 
—  he  could  not  have  said  the  disagreeable  things  about  this  artist  pair  of 
1829,  that  Mr.  Black  did  concerning  that  other  artist  pair  who  took  the 
same  journey  sixty  years  later,  and  who  are  recalled  in  this  connection 
because  of  the  similar  results  which  came  to  each  ;  both  made  sketches^ 
but  those  of  Mendelssohn  only  are  in  the  form  of  music.  The  "  Scotch  " 
symphony  and  the  "  Hebrides  "  overture,  are  what  Mendelssohn  brought 
back  from  this  trip  in  the  Highlands. 

Just  as  they  appear  at  the  beginning  of  the  a7idante  the  first  sixteen  bars 
were  written,  at  Edinburgh,  on  July  30,  1829  ;  but  it  was  not  until  Mendels- 
sohn's "residence  in  Italy,  in  1831,  that  the  real  work  of  composition  began. 
Here,  under  new  skies,  it  was  not  strange  that  the  "  Scotch  "  symphony  pro- 
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gressed  but  slowly,  that  it  gave  way  to  the  "Italian."  It  was  eleven  years 
before  it  was  finished ;  but  then  it  came  forth  polished  at  every  bar.  The 
autograph  is^dated  January,  1842,  following  the  "  Italian  "  symphony  by  nine 
years,  the  "Lobgesang"  (Hymn  of  Praise)  by  two.  Neither  the  "Italian" 
nor  "  Reformation  "  symphonies,  which  in  the  order  of  their  composition 
are  respectively  third  and  second,  were  published  during  Mendelssohn's 
lifetime,  consequently  their  numerals  —  like  the  others  —  denote  only  the 
order  of  publication  ;  a  legacy  similar  to  that  handed  down  by  the  publisher 
of  Beethoven's  "  Leonora  "  overtures,  which  it  is  time  to  repudiate.  Men- 
delssohn himself  names  the  symphony  in  A  minor,  "  Scotch  "  (letters  from 
Rome  of  Feb.  23  and  March  29,  183 1).  That  the  Scotch  atmosphere 
is  not  absolutely  unmistakable  though  any  physical  characteristics  the  work 
bears  is  attested  by  Schumann's  saying  that  "its  Italian  pictures  are  so 
beautiful  as  to  make  up  to  one  who  has  not  visited  Italy  for  never  having 
seen  that  blessed  land." 

Neither  in  the  "  Scotch  "  nor  the  "  Italian  ''  symphonies  does  Mendelssohn 
write  for  trombones ;  though  the  "  Ruy  Bias  "  overture  and  other  works 
prove  his  ability  to  score  for  the  brass  effectually,  he  seemed  to  prefer  leaving 
it  alone.  There  follows  an  abridgment  of  Sir  George  Grove's  analysis  of 
the  "  Scotch  "  symphony. 

"The  symphony  opens  (contrary  to  Mendelssohn's  practice  in  his  C  minor 
and  '  Italian  '  symphonies)  with  an  introductory  movement,  andante  con  moio  in 
3-4  time.  This  andante,  sixty-three  bars  in  length,  is,  by  a  curious  coincidence, 
of  the  same  extent,  within  one  bar,  as  the  poco  sostenuto  to  Beethoven's  sym- 
phony in  the  same  key.  The  subject  is  a  regular  strain,  in  two  portions  of 
eight  bars  each,  harmonized  (as  if  in  allusion  to  the  national  music  of 
Scotland)  for  the  wind-band  and  the  lower  strings  only,  and  nothing  to 
obscure  the  shrill  prominence  of  the  oboes.     This  subject  is  immediately 
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succeeded  by  a  passage  for  the  first  and  second  violins  in  unison,  extraordi- 
narily picturesque  and  pathetic,  —  an  effect  partly  due  to  the  use  of  the 
Scotch  scale,  in  which  D  sharp  succeeds  C  natural,  and  G  sharp  succeeds  F 
natural.  After  a  short  time  the  original  subject  is  heard  in  the  wind  instru- 
ments, bmt  the  violins  maintain  their  accompaniment  figure  to  the  end  of  the 
i7itroduction.  The  personality  whioli  distinguishes  the  instruments  of  the 
orchestra  is  nowhere  more  marked  than  in  this  noble  symphony.  As' 
Schumann  says,  '  they  talk  like  people,'  and  people  of  the  most  varied  and 
marked  character.  It  is  impossible  not  to  notice  at  the  close  of  the  intro- 
duction how  the  flutes  begin  callifig  in  the  intervals  between  the  violin 
arpeggios,  as  if  impatient  for  what  is  to  come  next ;  and  we  shall  find  many 
another  instance. 

"  The  '  first  subject '  of  the  allegro  un poco  agitato,  which  follows,  is  closely 
related  to  that  of  the  introduction.  It  is  announced  by  the  strings,  with  the 
clarinet  (an  instrument  specially  honored  by  Mendelssohn,  and  seldom  more 
than  in  this  particular  work)  in  octaves  below  the  first  violins  —  at  that  time 
a  new  combination.  Between  the  first  and  second  subjects  of  the  move- 
ment an  episodical  idea  intervenes,  the  concise  character  and  abrupt  rhythm 
of  which  are  in  strong  contrast  to  the  flowing  melody  which  precedes  it.  Of 
this  episode  much  use  is  made  at  a  later  time.  It  is  given  out  by  the  whole 
band  foi'tissimo,  the  pace  at  the  same  time  quickening  to  assai  animato. 

"  The  second  subject,  in  the  key  of  E,  according  to  prescribed  rule,  is 
remarkable  for  a  tender  delicacy  of  the  same  northern  cast  as  before  ;  it  is 
in  two  strains  of  eight  bars  each,  the  melody  of  the  first  strain  being  given 
out  by  the  clarinets,  and  that  of  the  second  by  the  first  violins  ;  the  accom- 
paniment in  both  strains  being  ingeniously  formed  of  a  phrase  out  of  the 
'first  subject'  itself.  The  feint  of  a  modulation  into  D  seems  to  take 
Mendelssohn's  fancy,  and  he  repeats  and  prolongs  it  at  some  length  before 
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quitting  the  subject.  A  beautiful  episode  or  tributary  theme,  itself  a  modifi- 
cation of  a  portion  of  the  principal  subject,  is  used  as  a  _coda  to  the  first 
part  of  the  movement  (violins  Zves.).  The  first  part  of  the  movement  is 
repeated  from  the  double  bar,  according  to  the  prescribed  form.  The  second 
part  is  remarkable,  among  many  beauties,  for  two  especial  things  :  First,  for 
the  long  and  very  bold  and  impressive  series  of  modulations  with  which  it 
begins  (on  a  fragment  of  the  'first  subject,'  though  with  an  entire  change  of 
rhythm).  In  this  extraordinary  passage  the  strings  of  the  orchestra  move 
down  in  energetic  unison  (somewhat  as  in  a  well-known  passage  in  the  first 
movement  of  Beethoven's  'Eroica')  from  E  by  D  sharp,  D  natural,  C  sharp, 
C  natural,  till  they  land  on  B  natural.  The  pia7iissimo  maintained  during 
the  first  fourteen  bars,  then  the  crescendo^  and  at  length  the  fortissimo^  as  the 
phrases  increase  in  rapidity,  till  at  last  they  reach  their  climax,  deepen  the 
impression  produced  by  the  progression  of  the  notes.  It  is  remarkable, 
secondly,  for  the  variety  obtained  by  the  introduction  of  a  long  solo  for  the 
cello,  preceding  and  accompanying  the  re-entry  of  the  first  subject,  and 
itself  accompanied  in  a  truly  charming  manner  by  the  horns  ahd  bassoons. 
The  coda  of  the  movement,  which  is  long  and  important,  begins  with  a  pro- 
gression for  the  strings  in  unison,  in  semitones,  of  the  same  nature  as  that 
already  quoted,  but  rising  (from  A  to  C)  instead  of  falling.  Following 
this,  and  growing  out  of  it,  is  the  vigorous  and  picturesque  passage  known  — 
though  with  what  authority  is  doubtful  —  as  '  the  storm.'  The  coda  is  through 
out  extraordinarily  bold  and  energetic.  We  have  noticed  the  call  of  the 
flutes  at  the  close  of  the  introduction.  Not  less  eager,  and  more  martial,  is 
the  cry  of  the  clarinets  in  the  triumphal  close  of  the  allegro^  as  if  unable  to 
keep  in  their  warlike  elastic  ardor.  Their  energy  subsides,  however,  in  a 
chromatic  descent  diminuendo^  and  leads  into  a  portion  of  the  introductory 
andante;  so  that  the  movement  ends  as  it  began,  with|the  plaintive  strain 
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which  was  the  actual  origin  'of  the  whole  work.  This  allegro  was  a  great 
favorite  with  Wagner,  who  has  left  his  opinion  upon  it  in  unmistakable 
terms. 

''From  the  andante  to  the  vivace  {non  troppd),  as  if  to  warn  the  conductor 
against  the  too  great  speed  which  it  is  difficult  to  avoid)  the  transition  is  in 
every  way  sudden  and  delightful.  The  violins  finish  the  andante  in  A  minor; 
and  then,  with  hardly  a  pause  ('  attacca ')  begin  the  vivace  in  F  ;  and  almost 
immediately,  as  if  they  could  not  keep  it  in,  the  flutes  and  bassoons  and 
horns  begin  calling  out  (each  in  its  own  proper  octave)  the  first  interval  of 
the  subject.  *  Then  the  subject  itself  begins,  in  the  favored  clarinet  again, 
with  the  accompaniment  of  the  strings  alone,  always  assai  leggiero  staccato  — 
as  light  and  pointed  as  the  bows  can  make  it.  Notice,  as  an  instance  of 
Mendelssohn's  delicate  care  of  little  things,  the  lovely,  long-holding 
note  of  the  clarinet  on  C,  —  after  the  flutes  and  oboes  have  taken 
up  the  theme, —  with  its  descent  by  B  flat  to  A.  Notice,  too,  the  fact  that  this 
movement,  like  the  introduction,  begins  with  the  reedy  wind  instruments,  as 
if  alluding  to  the  Scotch  music ;  and  that  it  is  not  until  they  have  had  their 
full  turn  that  the  strings  have  a  prominent  place.  The  strings,  however,  have 
the  second  subject  to  themselves  —  and  a  beautiful  crisp  theme  it  is  —  until 
the  oboes  and  clarinets  make  their  entry  again,  followed  by  the  flutes  and 
bassoons,  all  racing  off  after  each  other  as  if  they  were  Highlanders  them- 
selves, on  their  springy  native  heath. 

"There  are  some  other  points  in  the  scherzo  which,  are  very  humorous  and 
picturesque  ;  as,  for  instance,  where  the  clarinet  growls  out  the  theme  in  its 
lowest  tones  ;  or  the  bit  of  bassoon  solo,  where  the  two  subjects  seem  almost 
to  be  wrestling  with  each  other ;  some  jDassages  where  the  phrase  is  tossed 
about  between  the  cellos  and  other  instruments  ;  and  especially  a  place 
(immediately  before  the  reprise)  where,  after  it  has  begun  quietly  in  the  flute, 
the  violins  answer,  first,  with  a  sudden  B  flat,  and  then  with  a  B  natural  sfz, 
and  with  all  the  effect  of  eagles  screaming  in  the  air.  And  lastly,  the  close, 
when,  with  elastic  steps,  the  mass  of  men  march  off,  till  their  retreating  foot- 
steps die  away  in  the  distance. 

"  Between  the  scherzo  and  the  slow  movement  which  succeeds  it  there  is 
again  no  pause.  The  adagio  begins  with  arpeggios  in  the  second  violins  and 
violas,  dividing  a  recurring  phrase  of  marked  rhythm  in  the  horns;  until  at 
length,  after  a  little  prelude  of  the  first  violins,  a  pure  and  passionate  song- 
without-words  reveals  itself.  The  delightful  little  farewell  phrase  with  which 
it  seems  twice  over  to  say  good-by  —  by  musicians  called  a  codetta  —  is  taken 
almost  note  for  note  from  the  similar  place  in  the  adagio  of  Beethoven's 


*  This  transition  passage  is  said  to  have  been  —  like  so  many  of  the  best  things  in  art  — 
an  afterthought,  and  to  have  been  put  in  after  the  first  performance  in  London. 
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That  ever  came  to  this  market  at 

35  cents  per  Ib.lRoasied  and  Ground,  30  cents  per  lb.  raw. 


old  government  java, 
plantation  ceylon, 
caf:^  des  invalides, 

oafi;  des  connoisseurs^ 

30  cents  per  lb.   Roasted  and  Ground. 


ARABIAN  MCCHA 

33   cents   per  ll>-    Iioa.ste<i  and   Gri-onndl. 


HOTELS,     CLUBS,     AND     THE     TRADE     SUPPLIED. 


S.  S.  PIERCE  & 

IMPORTERS   AND   GROCERS, 

Scollay  Square,     Copley  Square,     209  and  211  State  Street. 


quartet  in  E  flat,  op.  74,  where,  too,  Beethoven  repeats  it, —  a  rare  thing  with 
him,  though  a  favorite  one  with  Mendelssohn. 

"  To  this  theme  the  '  second  subject '  immediately  succeeds,  in  the  rhythm 
hinted  by  the  horns  at  the  opening.  This  theme  is  as  martial  as  the  other  is 
passionate ;  and  the  combination  suggests  that  its  author  may  haveyiad  the 
same  thought  in  his  mind  as  Sir  Walter  Scott  when  he  callsfon  the  '  Harp 
of  the  North  '  — 

To  bid  a  warrior  smile,  or  teach  a  maid  to  weep. 

The  first  subject  is  twice  repeated, —  once  on  the  horn  and  cello,  and  again 
on  the  flute  and  violin, —  each  time  with  a  varied  running  accompaniment  in 
the  strings,  and  with  every  lovely  and  clever  artifice  possible  in  other  parts 
of  the  orchestra.  It  is  difficult  to  imagine  anything  more  refined  and  pure, 
and  at  the  same  time  more  intensely  passionate,  than  this  beautiful  song. 

"  The  customary  pause  is  once  more  admitted  before  the  finale^  allegrn 
vivacissimo  —  or,  as  it  is  given  in  the  preface  to  the  score,  allegro 
guerriero  —  an  indication  of  military  character,  which  is  amply  borne  out  by 
the  wild  and  energetic  character  of  the  opening  subject,  where  the  peculiarity 
of  the  scale  already  noticed  will  be  again  observed.  This  is  accompanied 
by  the  bassoons  and  horns  in  groups  of  four  staccato  crotchets  in  a  bar. 
One  of  the  rich  ideas  which  crowd  this  finale  is  found  in  an  alia  marcia 
passage,  interposed  between  two  occurrences  of  the  first  theme.  Another  is 
first  presented  fortissimo^  with  the  whole  strength  of  the  orchestra,  though 
afterwards  employed  with  entirely  difl^erent  effect  in  a  piquant  fugato  passage 
in  the  latter  half  of  the  movement. 

"  The  '  second  subject '  proper  is  announced  by  the  oboes  and  clarinets 
with  the  accompaniment  of  the  first  violins  only,  on  a  B  below ;  to  which  (in 
the  second  half)  is  added  the  flute  on  the  B  above  —  somewhat  after  the 
manner  of  the  beautiful  second  subject  in  Mendelssohn's  '  violin  concerto,' 

SPRINGER    BROTHERS, 

Importers,  Wholesale  and  Retail  Manufacturers  of 

FASHIONABLE  CLOAKS. 

Choice  designs  of  their  own  manufacture,  and  a  rare  assortment  of  foreign  garments  personally 

selected  in 

Wholesale  Establishment,  with  spacious  Vj 

Retail  and  Custotn  Department,  Ghauncy  Street,  Essex  Street,  and  Harrison  Avenue, 

Carriage  Entrance    -------50  Essex  Street, 

Branch  Retail  Store,  Fashionable  Cloak  Bazaar,  500  Washington  St.,  cor.  Bedford  St., 

Cai'riage  Entrance    -------     Bedford  Street, 

D3  C5  JS  T  O  3Nr. 
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first  movement.  It  is  difficult  to  imagine  that  this  wild  plaindve  love-song 
could  ever  be  made  to  have  a  different  effect,  but  so  it  is.  Xot  only  is  the 
second  half  of  the  strain  almost  savage  in  its  force,  and  in  fhe  sudden  man- 
ner of  its  appearance  (violins  and  trumpets),  but  the  first  half  itself  is,  on 
its  latter  occurrence,  endued  with  the  same  rough  and  martial  force.  But  it 
has  an  ample  revenge.  Mendelssohn  evidently  repents  for  having  forced  it 
so  far  from  its  proper  character  ;  and  at  the  close  of  the  movement,  after  a 
long  passage  of  the  most  furious  and  obstinate  conflict,  the  strife  calms 
gradually  down,  and  the  melody  is  once  more  heard  in  all,  and  more  than 
all,  its  native  loveliness,  as  if  breathed  from  the  ideal  'pipes "of  happy  war- 
riors who  have  passed  the  dangers  of  the  campaign  and  are  once  more 
among  their  native  hills,  murmuring  their  loves  and  hopes  to  the  women 
from  whom  they  are  never  again  to  part. 

"This  splendid  symphony  closes  with  a  coda,  allegro  maestoso^  6-8,  so  long 
(95  bars)  as  to  be  practically  a  fifth  independent  act  or  movement.  The 
theme  begins  witli  a  phrase  much  employed  by  the  old  church  writers,  of 
which  Mendelssohn  was  extraordinarily  fond.  To  some,  this  will  have  the 
effect  of  an  anti-climax.  Others,  like  Robert  Schumann,  will  find  in  it  a 
highly  poetic  return  to  the  mood  of  introduction  —  a  sunset  corresponding 
to  a  lovely  morning." 

Mendelssohn  conducted  the  first  performance  in  London  of  the  "  Scotch  " 
symphony,  the  summer  after  its  initial  production  at  Leipzig  (^vlarch,  1842). 
The  scherzo  especially  delighted  the  audience,  wdiose  applause  continued  so 
long  that  Mendelssohn  was  obliged  to  turn  back  from  a  point  well  along  in 
the  adagio.  It  was  during  the  trip  to  the  Highlands,  in  1829,  that  Mendels- 
sohn came  nearest  to  the  United  States  ;  he  boarded  an  American  liner  at 
Liverpool.  Perhaps  the  first  performance  of  the  "  Scotch "  symphony  in 
Boston  was  that  at  an  ''  Academy  "  concert,  Xov.  [4,  1846.    Three  times  the 
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9  PARK  STREET, 


UNUSUAL  EUROPEAN  NOVELTIES 

FOR 

WEDDING  I  HOLIDAY  GIFTS 

Ju.-t  received  and  constantly  arriving. 


CARL  G.  ZERRAHN, 

OF    THE 

SYMPHONY  CONCERT  PROGRAPE 

AND 

PARK  THEATRE  PROGRA.miE. 

237  WASHINGTON  STREET, 

Room  6    -     -     -     "Herald"  Building. 


Mr.  George  H.  Adams  is  authorized  to  receive  ad- 
vertisements for  this  Prop;ramme. 

CARL   G.  ZERRAHN. 
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work  has  been  played  by  tile   Boston    Symphony  Orchestra,   the   last  on 
Oct.  i6,  1886. 


THE    overture:. 

\From  the  Musical  Herald?[ 

The  operatic  overture,  as  its  name  implies,  is  simply  an  instrumental 
introduction.  Its  now  recognized  form  is  either  a  pot-pourri  of  the  airs 
introduced  in  the  work  which  follows,  or  it  appears  in  classical  shape, 
dramatic  in  conception,  seeming  to  foreshadow  more  or  less  clearly  the  senti- 
ments which  dominate  the  libretto. 

Overtures  specially  writtten  to  preface  the  performance  of  an  acted  drama 
likewise  present  similar  features,  as  far  as  their  descriptive  attributes  are  con- 
cerned. 

The  concert  overture  is  sometimes  dramatic  and  sometimes  didactic,  and 
generally  wrought  in  a  symphonic  mould,  but  as  it  often  appears  as  the  con- 
cluding number  of  a  programme  or  occupies  an  intermediate  portion,  the 
term  "  overture  "  is  obviously  in  such  cases  a  misnomer. 

In  the  early  days  of  the  stage  the  performance  was  heralded  by  a  single 
trumpet-call. 

The  curtain  was  then  drawn  aside,  and  the  prologue,  in  spoken  dialogue, 
commenced.  A  few  years  later  this  prologue  was  presented  in  a  series  of 
verses,  each  of  which  was  set  to  the  same  tune,  a  short  instrumental  refrain 
being  introduced  between  each  of  them. 

In  1637,  when  opera  was  first  heard  in  Venice,  the  prologue  was  developed 
into  a  more  or  less  lengthy  dramatic  introduction,  divided  into  scenes,  and 
forming  in  part  a  complete  act  with  musical  setting. 

(  To  be  contimced.) 
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Artistic  Model  Form. 

Made  to  order.      One's  exact  size. 

Witii  this  form,  dress  fitting  is  a  pleasure. 

The  $3  Extension  Draping  "  Skirt  Form " 

is   an  invaluable    household    convenience. 
Fits  Every  One.    Thousands  in  Use. 

S.    N.   UFFORD    &    SON, 

43  West  Street,  Boston. 
Please  send  for  Circulars. 


Minnetts!!  Minnetts! 

STYLISH    AND    CHEAP. 


A9Z  Washington  Street     -     -     BOSTON, 


THE  PEERLESS  FOUNTAIN  PEN 

Is     Indispensa-ble    to    all    Writers. 


Always  ready  to  write  without  shaking.  Never  drops  ink.  Does  not 
get  out  of  order.  Simple,  Durable,  Moderate  Priced.  Every  Pen  fully 
guaranteed.      Price,  $2.00. 

The  Cross  Pen  Co.,  306  Washington  St.,  next  Old  South  Church. 
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-^THE     FA  MOLT  Si^ 


KROEGER  PIANOS 


T^fte  Fittest  ttt  t^e  Wortd-^ 


Recommended  by  Morgan,  Hoffmann,  Formes,  Cherubini,  Mollenhauer, 
Bendheim,  Liszt,  Reinecke,  Essipoff,  Joseffy,  and  all  the  GMEAT  pianists. 
Do  not  buy  an  instrument  until  you  have  examined  these  wonderful  pianos. 

GEO.  W.  BEARDSLEY,  Agent, 

1^^    Ti-eiMLont    Street,     Boston. 

J.  17.  SIVEXO^OEBC   cS3iOO.,  CARRIAGE  BUILDERS, 

Manufacturers  of  Lisht  and  HeaTj    C\       PLEASURE    VEHICLES 


,  IF    YOXJ    intend.    piu'cliasJLLig 

I>X.^Iii:0  3>J'3DS,     ox*     otlrLOZ-    G-iESlVCS, 

Before  making  your  selection  you  are  cordially  invited  to  examine  our  stock. 

C,  T.  SEAVERNS  &  CO.    -    -   403  Washington  St. 

Room  8,  up  stairs.        Opposite  Macullar,  Parker  &  Co.        Elevator. 
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MANUFACTURER  OF 


FinElCnnfEctinns 


IMPORTER  OF 


BASKETS  JOXES,  BOiBONNlERS, 


And  CHOCOLATE  NOVELTIES. 


Delicious  Ice  Cream  Scda. 

487  Washington  Street,  65  Temple  Place, 


O  S»  T  o  3xr- 


MAIL    AND     EXPRESS     ORDERS     PROMPTLY     FILLED. 

LACE  CURTAINS        LACES 


AND 


CLEANSED 


Dyed  and  Cleansed  equal  to  New. 


LADIES   CAN   HAVE   THEIR 

DRESSES,  RIBBONS, 

Dyed  the  Latest  Shades. 


Skilfully 


MENDED. 


The  most  beautiful 
Laces  delicately  cleansed. 
Samples  of  Lace  cleansing 
may  be  seen  at  our  store, 

NO.   17   TEMPLE    PLACE. 


^^  Are  you  satisfied  with  your 

If   not,    TRY    OURS.     Satisfaction    guaranteed. 
Work    always   on    time.       GOODS    CALLED    FOR 
AND  DELIVERED  FREE. 


lEWANQO'S  ^^^^^^  Wm>^^^  cleansing  Establlslinient, 

And  Cor.  5th  Avenue  and  TV.  14th  Street,  New  York. 
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-A.3srisroTJisrGE3s/^EinsrTs. 

^WEDNESDAY    EVENING^    -    -    -     -    October    31. 

Mrs.  ALICE  J,  SHAW,  Whistler, 

^With.    masical    support. 

KNEISEL    QUARTET. 

Franz  Kneisel.       Otto  Roth.      L.  Svecensei.      Fritz  Giese. 

Six  Concerts  at  Chickering  Hall,  Monday  Evenings, 
Oct.  29,  NoY.  19,  Dec.  17,  Jan.  21,  Feb,  18,  and  March  18. 

Miss  MARGUERITE  HALL,,  Miss  ADELE  AUS   DER  OHE,  Mr.  B.  J.  LANG,  Mr. 
E.  A.  MacDOTV^ELL,  and  other  Soloists  will  appear. 

FROORAlVElVrE:,     OCT.     29. 

QUARTET  in  G  Major,  op.  76 HAYDN 

SONGS,  "  Geistliches  Wiegenlied  " , BRAHMS 

"  An  die  Leyer  " SCHUBERT 

QUINTET  in  C  Major,  op.  39 BEETHOVEN 

Soloist     -     -     -     iwciss  :m:^iioxj3uiiitej  hajLjJ:^. 

Season  Tickets  now  ready  at  the  Box  Office,  Music  Hall. 

ADAMOWSKI'S 

VIOLIN     RECITAL, 

Mr.  ARTHUR  FOOTB,  assisting^, 

Tuesday  Afternoon    -    -     -     October  30,  at  3  o'clock. 

Reserved  seats:    floor,  $1.50;  balcony,  $1.00,  on   sale  at  Music  Hall  Box  Office. 

JOHN  E.  PINKHAM,  Manager. 

o  h: I c  ic E :E^ I isr  o-    xi-AXiXj, 

^Wednesday  Evening     -     -     October  81,  at  8  o'clock. 

OONOERT 


ALICE  RYAN, 


Assisted  by  the  Artists  of  the  MENDELSSOHN  QUINTETTE  CLUB, 

Reserved  seats.  One  Dollar,  at  Chickering's. 


JOHN  E.  PINKHAM,  Manag^er. 
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Manufacturers  of  and  Dealers  in 


Order   Work  and   Fitting:   a   specialty.        Old    Furs    repaired,  fitted    and    made 
over  at  reasonable  prices.        LONDON  DYED  ALASKA  SEAL  GARMENTS. 

W.  CRANZ.  I.  H.  B.   ELLSWORTH.  OTTO  J.  PIEHLER. 

3  Bromfield.  Street       ------       Cornei^  T^asliixigtoia, 

Furniture,  Upholstery  and  Draperies, 

66     BOYIvSTTON    STRKKT. 

UP    ONIE     FLIGHT  ELEVATOR. 

-A^     s  1=  ^:  C  I  .A.  Xj  IT -IT . 

"V^.    "VT".    ID^ATIS    &    GO. 


2  3      -WIEST    .  STDEtlEIEia?- 


WEBER'S 


DY5TERB  and  SALAQB 


25  Temple  PL,  and  33  West  St.        Genuine  Vienna  Ices. 

DTI.    C.    ^^EBBER'S 


THE    MOST    PERFECT    DENTIFRICE    IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  eflEtcacious,  or  delightful,  at  any 
price.  H  ndorsed  by  A.  A.  Hayes,  M.  D.,  State  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee> 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Boston:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepard,  Norwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightfu  1 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,    34    WEST    ST. 

Hardman  Pianos. 

CASH    OR    IPifJSTAI^^JIEJIVTlS. 

F'lANOS   "TO    RENT    AT  LOW  RRICKS- 

C    O.   lEai-A-IE^TT-El-Z"  cSc  OO.    -    -    -   -UTT  TreraorLt  Street. 

"  PEIRCE'S  PERFECTION,"  The  perfection  of  lO's. 

"  THE  CUTTER,"  The  perfection  of  5's. 
sii-,.i^s  DPEiisaE  sz  oo.    -    -    B0Sa?03^. 
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FOITH  REHEARSAL  AND  CONCERT, 


FRIDAY  AFTERNOON,  NOV.  2. 


SATURDAY   EVENING,  NOV.  3. 


't>— 4  PROGRAMME.:      ^t 


OVERTURE,  "  Michael  Angelo " 


Gade 


CONCERTO  for  Violin 


Beetiioven 


SYMPHONY,  No.  1,  in  Bflat 


Schumann 


H^  SOLOIST  ^^*- 


j^/L'iEt.  :b':e^jli>tz  ich^eisie 
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TyrV/SIOKL^tlNSXRUOTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
•and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and   is  already  finding  much  favor  among  teachers.     Special  rates  are 
offered,  and  professional  cards  solicited. 

♦ 

VOCAL  INSTRUCTION, 

Kiss  GERTRUDE  FRANKLIN,  is  ashburton  place, 

9  to  11  A.  M. ;   1  to  3  P.  M. 

INSTRUCTION    IN 

Mr,  NORMAN  McLEOD^  Singing  ^' Pianoforte  Playing, 

20   MUSIC  HALL  BUILDING. 


Matae  E.  M.  fl'ANGELIS 


CULTIVATION  OF  THE  YOICE 

{/iaiian  Method — MarchesVs). 

Music    Room— 179    Tremont  St. 

(Knickerbocker   Building). 

Residence  -  -  -   Parker   House. 


VOCAL  TEACHER. 
1%  GIOVANNI  B.  RONCONI,    Director  of  ttie  Boston  Operatic  Clul), 

178-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

Si|.  G.   CAMPANARI  ^==  No.  20  Oazenove  Street,  Suite  5, 

Between  the  hours  of  3  and  7  P.  M. 


ARTHUR  f .  THAYER 


VOCAL  TEACHER 

149A  TREMONT  STREET. 


16     NIEN'S     VOICES, 

Can  be  engaged  for 


SCHUBERT  CLUB  01  BOSTON,  Receptions,  private  concerts,  etc, 


Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street. 
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LADIES, 


H 


ELECTRIC  LOSTIIE  STARCH 

Is    the    best    LAUNDRY     STARCH     in    the- 
world. 


JUST  THE  THING  FOR   DELICATE: 
FABRICS. 


UN  EQUALLED  for  SHIRTS,  COLLARS, 
and  CUFFS. 


It  is  also|the  Best,   Simplest,  and   Safest^ 
FLESH  [POWDER  known.     Perfectly  clean 
and  harmless.     Preferred  by  ladies  to  cheaply 
scented  Face   Powders. 

ALL    GROCERS    SELL    IT. 

ONElPOUND     PACKAGES, 

PRICE    -     lO   CENTS. 


DANIELS,  BADGER  &  CO. 


Manufacturers  of 


FINE 
FURNITURE, 


Wholesale  and  retail 


"Warerooms, 

25  Sudbury 

AND 

138  Friend  Sts. 

Factory   at    Cam- 
bridgeport. 


f 

■ 

5  Quires  Paper, 
100  Envelopes, 

Fine     Thick     Linen     Paper, 
Stylish    Size,    in    Nice    Box, 

^    ^©    €D  oirxtsi 

f  (Regular  Price  |5i.25). 


*%^*^    Sent  by  mail  for  26  cts.  extra. 
^^^      KING   &    SALMON, 

Stationers  and   EngraverSi 


37  West  St.;  Boston. 


rdi  \:*      Send  stamp  for  samples  of  oup 
y^       Bargains  in  Fine  Papers. 
«r^  Annual  Bargain  Clearing-out-. 

^     Sale    now    going    on.        Grand 
^    chance  to  secure  your  supply  at 
iA  half  price.     Wedding  and  Visit- 
*    ing  Cards  a  specialty. 


Old  Faces  in  a  New  Place. 

DUDLEY  L.  PAGE  was  the  senior  member  of  the  firm  of  Page  &  Bailey,  the  immediate  predecessors 
of  J.  B.'  Bailey,  late  at  45  West  Street.  CHARLES  N.  SHAW  was  for  fourteen  consecutive  years-, 
with  Page  &  Bailey  and  J.  B.  Bailey,  as  foreman,  until  Mr.  Bailey  sold  out,  about  May  i,  1888. 

The  same  line  of 

Candies,  Chocolates,  Benbons,  Etc. 

For  which  the  old  firm  were  noted,  will  be  produced  at  the 

NKW    STTORE No.  9    WEST   ST. 


IP  ^^(3- IE     &     S33:.^'W. 
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F>ROF=ES;SlON7^I-     OT^RDS- 


S.  KRONBERG 


According  to  the  old  Italian  School. 
HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE. 

BOSTON. 


&.  f .  DUDLEY 


Teacherof  Singing, 

154  TREMONT  STREET. 


Ir.  J.  HARRY  WHEELER 


VOICE  mmi     ITALIAN  METHOD, 

149  A    TREMONT    STREET. 

Class  lessons  on  the  Conservatory  plan,  or  private  lessons, 
at  the  option  of  the  pupils. 

Voice  examined  free  of  charge  and  a  frank  opinion  given. 

Mr.  Wheel*-  taught  in  the  New  England  Conservatory, 
Boston,  for  twelve  years. 


TEACHER   OF 


C.  rHm.BY= =  VOCAL  culture  i  SINGING, 


170    TREMONT    STREET. 


OXFORD  QUARTET . 


T.  H.  NORRIS,  MflMGER, 

24  MUSIC  HALL  BUILDING. 


I.  N.  ANDERSON 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.Osgood,  Boston;  Mr. William 
Shakespeare,  London. 

Tuesdays   and    Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

e^'  Take   Elevator. 


TEACHER  OF  SINGING, 

lALTER  SCOTT  &.  KENNEDY,         Roo.  13,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET, 


Ir.  Wffl.  L  HOWELL 


Pianoforte  and  Sight-Singing 

Also   ACCOMPANIST, 

149  A  TREMONT  STREET 


mUSICAL  DIRECTOR  GLOBE  THEATRE. 

THEO.  BENDIX  =     violin  school. 

1304  Washington  Street. 
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THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on  the  "old   Italian"  principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 

1 3  East  1 6th  Street,  near  Fitth  Avenue  -  -  -  -  New  York. 

Send  for  Illustrated  Catalogue  and  book  of  Testimonials, 

^        ■         ma  .   ,  I       , 

HERR  FRANZ  KNEISEL,  Concert  Master  of  the  Boston  Symphony  Orchestra,  considers  it  a 
pleasant  duty  to  recommend  them. 

Boston,  Mass.,  1887. 
Mr.  August  Gemunder,  13  East  i6th  St.,  New  York : 

My  Dear  Sir,  —  The  frequent  opportunities  I  have  had  to  examine  and  piay  upon  your  violins  have  con- 
vinced me  that  they  rank  among  the  best  productions  of  the  present  time.  As  regards  the  character  and 
quality  of  tone,  your  violins  have  obtamed  high  perfection,  and  I  consider  it  a  pleasant  duty  to  recommend 
your  really  excellent  instruments.  Very  truly  yours,  FRANZ   KNEISEL. 


j9®=-  The  August  Gemunder  First  Quality   Italian  Violin  Strings  are  used, 
by  all  noted  artists.      TRY  THEM.      For  sale  at 

ARTHUR    P.   SCHMIDT   &   CO.'S   MUSIC   STORE, 

13    and    IS    W^EST     STREET  ------  BOSTOIN". 

Violins  sold  on  monthly  payments  a  specialty. 

A    L'ELEGANCE    PARISIENNE 

^Ftne    JPcLTts    GrZo^^es  for    all    occastons    dlTect 
from  oixT  OT^TZ  IdanixfcLctory  tn  JPcltzs, 


A    ISTEA^    FEATURE. 

G-loT^es  mcLcLe  to  orcLer  ztl  any  shade  to  matcTx 
costizmes.  We  dye  tfte  sJzztzs  sj)eczcLlly  for  eacTz 
pcLzrj  T\rTizc7x  ZTZsizres  a  perfect  rrLCttcTi. 

20  Teivif>le  F'l.AOK     -     -     -     -     -     -     -     -     -     BOSTON. 

(Formerly  at  3  Temple  Place.) 

(95) 


F>ROF=iE'SSION73[L     075RDS. 


CALIXA  LAVALLEE 


PIANO,  HARIONY  AND  COMPOSITION. 


MILLER    HALL, 


156    TREIVIONT     STRKET. 


EDWIN  A.  SABIN 


C.  L.  CAPEN 


TEACHER  OF  THE  VIOLIN 


170    TREMONT    STREET, 

Room    17. 

(LfeipziG,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN, 

HARMONY  AND  COUNTERPOINT- 

Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


GERARD  TAILLANDIER 


Teaclier  of  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

NlONDAYS,     FROJvI     12     TO     1, 

At  SCHMIDT'S    MUSIC    STORE. 


E.  CUTTER,  JR. 


J)iano  aocsl    Op^svd, 


HOTEL    BOYLSTON. 


ALFRED  f .  NEW  COMB 


PIANO  AND  VOICE  LESSONS, 

149  A  TREMONT  STREET, 


Room    1  9. 


FERDINAND  DEWEY 


The  hand  trained  in  a  scientific  manner  for 

PIANOFORTE  PLAYING, 

and  special  care  given  to  the  art  of 
TONE     PRODUCTION. 

No.    179  TREMONT  STREET. 


Miss  MINNIE  M,  TOOIER 


Teacher  of  Pianoforte, 

HARMONY,  COUNTERPOINT,  ETC. 

Address 

Care  of  G.  SCHIRMER  Jr., 

28  West  St.,  Boston,  or  19  Neponset  Ave.,  Hyde  Park 


Mr.  JOHN  ORTH 


Receives  Pupils  on  the 

PIANOF'ORTE, 

At  179  Tremont   Street. 
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PRINTED  BY  ALFRED  MUDGE  &  SON. 


"  The  Greatest  Improvement  in  Pianos  in  half  a  century. 


Mason  &  Hamlin 

Grand  &  Upright 

Pianos 


e 


Messrs,  MASON  &  HA!^ILIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  tlieir  Grand 
and  Uptight  Pianos.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe  ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "MASON  & 
HAMLIN  PIANO  STRINGER,'"  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  INT 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms, 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1861.  Other  makers  followed  in 
the  mam  f  icture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
nie, The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "  TJinbria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  tiszt,  Saint-Saens, 
Gounod,  Dvidley  Buck,  S.  P.  Warren,  Geo.  TV. 
Morgan,  George  TV.  Warren,  W.  L.  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  Mary, 
Duchess  of  Teck),  W^estminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented.       Catalogiies  free. 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Treraont  St.    New  York,  4B  E.  14th  St  (Union  Sq.).    Chicago,  149  Wabash  Ave, 


y 


.  STEINERT  &  SONS, 


WHOLESALE    AND     RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts 


T 


Bo5to9  Synpl^opy  Orel7^stra 


SEHSON     OF=    IBBB-Q, 


PROGRAMME. 


Henry  F.Miller 

Frequently  used  in  tlie  Principal  Orchestral  Concerts  of  America 

"With  phenomenal  snccess,  and  sharing  the  honors  with  the  artists  who  have  played 
them,  including  concerts  in  BOSTON  :  The  Philharmonic  Orchestra,  the  Philliar- 
monic  Society,  the  Symphony  Orchestra,  and  in  1886  the  Music  Teachers'  National 
Association,  at  Trcmont  Temple,  with  Orchestra.  JfEW  YORK  :  The  Music 
Teachers' National  Association,  at  the  Academy  of  Music  in  1885,  with  Orchestra. 
PHILADELPHIA  :  The  Mendelssohn  Club.  BALTIMORE  :  The  Peabody  Institute 
Concerts.  CLEVELAND  :  The  Central  Musical  Association.  BUFFALO  :  The 
Philharmonic  Club.  DETROIT  :  The  Philharmonic  Club.  CIFCIOATI :  The 
Symphony  Orchestra.  INDIANAPOLIS  :  The  Van  der  Stucken  Orchestra. 
CHICAGO  :  The  Theodore  Thomas  Orchestra,  the  Mozart  Society,  the  Music  Teachers'' 
National  Association,  in  1882.  ST.  LOUIS !  Musical  Union  Orchestral  Concerts, 
St.  Louis  Musical  Festival,  the  Memorial  HaU  Concerts.  SAN  FRANCISCO  :  The 
Orchestral  Union  Concerts,  etc.,  etc. 

During  the  past  summer  (1888)  the  music  teachers  have  nad  their  State  and 
National  Association  meetings,  at  which  nearly  all  of  the  most  prominent  pianists 
in  America  have  played,  and  used  one  or  the  other  of  the  recognized  leading 
concert  grand  pianos  of  America. 

The  greatest  success  above  all  others  this  year,  in  competition  with  all  of  the  other  Pianos,  was  won  by  the  i 
HENRY  F.  MILLER  ARTISTS'  GRAND,  of  Boston, 

At  the  Concert  of  the  Ohio  Music  Teachers'  State  Association,  at  Columbus^ 

June  22,  1888,  at  which  there  were  present  more  than  one  thousand  musicians  from 
all  parts  of  the  United  States. 

The  Columbus  Daily  Times,  June  30,  1888,  said  :  "  The  evening  concert  was  a. 
grand  triumph  from  first  to  last.  Dr.  Maas'  piano  solos  were  played  with  immense 
bravura,  and  created  an  immense  sensation."  J.  S.  VanCleve,  the  celebrated  Cin- 
cinnati critic,  in  the  same  paper,  said  :  "  Dr.  Maas  gave  an  interesting  interpretation 
of  Schumann's  '  Carnival,'  which  I  have  never  heard  .equalled  either  for  technical 
mastery  or  poetic  freedom." 

The  State  Journal  said:  "The  immense  enthusiasm  that  followed  the  last 
selection,'  Wedding  March,  and  Dance  of  the  Elves,'  amounted  to  a  veritable  ovation.'* 

The  Columbus  Dispatch  said:  "In  the  group  of  Liszt's  transcriptions  of 
modern  piano  compositions,  Dr.  Maas  seemed  to  be  fairly  beyond  himself.  His  first 
performance  was  given  such  an  ovation  that  it  may  have  enthused  him,  but  at  any 
rate  he  seemed  to  play  even  better  than  during  his  first  number.  Without  an  apparent 
effort  he  caused  a  grand  volume  of  tone  to  pour  from  the  piano  in  such  glorious  melodij 
that  it  filled  every  nook  and  corner  of  the  house.  Suddenly  it  died  away  until  only 
a  faint  melody  remained  that  seemed  like  the  lingering  fragrance  of  unseen  flowers. 
Again  the  daintiest,  most  fairy-like  music  was  heard,  until  visions  of  dancing  sprites 
came  unbidden  into  one's  mind.  Again  this  artist  caressed  the  keys,  and  with  a 
touch  so  gentle  that  the  most  liquid  notes  seemed  to  literally  fall  from  their  tips." 

Those  desirous  of  purchasing  the  best  MUSICAL  INSTRUMENT  of  to-day  are 
cordially  invited  to  examine  the  HENKY  E.  MIL,1,ER  GRAND  PIANOS  and  compare 
them  with  the  best  productions  of  other  makers. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

156  Tremont  Street,  Boston.  1428  Chestnut  St.,  Philadelphia. 


MJjSIC  H:ALL,  BOSJOX, 

Boston  Symphony  Oi^GHEsrnRA 

WILHELM    GERICKE,    Conductor. 

KlQHTH     SEASON  -         -.        -         -         -         1888-89. 


PROGRAMME 


OF     THE 


Fourth  Rehearsal  and  Concert, 


FRIDAY  AFTERNOON,   NOV.  2, 

SATURDAY  EVENING,   NOV.   3, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


G-.    -EL.    ^;AriLS01T. 


PUBLISHED    BY   C.    A.    ELLIS. 


L.  P.  HOLLANDER  &  CO. 

MISSES'  and  CHILDREN'S 

WINTER  COATS  and  JACKETS. 

MANY  NEW  SHAPES  FOR  SCHOOL  AND  DKESS  WEAR. 

Boys'  Overcoats  and  Kilt  Suits,  Infants'  Long  and  Short  Coats,  Etc. 
EXCLUSIVE  DESIGNS.       MODERATE  PRICES. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass.  • 

Music  Poblishers. 

Sole  Agents  in  the  United  States  for  HENRY  L.ITOI.FF,  Brunswick,  Germany; 
ASHDOWN  &  PARRY,  London,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BREITKOPF  &  HAERTEL,  STEINGRAEBER,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'S  PUBI.ICATIONS. 


■  ]ve:tv    so:[vo-is 


G.  W.  Chadwick.    Green  Glows  the  Willow $0.50 

Clayton  Johns.    Wanderer's  Night  Song 35 

Frank  Lynes.    Fair  Rosalind 35 

M.  R.  Macfarlane.     Sway  to  and  fro.    Lullaby 40 

G,  W^.  Marston.    It  came  upon  the  Midnight  clear 40 

F.  A.  Porter.    The  Answered  Prayer 35 

C.K.Rogers.    I  dare  not  ask 35 

S.  B.  Schlesinger.    The  Maid  of  Marlivale 35 

'N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 


SfllflDS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 

_j;^Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. ^^^..^1* 


laiiQS 
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Fylly  Warranted,    Sold  on  Instalments. 
ESTEY, 

BOSTO  N. 


FOITH  REHEARSAL  AND  CONCERT. 

FRIDAY  AFTERNOON,  NOV.  2. 

SATURDAY  EVENING,  NOV.  3. 


^PROGRAMME.: — <t> 


OVERTURE,  "  Michael  Angelo,"  Op.  39   ------     -     Gade 

(First  time  in  Boston.) 

lONCERTO  for  Violin,  in  D,  Op.  61  ------     -      Beetlioven 

(Cadenza  by  Joachim.) 

Allegro  ma.  nnon  troppo. 

Larghetto. 

Rondo. 

lYMPHONY,  No.  1,  in  B  flat,  Op.  38,   -     -    -    -    -    -      Sciiumann 

Andante  un  poco  maestoso  : 
Allegro  molto  vivace. 
Larghetto, 

Scherzo:  molto  vivace  with  Trio  I.  and  Trio   II. 
^Allegro  animate  e  grazioso. 


SOLOIST-^>^- 


i^:e^.  :E^:E^jL.i<rz  icdnteisie 


jj-j. 


jlie  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  oh  page   123. 
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THE  BOSTON  MUSIC  CO. 


{G-»  sciiir,m:er,  ji.) 


Publishers  and  Importers  of  Music, 

2  8     "\7s7-EST    STSBEET': 


NEW    PUBLICATIONS. 


ETHELBERT  NEVIN. 

Op.  3. 

"A  Sketch  Book." 

A  &ROUP  OF  SON&S  AND  PIANO  PIECES. 

CONTENTS. 
1.  Gavotte.  2.  Im  Wundersohoenen  Monat  Mai. 
3.  Love  Song.  4.  Du  Bist  wie  eine  Blumei  5.  Ber- 
ceuse, 6.  Lehn  deine  Wang.  7.  Serenata.  8.  O 
that  we  two  were  Maying.  9.  Valse  Rhapsodic.  10. 
Three  Songs  from  R.  L.  Stevenson's  "  Child's  Gar- 
den of  Verses."  11.  The  Night  has  a  Thousand 
Eyes  (Quartet  with  Violin  Obligato).     Price,  $1.25. 


RECEIVED    THIS    WEEK. 

ARTHUR    SULLIVAN'S 

NEW  OPERETTA, 

"  Yeomen  of  the  Guard." 

Vocal  Score $1.00 

Piano      '♦ 50 

Gems ^5 

Music  performed  at  4th  Symphony  Concert : — 

Gade.     Overture,  Michael  Angelo,     4  hands.  ..$1.50 

Beethoven.     Concerto  for  Piano  and  Violin. .. .      .50 

Schumann.     First  Symphony  arr.  for  4  hands. .      .6c 

The  four  Symphonies  complete  in  one  vol., 

arr.  for  2  hands 1.50) 

The  same  for  4  hands 3. 

The  above  prices  are  subject  to  a  reduction.' 


TSZIB — 


HENRY   F.   MILLER 

Selected  for  some  of  the  Principal  Orchestral  Concerts  throughout  the  United  States. 

Used  at  the  Concerts  of  the  Music  Teachers'  National  Association  for  the  past  8  consecutlvi 

years,  at  which  they  have  made  a  phenomenal  artistic  success. 

At  these  concerts  the  audiences  have  been  composed  mostly  of  musicians. 
The  attendance  has  varied  from  1,000  to  5,000  people  at  a  single  concert. 

Recommended  by  the  World's  Pre-eminent  Vocalists  and  used  at  their  Concerts  by 

MAKIE   ROSE-MAPLESON,  ADEI^AIDE   PHILjLIPPS,  ETELKA   GEKSTEK,  ANNIJ 
LOUISE   CARY,   MINNIE   HAUK,   EMMA  THUKSBY. 

"THE    FIRST    CHOICE    OF    THE    GREAT    PIANISTS  " 

CHEVAL,IEIl  DE  KONTSKI,  "My  decided  preference."  EDMUND  NEUPERT 
"  Never  played  on  a  finer."  WM.  H.  SHERWOOD,  "  The  Best."  CAI.IXA  LAVALLEl' 
"Perfect."    EOUIS  MAAS,  "  Unequalled,"  etc.,  etc.  > 

At  the  Centennial  in  1876,  this  was  the  only  Piano  (with  one  exception)  which 

received  tw^o  awards. 

The   remarkable    fact    may    be    stated   that    on    the    average,  a    HENRY   F.    MIL,IjE 
PIANO  has  been  used  in  a  Concert  every  day  in  the  year  for  the  past  10  years. 

INTERESTING  CATALOGUE  SENT  FREE. 

HENRY    F.    MILLER    &    SONS    PIANO    CO., 

156    TREMONT    STREET,     BOSTON. 

BRANCH     HOUSE,     1438     CHESTNUT    STREET,     PHIEADELPHIA. 
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Overture,  "Michael  Angelo,"  Op.  39,  Gade. 

The  overture  is  Gade's  fifth  and  last.  It  is  not  a  new  work  ;  though  the 
exact  time  of  its  composition  is  not  attainable  it  antedates  the  composition 
of  all  the  seven  symphonies,  save  one,  and  of  "  The  Crusaders  "  by  about 
four  years,  the  last  mentioned  having  been  written  for  the  Birmingham 
Festival  of  1876.  Gade's  career  has  been  as  equable  and  free  from  vicissi- 
tude as  his  music  is  suave  and  transparent.  His  first  overture,  "  Ossian," 
written  while  a  student  at  Copenhagen,  earned  for  him  the  prize  of  the 
Copenhagen  Musical  Union.  This  drew  to  him  the  attention  of  the  music- 
loving  king,  who  gave  him  a  royal  stipend  with  which  to  take  a  foreign 
journey,  for  art's  sake.  In  reality  Gade  was  as  much  a  "  prize  pupil  "  as 
were  ever  Berlioz,  Bennett,  Sullivan,  or  Mackenzie,  whose  talents  brought 
them  the  privilege  of  foreign  study — only  the  king,  and  not  an  institution, 
became  his  banker.  Gade's  music  had  preceded  him  to  Leipzig,  where,  in 
1843,  Mendelssohn  bade  him  most  cordial  welcome.  He  travelled  to  Italy 
in  due  course,  but  not  long  did  he  tarry.  For  the  next  few  years  he  is 
found  at  Leipzig  or  Copenhagen,  conducting  and  composing.  During  one 
season  he  held  the  post  of  conductor  of  the  Gewandhaus  concerts. 
Since  1848  he  has  remained  at  Copenhagen,  most  honored  musician  of 
the  realm. 

"The intimate  friend  of  Mendelssohn  and  Schumann"  says  Edward* Dan- 

nereuther,  "Gade  is,  in  some  senses,  their  disciple  ;  his  earlier  works  showing 

faint  traces  of  the  influence  of  the  former,  as  his  later  works  do  that  of  the 

j  latter.     Still  Gade's  distinguished  and  amiable  musical  physiognomy  is  far 

j 

jfrom  a  mere  reflex  of  theirs  ;  he  has  always  had  something  to  say  for  him- 

Iself,   and  has  from  the  first  contrived   to  say  it  in  a  manner  of  his  own." 

i  Schumann,  —  at  the  time  of  Gade's  introduction  to  Leipzig,  —  at  the  height  of 

ihis  powers,  was  warmly  interested  in  the  young  Dane    "and   his    Mozart 


NOTE  THE    PRICES  OF  THE 

F  A.  m:  o  u  s 


Best  Quality,  5  Button,  colors     -     -     -     -     $1.35 
Second  Quality,  5  Button,  colors  and  black   -       1.00 

Other  Lengths  and  Styles  proportionately  Low. 


from 
on    St. 


Only  at    NO.     1     WEST    ST.    WasMngt 

F^.    CKNTENIERI    &    CO. 

C.  H.   PHILLIPS,   Manager. 
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head,  with  hair  thick  and  heavy,  as  if  cut  in  marble."  He  says  :  "  As  if 
his  very  name  —  like  that  of  Bach  —  had  had  an  influence  in  making  a 
musician  of  him,  odd  accident,  the  four  letters  of  his  name  are  those  that 
designate  the  four  violin  strings.  Let  no  one  jest  away  this  sign  of  the 
Muse's  favor ;  or  the  other,  that  his  name,  by  means  of  four  clefs,  may  be 
written  in  one  note,  which  cabalists  will  find  easy  to  discover." 

Gade  was  fond  of  giving  titles  to  his  overtures,  witness  "  Ossian  "  (op. 
i)  ;  "In  the  Highlands"  (op.  7);  "Hamlet"  (op.  37),  and  the  one 
played  to-day  ;  yet  he  is  more  innocent  of  writing  "  programme  "  music  than 
any  of  his  contemporaries.  Doubtless  his  "  Michael  Angelo  "  overture  is  a 
reminiscence  of  Italy ;  but  as  it  is  dedicated  to  Marx,  a  German  professor 
and  theorist  of  the  time,  his  obligation  to  the  "sunny  land"  rests  only 
lightly.  This  overture,  not  named  before  to-day  on  any  Boston  programme, 
is,  for  some  reason,  infrequently  heard  elsewhere.  It  is  scored  for  the  usual 
orchestra,  minus  trumpets,  and  harp,  plus  a  third  flute,  with  which  the  piccolo 
alternates.  The  overture  begins  with  an  andante  marcato  movement  of 
twenty-three  measures,  which  employs  the  strings,  wood-wind,  and  horns 
decidedly  at  the  outset,  but  quieting  at  the  approach  of  \he,  allegro  confuoco, 
the  first  theme  of  which  is  given  to  the  first  violins  and  clarinets.  The  har- 
mony is  rounded  out  by  a  divided  string  orchestra,  full  wood-wind  band, 
and  brasses,  the  filling  in  being  especially  sonorous.  Progress  towards  the 
second  theme  is  marked  by  the  vigorous  work  of  the  fiddles,  against  the 
irregular  voices  of  the  wood-wind  and  horns,  until  the  bassoons  and  strings 
slide  down  into  a  con  fuoco  period  of  four    bars    for   full    orchestra,   out  of 
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which  comes  a  lovely  melody,  first  heard  on  the  first  violins  and  oboes  ;  flute 
and  clarinet  take  it  up,  also  the  cellos,  the  strings  and  soft  brasses  all  the 
while  accompanying.  The  con  fuoco  period  return,  and  also  the  melody, 
placed  in  the  instruments  much  as  before.  Development  of  this  occupies 
many  measures,  contrasts  of  color  and  rhythm  being  strongly  brought  out ; 
it  is  full  of  energy,  with  a  tonality  always  agreeable.  Finally,  after  a 
jerky  descent  of  the  wood-wind  and  strings  diminuendo,  the  first  theme  is 
heard  in  the  instruments  (first  violins  and  clarinets)  that  announced  it 
originally.  The  handling,  up  to  the  entrance  of  the  co7i  fuoco  period,  with 
its  resultant  second  theme,  is  varied  somewhat  from  the  initial  presentation. 
The  second  theme  enters  this  time  with  full  wood-wind  band,  and  strings, 
and  the  exposition,  on  to  the  end  of  the  chapter,  is  not  especially  marked 
by  new  matter  or  combinations.  The  sweep  of  the  full  orchestra  towards 
the  end  of  the  movement  is  made  sonorous  and  effective  by  a  stirring  use 
of  the  brass. 

One  of  the  earliest  performances  in  Boston  of  the  concerto  was  at  a  con- 
cert given  by  Mr.  Zerrahn,  on  April  2,  1859,  when  the  solo  "violin  part  was 
played  by  Mr.  Julius  Eichberg.  The  work  has  been  heard  twice  at  Boston 
Symphony  concerts  :  Jan.  5,  1884  (Mr.  Louis  Schmidt,  Jr.)  ;  Oct.  31,  1885 
(Mr.  Franz  Kneisel). 

Concerto  for  Violin,  in  D.  Beethoven. 

CADENZA*    BY    JOACHIM,    WITH    ADDITIONS    BY    FRANZ    KNEISEL. 

This  work  was  composed  in  the  year  1806.  It  was  written  for  Clement,  a 
well-known  violinist  of  the  day,  at  that  time  director  and  principal  violin  at 

*  Cadenza  :  "  An  ornamental  passage  introduced  near  the  close  of  a  song  or  solo,  either 
by  the  composer  or  extemporaneously  by  the  performer."     So  says  an  American  writer. 
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the  Vienna  theatre,  and  was  first  played  by  him  at  his  concert  on  Dec.  23, 
1806.  The  autograph  is  one  of  the  treasurers  of  the  Imperial  Library  at 
Vienna.  It  is  an  oblong  manuscript,  and  contains  along  the  top  of  the  first 
page  the  following  punning  inscription,  in  Beethoven's  own  curious  French- 
Italian  :  "  Concerto  par  Clemenza  pour  Clement  primo  Violino  e  direttore  al 
theatro  a  Vienna.     Dal  L,  v.  Bthvn^  1806." 

Beethoven's  only  other  published  compositions  for  violin  and  orchestra, 
published,  that  is  to  say,  with  his  own  concurrence  and  consent,  are  two 
romances,  the  one  (op.  40)  in  G,  the  other,  and  more  important  (op.  50),  in 
F.  These  three  works  all  date  from  the  years  1803  or  1804,  and  are  there 
fore  earlier  in  date  than  the  concerto.  And  so  also  —  doubtless  earlier  still 
—  is  the  fragment  of  a  concerto  in  C  major,  the  autograph  of  which  is  pre- 
served in  the  libary  of  the  Gesellschaft  der  Musikfreunde,  at  Vienna,  which 
was  played  at  the  commemoration  of  Beethoven  at  Vienna,  and  has  since 
been  completed  and  published. 

The  first  movement  of  the  concerto  iu  D  is,  as  usual,  its  most  important 
portion,  and  is  written  in  similar  form  to  the  first  movement  of  a  symphony, 
with  full  development,  and  more  than  usual  length.  It  has  no  solo  prelude 
or  introduction,  as  in  the  pianoforte  concerto  just  named,  to  bring  the  solo 
instrument  early  and  prominently  forward,  but  commences  according  to  the 
regular  prescribed  form,  by  an  orchestral  tutti.  And  yet,  while  thus  conform 
ing  to  custom,  Beethoven  shows  how  eminently  original  he  was.     Nothing 

The  cadenza  usually  starts  from  a  pause  on  a  chord  of  6-4  on  the  dominant,  preparing  the 
way  for  the  close  of  the  movement.  It  has  no  prescribed  form,  and,  while  necessarily  con- 
taining matter  relevant  to  the  movement  in  which  it  is  inserted,  it  is  —  interpolated  caden 
zas  being  meant  —  a  vehicle  for  the  display  of  the  performer's  especial  capacities,  and 
custom  alone  justifies  it.  Some  composers  wrote  their  own  cadenzas  in  full.  Beethoven 
did  for  his  five  pianoforte  concertos.  Originally,  both  in  vocal  and  instrumental  music, 
cadenzas  were  wholly  extempore. 


R.  H.  STEARNS  &  CO. 
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.       CORSETS. 
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shape  that  make  them,  we  think,  superior  to  any  other  Corset  in  the  market.  The 
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can  exceed  the  novelty  and  characteristic  effect  of  the  opening  —  no  initial 
chord  or  gigantic  unison,  nothing  but  four  beats  of  the  drum  on  the  key-note . 
For  an  instant  one  listens  almost  in  doubt  whether  it  has  really  begun.  Until 
Beethoven's  time,  the  drum  had,  with  rare  exceptions,  been  used  as  a  mere 
means  of  producing  noise  —  of  increasing  the  din  of  the /o^fes;  but  Beet- 
hoven, with  that  feeling  of  affection  which  he  has  for  the  humblest  member 
of  the  orchestra,  and  which  has  made  him  (in  this  concerto  and  elsewhere) 
give  independent  passages  to  the  horn  or  the  bassoon,  which  have  immortal- 
ized those  instruments, —  has  here  raised  the  drum  to  the  rank  of  a  solo 
instrument.  And  not  only  that,  but  these  four  notes  of  the  drum,  like  the 
first  rays  which  herald  the  sun,  give  a  color  and  individuality  to  the  whole  of 
this  great  and  radiant  movement.  These  four  notes  are  heard  all  through 
it,  —  their  broad  noble  rhythm  pervades  the  whole,  —  now  in  the  fiddles, 
now  in  the  horn,  now  in  the  trumpet,  now  in  the  full  orchestra  —  always 
characteristic,  always  impressive,  always  the  pivot  upon  which  some  unex- 
pected enrapturing  change  takes  place,  or  some  new  appearance  of  the 
theme  or  the  solo  instrument  is  to  turn. 

John  Sebastian  Bach,  who  seems  to  have  forseen  everything  in  music,  has 
actually  anticipated  the  mode  of  opening  this  concerto  in  his  Christmas 
cantata,  '■'' Jaiichzet^  frohlocket,  atif,  preisd der  Tag,^^  which  commences  with  the 
subject  of  the  movement  in  the  drum  solo,  but  with  the  opening  all  parallel 
to  Beethoven's  concerto  ends. 

Without  more  musical  illustrations  than  are  at  command  in  a  programme, 
it  would  be  impossible  to  enumerate  a  tenth  of  the  beauties  of  the  wonderful 
movement  which  springs  from  those  four  unpretending  taps  of  the  most 
unpromising  member  of  the  orchestra. 

The  principal  theme  is  given  out  by  the  oboes,  clarinets,  and  bassoons^ 
and  accompanied  by  the  drum. 


V.  BALLARD  &  SONS, 
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The  D  sharps,  which  follow  in  the  violins,  are  an  admirable  example  of 
Beethoven's  sudden  way  of  introducing  an  entirely  new  element  into  his 
compositions,  and  starting,  so  to  speak,  a  new  train  of  thought,  at  once  the 
same  with,  yet  different  from^  the  old  one, —  an  art  which  no  one  ever 
possessed,  and,  perhaps,  no  one  ever  will  possess,  as  he  did. 

The  form  in  which  this  fine  subject  first  appears  in  the  composer's  sketch- 
book makes  it  difficult  to  believe  that  so  enduring  and  agreeable  a  passage 
can  have  been  founded  on  one  so  meagre  and  commonplace,  and  so  devoid 
of  all  the  qualities  which  distinguish  the  other.     But  to  return. 

The  passage  which  connects  the  first  theme  with  the  "  second  subject  "  of 
the  movement  is  no  mere  mass  of  sound,  as  was  too  often  the  case  in  the 
earlier  orchestral  writers,  but  is  as  organic  and  definite  as  any  other  part  of 
the  concerto.  It  begins  with  a  scale  passage  in  the  clarinets  and  bassoons, 
and  it  ends  with  a  quaint  semiquaver  figure  of  which  one  learns  to  know 
much  more  before  the  termination  of  the  movement. 

These  four  A's  lead  at  once  into  the  brilliant,  vigorous,  aspiring  theme  of 
the  second  subject.  Like  the  first,  this  is  given  out  by  the  wind  instruments, 
and,  as  we  see,  is  already  heralded  and  accompanied  by  the  inevitable  four 
notes.  Like  the  first,  also,  it  furnishes  an  example  of  Beethoven's  favorite 
habit  of  forming  his  melodies  out  of  the  consecutive  notes  of  the  diatonic: 
scale.  No  sooner  is  this  theme  given  out  than  Beethoven  characteristically 
repeats  it  in  minor,  accompanying  it  all  through  with  the  four  notes  (this 
time  in  the  horns),  and  also  by  a  passage  in  triplets  and  in  "contrary  motion  "' 
in  the  violas  and  cellos,  —  a  passage  of  which  great  use  is  afterwards  made- 
in  the  solo  violin. 

These  subjects,  and  others  springing  out  of  or  dependent  on  them,  are- 
worked  and  developed  according  to  the  regular  forms  of  the  art ;  and  at 
length   we    reach   a  passage  —  one   of   those    delicious   "  episodes "  which 
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Beethoven,  if  he  did  not  invent,  introduced,  as  no  one  before  him  had  done  — 
in  which  all  the  tenderness  and  grace  of  his  nature  are  manifested  for  a  few 
moments,  that  we  may  know  what  there  was  lying  hid  behind  that  robust  and 
masculine  exterior.  There  are  few  passages  more  touching  than  this  in  all 
his  compositions.  The  spirit  of  the  master  seems  to  disengage  itself  from 
material  trammels,  and,  soaring  aloft,  carries  us  with  him  into  a  heaven  of 
yearning  and  aspiration.  The  soft  pervading  accompaniment  of  the  strings, 
the  repeated  notes  of  the  horns,  bassoons,  and  trumpets,  —  hushed  to  their 
lowest,  and  sounding  in  their  monotonous  iteration  like  the  knell  of  all 
earthly  troubles  and  anoyances  —  the  tender,  refined,  yearning  expression  of 
the  solo  violin  as  it  climbs 

Through  all  the  silent  spaces  of  the  worlds, 
Beyond  all  thought,  into  the  heaven  of  heavens  ■ — 

makes  this  one  of  the  most  affecting  passages  in  all  music.  It  is  in  some 
measure  an  anticipation  of  a  passage  in  the  larghetto  where  the  horns  play 
a  somewhat  similar  role,  and  the  solo  violin  has  an  equally  expressive  part. 

The  larghetto  is  a  movement  of  wonderful  calm  beauty.  The  principal 
theme  is  a  simple  strain  of  eight  bars,  with  two  more  to  close  it  —  as  if  by  a 
happy  afterthought.  How  the  phrase  of  the  last  bars  may  haunt  the  memory 
is  evident  from  their  unconscious  repetition,  by  Mendelssohn,  in  the  air,  "  But 
the  Lord  is  mindful  of  His  own,"  in  "  St.  Paul.'^  As  in  the  slow  movement  of 
the  E  flat  pianoforte  concerto,  the  violins  of  the  band  are  "  muted  "  ;  and,  as 
there,  so  here,  after  having  heard  the  theme  played  through,  it  is  difficult  to 
understand  how  anything  else  can  be  worthy  to  come  after  it.  Beethoven 
knows  this  well,  and  in  consideration  to  the  feeling  repeats,  the  theme  no 
less  than  four  consecutive  times.  It  is  first  given  out  by  the  strings  as 
quoted,  then  by  the  first  clarinet  solo,  then  by  the  bassoon  solo,  and  then  by 
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the  full  band.  On  the  second  and  third  occasion  it  is  accompanied  by  the 
solo  violin  in  figures  of  the  most  astonishingly  graceful  forms,  increasing  in 
elaboration  each  time.  Shortly  after  this  the  solo  violin  gives  out  a  fresh 
melody,  accompanied  in  long  chords  by  the  strings  of  the  band  only. 

In  the  course  of  this  occurs  the  passage  before  alluded  to  in  connection 
with  the  episode  in  the  first  movement.  The  lovely  melody,  with  its  beseech- 
ing, yearning  tone,  the  soft,  sustained  accompaniment  of  the  strings,  and 
the  mellow,  tranquil,  reiterated  call  of  the  horns,  seem  to  suggest  the  "  calm 
and  deep  peace  "  of  a  lovely,  still,  autumn  day  in  a  land  like  that  of  the 
lotus-eaters  of  the  poet. 

The  rondo  is  a  descent  from  these  heights  of  tranquil  calm  to  a  region 
nearer  the  common  earth.  If  hardly  equal  in  elevation  to  the  ear'ier  por- 
tions, it  is  throughout  brilliant  and  spirited,  and  brings  this  great  composition 
to  a  most  effective  termination.  Here,  again,  too,  a  certain  parallel  is  observ- 
able between  this  and  the  E  flat  pianoforte  concerto. 

There  is  no  pause  after  the  larghetto,  but  a  sudden  modulation  in  the 
strings,  fortissimo^  rudely  dispels  the  dream  in  which  the  preceding  move- 
ment had  kept  us,  and  leads  into  the  opening  subject  of  the  finale^  one  of 
the  most  humorous  and  original  that  even  Beethoven  ever  conceived,  attacked 
by  the  solo  violin,  without  accompaniment,  save  a  note  or  two  from  the 
basses  This  is  repeated  by  the  solo  violin  two  octaves  higher,  and  then  the 
whole  orchestra  have  it  with  a  new  termination.  A  second  theme  of  similar 
character  is  also  given  out  by  the  solo  violin,  accompanied  first  by  the  horns,  and 
then  by  the  oboes  and  clarinets.  Another  melody,  the  "second  subject" 
proper,  is  in  G  minor,  with  a  second  portion  quite  in  keeping.  The  pause 
for  the  cadenza  occurs  after  the  working  out  of  the  themes,  and  is  succeeded 
by  a  long,  soft,  subtle  passage,  full  of  humor,  modulating  into  A  flat,  and 
coming  back  most  ingeniously  into  the  key  of  D. 


CREMONA  VIOLINS. 


Italian  Strings,  Artist  Bows,  Elegant  Cases,  Silver  G  Strings,  Etc. 

Mr.  OLIVER  has  returned  from  Europe  with  a  large  collection  of  old  Italian  Violins,  Violas, 
and  'Cellos.  Italian  Strings  imported  direct  from  the  manufacturer,  used  and  recommended  by  Mr. 
Kneisel  and  other  members  of  the  Symphony  Orchestra.     Silver  G's  a  specialty. 


25  Winter  Street,  Room  9 


Over  Chandler's. 


(110) 


This  movement  furnishes,  among  other  beauties,  a  good  example  of  the 
care  with  which  Beethoven  provides  for  his  dear  children  of  the  orchestra. 
In  the  larghetto  the  horns  were  his  chief  favorites;  here,  perhaps,  it  is  the 
bassoon  which  is  taken  into  especial  confidence.  It  has  a  long  solo  after  the 
entry  of  the  second  theme.  —  Compiled  from  a  Crystal  Palac  eprogramme. 


Symphony  No.  1,  in  B  fiat,  Op.  38.  Scliumann. 

This  is  Schumann's  "  Spring  "  symphony.  It  emanates  from  the  happiest 
period  of  his  life ;  the  obstacles  to  his  marriage  had  been  overcome,  and 
he  had  won  a  high  position  as  a  composer  and  an  authority  in  music. 
In  a  letter  to  Dorn  in  1839,  Schumann  complains  of  the  pianoforte  as  "  too 
narrow  a  field  for  his  thoughts,"  and  announces  his  intention  of  applying 
himself  to  orchestral  writing  to  make  up  for  his  want  of  practice.  The  B 
flat  symphony  is  the  first  published  essay  in  the  new  (to  him)  and  larger 
field.  Years  before,  in  1829,  when  a  Heidelberg  student,  undecided  between 
the  professions  of  law  and  music,  he  wrote  to  Wieck,  his  old  pianoforte 
teacher  and  future  father-in-law  :  "  I  detest  theory  pure  and  simple,  as  you 
know,  as  I  have  been  living  very  quietly,  improvising  a  good  deal,  but  not 
playing  much  from  notes.  I  have  begun  many  a  symphony  but  finished 
nothing,  and  every  now  and  then  have  managed  to  edge  in  a  Schubert 
waltz  between  Roman  law  and  the  pandects,  etc."  Of  these  juvenile  student 
attempts  in  the  symphonic  form,  one  at  least  in  G  minor  was  played  in 
public  (in  Schneeberg  in   1833). 

Schumann's  love  for  Clara  Wieck  was  the  incentive  which  led  him  to  per- 
sistent work  in  mastering  the  science  of  music,  in  overcoming  his  youthful 
"detestation  of  theory."  The  earliest  of  the  four  published  symphonies  was 
first  performed  at  the  Gewandhaus,  Leipzig,  Mendelssohn  conducting,  on 
March  31,  1841,  having  been  composed  but  shortly  before.       A   few   weeks 
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after  the  performance  he  wrote  to  a  friend  :  "  I  have  now  a  household  of 
my  own,  and  my  circumstances  are  different  from  what  they  were.  The 
time  since  you  last  heard  from  me  has  passed  in  happiness  and  work. 
I  wished  for  you  to  hear  my  symphony.  How  happy  I  was  at  the  per- 
formance! —  I,  and  others  also,  for  it  had  such  a  favorable  reception  as  I 
think  no  symphony  has  had  since  Beethoven." 

This  state  of  things,  as  Grove  says,  the  music  reflects  very  characteris- 
tically. So  full  was  Schumann's  mind  that  the  composition  of  the  entire 
work  —  without  the  scoring  —  is  said  to  have  taken  him  only  four  days. 
The  title  "  Spring  Symphony,"  which,  however,  is  not  adopted  upon  the 
printed  title-page,  is  Schumann's  own.  In  the  new  volume  of  letters 
("Robert  Schumann's  Brief e  Neue  Folge'^  new  series,  B.  and  H.  Leipzig),  the 
first  mention  of  it  occurs:  "Fancy,"  he  says,  "a  whole  symphony — and  a 
'  Spring'  symphony  too!  "  Schumann  has  also  put  on  record  the  fact  that 
its  connection  with  the  bursting-season  of  spring  was  his  original  idea  ;  for  an 
inscription  on  a  portrait  of  himself,  which  follows  the  first  two  bars  of  the 
symphony,  reads  :  "  Beginning  of  a  symphony,  occasioned  by  a  poem  of 
Adolf  Bottger's.  To  the  poet,  in  remembrance,  from  Robert  Schumann, 
Leipzig,  1842." 

It  is  conceded  that  the  buoyant  symphony  played  to-day  witnesses,  in  a 
truly  astonishing  manner,  Schumann's  forward  stride  in  the  technique  of  com~ 
position.  The  purists  point  out  its  "  lovely  imperfections,"  but  few  of  these 
are  unwilling  to  say,  with  Ehlert :  "  It  possesses  all  the  charm  of  a  first 
creation ;  it  is  imbued  with  the  fragrant  breath  of  a  young  pine  grove,  in 
which  the  sun  plays  at  hide-and-seek ;  it  ^embodies  as  much  of  a  bridal 
air  as  if  Schumann  were  celebrating  his  symphonic  honeymoon."  Joseph 
Bennett  points  out  the  distinctions  which  marked  the  approach  to  compo- 
sition in  the  higher  form  between  Schubert  and   Schumann.     The  former 
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"  worked  up  to  higher  manifestations  of  the  symphonic  forms  through  hi&. 
larger  pieces  for  the  chamber — such  as  the  octet ;  but  Schumann  passed  at 
a  step  from  the  pianoforte  to  the  orchestra  —  from  the  sonata  to  the  sym- 
phony." 

"  Schumann,"  writes  Wasielewski,  ''conceived  and  treated  the  symphonic 
form  in  a  peculiar  spirit,  based  on  the  study  of  masterpieces,  especially 
those  of  Beethoven.  The  ideas  are  thoroughly  Schumannic  ;  higher  artistic 
value  is  bestowed  on  them  by  the  fact  that  these  ideas  are  expressed  in  the 
old  established  form.  They  seldom  reveal  the  arbitrary  enormities  which 
so  often  occur  in  his  earlier  works." 

Grove  points  out  that  the  trombone  passage  in  the  second  portion  of  the 
Jtnale,  while,  perhaps,  containing  a  reminiscence  of  the  first  movement  of 
Schubert's  C  major  symphony  —  heard  by  Schumann  (who  brought  the  mss. 
from  Vienna)  at  Leipzig,  only  a  few  months  before  the  composition  of  the 
work, —  is  yet  treated  in  his  own  way,  producing  a  solemn  effect  not  easily 
forgotten.  An  instance  of  Schumann's  imperfect  acquaintance  with  the 
orchestra  of  that  date,  also  pointed  out  by  Grove,  is  shown  in  the  original 
score  of  the  introduction.  The  energetic  phrase  for  horns  and  trumpets, 
with  which  it  begins,  was  first  written  a  third  lower  (the  corrected  notes  are 
D,  B  flat,  C,  D)  ;  but  when  the  work  came  to  rehearsal,  under  Mendelssohn, 
it  appeared  that  the  notes  G  and  A,  being  stopped  notes,  could  hardly  be 
heard,  and  the  change  had  to  be  made.  This  was  for  a  long  time  a  great: 
joke  with  Schumann. 

Writing  to  Mendelssohn  from  Dresden,  in  1845,  ^^  says  :  "You  are  now 
in  the  middle  of  my  symphony  (rehearsing  for  the  Gewandhaus  concert).. 
You  remember  the  first  rehearsal,  in  1S41,  and  the  stopped  notes  in  the  trum- 
pets and  horns,  at  the  beginning  ?  It  was  exactly  as  if  they  had  caught  cold  y 
and  I  am  obliged  to  laugh  now  whenever  I  think  of  it." 
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There  follows  an  analysis  of  the  B  flat  symphony  from  the  pen  of  Mr. 
Joseph  Bennett :  -^ 

"The  first  allegro  is  introduced  by  an  midante  un  poco  7noRstoso,  which  begins 
with  a  kind  of  motto  phrase,  stated  in  unison  by  horns  and  trumpets  without 
accompaniment.  Mendelssohn  had  an  exactly  parallel  idea  at  the  opening 
bi  his  '  Hymn  of  Praise  '  symphony,  which  was  performed  a  few  months 
before  Schumann  wrote  his  symphony.  That  the  credit  of  origination  be- 
longs to  the  author  of  the  '  Hymn  of  Praise  '  is  thus  settled  by  dates,  but 
Mendelssohn's  friend  and  admirer  may  claim  the  merit  of  recognizing  and 
frankly  turning  to  account  a  very  happy  thought.  The  two  musicians  worked 
out  the  idea  in  different  ways.  Mendelssohn  uses  his  *  motto  '  in  the 
allegro  simply  as  a  tributary,  whereas  Schumann  makes  his  enter  into  the 
prificipal  theme. 

"  The  allegro  molto  vivace  opens,  as  just  stated,  with  the  '  motto  '  phrase  of 
the  introduction,  which  now  forms  part  of  a  very  energetic,  bustling,  and 
well-marked  leading  subject.  Schumann  does  not  develop  his  theme  at 
length.  His  studies  of  great  masterpieces,  particularly,  mayhap,  of  Beetho- 
ven's '  C  minor,'  inclined  him  to  a  concise  first  part.  Very  soon,  therefore, 
the  horns,  with  their  reiterated  and  unaccompanied  notes,  give  warning  of 
the  second  subject,  which  the  clarinets  procead  to  state.  The  new  melody 
is  as  plaintive  and  tender  as  its  predecessor  was  bold  and  vigorous,  and  thus 
the  composer  obtains  the  by  no  means  slight  advantage  of  a  good  contrast. 
He  is  otherwise  happy  in  his  themes,  which,  as  well  as  having  melodic  char- 
acter, lend  themselves  freely  to  effective  orchestral  treatment. 

"  In  the  second  part  of  the  movement,  Schumann  yields  himself  unreserv- 
edly to  the  work  of  exhaustive  development.  He  shrinks  neither  from 
elaboration    nor    length,   but   he    never   becomes    obscure.      Indeed,    this 
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'  working  out,'  if  not  technically  quite  above  criticism,  reveals  most  remark- 
able power  for  a  first  effort  in  symphonic  writing.  It  should  be  observed 
that  interest  is  augmented  by  the  use  of  several  subsidiary  themes,  which 
are  cleverly  associated  with  the  principals.  After  the  usual  recapitulation, 
and  when  the  coda  is  reached,  a  novel  feature  presents  itself  in  the  shape  of 
a  passage,  for  strings  only,  of  a  hymn-like  character.  It  has  been  called 
*  a  little  song  of  thankfulness,'  and  might  be  that,  or  anything  else  poetic 
and  ens^aging. 

"  The  slow  movement  {larghetto^  E  flat)  is  one  of  the  effusions  by  this  mas- 
ter which  set  the  fancy  at  work  in  efforts  to  explain  it  through  reference 
to  circumstances  or  emotions  all  can  appreciate.  One  thing  quite  certain 
is,  that  here  we  have  a  delicious  and  expressive  tune,  which  no  man  in 
whose  soul  is  music  can  listen  to  without  emotion.  The  form  of  the 
movement  is  that  of  variations  wherein  the  theme  remains  unaltered,  and 
only  the  accessories  change.  Three  times  does  the  melody  appear,  first 
from  the  violins,  next  from  the  ceili,  and  lastly  from  the  oboes  and  horns, 
the  accompaniment  becoming  more  elaborate  with  each  repetition. 

"The  scherzo  {molfo  vivace^  G  minor)  is  remarkable  for  two  trios  —  an  inno- 
vation which  Schumann  was  the  first  to  make.  In  his  symphonies  in  B  flat 
and  A,  Beethoven  repeats  the  trio,  and  from  this  Schumann  may  have  taken 
an  idea  to  be  developed  as  we  now  have  it.  The  trios  are  well  contrasted, 
differing,  as  they  do,  in  key,  rhythm,  and  character. 

"  The  finale  {allegro  animato  e  grazioso)  resembles  the  first  allegro  in  opening 
with  a  motto  phrase.  But  here  the  whole  force  of  the  orchestra  is  employed, 
and  the  phrase  is  an  ascending  scale  beginning  on  the  dominant,  and  having 
a  broken  rhythm  which  imparts  great  character.  After  one  statement,  a 
light  and  lively  principal  theme  is  entered  upon.  The  term  'principal 
theme'  strictly  appertains,  however,   to    the  'motto,'    which  forms    by  far 
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the  most  conspicuous,  striking,  and  effective  part  of  the  movement.  The 
fijiale  should  be  heard  with  the  closest  attention  to  this  phrase,  Schumann's 
treatment  of  it  being  always  masterly  and  impressive,  and  such  as  more 
than  warrants  the  composer  in  risking  the  close  of  his  work  upon  a  motif 
apparently  wanting  in  adaptiveness." 

The  Musical  Fund  Society,  of  Boston,  played  the  B  flat  symphony  of 
Schumann  as  early  as  1853.  Performances  of  the  work  at  Boston  Symphony 
concerts  number  four  :  March  4,  1882  (Mr.  Henschel);  Nov.  15,  1884  (Mr. 
Gericke);  Nov.  13  and  17,  1886  (substituted  for  Brahms's  fourth  on  the  17th.) 


THE;     OVERTURE. 

[From  the  Musical  Herald\ 
(Continued.) 

Towards  the  close  of  the  17th  century,  Scarlatti  and  the  Neapolitan 
school  of  operatic  composers  discarded  it,  but  it  was  retained  by  the  French 
until  Rameau  banished  it. 

The  prologue  was  also  employed  by  the  early  composers  of  German 
opera,  —  Staden,  Keiser,  and  their  contemporaries. 

It  is  also  occasionally  employed  in  our  day  —  Gounod,  for  instance,  uses 
it  in  his  "Romeo  e  Jiulietta,"  and  Boito  in  his  "  Mephistofele."  It  is  also 
still  in  favor  with  certain  dramatists. 

The  "  Epilogue  "  was  also  occasionally  met  with  both  in  early  French  and 
Italian  opera,  and  those  works  written  for  the  Viennese  court  were  always 
provided  with  a  supplementary  scene,  described  as  qice?iza,  intended  to 
serve  as  a  connecting  link  with  the  festivities  that  formed  the  opera. 

The  first  step  towards  the  introduction  of  an  operatic  overture  may  be 


WALTER  KIMBALL  Sc  CO. 

9  PARK  STREET, 


xfi- 


% 


UNUSUAL  EUROPEAN  NOVELTIES 

FOR 

WEDDING  I  HOLIDAY  GIFTS 

Just  received  and  constantly  arriving. 


MANICURE 

MRS.  W.  I.  PRENTICE, 

3  Hamilton  Place    -     -     -    Room  54-, 

PHILLIPS   BUILDING. 

CARL  G.  ZERRAHN, 

OF    THE 

SYMPHONY  CONCERT  PROGRAME 

AND 

PARK  TEATRE  PROGRAMME. 

257  WASHINGTON  STREET, 

Room  6    -     -     -     •'Herald."  Building. 
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attributed  to  Monteverde,  who,  in  1608,  replaced  the  ordinary  trumpet  call 
then  in  vogue  with  a  little  toccata  for  five  trumpets.  It  was  of  the 
simplest  possible  construction,  in  reality  little  more  than  an  extended 
fafifare,  but,  being  played  twice  in  its  original  form,  and  then  a  third  time 
by  the  entire  instrumental  force  of  the  orchestra  then  available,  it  speedily 
arrested  public  attention,  and  the  primitive  trumpet  call  became  a  thing 
of  the  past. 

The  first  operatic  overture  of  which  we  have  distinct  record  was  the  work 
of  Francesco  Cavalli,  and  forms  the  introduction  to  his  opera  "  Giasone  " 
—  produced  in  1649.  ^^  consists  of  three  movements,  —  two  allegros^ 
divided  by  a  slow  movement, — and  this  form  remained  as  the  accepted 
model  for  the  next  hundred  years  among  the  Italians. 

The  prologue,  however,  was  still  retained  for  at  least  seventy  years ; 
subsequently,  it  was  performed  after  the  overture. 

Although  the  old  French  and  Italian  overtures  were  framed  on  the 
same  model,  they  differed  in  style,  that  of  the  former  being  grave  and 
dignified,  and  the  latter  bright.  They  are  in  fact  respectively  typical  of 
tragedy  and  comedy. 

Lully,  the  originator  of  the  French  overture,  commenced  with  a  slow 
movement  in  duple  time,  the  principal  allegro  in  triple  measure  followed, 
and  the  closing  movement  was  in  moderate  teinpo  in  duple  rhythm. 

Scarlatti,  to  whom  the  Italian  overture  owes  its  origin,  follows  the  for- 
mula of  Cavalli,  and  placed  his  slow  movement  between  two  allegros. 

As  time  progressed  the  Italians  commenced  to  adopt  the  French  style; 
but  the  French  have  seldom  utilized  the  more  monotonous  and  less  emo- 
tional style  of  Scarlatti,  in  fact  it  only  appears  in  the  works  of  such  com- 
posers as  Piccini,  who  emigrated  to  France. 

( To  be  contimied.) 


Artistic  Model  Form. 

Made  to  order.      One's  exact  size. 

With  this  form,  dress  fitting  is  a  pleasure. 

The  $3Extensioii  Draping  "Skirt  Form" 

is   an   invaluable    household    convenience. 
Fits  Every  One.    Thousands  In  Use. 

S.    N.   UFFORD    &    SON, 

43  West  Street,  Boston. 
Please  send  for  Circulars. 


Minnetts!!  Minnettslt 

STYLISH    AND    CHEAP. 


493  Washington  Street     -     -     BOSTON. 


THE  PEERLESS  FOUNTAIN  PEN] 

Is     Indispensable    to    a.11    Writers. 


Always  ready  to  write  Avithout  shaking-.  Never  drops  ink.  Does  not:-; 
get  out  of  order.  Simple,  Durable,  Moderate  Priced.  Every  Pen  fully ; 
guaranteed.      Price,  $2.00. 

The  Cross  Pen  Co.,  ^06  Washington  St.,  next  Old  South  Church-,1 
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^THE     FAMOUS^ 


fiiJBlAK 

KROEGER 


T^^e  Finest  in  t^e  W^orfd- 


Recommended  by  Morgan,  Hoffmann,  Formes,  Cherubini,  Mollenhauer, 
Bendheim,  Liszt,  Reinecke,  Essipoff,  Joseffy,  and  all  the  GItEA.T  pianists. 
Do  not  buy  an  instrument  until  you  have  examined  these  wonderful  pianos. 

GEO.  W.  BEARDSLEY,  Agent, 

l^S     Ti-einont     Street,     Boston. 

J".  T.  JS:a^XTEE   c^   OO.,  carriage  BUiLDERS, 

Manufacturers  of  Lig:lit  and  Heavy   (\       PLEASURE    VEHICLES 


COPVRieHTEU 


IF    "5rOXJ    inteiKi    puo'cliasijiag: 

I>*I.A.3^ff<3I»J"I>S,     or     otlioi*     C31- EJ IVE  JS , 

Before  making  3  our  selection  you  are  cordially  invited  to  examine  our  stock. 

C,  T.  SEAVERNS  &  CO.    -    -   403  Washington  St. 

Room  8,  up  stairs.        Opposite  MacuUar,  Parker  &  Co.        Elevator. 
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MANUFACTURER  OF 


FinElCnnfEctinns. 


IMPORTER  OF 


BASKETS,  BOXES,  BOIONNIEKS, 

And  CHOCOLATE  NOVELTIES. 

Delicious  Ice  Cream  Soda. 

487  Washington  Street,  65  Temple  Place, 

33  O  JS  T  O  3Nr. 


MAIL    AND     EXPRESS     ORDERS     PROMPTLY     FILLED. 


^ME 


Can  have  their  Clothing 


CL-EKNSED     KND     PRESSED 

At  Lewando'S. 


Spots  removed  from    Cloth- 
ing by  us  do 

I^TOT 

reappear  after  a  short  time. 

X^IRIBSS     STJITS 
A  Specialty. 

o'v*:E3ie,co.A_a?s 

Cleansed  or  Dyed. 


HAVE     YOUR 

Dress  Shirts 

Done  up  by  us.     Our  work  is 
unequalled. 

Polished  or  Dull  Finish, 

To  suit  customer. 


We  ofEer  the  finest  quality  of  work  with  advantage  of  promptness  and  reasonable  prices. 


I  EWANOO'S  ^'^^"^'^  Oyeingand  Cleansing  Establishment, 

GOODS     CALLED    FOR    AND     DELIVERED    FREE. 
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"YOONGPEOPLE'S  POPULAR" 

Wednesday  AfternnDn^  Ndv.  7,  at  2. 3D. 

SOLOIST     -     -     -     -     MR.  GEORGE  J.  PARKER 

OVERTURE.     "  Zampa  '* HEROI^D 

RECITATIVE  AND  ARIA.    •' Arminius  " BRUCH 

MR.   PARKER. 

SUITE  in  F,  No.  1,  Op.  39 MOSZKOWSKI 

I.    Allegro  molto  e  brioso. 
II.    Allegretto  giojoso. 
III.     Tema  con  variazioni. 
IV.    Intermezzo. 
V.     Perpetuum  mobile. 
SONGS  with  Piano. 

(a)  "  On  the  TValls  of  Salamanca  " ARTHUR  WHITING 

(b)  "Severance" C    H.  PORTER 

(c)  "  L,ove  took  me  softly  by  the  hand  " ARTHUR  FOOTE 

MR.    PARKER. 

WAX.TZ  AND  PIZZICATO  POLKA,  from  "  Sylvia  " DEL,IBES 

SUITE.     I.'ARI.ESIENNE,  No.  2 BIZET 

MARCH.     "  Tannheeuser  " WAGNER 

Ticltets  now  ready  at  the  Box  Office,  Music  Hall. 

6 J^TJ  ^X<0      H^^XjX.. J 

SATURDAY    AFTERlSrOOIsT -     Nov.    3'. 

Mrs.  ALICE  J,  SHAW,  Whistler, 

AVitli    ixiasieal     suppox-t. 

i :m:tjsic    hz-a^lxj. s 

FRIDAY    EVENING^ HSTov.  9,  at  8. 

MORIZ  ROSENTHAL,  Pianist 

FRITZ  KREISLER,  Violinist 

WALTER  J.  DAMROSCH    -    -    -    -    Conductor. 

Manager,  EDMUND  C.  STANTON.  Seats  Ready. 
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Manufacturers  of  and  Dealers  in 

5^^  Order   Work  and  Fitting   a  specialty.        Old   Furs   repaired,  fitted   and   made 
over  at  reasonable  prices.        LONDON  DYED  ALASKA.  SEAL.  GARMENTS. 

W.  CRANZ.  I.  H.  B.  ELLSWORTH.  OTTO  J.  PIEHLER. 

3  Bx'omfield  Street       ---«--       Coi'jier  T^^asliingtoii. 

Furniture,  Upholstery  and  Draperies, 

66     BOYIvSTON    STRKEX. 

UP    ONE     FLIGHT  ELEVATOR- 

"VT".    -W.    ID^VIS    &    OO. 


2  3       XVIEST      STU.IEIIEJI'. 


WEBER'S 


DY5TERS  and  SALAHS 


25  Temple  PI.,  and  33  West  St.        Genuine  Vienna  Ices. 


THE    MOST    PERFECT    DENTIFRICE    IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothings  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price.  I' ndorsed  by  A.  A.  Hayes,  M.  D.,  State  Assayer ;  Mr.  James  F.  Babcock,  Chevtist ;  C.  S.  Cartee, 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Ed-on,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Boston:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepard,  Nokwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightfu  I 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.  LEVY  &  CO.,  FRENCH  PERFUMERS,  34  WEST  ST. 

Hardman  Pianos. 

PIANOS   TO    RKNT^    A.T  LOW  F^RICES. 

C-    O.   1^j£^lBr^:^-ir  cSs  oo.    -    -    -   -UW  irrero-ont  street. 

"  PEIRCE'S  PERFECTION,"  The  perfection  of  lO's. 

"  THE  CUTTER,"  The  perfection  of  5's. 

SII-..A.S  :e=ei:koei  az  oo.   -   -    BOSTOisr. 
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Fifth  Rehearsal  and  Concert, 


Friday  Afternoon,  Nov.  9,  at  Q.30. 

Saturday   Evening,  Nov.   10,  at  8. 


f:r(D(:^:rjlj^i^:ei. 


»■♦•♦•« 


OVERTURE,  "Coriolanus"  -    --------      Beettioven 

ARIA,  "Jean  de  Paris"    ---------     -  Boieldieu 

SYMPHONY,  "  Rustic  Wedding --------       Goidmarlt 

FUNERAL  IVIARGH, "  Die  Gotferdammerung -------  wagner 

"WOTAN'S  FAREWELL  AND  FIRE  CHARIVI,"  "Die  Walliure"     -     -  Wagner 


SOLOIST: 


HERR    EMIL    FISCHER 
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7^\JSIOHL^?INSTRUOTION. 

CARD.  —  An-opportunity  is  offered  all  musical  teachers  in  whatever  brancli,  to  advertise  in  tiiese  pages 
and  bring  thennselves  directly  before  tlie  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 

VOCAL  INSTRUCTION, 

Miss  &ERTRUDE  FRANKLIN,  is  ashburton  place. 

9  to  11  A.  M. ;  1  to  3  P.  M. 

INSTRUCTION    IN 

Mr,  NORMAN  McLEOD^  Singing  #  Pianoforte  Playing, 

20   MUSIC  HALL  BUILDING. 


mm  E.  M.  fl'AN&ELIS 


CULTIVATION  OF  THE  VOICE  I 

{Italian  Method — Marches fs). 

Music   Room— 179    Tremont  St. 

(Knickerbocker  Building). 

Residence  -   -  -   Parker   House. 


VOCAL  TEACHER. 

Sii  GIOVANNI  B.  RONCONI,    Director  of  the  Boston  Operatic  Ciuli, 

t78-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

Sis.  &.   CAMPANARI  ==^=  No.  20  Oazenove  Street,  Suite  s] 

Between  the  hours  of  3  and  7  P.  M. 


ARTHUR  W.  THAYER 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 


16     IMEN'S    VOICES, 
Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  Receptions,  private  concerts,  etc. 


Address,  JOHN  E.  PINKHAM,  Manager, 
152  Tremont  Street. 
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LADIES, 


H 


ELECTRIC  LU8IBE  STUIiCH 

Is    the    best    LAUNDRY     STARCH    in    the 
world. 


i!       JUST  THE  THING  FOR   DELICATE 
FABRICS. 


UNEQUALLED  for  SHIRTS,  COLLARS, 
cmd  CUFFS. 


It  is  also^the  Best,  Simplest,  and  Safest 
FLESH  [POWDER  known.  Perfectly  clean 
and  harmless.  Preferred  by  ladies  to  cheaply 
scented  Face   Powders. 

ALL    GROCERS    SELL    IT. 
ONE    Pound    Packages, 

PRICE    -     lO   CENTS. 


DANIELS,  BADGER  &  CO. 


Slanufacturers  of 


FINE 
FURNITURE, 


Wholesale  and  retail 


Warerooms, 

25  Sudbury 
138  Friend  Sts. 

Factory  at    Cam- 

^  bridgeport. 


A  WONDER! 

5  Quires  Paper, 
100  Enyelopes, 

Fine    Thick     Linen     Paper, 
Stylish    Size,    in    Nice    Box, 

f  (Regular  Price  $1. 25). 

"^  ^  *^    Sent  by  mail  for  26  cts.  extra* 

^^^      KING   &    SALMON, 

^^   Stationers  and   Engravers, 

v^  ^         37  West  St.,  Boston. 

t^  ^      Send  stamp  for  samples  of  our 

^^       Bargains  in  Fine  Papers. 

«f*  Annual  Bargain  Clearing-out 

^     Sale    now    going    on.       Grand 

\^    chance  to  secure  your  supply  at 

:j:iiii|m  %4  half  price.     Wedding  and  Visit- 

'-■■mlilliliiij        *    ^°S  Cards  a  specialty. 


Old  Faces  in  a  New  Place. 

DUDLEY  L.  PAGE  was  the  senior  member  of  the  firm  of  Page  &  Bailey,  the  immediate  predecessors 
of  J.  B.  Bailey,  late  at  45  West  Street.  CHARLES  N.  SHAW  was  for  fourteen  consecutive  years 
with  Page  &  Bailey  and  J.  B.  Bailey,  as  foreman,  until  Mr.  Bailey  sold  out,  about  May  i,  1888. 

The  same  line  of 

Candies,  Chocolates,  Bonbons,  Eto. 

For  which  the  old  firm  were  noted,  will  be  produced  at  the 

NKW    STORE No.  9    WKST   ST. 
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I=ROF5ESSlON7=CL     CT^RDS- 


S       KBuNBERd  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE. 
BOSTON. 


Teacherof  Singing:, 

&.  W.  DUDLEY  -  ^  ^ 

154  TREMONT  STREET. 


VOICE  mm.     ITAlffl  METHOD. 

Mr.  J.  HARRY  WHEELER^     '"'^  "'"°^"  ''''^^" 


Claas  lesBont  on  the  Conservatory  plan,  or  private  lessons, 
at  the  option  of  the  pupili. 

Voice  examined  free  of  charge  and  a  frank  opinion  given. 

Mr.  Wheeler  taujijht  In  the  New  England  Conservatory, 
Boston,  for  twelve  years. 


TEACHER  OF 


C.  HMMBY ^^  VOCAL  CULTURE  i  SINGING, 

170    TREMONT    STREET. 


OXFORD  QUARTET 


T.  H.  MORRIS,  Manager,  I 

24  MUSIC  HALL  BUILDING, 


E.  N. 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.  Osgood,  Boston ;  Mr. William 
Shakespeare,  London. 

Tuesdays   and    Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

JSSg-  Take   Elevator. 


TEACHER  OF  SINGING, 

lALTER  SCOTT  &.  REMEDY,  Room  is,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET.^ 


Mr.  f  M.  I.  HOWELL 


Pianofflfle  and  Siftit-Sinpg 

Also   ACCOMPANIST, 

149  A  TREMONT  STREET 


MUSICAL  DIRECTOR  GLOBE  THEATRE, 

THEO.    PEPIX  =        VIOLIN    SCHOOL. 

1304  Washington  Street. 


THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on  the  "old   Italian"   principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 

1 3  East  1 6th  Street,  near  Fifth  Avenue  -  -  -  -  New  York. 

Send  for  Illustrated  Catalogue  and  book  of  Testimonials, 

1       >     I— 

EDWARD  MOLLENHAUER,  the  well-known  Virtuoso,  declares  the  "  August  Gemiinder  "  Violins 
remarkable  productions. 

New  York,  1887. 
August  Gemundhr,  Esq.,  13  East  i6th  St.,  New  York  : 

Dear  Sir,  —  I  have  at  various  times  had  the  opportunity  of  examining  your  violin,  and  am  pleased  to 
state  that  they  are  remarkable  productions.  The  qualities  of  tone  are  pure,  mellow,  even,  and  respond  easily. 
The  varnish  and  <he  selection  of  wood  is  excellent ;  in  ids:\.your  instruments  are  very  superior. 

I  am,  very  truly  yours,  EDWARD  MOLLENHAUER. 


4@=  The  August  Gemunder  First  Quality  Italian  Violin  Strings  are  Oisad. 
by  all  noted  artists.      TRY  THEM,      For  sale  at 

ARTHUR    P.   SCHMIDT  A   CO.'S   MUSIC   STORE, 

13    and    15    ^VEiST     STREET  -  -  -  -  -  -  BOSTON. 

Violins  sold  on  monthly  payments  a  specialty. 

A    L'ELEGANCE    PARISIENNE 

JB^tixe    F^CLTts    Grlo^es  for    all    occaszons    cltrect 
frorrx  oult  ov^n  AfaTzzifactoT'i/  trt  JPcirzs. 


A    ISTEW    FEATURE 

CrloT^es  nxcLde  to  order  iru  any  shade  to  mcttclx 
costixmes.  TVe  dye  tlxe  s'h.tns  sjpectcilly  for  ecLcTx 
pcbtr,  'v^TxtcTh  ZTXsizres  ci  perfect  mcttcTL. 


J-  1^,   cia:.2^isn:jTr  sz  a 


IE. 


20  Tknif>lk  Place     -     -     -     -     -     -     -     -     -     BOSTON. 

(Formerly  at  3  Temple  Place.)  < 
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PIANO,  HARMONY  AND  COMPOSITION. 


CALIXA  LAYALLEE 


MILLER    HALL, 


156    XRETVIONT     STRKKX. 


EDWIN  A.  SABIN 


C.  L.  CAPEN 


TEACHER  OF  THE   VIOLIN 

170    TREMONT    STREET, 

Room    17, 
(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN, 

HARMONY  AND  COUNTERPOINT. 

Rksidhnce    -    -,  -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


&ERARD  TAILLANDIER 


Teacher  of  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

NI0NDA.YS,    f^rom:    12    TO   1, 
At  SCHMIDT'S    MUSIC    STORE. 


E.  CUTTER,  JR. 


J)igvno  and    OF^an, 


HOTEL    BOYLSTON. 


i 


ALFRED  f .  NEW  COMB 


PIANO  AND  VOICE  LESSONS. 

149  A 'TREMONT  STREET, 


Room     1  9. 


FERDINAND  DEWEY 


The  hand   trained  in  a   scientific  manner  for 

PIANOFORTE  PLAYING, 

and  special  care  given  to  the  art  of 
TONE     PRODUCTION. 

No.    179  TREMONT  STREET. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte, 

HARMONY,  COUNTERPOINT,  ETC. 

Address 

Care  of  G.  SCHIRMER  Jr., 

28  West  St.,  Boston,  or  19  Neponset  Ave.,  Hyde  Park 


Mr.  JOHN  ORTH 


Receives  Pupils  on  the 

pianof'orte:, 


At  179  Tremont   Street. 
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PRINTED  BY  ALFRED  MUDGE  &  SON. 


"  The  Greatest  Improvement  in  Pianos  in  half  a  century." 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs,  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upright  Pianos.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe:ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "MASON  & 
HAMLIN  PIANO  STRINGER,'' by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  This 
improvement  has  been  pronounced  by  cbmpetent  experts  "THE  GREATEST  IMPROVEMENT  IN 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  Sc  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1861.  Other  makers  followed  in 
the  mantf  .cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Einjiress  Euge- 
nie, The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "  Umbria;"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  Liszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  ^W. 
Morgan,  George  W.  Warren,  W.  L.  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cam- 
paninj,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  Mary, 
Duchess  of  Teck),  Westminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free, 

MASON  &  HAMLIN  ORGAN  AND   PIANO  CO. 

Boston,  154  Ttemont  SI,   New  York,  46  E.  141h  St.  (Union  Sq.>.    Chicago,  149  Wabasli  A»e. 


.  STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEIN  WAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


Bo5to9  Synpl^opy  Orel^^stra 

SEASON     OF=i    IBBB-©. 

V. 

PROGRAMME. 


November  9,  10. 


Henry  F.Miller 


Frequently  used  in  the  Principal  Orchestral  Concerts  of  America. 

The  greatest  success  above  all  others  this  year,  in  competition  with  all  of  the  other  Pianos,  was  won  by  the 

HENRY  F.  MILLER  ARTISTS'  GRAND, 

OF  BOSTON, 
-A-T       THE       CJ<D3Xrc:J:E33Ft.T 

of  the  Ohio  Music  Teachers'  State  Association,  at  Columbus,  June  22,  1888, 


The  Columbus  Dispatch  said  : 
"In  the  group  of  Liszt's  tran- 
scriptions of  modern  piano  com- 
positions, Dr.  Maas  seemed  to  be 
fairly  beyond  himself.  His  first 
performance  was  given  such  an 
ovation  that  it  may  have  enthused 
him,  but  at  any  rate  he  seemed  to 
play  even  better  than  during  hi?' 
first  number. 

Without  an  apparent  effort  he 
caused  a  grand  volume  of  tone  to 
pour  from  the  piano  in  such  glori- 
ous  melody  that  it  filed  every 
nook  and  corner  of  the  house. 
Suddenly  it  died  away  until  only 
a  faint  melody  remained  that 
seemed  like  the  lingering  fra- 
grance of  unseen  flowers.  J 

Again  the  daintiest,  most  fairly- 
like  music  was  heard,  until  visions*  , 
of  dancing  sprites  came  unbidden  ; 
into  one's  mind.  Again  this  art- 
ist caressed  the  keys,  and  with 
a  touch  so  gentle  that  the  most 
liquid  notes  seemed  to  literally 
fall  from  their  tips." 

Those  desirous  of   purchasing  the  best  MUSICAL,   INSTRUMENTS  are  cordially 
invited  to  examine  the  HENRY  F.  MILLER  GRAND  PIANOS. 

IIjLTI  ST  RATED   CATJLLOGUB  SENT  FREE. 

HENRY  F.  MILLER  &  SONS  PIANO  CO. 


at  which  there  were  present 
more  than  one  thousand  musi- 
cians from  all  parts  of  the  United 
States. 

The  Columbus  Daily  Times, 
June  30,  1888,  said  :  "  The  even- 
ing concert  was  a  grand  triumph 
from  first  to  last.  Dr.  Maas' 
piano  solos  were  played  with  im- 
mense bravura,  and  created  an 
immense  sensation." 

J.  S.  VanCleve,  the  celebrated 
Cincinnati  critic,  in  the  same 
paper,  said:  "Dr.  Maas  gave  an 
interesting  interpretation  of  Schu- 
mann's '  Carnival,'  which  I  have 
never  heard  equalled  either  for 
technical  mastery  or  poetic  free- 
dom." 

The  State  Journal  said : 
"  The  immense  enthusiasm  that 
followed  the  last  selection,  ^  Wed- 
ding March,  and  Dance  of  the 
Elves,'  amounted  to  a  veritable 
ovation." 


156  Tremont  Street,  Boston. 


1428  Chestnut  St.,  Philadelphia. 


MIjSIC  EALL,  B0S20J^. 

Boston  Symphony  Oi^ghbsipra 

WILHELM    GERICKE,    Conductor. 
Eighth   skason       -----      isss-s©. 


PROGRAMME 


OF     THE 


Fifth  Rehearsal  and  Concert, 


FRIDAY  AFTERNOON,   NOV.  9, 

SATURDAY  EVENING,   NOV.  10, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


C3-.  li.  "wix-isoisr. 


, 


PUBLISHED    BY   C.    A.    ELLIS. 


L.  p.  Hollander  &  Co. 

Just  arrived,  new  designs  in 

Brocade  Silks 

THE    ^ERY    LATEST    SHADES, 

FoTTustThg  e^Qizistte  comhtrbCLttorxs  -vrztJz  otjut  CclsTx- 
TTheves,  UertrtettcLS ,  CLTxdL  otKer  fccbi^tcs  IdoLTl  for 
eventrhg  cutd.  street  v^eccT. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  !VIa3s, 

Music  Publishers. 

Sole  Agents  in  the  United  States  for  HENKY  L,ITOL,FF,  Brunswick,  Germany ; 
ASHDOWN  &  PARRY,  I>ondon,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BREITKOPF  &  HAERTEI.,  STEINGRAEBER,  POHL,E,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'S  PUBLICATIONS. 

NEW   MUSIC  FOR  CHRISTMAS. 

G.  W.  Chadwick.    There  -were  Shepherds.    Anthem $0.30 

G.  W.  Chadwick.    Brightest  and  Best.    Anthem 30 

G.  TV.  Marston.     It  caiHC  upon  the  Midnight  clear.    Anthe'm 13 

M.  B.  Crowninshield.     Star  of  Bethlehem       Song 35 

G.  "W.  Chadwick.    Brightest  and  Best.    Song 40 

G.  W.  Marston.    It  came  upon  the  Midnight  clear,     ^ong .,      .40 

H.  M.  Dunham.    Christmas  Pastorale.    Organ 30 

C.  E.  Tinney.    Christmas  March.    Organ 60 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE   CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 

Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 
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Fully  Warranted.    Sold  on  Instalments. 
ESTEY, 

1B9    XRErvioNT    Street, 
BOSTON, 


Fifth  Rehearsal  and  Concert. 


Friday  Afternoon,  Nov.  9,  at  2.30. 

Saturday   Evening,  Nov.   10,  at  8. 


jp:EtoG-':RJLJ^i^:Hi. 


»•♦•♦•* 


lERTURE,  "  Coriolanus,"  Op.  62     ------ 

{IA,  from  "  Jean  de  Paris  -------- 

MPHONY, "  Rustic  Wedding,"  Op.  26  -     -     -     -     - 

Wedding  March,  with  Variations — Moderate  molto. 

Bridal   Song  —  Allegretto. 

Serenade — Allegretto  moderato  scherzando. 

In  the  Garden  —  Andante. 

Dance  —  Finale,  Allegro  molto. 

lERAL  MARCH, "Die  Gotterdammerung"    -     -     -     - 


MAN'S  FAREWELL,  AND  FIRE  CHARM,"  "Die  Walkure" 


Beethoven 
Boieldieu 
Gol(i^ark 


Wagner 
Wagner 


SOLOIST: 


ERR    EMIL    FISCHE 


^ei 


[Progrannme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page    I  55 
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THE  BOSTON  MUSIC  CO. 


(G-.  sch:irm:er,  jr.) 


Publishers  and  Importers  of  Music,, 

28   "\::^:7"EST  sti^eet. 


NEW    PUBLICATIONS. 


ETHELBERT  NEVIN. 

Op.  3. 

"A  Sketch  Book." 

A  &RODP  OF  SONGS  AID  PMO  PIECES. 

COMTENTS. 
1.  Gavotte.  2.  Im  Wunderschoenen  Monat  Mai. 
3.  Love  Song.  4.  Du  Bist  wie  eine  Blume.  5.  Ber- 
ceuse. 6.  Lehn  deine  Wang.  7.  Sere«ata.  8.  O 
that  we  two  were  Maying.  9.  Valse  Rhapsodie.  10. 
Three  Songs  from  R.  L.  Stevenson's  "  Child's  Gar- 
den of  Verses."  ii.  The  Night  has  a  Thousand 
Eyes  (Quartet  with  Viol  n  Obligate).     Price,  ^1.25. 


NEW    PUBLICATIONS. 


C.     H.     F^ORTER. 

Op.  6.     Two  Piano  Pieces  : 

No.  1.  Polonaise.    No.  3.  Mazurka. 
Op.  7.     Two  Songs  for  Soprano  or  Tenor : 

No.  1.  Rosa  Arnica.  No.  2.  Spring  Song 
Op.  8.     Two  Songs  : 

No.  1.  In  Woodlands  I  Wander. 

No.  3.     Serenade  (Contralto). 

(/«  Press  ) 
Op.  9.     Severance. 

( I  his  was  sung  for  the  first  time  by  Mr.  Parker  i 
the  Young  People's  Concert,  Nov.  7.) 

Music  performed  at  5th  Concert :  Beethoven 
Overtures  arr.  for  2  and  4  liands.  Also  Wagner 
Funeral  March,  and  "  Wo'an'a  Farewell  and  Fii 
Charm  "  arr.  for  2  and  4  hands. 

The  above  prices  are  subject  to  a  reduction. 


THE  MOST  ORIGINAL  MAS  BOOKLET  OF  THE  YEAR, 

JUST   OUT,  ENTITLED 

"  A  Few  Bars  fFom  the  French  Masters. 


sizscTEisnsr   i=.^a-E:s   oe^ 


ri  I  w^ 


ASS    MUSIC 


With  beautiful  illustrations  by  celebrated  Paris  artists. 

Contents:    Ballet  Music  from  "  Le  Cid,"  by  J.  Massenet.    "Be 
ceuse,"  by  Cesar  Gui.     "  Air  a  Danser,"  by  Raoul   Pugn 
"Valse   Impromptu,"    by    M.    Moszkowski.       "  Tristessel'j^ 
Romance   without   words,    by   Gaston    Paulin. 


25   OEItTTS^ 


Published   by  Jordan,  Marsh  &  Co.,  BOOK   DEPARTMEN. 
For  sale  at  all  Music  Stores. 


JORDAN,  MARSH  AND  COMPANY. 
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Overture,  "  Coriolanus,"  Op.  63.  Beethoven. 

Beethoven,  though  a  student  of  Plutarch  and  Shakespeare,  seems  not  to 
have  modelled  his  "  Coriolanus  "  from  either,  but  to  have  taken  the  simpli- 
fied type  draw  by  Collin  in  his  five-act  tragedy  on  the  subject  of  the  great 
Roman,  to  which  the  overture  served  as  prelude.  Collin  was  chief  secretary 
to  the  war  department  of  the  Austrian  government  at  the  time  the  over- 
ture was  conceived  (1807) ;  one,  who,  because  of  his  patriotic  songs  during 
the  war  with  France,  was  popular  with  the  people,  but  less  successful  in 
essaying  higher  flights.  Besides  his  "  Coriolanus,"  he  wrote  a  tragedy  on 
the  subject  of  "  Regulus."  As  both  personages  have  place  in  the  list  of  char- 
acters who  parade  before  Minerva  and  Mercury  in  the  "  Ruins  of  Athens," 
Collin's  position  as  a  prominent  person  seems  attested.  Beethoven  at  first 
dedicated  his  overture  to  Collin ;  but  the  fact  that  he  afterwards  erased  from 
the  title-page  the  words  "  Zmn  Trauerspiel  Coriolan  "  would  seem  to  lessen 
the  value  of  the  dedication  as  a  personal  tribute,  vdiile  it  forces  the  question 
whether,  after  all,  it  was  not  the  grand  subject  itself  rather  than  any  special 
setting  of  it  that  aroused  his  inspiration. 

The  year  1807  was  a  time  of  great  activity  with  Beethoven;  the  Fourth 
Symphony,  the  Rasoumowsky  Quartets  and  the  Pianoforte  Concerto  in  G  had 
just  been  written,  and  he  was  entering  the  border-land  of  the  C  minor  Sym- 
phony. The  overture  to  "  Coriolanus,"  of  all  its  composer's  works  in  small 
compass,  is,  perhaps,  the  most  noble.  Reitchardt  has  said  that  it  is  a  better 
representation  of  Beethoven  himself  than  of  the  hero  whose  name  it  bears ; 
and  both  here  and  in  the  "  Heroic  "  symphony  he  was  unconsciously  paint- 
ing his  own  portrait."  Wagner,  remarking  upon  the  overture,  identifies  it 
with  "  the  scene  between  Coriolanus,  his  mother,  and  his  wife,  on  the  battle- 
field, before  the  gates  of  his  native  city,  where  the  chieftain  yielded  to 
feminine  entreaties,  refused  to  assault  the   place,  and   thereupon  suffered 


NOTE  THE    PRICES  OF   THE 

F  A.  M  O  U  S 


O-XjO^TES 


$1.35 
1.00 


Best  Quality,  5  Button,  colors     -     -     - 
Second  Quality,  5  Button,  colors  and  black 

Other  Lengths  and  Styles  proportionately  Low. 

Sold       Mft      1     U/COT    CT     One  door  from 
Only  at    llO.     I     fVuOl     Oli    TATasMngton    St. 

P.    CKNTKNIERI    &    CO. 

C.  H.   PHILLIPS,   Manager. 


J.  EASTMAN  CHASE, 


Invites  attention  to  choice  works  in 


Palis  It  Water  Colors. 


High-Class  Etchings 

And  Fine  Frannes. 

7  HAMILTON  PLACE. 
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H.  B.  STEVENS  &  CO 


169  Treiiaont  Street     = 


BOSTON 


(3    d-oors   ixortli   of  M^asoii   Street), 


AGENTS    FOR 


SCHIRMER'S    PUBLICATIONS. 


A  New  Collection  of  Vocal  Music. 

MODERN  LYRICS. 

Album  of  32  Songs  by  the  following  composers  : 
T.  Bradsky,  L.  Delibes,  B.  Godard,  E.  Greig,  Ad. 
Jensen,  B.  O.  Klein,  Paul  Lacome,  Ed.  Lassen,  F. 
Liszt,  J.  Massenet,  E.  Meyer-Helmund,  F.  Ries, 
Ant.  Rubinstein,  Ambr.  Thomas,  Fr.  Thome,  P. 
Tschaikowsky,  Max  Vogrich,  and  Ch.  M.  Widor. 

Volume  One. 

For  Soprano  or  Tenor,  and  Mezzo  Soprano  or 
Baritone.  Price,  boards,  $1.00  net.  Handsomely 
bound  in  cloth,  $2.00  net. 


Music  performed  at  5th  Symphony  Concert :  — 
Beethoven.     Overtures.     Arr.  for  4  hands ^i.oo 


Same  arranged  for  2  hands 

Goldmark.       "  Rustic    Wedding  "    Symphony. 

Arr.  for  4  hands 5 

Wagner.     Funeral  March.     Arr.  for  2  hands.. 
"  Wotan's  Farewell  and  Fire  Charm."  Arr. 

for  2  hands 

The  same  arranged  for  4  hands i 

*'  Wotan's  Farewell,"  for  voice 2 

A  discount  allowed  from  above  prices. 


GRA.]Srr),  UPRiaHT  and   SQUARE 

I ANO -FORTES. 


F'or  TThore  tftcLTL  fifty  years  before  tKe  pixhlzc, 
tTtese  ZTi^stviZTTLeTxts  Tict-ve,  hy  tKetr  excellence, 
cuttcutned  an  nnpuLTcfiased  pre-eminence,  ysrJxtcTi^ 
estahlzshes  tJienx  tfte'  zjuneqnalled.  trz 

TONE,  TOUCH,  WORKMANSHIP,  AND   DURABILITY,; 
E.  W.  TYLER,  Agent,  IZB  Tremant  St. 
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death  at  the  hands  of  the  Volcian,  Attius,  his  associate  in  the  enter 
prise." 

Grove  says  of  the  overture  :  — 

"  The  opening  could  hardly  be  more  impressive.  The  huge  C,  given  by 
the  strings  with  all  their  might,  and  followed  by  a  short  sharp  chord  from 
the  entire  orchestra,  and  this  three  times  over,  with  a  bar's  rest  between 
each,  prepares  the  ear  for  the  mingled  fever  and  force  of  the  next  phrase, 
the  *  first  subject '  of  the  composition,  in  the  violins  and  violas  in  octaves. 
This  energy  and  fever-heat  are  maintained  for  a  short  time,  and  then  give 
way  to  the  broad  melody  which  forms  the  '  counter-subject '  of  the  move- 
ment, and  which  is  a  fine  instance  of  what  Beethoven  can  do  with  ten  notes. 
Ever}^  one  will  notice  the  introductory  bars  which  precede  the  melody  and 
form  the  transition  from  the  wild  turbulence  of  the  former  portion  to  this 
winning  and  dignified  phrase,  which  atones  for  its  shortness  by  the  number 
of  times  it  is  successively  repeated  by  different  instruments.  These  sub- 
jects, with  an  episode  of  some  length  and  stern  character,  in  which  the 
cellos  and  violas  are  used  with  great  effect,  are  the  materials  which  Beet- 
hoven provided  for  his  work.  The  '  working  out '  is  wonderfully  close  and 
impressive,  and  is  remarkable  for  the  fact  that  the  first  subject  is  brought 
back  not  in  the  key  of  C  minor,  as  above,  but  in  F  minor,  the  second  sub- 
ject returning  in  C  major.  The  conclusion,  three  staccato  notes  in  the 
strings  only,  as  soft  as  possible,  preceded  by  fragments  of  the  original 
themes,  coming  like  inevitable  death  on  the  broken  purposes  of  the  hero, 
after  all  the  labor  and  all  the  sweetness   of  life  are  over,  —  is  inexpressibly 


Instruraents  sent  on  trial  if  satisfactory  reference  is 
given.  Taken  in  exchange  as  part  payment.  Sold  on 
tlie  instalment  plan, 

M'^^^^^l  Every  Artist  aod  Amateur  my  patroo ;  I  refer  to  ttiem. 


VICTOR  S.  FLEGHTER, 

23    UNION    SQUARE, 

FINEST  ITALIAN  STRINGS,  FINE  BOWS, 

Boixes   of  all   Grades. 


IMPORTER    AND    DEALER   IN 


CRJE]\4:oisrA.  VTOLiisrs, 

VIOLAS  AND  CELLOS. 

Frencli,  German,  English  and  other  makers. 

Artistic  Repairing.     Satisfaction  Guaranteed. 
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touching.  How  poetical  (to  touch  for  one  moment  on  the  details  of  the 
close)  is  the  manner  in  which  the  fiery  phrase  of  the  original  theme  is  made 
to  falter,  and  flutter,  and  fail  lik'e  a  pulse  in  the  last  moments  of  life.  Here 
Beethoven  has  carried  his  favorite  practice  of  '  transforming '  a  theme  to  a 
most  beautiful  pitch." 

As  early  as  1852,  the  "  Coriolanus  "  overture  was  played  by  the  Germa- 
nias  in  Boston.  Two  performances  by  the  Boston  Symphony  orchestra  are 
noted:    Feb.  11,  1882  (Mr.  Henschel)  ;  Feb.  27,  1886  (Mr.  Gericke). 

Aria,  fro^n  "Jean  de  Paris."  Boieldieu, 

"  Jean  de  Paris  "  is  one  of  the  two  works  for  the  stage  upon  which  Boiel- 
dieu's  claim  to  immortality  will  mainly  rest;  the  other  is  "  La  Dame 
Blanche."  There  were  great  gaps  in  the  artistic  garment  worn  by  this  com- 
poser. Many  vaudevilles  and  operas  preceded  the  composition  of  "  Jean 
de  Paris,"  which  was  not  written  until  Boieldieu's  thirty-seventh  year,  after 
he  had  won  a  name  in  and  out  of  France  ;  yet  he  was  eight  years  in  Russia 
in  comparative  exile,  while  a  period  of  nearly  fourteen  years  marks  the  in- 
activity which  preceded  '  La  Dame  Blanche.'  Francis  Hueffer  styles 
Boieldieu  the  greatest  master  of  the  French  school  of  comic  opera.  With 
Auber,  Boieldieu  shares  verve  of  dramatic  utterance,  with  Adam,  piquancy 
of  rhythmical  structure,  while  he  avoids  almost  entirely  that  bane  of  modern 
music,  the  dance  rhythm,  which  in  the  other  two  composers  marks  the  be- 
ginning of  the  decline  and  fall  of  the  school." 

"  Jean  de  Paris  "  was  revived  at  the  Vienna  opera  in  1879,  on  which  occa- 
sion Edward  Hanslick  wrote  (translation  in  London  Musical  World):  "  The 
tones  which  '  La  Dame  Blanche  '  struck  at  a  later  period,  with  such  charming 
volume  and  richness,  are  already  very  decidedly  audible  in  '  Jean  de  Paris  '  ; 


ORIENTAL    CARPETS. 

A     MAGNIFICENT     COLLECTION.  OF 

Indian  and  Persian  Carpets' 

JUST    LANDED. 

An   early   inspection    will   repay   those    who   intend    to    purchase.      The 
special  attention  of  CONNOISSEURS  is  invited. 


JOHN  H.  PRAY,  SONS  &  CO. 

Oarpets     andl    TJpliolstery, 

558  and  560  Washington  Street,  30  to  34  Harrison  Ave.  Extension. 

(136) 


but  all  the  forms  in  the  latter  are  more  restricted  ;  the  invention  and  corn- 
binations  are  much  more  simple  ;  the  expression  is  more  superficial,  and  the 
effects  are  more  timid.  'Jean  de  Paris  '  was  written  by  the  librettist  with 
an  eye  to  joyous,  gallant,  conversational  music  alone  ;  where  the  composer 
might  desire  the  expression  of  feeling  the  librettist  offers  only  descriptions 
of  external  objects  or  witty  discussions." 

The  aria  of  the  Seneschal  in  "  Jean  de  Paris,"  sung  to-day,  has  been  pop- 
ular with  the  bassos  of  three  generations.  Stockhausen  sang  it  often,  and 
at  the  Vienna  performance  mentioned  by  Dr.  Hanslick,  Herr  Scaria  was 
assigned  the  part  of  the  Seneschal.  The  aria  is  a  neat  mixture  of  declama- 
tion, recitative,  sentiment,  and  florid  passages.  It  is  beautifully  placed  for 
low  bass  voice,  though  it  invites  no  phenomenal  display  of  range.  It  is 
scored  for  the  usual  string  band,  flute,  oboe,  two  clarinets,  bassoon,  two 
horns,  and  trombones  ;  excepting  one  very  retiring  arpeggio  for  trombones, 
the  brasses  are  used  only  to  fill  in  the  harmony.  The  instrumentation  is 
simply  made,  very  clear  and  direct.  The  violins  lead  off  with  a  figure,  which 
may  be  called  the  motif  of  the  aria,  appearing  both  in  the  opening  moderato 
con  moio  movement  and  in  the  andante^  with  which  it  alternates.  When  the 
moderato  movement  is  repeated,  the  wood-wind,  which  before  is  sparingly 
used,  has  a  few  bars  of  the  motif  in  unison  with  the  violins.  A  pretty  new 
subject  for  the  violins  is  then  introduced,  which  is  followed  to  the  beginning 
of  an  allegro  (of  about  a  dozen  bars),  which  in  turn  is  succeeded  by  a 
choppy  and  brisk //z/  mosso,  and  the  tune  is  done. 

Symphony,  No.  1,  "Rustic  Wedding."  Goldmark. 

About  four  and  twenty  years  ago  a  Saxon  count,  whose  sensibility  would 
be  shocked  were  he  ever  to  read  his  name  in  print,  appealed  to  Rubin- 
stein on  behalf  of  a  young  Jew,  needy,  but  highly  gifted,  and   earning  a 
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scanty  living  by  copying  music.  The  result  was,  that,  through  the  generosity 
of  the  composer,  the  struggling  genius  was  enabled  to  develop  his  powers, 
and  finally  to  produce  two  lyrical  works  which  never  fail  to  draw  a  closely- 
packed  audience  in  more  than  one  large  German  town,  especially  in  those 
of  Saxony.  The  young  man's  name  was  Carl  Goldmark,  —  thus  wrote  an 
enthusiastic  Dresdener.  Goldmark  is  a  Hungarian,  born  in  1852,  whose 
musical  education  was  gained  at  the  Vienna  Conservatory.  He  began  by 
stuyding  the  violin,  but  soon  developed  a  taste  for  composition,  and  it  is 
Goldmark  the  composer,  who  is  known  in  two  hemispheres. 

Goldmark  cannot  be  called  a  prolific  composer,  for,  although,  besides  his 
larger  works,  he  has  written  chamber-music,  overtures,  and  most  delightfully 
for  voices,  the  sum  numerically  of  it  all  is  not  great;  more  than  a  half 
score  of  years  passed  after  "  The  Queen  of  Sheba  "  was  composed  before 
"Merlin"  was  brought  out,  while  the  "Rustic  Wedding"  symphony  had 
been  enjoyed  many  years  in  many  countries  before  Dresden  (in  December, 
E887,)  heard  the  one  in  E  flat.  No.  2,  which  was  played  for  the  first  time 
in  this  country  at  a  Boston  Symphony  concert  last  season.  .  A  Viennese 
critic  wrote  :  "  Goldmark's  style  is  about  intermediate  between  that  of 
Meyerbeer  and  that  of  Wagner  in  the  '  Tannhauser  '  period.  From  Meyer- 
beer and  Wagner,  Goldmark  gets  the  passionatene^s  of  his  song,  his  pom- 
pous effects,  his  orchestral  gorgeousness,  and  at  the  same  time  a  certain 
excess  in  these  things." 

The  symphony  played  to-day  does  not  mirror  Goldmark's  excesses,  that 
is,  the  kind  pointed  out  by  the  Viennese  writer.  When  it  was  written,  this 
modern  colorist  had  not  matured  his  style  ;  and  yet,  't  is  music  which  is  full 
brave  enough  for  the  simple  subject  it  depicts.  In  style  the  "  Rustic  Wed- 
ding "  seems  to  discard  the  abstract  form  of  the  classic  symphonies,  assum- 
ing the  p;ogramme  shape  ;   yet  its  general  framework  bears  relation  to  the 
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form  fixed  by  the  older  writers  of  symphonies.  The  first  movement  illus- 
trates the  greatest  innovations,  it  being  almost  alone  of  its  kind,  in  passing 
over  the  sonata  form  of  first  and  second  subjects,  episodes,  working  out, 
reprise,  etc. 

A^'compilation  has  been  made  for  this  programmes  describingt  he  structural 
points  of  the  work  :  — 

"I.     'The  Wedding  March. '"*  —  This  is  a  theme  with  variations. 

"The  march  is  played  by  the  cellos  and  basses  in  octaves.  It  is  in  two 
strains,  the  first  of  sixteen,  the  second  of  twenty-three  bars.  It  is  all  of  the 
same  character  except  five  bars  of  minims,  which  occur  near  the  end. 

"  In  the  first  variation,  the  theme,  as  above,  is  played  by  the  first  horn, 
accompanied  by  the  other  horns  and  by  a  moving  bass  in  the  strings.  After 
the  first  eight  bars,  the  clarinets,  and  then  the  fiutes,  come  in  with  a  fresh 
melody.  In  Variation  2,poco  ani7?iato,  the  violins  make  their  first  appearance. 
Variation  3,  allegro,  is  for  the  full  orchestra,  loud  and  boisterous.  Variation 
4,  a7idatiie  con  moto,  is  in  the  minor,  with  a  melody  expressive)  in  the  violins, 
quite  a  contrast  to  the  last.  Farther  on,  the  violas  have  a  florid  accompani- 
ment, afterwards  doubled  by  the  second  clarinet.  Variation  5,  allegretto,  is 
in  the  major  again.  The  theme  is  now  in  the  basses,  rt^inforced  by  bassoons 
and  horns.  Variation  6,  allegro  vivace.  Here  again  the  theme  makes  itself 
felt  in  the  bass  (horns  and  bassoons),  the  flutes  and  violins  maintaining 
alternately  a  playful  accompaniment.     Variation  7,  allegretto  pesante,  in  the 


*  Mr.  J.  S.  Dwight  wrote :  "  The  *  Wedding  March,'  by  Goldmark  is  a  singular  affair. 
The  quaint  rustic  theme  is  first  hummed  over  in  soliloquy  by  the  basses  ;  then  the  outline  is 
filled  in  with  all  the  instrumental  colors.  Then  issues  a  long  series  of  variations  most 
fantastical,  some  stately  and  some  droll,  some  more  than  serious,  even  mournful.  It  were 
a  curious  wedding  procession  to  see,  made  up  of  all  manner  of  parties  m  all  manner  of 
moods.  The  crying  mood  is  as  frequent  as  any,  for  some  go  by  with  handkerchiefs  to  eyes 
apparently  :  then  a  merry  wild  set  tussing  up  their  caps,  and  flinging  fire-crackers  and  tor- 
pedoes ;  others  seem  capering  on  hobby-horses  ;  others  walk  grave  and  thoughtful ;  others 
march  in  knightly  pomp  and  military  splendor.  All  the  variations  are  ingenious,  full  of 
quaint  devices  ;  and  a  few,  toward  the  end,  especially,  have  wealth  and  beauty  of  expres- 
sion ;  but  strangely  the  whole  course  comes  round  to  where  it  began,  and  dies  out  in  the 
old  soliloquy.  What  does  it  mean  ?  It  is  a  thing  which  one  could  hear  more  than  once,  if 
only  for  the  clever  feats  of  instrumentation." 
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minor,  is  a  curious  piece  of  part-writing,  and  of  irregular  accents.  In  Vari- 
ation 8,  allegro  scherzaJido^  the  altos,  basses,  and  bassoons  are  not  employed. 
The  first  violins  are  '  divided,'  that  is,  play  two  parts,  and  the  strings  are 
doubled,  staccato^  by  flutes,  oboes,  and  clarinets.  Variation  9,  minor,  alle- 
gretto quasi  andaiitino,  has  the  theme  suggested  in  the  bass,  and  an  inde- 
pendent melody,  imitated  between  the  flute  and  the  violin.  In  Variation  10, 
major  again,  nwlto  vivace^  the  first  violin  has  a  rapid,  brilliant  figure  through- 
out, and  the  theme  is  indicated  by  the  basses  and  strings,  pizzicato.  Varia- 
tion 1 1,  minor,  anda7ite  con  moto,  has  again  an  independent  melody,  but 
different  from  anything  that  has  occurred  before,  first  in  violin  and  oboe, 
next  in  clarinet  and  violin.  Later  on,  the  melody  is  transferred  to  the  clari- 
net. Variation  12,  moderato,  is  in  the  key  of  B  major.  An  entirely  inde- 
pendent melody,  of  the  character  of  a  village  tune  (itself  founded  on  the 
theme),  is  prominent  in  the  oboe,  and  is  accompanied  by  the  bassoons,  and 
by  separate  figures,  of  smooth  legato  character,  in  the  flutes  and  clarinets. 
Some  quaint  work  follows  between  two  violins  and  viola  solo.  Variation 
13,  in  the  te?npo  of  the  original  theme,  is  the  last,  and  closes  the  first  move- 
ment of  the  piece. 

"  II.  The  second  movement  is  a  brautlied,  or  nuptial  song,  which  we 
may  suppose  to  be  sung  by  the  friends  and  well-wishers  of  the  bride.  It 
has  a  second  part,  with  a  tender  tune  in  the  oboe  (as  if  one  of  the  brides- 
maids had  stepped  forward),  accompanied  by  the  theme  of  the  march  in  the 
basses. 

"  III.  The  third  division  is  a  serenade,  which,  after  a  kind  of  preludial 
section,  itself  melodious  and  pretty,  gives  out  a  melody  in  the  oboes,  in  duet, 
which  is  then  worked  and  varied  by  the  violins  and  other  members  of  the 
band. 

"  IV.  The  fourth  movement  is  entitled,  '  Im  Garten  '  (In  the  Garden), 
and  suggests  an  intimate  conversation  of  the  bride  and  bridegroom,  and  of 
other  lovers  who  may  be  presumed  to  be  about  shortly  to  follow  their 
example.  The  first  portion  is  accompanied  throughout  by  the  lower  strings 
in  syncopated  chords;  the  time  then  slackens  a  little,  and  a  new  w<?/{/" appears 
(cellos,  then  violins),  which  is  evidently  charged  with  passion.  The  whole 
of  this  section  is  full  of  question  and  answer,  and  proposal  and  response, 
with  constant  climaxes  and  variations  of  feeling. 
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"  V.  The  finale  is  a  dance.  After  a  couple  of  bars,  fortissimo,  the  first 
theme  starts  off  like  a  fugue,  the  second  violins  leading,  then  the  violas,  then 
cellos  and  basses,  and  lastly  ihe  first  violins.  The  second  is  quite  its  opposite  in 
character.  It  is  all  very  animated  and  attractive.  There  are  many  episodes 
in  the  course  of  the  movement,  the  most  noticeable  being  a  return  to  the 
garden  scene." 

In  1870,  a  scherzo  for  orchestra,  op.  17,  introduced  Goldmark  to  Bos- 
ton. Both  his  overtures,  "  Sakuntala  "  and  "  Penthesilea,"  were  heard  be- 
fore the  "Rustic  Wedding"  music,  an  early  performance  of  which  was 
given  by  the  Philharmonic  Society,  on  Dec.  i,  1881.  The  work  has  appeared 
once  on  Boston  Symphony  programme :  Jan.  24,  1885     (Mr.  Gericke). 


ENTR'    ACXE. 

Admirers,  and  those  who  resist  Wagner  may  read  the  following  extracts 
from  F.  Marion  Crawford's  "  Among  the  Immortals,"  with  benefit :  — 

"  To  my  mind,  romantic  music  is  that  which  expresses  what  we  feel  besides 
satisfying  our  sense  of  musical  fitness.  I  think  that  Mozart  was  the  founder 
of  that  school.  I  labored  for  it  myself.  Wagner  has  been  the  latest  expres- 
sion of  it." 

"  I  adore  Wagner,"  said  Diana.  "  But  it  always  seems  to  me  that  there 
is  something  monstrous  in  his  music.  Nothing  else  expresses  what  I 
mean." 

"The  monstrous  element  can  be  explained,"  said  Chopin.  "Wagner 
appeals  to  a  vast  mass  of  popular  tradition  which  really  exists  only  in 
Germany  and  Scandinavia.  He  then  brings  those  traditions  suddenly  be- 
fore our  minds  with  stunning  force,  and  gives  them  an  overpowering 
reality.  I  leave  it  to  you  whether  the  impression  must  not  necessarily  be 
monstrous   when   we  suddenly   realize   in  the  flesh,    before  our  eyes,  such 
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tales  as  that  of  '  Siegfried  ',  and  '  Siegmund  '  ;  or  of  '  Parsifal '  and  the 
'Holy  Grail.'  It  is  great,  gigantic,  but  it  is  too  much.  I  admit  that  I 
experience  the  sensation,  dead  as  I  am,  when  I  stand  among  the  living  at 
Bayreuth  and  listen.  But  I  do  not  like  the  sensation.  I  do  not  like  the 
frantic  side  of  this  modern  romanticism.  The  delirious  effect  and  excesses 
of  it  stupefy  without  delighting.  I  do  not  want  to  realize  the  frightful 
crimes  and  atrocious  actions  of  mythological  men  and  beasts,  any  more 
than  I  want  to  see  a  man  hanged  or  guillotined.  I  think  romance  should 
deal  with  subjects  not  wholly  barbarous,  and  should  try  to  treat  them  in  a 
refined  way,  because  no  excitement  which  is  not  of  a  refmed  kind  can  be 
anything  but  brutalizing.  Man  has  enough  of  the  brute  in  him  already 
without  being  taught  to  cultivate  his  taste  for  blood  by  artificial  means. 
Perhaps  I  am  too  sensitive  —  I  hate  blood.  I  detest  commonplace,  but  I 
detest  still  more  the  furious  contortions  of  ungoverned  passion." 

"  But  you  cannot  say  that  Wagner  is  exaggerated  in  his  effects,"  argued 
Diana. 

"Noj  they  are  well  studied,  and  the  result  is  stupendous  when  they  are 
properly  reproduced.  He  is  great,  almost  too  great.  He  makes  one  re- 
alize the  awful  too  vividly.  He  produces  intoxication  rather  than  pleasure. 
He  is  an  egotist  in  art.  He  is  determined  that  when  you  have  heard 
him  you  shall  not  be  able  to  listen  to  any  one  else,  as  a  man  who  eats 
opium  is  disgusted  with  everything  when  he  is  awake.  T  believe  there  is 
a  pitch  in  art  at  which  pleasure  becomes  vicious.  The  limit  certainly  exists 
in  sculpture  and  painting  as  well  as  in  literature.  Art  should  nourish  the 
mind,  not  drown.  To  say  that  Wagner's  own  mind  and  the  minds  of 
some  of  his  followers  were  of  such  strong  temper  that  nothing  less  than  his  • 
music  could  excite  them  pleasurably  is  not  an  answer.  .  .  .  Modern 
art  is  drunk  —  drunk  with  the  delight  of  expressing  excessively  what  should 
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not  be  expressed  at  all.     Ah  !  for  art's  sake,  let  Sff  fee  kept'  sober  until  the' 
heaven-born  muses  deign  to  pay  us  another  visit." 

"  Amen !  "  exclaimed  Heine,  devoutly.  "  The  same  things  are  true  of 
literature;  but  I  admire  >/agner,  nevertheless,  though  his  music  terrifies 
me.  I  think  Mozart  was  the  Raphael,  Wagner  the  Michael  Angelo,  of  the 
opera.     Any  one  may  choose  between  the  two,  for  it  is  a  mattet  of  taste .■'^' 


Funeral  March,  from  Act  III.,  of  "  Die  Gotterdammerung.  Wagner. 

Scene.  —  A  wild  valley  of  wood  and  rock  by  the  Rhine,  which  flows  past  a  steep  slope  in  the  backgroundr 
Gunther,  Hagen,  and  men  come  down  from  the  heights,  after  a  day's  hunting.  The  game  is  laid  in  a  heap, 
wine  is  brought,  and  they  all  place  themselves  close  to  Siegfried,  who  alone  sits  upright,  while  the  others  stretch 
themselves  upon  the  ground.  Siegfried  entertains  them  by  telling  them  the  story  of  his  life.  At  its  close, 
Hagen  thrusts  his  spear  into  Siegfried's  back.  He  dies ;  and  the  men,  lifting  his  body  on  to  his  shield,  carry  it 
in  solemn  procession  slowly  away  over  the  heights. 

The  ^'Funeral  March"  —  or,  more  correcely  speaking,  the  music  which 
accompanies  the  mournful  procession,  as  the  corpse  of  the  murdered  Siegfried,, 
laid  upon  his  shield,  is  being  borne  home  by  his  comrades,  —  is  based  upon 
leading  motives  of  previous  portions  of  the  dramas  with  which  Siegfried 
has  been  more  nearly  concerned,  and  is,  therefore,  most  properly  to  be 
regarded  as  furnishing  a  retrospect  of  the  hero's  life.  "  The  piece  begins 
in  C  minor,  with  what  has  been  called  the  '  Figure  of  Death,'  a  solemn  and 
impressive  musical  idea.  This  is  followed  by  a  theme  intended  to  express 
the  heroism  of  the  Walsung  family,  —  to  which  Siegfried  belonged,  —  and 
first  employed  when  Siegmund,  in  the  house  at  Hunding  ('  Die  Walkure,' 
Act  I.),  relates  his  adventures.  It  is  made  up  of  four  distinct  themes. 
After  the  '  death  figure  '  has  been  heard  again  (in  F  minor),  a  second  motive 
appears.  It  is  called  by  Wagnerian  students  the  '  Motive  of  Recognition,' 
because  used  in  the  great  duet  of  Siegmund  and  Sieglinde  (Act  I.  of  '  Die 
Walkure  ')  when  they  discover  their   relationship.      Immediately   following 
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comes  the  tender  '  motive  of  Sieglinde's  compassion '  for  the  wanderer  who 
has  sought  shelter  at  her  hearth,  leading  into  the  '  Motive  of  Flight^' 
(Rhinegold),  and  the  motive  of  Sieglinde's  love.  Next  a  reference  to  the^ 
*  death  figure  '  is  attended,  in  the  bass,  by  the  '  motive  of  the  Walsung 
family  in  its  love  and  pain.'  So  far  the  march  has  suggested  circum- 
stances antecedent  to  the  birth  of  Siegfried.  But  now,  the  key  changing  to 
C  major,  from  the  gloomy  minor  we  hear  of  him  :  the  trumpet  pealing 
forth  the  'Motive  of  the  Sword.'  Again  the  'death  figure,'  and  after  it  the 
hero's  own  motive  —  the  motive  of  '  Siegfried  the  Walsung.'  Upon  this  the 
march  dwells  tenderly,  repeating  it  piano,  and  surrounding  it,  so  to  speak,  with 
the  mourning  of  the  'death  figure.'  It  is  succeeded  by  the  theme  of  '  Sieg- 
fried's heroism,'  a  last  reminiscence,  to  be  dwelt  upon  like  its  forerunner, 
and  with  equal  marks  of  sorrow.     Here  the  march  ends." 

The  composition  was  first  performed  in  Boston  by  the  Theodore  Thomas 
orchestra,  on  Feb.  19,  1877.     Record  of  performances  at  Boston  Symphony- 
concerts :    Feb.  17,  1883  (Mr.  Henschel)  ;  May  12,    1888,   special   Wagner- 
concert  (Mr.  Gericke). 

"Ah  !  that  death  march  !  Where  in  the  literature  of  music  shall  we  look: 
for  its  like  ?  Let  the  cold-blooded  analyst  dissect  it,  tell  of  the  phrases  out" 
of  which  it  is  built,  and  marvel  that  Siegfried's  simple  horncall  could  be 
metamorphosed  into  so  colossal  a  hymn  as  that  which  marks  its  climax ; 
one  may  feel  its  beauty  to  the  full  without  getting  within  this  technical 
sway.  Such  knowledge,  indeed,  may  add  keenness  to  our  appreciation, 
but  without  it  we  recognize  music  which  tells  of  the  death  of  a  demigod 
and  of  his  deeds.  We  hear  in  it  none  of  the  wails  of  modern  weaklings,, 
see  in  it  no  tears  of  hopeless  mourning.  It  is  a  grief  mixed  with  pride 
in  the  prowess  of  the  dead.  We  feel  the  excitement  that  fills  the  hearts 
of  strong  men  bearing  the  corpse  of  a  hero,  and  with  theirs  our  own  blood 
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^leaps  through  its  veins  the  faster,  as  it  is  stirred  by  the  vehement  rhythm 
of  that  most  thrilling  of  all  orchestral  tuttis.  We  forget  the  changed  rela- 
itions  of  the  present.  We  glory  in  the  ascent  of  the  hero  to  Walhalla, 
'there  to  quaff  mead  with  other  heroes,  who  before  him  had  received  the 
death-mark  from  Woden's  wish-maidens,  and  sing  songs  of  valor  with 
mighty  sonority,  like  Ragnar  Lodbroks",  "  We  smote  with  our  swords !  " 
{H.  E.  Krehdiel.) 


"Wotan's  Farewell,  and  Fire  Charm,  from  Act  III.,  of  "Die  "Walkure.' 


Wagner. 


Scene.  —  The  top  of  a  rocky  height.  In  the  fight  between  Siegmund  and  Hunding,  Briinhilde,  contrary  to 
Wotan's  orders,  had  tried  to  give  Siegmund  the  victory,  but  Wotan  prevented  this  by  breaking  Siegmund's 
sword  in  two  with  his  spear.  Siegmund  fell.  Wotan,  to  punish  Briinhilde  for  her  disobedience  determines  to 
ibanish  her  from  the  troop  of  Walkyries,  and  in  great  anger  announces  to  her  this  decision.  After  a  long 
rsilence,  Briinhilde  conjures  him  not  to  let  her  become  the  booty  of  the  cowardly  wayfarer  who  may  chance  to 
meet  her  and  awake  her  from  sleep.  She  entreats  the  god  to  surround  her  rocky  abode  with  fearful  terrors  that 
■shall  frighten  away  all  but  the  most  dauntless  hero.  Wotan,  moved  by  her  prayer,  proclaims  that  "  a  holy  fire 
•shall  enfold  the  rock  in  raging  flames,  to  lick  with  their  tongues  and  tear  with  their  teeth  the  coward  who  rashly 
may  come  the  terrific  rock  to  approach." 

Professor  Dippold's  new  book,  "  The  Ring  of  the  Nibelung,"  has  been 
"drawn  upon  for  a  translation  of  the  text  of  Wotan's  Farewell.  The  de- 
•■scriptive  matter  which  accompanies  the  translation  is  from  the  same  source. 

(Wotan,  deeply  affected,  gazes  long  into  Briinhilde's  eyes.) 


Farewell,  thou  charming, 

Warlike  child  ! 

Thou,  my  heart's 

Holiest  pride  ! 

Farewell !  Farewell !  Farewell  I 

~Must  I  forsake  thee 
And  may  I  no  more 
Hail  thee  with  hallowed  love  .'' 

Shalt  thou  no  more 
Ride  with  me, 

-Nor  hand  me  the  horn  at  the  feast  ? 
Must  I  then  lose  thee, 


Thee  whom  I  loved. 

Thou  laughing  delight  of  mine  eyes  ? 

A  bridal  fire 

Shall  blaze  around  thee 

As  ne'er  for  bride  it  has  blazed  ! 

Sheaths  of  flame 

Shall  enshroud  the  rock, 

And  with  terror  tremendous 

Dismay  the  timid  ! 

Brunhilde's  castle 

The  coward  shall  fear. 

To  win  her  but  one  is  fated 

Who  's  freer  than  I,  the  god  ! 


Brunhilde,  overwhelmed  with  emotion  and  delight,  throws  herself  into 
Wotan's  arms.  From  the  depths  of  his  heart  he  bids  her  again  a  most 
affectionate  farewell.  He  then  kisses  her  on  both  eyes,  which  at  once 
are  closed,  and  she  sinks  into  sleep.  He  carries  her  to  a  low  and  soft 
mossy  spot,  over  which  a  large  fir-tree  spreads  its  branches,  and  tenderly 
lays  her  down.  Again  he  gazes  long  and  mournfully  at  her  features,  closes 
the  visor  of  her  helmet,  and  once  more  casts  a  sorrowful  glance  on  his  be- 
loved daughter.  He  covers  her  body  with  her  long  shield,  and  then  approaches 
the  huge  rock,  turning  the  point  of  his  spear  towards  it. 
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Loki,  hark  !  As  then,  I  held  thee 

Hitherward  list !  I  hold  thee  to-day  ! 

As  at  first  I  find  thee  >  Arise,  thou  wavering  fire, 

In  glowing  fire,  Enwrap  in  thy  flame  the  rock  1 

At  once  thou  fleddest  Loki !  Loki !     Arise  ! 

In  flickering  flame ; 

At  the  last  conjuration  he  strikes  the  rock  three  times  with  the  point  of 
his  spear,  whereupon  a  stream  of  fire  bursts  forth,  which  swiftly  swells  to  a 
sea  of  flames.  With  the  point  of  his  spear  he  indicates  the  directio'n:  of 
the  flames  until  they  describe  a  complete  circle  around  the  rock.  ThcB  he 
exclaims,  "  Who  fears  the  point  of  .ny  spear  shall  never  stride  through  the  | 
fiery  stream."  He  disappers  in  the  flame  toward  the  background..  Sweet 
enraptured  strains  accompany  the  sinking  of  Brunhilde  into  her  long  sleep^  A 
from  which  she  is  to  be  awakened  by  Siegfried,  Siegmund  and  Sieglinde's 
son." 

Another  word  on  this  wonderful  final  tableau  from  ''Die  Walkure,"  and 
this  from  the  pen  of  M.  Adolphe  Jullien,  author  of  the  most  surmptusous 
book  on  Wagner  yet  produced,  —  the  translation  having  been  made  fo-r  this 
programme:  "The  third  act  is  a  masterpiece  throughout.  After  the  vio- 
lent and  sublime  scene  of  the  ride  of  the  Valkyries  assembling  at  the 
rendezvous,  rending  the  air  with  their  war-cries,  and  ruling  the  tem^pest 
itself,  one  follows  with  anxiety  the  moving  dialogue  between  Brunhilde^  im- 
ploring mercy,  and  her  implacable  father  ;  one  is  struck  with  admiration  by 
the  sublime  farewell  of  the  father  to  his  daughter  in  this  fantastic  scene  of 
the  sea  of  fire,  which  mounts  and  curls  about  the  sleeping  goddess.  The 
entire  opera  is  distinguished  from  '  Rhinegold  '  by  a  bolder  manner,  an  in- 
inspiration  nobler  and  freer,  crossed  by  flashes  of  tender  feeling  and  of 
surprising  beauty.  Masterpiece,  indeed,  this  third  act,  twice  a  masterpiece,, 
as  well  for    the   brilliancy  and    fury  of    the  orchestra   in  the   frantic  ride 
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of  the  Valkyries  as  for  the   intense  vocal  expression  and  force  of  emotion 
in  the  admirable  scene  between  Brunhilde  and  Wotan." 

The  first  concert  performance  in  Boston  of  the  closing  scene  from  "  Die 
Walkure  "  was  given  by  the  Theodore  Thomas  Orchestra,  March  lo,  1875  i 
Mr.  Remmertz  was  the  singer.  One  presentation  by  the  Boston  Symphony 
Orchestra  is  recorded  Dec.  30,  1882,  Mr.  Henschel  being  the  singer. 


THE     OVERTURE. 


\From  the  Musical  Herald\ 
(Continued.) 
The  next  change  was  an  increase  in  the  number  of  movements,  which 
reached  its  culminating  point  in  Handel's  overture  to  "  Roderigo,"  which 
contains  no  less  than  ten  distinct  movements.  This  undoubtedly  paved 
the  way  for  the  orchestral  suite  and  symphony.  In  proof  of  this,  refer- 
ence may  be  made  to  P.  E.  Bach's  well-known  second  symphony  in  D 
major  —  a  precursor  of  the  Haydn  fully-developed  symphony,  which  is 
nothing  more  nor  less  than  a  fully-developed  Italian  overture.  Indeed, 
the  terms  Symphony  and  Overture  were  synonymous  in  their  connection 
with  Italian  opera  at  a  period  long  prior  to  this.  A  remarkable  inward 
development  had  been  achieved  in  the  structure  of  the  three-movement 
overture  before  the  number  of  movements  was  reduced.  The  one  theme 
which  alone  appeared  in  the  allegros  o  Scarlatti,  Leo,  and  Buononcini 
was  supplemented  by  a  second  subject,  and  Hasse,  Graun,  Jomelli  even 
introduced  a  third  motif.  The  earliest  indications  of  this  development  are 
to  be  found   in  the    "  Ariodante  "  of    Pollaroli   and  the   "  Sesostris  "  of  M. 
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A.  Bononcini,  but  it  was  not  until  the  middle  of  the  i8th  century  that  the 
second  theme  was  generally  recognized  as  an  essential  feature  in  the  struct- 
ure of  the  allegro.  More  emotional  expression  became  apparent  in  the 
themes  themselves,  and  the  manner  of  elaboration  and  development  under- 
went a  change. 

Shortly  after  Lully's  death,  the  fugal  style  became  the  rule  for  the  principal 
allegros.,  and  maintained  its  hold  on  composers  of  all  nationalities  for  many 
years.  Even  Mozart  has  left  a  magnificent  specimen  in  his  overture  to 
"  Zauberfiote." 

Handel's  operatic  overtures  are  marvellous  specimens  of  spontaneity  and 

facile  employment  of  somewhat  irksome  conditions.     They  are  full  of  life 

and  energy,  and,  in  spite  of  the  sneers  of  the  advanced  school  of  writers,. 

still  possess  the  vitality  characteristic  of  inspired  genius.     The  scoring  of 

the  overtures  of  the  past  was  necessarily  meagre  and  thin,  as  compared  with 

that  of  our  own  time.  This  is,  however,  solely  attributable  to  the  limited 
number  of  instruments  then  available.  Until  the  middle  of  the  i8th  cen- 
tury, only  violins,  basses,  trumpets,  a  theorbo,  and  two  or  three  cembali  were 
in  general  use  in  the  operatic  orchestra.  Oboes  and  flutes,  horns,  clarinets, 
and  bassoons  were  employed  later,  in  the  order  named.  Trombones  appear 
to  have  been  used  for  the  first  time  by  Pollaroli,  a  contemporary  of  Scarlatti, 
in  his  opera  "  Ariodante,"  where  they  are  allotted  a  short  solemn  andante. 

[To  be  continued.) 
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No.  3,  Fifth  Symphony;  "Egmont,"  Overture,  Beethoven;  Overture,  "  Rienzi  "  ;  Intro- 
duction and  3d  Act  "Lohengrin";  Selections  from  "Ride  of  the  Walkures";  "  Sieg. 
mund's  Love  Song,"  from  "  Die  Walkure,"  Wagner  ;  Polonaise  in  E  ;  Grand  "  Galop 
Chromatique  " ;  Rhapsodic  Hongroise,  No.  2,  Liszt ;  "  Fugue,"  in  G  minor,  Bach ;  Waltzes, 
Nocturnes,  and  Polonaises  of  Chopin,  besides  Symphonies,  and  Selections  frum  Mendels- 
sohn, Schubert,  Gounod,  Moszkowski,  and  others. 

It  is  a  source  of  never-ending  pleasure  and  instruction  in  the  family,  as  every  member, 
old  or  young,  can  play  upon  it.  And  the  music  to  be  obtained  is  practically  unlimited.  A 
peculiar  difficulty  that  we  experience  in  introducing  our  organs  to  the  public  is  occasioned 
by  the  fact  that  it  is  almost  impossible  to  successfully  advertise  them  by  any  of  the  recog- 
nized methods  of  ordinary  business.  To  tell  a  man  that  we  have  an  organ  upon  which^ 
without  the  slightest  knowledge  of  music,  he  can  play  anything,  is  a  very  easy  matter,  but 
to  make  him  believe  and  appreciate  that  fact  is  an  entirely  different  thing.  The  best  result 
we  can  hope  from  this  advertisement  is  to  .excite  your  interest,  to  the  extent  of  inducing 
you  to  come  and  both  hear  and  see  for  yourself  that  our  organs  are  all  that  is  claimed  for 
them.     If  impossible  to  call  send  for  illustrated  catalogue. 

Wareroom,  225  Tremont  St.,  J.  HOWARD  RICHARDSON,  Sole  Agent. 

Also  HEADQUARTERS  of  J.  HOWARD    RICHARDSON'S    ORCHESTRA.      Music 
furnished  for  all  occasions. 
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-^THE     FA  MOUSSE 


\ 


ElANOS 


j^jsriD  oezjEBK/^tez) 


KROEGER  PIANOS 

ARE 

-        T^fte  Fiiie^^t  in  tfte  Wortd- 

^H   Recommended  by  Morgan,  Hoffmann,  Formes,  Cherubini,  Mollenhauer,. 

^Bendheim,  Liszt,  Reinecke,  Essipoff,  Joseffy,  and  all  the   GItEA.T  pianists. 

Do  not  buy  an  instrument  until  you  have  examined  these  \/vonderful  pianos,.. 

GEO.  W.  BEARDSLEY,  Agent, 

l^S    Tremont    Street,     Boston. 


IF    YOTJ    inteiKi    pixrcliasixig 

Before  making  your  selection  you  are  cordially  invited  to  examine  our  stock. 

C.  T.  SEAVERNS  &  CO.    -    -   403  Washington  St. 

Kooxn  8,  up  stairs.        Opposite  Macullar,  Parker  &  Co.        Elevator. 


Mr.  FRANK  LESLIE  CROWELL 


^'Normal  Music  Coursee" 

VOCAL  CULTURE  AND  SIGHT-READING, 

21    MUSIC    HALL   BUILDING^ 


IS    AT    THE 


Mr.  &.  W.  CHADf  ICK 


South  Congregational  Cliurch, 

Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  anA 
Thursdays,  betTveen  3  and  5. 


J,  NOROTH 


Will  be  at  home  from  12  to  i  o'clock 

U/edi^esdays  apd  Jl7ijr5days, 

To  make  arrangements  for 
LESSOKS     ON     THE     ZITHER 

Instruments  loaned  to  beginners. 
■7©     O:  E  3iv<E  ^»  Xj  E     STESEIET- 
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(^  K^Ay0222f*^ 


MANUFACTURER  OF 


PinEKCnnfEctians. 


IMPORTER  OF 


BASKETS,  BOXES,  BONBOllERS, 

And  CHOCOLATE  NOVELTIES. 

Delicious  Ice  Cream  Scda. 

4-87  Washington  Street,  65  Temple  Place, 

3B  <D  JST  O  3Xr. 


MAIL     AND     EXPRESS     ORDERS     PROMPTLY     FILLED. 

IF    YOU    ONCE    TR.Y 

LEWAWDD'B  LAUITHRY 

YOU  yviijL  JsroT  ao  jelsj^^^^here. 


LADIES'  AND  CHILDREN'S 

pipe  prepel?  l^aupdry 

\A/  O  R  K  . 


— -^:FI^EE 


BEST  WORK  ON 

Dress  ghirts  in  Bostoii. 

Satisfaction  Guaranteed 


REASONS  WHY  LEWANDO'S   FRENCH  I.AUNDRY  IS  THE  BEST. 

1st.  Because  our  French  system  of  washing,  steaming  and  rinsing  more  thoroughly  puri- 
fies the  linen  than  any  process  that  could  be  adopted  in  private  house  or  SMALL  ESTABLISHMENT. 

2d.  Being  specially  established  for  first-class  laundry  work,  washing  or  finishing  of  an 
undesirable  character  in  any  respect  is  rigidly  excluded. 

3d.     We  are  prompt,  do  good  work,  and  do  not  injure  the  clothes. 


lEWANDO'S  '^'^^"^'^  Oyeingand  Cleansing  Establisiiment, 


2  West  14th  Street,  New  York. 
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j^^isrisroTJisroEiis/iiEiiLTTS 


■MITJSIC     TSIJ^HiXj 


FRIDAY    EVENHSTG- Nov.  9,  at  8. 

MORIZ  ROSEHTHALl,  Pianist 

FRITZ  KREISLER,  Violinist 

I 

WALTER  J.  DAMROSCH    -    -    -    -    Conductor. 


*'  OBEKON,"  Overture WEBER 

CONCERTO   for  Violin MENDEI.SSOHN 

TOREADOR  AND  ANDALOUSE = RUBINSTEIN 

CONCERTO  in  E-flat  major  for  Piano lilSZT 

NOCTURNE  for  Violin CHOPIN 

MAZURKA  for  Violin TVIENI ATVSKI 

WALTZ  for  Pianoforte CHOPIN 

CHANT  POLONAISE  for  Pianoforte CHOPIN 

SPRING  MELODIES GRIEG 

EANTASIA  on  themes  from  "  Don  Juan,"  for  Piano LISZT 

HUNGARIAN  MARCH SCHUBERT 


KNEISEL    QUARTET. 

Franz  Kneisel.       Otto  Roth.      L.  Svecenski,      Fritz  Giese, 


Five  Concerts  at  Chickering  Hall,  Monday  Evenings, 
November  19,  Deceiber  17,  Jan.  21,  Feb.  18,  and  March  18. 

Miss  ADELE  AUS  DER  OHE,  Mr.    B.    J.  LANG,    and  other  Soloists  will  appear. 


PROQRANINIE:,     MOV.    19. 

13UARTET  in  A  minor.  Op.  61 BRAHMS 

PRELUDE,  INTERMEZZO  AND  PRESTO,  for  Pianoforte,  from  Suite,  Op.  10,^^:5^ 

1^                                                             MacDOWELL 
QUINTET  with  Pianoforte,  in  B  flat GOLDMARK 


I»ianist JSTr,    3E.    J^,    lMLa,cT>O^WJEXuT^. 

His  first  appearance  in  Boston. 
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TV^R.    CHKS.     E.    TINNEV 

WILL  GIVE  A   CONCERT  AT  THE 

MONDAY     EVENING,     NOV.     IQ,     ISSS^ 

AT    EIGHT    O'CLOCK, 

With  the  assistance  of 

Mr.  CARL  FAELTEN,  Pianist, 

Mr.  EMIL  MAHR,  Violinist, 

Mr.  WM.  L.  WHITNEY,  Basso, 

■  Sig.  AUGUSTO  ROTOLI,  Tenor, 

AND 

Mr.  EDW.  F.  BRIGHAM,  Accompanist, 

RESERVED  SEATS,  50  CENTS;    STUDENTS  OF   MUSIC,  35  CENTS. 
Tickets  on  sale  at  the  Box  Office,  Tremont  Temple,  and  at  the  Knabe  Piano  Rooms,  178  Tremont  Street. 

Manufacturers  of  and  Dealers  in 


8^^  Order   "Work  and  Fitting   a  specialty.        Old    Furs    repaired,  fitted    and    made- 
over  at  reasonable  prices.        LONDON  DYED  ALASKA  SEAL  GARMENTS. 

W.  CRANZ.  I.  H.  B.  ELLSWORTH.  OTTO  J.  PIEHLER. 

2  JBx'omfleld  Street       ---■■-       Corner  TVasliington* 

Stationers   and.  :E3rLgrraT7"ei:s^ 

2  3      ■WDESST      STDEtlESDEia?'- 


WEBER 


9  CI  OYSTERS  and  SiLLAHS 


-a.     S^ZECI^^XjT-S", 


25  Temple  PI.,  and  33  West  St. 


Genuine  Vienna  Ices, 


DR..    C.    AV^EBBER'S 


THE    MOST    PERFECT    DENTIFRICE    IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price.  H  ndorsed  by  A.  A.  Hayes,  M.  D.,  State  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee,. 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Bostgn:  R.  H.  White  &  Co.,. 
C  F.  HovEY  &  Co.,  Shepard,  Norwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.    It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.     Price  per  box  of  3  cakes,  50 
cents.     Sold  by 
BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,    34    WEST    ST. 

STRINGS!    STRINGS!    STRINGS!    a  Specialty. 

Importers  of  and  Manufacturers'  Agents  for 

Italian,  German  and  French  Strings  for  all  Musical  Instruments, 

178  and  179  Tremont  St.,  Room  21.      Take  the  Elevator. 

Best   qualities,   lowest  prices.      Liberal  discount  to  the  trade   and  music  teachers.     Orders  by  mail  will 
be  promptly  attended  to.     Send  for  price  list. 
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SIM  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,  Nov.  i6,  at  Q.30. 

Saturday  Evening,  Nov.  17,  at  8, 


PROGRAMME.^ 


OVERTURE,  "  Fingal's  Cave "    -     -     -     - 
CONCERTO  for  Pianoforte,  in  D  minor,  Op.  6,  MSS. 


(First  time.) 

SYMPHONY  in  C,  No.  2,  Op.  42  (Ocean)     -     -     - 

Allegro  maestoso.  —  Adagio.  —  Allegro. —  Adagio. 
Scherzo  (Presto). —  Adagio;    Allegro  con  fuoco. 


IVIendelssoliii 
Artliur  Wliitins 


Allegro  moderato. 
Adagio  e  largamente.      * 
Allegro    impetuoso. 

SLAVONIC  DANCES  from  the  third  and  fourtli  series      -    -    -    -    Dvoral( 


Rubinstein 


-H^SOLOIST"-^- 
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7^\JSIOML.rITS[SXRUOTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  thennselves  directly  before  the  nnusical  public  of  Boston,  who  are  constant  readers  of  this  Progrannnne. 
This  opportunity  is  a  nnost  valuable  one,  and  is  already  finding  nriuch  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 

VOCAL  INSTRUCTION, 

Miss  GERTRUDE  FRANKLIN,  is  ashburton  place. 

9  to  11  A.  M. ;  1  to  3  P.  M. 
INSTRUCTION    IN 

Mr.  NORMAN  McLEOD:^  Singing  ^' Pianoforte  Playing, 

20   MUSIC  HALL   BUILDING. 


Mm>  E.  M,  fl'ANGELIS 


CULTIVATION  OF  THE  VOICE 

{Italian  Method — MarcJiesV s) . 

Music    Room— 179    Tremont  St. 

(Knickerbocker   Building). 

Residence  -  -  -   Parker   House. 


VOCAL  TEACHER. 
Si,  GIOVANNI  B.  RONCONI,    Direstor  of  tlie  Boston  Operatic  Clot), 

178-179  TREMONT  STREET, 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

Sig.  G.   CAMPANARI  ^==  No.  20  Oazenove  Street,  Suite  5, 

Between  the  hours  of  3  and  T  P.  M. 


ARTHUR  f .  THAYER 


VOCAL  TEACHER^ 

149A  TREMONT  STREET. 


Receives  Pupils  on  the 

Mr.  JOHN  ORTH  PIANOF^ORTE, 


At  1 79  Tremont   Street. 
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LADIES 


H 


ElECTBIC  LOSTBE  8HBCII 

Is    the    best    LAUNDRY     STARCH    in    the 
world. 


JUST  THE  THING  FOR   DELICATE 
FABRICS. 


UNEQUALLED  for  SHIRTS,  COLLARS, 
and  CUFFS. 


It  is  also  the  Best,  Simplest,  and  Safest 
FLESH  [POWDER  known.  Perfectly  clean 
and  harmless.  Preferred  by  ladies  to  cheaply 
scented  Face   Powders. 

ALL    GROCERS    SELL    IT. 
One    Pound    Packages, 

PRICE    -     lO   CENTS. 


DANIELS,  BADGER  &  CO. 


Manufacturers  of 


FINE 


Wholesale  and  retai 


Warerooms, 

25  Sudbury 

AND 

138  Friend  Sts. 

Factory  at    Cam- 
bridgeport. 


A  WONDER ! 

5  Quires  Paper, 
100  Enyelopes, 

Fine     Thick     Linen     Paper, 
Stylish    Size,   in    Nice    Box, 

^©   Ooxxtjs 

(Regular  Price  $1.25). 
Sent  by  mail  for  26  cts.  extra. 

KING   &   SAI.MON, 

Stationers  and   Engravers, 

37  West  St.,  Boston. 

Send  stamp  for  samples  of  our 
Bargains  in  Fine  Papers. 

Annual  Bargain  Clearing-out 
Sale  now  gomg  on.  Grand 
chance  to  secure  your  supply  at 
half  price.  Wedding  and  Visit- 
ing Cards  a  specialty. 


Old  Faces  in  a  New  Place. 

DUDLEY  L.  PAGE  was  the  senior  member  of  the  firm  of  Page  &  Bailey,  the  immediate  predecessors 
of  J.  B.  Bailey,  late  at  45  "West  Street.  CHARLES  N.  SHAW  was  for  fourteen  consecutive  years 
with  Page  &  Bailey  and  J.  B.  Bailey,  as  foreman,  until  Mr.  Bailey  sold  out,  about  May  i,  1888. 

The  same  line  of 

Candies,  Chocolates,  Bonbons,  Eto. 

For  which  the  old  firm  were  noted,  will  be  produced  at  the 

NHW    STORE No.  9    WKST  ST. 
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PROF^ESSIONKL     073lRDS. 


I  KRONBER& 


BARITOl  SOLOIST  afldfOCALTraER 

According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -      -     218  COLUMBUS  AVE. 

BOSTON. 


&.  f .  DUDLEY 


Teacherof  Singing, 

154  TREMONT  STREET. 


Mr.  J.  HARRY  WHEELER 


VOICE  CILTIIRE.     ITAIIAN  METHOD. 

149  A    TREMONT    STREET. 

Class  lessons  on  the  Conservatory  plan,  or  private  lessons, 
at  the  option  ot  the  pupils. 

Voice  examined  free  of  cnarg:e  and  afrank  opinion  given. 

Mr.  Wheeler  taught  in  the  New  England  Conservatory, 
Boston,  for  twelve  years. 


OXFORD  QUARTET 


T.  H.  MORRIS,  Manager, 

24  MUSIC  HALL  BUILDING. 


E.  N. 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.  Osgood,  Boston  ;  Mr.William 
Shakespeare,  London. 

Tuesdays   and    Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

4Sg*  Take   Elevator. 


Mrs.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

Hotel  Newton     -    -    -    -     Suite  11, 
55  East  Newton  Street. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  &.  KENNEDY,         Room  ,3,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 


Mr.  WM.  L  HOWELL 


Pianoforte  and  Sigtit-Sinjing 

Also   ACCOMPANIST, 

.    149  A  TREMONT  STREET 


mUSICAL  DIRECTOR  GLOBE  THEATRE, 

THEO.  BENDIX==^=^     violin  school. 

1304  Washington  Street. 


THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on  the  ''old   Italian"   principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 

1 3  East  1 6tli  Street,  near  Fitth  Avenue  -  -  -  -  New  York, 

Send  for  Illustrated  Catalogue  and  book  of  Testimonials, 

EDWARD  MOLLENHAUER,  the  well-known  Virtuoso,  declares  the  "  August  Gemiinder  "  Violins 
remarkable  productions. 

New  York,  1887. 
August  Gemundkr,  Esq.,  13  East  i6th  St.,  New  York  : 

Dear  Sir, —  1  have  at  various  times  had  the  opportunity  of  examining  your  violin,  and  am  pleased  to 
state  that  they  are  remarkable  productions.  The  qualities  of  tone  are  pure,  mellow,  even,  and  respond  easily. 
The  varnish  and  the  selection  of  wood  is  excellent ;  in  idiCXyour  instruments  are  very  superior. 

I  am,  very  truly  yours,  EDWARD  MOLLENHAUER. 


4®=-  The  August  Gemunder   First  Quality   Italian  Violin   Strings  are  used, 
by  all  noted  artists.      TRY  THEM.      For  sale  at 

ARTHUR    P.   SCHMIDT   «&,    CO.'$    MUSIC   STORE, 

13     and    15    W^EsST     tSTREJET  -  -  -  -  -  -  BOSTOIST. 

Violins  sold  on  monthly  payments  a  specialty. 

A    L'ELEGANCE    PARISIENNE 


Ftne    JPcltIs    G-Zoves  for    oJll    occrtstoTLS    dtrect 

frOTTt    OIXT   OWTL    2dCLThTLfCLCtOTy   ZTL   JPcLTts, 


A    NEAV^    FEATURE. 

Grlo'ves  m.cLde  to  order  irh  any  shade  to  mcLiclx 
costTLTTtes.  We  dye  tTce  sktns  ajDecictLly  for  eo^cTc 
pouvp,  ^ArTctclx  trtsvLves  a  perfect  mcLtcTi. 

20  Tkmf^le  Place    -     -     -     -     -     -     -     -     -BOSTON. 

(Formerly  at  3  Temple  Place.) 

-Pj^RTls^.  ]VJET^  YORK:.  BALTIMTOIiJi: . 
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F>ROF=ESSIONKL     OT^RDS. 


CALIXA  LAVALLEE 


PIANO,  HARMONY  AND  COWPOSITION, 

MILLER    HALL, 
156    TREIMONT     STREET. 


EDWIN  A.  SABIN 


C.  L.  CAPEN 


TEACHER  OF  THE  VIOLIN 

170    TREMONT    STREET, 

Room    17. 

(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN, 

HARMONY  AND  COUNTERPOINT- 

Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152    Tre- 
mont  Street. 


&ERARD  TAILLANDIER 


E.  CUTTER,  JR. 


Teacher  of  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

NIONDAYS,     ERONI     12     TO     1, 

At  SCHMIDT'S    MUSIC    STORE. 

(J)iano  and    Op^an, 


HOTEL    BOYLSTON. 


ALFRED  f .  NEW  COMB 


PIANO  AND  VOICE  LESSONS. 

149  A  TREMONT  STREEi, 


Room    1  9. 


FERDIMND  DEWEY 


The   hand  trained  in  a  scientific  manner   for 

PIANOFORTE  PLAYING, 

and  special  care  given  to  the  art  of 
TONE     PRODUCTION. 

No.    179  TREMONT  STREET. 


Dr.  LOUIS  KELTERBORN 


Ready  now  for  engagements  as 

PIANO  TEACHER  AND  ACCOMPANIST. 

Best  of  references  by  leading  musicians.  Offers  his 
services  also  for  the  explication  of  the  music  of  the 
Symphony  Concerts. 

90     Appleton.     Street. 


Miss  MINNIE  I.  TOOKER 


Teacher  of  Pianoforte, 

=     HARMONY,  COUNTERPOINT,  ETC. 

—  Address 

Care  of  G.  SCHIRMER  Jr., 

28     NA.^'est     Street    -     -     -      Boston. 
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PRINTED    BY    ALFRED    MUDGE   &   SON. 


''The  Greatest  lm,provement  in  Pianos  in  half  a  century." 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upright  Pianos.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe  ior  to  any  other  pianos.  They  recognize  the  high  attainments- 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "  MASr)N  & 
HAMLIN  PIANO  STRINGER,"  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  This 
improvement  has  been  pronounced  by  competent  experts  ''THE  GREATEST  IMPROVEMENT  IM 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characte  ized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms, 

MASON  Sc  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1S61.  Other  makers  followed  in 
the  manifcture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have.in- 
variably  taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  JBmpress  Euge- 
nie, The  Royal  Navy,  the  Canard  Steamers  "Etruria" 
and  "  Umbria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  L.iszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
Morgan,  George  "W.  Warren,  W.  Ii.  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  Mary, 
Duchess  of  Teck),  W^estminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  St.    New  York,  46  E.  14th  St.  (Union  Sq.).    Ctilcago,  149  Wabash  Ave. 


.  STEINERT  &  SONS 
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WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts, 


Bo5to9  Sy(npt?09y  Orel^i^stra 
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VI. 

PROGRAMME 


November  16,  17. 


HENRY    F.   MILLER 


Frequently  used  in  the  Principal  Orchestral  Concerts  of  America 
with  remarkable  success, land  sharing  thel^honors  with  tht 
'.artists  who  have  played  them,  including  concerts  in 

BOSTON  :  The  Philharmonic  Orchestra,  the  Philhar- 
monic Society,  the  Boston  Symphony  Orchestra,  and 
in  1886  the  Music  Teachers'  National  Association,  at 
Tremont  Temple,  with  Orchestra. 

N  E  W  YORK  ;  The  Music  Teachers'  National  Association^ 
at  the  Academy  of  Music  in  1885,  with  Orchestra. 

PHILADELPHIA  :   The  Mendelssohn  Club. 

BALTIMORE  :  The  Peabody  Institute  Concerts. 

CLEVELAND  :  The  Central  Musical  Association. 

BUFFALO  :  The  Philharmonic  Club. 

DETROIT  :  The  Philharmonic  Club. 

CINCINNATI  :  The  Symphony  Orchestra. 

INDIANAPOLIS  \  The  Van  der  Stucken  Orchestra. 

CHICAGO  ;  The  Theodore  Thomas  Orchestra,  the  Mozart 

Society,  the  Music  Teachers'  National  Association,  in 

1882,  1888. 

ST.  LOUIS:  Musical  Union  Orchestral  Concerts,  St. 
Louis  Musical  Festival,  the  Memorial  Hall  Concerts. 

SAN  FRANCISCO  :  The  Orchestral  Union  Concerts, 
etc.,  etc. 


I 


Those  desirous  of  purchasing  the  best  MUSICAL  IISSTRUMENTS  are 
cordially  inrited  to  examine  the  HENRY  F.  MILLER  GRAND  PIANOS. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

IS6  Tremont  Street,  Boston.  1428  Chastnjt  St.,  Philadslphia.. 
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MUSIC  E:dLL,  B0S20X. 

BosJiiON  Symphony  Op^ghesitra 

WILHELM    GERICKE,    Conductor. 

Eighth   season       -----      isss-ss. 


PROGRAMME 


OF     THE 


Sixth  Rehearsal  and  Concert, 


FRIDAY  AFTERNOON,  NOV.  16, 

SATURDAY  EVENING,   NOV  17, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


C3-.    HE.    "WILSOHSr. 


PUBLISHED   BY  C.    A.    ELLIS. 


L  P.  HOLLANDER  &  CO. 


Just  arrived,  new  designs  in 

Brocade  Silks 

THK    VERY    IL.A.TK;ST    SHADES, 

FoTJTviTLg  e:s:qjxtstte  comhtTxcitions  i7[rtt?i  ozlt  CclsIi- 
TTteTes,  HertrtettoLS ,  and  otlter  fabr'tcs  hoLlx  for 
eventng  arhd  street  i^^ectr. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  PohlishErs. 

Sole  Agents  in  the  United  States  for  HENKY  LITOL-FF,  Brunswick,  Germany ; 
A*HI>OWN  &  PAKRY,  London,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BKEITKOPF  &  HAEKTEL,  STEINGKAEBEK,  POHLE,  AUGENEK  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIKMEK'S   PUBLICATIONS. 

NEW   MUSIC  FOR  CHRISTMAS. 

G.  ^W.  Chadwick.    There  were  Shepherds.    Anthem $0.30 

G.  W.  Chadwick.    Brightest  and  Best.    Antliem ao 

G.  TV.  Marston.     It  came  upon  tlie  Midnight  clear.     Anthem 13 

M.  B.  Crowninshield.     Star  of  Bethlehem       Song. .35 

G.  "W.  Chadwick.     Brightest  and  Best.     Song 4o 

G.  TV.  Marston.    It  came  upon  the  Midnight  clear,     .-ong .40 

H.  M.  Dunham.    Christmas  Pastorale.    Organ 30 

C.  E.  Tinney.    Christmas  March.    Organ 60 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE   CONCERT. 


SfllflDS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN    BOSTON. 

Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 


Fully  Warranted.    Sold  on  Instalments, 
ESTEY, 

159-  Treniont    Street, 
BOSTON. 
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SIITH  REHEARSAL  AND  CONCERT. 

Friday  Afternoon,  Nov.  i6,  at  Q.30. 

Saturday  Evening,  Nov.  17,  at  8. 


^PROGRAMME.:     <t> 


OVERTURE,  "Fingal's  Cave" '-     ------     -  Mendelssolin 

CONCERTO  for  Pianoforte,  in  D  n^inor,  Op.  6,  MS.        -     -       Artliur  Wliiling 

(First  time  in    Boston.) 
Allegro  moderate. 
Adagio  e  largamente. 
Allegro    impetuoso. 

SLAVONIC  DANCES  from  tlie  third  and  fourth  series      -     -     -     -    Dvorak 

(First  time  in    Boston  ) 
First  Set:      Molto  vivace,  No.  I. 

Allegretto  grazioso,  No.  2. 
Second  Set  :  Moderate,  quasi  Menuetto,  No.  6.  ' 

Allegro  vivace,  No.  7. 
Grazioso  e  lento,  ma  non  troppo,  quasi  tempo  di  Valse,  No.  8. 

SYMPHONY  in  C,  No.  2,  Op.  42  (Ocean)     -     -     -     -     -      Rubinstein 

Allegro  maestoso. 

Adagio. 

Allegro. 

Adagio;    Allegro  con  fuoco. 


-**^  S  O  L  O  I S  T ''^s^i^ 

The  Pianoforte  used  is  a  Steinway, 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page   187. 
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THE  BOSTON  MUSIC  CO. 


(G-*  *SCIiIR,]\d[E;R,    Jr.) 


Publishers  and  Importers  of  Music, 

28    "^T^TEST    smreEET- 


>JEW    PUBLICATIONS. 


ETHELBERT  NEVIN. 

Op.  3. 

"A  Sketch  Book." 

A  GROUP  or  SONGS  AP  PIANO  PIECES. 

CONTENTS. 
1.  Gavotte.  2.  Im  Wunderschoenen  Monat  Mai. 
3.^Love  Song.  4.  Du  Bist  wie  eine  Blume.  5.  Ber- 
ceuse. 6.  Lehn  deine  Wang.  7.  Serenata.  8.  O 
that  we  two  were  Maying.  9.  Valse  Rhapsodie.  10. 
Three  Songs  from  R.  L.  Stevenson's  "  Child's  Gar- 
den of  Verses."  n.  The  Night  has  a  Thousand 
Eyes  (Quartet  with  VioHn  Obligato).     Price,  $1.25. 


NEW    PUBLICATIONS. 


A.RTHUR    W^tllTING. 
Oj).  5.     Three  Compositions  for  Piano  : 
No.  1.  Concert  Etude. 
No.  3.  Quasi  Sarabande. 
No.  3.  Valse  Caprice. 

No.  1.  Polonaise.    No.  2.  Mazurka. 

Two  Songs  for  Soprano  or  Tenor : 
1.  Kosa  Arnica.     No.  2.    Spring  Song. 
No.  1.  In  "Woodlands  I  Wander. 
No.  3.     Serenade  (Contralto). 

(/«  Press.) 
Severance. 

"      I  by 
the  Young  People's  Concert,  Nov.  7.) 

Music  performed  at  6th  Concert  :  Mendelssohn's 
Overtures  comp.  for  a  hds.  and  4  hds.  Rubinstein's 
Ocean  Symphony  arr.  for  4  hds.  Dvorak  Slavonic 
Dances,  Book  3,  4,  arr.  for  2  hds.  and  for  4  hds. 


Op.  6. 

Op.  7. 

No. 

Op.  8. 


Op.  9. 


THE  MOST  ORIGINAL  XMAS  BOOKLET  OF  THE  YEAR, 

JUST  OUT,  ENTITLED 

"  A  Few  Bars  from  the  French  Masters." 


SISSTEEI^T     E>.A.a-ES     OZ^ 


HSCH-CLAS 


USIC, 


With,  beautiful  illustrations  by  celebrated   Paris  artists. 

Contents:  Ballet  Music  from  "  Le  Cid,"  by  J.  Massenet.  "Ber- 
ceuse," by  Cesar  Gui.  "  Air  a  Danser,"  by  Raoul  Pugno. 
"Valse  Impromptu,"  by  M.  Moszkowski,  "  Tristesse," 
Romance   without  words,    by   Gaston    Paulin. 


2S   OEDSTTS^ 


Published  by  Jordan,  Marsh  &  Co.,  BOOK  DEPARTMENT. 
.For  sale  at  all  Music  Stores. 


JORDAN,  MARSH  AND  COMPANY. 
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INXRODUCXION. 


When  Mr.  Henschel,  in  1884,  suggested  the  republication  in  this  country 
in  book  form  of  Sir  George  Grove's  analyses  of  Beethoven's  symphonies, 
the  plan  met  the  approval  of  that  genial  scholar  and  litterateur^  who  fur- 
nished a  characteristic  introduction  to  the  volume.  The  purpose  of  all  of 
Grove's  analyses  being,  to  a  certain  extent,  that  of  this  series  of  programmes, 

(now  in  their  fourth  year),  statement  of  Grove's  point  of  view  may  properly 

« 
stand  for  the   Salutatory^  which   has   heretofore   been   omitted  from  these 

pages. 

"  My  analyses,"  says  Sir  George,  "  were  written  expressly  for  the  Saturday 
Concerts  (Crystal  Palace).  When  these  concerts  were  first  started,  the  only 
attempt  at  such  explanatory  remarks  were  those  in  the  books  of  Mr.  Ella's 
Musical  Union,  and  the  new  Philharmonic  Concerts  of  Dr.  Wylde. 

With  a  modesty  quite  uncalled  for,  as  it  appears  to  us.  Sir  George  adds  : 
"  I  am  not  a  musician  ;  in  many  senses,  I  cannot  claim  to  be  even  an  ama- 
teur ;  and,  in  that  fact,  if  I  may  say  so,  lies  what  is,  perhaps,  one  advantage 
of  these  papers.  They  are  not  written  for  musicians,  or  for  those  who  are 
familiar  with  the  structure  of  orchestral  pieces.  They  are  written  by  an 
ignoramus,  for  those  of  his  own  stamp ;  and  they  attempt  to  put  his  readers 
into  possession  of  the  facts  about  the  music  as  they  have  been  gradually 
revealed  to  him.  Their  aim  is  to  enable  my  readers  to  appreciate  what  I 
have  learnt,  more  quickly  than  I  was  able  to  learn  it,  because  I  had  no  guide, 
but  was  forced  to  find  it  out  for  myself.  Some  people  can  listen  to  music 
and  drink  in  the  sound  and  surrender  themselves  to  the  impression  it  creates 
and  care  for  no  more.  Others  are  not  content  with  that.  Half  their  pleas- 
ure is  derived  from  the  facts  connected  with  the  origin  of  a  piece,  from  its 
structure  or  treatment,  its  resemblance   or  contrast  to  other  pieces,  and  so 


NOTE  THE    PRICES  OF  THE 

fa.m:ous 

CITEIRI 

Best  Quality,  5  Button,  colors     ....     $1,35 
Second  Quality,  5  Button,  colors  and  black   .       1.00 

Other  Lengths  and  Styles  proportionately  Low. 

Sold       Wf.      1     U/CQT    CT     One  door  from 
Only  at    llU.     |     WIlOl     Oli    WasMngton    St. 

P.    CENTENIKRI    & 

C.  H.   PHILLIPS,  Manager. 


CO. 


J.  EASTMAN  CHASE, 


Invites  attention  to  choice  works  in 


Peiiis  ai  Water  Colors. 


High-Class  Etchings 


And  Fine  Frames* 


7  HAMILTON  PLACE. 


H.  B.  STEVENS  &  CO 


169  Tremont  Street     = 


BOSTON 


(3    doors   noi'tlL   of  Mia  son   (Street), 


M 


ustc 


iPttf^fi 


AGENTS    FOR 


SCHIRMER'S    PUBLICATIONS. 


A  NEW  COLLECTION   OF 

B  JL  s  s     s  o  isr  (3- s 

Containing  twenty-one  songs  by  the  following  com- 
posers :  Beethoven,  Esser,  Gounod,  Henrion,  Kreut- 
zer,Lohr,  Lortzing,  Loewe,  Mozart,  Nessler,  Roeckel, 
Rodney,  Schubert,  Schumann,  and  Vogrich. 

Just  Received. 

Joh.  Brahms.  Album  of  Pianoforte  Works. ..  .$i.do 
Ant.  Dvorak.     Album  of  Pianoforte  Works....   i.oo 


Music  performed  at  Gth 

SYMPHONY     CONCERT. 

Mendelssohn.     Overtures.     2  hands $o-75 

"  "  4  hands i.oo 

Dvorak.     Slavonic  Dances.     2  hands 

"  "  '*  4  hands 

Rubinstein.     Symphony    in   C.      Op.   42.      2d 

Movement  for  2  hands i  .50 

The  same  for  4  hands 2.25 

A  discount  allowed  from  above  prices. 


aRA.ISrr),  UFRIGHT  and  SQU-A.IIE 

PIANO -FORT 


FoT  TTLore  tKctrt  fi.fty  years  before  tKe  pzibltc, 
tKese  znstrizTnerhts  Kcr^e,  by  tTietT  ej^cellejzce, 
ctttcttried  cltl  iznj)ULrc7LCLsed,  pre-eTrhinerLce,  'v^JitcTx 
estctbltsKes  tfienx  tKe  luxeqixctllecL  tn 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY,, 
E.  W.  TYLER,  Agent,  17a  TrEmnnt  St. 
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on.  They  love  to  hear  how  often  a  movement  has  been  sketched,  or  a  sub- 
ject rewritten,  and  to  trace  the  slow  progress  by  which  the  great  composers, 
masters  of  that  fine  tact  and  unwearied  patience  which  are  among  the  surest 
evidences  of  genius,  have,  out  of  commonplace  beginnings,  evoked  their 
imperishable  works.  I  am  one  of  these.  And,  as  many  may  be  like  me  in 
this  respect,  it  is  to  them  especially  that  I  address  myself  in  these  papers, 
and  not  to  musicians,  who  knew  it  all,  and  much  more,  long  ago." 

Overture,  '•  Fingal's  Cave."  -  Mendelssohn. 

Mendelssohn's  irresolution  as  to  the  title  of  this  overture  is  quite 
remarkable ;  he  speaks  of  it  when  it  was  still  unwritten  as  "  The  Hebri- 
des" ;  and  so  the  second  MS.  is  superscribed.  The  first  score  is  entitled 
"The  Lonely  Island"  ;  it  was  originally  played  as  "The  Isles  of  Fingal," 
and  this  is  the  name  retained  to  the  present  day  by  the  English,  to 
whose  London  Philharmonic  Society  the  work  is  dedicated.  Again :  the 
printed  parts  of  the  first  version  bear  the  original  title  of  the  "  Hebrides," 
but  upon  the  published  score  (the  revised  work)  is  imprinted '"  Fingal's  Cave," 
the  title  commonly  used  in  this  country.  Reference  to  this  overture  was 
made  in  the  third  book  of  the  present  series  of  programmes,  and  its  connection 
with  the  "  Scotch"  symphony,  and  Mendelssohn's  first  visit  to  Scotland,  noted. 

This  pleasuring,  in  which  his  friend  Klingemann  *  was  associated,  occurred 


■*=  Klingemann  was  a  poet,  a  musician,  and  a  man  of  the  world.  Mendelssohn  became  acquainted  with  him 
while  a  youth  at  home  in  Berlin,  and  their  friendship  endured.  Klingemann  was  an  attache  of  the  Hanoverian 
Embassy  in  London  when  Mendelssohn  made  his  first  visit  there. 


Instruments  sent  on  trial  if  satisfactory  reference  is 
given.  Taken  in  exchange  as  part  payment.  Sold  on 
the  instalment  plan. 


1  Every  Artist  and  Amateur  my  patron ;  I  refer  to  tliem, 


VICTOR  8.  FLECHTER, 

23    UNION    SQUARE, 
FINEST  ITALIAN  STRINGS,  FINE  BOWS, 

Boxes   of  all   Grades. 


IMPORTER    AND    DEALER   IN 


VIOLAS  AND  CELLOS. 

Frencli,  German,  English  and  other  makers. 


Artistic  Repairing,    Satisfaction  Guaranteed. 
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in  the  autumn  of  1829.  The  wonders  of  Fingal's  Cave  made  a  marked 
impression  upon  Mendelssohn  —  but  let  another  tell  the  story.  Writing 
of  Mendelssohn's  visit  to  Paris  in  1831-32,  Ferdinand  Hiller  says  :  "  Men- 
delssohn had  brought  with  him  the  draught-score  of  the  '  Hebrides ' 
overture.  He  told  me  that  not  only  was  its  general  form  and  color 
suggested  to  him  by  the  sight  of  Fingal's  Cave,  but  that  the  first  few  bars, 
containing  the  principal  subject,  had  actually  occurred  to  him  on  the 
spot.  The  same  evening  he  and  his  friend  Klingemann  paid  a  visit  to 
a  Scotch  family.  There  was  a  piano  in  the  drawing-room,  but,  being  Sun- 
day, music  was  utterly  out  of  the  question,  and  Mendelssohn  had  to 
employ  all  his  diplomacy  to  get  the  instrument  opened  for  a  single  minute, 
so  that  he  and  Klingemann  might  hear  the  theme  which  forms  the  germ 
of  that  original  and  masterly  overture,  which,  however,  was  not  completed 
till  some  years  later,  at  Dusseldorf.*'  Moscheles  says  the  overture  was 
completed  in  Rome,  Dec.  16,  1830  ;  and  Moscheles  is  upheld  by  othe 
authorities.  One  writer  relates  that  the  two  friends  sat  up  until  midnight 
in  the  home  of  rigorous  Scottish  rule,  before  Mendelssohn  could  get  at  the 
pianoforte  to  play  the  theme  he  had  so  romantically  conceived. 

Mendelssohn  was  particularly  jealous  of  any  appearance  of  scholarship 
in  the  first  draught  of  the  overture,  and  writes  from  Paris  in  1832  of  proba- 
bly remodelling  the  entire  second  part,  in  order  to  eliminate  its  contrapuntal 
character.  His  humorous  words,  Mr.  Joseph  Bennett  remarks,  "  speak  of 
the  want  of  sea-savour  in  the  music,  and  show  an  exquisite  sense  of  the 
relationship  of  means  to  ends,  in  his  perceptions  of  the  unfitness  of 
scholarly  forms  to  express  an  imaginative  view  of  nature  in  its  wildest 
aspect."  The  work  was  recomposed  (as  has  been  pointed  out  in  this  article), 
and  the  second  version  bears  the  date  of  June  20,  1832.  The  differences, 
Mr.  Bennett  says,  between  the  two  versions  are  most  important.     Those  en- 

ORIENTAL    CARPETS. 

A    MAGNIFICENT    COLLECTION     OF 

Indian  and  Persian  Carpets 

JUST    LANDED. 

An   early  inspection   will   repay  those   who   intend    to    purchase.     The 
special  attention  of  CONNOISSEURS  is  invited.  M 

JOHN  H.  PRAY,  SONS  &  CO. 

Oai*pets    aiMi    XJpliolstery, 

558  and  560  Washington  Street,  30  to  34  Harrison  Ave.  Extension. 
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terprising  people  in  charge  of  the  Crystal  Palace  Concerts,  London,  had 
played  the  earliest  version  of  the  "  Fingal's  Cave"  overture  on  Oct.  14, 
187 1  ;  probably  the  only  performance  it  has  had. 

The  lines  of  analysis  of  the  overture,  which  follow,  were  written  for  the 
Philharmonic  Society  (London)  :  — 

"  The  first  and  chief  subject  consists  of  one  repeated  bar,  and  the  phrase 
is  given  successively  a  third  and  another  third  higher,  with  such  distribution 
of  the  instruments  as  evades  the  infraction  of  the  law  against  successive 
fifths,  but  yet  produces  the  characteristic  effect  of  this  progression.  The 
second  subject  is  notable  for  the  beautiful  cantabile,  for  the  rich  combination 
of  instruments  that  sing  this,  and  for  the  waving  motion  of  the  violins  that  at 
a  great  distance  accompany  it;  the  digression  into  the  key  of  G,  is  also  a 
point  for  remark  as  peculiarly  coloring  the  whole  melody.  An  episode 
(clarinets  and  bassoons)  is  a  salient  feature,  and  is  of  conspicuous  import- 
ance in  the  working  of  the  second  part.  The  fiery  passage,  that  brings  back 
the  chief  subject  in  its  original  key,  is  one  of  prodigious  power;  and  this  is 
an  incident  that  was  greatly  amplified  in  the  rewriting  of  the  work.  The 
term  animato  indicates  an  acceleration  at  the  close  of  the  second  subject 
when  it  recurs,  and  here  begins  the  impetuous  coda,  which  mainly  belongs  to 
the  second  version,  and  is  as  typical  of  the  author,  and  as  beautiful  as  any 
portion  of  the  overture.  In  the  final  bars,  the  two  subjects  are  combined,  a 
device  that  has  no  air  of  pedantry,  but  fancifully  suggests  the  blending  of 
forms  in  the  mist  which  often  veils  the  desolate  region  that  prompted  the 
artist's  thoughts. 

"  It  is  encouraging  in  the  highest  sense  to  the  genuine  art  student  that  this 
truly  imaginative  creation  embodies  the  purest  principles  of  plan  and  con- 
struction, which  is  the  more  notable  as  it  presents  some  novelties,  or  at  least 
departures  from  conventionalism,  in  the  appliance  of  these  very  principles." 

R,  H.  STEARNS  &  CO 
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The  overture  was  played  at  the  "  Academy  "  concerts  in  Boston  as  early 
as  1845.  Performances  by  the  Boston  Symphony  Orchestra  number  two  : 
Jan.  6,  1883  (Mr.  Henschel) ;  ^eb.  27,  1886  (Mr.  Gericke). 


Concerto  for  Pianoforte,  in  D  Minor,  Op.  6.  MS.  Arthur  Wliiting. 

In  this  work  Mr.  Whiting  has  successfully  solved  the  difficult  problem  in 
the  composition  of  a  piano  concerto,  namely,  the  preservation  of  the  proper 
relation  between  the  solo  part  and  the  orchestra.  In  most  of  the  older  con- 
certos, and  notably  those  by  Chopin,  the  orchestra  has  merely  a  most  mea- 
gre part;  in  fact,  it  would  be  more  correct  to  call  these  works  concert 
pieces  for  piano  with  orchestral  accompaniment.  On  the  other  hand,  some 
of  the  modern  attempts  go  to  the  other  extreme,  and  are,  properly  speaking, 
symphonic  compositions  in  which  the  piano  may  be  regarded  as  one  of  the 
instruments  making  up  the  orchestra.  Mr.  Whiting  has,  however,  avoided 
this  musical  Scylla  and  Charybdis  with  skill,  and  produced  an  evenly  bal- 
anced work  in  this  important  particular. 

The  concerto  opens  with  a  striking  harmonic  passage  in  the  wood-wind. 
(Note  the  peculiar  effect  of  the  G  major  chord).  This  passage,  which  we 
will  call  the  theme  of  the  introduction,  is  imitated  and  twice  repeated  by  a 
strong  octave  passage  for  piano.  Then  the  bassoons,  followed  by  the  horns, 
mtox\Q pia7iiss into ^  a  premonition  of  the  first  theme  proper,  the  piano  accom- 
panying with  a  legato  octave  passage,  which  eventually  leads  up  to  the  first 
theme  in  D  minor,  the  whole  introduction  being  only  thirty-two  bars.  With 
the  principal  theme,  allegro  moderato,  the  violins  appear  for  the  first  time. 
The  theme  itself  is  characteristic  with  its  unusual  rhythm  and  syncopations, 
and  is  followed  by  an  episode,  also  in  D  minor,  which  is  a  marked  contrast 
in  tone-color  to  the  theme  itself.     Eight  bars  of  harmonic  progression  with 
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the  strings  cantabile  and  long  arpeggios  for  piano,  lead  over  to  the  second 
theme,  a  beautiful  motif  in  F  major  for  piano  alone  and  worked  out  in  the 
form  of  a  cadenza.  This  is  followed  by  the  codetta.,  which  brings  a  new  theme 
of  a  strikingly  characteristic  nature.  A  captivating  little  clarinet  solo,  based 
on  the  rhythm  of  the  principal  theme,  is  repeated  scherzando  by  the  oboe  and 
flute,  and  suddenly  interrupted  by  the  codetta  theme,  very  broadly  sung  by 
the  four  horns,  the  piano  having  accompanied  all  this  by  light  and  dainty 
arpeggios.  The  strings  take  up  the  codetta  theme  again  and  a  crescendo  pas- 
sage leads  up  to  an  F  major  chord,  fortissimo,  which  is  properly  the  final 
cadence  of  the  exposition,  but  which  is  here  followed  by  an  original  bit  of 
coloring  in  that  the  first  bassoon  brings  in  augmentation  the  little  clarinet 
passage  mentioned  above,  an  ever  diminishing  morendo  figure  for  piano. 
The  effect  of  this  is  remarkably  quaint. 

The  development  begins  with  the  introduction  theme  in  B  minor  for  the 
wood,  and  repeated  by  the  violins  tremolo,  the  entry  of  the  piano  bringing  a 
very  original  use  of  the  chord  of  the  ninth,  twice  repeated,  and  then  modu- 
lating to  A  major,Jn  which  key  the  clarinets  bring  the  principal  theme,  the 
piano  having  a  staccato  figure.  The  strings  bring  the  second  theme  twice 
in  F*  major  and  E*?  major  respectively,  followed  by  the  introduction  theme; 
again  trejnolo,  the  piano  adding  to  the  effect  by  long  descending  chromatic 
scales.  Sempre  crescendo;  —  the  introduction  theme  appears  in  all  the  wood, 
and  with  a  brilliant  cadence  fortissimo ;  the  principal  theme  re-enters  in  D 
minor,  followed  by  the  episode.  A  modulation  of  four  bars  brings  us  to  one 
of  the  most  striking  parts  of  the  whole  movement,  namely,  the  repetition  of 
the  second  theme,  this  time  in  D  major.  It  is  given  to  the  brass  in  augmen- 
tation, with  a  descending  passage  for  strings,  the  whole  being  very  brilliantly 
instrumented.  A  passage  of  successive  ascending  trills  for  piano  leads  to  a 
i  most  unexpected  C  major  chord,  and  a  brilliant  series  of  octave  arpeggios 
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close  with  a  C  minor  chord  foriissimo,  and  ushers  in  the  cadenza.  A  long 
trill  on  the  drums  at  the  end  of  the  cadejiza  leads  to  the  coda,  which  opens 
with  the  episode,  and  then  closes  the  whole  with  a  broad  and  striking  use  of 
the  theme  of  the  introduction. 

The  second  movement,  adagio  e  larga7ne?ite,  opens  with  four  bars  harmonic 
introduction,  containing  a  characteristic  chord  of  the  seventh,  and  the  piano 
immediately  announces  the  theme,  unaccompanied.  It  is  broad,  melodious, 
and  very  original,  the  harp-like  figures  in  the  left  hand  giving  it  a  general 
color  which  might  recall  the  old  Italian  improvisatore  accompanying  his  he- 
roic legends  on  the  harp.  The  two  clarinets,  followed  by  the  flutes,  repeat 
the  7noiif\  and  the  strings  bring  new  material  of  an  episodical  nature,  which 
is  woiked  out  by  the  piano  and  strings  until  the  piano  again,  unaccompanied, 
brings  a  most  striking  development  of  the  chord  of  the  seventh,  mentioned 
above,  with  a  most  graceful  figure  in  trioles.  The  theme  itself  is  taken  up 
by  the  oboes  and  presently  repeated  by  the  s\.x\x\g?>  fortissimo.,  after  which  the 
wood-wind  just  whispers,  as  it  were,  the  introductory  chord  of  the  seventh 
again,  llie  little  episode  is  repeated  in  A  major,  and  after  a  few  bars  for 
piano  alone,  the  whole  closes  tratiqiiillo  with  a  reminiscence  of  the  theme  for 
the  piano,  sustained  by  long,  full  chords  for  the  strings  and  horns.  The 
form  of  this  movement  is  known  as  the  "Extended  Song-form." 

'YhQ  Jinale,  D  major,  allegro  impetuoso.,  brings  a  first  theme  which  is  over- 
fldwing  with  life  and  jollity;  it  fairly  seems  to  fly  along,  the  accompaniment 
being  restricted  to  simple  chords  for  the  strings.  The  second  theme,  a 
broad  cantahile  for  the  cellos  in  B  minor,  is  as  marked  a  contrast  to  the  first 
as  possible,  it  being  distinctly  "  Im  Volkston,"  the  manner  of  its  instru- 
mentation heightening  this  effect.  The  piano  brings  a  77iotif  of  the  first 
theme  in  B  minor,  and  so  back  to  D  major  again,  where  a  quaint  and  clever 
effect  is  given  by  the  haftdling  of  the  first  theme  by  the  drums  and  trumpets. 
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The  repetition  of  the  second  theme,  D  minor,  is  very  strong,  the  instru- 
mentation being  full  and  rich,  and  the  long  arpeggios  in  the  piano 
part  adding  much  to  the  bfilliancy  of  the  whole.  The  cadenza  brings 
us  a  very  clever  development  of  the  whole  material,  and  the  coda^ 
built  up  on  the  first  theme,  closes  the  movement  with  a  perfect  "  race 
for  the  finish."  —  Arthur  Weld.  '% 

Mr,  Whiting  was  born  in  Cambridge  and  was  known  in  Boston,  where 
he  now  lives,  as  a  diligent  student  of  music,  particularly  of  the  piano-forte, 
before  going  to  Germany.  He  was  with  Rheinberger,  in  Munich,  for 
two  years,  1883-5,  studying  composition ;  among  the  results  of  this  period 
are  a  pianoforte  trio.  Op.  2,  and  a  concert  overture.  These  works  were 
publicly  performed  in  Munich,  and  have  been  heard  in  Boston.  The  over- 
ture Was  played  at  a  concert  by  the  Boston  Symphony  Orchestra,  on  Feb.  6, 
1886,  a  year  after  its  initial  hearing  in  this  country,  at  the  Worcester  Festi- 
val of  1885.  Though  Mr.  Whiting's  pen  has  been  busy  in  the  lesser  forms 
of  composition,  the  concerto  for  pianoforte  played  to-day  is  only  his  third 
large  work.  It  was  performed  in  New  York,  on  Nov.  17,  1887,  Mr.  Whiting 
playing  the  pianoforte  part. 
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consisting  of  two  suites  containing  four  dances  each,  have  only  recently 
been  published.  Like  their  companions,  published  as  Opus  46,  about  ten 
years  ago,  and  frequently  performed  in  Boston,  they  are  brimful  of  tljat 
remarkable  individuality  which  has  secured  for  Dvorak  a  prominent  place 
amongst  living  composers.  Dvorak's  dances  represent  idealized  national 
tunes.  The  Czecks  are  a  race  of  dancers  ;  one  chronicler  mentions  more 
than  fifty  varieties  of  their  dances,  and  adds  that  the  list  is  far  from  com- 
plete. A  sympathetic  student  of  Dvorak  has  written :  "  No  national 
property  affords  a  better  index  to  the  nature  of  a  people  than  their  music; 
and  if  Slavonic  music  indicates  one  thing  more  than  another,  it  is  the 
sensitiveness  from  which  spring  changes  of  mood.  Dvorak's  compositions 
show  an  almost  childlike  play  of  feeling,  as  though  the  master's  nature 
answered,  like  an  aeolian  harp,  to  every  breath  passing  over  its  chords. 
Herein  lies  the  humanness  of  it  as  distinct  from  the  artificiality  of  a  mere 
music-maker." 


ENTR.'    ACXE^. 


ANTON   RUBINSTEIN. 

By  C]6sar  Cui. 

[Translated  by  Mary  Carmichael.) 
Anton  Rubinstein's  name  is  known  in  the  two  hemispheres.  He  is  cos- 
mopolitan in  his  art,  the  thematic  work  is  Russian  in  character,  but  only  in 
a  fitful  manner.  Rubinstein's  musical  activity  comprises  several  branches 
of  the  art.  He  appears  before  the  public  as  a  pianist  and  composer,  and 
sometimes  as  conductor  of  an  orchestra.  His  great  name  as  pianist  pre- 
ceded  that  of  composer,  and   did  not  help   to   establish   the   fame   of  his 
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compositions.  Rubinstein  the  composer  has  often  been  applauded,  thanks 
to  Rubinstein  the  great  pianist.  From  his  earliest  years,  Rubinstein  began  to 
compose  in  all  styles  with  the  greatest  ease.  In  this  instance  he  was  a  true 
child  of  the  times,  the  age  of  railways,  telegraphs,  and  telephones.  He  has 
written  operas,  oratories,  symphonies,  quartets,  songs,  chamber  music,  etc. 
Such  an  immense  variety  of  writing  raises  a  doubt  as  to  its  being  of  equal 
value  throughout.  "  Qui  trop  embrasse  mat  etreintP  With  the  exception  of 
Mozart  (the  period  at  which  he  wrote  must  be  taken  into  account,  also  the 
extreme  simplicity  of  the  forms  then  in  use),  not  a  single  universal  musical 
genius  can  be  named.  Symphony  writers  produced  but  few  operas,  and 
composers  of  opera  wrote  very  little  symphonic  music.  Beethoven  and 
Schumann  each  wrote  one  opera ;  and  it  does  not  number  among  the  best  of 
their  works.  Liszt  has  not  written  an  opera.  Berlioz  wrote  four;  but  his 
symphonic  work  is  much  greater.  Chopin  has  written  only  for  the  piano. 
On  the  other  hand,  Weber,  Glinka,  Dargomijsky  wrote  but  little  symphonic 
music.  Rubinstein  bears  more  than  one  resemblance  to  Brahms  and  to 
Raff ;  but  there  is  more  variety  in  his  work.  This  is  principally  due  to  the 
use  he  makes  sometimes  of  Eastern  music,  and  also  of  Russian  national  airs, 
which  are  so  original  and  beautiful,  and  so  completely  ignored  by  composers 
of  other  nations.  Rubinstein  has  the  gift  of  inexhaustible  melody,  but  he 
is  too  easy  with  his  first  idea,  good  or  bad,  great  or  small.  At  the  com- 
mencement of  his  career  his  ideas  bore  resemblance  to  Mendelssohn's;  it 
was  only  later  on  that  his  music  acquired  a  more  marked  individuality. 

Rubinstein  is  skilled  in  harmony,  all  being  natural  and  unaffected  ;  but 
he  does  not  seem  to  seek  for  any  new  combinations  He  is  also  very 
experienced  in  his  treatment  of  form,  and  particularly  symphonic  form. 

Rubinstein's  orchestra  is  perfectly  balanced,  and  always  sounds  well  ;  but 
no  new  or  striking  effects  can  be  noticed ;   neither  are  there  any  of  those 
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ingenious  combinations  of  instruments  so  much  thought  of  among  contem- 
porary composers.  On  several  occasions  Rubinstein  has  shown  that  he  is 
no  stranger  to  these  effects,  but  he  would  appear  not  to  care  about  them. 


Symphony  No.  2,  in  C  major,  "  Ocean."  Rubinstein. 

The  following  synopsis  of  the  "  Ocean  "  symphony  was  translated  for 
Dwight's  Journal  of  Music,  from  the  German  of  A.  W.  Ambros  :  — 

"  There  are  people  who  complain  of  want  of  melody  in  Richard  Wagner  ; 
—  let  them  listen  to  '  Feramors  ' !  With  real  joy  — yes,  with  the  exclama- 
tions of  the  ten  thousand  Greeks  :  '  Thalatta !  Thalatta  ! '  —  do  we  greet 
the  '  Ocean '  symphony.  Here  is  a  rich,  blooming  invention,  such  a  rich 
development  of  significant  musical  feeling,  and  such  a  mighty  gradual 
heightening  of  effect,  especially  in  the  course  of  the  first  movement,  that 
the  composer  here,  as  hardly  anywhere  else,  gets  near  the  sun  of  Beethoven. 
Nay,  wonderful  enough,  the  progression  of  ideas  in  the  '  Ocean  '  symphony, 
in  the  large  and  general  sense,  is  fully  analogous  to  that  of  Beethoven's 
'  Pastoral '  symphony.  I  feel  that  I  am  bound  to  bring  proof  of  this,  and 
will  endeavor  to  do  so.  Beethoven  has  the  following  order  of  ideas  :  He 
calls  the  first  piece  '  Awakening  of  cheerful  feelings  on  arriving  in  the  coun- 
try.' In  the  reviving  rapture  which  this  movement  expresses  we  are  led 
away,  as  it  were,  on  all  sides,  into  the  blooming  distance  of  the  landscape,  we 
lose  ourselves  in  the  far,  far  lovely  v/orld  ;  —  so  far  we  have  only  the  scene 
and  theatre  of  what  is  to  follow.  So  Rubinstein  in  his  first  movement  gives 
only  the  ocean  as  such,  as  the  scene  of  v/hat  succeeds,  a  vast  nature  pict- 
ure !  Where  many  another  would'  have  plunged  us  at  once,  head  foremost 
into  the  Atlantic  Ocean  or  into  the  still  sea,  Rubinstein  begins,  like  Beetho- 
ven, altogether  modestly  and  unpretendingly  ;  like  Beethoven,  he  transports 
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dolins ;  Strings  for  the  same  of  the 
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past  ten  years  with  Oliver  Ditson  &  Co. 
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MRS.  W.  1.  PRENTICE, 
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US  at  once,  in  the  happily  conceived  motive,  into  the  right  mood,  and,  like 
Beethoven,  intensifies  the  impression  more  and  more  until  it  becomes  over- 
powering. 

^'  In  the  '  Scene  by  the  Brookside,'  with  Beethoven,  reflexion,  musing  was 
begun.  To  whom  can  it  belong  but  to  a  solitary  wanderer  (I  think  of  Beetho- 
ven himself),  who,  by  the  rippling  brook,  under  the  green  roof  of  the  trees, 
in  the  cosy  vale  (it  lies  there  in  ?iatura  between  Nussdorf  and  Grinzing  !) 
walks  along  full  of  thought  and  listens  to  the  hundred  voices  of  Nature  all 
about  him.  So,  too,  with  Rubinstein,  the  second  movement  is  dreamily 
reflective  —  I  see  him,  Rubinstein  himself,  leaning  over  the  ship's  side, 
under  the  wide  starry  heavens.  Father  Oceanus  appears  to  sleep  and  dream  ; 
but  if  he  once  stirs  or  murmurs  in  his  sleep,  we  are  alarmed,  and  apprehend 
the  terrible  night  of  nature  ! 

"  On  passing  out  of  the  vale,  Beethoven  comes  into  the  midst  of  a  '  merry 
gathering  of  country  people.'  From  the  lonely  wanderer  our  view  expands 
to  a  whole  people,  type  of  all  humanity  enjoying  itself  in  May.  How  they 
dance,  how  they  shout,  how  burlesquely  comical  the  two-four  measure  sud- 
denly comes  blustering  in  !  And  Rubinstein ?  No  'landlubbers'  does  he 
give  us,  but  true  sailors.  The  fellows  are  having  a  good  time  of  it  on  deck ; 
they  dance  likewise  ;  they  rollick  about  like  sea-bears  and  walruses.  Beetho- 
ven's boors  are  altogether  graceful  compared  to  this  wild  stamping  and  wild 
jumping  crew.  The  downright,  hearty  humor  of  this  movement  is,  in  its 
way,  remarkable. 

"  And  now  Beethoven  has  the  dance  interrupted  by  a  thunder-storm,  which 
powerfully  and  seriously  reminds  the  little  mortals  there  of  their  own  impo- 
tence compared  to  the  forces  of  nature  once  let  loose. 

This  thunder-storm  (one  of  the  most  astonishing  tone-pictures  of  Beetho- 
ven) is  the  turning  point  and  crisis  of  the   '  Pastoral '    symphony.       Rubin- 

Mr.  ARTHUR   KOOTE      , 

WILL  GIVE  TWO  CONCERTS  AT  i 

CMclerii  Hall,  on  tie  Tliiirsilay  Afterioons  of  Noy.  22  anfl  Dec.  6, 

AT  THKEE  O'CLOCK,  WITH  THE  ASSISTANCE  OF 

MR.   ADAMOWSKI   AND    MR.  WEBBER. 

4®=-  Tickets,  with,  reserved  seats,  at  Messrs.  Ch.ickering'  &  Sons,  153  Trexnont  Street, 

The  Musician's  Calendar  for  1889. 

Compiled  by  FRANK  E.  MORSE. 

SILVER,    BUI^DETT    &    CO.,   Pixblisliers, 
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35  cents  per  lb.  Roasted  and  Ground,  30  cents  per  lb.  raw. 
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stein  —  now /^e"  perhaps  will  introduce  a  sea-storm,  quite  analogous!  It 
shows  the  finest,  most  correct  artistic  and  poetic  instinct,  that  he  does  not  do 
it.  A  storm  on  the  ocean,  after  all  that  has  gone  before  —  the  composer 
ver}^  well  feels,  that,  after  the  most  powerful,  there  cannot  be  such  degrees  of 
comparison  as  a  more  powerfullest  or  a  most  powerfullest.  An  art-work  has 
its  limits,  which  it  is  the  business  of  the  finely  feeling  artist  rightly  to  observe. 
Instead  of  the  storm,  Rubinstein  gives  us  ^  two  interpolated  movements, 
one  more  beautiful  than  the  other;  the  first,  a  slow  one,  might  be  briefly 
superscribed  '  Wind  and  Wave  '  ;  the  other  is  a  spirited  and  in  its  humor 
very  lively,  and  at  the  same  time  noble,  scherzo,  which  the  composer  with  true 
insight  offsets  by  way  of  replica  against  that  earlier,  rougher  sailors'  merriment. 
"  With  Beethoven,  the  storm  which  has  passed  over  peacefully,  dis- 
pensing blessings,  directs  our  eyes  above ;  the  glad  and  grateful  feelings 
after  the  storm,  a  solemn  and  majestic  prayer  of  thanksgiving  on  the  part 
of  the  peasants,  forms  the  conclusion  of  the  work.  With  quickening 
freer  breath  out  in  the  wide  field  of  nature  the  work  began ;  it  ends  with 
the  highest  thoughts  that  man  can  think.  But  upon  the  ocean  such 
admonition  is  not  needed ;  the  r'bar  of  the  waves  is  the  organ  tone,  the 
altar  tapers  shine  in  the  eternal  stars,  masses  of  mist  ascend  as  incense, 
and  in  procession  before  the  altar  move  the  clouds  !  There  all  turns  of 
itself  to  a  solemn  choral,  such  as  Rubinstein  employs  with  thrilling  power 
for  the  last  movement  of  his  symphony.  As  it  resounds  in  mighty  trom- 
bone chords,  while  the  stringed  instruments  storm  against  it  and  again 
sink  to  the  deep,  one  is  reminded  of  the  sublime  sentence  in  the  Old 
Testament :  '  Then  the  Lord  said  to  the  sea :  Thus  far  shalt  thou  go 
and  no  farther,  here  are  thy  bounds,'  etc. 

*  Note  :    Omitted. 
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•'  Rubinstein's  '  Ocean '  symphony  is  a  tone-poem  in  the  higliest  sense 
of  the  word ;  he  has,  with  right,  despised  explanatory  superscriptions  to 
the  single  movements  :  they  are  not  at  all  necessary  ;  the  work  speaks 
for  itself  and  through  itself.  It  truly  swarms  with  musical  beauties.  One 
cannot  point  out  every  detail  with  the  fingers.  To  mention  only  one  : 
What  a  wonderful,  romantic  charm  speaks  from  the  second  subject  of  the 
first  movement !  A  whole  treatise  could  be  written  upon  the  sensuous, 
effective  instrumental  combinations.'  " 

The  "  Ocean "  symphony  occupies  the  first  place  among  Rubinstein's 
instrumental  compositions.  The  four  movements  played  to-day  represent 
its  original  shape.  When  the  composer  visited  Boston,  in  187?,  it  was  per- 
formed under  his  direction.  The  work  appears  twice  upon  Boston  Symphony 
programmes:  Oct.  13,  1883  (Mr.  Henschel) ;  Feb.  6,  1886  (Mr.  Gericke). 


THE     OVERTURE. 

{From  the  Musical  Herald?^ 
(Concluded.) 

It  is  a  noteworthy  fact  that  the  early  Italians  regarded  the  wind  instru- 
ments as  harmonic  auxiliaries,  whereas  the  French  of  the  same  epoch 
recognized  their  value  for  independent  effects. 

Rameau  had  a  great  predilection  for  a  soli  quartet  of  horns  and  clarinets, 
and,  while  he  avoided  the  exacting  use  of  trumpets  and  oboes  characteristic 
of  his  Italian  contemporaries,  made  great  demands  on  the  other  wind  instru- 
ments available. 

During  the  latter  part  of  the  i8th  century  the  overture  underwent  still 
further  changes,  the  Italians  adopting  one  movement,  and  the  French  retain- 

or.  •T'-  ^ivEXTEa:  cfc  c::?o.,  carri ace  eul lders^ 

MamifacJurersof  Li jrht  and  Heavy   (\       PLEASURE    VEHICLES 
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ing  two.  The  earl'est  examples  of  the  former  are  Hasse's  "  Ezio "  and 
Philh'dor's  "  Socier."  Of  the  latter  the  earliest  are  those  of  Keiser  and 
Rameau.  There  was  also  a  closer  relation  between  the  overture  and  the 
subject  matter  of  the  opera  gradually  becoming  evident. 

The  Count  Algarotti,  writing  on  this  subject  in  1755,  thus  speaks  on  this 
point:  "The  overture  should  give  a  miniature  reproduction  of  the  opera, 
and  should  indicate  in  advance  all  the  leading  dramatic  incidents,  scene  by- 
scene,  and  act  by  act." 

Like  all  enthusiasts,  he  overestimated  the  musical  possibilities  of  the  situ- 
ation ;  but  the  principle  he  advocated  is  undoubtedly  right,  and  has  been 
adopted  in  varying  degrees  by  all  subsequent  operatic  composers. 

Gluck  sought  to  realize  the  idea  by  the  embodiment  of  actual  quotations 
from  the  opera  itself,  especially  in  the  case  of  the  prelude  to  "  Iphigenia  in 
Aulis.'  Three  years  prior  to  this,  however,  Montigne  adopted  the  same  plan 
in  his  fine  overture  to  "Le  Deserteur,"  so  that  Gluck  cannot  be  credited  as  the 
originator  of  the  device.  Indeed,  something  of  the  same  kind  had  already 
been  introduced  by  Handel,  in  the  overture  to  his  first  oratorio,  '^Esther," 
fifty  years  before. 

{To  be  continued.) 
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No.  3,  Fifth  Symphony;  "Egmont,"  Overture,  Beethoven;  Overture,  "  Rienzi  "  ;  Intro- 
duction and  3d  Act  ''Lohengrin";  Selections  from  "Ride  of  the  Walkures";  '' Sieg- 
mund's  Love  Song,"  from  "  Die  Walkure,"  Wagner  ;  Polonaise  in  E  ;  Grand  "  Galop 
Chromatique  " ;  Rhapsodic  Hongroise,  No.  2,  Liszt ;  "  Fugue," in  G  minor,  Bach;  Waltzes, 
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old  or  young,  can  play  upon  it.  And  the  music  to  be  obtained  is  practically  tmlimited.  A 
peculiar  difficulty  that  we  experience  in  introducing  our  organs  to  the  public  is  occasioned 
by  the  fact  that  it  is  almost  impossible  to  successfully  advertise  them  by  any  of  the  recog- 
nized methods  of  ordinary  business.  To  tell  a  man  that  we  have  an  organ  upon  which, 
without  the  slightest  knowledge  of  music,  he  can  play  anything,  is  a  very  easy  matter,  but 
to  make  him  believe  and  appreciate  that  fact  is  an  entirely  different  thing.  The  best  result 
we  can  hope  from  this  advertisement  is  to  excite  your  interest,  to  the  extent  of  inducing 
you  to  come  and  both  hear  and  see  for  yourself  that  our  organs  are  all  that  is  claimed  for 
them.     If  impossible  to  call  send  for  illustrated  catalogue. 

Wareroom,  225  Tremont  St.,  J.  HOWARD  RICHARDSON,  Sole  Agent. 

Also  HEADQUAKTEKS  of  J.  HOWARD    RICHARDSON'S    ORCHESTRA.      Music 
furnished  for  all  occasions. 
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IVvdlTJSIO     HJ^XjIj 


Tlinrsflay  Eyenin^j  It.  22,  at  8,  aM  Satnrflay  Alternoon,  Not.  24,  at. 2.30. 

SIC3--   ITA.LO   a.A.3S/r]p.i^3sriisri, 

Assisted  by  a  talented  companiy. 

T^ft©  Maitdet  and  Kai|dti  ^octettj* 


5> 


Sunday,  Dec.  23,  "  THE  MESSIAH,^ 

Miss    Emma    Jucli,   Miss   Emily   Wiiiant,    Mr.   C.   A.    Knorr,    Mr.  M.  W,  "WTiitney. 

"Manzoni  Requiem"  (Verdi), " Hear  Nly  Prayer"  (MeMelssoM) , 

Miss  Elizabeth.  C.  Hamlin,  Miss  Clara  Poole,  Mr.  A.  I..  King,  Mr.  G.  Campanari. 

Sunday,  April  21,  "  ST.  PAUL," 

Mr.  and  Mrs.  Georg  Henschel,  Miss  Flora  E.  Finlayson,  Mr.  G.  J.  Parker. 

Season  Tickets  will  be  for  sale  at  Music  Hall  to  last  year's  subscribers  for  their  last  year's  seats,  on  Mon 
day,  Nov.  26,  and  to  others  on  and  after  Tuesday,  Nov.  27. 


THE    STODDARD    LECTURES. 

See  Announcement. 

.-— ...—— .ji....  ..^^■.1— i— ^ 


SECOIS^D    ^OTJISTG-    REOEEE'S    EOEULAR, 

Wednesday,  Nov.  38,  at  3.30. 

KNEISEL    QUARTET. 

Franz  Kneisel.       Otto  Roth,      L.  Svecenski.      Fritz  Giese, 


Five  Concerts  at  Cliickering  Hall,  Monday  Evenings, 
November  1 9,  December  17,  Jan,  21,  Feb.  18,  and  March  18. 

Miss  ADEIiE  AUS  DEK  OHE,   Mr.    B.    J.  LANG,    and  other  Soloists  will  appear. 

F»ROQRANlIV[E;,     NOV.    19. 

QUARTET  in  A  minor.  Op.  51 BRAHMS 

PRELUDE,  INTERMEZZO  AND  PRESTO,  for  Pianoforte,  from  Suite,  Op.  10, 

MacDOWELL 
QUINTET  with  Pianoforte,  in  B  flat GOLDMARK 

(First  time.) 


Pianist Mir.    IE.    A^,    Tvrn,<->T»r>  w  f:T.T... 

His  first  appearance  in  Boston. 

THE    ^Oj^lMOT^SItl    QXJjI^IiTET, 

Three  Concerts,  with  Soloists,  in  Chickering  Hall, 

Monday  Evenings,  Nov.   36,   1888,  Jan.   7,   1889,   and  Tuesday  Evening,  Feb.  5,  1889. 
Details  will  be  announced  later.    Subscription  now  open  at  the  box  ofiice,  Music  Hall. 
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TV^R.    CHKS.     E.    TINNEV 

WILL  GIVE  A   CONCERT  AT  THE 

MONDAY     EVENING,     NOV.     IQ,     IS8S, 

AT    EIGHT    O'CTLOCK, 

With  the  assistance  of 

Mr.  CARL  FAELTEN,  Pianist, 

Mr.  EMIL  MAHR,  Violinist, 

Mr.  WM.  L.  WHITNEY,  Basso, 

Sig.  AUGUSTO  ROTOLI,  Tenor, 

AND 

Mr.  EDW.  F.  BRIGHAM,  Accompanist. 

RESERVED  SEATS,  50  CENTS ;    STUDENTS  OF  MUSIC,  35  CENTS. 

Tickets  on  sale  at  the  Box  Office,  Tremont  Temple,  and  at  the  Knabe  Piano  Rooms,  178  Tremont  Street. 

Manufacturers  of  and  Dealers  in 

E^^  Order  "Work  and  Fitting  a  specialty.  Old  Furs  repaired,  fitted  and  made 
over  at  reasonable  prices.        I.ONDON  DYED  ALASKA  SEAL  GARMENTS. 

W.  CRANZ.  I.  H.  B.  ELLSWORTH.  OTTO  J.  PIEHLER. 

2  JBronifleldL   Street       ---■_-       Corner  "Wasliiiigton. 

During  November  we  Avill  cut  Address  or  Monogram  on  Steel,  and  Stamp  in  assorted 
colors  Five  Quires  of  New  York  Linen  Paper,  with  Envelopes,  for  $3.50  ;  regular  price  is 
$5.25.    This  makes  the  best  Christmas  present,  for  the  money  ever  offered. 

23    WEST    STREET. 


WEBER 

25  Temple  PI.,  and  33  West  St. 


OYSTERS  and  SALAHS 

.^    s:e=:ect-a.XjT-z'. 


Genuine  Vienna  Ices. 


DR..    O.    AV^EBBEI^'S 


THE    MOST    PERFECT    DENTIFRICE    IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  dehghtful,  at  any 
price.  H  ndorsed  by  A.  A.  Hayes,  M.  D.,  State  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee, 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Bostoii:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepard,  Norwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,    34    WEST    ST. 

STRINGS!    STRINGS!    STRINGS!    a  Specialty. 

Importers  of  and  Manufacturers'  Agents  for 

Italian,  German  and  French  Strings  for  all  Musical  Instruments, 

178  and  179  Tremont  St.,  Room  21.      Take  the  Elevator. 

Best   qualities,    lowest  prices.      Liberal  discount  to  the  trade   and  music  teachers.     Orders  by  mail  will 
be  promptly  attended  to.     Send  for  price  list. 
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Friday  Afternoon,   Nov.  23,  at  2.30. 

Saturday   Evening,   Nov.  24,  at  8. 


IPI^OC^I^J^nvciMIE. 


»•♦♦♦•« 


OVERTURE,  in  E  minor    ---------  Schuiiert 

(First  time  in   Boston.) 

f ANTASIE  for  Violin,  Harp,  and  Orcliestra,  Op.  46    -     -     -     -  -     Bruch 

(First  tinne  in    Boston.) 

SYMPHONIC  POEM,  "Le  Rouet  d'Omphale"    -----  Saint-Saens 

SYMPHONY,  No.  2,  in  D,  Op.  73  -    -    -     -    -    -     -  -  Brahms 


SOLOIST 


(187) 


T^USIOHL^flNSTRUOTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme, 
TWs  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 

VOCAL  INSTRUCTION, 

Miss  GERTRUDE  FRAMLIN,  is  ashburton  place. 

9  to  11  A.  M. ;  1  to  3  P.  M. 

INSTRUCTION    IN 

Mr.  NORMAN  McLEOD  ^  Singing  #  Pianoforte  Playing, 

20   MUSIC  HALL  BUILDING. 


Madame  E.  M.  fl'ANGELIS 


CULTIVATION  OF  THE  VOICE 

{Italian  Method — MarchesPs). 

Music    Room  — 179    Tremont   St. 

(Knickerbocker   Building). 

Residence  -   -   -   Parker   House. 


VOCAL  TEACHER. 
l\l  (iIOVANNI  B.  RONCONI,    Director  of  the  Boston  Operatic  m\ 

178-179  TREMONT  STREET. 


,  EDNA  HALL 


OVER-TONE  VOCAL  METHOD. 

206    DARTMOUTH  ST, 


VOCAL  TEACHER, 

Sis.  &■  CAMPANARI  E^==  No.  20  OazenoTe  Street,  Suite  5^ 

Between  the  hours  of  3  and  t  P.  M. 


ARTHUR  f .  THAYER 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 


Receives  Pupils  on  the 

Mr.  JOHN  flRTH  PIANOF^ORTE> 


At  179  Tremont   Street. 
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LADIES, 


THE 


EIECIBIC  LOSTRE  STARCH 

Is    the    best    LAUNDRY     STARCH    in    the 

world. 


JUST  THE  THING  FOR   DELICATE 
FABRICS. 


I     UNEQUALLED  for  SHIRTS,  COLLARS, 
and  CUFFS. 


It  is  also' the  Best,  Simplest,  and  Safest 
FLESHi POWDER  known.  Perfectly  clean 
and  harmless.  Preferred  by  ladies  to  cheaply 
scented  Face  Powders. 

ALL    GROCERS    SELL    IT. 
One    Pound    Packages, 

PRICE    -    lO   CENTS- 


DANIELS,  BADGER  &  CO. 


Manufacturers  of 


FINE 
FURNITURE 


Wholesale  and  retai 


■Warerooms, 

25  Sudbury 

AND 

138  Friend  Sts. 

Factory   at    Cam- 
bridgeport. 


A  WONDER ! 

5  Quires  Paper, 
100  Envelopes, 

Fine     Tliick     Linen     Paper, 
Stylish    Size,   in    Nice    Box, 

(Regular  Price  ^1.25). 
Sent  by  mail  for  26  cts.  extra. 

KING  &   SAI.MON, 

Stationers  and   Engravers, 

37  West  St.,  Boston. 

Send  stamp  for  samples  of  our 
Bargains  in  Fine  Papers. 

Annual  Bargain  Clearing-out 
Sale    now    gomg    on.       Grand 


chance  to  secure  your  supply  at 
price.     Wedding  and  Visit- 
ing Cards  a  specialty. 


half 


Old  Faces  in  a  New  Place. 

DUDLEY  L.  PAGE  was  the  senior  member  of  the  firm  of  Page  &  Bailey,  the  immediate  predecessors 
of  J.  B.  Bailhy,  late  at  45  West  Street-  CHARLES  N.  SHAW  was  for  fourteen  consecutive  years 
with  Pagb  &  Bailey  and  J.  B.  Bailey,  as  foreman,  until  Mr.  Bailey  sold  out,  about  May  i,  1888. 

The  same  line  of 

Candies,  Chocolates,  Bonbons,  Eto. 

For  which  the  old  firm  were  noted,  will  be  produced  at  the 

NEAV    STORK No.  0    WKS'T  ST. 
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PROF^ESSIONT^L     C75RDS. 


S.  KRONBER& 


G.  f .  DUDLEY 


According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -      -     218  COLUMBUS  AVE. 

BOSTON. 

Teacherof  Singing, 

154  TREMONT  STREET. 


Mr.  J.  HARRY  WHEELER 


OXFORD  QUARTET 


VOICE  mmi     ITALIAN  METHOD. 

149  A    TREMONT    STREET. 

Class  lessons  on  the  Conservatory  plan,  or  private  lessons, 
at  the  option  of  the  pupils. 

Voice  examined  free  of  charge  and  a  frank  opinion  ffiven. 

Mr.  Wheeler  taught  in  the  New  England  Conservatory, 
Boston,  for  twelve  years. 


T.  H.  MORRIS,  Manager, 

24  MUSIC  HALL  BUILDING, 


E.  N. 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.Osgood,  Boston;  Mr.  William 
Shakespeare,  London. 

Tuesdays   and    Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

a^  Take   Elevator. 


.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

Hotel  Newton     -    -    -    -     Suite  11, 
55  East  Newton  Street. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  G.  KENNEDY,         Roo.  is,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 


Mr.  WM.  L  HOWELL 


Pianofofte  and  Sigtii-Sinpf 

Also   ACCOMPANIST, 

149  A  TREMONT  STREET. 


IU8ICAL  DIRECTOR  GLOBE  THEATRE. 

THEO.-  PENDTI  =     violin  school. 

1304  Washington  Street. 
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THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on   the   "old   Italian"   principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 


1 3  East  1 6th  Street,  near  Fifth  Avenue  - 


-  New  York. 


Send  for  Illustrated  Catalogue  and  book  of  Testimonials, 

M  ■  M 

EDWARD  MOLLEXHAUER,  the  well-known  Virtuoso,  declares  the  '■  August  Gemiinder  "  Violins 
remarkable  productions. 

New  York,  1887. 
August  Gemunder,  Esq.,  13  East  16. h  St.,  New  York  : 

Dear  Sir, —  I  have  at  various  times  had  the  opportunity  of  examining  j'our  violin,  and  am  pleased  to 
state  that  they  are  remarkable  productions.  The  qualities  of  tone  are  pure,  mellow,  even,  and  respond  easily. 
The  varnish  and  the  selection  of  wood  is  excellent ;  m  id^zXyour  instruments  are  very  superior. 

I  am,  very  truly  yours,  EDWARD  MOLLENHAUER. 


< 


^^  The  August  Gemunder  First   Quality  Italian  "Violin   Strings  are  used, 
by  all  noted  artists.      TRY  THEM.      For  sale  at 

ARTHUR    P.    SCHMIDT   &    CO.'S    IVIUSIC   STORE, 

13     a,rLd    lo    ^WES^r     tSTREET  ------  JBOSXOIN". 

Violins  sold  on  monthly  payments  a  specialty. 

A.L'ELEGAMCE    PARISIENNE' 

Fine    FcltIs    G-loves  for    ctll    occcistons    cZivect 
fvoTTL  ouur  o'Virn  2d^cL7xiz factory  trt  JPciTts. 


A    T^TEW    FEATXJE.E 

Grloves  m^CLcie  to  ordeT  in  any  shade  to  mcLtcTL 
costvLmes.  TVe  dye.  tTie  sJzzns  sjDectctlly  for  eacTh 
pcttr,  if^TllcTl  trtsixr-es  a  'perfect  TncttcTz. 


J-    3Nv^-     OI3:.A.I>T"CrT    <5S    o 


20  Temple  Plack    ---------     BOSTON. 

(Formerly  at  3  Temple  Place.) 

^-AJRTS.  :XET^  YORK:.  B^ILTIMIOIIE. 
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I=ROI=ESSION3qLL     OKRDS. 


CALIXA  LAYALLEE 


EDWIN  A.  SABIN 


^  C.  L.  CAPEN 


GERARD  TAILLANDIER 


E.  CUTTER,  JR. 


PIANO,  HARiONY  AND  COMPOSITION. 


MILLER    HALL, 


156    TREIvlONT    SXREKT. 


TEACHER  OF  THE   VIOLIN 

170    TREMONT    STREET, 

Room    17. 

(Leipzig,  1870-74.) 

TEACHER  Of  PIANOFORTE,  ORGAN, 

HARMONY  AND  COUNTERPOINT- 

Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


Teacher  0!  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

Tuesday  and  Friday,  from  12  to  1, 

156   TKKMONT  STREET,  BOSTON. 

ePigvDO  §vnsl    Op^an, 

HOTEL    BOYLSTON. 


ALFRED  f .  NEW  COMB 


PIANO  AND  VOICE  LESSONS, 

149 A  TREMONT  STREET, 


Room    19. 


FERDINAND  DEWEY 


The   hand  trained  in  a  scientific  manner  for 

PIANOFORTE  PLAYING, 

and  special  care  given  to  the  art  of 
TONE     PRODUCTION. 

No.    179  TREMONT  STREET. 


Dr.  LOUIS  lELTERBORN 


Ready  now  for  engagements  as 

PIANO  TEACHER  ANO  ACCOMPANIST. 

Best  of  references  by  leading  musicians.  Offers  his 
services  also  for  the  explication  of  the  music  of  the 
Symphony  Concerts. 

90    A-ppleton.     Street. 


ffliss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte, 

=     HARMONY,  COUNTERPOINT,  ETC. 

—  Address 

Care  of  G.  SCHIRMER  Jr., 

as     West    Street    -     -     -     Boston. 
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PRINTED    BY   ALFRED   MUDGE  &   SON. 


The  Greatest  Improvement  in  Pianos  in  half  a  century.'* 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


*  Messrs.  MASON   &   HAMLIN   respectfully  inviie 

examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upright  Pianos.  They  do  not  hesitate  to  make  the 
!Xtraordinary  claim  for  them  that  they  are  supe:ior  to  any  other  pianos.  They  recognize  the  high  attainments 
nade  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
lolely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "  MASON  & 
fiAMLIN  PIANO  STRINGER,' -by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
)f  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  This, 
mprovement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IN 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
•aspects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
heir  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
hat  of  Paris,  1S67. 

Messrs.  iMASON  &  HAMLIN  specially  invite  inspection  and  careftil  criticism  at  the  present  time  of 
;heir  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1S61.  Other  makers  followed  in 
:he  mam  f  cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAxMLIN  offer,  as  demonstration  of  the 
jnequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
:ompetition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
nie, The  Koyal  Navy,  the  Cunard  Steamers  "Etruria" 
and  •*  Uinbria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  ILiszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
Morgan,  George  W.  "Warren,  TV.  L..  Tomlins, 
P.  S.  Gilniore,  Frederic  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Tlu>nias 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's  Orchestra  (Pras.  H.  K.  H.  Princess  Mary, 
Duchess  of  Teck),  Westminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere. 

Organs  and  JPianoa  sold  for  cash,  easy  payments,  and  rented.       Catalof/ues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  St.    New  York,  46  E.  14th  St.  (Union  Sq.).   Chicago,  149  Wabash  Ave. 


.  STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts, 


Bo5to9  Synpl^opy  Orel7^stra 


SEKSON    OF    1SS5-9. 


VII. 

PROGRAMME 


November  23,  24. 


HENRY   F.   MILLER 


From  the  N.  Y.  Musical  Critic  and  Trade  Review,  Dec.  20,1882. 

"MR.  EDMUND  NEUPERT,  the  celebrated 
Norwegian  pianist,  played  at  several  concerts  in 
Boston  last  week,  and  was  heard  with  enthusiasm 
by  the  public,  and  with  great  satisfaction  by  the 
critics. 

"  He  played  the  new  scale  Miller  Grand  Piano, 
and  used  it  with  wonderful  effect.  A  representa- 
tive, of  the  Musical  Critic  and  Trade  Review  met 
him  at  lunch  one  afternoon,  and  hearing  him  re- 
mark with  evident  pleasure  upon  the  success  of 
his  concerts,  said  :  — 

"  ^  Mr.  Neupert,  you  appeared  unusually  pleased 
with  the  Miller  Grand.' 

"'You  may  well  say  so,'  he  replied ;  '  it  would 
not  be  unfair  to  say  that  you  can  truthfully  apply 
all  the  most  laudatory  superlatives  in  your  lan- 
guage to  that  piano.  I  have  never  played  on  a 
finer  instrument,^ 

" '  What  do  you  consider  its  most  notable  quali- 
ties ? ' 

"'First J  its  immense  power  and  its  capacity  to 
respond  perfectly  to  the  most  forcible  as  well  as 
the  most  delicate  touch  of  the  performer.  It  has 
also  a  noble  tone,  and  I  have  never  found  these 
qualities  in  such  a  marked  degree  in  any  piano 
before.'"  

Those  desirous  of  purchasing  the  hest  MUSICAL  INSTRUMENTS  are 
cordially  invited  to  examine  the  HENKY  F.  MILLER  GRAND  PIANOS. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

156  Tremont  Street,  Boston.  1428  Chestnut  St.,  Philadelphi 


MlfSIC  H:ALL,  BOSlOJf. 

Boston  Symphony  Oi^ghesjtra 

WILHELM    GERICKE,    Conductor. 
Eighth   season       -----       isss-so. 


PROGRAMME 


OF     THE 


Seventh  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,   NOV.  23, 

•      SATURDAY  EVENING,   NOV.  24, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


a--    H.    ^WILSOItT. 


PUBLISHED    BY   C.    A.    ELLIS. 


FASCHING  IN  VENICE. 

MECHANICS     HALL, 

Evfiiiis  o[  Dec.  6tl  M  111,  Afternoon  of  Satnitf,  Dec.  8tli. 


SAr,E    OF    SEATS    WI!.!. 


Commence  Monday,  November  26th,  at  74  Boylston  Street. 

I»rices    ^S.OO,    S1-50,    and.    $1.00. 

B^^  All  seats  reserved.    No  admission  tickets   to  be  sold.      Saturday  Matinee,  chil- 
dren under  fifteen  half  price. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  FubliBhers. 

Sole  Agents  in  the  United  States  for  HENRY  I.ITOLFF,  Brunswick,  Germany; 
A^HDOWN  &  PARKY,  London,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BREITKOPF  &  HAERTEI.,  STEINGRAEBER,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'8  PUBLICATIONS. 

MUSIC   FOR  THE    HO^LIDAYS. 

Handsomely  bound  collections  of 

Nluisic  &  ]VIiji3ical  Literature 

MUSIC    ROLES    and    METRONOMES    suitable    for    CHRISTMAS    GIFTS.       Also, 
CHRISTMAS  ANTHEMS  and  CAROLS  in  great  variety. 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE   CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 

Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 


^^^^Jl 


Fully  Warranted.    Sold  on 
ESTEY, 

159    Tremokt    SxrkeTjJ 
BOSTON 


(194) 


1 


SEfEITH  REHEARSAL  Al  CONCERT. 


Friday   Afternoon;   Nov.  23,  at  Q.30. 

Saturday   Evening,   Nov.  24,  at  8. 


I^^I^OC^I^J^Is/dllsZCE. 


»»♦♦♦•< 


OVERTURE,  in  E  minor    ---------       Schubert 

(First  time  in   Boston.) 

FANTASIE  (Scotch)  for  Violin  and  Orchestra,  Op.  46     -     -     -     -     Bruch 

Introduction  ;   Adagio. 
Allegro  (Scherzo). 
I  Andante  Sostenuto. 

Allegro  guerriero. 

(First  time  in   Boston.) 

SYMPHONIC  POEM, "  Le  Rouet  d'Omphale "    -    -    -    -    -    Saint-Saens 
SYMPHONY,  No.  2,  in  D,  Op.  73  -     -     -     -     -     -     -     -  Brahms 

Allegro  non  troppo. 

Adagio  non  troppo. 

Allegretto  grazioso  (Quasi  Andantino). 

Allegro  con  spirito. 


SOLOIST: 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  219. 
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(G-.    SCHIRMiER,    Jr.) 
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NEW    PUBLICATIONS. 


ETHELBERT  NEVIN. 

Op.  3. 

"A  Sketch  Book." 

A  &ROUP  or  SONC-S  AID  PIANO  PIECES. 

CONTENTS. 
1.  Gavotte.  2.  Im  Wunderschoenen  Monat  Mai. 
3.  Love  Song.  4.  Du  Bist  wie  eine  Bliime.  5.  Ber- 
ceuse. 6.  Lehn  deine  Wang.  7.  Serenata.  8.  O 
diat  we  two  were  Maying.  9.  Valse  Rhapsodie.  10. 
Three  Songs  from  R.  L.  Stevenson's  *'  Child's  Gar- 
den of  Verses."  11.  The  Night  has  a  Thousand 
Eyes  (Quartet  vsith  Viohn  Obligato).     Price,  $1.25. 


NEW    PUBLICATIONS. 


^^RTMXJR     WHITING. 

Op.  5.     Three  Compositions  for  Piano  : 
No.  1.  Concert  Etude. 
No.  2.  Quasi  Sarabande. 
No.  3.  Valse  Caprice. 

C.     H.     P^ORTE^R. 

Op.  6.    No.  1.  Polonaise.    No.  2.  Mazurka. 

Op.  7.     Two  Songs  for  Soprano  or  Tenor: 

No.  1.  Kosa  Arnica.     No.  3.    Spring  Song. 
Op.  8.    No.  1.  In  Woodlands  I  Wander. 
No.  3.     Serenade  (Contraho). 

{In  Press  ) 
Op.  Q.     Severance. 

(This  was  sung  for  the  first  time  by  Mr.  Parker  in 
the  Young  People's  Concert,  Nov.  7.) 

Music  performed  at  the  7th  Concert  :  Schubert 
Overture  in  E  minor  arr.  for  4  hds.  Bruch  Fantasie 
arr.  for  Piano  and  Violin.  Saiut-Saens  Rouet  d'Om- 
phale  arr.  for  2  Pianos.  Brahms  Symphony  No.  2 
arr.  for  4  hands. 


THE  MOST  ORIGINAL  XIAS  BOOKLET  OF  THE  YEAR, 

JUST   OUT,  ENTITLED 

"  A  Few  Bars  from  the  French  Masters." 


si^^TEiiEjiT    ^=.A.a-:E:s    OIF- 


HICH-CLASS 


USIC 


With  beautiful  illustrations  by  celebrated   Paris  artists. 

Contents:  Ballet  Music  from  "  Le  Cid,"  by  J.  Massenet.  "Ber- 
ceuse," by  Cesar  Gui.  "  Air  a  Danser,"  by  Raoul  Pugno. 
"Valse  Impromptu,"  by  M.  Moszkowski.  "  Tristesse," 
Romance   without   words,    by   Gaston    Paulin. 


25   GEIsTTS^ 


Published   by  Jordan,  Marsh  &  Co.,  BOOK   DEPARTMENT. 
For  sale  at  all  Music  Stores. 


JORDAN,  MARSH  AND  COMPANY. 
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Overture  in  E  Minor. 


Schnbert. 


Schubert's  legacy  of  hundreds  of  manuscripts  of  imperishable  beauty  has 
no  counterpart  in  musical  history.  Schumann,  in  1838,  on  finding  what 
proved  to  be  the  MS.  of  the  great  C  major  symphony  in  Vienna,  was  over- 
come with  joy,  and  hastened  with  his  prize  to  Berlin,  where  the  noble  work 
was  first  performed.  The  romantic  account  which  Grove  has  written  of  his 
visit  to  Vienna  in  1867,  in  search  of  MSS.  by  Schubert,  which  the  world  had 
long  accounted  lost,  and  the  ecstatic  results  of  his  persistent  enthusiasm,  are 
familiar  to  amateurs.  But  the  hidden  stores  of  Schubert  were  not  even 
then  exhausted ;  discoveries  have  since  been  made,  among  them  the  over- 
ture played  to-day,  which  has  only  recently  been  published.  The  autograph 
bears  the  date  February,  18 19,  but  nothing  is  known  of  the  origin  of  the 
work.  18 19  was  not  a  remarkable  year  with  Schubert;  the  operetta  of 
"  Zwillingsbriider,"  a  version  of  the  Mass  in  Aflat,  and  the  "Trout"  quintet, 
being  its  principal  known  product.  It  was  only  last  month  that  an  en- 
thusiastic correspondent  writing  from  Leipzig  gives  the  Gewandhaus  institu- 
tion credit  for  a  first  performance  of  the  E  minor  overture.  Not  so,  Herr 
Correspondent :  the  work  was  played  at  Crystal  Palace  concerts  in  London 
on  Nov.  19,  1887  ;  and  even  then  only  a  "first  performance  in  England" 
was  claimed.     We  append  what  the  English  annotator  said  of  the  work  :  — 

"  It  has  no  introduction,  and  begins  with  the  tempo  which  is  maintained 
throughout.  The  first  subject  is  founded  on  the  arpeggio  of  the  common 
chord  of  the  tonic  and  subdominant  of  the  key,  in  unison  for  the  whole 
orchestra,  and  separated  by  a  bar  of  pause.  These  two  arpeggios  are  suc- 
ceeded by  a  melody  in  the  flutes  and  clarinets,  and  then  by  a  passage  for 
full  orchestra  containing  the  two  arpeggios  in  a  different  form  from  before. 
This  very  characteristic  subject  is  developed    at   considerable    length,   and 
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with  great  vigor  and  variety  of  modulation,  until  the  arrival  of  the  second 
subject  in  G,  ihe  link  being  four  bars  pianissimo^  held  on  a  B  natural  by 
flute  and  oboe.  The  new  theme  appears  in  the  clarinets  and  horns,  alter- 
nating with  flutes  and  oboes  in  Schubert's  conversational  manner.  After  a 
time  the  strings  join  in  with  more  than  a  mere  accompaniment,  and  one  of 
the  more  melodial  phrases  is  taken  as  material  for  a  further  passage  in 
octaves  for  the  oboe  and  clarinet.  The  working  out  is  very  short,  and  con- 
tains little  besides  a  play  on  the  phrase  last  quoted,  the  bassoon  answering 
the  oboe,  and  the  accompaniment  being  couched  in  the  abrupt  and  peculiar 
figure  that  has  animated  the  music  so  continually  throughout.  Then  the 
second  subject  returns,  and  after  a  time  there  is  a  crash  in  E  major,  and 
one  looks  for  a  recapitulation  of  the  opening  theme  in  the  major,  but  none 
arrives,  and  after  a  long  coda  in  the  same  mode  the  overture  terminates." 


Fantasie  for  Violin,  Op.  46,  w^ith  Accompaniment  of  Harp  and  Orchestra. 


Bruch. 


Besides  his  two  concertos^  Bruch  has  written  a  number  of  concert  pieces 
for  violin  and  orchestra,  the  Fantasie  Ecossaise,  and  the  Fantasie  played 
to-day,  being  most  important.  The  prominence  given  the  harp  in  the  accom- 
paniment of  the  Fantasie  Op.  46,  makes  that  composition  unique  among  its 
fellows,  though  the  composer's  catalogue  shows  him  combining  the  harp  and 
orchestra  with  the  cello  ("  Kol  Nidrei").  Bruch  dedicates  the  Fantasie 
Op.  46,  which  was  published  in  1880,  to  Pablo  Sarasate.  Scotch  airs  are,  to 
a  considerable  extent,  its  melodial  basis,  while  in  the  title  is  seen  justifica- 
tion of  the  liberties  in  the  form  which  mark  the  work. 


Ingtruments  sent  on  trial  if  satisfactory  reference  is 
given.  Taken  in  exchange  as  part  payment.  Sold  »n 
the  instalment  plan. 

Every  Artist  and  Amateur  my  patron ;  I  refer  to  ttiem, 
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The  introduction  begins  with  a  soft  chord  passage  for  harp,  orchestra  —  in- 
cluding tympani,  drum,  and  cymbals,  but  without  strings,  flute,  oboe,  or  clari- 
nets. Here  at  the  threshold  of  the  work  are  Bruch's  characteristic  harmonies. 
After  seven  measures,  the  solo  violin  interrupts  with  a  recitative  phrase,  first 
accompanied  by  the  strings,  then  the  accompaniment  is  divided  between  the 
wood-wind  and  strings  the  violin  continuing  its  recitative,  which  assumes  a 
more  forceful  character  as  the  adagio  cantabile  is  approached.  A  single  mod- 
ulation is  observed  for  four  bars,  during  the  introduction,  which  comprises 
forty-six  measures.  The  solo  violin  is  silent  at  the  change  which  ushers  in 
the  adagio  cantabile.  A  melodious  subject  for  full  orchestra  and  harp  pian^ 
issimo  charmingly  put  for  about  twenty  measures,  establishes  the  mood  for 
the  entrance  of  the  solo  instrument.  The  melody  for  violin,  the  first  theme 
of  the  adagio^  is  a  broad  cantabile^  undoubtedly  of  Scotch  origin,  which  moves 
through  several  pages,  generally  to  the  rippling  accompaniment  of  the  harp- 
with  unobtrusive  indications  of  the  harmony  in  the  strings  and  wind.  Before 
it  is  resumed  there  is  a  connecting  link  with  long  holding  notes  for  the  wind 
and  strings,  above  which  sweep  the  unceasing  arpeggios  of  the  harp ;  this 
the  solo  violin  interrupts  with  fragmentary  matter.  The  link  episode  occu- 
pies fifteen  measures.  At  the  repetition,  the  theme  is  more  broadly 
announced  by  the  solo  instrument ;  the  strings  give  it  an  accompaniment  of 
more  character,  and  the  harmony  thickens  as  the  conclusion  of  the  move- 
ment draws  near.  The  uniform  piano  of  the  orchestra  throughout  this 
movement  will  be  noted. 

The  harp  is  silent  in  the  allegro.  The  strings  in  unison  have  the  first 
theme,  in  the  key  of  the  preceding  movement,  which  has  a  very  positive 
rhythm ;  against  this  the  entire  wind  band  plays  chords  on  alternating 
measures  ;  the  strings  ff  vary  the  figure  with  diminishing  accompaniment  in 
the  wind.     A  modulation  is  made,  and  immediately  the  violin   takes  up  the 
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theme,  which,  the  composer  tells  us,  is  a  Tanz.  After  four  measures  the 
violin  makes  a  detour^  and,  quickly  handing  over  the  theme  to  the  strings, 
leaps  away  in  a  new  and  brilliant  dance  figure.  At  its  termination  the  full 
orchestra  varies  it  in  an  interesting  and  effective  manner.  Yet  another  dance 
figure  is  given  the  violin,  accompanied  by  the  strings  .and  wind  in  spirited 
fashion.  After  a  tutti  the  tireless  solo  instrument  is  off  again  with  a  more 
melodious  subject.  Here  are  the  principal  materials  upon  which  an  inter- 
esting movement  is  built;  the  use  made  of  them  to  the  end  will  repay 
the  closest  attention.  The  manner  in  which  the  solo  instrument  is  treated 
is  highly  virtuosic. 

There  is  no  pause  between  the  second  and  third  movements.  An  orches- 
tral tutti  of  ten  bars  follows  the  brilliant  close  for  the  solo  instrument  in  the 
allegro ;  then  there  is  an  episode  of  conflicting  character,  adagio^  allegro^ 
adagio^  in  which  the  violin  asserts  what  is  preparatory  matter  for  the  first 
theme  of  the  andante  sostenuto. 

This  is  without  question  a  melody  of  the  land  of  Burns.  At  its  first 
enunciation  it  is  accompanied  by  the  strings  and  wood-wind  in  turn.  A  bril- 
liant variation  of  the  theme  by  the  solo  violin  leads  to  a  modulation,  and 
the  lovely  melody  is  heard  in  the  orchestra,  where  the  harp  adds  its  color 
and  charm.  A  second  subject,  more  resolute,  is  given  the  solo  instrument, 
the  accompanying  orchestra  adding  color  tints  by  a  varying  use  of  the  origi- 
nal theme. 

The  finale  is  begun  by  the  solo  violin  and  harp  with  an  inspiring  martial 
subject  of  four  bars.  The  full  orchestra  repeats  it,  the  low  strings  and  bas- 
soons running  an  independent  course  up  and  down  the  scale.  The  strain  is 
repeated  in  a  modified  manner.  Now  the  solo  violin  sets  off  in  a  race  for 
honors,  varying  the  theme  in  a  manner  which  will  most  assuredly  test  the 
performer's  technique.    The  accompaniment  which  preserves  a  march  rhythm 
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gradually  thickens,  though  never  rising  to  a  forte.  An  episode  un poco  tran- 
quillo  of  twelve  bars,  which  the  soft  brasses  in  octaves  usher  in,  is  followed 
by  another,  im  poco  allargande  of  eight  measures,  the  burden  of  both  being 
another  Scotch  melody,  which  is  the  second  theme  of  the  movement.  This 
is  made  unmistakable  when  the  original  tempo  of  the  movement  is  resumed 
and  the  strings  and  wood-wind  lead  up  to  its  enunciation  in  a  brilliant  varia- 
tion for  solo  violin.  The  remainder  of  what  is  a  vigorous,  brilliant,  and 
glowing  movement  is  given  up  to  developing  the  materials  already  noticed. 
Though  gorgeously  instrumentated,  and  keeping  constantly  a  heroic  charac- 
ter, the  solo  instrument  is  constantly  in  the  foreground,  being  used  in 
masterly  fashion. 

f 

Symphonic  Poem,  "L.e  Rouet  d'  Omphale"  (The  Spinning-wheel  of  Omphale),    Op.  31. 

Saint-Saens. 

Mythological,  legendary,  and  historical  subjects  have  ever  attracted  the 
pen  of  the  most  brilliant  and  cosmopolitan  of  living  French  composers, 
Camille  Saint-Saens.  Two  of  the  four  symphonic  poems  illustrate  phases 
in  the  life  of  Hercules,  a  third  has  to  do  with  a  roistering  son  of  Jupiter, 
while  the  fourth  ("Danse  Macabre  "),  though  pure  fantasy,  is  not  without 
some  historical  justification.  "  The  Spinning-wheel  of  Omphale  "  was  com- 
posed first  of  the  group  of  four  pieces  which  introduced  a  new  orchestral 
manner  into  France,  and  proclaimed  a  Frenchman  with  a  masterly  and  pic- 
turesque method.  Saint-Saens  did  not,  however,  originate  the  title  of 
Symphonic  Poem  ;  that  was  an  affair  of  Liszt's,  who  thought  twelve  years 
about  a  manuscript  poem  he  heard  Victor  Hugo  read  in  Paris  (1830-35), 
and  finally  gave  it  a  musical  setting,  under  the  caption  "  Poeme  Symphonique.'' 
The  date  of  the  composition  of  Saint-Saens's  symphonic  poems  (the  opus 
number  of  the  fourth  is  50)  is  about  1875.      Saint-Saens  came   upon    Bos- 
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ton  that  year  like  a  whirlwind.  Theodore  Thomas's  orchestra  played  "The 
Spinning-wheel  of  Omphale"  on  November  20,  and  the  interest  then  created 
has  resulted  in  a  quite  thorough  acquaintance  with  what  the  fascinating 
Frenchman  has  written  in  all  forms,  save  that  of  opera.  But  to  return  to 
Hercules  and  the  Lydian  queen  :  Saint-Saens  depicts  that  part  of  the  story 
in  which  Hercules  is  in  love  with  Omphale. 

In  a  notice  prefixed  to  the  score  the  composer  informs  his  hearers  that 
the  subject  of  his  music  is  the  alluring  power  of  woman  and  the  triumphant 
victory  of  weakness  over  strength.  The  "  Spinning-wheel "  is  a  mere  artis- 
tic pretext  to  give  the  rhythm  and  form  which  are  necessary  for  the  music. 
"  Those,"  says  Saint  Saens, ""  who  wish  to  go  more  into  detail  will  find  in  one 
passage  a  picture  of  Hercules  groaning  under  the  bonds  which  he  is  unable 
to  break,  and  in  another  Omphale  laughing  over  his  ineffectual  efforts  to 
get  free." 

When  examining  the  score  on  the  basis  of  these  remarks,  Mr.  A. 
Maczewski  says,  we  easily  discern  its  three  main  subjects]  of  illustration, 
viz.  :  — 

1.  "The  power  of  feminine  allurement.  Triumphant  struggle  of  weak- 
ness against  strength ;  in  fact,  Omphale's  fascination  of  Hercules." 

This,  the  first  section  of  the  work,  begins  with  a  lengthy  prelude  con- 
structed on  a  semiquaver  figure,  with  spinning-wheel  features,  which  runs 
on  almost  incessantly  and  forms  a  main  point  in  the  accompaniment  of  its 
principal  subjects.  This  playful  and  fascinating  melody  is  at  first  fully  de- 
veloped ;  then,  after  a  lengthy  episode,  —  or  rather,  after  the  introduction  of 
its  pe?idant,  —  reproduced  graziosamento^  but  disguised  in  shape  of  a  varia- 
tion. 

2.  "  Hercules  in  bondage  "  ;  or,  as  the  author  has  it,  "  Hercules  groan- 
ing under  the  bonds  which  he  cannot  break." 
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Out  of  the  fascination-element  of  the  previous  section  grows,  after  its 
o-erm  has  been  shown  once  or  twice  in  a  somewhat  disguised  form,  a  melody 
(low  stiings  and  bassoon).  This  is  developed  at  considerable  length,  and 
grows  in  passion  as  it  progresses,  but  sinks  finally  into  a  state  of  almost 
utter  lifelessness. 

3.     "  Omphale  deriding  the  vain  efforts  of  the  hero." 

Above  the  lifeless  low  G  sustained  by  the  strings  —  the  quasi  close  of  the 
previous  section  —  appears  suddenly  a  melody  upon  the  oboe.  In  this  we 
recognize  without  much  scrutiny  "a  mocking  version"  of  "  Hercules  groan- 
ing in  bondage  " ;  and  one  cannot  help  being  delighted  with  this  clever  and 
thoroughly  genuine  artistic  device  of  the  composer  for  representing  by  means 
of  almost  mere  rhythmical  variation  Omphale  deriding  the  vain  efforts  of 
the  hero.  From  this  point  the  reintroduction  of  a  portion  of  the  opening 
section  is  gradually  prepared.  The  fascination  melody  reappears  once 
more,  and  again  with  varied  features,  this  time  altered  to  2-4  time  by  omit- 
ting the  quaver  rest  after  the  second  and  fifth  quaver  of  its  original  6-8  time 
rhythm,  relinquishing  through  this  simple  artistic  device  a  good  deal  of  its 
former  element  of  coquettishness,  and  getting  by  degrees  more  calm  and 
reflective  in  its  character,  leading  finally  into  a  very  expressive  melodic  strain 
in  the  oboe,  accompanied  by  the  cellos  with  a  counter-phrase  which  seems 
to  spring  from  the  "  Hercules  in  bondage  "  melody.  The  oboe  (Omphale) 
has,  however,  the  last  word.  The  spinning-wheel  subject,  with  which  the 
work  is  commenced,  reigns  at  last  supreme,  but  gets  by  degrees  slower  and 
softer,  until  it  disappears  altogether,  and  the  violins  end  this  elegant  poem- 
symphonique  with  a  high  A  ppp.  Le  RoiLet  d''  Omphale  has  accomplished  its 
task. 
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From  Carl   Engel's  "  Musical  Myths  and  Facts  "  is  borrowed  an  extract 
from  an  interesting  demonstration  of  the  manner  in  which  some  of  the  earlier 
composers   endeavored  to  rest  their  instrumental  works  upon  a  poetic  idea : 
"  Still  earlier,  in  the  seventeenth  century,  Dietrich  Buxtehude  depicted,  in 
seven  suits  for  the  clavichord,  '  The  Nature  and  Qualities  of  the  Planet ' ; 
and  Johann   Jacob   Frohberger,  about  the  same  time,  composed    for  the 
harpischord,  a  '  Plainte,  faite  a  Londres,  pour  passer  melancholie^^  in  which  he 
describes  his  eventful  journey  from  Germany  to  England ;  how,  in  France, 
he  was  attacked  by  robbers ;  and  how,  afterwards,  in  the  Channel,  between 
Calais  and  Dover,  he  was  plundered  by  Tunisian  pirates.     Frohberger  com- 
posed  also   an  alleinande  intended   to    commemorate    an    event    which  he 
experienced  on  the  Rhine.     The  notation  is  so  contrived  as  to  represent  a  i 
bridge  over  the  Rhine.     Mattheson  is  said  to  have  cleverly  introduced  into  ■ 
one  of  his  scores,  by  means  of  the  notation,  the  figure  of  a  rainbow.     Such 
music  one  must  not  hear ;  enough  if  one  sees  it  in  print.     It  deserves  to  be 
classed  with  the  silent  music  mentioned  in  Shakespeare's  '  Othello,'  Act  III., 
Scene  i  :  — 

"  Clown.  —  But,  masters,  here  's  money  for  you ;  and  the  general  so  likes 
your  music  that  he  desires  you  for  love's  sake  to  make  no  more  noise  with  it. 

"  First  Musician.  —  Well,  sir,  we  will  not. 

"  Clown.  —  If  you  have  any  music  that  may  not  be  heard,  to  't  again,  but, 
as  they  say,  to  hear  music  the  general  does  not  greatly  care. 

"  First  Musician.  —  We  have  none  such,  sir. 

"  Clown.  —  Then  put  your  pipes  in  your  bag,  for  I  '11  away.    Go  !  vanishij 
into  air  !  away  !  " 


Cremona  Violins. 


F.  A.  OLIVEK,  25  Winter  Street. 

Italian  Strings,  Elegant  Boxes,  etc.  Strings 
used  by  Mr.  Franz  Kneisel  and  the  Symphony 
Orchestra,  L.  Lichtenberg,  Maud  Powell,  and 
other  artists. 

Zither,  Guitar  and  Banjo  Strings. 
SILVER      Q'S     A      SPECIALTY. 
Agent  for  Knopf's  Celebrated  Artist  Bows. 
25  Winter  St.,  Room  9  (over  Chandler's). 


NOTICE !       I 

I    would  call  attention  of  those   who  want  { 
a  pure,  healthful  beverage  to  the  following 

LAGER  BEERS. 

STANDARD,    BOHEMIAN,   BAVARIAN,  KAISER. 

CULMBACHER,  and  my  celebrated 

EXPORT  BEER. 

These  Beers  have  been  used  at  the  Musii] 
Hall  concerts.  Orders  by  mail  or  telephom 
promptly  attended  to,  and  delivered  to  an: 
part  of  the   city. 

J,  c 


361   Atlantic  Avenue 


(206  J 


Symphony,  No.  3,  in  D,  Op.  73.  Brahms. 

Brahms's  symphony  i^  written,  with  the  usual  practical  habit  of  this  com- 
poser, for  the  instruments  obtainable  in  every  concert-room.  He  has  not 
even  introduced  his  favorite  contra-fagotto^  or  double  bassoon ;  a  bass  tuba  is  the 
only  addition  to  the  orchestra  ordinarily  employed  by  Beethoven.  The  work 
is  in  four  movements,  following  one  another  in  the  usual  order ;  the  first,  an 
allegro  ma  non  troppo,  in  3-4  time,  in  the  subject  of  which  we  like  to  trace  a 
certain  family  resemblance  to  that  of  the  "  Eroica  "  of  Beethoven.  After  a 
bar  from  the  cellos  and  basses  a  pair  of  horns  start  the  melody,"  which  is  con- 
tinued by  the  flutes,  clarinets,  and  basoons,  then  taken  up  by  the  other  pair 
of  horns,  then  again  relieved  by  the  same  wind  as  before,  and,  lastly,  ending 
in  the  strings  alone,  which  enter  at  the  seventh  bar.  The  strings  fire  off  in 
a  descending  passage  into  a  mysterious  interlude  of  drum,  trombones,  and 
tuba,  leading  to  an  episodical  subject  still  in  the  key  of  D,  nicely  divided 
between  the  strings  and  the  wind,  and  worked  in  close  imitation  at  a  single 
bar's  distance.  This  is  succeeded  by  an  episode  founded  on  the  theme  first 
with  a  figure  of  quavers  in  the  strings  as  counterpoint  and  another  phrase 
made,  by  "diminution,"  out  of  the  initial  three  crotchets  of  the  two  bars  just 
mentioned.  The  second  subject  is  introduced  by  four  bars  of  modulation 
n  the  strings,  which  lead  into  F  sharp  minor,  in  which  key,  with  occasional 
excursions,  a  new  section  is  laid.  This  section  is  su7tg  by  the  cellos  and 
viola,  the  former  above  the  latter  ;  and  a  most  singable  melody  it  is ;  and  it 
is  accompanied  overhead  by  pretty  arpeggio  figures  divided  between  the  two 
violins.  It  is  then  repeated  by  the  flutes,  oboes,  and  clarinets,  with  a  new 
accompaniment  in  the  violins.  Its  end  is  marked  by  a  quicker  repetition  of 
the  pair  of  quavers,  and  then  it  is  broken  in  upon  by  an  entirely  new  phrase 
(theme  in  the  brass),  bringing  in  the  key  of  A  major,  which  might  have 
been  expected  for  the  melodious  second  subject,  the  tempo  being  slightly 
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slackened.  This  again  leads  into  another  new  phrase,  the  basses,  though 
in  crotchets,  being  practically  in  unison  with  the  other  strings  as  quoted ; 
and  then  comes  a  very  fine  passage,  perhaps  not  so  entirely  original  as  the 
rest,  but  very  effective,  —  in  which  the  clarinets,  first  and  second  horns,  and 
violas  maintain  a  syncopated  accompaniment,  while  the  violins,  in  octaves, 
keep  up  a  dialogue  with  the  basses,  cellos,  and  bassoons  above  and  below  it, 
in  a  phrase  taken  from  the  first  subject.  This  is  considerably  prolonged,, 
and  then  we  have  a  recurrence  for  eight  bars  of  the  second  subject  in  the 
strings,  with  embroidery  of  triplets  in  the  flute ;  then  another  eight  bars  in 
which  the  conditions  are  exactly  reversed.  Shortly  after  this,  we  arrive  at 
the  double  bar,  and  the  first  half  of  the  allegro  ends  in  the  key  of  A.  The 
first  half  is  repeated  entire,  according  to  the  excellent  old  custom,  and  then 
the  working  out  begins  in  the  key  of  F  with  the  opening  subject  of  the  work 
mixed  with  a  new  figure.  From  the  key  of  F  it  passes  to  that  of  B  flat,  in 
both  keys  the  bass  lying  on  a  "  pedal "  on  the  third  of  the  key. 

We  then  have  a  fugato  passage  built  out  of  the  phrase  from  the  original 
subject,  with  an  independent  counterpoint  in  the  violins  and  another  in  the 
second  violins,  and  with  a  very  definite  phrase  in  the  basses.  All  these  are 
used  as  independent  figures.  As  the  working-out  proceeds  we  have  a  suc- 
cession of  loud  and  angry  passages  formed  out  of  previous  materials,  all 
used  in  new  lights,  and  expressing  a  very  different  sense  from  that  which 
they  before  conveyed,  and  passing  through  many  keys. 

The  reprise  of  the  first  section  is  at  length  reached  by  a  descending  scale 
in  the  flute  and  clarinet.  The  theme  is  now  given  not,  as  at  the  outset,  to 
the  horns,  but  to  the  oboes.  The  repetition  of  the  previous  matter  pro- 
ceeds, but  with  many  alterations  and  much  reduction.  The  coda  will  be 
recognized  by  a  long  and  beautiful  solo  for  the  first  horn,  very  near  the  be- 
ginning accompanied  by  the  strings  only,  in  great  part  with  figures  from  the 
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main  episode.  From  this  point  the  movement  continues  tranquil  and  ex- 
pressive to  the  end. 

The  second  movement,  adagio  non  troppo,  is  more  complicated  and  medi- 
tative, and  makes  more  demands  on  the  attention.  It  is  in  the  key  of  B, 
the  third  below  that  of  the  preceding  allegro^  and  begins  with  a  long  melody 
in  the  cellos,  accompanied  for  the  first  two  bars  by  the  bassoon,  with  a  second 
melody,  almost  equally  independent  with  the  first ;  the  flutes,  with  trom- 
bones an  octave  lower,  join  in,  and  later  on  repeat  the  first  part  of  the 
theme.  This  is  followed  by  a  new  subject  or  figure,  which,  prepared  by 
the  horns,  is  taken  up  by  the  oboes,  flutes,  and  basses,  one  after  the  other. 
The  time  then  changes  to  12-8,  and  the  flutes  give  out  a  new  highly-synco- 
pated subject,  accompanied  by  the  oboes,  bassoons,  and  cellos.  After  two 
bars  the  clarinets  interrupt.  Then  the  new  theme  goes  to  the  violins,  then 
pnce  more  to  the  flutes  and  upper  wind,  and  then  —  this  time  in  the  minor 
key  —  to  the  cellos  and  basses  with  a  rich  embroidery  above  it,  first  in  the 
violins,  and  then  taken  up  and  repeated  by  various  combinations  of  instru- 
ments. Then  we  have  the  first  theme,  with  its  melodious  bass  back  again 
in  the  key  of  D,  and  next  in  that  of  B,  with  several  variations  of  fornu 
This  supplies  material  enough  to  complete  the  adagio^  which  ends  in  com- 
mon time  with  fragments  of  the  first  theme,  and  much  enforcement  of  the 
little  demi  semiquaver  figure  in  the  bass  thereof. 

The  third  movement,  though  entitled  merely  allegretto  grazioso,  is  virtually 
a  scherzo.  It  begins  with  a  quintet  of  oboes,  clarinets,  and  bassoons,  the 
cello  keeping  up  a  very  charming  accompaniment  of  quavers  pizzicato^ 
After  this  has  been  discussed,  the  pace  changes  to  presto,  and  a  theme  related 
to  the  last  is  given  in  quavers,  leading  to  a  triumphant  strain  in  C.  After 
this  and  some  subsidiary  matter,  the  first  subject  returns  in  the  original 
tempo.     Then  the  ^r^i-^^  interrupts  again,  but  with  a  new    subject  —  worked 
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at  some  length,  and  passing  through  two  bars  of  9-8,  and  two  bars  of  3  4, 
to  the  resumption  of  the  first  theme,  this  time  in  the  strings,  and  in  the  key 
of  F  sharp  ;  and  with  some  charming  development  of  this  the  allegretto 
comes  to  a  conclusion.  It  was  encored  at  the  first  performance  at  Vienna, 
a  rare  distinction  at  the  Philharmonic  Concerts  there,  and  said  to  have  been 
accorded  to  no  other  symphony  movement  within  recollection  but  the 
andante  of  Mendelssohn's  "  Italian  "  symphony. 

'Yh.^  finale  is  marked  allegro  con  spirito,  a  direction  much  in  favor  with 
Haydn  and  Mozart,  but  rarely  used  by  Beethoven  (Op.  9,  No.  3  ;  Op.  12, 
No.  3  —  ^^  con  brio  "  is  his  usual  term),  and  perhaps  never  by  Mendelssohn 
or  Schumann.  And  indeed,  the  movement,  though  as  individual  as  either 
of  those  that  have  preceded  it,  is  inspired  by  the  healthy,  happy  spirit  of 
the  two  older  masters,  though  we  confess  we  are  unable  to  see,  except  in 
the  most  general  way,  that  likeness  in  it  to  Mozart  which  more  than  one 
foreign  critic  has  recognized,  unless  this  is  claimed  for  its  quasi-unison  com- 
mencement, which  is  certainly  of  frequent  occurrence  in  Mozart's  sympho- 
nies. 

The  allegro  begins  sotto  voce  with  a  lively  theme  in  the  strings,  unison  to 
the  end  of  the  second  bar,  and  after  that  in  harmony.  The  conclusion  of 
this,  following  immediately  on  the  last  quotation,  with  the  bassoon  doubling 
the  strings,  is  very  happy.  This  goes  off  through  a  few  modulatory  bars 
to  a  close  on  G.  Then  comes  a  loud  section,  and  then  some  modulation, 
with  holding  notes  in  the  wind,  and  figures  in  the  strings,  leading  into  the 
key  of  A,  and  to  the  second  subject  proper  (strings)  obviously  related  to, 
rather  than  contrasted  with,  the  former  principal  theme,  according  to  a 
frequent  habit  of  Haydn's.  We  then  have  a  transition  section  to  a  dis- 
play for  the  flutes,  clarinets,  oboes,  and  bassoons  in  thirds,  supported  by 
the  strings.  The  coda  which  closes  the  first  section  of  the  movement  intro- 
duces a  new  figure.  The  working  out  begins  in  D,  with  the  principal 
theme  in  the  strings,  exactly  as  at  the  commencement.  It  soon,  however, 
leaves  this  plain  path  and  begins  to  modulate.  The  first  novelty  of  moment 
is  an  episode  tranquillo  in  groups  of  triplets  alternating  between  wind  and 
strings,  and  largely  coloring  the  rest  of  the  working-out  section  down  to  its 
termination  pp.  The  reprise  is  marked  by  stern  compression  throughout,  for 
which,  however,  we  are  compensated,  as  in  the  case  of  the  first  movement,  by 
a  long  and  masterly  coda^  founded  chiefly  on  the  second  subject,  and  the  epi- 
isode  in  triplets,  the  former  with  a  new  and  interesting  accompaniment,  molto  \ 
pp.  e  leggiero^  in  the  strings.  It  begins  very  softly,  increases  from  that  to  i 
/orte,  then  to  donhlo.  forte  by  long  crescendos,  and  forms  a  most  brilliant  and 
exciting  terminatioh  to  a  truly  noble  symphony. 

It  would  be  a  mistake    to  infer  from    the    expression    of    some  of    the 
German  critics  that  this  symphony  is  a  light  and  easily    intelligible  work,  j 
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s.  s.  p.  &CO. 


We  are  offering  one  of  the  finest  lots  of 

MALEBERR?    JAVA 


That  ever  came  to  this  market  at 


35  cents  per  lb.  Roasied  and  Ground,  30  cents  per  lb.  raw. 

We  invite  a  comparison  of  the  Maleberry  Java  Coffee  M^hich  w^e  offer  at 
35c.  per  lb.,  roasted  and  ground,  Tvith  a  similar  article  sold  by  one  of  our 
competitors  at  40c.  per  lb.  It  will  be  borne  in  mind  that  we  can  afford  to 
sell  Coffees  at  a  less  profit  than  houses  which  have  to  make  all  their  expenses 
out  of  their  sales  of  Teas  and  Coffees.  • 


OLD  GOVERNMENT  JAVA, 

PLANTATION  OEYLON, 

CAFE  DES  INVALIDES, 

OAF:^  DES  CONNOISSEURS, 

30  cents  per  lb.   Roasted  and  Ground. 


ARABIAN  MOCHA 

3^   cents   pei*   ll>.    iKoasted.  and.   Grronnd. 


HOTELS,     CLUBS,     AND     THE     TRADE     SUPPLIED. 


S.  S.  PIERCE  &  CO. 

IMPORTERS   AND   GROCERS, 

Corner  Tremont  and  Court  Streets, 
Cor.  Huntington  Ave.  and  Dartmouth  St.,  209  and  211  State  Street, 
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It  is  indeed  conceived  in  a  very  different  disposition  from  Mr.  Brahms's- 
former  one  in  C  minor  ;  it  reflects  a  less  sombre  state  of  mind  and  less 
conflict  than  do  some  portions  of  that  work,  especially  the  first  movement 
and  the  introduction  to  the  finale.  The  subjects  are  here,  except  in  the 
adagio^  more  marked  and  more  easily  apprehended,  and  the  working  is 
more  varied.  But  this  does  not  imply  that  the  new  work  is  a  trifle. 
Here,  as  in  the  sextets,  pianoforte  quartets,  overtures,  and  other  instru 
mental  compositions  of  this  writer,  and  even  in  his  songs,  he  adheres  to  the 
motto  that  he  saw  so  often  in  the  Leipsic  Gewandhaus  when  he  was  a  lad  r 
Res  severa  est  verum  gaudium  ;  and  the  hearer  requires  to  think  as  he  listens^ 
in  order  to  gain  the  pleasure  which  the  music  so  abundantly  contains,  and 
which  it  will  inevitably  yield  in  full  measure  on  close  acquaintance.  —  George 
Grove. 

Brahms  wrote  no  symphonies  for  publication  until  his  chamber-music^ 
songs,  and  other  compositions  embracing  choral  forms,  had  made  him  re- 
nowned in  two  hemispheres.  Such  an  example  of  deliberate  repression  of  .] 
talent  is  without  a  parallel.  The  total  number  of  his  symphonies  is  four. 
Nine  years  represent  the  period  of  their  composition,  the  one  in  C  minor,, 
his  first,  having  been  performed  on  Nov.  4,  1876.  The  second  symphony 
was  a  Christmas  present  to  the  world,  in  1877.  The  first  performance  in 
Boston  of  Brahms's  second  symphony  was  that  of  the  Boston  Symphony 
Orchestra,  Mr.  Henschel  conductor,  on  March  17,  1883.  The  work  has 
been  heard  twice  under  the  direction  of  Mr.  Gericke  :  Jan.  17,  1885  ;  Jan.  22, 
1887. 


SPRINGER    BROTHERS, 

Importers,  Wholesale  and  Retail  Manufacturers  of 

FASHIONABLE  CLOAKS. 

Choice  designs  of  their  own  manufacture,  and  a  rare  assortment  of  foreign  garments  personally 

selected  in 

Wholesale  Establishment,  with  spacious 

Retail  and  Custom  Department,  Chauncy  Street,  Essex  Street,  and  Harrison  Avenue, 

Carriage  Entrance    -------50  Essex  Street, 

Brancli  Retail  Store,  Fashionable  Cloak  Bazaar,  500  Washington  St.,  cor.  Bedford  St., 

Carriage  Entrance    -------     Bedford  Street, 

13  O  J5  I?  O  INT  . 
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THE     OVERTURE. 

[From  the  Musical  Herald\ 
(Concluded.) 

The  modern  typical  operatic  composer,  Rossini,  always  adopted  a  stereo- 
typed form  for  his  overtures,  and,  in  consequence,  they  bear  a  resemblance  to 
each  other  that  often  amounts  to  positive  indentity;  and  the  same  character- 
istic is  more  or  less  discernible  in  others  of  his  school.  Cherubini  and 
Spontini  may,  however,  be  named  as  exceptions.  The  French  have  dis- 
played more  versatility.  Auber,  Herold,  and  others  have  adopted  every 
variety  of  form.  Gounod  and  his  contemporaries  have  evinced  a  preference 
for  more  classical  models. 

The  Germans  have  produced  the  finest  examples  of  this  species  of  compo- 
sition. Mozart,  Beethoven,  Mendelssohn,  Weber,  and  others  have,  indeed, 
infused  the  very  essence  of  their  genius  into  the  overture.  Weber,  perhaps, 
stands  alone  for  dramatic  intensity  and  brilliancy  of  effect,  but  the  virility  and 
grandeur  of  Beethoven,  the  graceful  and  melodious  beauty  combined  with 
contrapuntal  mastery  of  Mozart,  and  the  picturesque  charm  of  Mendelssohn, 
these  are  omnipotent  in  their  overtures.  Wagner,  in  his  '' Tannhauser " 
overture,  keeps  within  the  coherent  domain  of  form,  but  in  his  later  works 
the  rhapsodical  element  is  allowed  to  obliterate  the  restrictions  of  construc- 
tive symmetry. 

The  concert  overture,  as  a  general  rule,  comes  under  the  designation  of 


a-.  T.  ^IWCIT^a:   cA3   OO.,  CARRIAGE  BUILDERS, 

ManufacurersofLi^Cht  and  Heavy    (\       PLEASURE    VEHICLES 


OOPYRIGHTfcli 
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"Progressive  Music,"  and  certain  composers  have  developed  it  into  the  "Poem 
Symphonique."  As  before  stated,  as  a  rule,  they  are  constructed  on  classi- 
cal outlines,  and  resemble  a  symphonic  movement.  English  composers  have 
earned  a  claim  to  recognition  in  this  regard,  notably  W.  S.  Bennett,  A.  S. 
Sullivan,  and  some  other  lesser  lights.  The  "Naiades,"  "  Wood  Nymphs," 
of  the  former,  and  the  "  In  Memoriam  "  and  "  Overture  di  Ballo  "  of  the 
latter,  are  well  worthv  of  remark. 

The  student  may  be  reminded  that  thousands  of  overtures  are  in  existence, 
by  composers  of  every  nationality,  a  large   number  of  Which  are  of  great 
interest  and  undeniable  merit,  but  which  are  never  afforded  a  hearing.     If' 
opportunity  affords,  an  interesting  and  profitable  field  of  study  may  here  be 
found. 


One  must  make  up  one's  mind  that,  except  for  certain  chance  circum- 
stances and  certain  association  with  the  inferior  arts,  —  always  more  or  less 
degrading,  —  music  is  not  productive  in  the  commercial  sense  of  the  word; 
it  addresses  itself  too  exclusively  to  exceptionally  intelligent  society;  it  de- 
mands too  much  preparation,  too  many  appliances.  There  must,  therefore, 
of  necessity  be  a  sort  of  honorable  ostracism  for  those  who  cultivate  it,  with- 
out being  in  any  way  preoccupied  by  foreign  interests.  —  Berlioz. 

THE  SELF-PLAYING  ^OLIAN   ORGAN. 

"\7\7"la.«;t;   ±s»    xt,    ^/Xxc5L    ^sjsyloLSkrt    gclxx.    ±t    cLo  ? 

The  ^OLIAN  ORGAN  is,  first,  a  five-octave  keyboard  organ,  with  the  usual  stop 
action,  complete  and  perfect  in  every  detail.  Directly  back  of  the  manual,  or  keyboard 
action,  is  an  automatic  or  self-playing  action,  producing  a  wonderful  and  human-like  execu- 
tion. The  self-playing  action  contains  a  large  number  of  reeds,  each  set  of  which  is 
governed  by  a  separate  stop,  giving  the  instrument  a  great  variety  of  tone  color.  The 
time  is  governed  by  a  stop  called  motor,  and  any  desired  tempo  can  be  obtained  by  merely 
pulling  out  or  pushing  in  this  stop.  Thus  equipped,  the  capabilities  of  phrasing  and 
expression  are  really  wonderful,  surpassing  in  precision  and  accuracy  the  execution  of  the 
most  highly  educated  and  finished  performer. 

The  two  parts  of  this  instrument  can  be  used  separately  or  together,  as  the  reeds  of 
the  automatic  are  independent  of  the  keyboard  organ,  but  tuned  alike,  and  in  the  hands  of 
a  musician,  when  played  together,  the  musical  effect  is  that  of  a  large  orchestra.  The  instru- 
ment is  self-playhig.  Any  one  can  operate  it,  playing  the  simplest  or  most  classical  music 
at  pleasure.  Dance  music  for  social  gatherings,  selections  from  popular  light  operas, 
heavy  overtures,  symphonies  and  selections  from  the  great  masters,  the  performance  of 
which  requires  years  of  study  and  a  large  outlay  of  time  and  money,  can  be  played  with 
taste  and  finish  on  this  unequalled  instrument  by  persons  unacquainted  with  music.  The 
severest  musical  critics  and  those  high  in  musical  authority  pronounce  it  wonderful.  The 
following  selections  are  z-few  only  from  the  more  prominent  composers  :  — 

Fucjue  in  G  minor Bach 

Rienza  Overture "] 

Introduction  3d  Act  Lohengrin I  Wagner 

Ride  of  the  Walkures ( 

Siegmund's  Love  Song J 


Lenora  Overture,  No.  3 

Fifth  Symphony \  Beethoven 

Sonata  No.  i,  Op.  10 

Midsummer  Night's  Dream  Overture  \ 

Rondo  Capricciosa .\  Mendelssohn 

Organ  Sonata  No.  5,  Op.  65 ) 

If  impossible  to  call  send  for  illustrated  catalogue 


Wareroom,  225  Tremont  St.,  J.  HOWARD  RICHARDSON,  Sole  Agent. 

Also  HEADQUARTERS  of  J.  HOWARD    RICHARDSON'S    ORCHESTRA.      Music 
furnished  for  all  occasions. 
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-^THE     FAMOUSg^ 


ElAKO 


KROEGER  PIANOS 


"Tfiie  Fiite^t  in  tfiie  Wo-rtd- 


Recommended  by  Morgan,  Hoffmann,  Formes,  Cherubini,  Mollenhauer, 
Bendheim,  Liszt,  Reinecke,  Essipoff,  Joseffy,  and  all  the  GB,EAT  pianists. 
Do  not  buy  an  instrument  until  you  have  examined  these  wonderful  pianos. 


GEO.  W»  BEARDSLEY,  Agent 


^ 

l^S    Ti-emont     Street,     BSoston. 


5 


IF    ITOXJ    intend.    pxLrclia.suTig' 

Before  making  your  selection  you  are  cordially  invited  to  examine  our  stock. 

C,  T.  SEAVERNS  &  CO.    -    -   403  Washington  St, 

Hoom  8,  up  stairs.        Opposite  Macullar,  Parker  &  Co.        Elevator. 


F=ROF=*ESSlOlS7^I-     OMRDS. 


Mr.  FRANK  LESLIE  CROWELL 


^^Nomal  Music  Course." 

VOCAL  CULTURE  AND  SIGHT-READING, 

21    MUSIC    HALL   BUILDINQ. 


IS    AT   THE 


Mr.  d.  W.  CHAEf  ICI 


South  Congregational  Cliurch, 

Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  and 

Thursdays,  between  3  and  5. 


J.  NOROTH 


Will  be  at  home  from  12  to  i  o'clock 

ll/edije$days  apd  Jl^djrsdays, 

To  make  arrangements  for 
LESSONS     ON     THE     ZITHER 

Instruments  loaned  to  beginners. 
■7  e     T E  3i^  Z*  Xj  IE     STZ^EZEI". 
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(^  t.y/T£222f^ 


MANUFACTURER  OF 


FinElCnnfEctinns. 


IMPORTER  OF 


BASKETS,  BOXES,  BONBOmea 

And  CHOCOLATE  NOVELTIES. 

Delicious  Ice  Cream  Soda. 

487  Washington  Street,  65  Temple  Place, 

33  O  JS  T  O  3Xr- 


MAIL    AND     EXPRESS     ORDERS     PROMPTLY     FILLED. 


IF    YOti    ONCE    TR.Y 


LE  Iff  AND 


} 


LAUNDRY 


YOU   ^^ZLL  JsroT  ao  ilii^sf^^^he irE 


LADIES'  AND  CHILDREN'S 


WORK 


BEST  WORK  ON 

Dress  ghirts  in  Bostori. 

Satisfaction  Guaranteed. 


— ^v:FI^E:E   iDiBXii'viBia'X'- 


KEASONS   TVHY  I^EWANDO'S   FRENCH  I^AUNDKY  IS  THE  BEST.  \ 

ist.    Because  our  French  system  of  washing,  steaming  and  rinsing  more  thoroughly  puri-     j 
files  the  linen  than  any  process  that  could  be  adopted  in  private  house  or  SMALL  ESTABLISHMENT.    !  j 

2d.     Being   specially    established    for  first-class   laundry  work,  washing  or  finishing  of  an  ; 
undesirable  character  in  any  respect  is  rigidly  excluded.  i  j 

3d.     We  are  prompt,  do  good  work,  and  do  not  injure  the  clothes. 


lEWANDO'S  '^'^^"^'^  Dyeing  and  Cleansing  Establistiment 


2  VTest  14th  Street,  New  York. 
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^  isr  isT  o  TJ  isT  o  E  is^  El  nsr  T  s 


TyCTJSIO      m^LXi 


^atijirday  Afternoon,  Nov.  2-4,  at  2.30. 

Assisted  by  a  talented  company. 

T'fte  Maindet  and  Ma^dn  S'oc^iet^* 


55 


Sunday,  Dec.  23,  "  THE  MESSIAH,^ 

Miss    £mina    Juch,    Miss   Emily   TTinant,    Mr.    C.   A.    Knorr,    Mr.  M.  W.  Whitney. 

"Wlanzoni  Requiem"  (Verdi),  "Hear  My  Prayer"  (MeMelssolin) , 

Miss  Elizabeth  C.  Hamlin,  Miss  Clara  Poole,  Mr.  A.  li.  King,  Mr.  G.  Campanari. 

Sunday,  April  21,  "  ST.  PAUL," 

Mr.  and  Mrs.  Georg  Henschel,  Miss  Flora  E.  Finlayson,  Mr.  G.  J.  Parker. 

Season  Tickets  will  be  for  sale  at  Music  Hall  to  last  year's  subscribers  for  their  last  year's  seats,  on  Mon- 
day, Nov.  26,  and  to  others  on  and  after  Tuesday,  Nov.  27. 

Evenings  of  Nov.  27,  Dec.  5,  12,  19,  Jan.  2. 

Siibject    of  First    Lecture        _--_-"  OLr)    EN'G-LAND.'' 

^fes^^  s  E  c  o  nsr  ZD ': — <v 

"YODNG  PEOPLE'S  POPULAR" 

IXTednesday  AfternaDn^  Nov.  2Bj  at  2. 3D. 

Mr.  ARTHUR   FOOTE 

WILL  GIVE  A  CONCERT  AT 

Mlm  Hall,  oil  Tliiirsflaf  Afternoon,  Deceinber  6,  at  3  o'clocl, 

[     •  TVITH   THE   ASSISTANCE  OE 

I     MR.   ADAMOWSKl   AND    MR.  WEBBER. 

4®"  Tickets,  with  reserved  seats,  at  Messrs.  Chickering:  &  Sons,  153  Tremont  Street. 
TH3E    jSLDA.3XOTV^JSItI    QXJJLliTEJT, 

Three  Concerts,  with  Soloists,  in  Chickering  Hall, 

Monday  Evenings,   Nov.    26,    1888,   Jan.   7,    1889,   and   Tuesday  Evening,  Feb.  5,  1889. 
Details  Avii  I  be  announced  later.     Subscription  no^v  open  at  the  box  office,  Music  Hall. 
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"\7V.   o:E^.^]Nr:2  db  oo. 

Manufacturers  of  and  Dealers  in 


g^*  Order   TVork   and   Fitting   a   specialty.        Old    Furs    repaired,  fitted    and    made 
over  at  reasonable  prices.        LONDON  DYED  ALASKA  SEAL,  GARMENTS. 

W.  CRANZ.  I.  H.  B.   ELLSWORTH.  OTTO  J.  PIEHLER. 

3  I3romfieldL  St^reet       ----«-       Corner  TVasliington* 

The  Musician's  Calendar  for  1889. 

Compiled  by  FRANK  E.  MORSE. 

SILVER.,    BURDETT    &.    CO.,   Publisliers, 

fSO    IBroxniield.    Street,    I5ostOTi. 


During:  November  yve  mtUI  cut  Address  or  Monogram  on  Steel,  and  Stamp  in  assorted 
colors  Five  Quires  of  New  York  Linen  Paper,  vrith  Envelopes,  for  S2.50  ;  regular  price  i» 
$5.25.    Tbis  makes  the  best  Christmas  present,  for  the  money  ever  offered. 

23    WEST    STREET. 


WEBER'S 

25  Temple  PI.,  and  33  West  St. 


DYBTERS  and  5ALAIIB 


Genuine  Vienna  Ices. 


DR.    C.    ^VEBBER'S 


THE    MOST    PERFECT    DENTIFRICE    IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price,  h  ndorsed  by  A.  A.  Hayes,  M.  D.,  Siaie  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee, 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Kates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  L.  N.  Allen.  Principal  Agents  in  Bost0n:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepakd,  Nokwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.    It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.     Price  per  box  of  3  cakes,  50 
cents.     Sold  by 
BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,    34    WEST    ST. 

STRINGS!    STRINGS!    STRINGS!    a  Specialty. 
c>^"ro  g>c:?:Eci^a'T>T  ^ifmei.  \sa  oo. 

Importers  of  and  Manufacturers'  Agents  for 

Italian,  German  and  French  Strings  for  all  Musical  Instruments, 

178  and  179  Tremont  St.,  Room  21.     Take  the  Elevator. 

Best  qualities,   lowest  prices.      Liberal  discount  to  the  trade   and  music  teachers.     Orders  by  mail  will 
be  promptly  attended  to.     Send  for  price  list. 


60P    I^OYAIi 


THE  ELITE  COLLArP^KH  LtBADING 

OF  THE  SEASON.         I|I^^H»M     '^^'^'^  OUTFITTERS. 
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EIGHTH  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,  Nov.  30,  at  Q.30. 

Saturday  Evening,  Dec.  i,at8. 


>t>=^  PROGRAMME. .- — <l^ 


SUITE  in  D  minor,  Op.  113    ---------  Lacliner 


SERENADE  in  F  majar  ------       VolJimanii 

(For  String  Orchestra.) 

SYiViPHONY  in  E  fiat  (Eroica),  No.  3,  Op.  55      -     -     -     -      Beetlioveft 
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T^USIOTtl^flNSTRUOTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
ThJs  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 

VOCAL  INSTRUCTION, 

Miss  GERTRUDE  FRANKLIN,  is  ashburton  place, 

9  to  11  A.  M. ;  1  to  8  P.  M. 
INSTRUCTION    IN 

Mr.  NORMAN  McLEOD  ^  Singing  .^' Pianoforte  Playing, 

20   MUSK  HALL  BUILDING. 


Maflanie  E.  M.  il'ANGELIS 


CULTIVATION  OF  THE  YOICE 

{lialian  Method — MarchesVs). 

Music    Room— 179    Tremont  St. 

(Knickerbocker   Building). 

Residence  -   -  -   Parker   House. 


VOCAL  TEACHER. 
Si|,  GIOVANNI  B.  RONCONI,    Director  of  the  Boston  Operatic  Clul), 

178-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

Si£.  &.   CAMPANARI  E=E=  No,  20  Oazenove  Street,  Suite  5, 

Between  the  hours  of  8  and  7  P.  M. 


ARTHUR  W.  THAYER 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 


Receives  Pupils  on  the 

Mr.  JOHN  nRTH=  PIANOF^ORTE, 


At  1 79  Tremont   Street. 
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LADIES, 


H 


ELECTRIC  LUSlfiE  8HRGH 

Is    the    best    LAUNDRY     STARCH    in    the 
world. 


JUST  THE  THING  FOR   DELICATE 
FABRICS. 


UNEQUALLED  for  SHIRTS,  COLLARS, 
and  CUFFS. 


It  is  also  the  Best,  Simplest,  and  Safest 
FLESH  POWDER  known.  Perfectly  clean 
and  harmless.  Preferred  by  ladies  to  cheaply 
scented  Face   Powders. 

ALL    GROCERS    SELL    IT. 
ONE    POUND    Packages, 


RiC 


-     lO   CENTS. 


DANIELS,  BADGER  &  CO. 


Manufactnrers  of 


FINE 
FURNITURE 


Wholesale  and  retai 


■Warerooms, 

25  Sudbury 

A  XL) 

138  Friend  Sts. 

Factory-   at    Cam- 
bridgeport. 


A  WONDER! 

5  Qnii^es  Paper, 
100  Enyelopes, 

Fine     Thick     Linen     Paper, 
Stylish    Size,    in    Nice    Box, 

(ReguJar  Price  $1.25). 
Sent  by  mail  for  26  cts.  extra. 

KING   &    SALMOX, 

Stationers  and    Engravers, 

V'  ^  37  West  St.,  Boston. 

r6  t*      ?end  stamp  for  samples  of  otit 

^       Bargains  in  fine  Papers. 

»-•  Annual  Barf^in  Clearin^-ont 

^     Sale    no'w    soing    on.        Grand 

^    chance  to  secure  your  supply  at 

«4  half  price.     Weddins  and  Visit- 

•    in?  Cards  a  specialty. 


Old  Faces  in  a  New  Place. 

DUDLEY  L.  PAGE  was  the  seriior  member  of  the  firm  of  Page  &  Bailey,  the  immediate  predecessors 
of  J.  B.  Bailey,  late  at  4o  "West  Street.  CHARLES  N.  SHAW  ■w-as  for  foiirteen  consecutive  years 
with  Page  &  Bailey  and  J.  B.  Bailey,  as  foreman^  until  Mr.  Bai.ey  sold  out,  about  May  i,  1888. 

The  same  line  of 

•     Candies,  Chocciaies,  Bonbons,  Eto. 

For  which  the  old  firm  were  noted,  will  be  produced  at  the 

XEW    STORE Xo.   9    WEST   ST. 


;,2::i; 


I=F50F=ESSION7^I-     OT^RDS- 


s.  mmim 


BAlilTOil  SOLOIST  and  mi  TEACHER 

According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE. 

BOSTON. 


G.  f .  DUDLEY 


Teacherof  Singing, 

154  TREMONT  STREET. 


Ir.  J.  HARRY  WHEELER 


.   VOICE  COHERE.     ITAIIAN  METHOD. 

14-9  A    TREMONT    STREET. 


Class  leBBone  on  the  Conservatory  plan,  or  private  leseonB, 
at  the  option  of  the  pupils. 

Voice  examined  free  oTcnarge  and  afrank  opinion  given. 

Mr.  Wheeler  taught  in  the  "New  England  Conservatory, 
Boston,  for  twelve  years. 


OXFORD  QUARTET 


T.  H.  NORRIS,  Manager, 

24  MUSIC  HALL  BUILDING. 


E.  I  ANDERSON 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.Osgood,  Boston;  Mr. William 
Shakespeare,  London. 

Tuesdays   and    Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

thier  Take   Elevator. 


Mrs.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

« 

Hotel  Newton     -        -    -     Suite  11, 
55  East  Newton  Street. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  G.  KENNEDY,         Roo.  13,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 


Mr.  WM.  L  HOWELL 


Pianoforte  and  Sight-Siopi 

Also   ACCOMPANIST, 

149  A  TREMONT  STREET 


lUSICAL  DIRECTOR  GLOBE  THEATRE.'! 

THEO.  BENDIX  =     violin  school. 

1304  Washington  Street.) 
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THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on   the  "old  Italian"   principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 


13  East  16th  Street,  nearFi 


-  -  New  York, 


Send  for  Illustrated  Catalogue  and  book  of  Testimonials. 

^         m         tm 

EDWARD  MOLLENHAUER,  the  well-known  Virtuoso,  declares  the  '•  August  Gemundtr  "  Violins 
Temarkable  productions. 

New  York,  1887. 
August  Gemundhr,  Esq.,  13  East  16. h  St.,  New  York  : 

Dear  Sir,  —  I  have  at  various  times  had  the  opportunity  of  examining  your  violin,  and  am  pleased  to 
state  that  they  are  remarkable  productions.  The  qualities  of  tone  are  pure,  mellow,  even,  and  respond  easily. 
The  varnish  aud  the  selection  of  wood  is  excellent ;  in  {dizX. yotir  instruments  are  very  superior. 

I  am,  very  truly  yours,  EDWARD  MOLLENHAUER. 


Thie  August  Gemunder   First  Quality   Italian  Violin   Strings  are  used, 
by  all  noted  artists.      TRY  THEM.       For  sale  at 

ARTHUR    P.   SCHMIDT   &   CO.'S    MUSIC   STORE, 

13     and    IS    AVKsSO:     tSTREICT  -  -  -  -  -  -  IJOSTOIST. 

Violins  sold  on  monthly  payments  a  specialty. 


ft 


A    L'ELEGANCE    PARISIENHE 


Fine.    JParts    Grlo^^es  foT    all    occasions    cLivect 
fro7)~L  oijur  OMrn  ^darxvufactoTy  tn  Farts. 


A    ISTE^^    FEATUIiE. 

Grloves  made,  to  ovdcT  irt  any  shade  to  nrho^tcTh 
costzLmes.  We  dye  tfie  sktrrs  spectaZLy  for  ea^cTi 
pair,  v^KtcTh  tixsixres  a  perfect  m..a,icl\. 

20  Xeivif'le  Place    -    -    -    -    -     -    -    -    -    BOSTON 

(Formerly  at  3  Temple  Place.) 
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F>R0F=iESSI01S[KL     C75RDS. 


CALIXA  LAVALLEE 


EDWIN  A.  SABIN 


C.  L.  GAPEN 


GERARD  TAILLANDIER 


PIANO,  HARMONY  AND  COMPOSITION. 


MILLER     HALL, 


156    TRENIONT     STREET. 


TEACHER  OF  THE   VIOLIN 

170    TREMONT    STREET, 


Room    17. 


(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE  ORGAN, 

HARMONY  AND  COUNTERPOINT- 

Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering    Hail,   152    Tre- 
mont  Street. 


Teacher  0!  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

Tuesday  and  Friday,  from  12  to  1, 

156   TKKMONT  STREET,  BOSTON. 


E.  CUTTER,  JR. 


J)iano  gvDsl    Opfen, 


HOTEL    BOYLSTON. 


ALFRED  f .  NEW  COMB 


PIANO  AND  VOICE  LESSONS, 

149  A  TREMONT  SI  REE  i, 

Room    1  9. 


FERDINAND  DEWEY 


The   hand  trained  in  a   scientific  nianner    fnr 

PIANOFORTE  PLAYING, 

and  special  care  given  to  the  art  of 
TONE     PRODUCTION. 

No.    179   TREMONT  STREET. 


Dr.  LOUIS  KELTERBORN 


Ready  now  for  engagements  as. 

PIANO  TEACHER  AND  ACCOMPANIST. 

Best  of  references  by  leading  musicians.  ( iffers  his 
services  also  for  the  explication  of  the  music  of  the 
Symphony  Concerts. 

90    Appletoia     Street. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte, 


=     HARMONY,  COUNTERPOINT,  ETC. 

—  Address 

Care  of  G.  SCHIRMER  Jr., 

28     West     Street    -     -     -      Boston. 
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PRINTED  BY  ALFRED  MUDGE  &.   SON. 


The  Greatest  Improvement  in  Pianos  i:i  half  a  century. 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos 


:\Iessrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  tlieir  Grand 
and  Upright  Planes.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe.ior  to  any  olhtr  pianos.  They  recognize  the  high  attainments 
nade  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
iolely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "  MASON  & 
HAMLIN  PIANO  STRINGER,''  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
)£  tone,  together  with  greatly  increased  capac'ty  for  standing  in  tune  and  other  important  advantaz^^.  This 
mprovement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IN 
PIANOS  IN  HALF  A  CENTURY." 

Th;  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characte-ized 
iheir  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs,  MASON  &  HAMLIN  specially  invite  inspection  ard  careful  criticism  at  the  present  time  o£ 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  St  HAMLIN  0 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1S61.  Other  makers  followed  in 
the  man;  f  cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN   offer,  as  demonstration   of  the 
unequalled  excellence  of. their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in  . 
:ompetition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
,aie,  The  Koyal  Navy,  the  Cunard  Steamers  "Etruria" 
jind  "  Umbiia,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
jDr.  Stainer,  the  late  Abbe  Liszt,  Saint-Saens, 
pounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
ittorgan,  George  TT.  Warren,  TV.  li.  Tomlins, 

P.  S.   Gilniore,    Frederic    Archer,    Italo    Cam- 

lanini,  X.  Seharwenka,  Strauss,  and  missionaries 
■n  all  ;~arts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,   3Ietropolitan  Opera   Co.,   The  Chil- 

tr-n's  Orchestra  (Pres.  H.  K.  H.  Princess  Mary, 

Jxxhess  of  Teck),  TVestminster  Abbey,  Exeter 

,  lall,  St.  James  Hall,  Philharmonic  Societies, 
lApollo   Clubs,   Glee    Clubs   and  by  best    authorities 

veiywhere.  

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented,       Catnlogiies  free. 

'MASON  &  HAMLIN  ORGAN  AND   PIANO  CO, 

I      Boston,  154  Tremont  St.    New  York,  46  E.  14th  St.  (Union  Sq.).    Chicago,  149  Wabash  Aie. 


STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Gor.  Tremont  and  Boylston  Sts.i 


Bojtop  Syf[\p\)OT)y  Orel^^stra 

VIII. 

PROGRAMME. 


November  30  and  December  1. 


HENRY   F.   MILLER 


From  the  SPRINGFIELD  GLOBE,  Jan.  16,  1884. 

"  an  conversation  with  CHEVALIER  ANTOINE  DE 
KONTSKI,  last  week,  a  Springfield,  Ohio,  Glohe  reporter 
asked  the  great  pianist  what  especial  qualities  he  sought  in 
selecting  pianos  for  use  in  his  concerts. 

"  First  of  all,  clearness  of  tone,"  said  Chevalier.  "  Though 
a  piano  should  be  otherwise  of  the  highest  class,  it  would  be 
almost  worthless  to  me  if  it  lacked  clearness  ;  for  without  it 
the  rendering  of  delicate  and  rapidly  succeeding  notes  would 
strike  the  ear  with  confusion.  Then  the  tone  must  be  sweet,, 
as  well  as  rich  and  voluminous,  and  must  respond  to  the  lightest 
touch.  These  are  the  attributes  of  a  first-class  piano.  They 
are  absolutely  essential  to  the  correct  rendering  of  classical 
music." 

"  Have  you  any  special  favorite?" 

"  Most  decidedly.  Having  tested  many  different  instru- 
ments, including  some  of  the  most  pretentious,  I  much  prefer 
the  Henry  F.  Miller,  as  combining  in  a  more  equal  degree 
than  any  other,  the  qualities  I  have  named.  You  may  have 
noticed  at  the  concert  Monday  evening  that  the  piano  I  used 
was  of  remarkably  clear  tone.  It  was  a  Miller  concert  grand. 
Its  clear,  sweet,  rich,  tone  and  volume  enabled  me  to  give 
that  perfect  expression  and  beaut}'  of  finish  to  the  pieces 
rendered,  which  were  so  highly  appreciated  by  the  audience. 

"The  Miller  is  certainly  an  exquisite  piano,  and  is  my 
decided  favorite.' " 


Those  desirous  of  purchasing  the  best  MUSICAL  INSTRUMENT  of  to-day  are 
cordially  invited  to  examine  the  HENKY  F.  MILLER  GRANB  PIANOS  and  compare 
them  with  the  best  productions  of  other  makers. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

156  Tremont  Street,  Boston.  1428  Chestnut  St.,  Philadelphia. 


MIjSIC  EALL,  B0S20K 


BosiPON  Symphony  Oi^ghesjiira 


WILHELM    GERICKE,    Conductor. 


SIGHTH     SEASON         -----         1888-89, 


PROGRAMMK 


OF     THE 


Eighth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,   NOV.  30, 

SATURDAY  EVENING,   DEC.  1, 


'ITH.itHISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 

a--  H.  "wiLsoisr. 


PUBLISHED    BY   C.    A.    ELLIS. 


L  P.  HOLLANDER  &  CO. 

SATURDAY,  Dec.  1st,  SPECIAL  CLOSING-OUT  SALE  of 


MIISSE^'     ^IVI>     CHILI>I1E]VIS 


Kewmarkets,    $10.00  to  $15.00;    Little   Boys'  Coats,  $8.00;   All-Wool 
School  Coats  for  Girls,  ages  four  to  t-welve  years,  $8.00. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  FutilishBrs. 

Sole  Agents  in  the  United  States  for  HENKY  r,ITOL,FF,  Brunswick,  Germany; 
ASHDCWN  &  PARKY,  London,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BKEITKOPF  &  HAERTEL,  STEINGKAEBER,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVELEO'S  and  SCHIRMER'S   PUBLICATIONS. 

MUSIC   FOR  THE    HOLIDAYS. 


Handsomely  bound  collections  of 


JVLuLsic  &  IVlti^ical  Literature 

MUSIC    ROLES    and    METRONOMES    suitable    for    CHRISTMAS    GIFTS,       Also, 
CHRISTMAS  ANTHEMS  and  CAROLS  in  great  variety. 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


ans 


DOOIvING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 


SflLflDS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 

Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 


^^Mji 


Fyllj  Warranted,    Sold  on 
ESTEY, 

1B9      TrENIONT      SXRBBlj 

BOSTON. 
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EIGHTH  REHEARSAL  AND  CONCERT, 


Friday  Afternoon,  Nov.  30,  at  Q.30. 

Saturday  Evening,  Dec.  1,  at  8. 


^PROGRAMME. 


•S ■S>^ 


SUITE  in  D  mi 


j.  113 


Franz  Lacliner 


Prelude. 

Minuet. 

Theme  with  Variations  and   March. 

Introduction  and   Fugue. 


SERENADE  for  String  Orchestra,  in  F,  Op.  63  -     -     -     -     -       Volkmann 


Allegro  moderato. 

Molto  Vivace. 

Waltz  (Allegretto   naoderato). 

March  (Allegro  nnarcato). 


SYMPHONY  No.  3,  in  E  flat  ("  Heroic "),  Op.  55  -    -    -    -      Beetlioven 


Allegro  con   brio. 
Marcia  funebre  (Adagio  assai). 
Scherzo  (Allegro  vivace). 
Finale  (Allegro  nnolto). 


jThe  Programme  for  the  next  Public  Rehearsal  and   Concert  will   be  found  on  page  251 
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THE  BOSTON  MUSIC  CO. 


(G-.    SCHIRMIICR,    Jr.) 


Publishers  and  Importers  of  Music, 

28    ""^T^TEST    STDREET- 


NEW    PUBLICATIONS. 


ETHELBERT  NEVIN* 

Op.  3. 

"A  Sketch  Book." 

A  GROUP  OF  SON&S  AP  PMO  PIECES. 

CONTENTS. 
1.  Gavotte^  2.  Im  Wiinderschoenen  Monat  Mai. 
3.  Love  Song.  4.  Du  Bist  wie  erne  Blume.  5.  Ber- 
ceuse. 6.  Lehn  deine  Wang.  7.  Serenata.  8.  O 
that  we  two  were  Maying.  9.  Valse  Rhapsodic.  10. 
Three  Songs  from  R.  L.  Stevenson's  "  Child's  Gar- 
den of  Verses."  11.  The  Night  has  a  Thousand 
Eyes  (Quartet  with  Violin  Obligato).     Price,  $1.25. 


NEW    PUBLICATIONS. 


X.    SCHARWENKA. 

Nob. 

7.  Song  Without  Words,. 2 5 

8.  Prelude 25 

9.  Lost  Happiness 20 

ID.  Scherziiio 35 

11.  Andante 20 

12.  Tarantelle 40 


N08. 

1.  March .25 

2.  Folksong 20 

A  Serious  Story,  .20 

Barcarolle 20 

Minuet 35 

Gavotte.......    .35 


3- 
4- 
5- 
6. 

"  The  wide  popularity  of  this  Album  is  accounted 
for  in  some  of  the  most  fascinating  and  most  instruc- 
tive music  that  has  yet  appeared  for  young  pianists. 
No  similar  work  by  a  modern  composer  is  being  so 
highly  favored  by  teachers.  The  pieces  are  of  the  2d 
and  3rd  grade.  This  edition  contains  concise  and  in- 
teresting notes  regarding  the  origin  of  the  Tarantelle, 
Minuet,  etc.,  suggestions  as  regards  phrasing,  etc." 

Volkmann's  Serenade  as  played  to-day,  arr.  for  2 
and  4  hands  ;  also  the  charming  waltz  published 
separately.     Lachner's  famous  March  from  the  suite. 


THE  MOST  ORI&IM  XMAS  BOOKLET  OF  THE  YEAR, 

JUST   OUT,  ENTITLED. 

"  A  Few  Bars  from  the  French  Masters." 


sissiorEEiNr   i=»^Su<3-:e:s    oz^ 


HICH-CLASS    MUSIC, 

With,  beautiful  illustrations  by  celebrated  Paris  artists. 

Contents:  Ballet  Music  from '*  Le  Cid,"  by  J.  Massenet.  "Ber- 
ceuse," by  Cesar  Qui.  "  Air  a  Danser,"  by  Raoul  Pugno. 
"Valse  Impromptu,"  by  M.  Moszkowski.  "  Tristesse," 
Romance   without  words,    by   Gaston    Paulin. 

=25  c:e]]^ts= 


Published  by  Jordan,  Marsh  &  Co.,  BOOK  DEPARTMENT. 
For  sale  at  all  Music  Stores. 


JORDAN,  MARSH  AND  COMPANY. 
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Suite  in  1>  minor.  Op,  113.  -  Franz  L.acliner. 

The  Lachners  are  a  musical  family  of  the  present  century,  originally 
from  Bavaria.  The  first  stock  did  not  soar  very  high,  being  content  with 
knowing  music  and  practising  it  in  an  honest  and  dull  routine ;  in  the 
second  family  are  three  brothers  —  Franz,  born  in  1804,  Ignaz,  in  1807, 
and  Vincenz,  in  1811,  — who  as  composers  and  musicians  have  caused  the 
name  of  Lachner  to  become  extensively  known.  The  younger  brother 
has  had  performed  in  Baded-Baden,  as  recently  as  January  of  the  pres- 
ent year,  a  new  overture.  Franz  is  the  most  scholarly  as  well  as  prolific 
of  the  group ;  operas,  cantatas,  symphonies  (the  one  in  D,  No.  6,  Schumann 
thought  twice  as  good  as  the  third,  which  won  a  prize  from  the  Gesellshaft 
der  Miisikfreude  of  Vienna),  six  suites,  chamber-music,  part-songs,  etc.,  fill 
out  a  long  catalogue.  An  extremely  industrious  and  conscientious  musi- 
cian, his  name  while  by  no  means  forgotten,  would  be  a  more  familiar  one 
to  the  younger  generation  had  he  possessed  the  spark  of  genius  which 
Schubert,  Schumann,  and  Mendelssohn,  who  were  his  contemporaries,  Tiad, 
who  reached  greater  posthumous  fame.  As  early  as  1846,  the  Prize  sym- 
phony (No.  3)  was  played  at  an  "Academy"  concert  in  Boston;  the  suite, 
Op.  113,  was  first  heard  in  Boston  at  a  Harvard  Symphony  concert,  Dec. 
3,  1874,  though  Theodore  Thomas's  orchestra  had  previously  played  the 
y  March.  At  Boston  Symphony  concerts  the  March  was  played  Oct.  29, 1881 
i  (Mr.  Henschel),  the  entire  suite,  Jan.  10,  1885  (Mr.  Gericke). 

Mr.  Dwight  wrote  the  following  synopsis  of  the  work  after  its  first  Bos- 
ton presentation  :  ^'' 'Y\\& prehcde  has  a  strong,  nervous,  and  exciting  theme, 
wrought  out  in  the  healthful,  rugged  manner  of  the  old  time,  with  mas- 
tery of  contrapuntal  resources,  fresh,  richly  and  fully  scored,  taking  posses- 
sion of  the  listener  at  once,  and  keeping  it.  With  all  its  wealth  of  harmony 
jit  is  everywhere  melodious. 
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"  Still  more  charming  and  in  finest  contrast  is  the  nmiuet  for  the  softer 
instruments,  the  gem,  in  fact,  of  the  whole  work.  The  trio,  most  ingen- 
iously constructed,  with  the  bassoons  persistently  repeating  the  sartie  down- 
ward phase  of  four  notes,  about  which  the  other  instruments  keep  up  their 
play  of  free  and  graceful  fancies,  is  most  fascinating. 

"  Then  comes  the  short  and  pregnant  theme  for  variations.  It  has  a  flavor 
of  antiquity,  a  musing,  quaint,  religious  tone,  a  melody  that  enters  deeply, 
haunts  you,  and  suggests  variation.  It  is  first  given  pianissimo^  in  unison, 
by  violins  and  cellos  ;  a  syncopated  winning  motive,  such  as  one  lo^^es  to 
hear  breathing  from  the  depths  of  a  great  organ  in  a  church  alone.  Then  it 
is  o;iven  in  two-part  harmony  by  violins  and  violas.  Then  (Var.  2)  we  have 
it  in  full  string  quartet  weaving  in  melodic  phrases  of  their  own.  The  third 
variation  is  slower,  and  the  strings  are  divided  into  six  parts.  So  far  all 
subdued  and  thoughtful ;  now  the  whole  oichestra  comes  in  con  fuoco  with 
a  more  energetic  modification  of  the  theme.  Then  there  are  variations  of 
all  characters,  some  light  and  tripping,  some  grand  and  stately,  and  with 
interesting  alternations  of  tone  color,  different  combinations  of  instruments 
developing  the  thought  in  turn  j  in  one  a  florid  violin  solo  stands 'forth  ; 
then  all  the  first  violins  run  together  in  a  rapid  staccato  variation,  then"  ma- 
estoso^ tutti  fortissimo^  with  a  Handelian  pomp  and  majesty;  then  a  musing 
andante^  with  a  lovely  clarinet  solo  ;  again  with  muted  strings,  another  solo 
of  the  violin  ;  and  so  on,  ever  shifting,  and  with  fresh  surprises,  through  not 
fewer  than  twenty-three  variations,  the  last  of  which  forms  a  preparation  and 
transition  to  the  march,  which  is  grandiose   and   brilliant,  but  in    the    more 
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common  vein  of  Gounod  and  Raff  —  in  short,  the  only  portion  of  the  work 
in  which  the  composer  compromises  with  the  modern  ^ effect-has cherie' 

"  The  introduction  of  the  last  is  a  subdued,  broad,  tranquil,  and  rich  piece 
Ol  harmony,  in  which  tone  colors  blend  with  somewhat  the  same  effect  as  in 
the  opening  of  Mendelssohn's  Mceresstille  overture.  Then  starts  forth  a 
strong  and  spirited  fugue  theme,  quite  in  the  vein  of  Handel,  though  the 
resemblance  ceases  in  the  subsequent  development.  The/}/^//<?  is  very  skil- 
fully and  clearly  wrought,  to  bring  the  work  to  a  noble  ending." 

Serenade  for  Strings,  in  F,  Op.  63.  Voikmann. 

Robert  Voikmann  was  born  in  Lommatsch,  in  Saxony,  April  6,  1815. 
Having  received  early  instruction  in  music  from  his  father,  he  removed  to 
Leipzig  in  1836  to  devote  himself  to  composition.  He  remained  there 
three  years  under  the  direct  influence  of  Schumann,  whose  works  he  greatly 
admired.  His  next  move  was  to  Prague,  then  to  Pesth,  where  he  estab- 
lished himself,  adopting  Hungary  as  his  country,  and  showing  the  earnest- 
ness of  his  preference  by  writing  largely  in  the  characteristic  Hungarian 
manner.  Voikmann  was  a  prolific  composer,  and  worked  in  every  musical 
field  save  that  of  opca.  His  vocal  pieces  are  numerous.  Souvenirs, 
sketches,  dances,  melodies,  marches,  and  the  like,  form  the  bulk  of  his  con- 
tribution to  the  department  of  pianoforte  music.  In  orchestral  and  chamber 
music  he  was  much  more  ambitious  ;  two  symphonies,  two  overtures,  two 
serenades  for  strings,  six  string  quartets,  a  concerto  for  cello,  two  pianoforte 
trios,  and  many  other  things  less  pretentious,  testify  his  activity. 

According  to  some  authorities,  he  knew  so  little  how  to  "  get  on  in  the 
world"  that  he  remained  in  poverty,  and  even  distress,  while  his  works  were 
being  performed  in  all  the  principal  cities  of  Germany  and  Austria.  It  is 
even  said  that  of  ten  he  "found  himself  constrained  to  live  upon  vegetables 
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and  bread,  to  teach  at  starvation  prices,  and  in  winter,  when  short  of  les- 
sons, to  stay  in  bed  to  keep  himself  warm."  The  story  of  his  death  (in 
1883),  from  starvation,  is  a  pure  fabrication.  He  died  of  heart  trouble,  after 
a  day  of  unusual  activity. 

Ehlert,  in  the  Tone  Worlds  says  of  Volkmann  ;  "  He  has  been  termed  the 
*  Hungarian  Gade,'  a  title  representing  the  truth.  They  are  both  colorists, 
although  Volkmann  designs  with  more  force  than  Gade,  while  the  latter  ex- 
tends the  greater  charm  by  his  manner  of  employing  his  colors.  What 
Nature's  intentions  were  in  regard  to  Volkmann  she  has  shown  more 
clearly  than  in  the  case  of  many  others.  He  should  have  become  the 
Meissonier  of  music." 

Volkmann's  symphonies,  overtures,  and  suites  have  been  played  in.  Bos- 
ton. The  F  major  suite  appears  upon  a  Theodore  Thomas  programme, 
Dec.  4,  1871.  Its  performance  to-day  is  the  first  by  the  Boston  Symphony 
Orchestra.  In  an  analytical  sketch,  Mr  Joseph  Bennett  says  :  "  The  Sere- 
nade is  in  four  movements  —  allegro  moderato,  molto  vivace^  waltz^  march  — 
all  of  which  are  extremely  simple  in  structure,  and  call  for  very  little 
explanation.  The  allegro  moderato  F.  3-4  is  in  minuet  trio  form,  and  opens 
with  a  theme  which  exemplifies  its  prevailing  three-bar  rhythm. 

In  the  continuation  there  is  some  freedom  of  transition  and  modulation 
ending  in  E  flat,  whence  a  return  to  the  first  subject  in  the  key  of  F  is 
made.  The  chief  feature  of  the  episode  (B  flat)  is  a  pretty  dialogue  carried 
on  by  two  of  the  instruments,  the  other  accompanying.     At  its  close  the  first 

*  Some  one  points  out  that  it  is  this  serenade  that  contains  the  pretty  waltz  which  in- 
spired the  genial  Eugene  Field,  of  Chicago,  to  write  a  fairy  tale,  a  story  which  disclosed 
that  Mr.  Field  thinks  the  waltz  a^composition  sure  of  immortality,  and  so  beautiful  that 
his  Magyar  fairies  are  made  to  put  aside  their  national  characteristics  and  trip  it  to  a 
German  rhythm. 
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part  is  repeated  in  due  course.  Molto  vivace,  V>  minor,  3-4.  The  second 
movement  may  be  described  as  in  rondo  form.  The  character  and  especially 
the  rhythm  of  the  chief  subject  are  so  constantly  maintained  that  any  one 
bar  is  the  counterpart  of  any  other.  The  first  episodes  occurs  in  D  major, 
followed  by  the  leading  section  of  the  principal  theme.  A  second  episode 
(D  major)  is  a  repetition  of  the  second  section  of  the  first,  after  which  the 
leading  subject  again  comes  back.  The  third  episode  is  a  repetition  of  the 
first,  with  a  different  continuation;  the  movement  ending  with  another  re- 
turn to  the  chief  theme. 


In  number  seven  of  these  programmes  the  Harvard  Symphony  Society 
should  have  been  credited  with  the  first  performance  in  Boston  of  Brahms's 
Second  Symphony;  the  date  is  Jan.  9,  1879. 


Among  the  musical  grotesques  of  Berlioz  is  the  following  on  The  Apostle  ofi 
the  Flageolet :  He  was  full  of  zeal ;  you  could  not  prevent  him  from  playing 
in  the  orchestra,  of  which  he  was  the  fairest  ornament,  even  when  there 
was  nothing  for  the  flageolet  to  do.  At  such  times  he  would  double  eithen 
the  flute,  or  the  oboe,  or  the  clarinet ;  he  would  have  doubled  the  double-bass 
part  rather  than  stay  idle.  One  of  his  fellow  players  taking  it  into  his  head 
to  find  it  strange  that  he  allowed  himself  to  play  in  one  of  Beethoven's  sym 
phonies  :  "  You  lower  my  instrument  to  a  machine,  and  seem  to  despise  it , 
Fools !  If  Beethoven  had  had  me,  his  works  would  be  full  of  flageole  l] 
solos,  and  he  would  have  made  his  fortune. 

"  But  he  did  not  know  me ;  he  died  in  the  hospital.^^ 


That  point  where   recapitulation    begins   in   the  first   movement  of  tb| 
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«  Heroic"  Symphony  is  marked  by  a  Beethoven  joke  in  causing  the  horn  to 
make  an  apparently  false  entry  with  the  first  four  notes  of  the  theme.  Even 
now,  this,  when  performed,  is  often  supposed  to  be  a  mistake  of  the  horn 
player.  Appropos,  Ferdinand  Ries  writes:  "Those  who  are  not  initiated 
into  this  secret  of  the  score  must  ever  think  the  horn  player  has  miscounted 
and  made  a  false  entry.  At  the  first  rehearsal  of  this  symphony,  which  was 
a  stormy  one,  and  where  the  horn  player  stood  next  to  Beethoven,  and,  tak- 
ing it  for  granted  that  he  was  wrong,  I  said,  '  Listen  to  that  stupid  fellow ! 
Can  he  not  count  ?  It  sounds  wretchedly.'  I  think  my  ears  narrowly  escaped 
being  boxed ;  and  Beethoven  did  not  forgive  me  for  some  time," 

Sympbony  No.  3,  in  E  flat,  '« Heroic."  Beethoven* 

The  "  Heroic  "  was  the  eighth  symphonic  work  by  Beethoven  heard  in 
Boston  ;  the  date,  Dec.  13.  1851,  is  the  eleventh  year  of  the  epoch  which  the 

I  performance  of  the  fifth  (C  minor)  symphony  established.  Since  the  Bos^ 
j  ton  Symphony  concerts  were  founded  the  "  Heroic "  symphony  has  been 

heard  at  least  once  each  season.  Beethoven  completed  the  work  in  1804, 
inscribing  it  "  Sinfonia  grande,  Napoleon  Bonaparte^  1804,  im  August  del  Sigr. 
i  Louis  van  Beethoven,  Sinfonia  3,  Op.  55."  Napoleon's  career  up  to  the  time  of 
;j  his  coronation  as  emperor  inspired  this  dedication ;  that  event  so  angered 
fj  Beethoven  that  he  tore  off  the  title-page,  to  restore  it  years  afterwards,  at 
tjnews  of  Napoleon's  death. 

:!  Both  Berlioz  and  Wagner  have  given  the  world  their  interpretations  of  the 
rjthird  symphony;  Berlioz,  with  a  more  technical  handling  than  Wagner  who 

I I  seeks  only  to  discern  the  soul  of  the  composer.  With  reference  to  the  first 
••. {movement,  Berlioz  has  written:  "It  is  in  triple  time,  and  the  motion  is 
r^nearly  that  of  the  waltz.  Yet  what  is  more  serious  and  dramatic  than  this 
^\allegro?  .  .  .  The  rhythm  is  exceedingly  remarkable  from  the  frequency  of  syn- 
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copations,  and  for  combinations  of  common  time  thrown  into  the  triple  by- 
accenting  the  weak  parts  of  the  bar.  When  to  these  clashing  rhythms  are 
joined  certain  rude  discords,  such  as  that  which  we  find  towards  the  middle 
of  the  second  part,  where  the  first  violins  strike  the  high  F  natural  against 
the  E  natural,  the  fifth  of  the  chord  of  A  minor,  it  is  impossible  to  repress 
a  movement  of  fright  at  this  picture  of  indomitable  fury.  It  is  the  voice  of 
despair,  and  almost  of  rage.  We  cannot  discover  the  motive.  In  the  next 
bar  the  orchestra  suddenly  calms  ;  one  might  say  that,  broken  down  by  the 
rage  to  which  it  has  just  given  way,  its  strength  fails  all  at  once.  Then 
there  are  gentler  phrases,  in  which  we  find  again  all  the  sorrowful  tenderness 
that  recollection  awakes  in  the  soul.  It  is  impossible  to  describe,  or  even 
to  indicate,  the  multitude  of  melodic  and  harmonic  aspects  under  which 
Beethoven  reproduces  his  theme." 

Berlioz  says  of  the  coda  of  the  second  movement :  "  The  theme  of  the 
"march  reappears,  but  in  fragments  broken  by  rests,  and  with  no  other  accom- 
paniment than  three  notes,  pizzicato^  for  the  double  bass  \  and  when  these 
shreds  of  the  mournful  melody  have  fallen  one  by  one  down  to  the  tonic, 
ithe  wind  instruments  utter  one  cry,  the  last  farewell  of  the  warriors  to  their 
companions  in  arms,  and  all  the  orchestra  dies  away  on  a  pedal  point 
tianissimoT 

Berlioz  professed  to  see  in  the  scherzo  an  element  of  gravity.  "The 
rhythm,  the  movement,"  he  remarks,  "  are  truly  there ;  there  are,  indeed, 
|ames,  but  veritable  funeral  games,  saddened  each  moment  by  thoughts  of 
mourning  —  games,  in  short,  such  as  those  which  the  warriors  of  the  Iliad 
:elebrate  around  the  tombs  of  their  chiefs.  Even  in  the  most  capricious  evo- 
utions  of  his  orchestra,  Beethoven  has  known  how  to  preserve  the  grave 
ind  sombre  color,  the  profound  sadness,  which  ought  naturally  to  predomi- 
late  in  such  a  subject." 
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"  Berlioz  says  that  the  finale^  '  though  so  varied,  is  constructed  entirely  on 
a  simple  fugued  subject,  on  which  the  author  afterwards  builds,  besides  a 
thousand  ingenious  details,  two  other  themes,  one  of  which  is  of  the  greatest 
beauty.  We  cannot  perceive,  from  the  turi  of  the  melody,  that  it  has  been, 
so  to  speak,  extracted  from  another.  cs  expression,  on  the  contrary,  is 
much  more  touching ;  it  is  incomparably  more  graceful  than  the  original  sub- 
ject, of  which  the  character  is  rather  that  of  a  bass,  and  serves  very  well  as 
such.  This  melody  reappears  a  little  before  the  end,  in  slower  time,  and 
with  fresh  harmony,  which  redoubles  its  sadness.  The  hero  costs  many 
tears.  After  these  last  regrets  given  to  his  memory,  the  poet  leaves  the 
elegy  to  intone  the  hymn  of  glory.  Though  somewhat  laconic,  this  perora- 
tion is  full  of  brilliancy  and  worthily  crowns  the  musical  monument.' " 

The  following  is  Richard  Wagner's  interpretation  of  the  "  Heroic  "  sym- 
phony, as  translated  for  the  Boston  Transcript :  "  This  signally  important 
composition,  the  one  with  which  Beethoven  really  began  his  independent  and 
original  style,  is  in  many  respects  by  no  means  easy  to  understand,  as  would 
seem  from  its  title,  especially  because  this  title,  '  Heroic,'  involuntarily  leads 
one  to  expect  a  succession  of  heroic  doings,  pictured  with  a  certain  historic 
dramatic  sense,  by  music.  To  approach  the  work  with  this  idea  means, 
first,  confusion,  then  disappointment,  without  any  real  enjoyment.  The 
superscription,  "Heroic,"  should  be  conceived  in  its  broadest  sense,  andb] 
no  tneans  be  attached  to  a  military  personage.  'Let  us  but  imagine  under i 
heroic  a  whole,  complete  man,  having  all  the  purely  human  attributes  — 
love,  pain,  power  —  in  the  greatest  wealth  and  potency;  so  have  we  before- 
us  the  object  which  the  composer  treats  with  his  tones.  Within  the  limits 
of  this  composition  are  confined  all  the  varied  emotions,  mightily  counteract- 
ing one  against  the  other,  of  a  strong  and  perfected  individuality,  to  which 
nothing  human  is  unknown,  but  which,  holding  within  itself  all  the  truly 
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human,  utters  itself  in  such  a  way  that,  with  the  honest  announcement  of  every 
noble  passion,  the  symmeterical  marriage  of  the  most  exquisite  tenderness 
with  the  most  energetic  power  impresses  the  listener. 

"  The  first  movement  comprehends,  as  in  a  glowing  focal  point,  all  the  sensa- 
tions of  a  richly  endowed  human  organism,  busied  in  restless,  youthfully 
active  doing.  Delight  and  woe,  joy.  and  sorrow,  gayety  and  dolor, 
dreaming  and  longing,  languishing  and  revelling,  boldness,  scorn,  and  an 
uncontrollable  self-consciousness  alternate  and'  cross  one  another  so  closely, 
so  directly,  that  while  our  feeling  follows,  we  are  yet  unable  to  separate  one 
definitely  from  the  other,  but  rather  turn  our  whole  attention  to  that  emotion 
which  at  the  moment  occupies  us.  All  these  sensations  proceed  from  one 
leading  sensation,  and  this  is  the  power  to  do.  This  force,  infinitely 
heightened  by  all  the  impressions  of  sensation,  and  from  superabundance 
driven  to  utterance,  is  the  animating  motive  of  this  movement ;  toward  the 
middle  of  the  movement  it  gathers  itself  together  in  all-destroying  utterance, 
and  in  its  scorn  one  fancies  there  stands  before  him  a  world-subduer  —  a 
Titan  wrestling  with  the  gods. 

"  This  destructive  force,  which  awakens  both  horror  and  delight,  rushes 
forward  to  a  tragic  catastrophe,  whose  serious  import  is  told  us.  in  the  second 
movement.  The  composer  clothes  the  story  in  the  musical  garb  of  a  funeral 
march.  A  soul  emotion,  restrained  by  deep  pain,  but  pulsating  in  solemn 
mournfulness,  is  imparted  to  us  in  heart-touching  tones.  From  the  lament 
proceeds  a  grave,  manly  sadness,  turning  to  tender  pangs,  to  recollection,  to 
the  tears  of  love,  to  uplifting  of  heart,  to  the  cry  of  enthusiasm.  From  the 
pain  proceeds  a  new  force,- that  feeds  us  with  a  lofty  fervor.  To  feed  the 
fervor,  we  turn  involuntarily  to  the  pang  ;  we  abandon  ourselves  until  we  all 
but  breathe  our  last  in  sighs.  Again  our  powers  assert  themselves  —  perish  ? 
no,  we  will  live  !  upon  a  strong  heart  we, will  bear  the  unavoidable  sadness. 
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But  to  whom  are  words  given  to  tell  of  the  endlessly  varied  sensations,  for 
this  reason  unutterable,  from  pain  to  the  highest  uplifting, -from  uplifting  to 
the  tenderest  sadness,  and  to  a  final  passing  away  in  an  undying  remem- 
brance ?     Only  to  the  tone-poet  is  this  given. 

"  Controlled  by  its  own  deep  pain,  robbed  of  its  destructive  .wantonness, 
the  man's  force  is  shown  in  the  third  movement  in  brave  cheeriness. 
The  'Wild  impetuosity  is  now  fresh,  spirited  activity  ;  we  have  now  the  lova- 
ble, glad-hearted  man  before  us,  who  roams  o'er  Nature's  fields,  with  kindly 
kindling  eye  looks  away  at  the  distance,  and  to  whose  ears  come  from  tree- 
covered  hills  the  sounds  of  the  huntsman's  horn  ;  and  all  that  the  man  now 
feels  the  composer  tells  his  hearers  in  actively  merry  tone-figures,  until  at 
last  the  horns,  in  lovely,  joyous,  and  yet  tender  strains,  lay  bare  the  man's 
very  heart.  In  the  third  movement  the  composer  shows  the  sensitive 
man,  a  side  contrasting  with  that  of  the  second  movement  —  there,  deeply, 
and  strongly  suffering,  here,  gladly  and  blithely  active. 

"  The  master  now  combines  these  two  sides  in  the  fourth  movement 
to  show  us  at  last  the  whole  harmonious  man  in  those  emotions  or  feel- 
ings in  which  even  the  thought  of  suffering  becomes  a  spur  to  nobler 
activity.  The  finale  is  the  counter-picture  to  the  first  movement.  There 
we  found  man's  emotions  in  endless  variety ;  here  repelling,  there  inter- 
twining one  with  the  other ;  here  we  shall  meet  these  differences  unified 
and  harmoniously  combined  in  an  ending  of  plastic  form.  This  form  the 
composer  first  limits  to  a  most  simple  theme.  About  this  theme,  which 
we  may  regard  as  the  vigorous,  manly  individuality,  there  wind  and  cling 
from  the  beginning,  all  those  tender  and  soft  emotions  which  we  recog- 
nize as  the  essentially  womanly,  revealing  at  last  the  overpowering  might 
of  love.  Toward  the  end  of  the  movement  this  power  breaks  free  and 
full  way  to  the  heart.      The  restless    motion    ceases,    and   in    noble   and 
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soulful  repose  love  speaks,  softly  and  tenderly  beginning,  rising  to  entran- 
cing ecstasy,  and  at  last  grasping  the  man's  whole  heart,  even  to  its  very 
depths.  Here  and  there  this  heart  again  utters  the  remembrance  of  for- 
mer pangs  ;  high  swells  the  love-filled  breast,  the  breast  which  holds  both 
joy  and  woe.  Again  aches  the  heart ;  there  flows  the  rich  tear  of  noble 
humanity.  But  from  the  sweet  pang  of  sadness  bursts  boldly  the  jubilee  of 
power  —  that  power  to  which  Love  has  wedded  herself,  and  in  which  the 
complete  man  proclaims  exultingly  to  us  the  confession  of  his  divinity." 


The  Cecilia  concert  of  December  3  is  rich   in  promise.    For  the  first  time 
Boston  will  hear  the  German  Requiem   of  Brahms.     Several  vain  attempts 
are  recorded  in  local  history  to  bring  the  work  before  the  public,  but  obsta- 
cles, among  them  the  really  great  difficulty  of    the  part  writing  and  the* 
consequent  inability  of  singers  to  cope  with  it,  were  numerous  and  ineradi- 
cable.    It  is  hardly  correct  to  speak  of  the  work  as  a  Requiem,  for  Brahms 
gives  the  word  a  more  general  meaning  than  its  strict  use  (Latin  mass  for 
the  dead)  implies.  To  permit  a  wholly  unfettered  course,  Brahms  chose  from 
passages  in  the  Bible  relating  to  death  and  eternity,  his  own  text,  one  that 
should  offer  contrasts  and  variety  of  character  which  the  constant  recur- 
rence of  the  Dies  tree  feeling  of  the  mass  does  not.     Dr.  Dieters  but  voices 
the  highest  opinion  when  he  says  :    "The  Requiem  not  only  points  to  the 
I  climax  of  Brahms's  power,  it  remains  also  a  monument  of  serious,  lasting 
i  art,  of  elegant  expression,  of  consummate  technical  skill.      In  these  days 
I  when  in  art,  as  in  other  things,  the  world  looks  by  preference  for  superficial,, 
i  easy-going  enjoyment,  we  turn  with  special  satisfaction  to  such  a  work  as 
this,  confident  that  here,  if  anywhere,  the  tradition  of  the  good  old  classical 
days  is  kept  alive.     But  the  study  of  this  work  will  help  from  the  very  be- 
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ginning  to  make  us  appreciate  the  composer's  individuality,  for  here  we  see 
the  austerity  and  seriousness  of  the  old  school  associated  in  a  logical  union 
with  all  the  warmth  of  feeling  and  enlarged  psychological  expression  of 
modern  art." 

Dr.  Dieters  (translation  by  Rosa  Newmarch)  has  written  the  following 
sketch  of  the  Requiem  :  — 

"  The  work  is  divided  into  seven  distinct  parts  for  chorus  and  orchestra ; 
in  numbers  three  and  six  a  baritone  solo,  and  in  number  five  a  soprano 
solo  is  introduced.  The  characteristic  of  the  first  chorus  is  deep,  sorrowful 
lamentation  (Matthew  v.,  '  Blessed  are  they  that  mourn '),  interrupted  by  a 
striking  expression  of  hope  (Psalm  cxxvi.,  '  They  that  sow  in  tears  shall 
reap  in  joy').  The  second  chorus  is  more  elaborate;  the  chorus  joins  in 
unison  to  the  solemn  music  of  a  funeral  march,  moving  onward  like  a  sombre 
fate  (i  Peter  i.  24,  'For  all  flesh  is  as  grass').  A  second,  softer  phrase 
breaks  in  (James  v.  7,  'Be  patient  therefore '),  and  leads  by  a  short  trans- 
ition to  the  final  chorus,  which  is  a  fugue  (Isaiah  xxxv.,  '  And  the  redeemed 
of  the  Lord  shall  return  ').  In  the  third  chorus  the  solo  expresses  in  anxious 
and  emotional  tones  the  vanity  of  human  life  (Psalm  xxxix.,  'Lord,  make 
me  to  know  the  measure  of  my  days ').  This  is  then  taken  up  and  worked 
out  by  the  chorus,  the  sentiment  grows  resigned  and  humble  ('  Surely  all 
my  days  here  are  as  an  hand-breadth').  Supplication  and  doubt  are 
expressed  in  turn,  and  finally  give  place  to  firm  and  trustful  hope  ('  But  the 
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righteous  souls  are  in  the  hand  of  God').  The  last  words  are  developed 
upon  an  uninterrupted  pedal-point  into  a  grand  fugue,  which  appears  to 
have  been  a  stumbling-block  to  many  critics  of  the  Requiem.  Heard,  as  the 
composer  meant  it  to  be,  with  a  large  chorus  and  a  proportionate  number  of 
instruments,  we  cannot  fail  to  find,  besides  consummate  contrapuntal  skill, 
the  expression  of  firm  trust  most  wonderfully  rendered.  The  fourth  number 
('  How  lovely  is  thy  dwelling  place,  O  Lord ')  calms  us  once  more  by  its 
gentle  seriousness  and  tender  grace,  while  the  dignity  of  the  subject  is  never 
for  a  moment  forgotten  ;  under  a  delicate  web  true  artistic  treasures  lie  con- 
cealed. The  fifth  chorus  carries  the  hearer  to  ideal  heights.  While  a  high 
voice  proclaims  the  consolation  to  follow  present  sorrow  ('  Ye  now  are  sor- 
rowful, howbeit  ye  shall  again  behold  Me ')"  the  chorus  answers  simply  and 
touchingly  'Yea,  I  will  comfort  you,  as  one  whom  his  own  mother  com- 
forteth.' 

"  The  sixth  chorus  is  the  climax  of  the  work.  Opening  in  uneasy,  expect- 
ant tones  ('  Here  on  earth  have  we  no  continuing  place  ),  we  presently  hear 
the  soloist  proclaiming  the  promise  of  the  resurrection  ('  Lo,  I  unfold  to  you  ' 
a  mystery ')  ;  and  now  the  chorus  with  deep  foreboding  repeats  the  prophecy, 
and  the  expression  gradually  works  up  to  an  outburst  of  wild  energy  ('  For  the 
trumpet  shall  sound  '  j  '  O  death,  where  is  thy  sting ! ').  Then,  when  the 
storm  of  feeling  is  at  its  height  and  nothing  further  can  be  expected,  the 
master-hand  puts  forth  its  power ;  a  sudden  change  of  rhythm,  of  tone-color, 
of  tempo,  and  we  have  arrived  at  that  climax  of  the  development  which,  in 
spite  of  all  that  has  gone  before,  only  leads  up  to  the  glorious  outburst,  '  Wor- 
thy art  Thou  to  be  praised,  Lord  of  honor  and  might.'  The  hymn  of  praise 
which  follows  —  a  brilliant  double  fugue  —  was  hardly  a  suitable  ending  to 
the  funeral  music ;  the  composer,  therefore,  returns  in  the  last  chorus  to  a 

SPRINGER    BROTHERS, 

Importers,  Wholesale  and  Retail  Manufacturers  of 

FASHIONABLE  CLOAKS. 

Choice  designs  of  their  own  manufacture,  and  a  rare  assortment  of  foreign  garments  personally 

selected  in 

Wholesale  Establishment,  with  spacious 

Retail  and  Custom  Department,  Chauncy  Street,  Essex  Street,  and  Harrison  Avenue, 

Carriage  Entrance    -------60  Essex  Street, 

Branch  Retail  Store,  Fashionable  Cloak  Bazaar,  500  Washington  St.,  cor.  Bedford  St., 

Carriage  Entrance    -------     Bedford  Street, 

^  O  S"!?  O  ]Nr. 
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tone  of  mourning,  in  which  bitter  and  inconsolable  grief  gives  way  to  more 
hopeful  thoughts  ('  Blessed  are  the  dead  which  die  in  the  Lord,'  Revelation 
iv.  13).  The  subject  of  the  first  chorus  is  heard  once  more  with  the  soft 
and  solemn  tone  of  the  harp,  and  the  movement  comes  to  an  end  in  a  senti- 
ment of  pardon  and  peace  recalling  to  our  minds  the  fundamental  idea 
of  the  work."  

CURATIVE^    NIUSIC. 

[Published  in  1729.] 

The  pleasure  that  we  feel  from  the  hearing  of  a  well-played  Concort  does, 
I  suppose,  immediately  arise  from  the  agreeable  percussion  of  the  vibrating 
air  upon  the  auditory  nerves ;  and  as  the  musical  instrument  is  differently 
touched,  so  different  sorts  of  sounds  are  emitted,  which,  according  to  the 
degrees  of  oscillatory  motion  of  the  air,  produce  differently  pleasing  sensa- 
tions in  the  mind,^and  thereby  variously  influence  the  motion  of  the  spirit. 

Now,  it  is  evident  that  if  the  strings  of  a  fiddle  be  struck  swiftly  and 
boldly,  the  vibrations  of  the  air  must,  of  necessity,  be  swift,  short,  and  bold, 
whereby  the  nerves  will  be  briskly  agitated,  and  give  a  brisk  and  lively 
pleasure  to  the  mind,  which,  by  sympathy,  will  invigorate  the  motion  of  the 
spirits,  and  communicate  a  corresponding  sensation  through  the  whole 
machine. 

On  the  contrary,  by  the  soft,  slow,  languishing  strokes  of  a  fiddle,  the 
nerves  will  be  so  finely  and  delicately  touched,  and  the  sensation  be  so  ex- 
quisitely pleasing  and  ravishing,  as  to  cause  the  spirits  to  flow  back  in  gentle 
undulations. 

Andjthat  this  hypothesis  of  the  ebbing  and  flowing  of  the  spirits,  accord- 
ing as  the  tremulous  vibrations  of  the  air  are  brisker  and  quicker,  or  softer 


a~.  T*.  sivExnfiEa:  c^i?  oo.,  carriage  builders, 

Manufactarers  of  Light  and  Heavy  C\       PLEASURE    VEHICLES. 


COPVRIGMTEU 
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and  slower,  is   no  vain,  empty  speculation,  but  grounded  upon  reason,  will 
evidently  appear  from  experience. 

For  in  a  Tarantism,  where  the  patients  lie  as  in  an  apoplexy,  it  is  observed 
that  however  differently  their  ears  are  modulated  for  this  or  that  instrument, 
this  or  that  tune,  they  all  agree  in  this,  to  have  the  notes  run  over  with  the 
greatest  swiftness  imaginable,  by  which  the  air  being  briskly  and  smartly 
vibrated,  the  spirits  flow  with  fresh  vigor  and  activity  into  the  muscles,  aSv 
strongly  to  incite  them  to  dance. 

On  the  other  hand,  so  far  as  soft,  slow  music  from  actuating  and  invigor- 
ating the  body,  as  that  on  the  contrary  it  is  found  that  if,  after  they  are  ex- 
cited to  dance  by  brisk  musick,  a  soft  adagio  be  played;  their  spirits  cease  to 
flow  with  their  former  vigor;  thereby  the"  action  of  dancing  is  immediately 
suspended,  and  the  body  would  languish  and  fall  down,  was  it  not  to  be 
timely  relieved  by  the  sprightly  strokes  of  the  allegro. 

For  the  proof  also  of  these  different  effects  I  '11  appeal  to  any  one  who 
has  an  ear  for  music,  and  who  has  given  himself  the  pleasure  of  hearing 
the  fine  adagio  and  allegro  parts  in  the  Italian  operas,  whether,  by  the  rav- 
ishing softness  and  melody*  of  the  first,  he  has  not  found  his  spirits  by  excess 
of  pleasure,  to  flow  back  in  gentle  undulations ;  and  whether,  by  the  brisk 
and  lively  vibrations  of  the  last,  he  has  not  felt  fresh  life  and  vigor  flow 
from  the  persuasive  sound  of  such  a  sprightly  harmonious  Concert. 


THE  SELF-PLAYING  ^OLIAN  ORGAN. 


The  tEOLIAN  ORGAN  is,  first,  a  five-octave  keyboard  organ,  with  the  usual  stop 
action,  complete  and  perfect  in  every  detail.  Directly  back  of  the  manual,  or  keyboard 
action,  is  an  automatic  or  self-playing  action,  producing  a  wonderful  and  human-like  execu- 
tion. The  self-playing  action  contains  a  large  number  of  reeds,  each  set  of  which  is 
governed  by  a  separate  stop,  giving  the  instrument  a  great  variety  of  tone  color.  The 
time  is  governed  by  a  stop  called  motor,  and  any  desired  tempo  can  be  obtained  by  merely 
pulling  out  or  pushing  in  this  stop.  Thus  equipped,  the  capabilities  of  phrasing  and 
expression  are  really  wonderful,  surpassing  in  precision  and  accuracy  the  execution  of  the 
most  highly  educated  and  finished  performer. 

The  two  parts  of  this  instrument  can  be  used  separately  or  together,  as  the  reeds  of 
the  automatic  are  independent  of  the  keyboard  organ,  but  tuned  alike,  and  in  the  hands  of 
a  musician,  when  played  together,  the  musical  effect  is  that  of  a  large  orchestra.  The  instru- 
ment is  self-playing.  Any  one  can  operate  it,  playing  the  simplest  or  most  classical  music 
at  pleasure.  Dance  music  for  social  gatherings,  selections  from  popular  light  operas, 
heavy  overtures,  symphonies  and  selections  from  the  great  masters,  the  performance  of 
which  requires  years  of  study  and  a  large  outlay  of  time  and  money,  can  be  played  with 
taste  and  finish  on  this  unequalled  instrument  by  persons  unacquainted  with  music.  The 
severest  musical  critics  and  those  high  in  musical  authority  pronounce  it  wonderful.  The 
following  selections  are  2.  few  only  from  the  more  prominent  composers  :  — 

Lenora  Overture,  No.  3 i 

Fifth  Symphony ?  Beethoven 

Sonata  No.  i,  Op.  10 ) 

Midsummer  Night's  Dream  Overture  ) 

Rondo  Capricciosa >  Mendelssohn 

Organ  Sonata  No.  5,  Op.  65 ) 

If  impossible  to  call  send  for  illustrated  catalogue. 

Wareroom,  225  Tremont  St.,  J.  HOWARD  RICHARDSON,  Sole  Agent. 

Also  HEADQUARTERS  of  J.  HOWARD  RICHARDSON'S  ORCHESTRA.  Music 
farnished  for  all  occasions.  ' 
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Fugue  in  G  minor Bach 

Rienza  Overture 


,  Introduction  3d  Act  Lohengrin L-w.^mwp 

■^Ride  of  the  Walkiires j>wagnbk 

Siegmund's  Love  Song j 


^THE    fam:ous§^ 


KROEGER  PIANOS 

ARE 

Tk&  Finest  in  tfiie  Wortd- 


Recommended  by  Morgan,  Hoffmann,  Formes,  Cherubini,  Mollenhauer, 
Bendheim,  Liszt,  Reinecke,  Essipoff,  Joseffy,  and  hundreds  of  others. 
Do  not  buy  an  instrument  until  you  have  examined  these  wonderful  pianos. 


5 


GEO.  W.  BEARDSLEY,  Agent 

l^S    TreMiont    Street,    Boston. 
IF    YOXJ    intend.    piufclia/Sixig 

Before  making  your  selection  you  are  cordially  invited  to  examine  our  stock. 

C,  T.  SEAVERNS  &  CO.    -    -   403  Washington  St. 

« 

Koom  8,  up  stairs.        Opposite  Macullar,  Parker  &  Co,        Elevator. 


Mr.  FRANK  LESLIE  CROWELL, 


'^Normal Music  Course." 

VOCAL  CULTURE  AND  SIGHT-READING, 

21    MUSIC   HALL   BUILDINQ. 


IS   AT   THE 


Mr.  &.  W.  CHADWICK 


South  Congregational  Clmrcli, 

Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays   and 

Thursdays,  between  2  and  5. 


J.  NOROTH 


Will  be  at  home  from  12  to  i  o'clock 

U/edijesdays  ai^d  Jl7ar5days, 

To  make  arrangements  for 
LESSONS    ON    THE    Z  I  T  IJ  E  R 

Instruments  loaned  to  beginners. 
■7©     T  E;  ^vO:  1=  IL.  IB     STZ^EEI". 


(247) 


ij*.  \^Ay0222f^ 


MANUFACTURER  OF 


Finel(CDnfectiDn5. 


IMPORTER  OF 


BASKETS JOXES,  BONBONNIERS,  . 

And  CHOCOLATE  NOVELTIES. 

Delicious  Ice  Cream  Soda. 

487  Washington  Street,  65  Temple  Place, 

3b:o  si?  c^ixr. 


MAIL    AND    EXPRESS    ORDERS     PROMPTLY    FILLED. 

French  Dyeing  and  Cleansing  EstaWlsiment. 

CRAPE  ^k    MOURNING  ORDERS, 


GIVEN 


Refinished.     m^^    special  Attention. 

GLOVES,  \     n  I       ^  D.     . 

FEATHERS,        i     Colored  Black. 

Families  called  into   Mourning  can  have  their  Clothing  colored  Black  in  a  very 

fev}  days. 

OUR  LAUNDRY  WORK  IS   CONSIDERED  SUPERIOR. 

Welinaltela/lSpecialty  of  tlie]  Fasliioiial>le  I>oiriestio  Finlsli. 


IE  WAN  DO'S 


Boston,  New  York,  Philadelphia, 

Baltimore,  Newport,  Providence, 
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j^i>riNroTJ3srcjE]]vnEiNrTs. 

MONDAY  EVENING,   December  3 At  8  o'clock 

FIRST    CUCJLIJL     CONCEB.T. 

Brahams's   Requiem ;    Dvorak's    "  Patriotic  Hymn." 

Tuesday  Evening       -       -      -       -       December  4r,  at  8 


"V\^ednesd.a3^    Evening,    Dec.    5, 

t -•  - " 


Erida^^    Evening,    December    7     -     -     -     -     At  7.-45 


T'fte  Mattdef  ciitd  Mandii  ^oc^tet 


Sunday,  Dec.  23,  "  THE  MESSIAH," 

Miss    Emma    Juch,    Miss   Emily   \Tinant,    Mr.    C.   A.    Knorr,    Mr.  M.  W.  Whitney. 

"Manzoni  Requiem"  (Yerili),  "Hear  ilfly  Prayer"  (leMelssoliii), 

Miss  Elizalbetli  C.  Hamlin,  Miss  Clara  Poole,  Mr.  A.  li.  King,  Mr.  G.  Campanari. 


Sunday,  April  21,  "ST.  PAUL, 


55 


Mr.  and  Mrs.  Georg  Henschel,  Miss  Flora  E.  Finlayson,  Mr.  G.  J.  Parker. 

J8®"  Season  Tickets  for  sale  at  Music  Hall. 


KNEISEL    QUARTET. 

THIRD  CONCERT,  December  17,  at  8.  Tickets  at  Music  Hall. 


c  h:  I  c  DEC  :h]  I^  I D^  (3-    s:.i^XjXi. 

THE  ADAMOWSKI   QUARTET 

SECOND  CONCERT   -   -   January  7,  1889. 


Tickets    at    ]yiu.sic    Hall. 
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A7V.   o  1=1. ..A^ isi ;2;  cfc  oo 

Manufacturers  of  and  Dealers  in 

E^^  Order    "Work   and   Fitting:   a   specialty.        Old    Furs    repaired,  fitted    and    made 
over  at  reasonable  prices.        LONDON  DYED  ALASKA  SEAL  GARMENTS. 

\y.  CRANZ.  I.  H.  B.    ELLSWORTH.  OTTO  J.  PIEHLER. 

3  JBi'omfielcl   Street       ---■«-       Coi'ner  "Washington. 

The  Musician's  Calendar  for  1889. 

Compiled  by  FRANK  E.  MORSE. 

SILVER,    BUrM3ETT    &    CO.,   I^iibli slier s, 

•50    Bromfielcl    Sti'eet,    Hoston. 


$2.00. 


During  November  vre  will  cut  Address  or  Monogram  on  Steel,  and  Stamp  in  assorted 
colors  Five  Quires  of  New^  York  Linen  Paper,  with  Envelopes,  for  S3. 50  ;  regular  price  is 
$5.25.     This  makes  the  best  Christmas  present,  for  the  m«^ney  ever  offered. 

23    WEST    STREET. 


WEBER'S 

25  Temple  PL,  and  33  West  St. 


OYSTERS  and  SALJLQS 


Genuine  Vienna  Ices 


DPt.    O.    ^^^EBBEI^'S 


THE     MOST     PERFECT     DENTIFRICE     IN    THE     WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price.  H  ndorsed  by  A.  A.  Haves,  M.  D.,  State  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee, 
M.  D.,  Emma  Nevada  Palmer,' Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Hates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  C.  N.  Allen.  Prmcipal  Agents  i7i  Boston:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepakd,  Norwell  i*<;  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,    34    WEST    ST. 

STRINGS!    STRINGS!    STRINGS!    a  Specialty. 
ox  TO  sJC?i3cx2xrx>Xj:E3]Fi  cfc  oo. 

Importers  of  and  Manufacturers'  Agents  for 

Italian,  Grerman  and  French  Strings  for  all  Musical  Instruments, 

178  and  179  Tremont  St.,  Room  21.      Take  the  Elevator. 

Best   qualities,   lowest  prices.      Liberal  discount  to  the  trade    and  music  teachers.     Orders  by  mail  will 
be  promptly  attended  to.     Send  for  price  list. 


©OP    I^OYAIi 


THE  ELITE  COLLARM^fJfl^^    READING 

OF  THE  SEASON.         piA  MEN'S  OUTFITTERS. 
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Ninth  Rehearsal  and  Concert, 


Friday  Afternoon,  Dec.  7,  at  Q.30. 

Saturday   Evening,   Dec.  8,  at  8. 


:E':Eb(D<3-:EbJLj^i^:Hi. 


>♦•♦•» 


"A  FAUST  OVERTURE"-     -     -  -----     -Wagner 

CONCERTO  for  Pianoforte  in  B  flat  -     -------  Bralims 

SYIVIPHONY,  "  Haroid "--  -------    Berlioz 


-5^S  O  L  O  I S  T  ••*^- 
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7VX:\JSIOML.?INSTRUOTI01N[. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme, 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 


VOCAL  INSTRUCTION, 

Miss  GERTRUDE  FRAMLIN,  is  ashburton  place. 


9  to  11  A.  M. ;  1  to  3  P.  M. 


INSTRUCTION    IN 

Mr.  NORMAN  McLEOD  ^  Singing  .^^  Pianoforte  Playing, 

20   MUSIC  HALL  BUILDING. 

CULTIVATION  OF  THE  VOICE 

{Italian  Method— MarchesVs). 

^^^   Music    Room— 179    Tremont  St. 

(Knicicerbocicer   Building). 

Residence  -  -  -   Parker   House. 


Matae  E.  M.  fl'AN&ELIS 


VOCAL  TEACHER. 

%%  (jIOVANNI  B.  RONCONI,    Director  of  ttie  Boston  Operatic  Clul),  , 

178-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

Sii  G.   CAMPANARI  ^^^  No,  20  OazenoTe  Street,  Suite  5, 

Between  the  hours  of  3  and  7  P.  M. 


ARTHUR  f .  THAYER 


VOCAL  TEACHER. 

149A  TREMONT  STREET. 


Receives  Pupils  on  the 

Mr.  JOHN  nRTH  — =-  PIANOF^ORTE. 


At  1  79  Tremont   Street. 
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LA'DIES, 


TH 


EL[C1I1IC  LUSIi  8TIIRCH 

Is    the    best    LAUNDRY     STARCH     in    the 
world. 


JUST  THE  THING  FOR  DELICATE 
FABRICS. 


UN  EQUALLED  for  SHIRTS,  COLLARS, 
and  GUFFS. 


It  is  also  the  Best,  Simplest,  and  Safest 
FLESH  POWDER  known.  Perfectly  clean 
and  harmless.  Preferred  by  ladies  to  cheaply 
scented  Face   Powders. 

ALL    GROCERS    SELL    IT. 
One    Pound    Packages, 

PRICE    -     lO   CENTS. 


)ANIELS,  BADGER  &  CO. 


Manufacturers  of 


FINE 
FURNITURE, 


Wholesale  and  retai 


Warerooms, 

25  Sudbury 

AKD 

138  Friend  Sts. 

Factory  at    Cam- 
bridgeport. 


A  WONDER ! 

5  Quires  Paper, 
100  Enyelopes, 

Fine    Thick    Linen     Paper^ 
Stylish    Size,   in    Nice   Box, 

(Regular  Price  $1.25). 
Sent  by  mail  for  26  cts.  extra. 

KING  &   SAIMON, 

Stationers  and   Engravers, 

37  West  St.,  Boston. 

Send  stamp  for  samples  of  our 
Bargains  in  Fine  Papers. 

Annual  Bargain  Clearing-out 
Sale  now  gomg  on.  Grand 
chance  to  secure  your  supply  at 
half  price.  Wedding  and  Visit- 
in(f  Cards  a  specialty. 


Old  Faces  in  a  New  Place. 

DUDLEY  L.  PAGE  was  the  senior  member  of  the  firm  of  Page  &  Bailey,  the  immediate  predecessors 
J.  B.  Bailey,  late  at  45  "West  Street.    CHARLES  N.  SHAW  was  for  fourteen  consecutive  years 
th  Page  &  Bailey  and  J.  B.  Bailey,  as  foreman,  until  Mr.  Bailey  sold  out,  about  May  i,  1888. 
The  same  line  of 

Candies,  Chocolates,  Bonbons,  Etc. 

For  which  the  old  firm  were  noted,  will  be  produced  at  the 

^HW    STORE No.  9    WEST  ST. 
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F=ROFiESSIONKl-«    OKRDS- 


S.  KRONBERG 


According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -      -     218  COLUMBUS  AVE. 

BOSTOM. 


G.  W.  DUDLEY 


Teacherof  Singing, 

154  TREMONT  STREET. 


Ir.  J.  HARRY  WHEELER 


VOICE  mm.     ITALIAN 

14-9  A    TREMONT    STREET. 

Class  lessons  on  the  Conservatory  plan,  or  private  lessons, 
at  the  option  of  the  pupils. 

Voice  examined  free  of  charge  ant)  afrank  opinion  given. 

Mr.  Wheeler  taught  in  the  New  England  Conservatory, 
Boston,  for  twelve  years. 


OXFORD  QUARTET  = 


T.  H.  NORRIS,  Manager, 

24  MUSIC  HALL  BUILDING. 


E.  N. 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.  Osgood,  Boston ;  Mr. William  | 
Shakespeare,  London. 

Tuesdays   and    Fridays. 

165  TREMONT  STREET  -  -  ROOM  36. 

jettjf"  Take   Elevator. 


Irs.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

Hotel  Newton     -        -    -     Suite  11 
55  East  Newton  Street. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  G.  KEMEDY,         Roo-  13,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET 


Mr.  WM.  L  HOWELL 


Pianoforte  and  Sight-Sinp|| 

Also   ACCOMPANIST, 

149  A  TREMONT  STREET 


JUSICAL  DIRECTOR  GLOBE  THEATRIj 

THEU  BEHBIX  =     violin  school. 


1304  Washington  Streeij 
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THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on   the   "old   Italian"   principles,  are  endorsed 
as  tlie  best  Violins  by  the  greatest  Artists. 

1 3  East  1 6th  Street,  near  Fifth  Avenue  -  -  -  -  New  York. 

Send  for  Illustrated  Catalogue  and  book  of  Testimonials. 


EDWARD  MOLLENHAUER,  the  well-known  Virtuoso,  declares  the  '•  August  Gemiinder  "  Violins 
remarkable  productions. 

New  York,  1887. 
August  Gemunder,  Esq.,  13  East  i6th  St.,  New  York  : 

Dear  Sir,  —  I  have  at  various  times  had  the  opportunity  of  exaiTiining  your  violin,  and  am  pleased  to 
state  that  they  are  retnarkable productions.  The  qualities  of  tone  are  pure,  mellow,  even,  and  respond  easily. 
The  varnish  and  the  selection  of  wood  is  excellent ;  in  ia.ciyour  instruments  are  very  superior. 

I  am,  very  truly  yours,  EDWARD  MOLLENHAUER. 


4®=-  The  Auigust  Gemunder   First  Quality  Italian  Violin   Strings  are  used 
by  all  noted  artists.      TRY  THEM.      For  sale  at 

ARTHUR    P.   SCHMIDT   &    CO.'S    IVIUSIC   STORE, 

13    and    IS    W^EST     STREET  ------  JBOSTON. 

Violins  sold  on  monthly  payments  a  specialty. 

A    L'ELEGANCE    PARISIENNE 

Ftne.   JPcLvts    Grlo^es  for    all    occastorcs    dir^ect 

frOTTL   OTUP   OVTTZ   IdCLTUXf CLCtOVy   Z7X   JPCLTZS. 


A    1S^E\^^    FEATUII.E. 

GrloT^es  TTLCLcLe  to  order'  ztl  any  shade  to  rrtcLtcTL 
costzLTnes.  We  dye  tJze  sktris  sj)eczcilly  for  ecccTz 
'pcLZT,  TV^TzzcTh  ZTLSZLres  CL  perfect  mcctcTz. 

20  TkmpIvE  PivAOE     -     -*-     -     -     -     -     -     -     BOSTON. 

(Fornaerly  at  3  Temple  Place.) 

^^^JRXS*  IVETT  YORK:.  BjiLlL.TI3i:OIlE . 
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CALIXA  LA?ALLEE 


PIANO,  HARMONY  AND  COMPOSITION, 

MILLER     HALL, 
156    TRENIONT     STREE^T. 


A. 


C.  L.  CAPEN 


TEACHER  OF  THE  VIOLIN 

170    TREMONT    STREET, 

Room    17. 
(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE.  ORGAN, 

HARMONY  AND  COUNTERPOINT. 

Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


UEEARD  TAILLANDIER 


Teaclier  of  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

Tuesday  and  Friday,  from  12  to  1, 

156   TREMONT  STREET,  BOSTON. 


E.  CUTTER.  JR. 


aDiano  and    Opjan, 

HOTEL    BOYLSTON. 


ALFRED  W.  NEW  COMB 


PIANO  AND  VOICE  LESSONS, 

149 A  TREMONT  STREET, 


Room    19. 


FERDINAND  DEWEY 


The  hand  trained  in  a  scientific  manner  for 

PIANOFORTE  PLAYING, 

and  special  care  given  to  the  art  of 
TONE    PRODUCTION. 

No.    179  TREMONT  STREET. 


Dr.  LOUIS  KELTERBORN 


Ready  now  for  engagements  as 

PIANO  TEACHER  AND  ACCOHPANIST. 

Best  of  references  by  leading  musicians.  Offers  his 
services  also  for  the  explication  of  the  music  of  the 
Symphony  Concerts. 

0O    Appleton    Street. 


Miss  MINNIE  M.  TOOKER 


Teaclier  of  Pianoforte, 

=     HARMONY,  COUNTERPOINT,  ETC. 

—  Address 

Care  of  G.  SCHIRMER  JR., 

SS    ^?Vest    Street    -     -     -     Boston. 
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PRINTED    BY   ALFRED    MUDGE  &  SON. 


"The  Greatest  Improvement  in  Pianos  i:i  half  a  century." 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upright  Piancs,  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supeiior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  tliey  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  '*  MASON  & 
HAMLIN  PIANO  STRINGER,'' by  the  use  of  wliich  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  importa'it  advanta-^es.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IN 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characte-ized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS*  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs,  IMASON  &  HAMLIN  specially  invite  inspection  and  careful  citicism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms, 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1S61.  Other  makers  followed  in 
the  manif  .cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  alwaj's  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN   offer,  as  demonstration   of  the 

*anequalled  excellence  of  their  organs,  the  fact  that  at  all  of 

;he  great  World's  Exhibitions,  since  that  of  Paris,  1S67,  in 

:ompetition  with  best  makers  of  all  countries,  they  have  in- 

irariably  taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  Tlie  Empress  Euge- 
oie,  The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
ind  "  Umbria,"  Sir  Arthur  Sullivan,  Dr,  Bridge, 
Dr.  Stainer,  the  late  Abbe  Liszt,  Saint-Saens, 
Soxmod,  I>udley  Buck,  S.  P.  Warren,  Geo.  TT. 
Morgan,  George  W.  TVarren,  ^V.  L,.  Tonilins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cani- 
>anini,  X.  Scharwenka,  Strauss,  and  missionaries 
n  all  parts  of  the  wjrld.  Also  used  in  the  Theo.  Thomas 
)rohestra,  3Ietroi>olitan  Opera  Co.,  The  Chil- 
Iren's  Oichestra  (Pres.  H,  K.  H.  Princess  3Iary, 
Ouchess  of  Teck),  Westminster  Abbey,  Exeter 

Tall,  St.  James  Hall,  Philharmonic  Societies, 

ll)ollo"  Clubs,   Glee   Clubs   and  by  best    authorities 

very  where.  

Organs  and  Pianos  sold  for  cash,  eastj  payments,  and  rented.       Catalogues  free. 

VIASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  St.    New  York,  46  E.  14th  St.  (Union  Sq.).    Chicago,  149  Wabash  Ave. 


STEINERT  &  SONS, 


WHOLESALE    AND     RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts, 


Bojtop  Synplpopy  Orel^^stra 

IX. 

PROGRAMME. 


December  7  and  8. 


HENRY   F.   MILLER 


From    "WM.     H.     SHER^WOOD^ 

iPianist. 

Boston,  Jan.  14,  1885. 
Henry  F.   Miller  &  Sons  Piano  Co.  : 

Gentlemen, —  It  is  now  several  years  since  I  have  used  almost 
exclusively  the  HENRY  F.  MILLER  PIANOS  in  my  public 
appearances.  During  that  period  I  have  been  deeply  interested 
in  the  great  efforts  you  have  put  forth  to  pioduce  an  instrument 
that  should  completel}^  satisfy  the  severest  demands  that  might 
be  put  upon  it.  This,  I  am  convinced,  you  have  .succeeded  in 
doing  to  a  remarkable  degree. 

Youi-  pianos  stand  to-day,  —  in  point  of  purity^  sweetness^ 
sonority,  volume,  and  grandeur  of  tone,  combined  with  absolute 
reliability  and  balance  of  action  adapted  with  the  utmost  delicacy 
to  any  degree  of  force  or  s-hade  of  expression,  —  in  my  estimatioiiy 
as  positively  superior  to  any  make  that  I  have  ever  played. 

Extending  to  you  my  heartiest  congratulations  for  the  great 
artistic  success  you  have  achieved,  and  with  best  wishes,  I  am, 

Sincerely  yours, 

WM.  H.  SHERWOOD. 


Those   desirous   of    purchasing   the    best    MUSICAL    INSTRUMENTS    arc  i 
cordially  inviled  to  examine  the  HENKT  F.  MILLER  GRAND  PIANOS.  j 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

156  Tremont  Street,  Boston.  1428  Chestnut  St.,  Philadelphia. 


music  h:all,  bostoj^, 
Boston  Symphony  Oj^ghesipra 

WILHELM    GERICKE,    Conductor. 
Eighth   Season       .       .       .       _       .       isss-se. 


PROGRAMME 


OF     THE 


Ninth  Rehearsal  and  Concert, 


FRIDAY  AFTERNOON,  DEC.  7, 

SATURDAY  EVENING,   DEC.  8, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


a--  EC.  ■v^iXjSoisr. 


PUBLISHED    BY   C.    A.    ELLIS. 


L  P.  HOLLANDER  &  CO. 


Special  Mark  Do-wn  Sale  of 


Ladies'  Long  and  Sliort  Frencli  Wraps. 

Including  a  special  purchase  of  One  Hundred  Garments  from  a  New  York  Importer, 
^which  will  toe  oflPered  at  atoout  half  the  price  that  we  were  otoliged  to  ask  for  similar 
goods  earlier  in  the  season.      Also  a  large  line  of 

"Will  be  oflfered  at  greatly  reduced  prices. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  Fubliahers 

Sole  Agents  in  the  United  States  for  HENKY  LITOI^FF,  Brunswick,  Germany 
ASHDOWN  &  PARKY,  London,  England.  Also  constantly  in  stock  tlie  cheap  editions, 
of  BREITKOPF  &  HAEKTEL,  STEINGRAEBEK,  POHLE,  AUGENEK  PETERS. 

Also  Special  Depot  for  NOYELEO'^  and  SCHIRMER'S   PUBEICATIONS. 

MUSIC   FOR  THE    HOLIDAYS. 

Handsomely  bound  collections  of 

]VIti3ic  &  iVEuLsical  Literature 

MUSIC    ROLES    and    METRONOMES    suitatole    for    CHRISTMAS    GIFTS.       Alfifl 
CHRISTMAS  ANTHEMS  and  CAROLS  in  great  variety. 

N.  B.  —  IVIusic  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 


SflLflDS,   ICES, 

FROZEN  PUDDING. 

ETC..  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 

Catering  for  Wedding   Receptions 
and  other  parties  a  specialty. 
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Ninth  Rehearsal  and  Concert. 


Friday  Afternoon,  Dec.  7,  at  2.30. 

Saturday   Evening,  Dec.  8,  at  8. 


:pi^oc3-i^jk.nyc:ycE. 


»*♦•♦•* 


A  FAUST  OVERTURE  "  -     -     -     - 

Molto  sostenuto;  molto  agitato. 


Wagner 


INCERTO  for  Pianoforte,  No.  2,  in  B  flat,  Op.  83      -     -     -     -  Brahms 


Allegro  non  troppo. 
Allegro  appassionato. 
Andante. 
Allegro  grazioso. 

riVIPHONY,  "Harold  in  Italy,"  Op.  16 

Harold  in  the   Mountains. 
March  of  the   Pilgrims. 
Serenade  of  a   Mountaineer. 
Orgy  of  the   Brigands. 


-     -    Berlioz 


(Viola  Solo  by  Mr.  FRANZ  KNEiSEL, 


-^^S  O  L  O  I S  T  •^>^- 


-  Progrannme  for  the  next  Public  Rehearsal  and   Concert  will   be  found  on  page  283 
There    will    be    no    Rehearsal    or    Concert    next    week. 
The   Piano  used  is  a   Steinway. 


THE  BOSTON  MUSIC  CO. 


(G-.    SCHIRIWCER,    Jr.) 


Publishers  and  Importers  of  Music 

28    TT^TEST    ST^^EET- 


NEW    PUBLICATIONS. 


ETHELBERT  NEVIN 


Op.  a. 

"A  Sketch  Book." 

A  GROUP  OF  SONGS  AND  PIANO  PIECES. 

CONTENTS. 
i.  Gavotte.  2.  Im  Wunderschoenen  Monat  Mai. 
3.  Love  Song.  4.  Du  Bist  wie  eine  Blume.  5.  Ber- 
ceuse. 6.  Lehn  deine  Wang.  7-  Serenata.  8.  O 
that  we  two  were  Maying.  9-  Valse  Rhapsodie.  10. 
Three  Songs  from  R.  L.  Stevenson's  "  Child's  Gar- 
den of  Verses."  11.  The  Night  has  a  Thousand 
Eyes  (Quartet  with  Violin  Obligato).     Price,  $1.25. 


Nos. 
7.  Song  Without  Words,. 


NEW.  PUBLICATIONS. 

X.    SCHARWENKA. 

j^T>vxin  for  IToxuig:  I»ianistg 

N08. 

1.  March 25 

2.  Folksong 20 

3.  A  Serious  Story,.2o 

4.  Barcarolle 20 

5.  Minuet 35 

6.  Gavotte 35 

"  The  wide  popularity  of  this  Album  is  accoun 

for  in  some  of  the  most  fascinating  and  most  mstr  i 
tive  music  that  has  yet  appeared  for  young  pianiM 
No  similar  work  by  a  modern  composer  is  beme 
highly  favored  by  teachers.  The  pieces  are  of  the 
and  3rd  grade.  This  edition  contains  concise  and) 
teresting  notes  regarding  the  origin  of  the  Tarantei 
Minuet,  etc.,  suggestions  as  regards  phrasing,  etc.' 
Volkmann's  Serenade  as  played  to-day,  arr.  fe 
and  4  hands  ;  also  the  charming  waltz  publwi 
separately.     L&chner's  famous  March  from  the  sv^ 


Prelude. 

Lost  Happiness. 

Scherzino 

Andante 

Tarantelle 


iss  Marguerite  Hall'!' 
VOCAL  RECITALS, 

Kt    CHICKeRING    HK1-L-, 

Saturday  Evening,  Dec.  15   -    -    ■    At  8.15  o'clot 


-ASSISTED    BY 


Mr.  WILlIxIAM  WINCH,  Tenor, 

And  Mr.  JOSHUA  PHIPPEN,  Pianis-= 


Tuesday  Afternoon,  Jan.  8 


At  3  oclck 


—  ASSISTED    BY 


Mr.  GARDIKER  LAMSOM,  Baritone, 

And  Mr.  T.  ADAMOWSKI,  Yiolid 


TICKETS      FOR     SALE      AT     CH I CKER I  NQ'S. 
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\  Faust  Overture.' 


Molto  sostenuto. 
Mo  I  to  agitato. 


Wagner. 


Wagner  reached  Paris  in  1839,  seeking  the  acceptance  of  his  opera  of 
Rienzi,"  which  if  successful  there  would  open  the  doors  of  continental 
leatres  to  him.  His  desire  was  balked,  for,  as  all  amateurs  know,  the 
aris  period  1839—42  was  one  of  the  many  cruelly  hard  chapters  in  the 
ireer  of  the  greatest  dramatic  composer  the  world  has  known.  But  the 
idomitable  will  and  energy  of  the  man  did  not  permit  him  to  be  idle  ;  though 
:ten  obliged  to  accept  the  most  commonplace  tasks,  —  copying  music,  mak- 
ig  arrangements  for  various  instruments  —  among  them  the  cornet,  — in  order 
I  have  bread  to  eat,  he  never  lost  hold  of  his  ideal.  The  orchestral  con- 
?rts  at  the   Conservatoire  he  declared  to  be  the  one  thing  then  worth  atten- 

n  in  Paris.  It  was  after  a  rehearsal  of  Beethoven's  ninth  s}Tiiphony  at 
e  Conservatoire*  in  the  winter  of  1839  that  Wagner  conceived  the  idea 

composing  music  to  "  Faust."  His  original  plan  was  the  writing  of  a 
mphony,  the  work  played  to-day  to  stand  as  its  first  movement;  the  plan 
IS  not  carried  out.  The  letters  of  Wagner  to  Liszt  and  Liszt  to  Wagner 
>erhaps  the  most  interesting  books  of  the  generation)  contain  many 
ferences  to  the  "  Faust "  overture,  which  had  a  trial  performance  in  Dres- 
5n  in  1844. 

Writing  in  1848,  Wagner  says  :    "  Herr  H tells  me  you  want  my  over- 

*  M.  Jullien,  in  bis  book  on  Wagner,  tells  us  that  Schlesinger,  editor  of  the  Gazette 
usicale,  got  Habeneck,  director  of  the  Paris  Conservatoire,  to  agree  that  Wagner  should 
ite  for  the  Society  of  the  Concerts  of  the  Conservatoire  a  work  based  upon  Goethe's 
•"aust."  On  the  completion  of  the  "  Faust  "  overture  the  Society  decided  not  to  play  it, 
enouncing  it  a  "long  enigma^';  nevertheless,  Schlesinger  (anticipating  American 
thods)  said  in  his  paper,  that  it  was  performed,  and  had  obtained  "  unanimous 
-  olause." 


OTE  THE    PRICES  OF  THE 

FA.MOUS 


ItQuality,  5  Button,  colors     ....     $1.35 
lond  Quality,  5  Button,  colors  and  black  -      1.00 

Hher  Lengths  and  Styles  proportionately  Low. 

i'^**      Nn      1     \A/CQT    CT     One  door  from 
*yat    NU.     I     WCOI     Ol.    WasMngton    St. 

I     CENXENIERI    &    CO. 

I         C.  H.  PHILLIPS,  Manager, 


J.  EASTMAN  CHASE, 


Invites  attention  to  choice  works  in 


Paifltiis  aiil  Water  Colors. 


High-Class  Etchings 

And  Fine  Frames. 

7  HAMILTON  PLACE. 


(261) 


H.  B.  STEVENS  &  CO. 


169  Tremont  Street     = 


BOSTON 


(3    doors   noi'tti   of  IMiason   Street), 


M 


tISiC 


l^ti&fi 


2<T^'^7^    I=TJBi:Ljia-A.1?IOI^TS. 


SONGS. 


Bradsky ,  Th.     The  Tryst ■ 

Brahms,  J.     The  Vain  Suit 

Denza,  L.     Sing  to  Me 

Dessauer,  J.     Enticement ■ 

Faure,  J.     Spring  Sun 

Gounod,  C.     Ring  on,  Sweet  Angelus  . 

Lara,  I.  de.     Mine  To-day 

Lassen,  E.     What  else  can  I  then  say? 
Meyer-Helmund,  E.    The  Letter  ...... 

Pinsuti,  C.    Dream  of  Peace 

Saint-Saens,  C.     Serenade 

Tosti,  F.  P.     More  and  More 


•35 
•35 
•5° 
•35 
•50 
•SO 
.50 
•35 
•35 
•65 
•50 
•50 


INSTRUMEJS  TAL. 

Cui,  C.     Canzonetta 2 

Gillet,  E.     Entr' acte  Gavotte 5 

Handel,  J.  Gavotte  in  BI2,  trans,  by  J.  de  Sivrai  .5 
Lambert,  A.  Etude  in  G  (new  revised  Ed.)«'  •  -3 
Massenet,  J.     Aragonaise  from  ballet.     "  Cid."     .3 

"  Last  Dream  of  the  Virgin 3 

Schiitt,  Ed.     Valse  lente .3 

Thoma,  R.     Polish  Dance 5 

Music   performed   at    Sytnphony    Concerts   cm 
stantly  on  hand, 

Music  for  Christmas  in  great  variety.  . 


aRA.ND,  UmiaHT   and   SQUA.RE 

PIANO -FORTES. 


F'or  TThOTe  tficLTL  fifty  yecLTS  before  tlxe  pizhlt 
tTxese  tTxsti^izmerhts  lxou\re,  hy  LKetr  e^cellenc^ 
CLttcLzrzed  cltl  ixjzpTircTxcLseci  pTe-enztr^eixce.,  tv^Jizc 
estcLbVisTies   tlxenx   tTxe   TLTLeqjxcLlLecL   ztl 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILIT 
E.  TSr.  TYLER,  iLgEnt,  178  Tremont  St. 
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ire  to  Goethe's  '  Faust.'  As  I  know  of  no  reason  to  withhold  it  from  you 
xcept  that  it  does  not  please  me  any  longer,  I  send  it  to  you,  because  I 
link  that  in  this  matter  the  only  important  question  is,  whether  the  over- 
ire  pleases  you.  If  the  latter  should  be  the  case,  dispose  of  my  work, — 
nly  I  should  like  to  have  the  manuscript  back  again."'  Four  years  after  : 
Of  the  performance  of  the  '  Faust '  overture  I  had  heard  nothing  beyond 
our  own  brief  notice.  I  cannot  be  angry  with  this  composition,  although 
lany  detached  things  in  it  would  not  now  flow  from  my  pen  :  especially  the 
Dmewhat  too  plentiful  brass*  is  no  longer  to  my  mind."  Liszt  is  a  long 
.me  before  answering  Wagner,  but  finally,  in  1852,  he  ventures  to  criticise  it 
an  unusual  attitude  for  him  to  take).  Your  "Faust,"  he  writes  from 
Veimar,  "  you  will  receive  by  to-day's  post.  The  work  is  quite  worthy  of 
ou ;  but  if  you  will  allow  me  to  make  a  remark,  I  must  confess  that  I 
hould  like  either  a  second  middle  part  or  else  a  quieter  and  more  agreeably 
olored  treatment  of  the  present  middle  part.  •.  .  .  If,  instead  of  this,  you 
itroduced  a  soft,  tender,  melodious  part,  modulated  a  la  Gretchen,  I  think 

can  assure  you  that  jour  work  would  gain  very  much.  Think  this  over^ 
,nd  do  not  be  angry  in  case  I  have  said  something  stupid." 

Wagner  replied  immediately,  thanking  Liszt  for  his  comments,  but 
leferring  for  a  time  the  exemplification  of  his  idea,  which,  on  Nov.  9,  185 2^ 
le  does  submit :  "  You  beautifully  spotted  the  lie  when  I  tried  to  make 
nyself  believe    that    I  had  written  an  '  Overture   to  Faust.'     You  have  felt 


*  Italics  not  by  Wagner. 

Instruraents  sent  on  trial  if  satisfactory  reference  is 
given.  Taken  in  excliange  as  part  payment.  Sold  on 
the  instalment  plan. 

Every  Artist  and  Amateor  my  patroo ;  I  refer  to  Ihem, 
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quite  justly  what  is  wanting  ;  the  woman  is  wanting.  Perhaps  you  would  at 
once  understand  my  tone-poem  if  I  called  it  Faust  in  Solitude,  At  that 
time  I  intended  to  write  an  Entire  Faust  symphony ;  the  first  movement, 
that  which  is  ready,  was  this  '  Solitary  Faust'  longing,  despairing,  cursing. 
The  feminine  floats  around  him  as  an  object  of  his  longing,  but  not  in  its 
divine  reality  \  and  it  is  just  this  insufficient  image  of  his  longing  which  he 
destroys  in  his  despair.  The  second  movement  was  to  introduce  Gretchen, 
the  woman.  I  had  a  theme  for  her,  but  it  was  only  a  theme.  The  whole 
remained  unfinished.  I  wrote  my  '  Fl3''ing  Dutchman  '  instead.  This  is 
the  whole  explanation.  If,  now,  from  a  last  remnant  of  weakness  and 
vanity  I  hesitate  to  abandon  this  Faust  work  altogether,  I  shall  certainly 
have  to  remodel  it,  but  only  as  regards  instrumental  modulation.  The  theme 
which  you  desire  I  cannot  introduce  ;  this  would  naturally  involve  an 
entirely  new  composition,  for  which  I  have  no  inclination.  If  I  publish  it  I 
shall  give  it  its  proper  title,  Faust  in  Solitude;  or.  The  Solitary  Faust,  '  a  tone- 
poem  for  orchestra.' "  Liszt  persists,  however,  for  in  a  few  weeks  he 
replies :  — 

"  I  am  glad  my  marginal  notes  id  your  'Faust'  have  not  displeased  you. 
In  my  opinion,  the  work  would  gain  by  a  few  elongations.  Hartel  will 
undertake  the  printing."  In. this  letter  Liszt  asks  the  gift  of  the  manu- 
script. 

The  matter  is  not  again  mentioned  in  three  years;  meanwhile,  Liszt 
finished  his  "  Faust  "  symphony.  The  letter  (Jan.  19,  1855)  wherein  Wagner 
expresses  a  desire  to  see  Liszt's  "  Faust  "  contains  the  following  :  "  It  is  an 
absurd  coincidence  that  just  at  this  time  I  have  been  taken  with  a  desire  to 
remodel  my  old  '  Faust '  overture.  I  have  made  an  entirely  new  score, 
have  rewritten  the  instrumentation  throughout,  have  made  many  changes,  and 
have  given  more  expansion  and  importance   to  the  middle  portion  (second 
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motive).  I  shall  give  it  in  a  few  days  at  a  concert  here  (Zurich),  under  the 
title  of  'A  Faust  Overture.'     The  motto  will  be  :  — 

*"  The  God  who  dwells  within  my  soul, 
Can  heave  its  depths  at  any  hour  ; 
Who  holds  o'er  all  my  faculties  control, 

Has  o'er  the  outer  world  no  power. 
Existence  lies  a  load  upon  my  breast, 
Life  is  a  curse,  and  death  a  long'd-for  rest.' 

English  of  Chas.  T.  Brooks. 

But  I  shall  not  publish  it  in  any  case."  Liszt  approves  (for  Wagner  has 
done  what  he  asked  of  him),  and  urges  Wagner  to  hasten  to  him  a  copy  of 
the  new  work  which  he  wants  to  have  performed  in  February.  The  letter  to 
Liszt  accompanying  the  score  of  the  new  work  is  significant :  "  Dearest 
Franz,  herewith  you  receive  my  remodelled  overture.  .  .  .  To  me  the  compo- 
sition is  interesting  only  on  account  of  the  time  from  which  it  dates  ;  this 
reconstruction  has  again  endeared  it  to  me,  and,  with  regard  to  the  latter,  I 
am  childish  enough  to  ask  3'ou  to  compare  it  very  carefully  with  the  first 
version,  because  I  should  like  you  to  take  cognizance  of  the  effect  of  my 
experience  and  of  the  more  refined  feeling  I  have  gained.  In  my  opinion, 
new  versions  of  this  kind  show  most  distinctly  the  spirit  in  which  one  has 
learned  to  work  and  the  coarseness  one  has  cast  off.  You  will  be  better 
pleased  with  the  middle  part.  I  was  unable  to  introduce  a  new  motive, 
because  that  would  have  involved  a  remodelling  of  the  whole  work ;  all  I 
was  able  to  do  was  to  develop  the  sentiment  a  little  more  broadly  in  the 
form  of  a  kind  of  enlarged  cadence.  Gretchen,  of  course,  could  not  be  intro- 
duced, only  Faust  himself.  Here  follows  the  motto  for  the  second  subject, 
which  does  not  appear  on  the  printed  score,  one  of  four  lines,  beginning, 
vide  Bayard  Taylor's  translation  :  — 

"  A  sweet  uncomprehending  yearning  " 


.LL....I.— j;^,..J.M..n,MMl,K 
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In  this  letter  Wagner  is  disposed  to  publish.  Liszt  tells  Wagner  he  likes 
the  changes,  —  "the  work  has  decidedly  gained  by  them,"  —  and  says  the 
Hartels  will  give  twenty  louis  d''or  as  an  honorarum,  Wagner  agrees,  but 
would  rather  it  would  be  t^e.nty  pou7tds. 

A  compilation  from  an  analysis  of  the  overture  (which,  Mr.  Edward 
Dannereuther  says  is  "  the  first  work  having  the  true  stamp  of  Wagner")  by 
Mr.  C.  A.  Barry  follows  :  — 

"  The  work,  whicli  closely  follows  the  traditional  form  of  classic  overture, 
opens  with  an  introduction,  or,  more  properly  speaking,  an  exposition  in  nunce 
of  almost  the  entire  material  treated  in  its  course.  The  phrase  given  out  by 
the  violins  at  the  beginning  of  the  eighth  bar  is  a  modification  of  that  with 
which  the  work  commences,  and  subsequently  becomes  the  leading  subject 
of  the  allegro.  To  this  succeeds  a  plaintive  cry  from  the  upper  wind  instru- 
ments, similarly  accompanied,  and  immediately  repeated  a  fourth  higher. 
An  ascending  chromatic  passage  for  the  double  basses  and  bassoons,  accom- 
panied tremolando  by  the  violas  and  cellos,  leads  up  to  a  passage  by  flutes, 
oboes,  and  clarinets,  accompanied  by  the  strings,  shortly  after  which  the 
introduction  comes  to  a  half  close  on  the  dominant.  The  tempo  now  changes 
to  allegro  molto,  with  a  reappearance  of  the  theme  first  heard  but  now  some- 
what transposed.  It  is  given  out  by  the  first  violins,  accompanied  by  low 
horns  and  bassoons,  but  soon  breaks  off  into  a  restless -figure  for  the  strings. 
This  is  maintained  for  some  time  till  a  fortissimo  is  gradually  reached,  and 
on  its  sudden  subsidence  the  plaintive  cry  of  the  upper 'winds '  is  twice 
heard.  A  modification  of  the  theme  last  mentioned  follows,  with  a  pendant, 
several  times  repeated,  which  brings  us  to  a  full  close  in  D  minor  and  to  a 
transitional  passage,  leading  eventually  to  the  'second  subject '  proper  of  the 
movement  (theme  in  the  flute).  This  is  answered  by  the  strings,  starting  in 
A  major,  and  at  a  more  moderate  pace.     A  return   to    F  major  {a  tempo) 
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brings  us  to  the  '  working  out '  section  ;  a  point  to  be  noticed  in  its  course, 
being  the  first  entry  of  the  trombones  on  a  chord  of  the  diminished  seventh, 
accompanied  fortissimo  by  the  whole  orchestra,  followed  by  a  chord  of  the 
second.  Still  more  remarkable  is  its  resolution.  Greatly  as  this  resolution 
has  exercised  the  minds  and  excited  the  ire  of  purists  and  pedagogues,  it  is 
as  allowable  on  enharmonic  principles  as  for  its  ethereal  beauty.  The  latter 
part  of  the  '  working  out '  section  is  mainly  occupied  by  the  first  subject  of 
the  allegro,  but  with  different  treatment.  In  the  recapitulation,  which  starts 
'  wild,'  effective  use  is  made  of  the  trombones,  hitherto  sparingly  employed,  in 
giving  out  the  principal  subject.  The  second  subject  now  appears,  in  a  new 
key,  and  in  this  way  the  work  ends  peacefully  and  tranquilly  —  in  a  manner 
suggestive  of  the  presence  of  '  the  ever  womanly,'  which,  as  Wagner  has 
beautifully  expressed  it  in  his  pamphlefon  Beethoven,  may  be  taken  to  rep- 
resent the  'spirit  of  music  that  draws  us  on  and  upwards,  and  leads  us  on 
the  way  to  redemption.'  " 

The  first  performance  of  the  "  Faust "  overture  in  Boston  was  at  Mr. 
Zerrahn's  Philharmonic  concert,  Jan.  3,  1857.  The  work  appears  twice  on 
Boston  Symphony  programmes  :  Jan.  20,  1883  (Mr.  Henschel)  ;  Oct.  24,. 
1885  (Mr.  Gericke). 


Concerto  for  Pianoforte,  No.  3,  in  B  flat.  Op.  83.  ^  Brahms, 

Miss  Newmarch,  in  an  appendix  to  her  translation  of  Dr.  Deiter's  bio- 
graphical sketch  of  Brahms,  says  of  the  compositions  put  forth  within  the 
last  seven  years,  among  which  is  numbered  the  concerto  played  to-day  r 
"  During  this  time  Brahms's  style  has  undergone  no  very  marked  changes, 
such  as  occasionally  happen  with  great  composers  at  their  fullest  maturity. 
Time  has  rather  developed  and  confirmed  his  earlier  characteristics  than 
brought  about  any  revolution  in  his  modes  of  thought  or  expression.    Though 


Ttie  Bostonia  Orchestra 


Are  ready  to  furnish  music  for  Concerts,  Com- 
mencements, Oratorios,  and  Private  Enter- 
taimeuts  with  ablest  performers  and  latest  music 
Especial  care  taken  in  furnishing  small  orchestra  for 
Wedding  and  Private  Parties.  The  member- 
ship includes 

W.  W.  SWORNSBOURNE, 
A.   aOLDSTEIN, 

E.   N.   LAFRICAIN, 

And  others  of  established  reputation. 

W.  C.  NICHOLS    -    -     Business  Manager. 
Office  at  No.  10  Hamilton  Place, 
Russell's  Music  Store. 


MONS.  E.  N.  LAFRICAIN, 

Address  at  BOSTON   MUSIC    HALL. 


Hosiery,  Gloves,  Suspenders^ 
Handkerchiefs,  Underwear, 

Collars  and  Cuifs, 

Umbrellas,  Etc.,  at 

FARLIN'S, 

ADAMS  HOUSE. 
FINE  FURNISHINGS. 

LAUNDRY    WORK    called    for   and: 
delivered. 


OPEN    EVENINGS. 


(267) 


INSURANCE 

JOHN  C.  PAIGE, 
20  KiLBY  Street, 


EOSTOISr. 


Crystal  Lake  Brewery, 

BOSTON    -    -    MASS. 


Established   1821. 


P.B  Stock,01d  Musty  Ale 

AND    STOUT     PORTER 

111  Wood  and  Bottles,  also  Half  and  Half  in  Bot- 
tles.    Order  by  Telephone  8b8. 

Sold  bv  Wine  Dealers,  Grocers  and  Apotliecaries. 


CAN  ALWAT9  BE  TOUND  AT 

This  Popular  One-Price 

FUR    STORE. 


REM^MBEB 

This  is  the  only  exclusive  Fur  Store 
in  New  England  occupying'  an  entire 
building,  and  any  artiele  purchased 
of  us  and  not  approved  of,  will  be 
exchanged  or  the  money  refunded. 

ORDER  WORK  A  SPECIALTY. 
39  and  41    SUMMER  ST. 

(268) 


they  are  written  in  strict  accordance  with  modern  musical  principles,  these 
works  display  no  startling  innovations,  no  eccentricities  of  form  or  effect. 
Now,  as  formerly,  Brahms  remains  distinctly  conservative  in  his  tendencies 
and  methods.  He  has  further  enriched  and  added  to  every  branch  of  the 
art  in  which  he  has  been  previously  successful,  but  as  yet  no  dramatic  work 
has  been  ever  hinted  at,  and  it  would  be  idle  to  speculate  upon  the  possi- 
bility of  this  new  departure."'  Miss  Newmarch,  while  admitting  the  almost 
insuperable  difficulties  of  the  B  Hat  pianoforte  concerto,  styles  it  ''brighter 
and  more  intelligible  than  its  predecessor"  (Brahms's  only  other  pianoforte 
concerto,  in  D,  Op.  15,  a  quite  early  work). 

On  the  occasion  of  the  first  performance  in  London  of  the  B  flat  concerto 
(in  October,  1882),  the  Athenceum  critic  wrote  :  "Brahms's  works  are  so  full 
of  rigid  thought  that,  even  with  the  advantage  of  a  previous  study  of  the 
score,  it  is  often  by  no  means  easy  to  grasp  them  fully  at  a  first  hearing. 
His  second  concerto  is  an  example  of  this.  In  form  it  is  as  clear  and  logi- 
cal as  any  work  of  Mozart  or  Beethoven,  but  it  is  so  elaborated,  so  over- 
loaded with  subject-matter,  as  to  require  to  be  heard  several  times  in  order 
to  be  fully  appreciated.  In  more  than  one  respect  it  differs  from  the  coiv> 
certos  of  the  older  school.  In  the  first  place,  it  approaches  very  nearly  to 
the  form  of  a  symphony;  to  the  three  customary  movements  Brahms  has 
added  a  fourth,  which,  though  only  entitled  allegro  appassionato^  is  in 
reality  a  scherzo.  This  innovation  has  already  been  tried  by  Henry  Litolff, 
in  his  Concert  Symphonique^  in  E  flat,  but,  so  far  as  our  memory  serves  us, 
the  example  has  not  since  been  followed,  though  Xaver  Scharwenka  has 
introduced  a  scherzo  as  the  second  of  the  three  movements  of  his  Concerto 
in  B  flat  minor.  Brahms  gives  symphonic  dimensions  and  importance  to 
each  of  the  four  movements  of  the  work,  which  has  been  described  as  "  a 
symphony  for  orchestra  with  pianoforte  ohligato.''''     The  first  movement  of 
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the  work,  allegro  non  troppo,  in  B  flat,  is  the  most  elaborate  of  the  four ;  its 
general  tone  is  that  of  dreamy  romanticism,  and  its  themes  are  stamped 
throughout  with  the  composer's  individuality.  We  find  this  on  a  first  hear- 
ing, the  portion  of  the  work  which  is  full  of  charm.  It  would  be  hardly 
correct  to  describe  the  movement  as  diffuse  ;  more  accurately,  it  should  be 
said  that  it  is  too  full  of  material,  and  that  Brahms  gives  more  than  the 
musical  digestion  can  take  at  one  meal.  The  slow  movement  is  delightful, 
and  the  finale  very  graceful  and  playful,  forming  a  happy  contrast  to  the 
more  serious  vein  of  thought  which  has  preceded.  The  concerto,  which 
occupies  forty  minutes  in  performance,  is  probably  the  longest  ever  written  ; 
it  is  certainly  one  of  the  most  difficult  for  the  solo  player." 

The  concerto  in  B  flat  was  introduced  to  Boston  at  a  concert  by  the  Boston 
Symphony  orchestra,  on  March  15,  1884,  Mr.  B.  J.  Lang  playing  the  piano- 
forte part.  On  March  6,  1886,  the  concerto  was  played  a  second  time  at 
Boston  Symphony  concerts,  with  Mr.  Carl  Baermann,  pianist. 


ENTR'    A.CXK. 


Goethe's  "Faust"  has  again  been  chosen  as  the  subject  of  an  opera;  this 
time  by  Max  Zenger,  for  the  Stadt  Theatre,  Konigsberg.  Since  18 13,  it  has 
been  set  to  music  in  the  operatic  form  by  sixteen  composers,  namely,  Spohr, 
Voss,  Bishop,  Beaucourt,  Blum,  Bertin,  Meyer,  Kagler,  De  Pallaert,  Gordig- 
niani,  Werstowsky,  Zaitz,  Gounod,  Boito,  ZoUner,  and  Zenger.  Overtures, 
•symphonies,  etc.,  bearing  the  title  of  Faust  are  almost  c  ountless. 


Once,  in  Berlin,  the  late  Prof.  Stern  had  performed  the  "  Faust "  overture 
in  Wagner's  honor.      The  public  applauded  vigorously,  but  Wagner  went 
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to  the  conductor's  desk,  picked  up  the  baton,  and  begged  the  musicians  t  c 
repeat  the  overture  under  his  direction.  The  public  scarcely  recognized  the 
work  as  the  same  one  they  had  listened  to  a  moment  before. 


In  one  of  Wagner's  letters  to  Liszt  after  his  return  from  London  (1855), 
he  says:  "One  real  gain  I  bring  back  from  England  —  the  cordial  and  gen- 
uine friendship  which  I  feel  for  Berlioz,  and  which  we  have  mutually  con- 
cluded. ...  A  few  days  after  his  concert  we  two  were  the  only  guests  at 
Sainton's  table;  he  was  lively,  and  the  progress  in  French  which  I  have 
made  permitted  me  to  discuss  with  him  for  five  hours  all  the  problems  of 
art,  philosophy,  and  life  in  a  most  fascinating  conversation.  In  that  man- 
ner I  gained  a  deep  sympathy  for  my  new  friend ;  he  appeared  to  me  quite 
different  from  what  he  had  done  before.  We  discovered  suddenly  that  we 
were  in  reality  fellow-sufferers,  and  I  thought,  upon  the  whole,  I  was  hap- 
pier than  Berlioz."  Answering  this  letter,  Liszt  says:  "I  am  delighted  at 
your  friendly  relations  with  Berlioz.  Of  all  contemporary  composers,  he  is 
the  one  with  whom  you  can  converse  in  the  simplest,  openest,  and  most 
interesting  manner.  Take  him  all  in  all,  he  is  an  honest,  splendid,  tremen- 
dous fellow;  and  together  with  your  letter  I  received  one  from  Berlioz,  in 
which  he  says,  amongst  other  things  :  '  Wagner  will,  no  doubt,  tell  you  all 
about  his  stay  in  London,  and  what  he  has  had  to  suffer  from  predeter- 
mined hostility.  He  is  splendid  in  his  ardor  and  his  warmth  of  heart;  and 
I  confess  that  even  his  violence  delights  me.  .  .  .  Wagner  has  something 
singularly  attractive  to  me,  and  if  we  both  have  asperities,  those  asperities 
dovetail  into  each  other.'  " 


A  direct  quotation  bearing  upon  the  third  of  this  triumvirate  of  modern 
composers  whose  works  have  stirred  the  foundations  of  art  is  the  following 
from  a  letter  of  Wagner  to  Liszt:  "  Your  article  on  the  '  Harold'  symphony 
was  very  beautiful,  and  has  warmed  my  heart." 
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Synipliony,  •'  Harold,  in  Italy^"  Op.  16.  Berlioz. 

(Viola*  Solo  by  Mr.  Franz  Kneisel.) 

In  1830,  Berlioz  received  the  "Grand  Prix  de  Rome"  of  the  Paris  Con- 
servatoire (where  he  had  fought  many  a  wordy  combat  with  its  professors, 
and  violated  the  traditions  of  the  place  by  his  daring  style  in  composition), 
which  entitled  its  possessor  to  four  years'  residence  in  the  Villa  Mf-dici  at 
Rome,  the  property  of  the  French  government.  No  conditions  seem  to 
have  been  attached  to  the  scholarship  beyond  that  of  sending  home  a  new 
composition  at  the  close  of  each  year.  The  students  (1830)  lived  about  as 
they  liked,  being  permitted  to  journey  anywhere  among  the  Papal  States. 
Berlioz  found  Rome  intolerable,  and  spent  most  of  his  time  among  the 
mountains,  where,  as  he  says,  "  the  mere  consciousness  of  living  brings 
intense  delight ;  where  one's  heart  swells,  one's  imagination  soars  into 
space;  where  life  is  inexpressibly  quickened,  and  one  loses  all  consciousness 
of  one's  bodily  limitations."  Excursions  to  the  Abruzzi  became  the  favorite 
method  of  Berlioz  for  warding  off  attacks  of  spleen,  t 

Some  knowledge  of  Berlioz's  stay  in  Italy  is  necessary  to  a  proper  under- 
standing of  the  aim  of  the  "  Harold  "  symphony,  which  one  writer  thinks  is 
"a  musical  portrayal  of  Berlioz's  feelings  while  resident  in  Rome,  and  of  his 
adventures  in  the  Abruzzi  Mountains." 

Berlioz  has  recounted  in  his  Mejjioires  %  the  circumstances  which  led  to  the 
composition  of  the  "  Harold  "  symphony.  He  relates  that  shortly  after  a 
concert  which  he  gave   on   Dec.  22,  1833,  and   at  which  Paganini  heard  the 


*  The  "viola,"  "alto,"  or  "tenor"  is  the  second  member  of  the  violin  family,  tuned  a 
fifi-h  lower  than  the  violin. 

t   See  Chapter  XL.,  of  Autobiography  of    Ilertor  Berlioz  fMacmillan  &  Co.,  London). 

X'^  Memoh'es  oi  Hector  Berlioz."  Translated  by  Rachel  (Scott  Russell)  Holmes  and 
Eleanor  Holmes.     London  :    Macmillan  &  Co.,  1884. 
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Symphonie  Fantasiique  for  the  first  time,  he  received  a  visit  from  this  illus- 
trious violinist.  "I  have  a  wonderful  viola,"  said  Paganini,  "an  admirable 
Stradivarjus,  and  should  greatly  like  to  play  it  in  public;  but  I  have  no 
music  ad  hoc.  Will  you  write  me  a  solo  for  the  viola  ?  I  have  no  confidence 
in  any  one  but  you  for  such   a  work." 

"  Certainly,"  Berlioz  answered.  "  I  am  more  flattered  than  I  can  say  ;  but, 
in  order  to  fulfil  your  expectation,  and  make  a  composition  sufficiently  brill- 
iant to  suit  such  a  virtuoso  as  yourself,  I  ought  to  be  able  to  play  the  viola ; 
and  this  I  cannot  do.  It  seems  to  me  that  you  alone  can  solve  the  prob- 
lem," 

"  No,"  replied  Paganini ;  "you  will  succeed.  As  for  me,  I  am  too  unwell 
at  present  to  compose.     I  could  not  think  of  such  a  thing." 

"  In  order  to  please  the  illustrious  virtuoso,  I  then  endeavored  to  write  a 
solo  for  the  viola,  but  so  combined  with  the  orchestra  as  not  to  diminish  the 
importance  of  the  latter,  feeling  sure  that  Paganini's  incomparable  power  of 
execution  would  enable  him  to  give  the  solo  instrument  all  its  due  promi- 
nence. The  proposition  was  a  new  one.  A  happy  idea  soon  occurred  to 
me,  and  I  became  intensely  eager  to  carry  it  out.  No  sooner  was  the  first 
movement  written  than  Paganini  wished  to  see  it.  At  sight  of  the  pauses 
which  the  viola  has  to  make  in  the  allegro,  he  exclaimed,  'This  will  not  dol 
I  have  too  many  pauses.    I  must  be  playing  the  whole  time.'  " 

"  'That  is  exactly  what  I  said,'  I  answered.  'What  you  really  want  is  a 
concerto  for  the  viola,  and  you  alone  can  write  one  to  please  yourself.'  To' 
this  he  made  no  reply,  but  seemed  disappointed,  and  left  without  any  further 
remarks.* 

*  The  first  time  that  Paganini  heard  the  "  Harold  in  Italy  "  symphony  was  at  a  concert 
in  1838,  where  the  "Symphonie  Fantastique"  was  also  played,  Berlioz  himself  conducting.. 
The  scene  which  followed  is  best  described  in  Mr.  Apthorp's  words  :    "  After  the  concert. 
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"Finding  that  my  plan  of  composition  did  not  suit  him,  I  applied  myself  to 
carrying  it  out  in  another  way;  and,  without  troubling  myself  any  further  as  to 
how  the  viola  should  be  brought  into  brilliant  relief,  I  conceived  the  idea  of 
wiiting  a  series  of  scenes  for  the  orchestra,  in  which  the  viola  should  find 
itself  mixed  up,  like  a  person  more  or  less  in  action,  but  always  preserving 
its  own  individuality.  It  was  my  aim,  therefore,  to  make  the  viola  imperson- 
ate  a  kind   of  pensive   dreamer,  somewhat   after  the   manner   of    Byron's 

'  Childe  Harold,'  amid  the  scenes  which  my  wanderings  in  the  Abruzzi 
•called  to  my  recollection*  Hence  the  title  of  the  symphony:  'Harold  in 
Italy.'  As  in  the  '  Symphonic  Fantastique,'  one  principal  theme  (the  first 
strain  of  the  viola)  pervades  the  entire  work,  but  with  this  difference  :  In 
the  '  Symphonic  Fantastique '  the  theme  {J'id'e  fixe)  is  persistently  intro- 
duced, like  a  passionately  episodic  subject,  amid  scenes  wholly  foreign  to  it, 
while  Harold's  strain  is  superadded  to  those  of  the  orchestra,  with  which  it 
contrasts  in  movement  and  character,  but  without  hinaering  their  develop 
ment." 

The  "Harold  in  Italy"  symphony  was  first  performed  at  the  Paris  Con- 
servatoire, Girard  conducting,  on  Nov.  23,  1834.  It  is  the  third!  of  Berlioz's 
five  symphonic  works,  having  been  preceded  by  the  "  Symphonic  Fantas- 
tique "  and  "  Lelio,"  and  having  been  followed  by  the  "  Symphonie  Funebre 
et  Triomphale  "  and  "  Romeo  and  Juliet."  It  is  a  privilege  to  present  the  fol- 
lowing interesting  analysis  of  the  work,  from  the  pen  of  Mr.  C.  A.  Barry,  of 
London : —  , 

I.  Harold  in  the  Mountains.  Scene  of  Happiness  and  Joy.  — 
The  first  movement,  consisting  of  an  introduction  {adagio)  leading  to  an  • 
allegro,  commences  with  a  fugato.  The  development  of  this  is  followed  by  ; 
a  modification  in  the  minor  key  of  the  "  Harold  "  motive  %  (clarinets,  flutes, 
and  oboes),  which  runs  throughout  the  work.  It  is  still  accompanied  by 
the  grumbling  fugue  of  the  basses  with  which  the  movement  opened.  Anon 
the  air  clears,  Harold  s  spirits  rise,  the  key  changes  from  minor  to  major, 
and  the  "  Harold  "  motive  proper,  assigned  to  the  viola  solo  against  an 
accompaniment  of  arpeggios  for  the  harp,  puts  in   its  first  appearance.     On 

the  great  virtuoso  presented  himself  at  the  door  of  the  orchestra  greeri-room,  gesticulating 
violently  after  the  Italian  fashion.  The  affection  of  the  larynx,  which  was  fatal  to  him  a  few 
years  later,  had  already  become  so  serious  that  he  could  not  speak  above  a  scarcely  audible 
whisper.  His  little  boy,  Achille  Paganini,  was  the  only  person  able  to  understand  him  in 
the  noisy  green-room.  So,  whispering  in  his  ear,  Paganini  told  the  boy  to  tell  Berlioz  that 
"he  had  never  experienced  such  an  impression  at  a  concert :  that  the  music  had  so  over- 
whelmed him  that  he  could  hardly  refrain  from  thanking  the  composer  on  his  knees." 
Berlioz  expressing  some  astonishment,  Paganini  dragged  him  back  upon  the  stage,  fell 
'upon  his  knees  in  the  midst  of  all  the  musicians,  and  kissed  his  hand."  The  next  day 
Paganini  sent  Berlioz  a  note  in  Italian,  containing,  as  a  mark  of  his  homage,  an  order  on  the 
Rothschild's  for  twenty  thousand  francs.  Berlioz  says  in  his  Memoires  that  he  "  knew 
'enough  of  Italian  to  understand  such  a  letter." 

*  For  the  graphic  description  of  this  conversation  between  Paganini  and  himself,  it 
•must  be  said  that  Berlioz  must  either  have  drawn  upon  his  imagination,  or  must  have 
proved  himself  a  true  prophet,  for,  in  a  letter  to  Humbert  Ferrand,  of  Aug.  31,  1834,  he 
writes:  "My  symphony  called  'Harold,'  with  principal  part  for  viola,  was  finished  twoj 
months  ago.  I  fancy  that  Paganini  will  find  that  the  viola  is  not  treated  sufficiently  in  thcj 
manner  of  a  concerto.  It  is  a  symphony  on  a  new  plan,  and  not  a  composition  written  for 
the  purpose  of  affording  a  brilliant  opportunity  for  individual  talent  such  as  his.  Still,  my 
undertaking  is  due  to  him." 

t  In  a  letter  to  his  friend  Ferrand,  dated  Aug.  31,  1834,  Berlioz  says  :  "  My  symphon) 
called  '  Harold,'  with  principal  part  for  viola,  was  finished  two  months  ago." 

X  Berlioz  was  the  first  to  employ  a  Leitmotiv  in  a  symphonic  work  as  a  means  of  indi 
eating  his  hero's  presence,  and  the  different  phases  of  feeling  which  actuate  him  —  a  mode 
of  proceedure  which  Wagner  subsequently  reduced  to  a  system  in  his  music  dramas. 
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repetition,  which  soon  follows,  the  "  Harold"  motive  is  treated  as  a  canon 
in  the  octave  between  the  viola  solo  (supported  by  flutes,  oboes  and  clari- 
nets) and  the  cellos  and  h^rp,  against  a  florid  accompaniment  of  triplets 
of  demi-semiquavers  for  the  violins  and  violas.  There  is  an  end  now  ta 
feelings  of  melancholy,  and  the  allegro  enters  with  a  lively  and  exhilarating 
theme  (in  the  strings).  After  development  at  length  by  the  orchestra,  it 
is  taken  up  and  expatiated  upon  by  the  viola  solo,  and  is  at  once  heard 
again  as  a  kind  of  dialogue  between  the  viola  solo  and  orchestra.  The 
second  subject  proper,  which  is  almost  entirely  based  upon  a  short  theme 
(viola,  cellos,  and  bassoon),  and  is  similarly  treated  as  a  dialogue,  then 
enters.  This  completes  the  tale  of  the  subject-matter,  to  which  Berlioz 
adheres  so  closely  that  there  is  no  need  of  further  quotation.  Barring  the 
introduction  of  a  few  incidental  passages,  which  seem  to  presage  a  storm 
brewing  in  the  distance,  all  that  follows  in  the  "  working-out  "  and  "  reca- 
pitulation "  sections  is  purely  a  matter  of  further  development  of  the  same 
material,  which  is  presented  again  and  again,  but  under  different  aspects. 

11.  Pilgrims'  March  and  Evening  Prayer  {allegretto).  —  Though, 
as  Berlioz  has  told  us,  he  improvised  this  movement  in  a  couple  of  hours  one 
evening  over  his  fire,  he  was  for  more  than  six  years  continually  modifying 
its  details  and  improving  it.  The  scene  which  he  has  here  musically 
depicted  may  be  easily  imagined  :  It  is  twilight.  Harold  in  silence  watches 
the  approach  of  a  band  of  pilgrims,  and  listens  to  their  singing  as  they  wend 
their  way  towards  a  mountain  chapel,  from  which  bells  resound  as  a  sum- 
mons to  evening  prayer.  Anon  he  joins  in  with  them,  uniting  his  strair^ 
(the  "  Harold  "  motive)  with  theirs.  The  church  is  reached  ;  singing  of  a . 
more  ecclesiastical  and  chorale-like  character  takes  the  place  of  the  pre- 
ceding. Vespers  at  an  end,  the  march  theme  is' resumed.  Harold  watches 
the  pilgrims  as  their  voices  gradually  die  away  in  the  distance.  It  is  night; 
deeply  moved,  and  musing  on  what  he  has  seen,  he  relapses  into  silence..^ 
There  is  little  or  nothing  of  a  specifically  religious  character  about  the  march 
theme  proper ;  indeed  Berlioz's  pilgrims  are  but  ordinary  day  laborers  sing- 
ing a  folk  song  on  their  way  home  from  work.  The  scene  is  exactly 
described  in  a  passage  in  his  Memoires  in  which  he  says,  ''In  the 
evening  the  gleaners,  returning  late  from  their  work  in  the  plains  below,, 
pass  by  the  rows  of  shrines  dotted  along  the  tops  of  the  hills,  singing  soft 
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litanies  to  the  accompaniment  of  the  sad  tinkling  of  the  distant  convent 
bell."  With  the  middle  portion  of  the  movement  it  is  quite  different.  Here 
we  meet  with  Palestrina-like  harmonies.  '' It  is  these,"  says  Berlioz,  "  that 
represent  the  prayer,  for  it  is  precisely  in  this  way  that  religious  music  is 
sung  in  the  churches  of  Italy." 

Fifteen  introductory  bars  {^pianissimo)  lead  to  the  march.  This  consists  of 
a  series  of  eight-bar  strains,  identical  in  rhythm^  and  complemented  by  a 
modulatory  passage  in  imitation  of  bells,  the  effect  of  which  is  produced  in 
an  extremely  original  and  ingenious  manner ;  a  low  C  bell  being  represented 
by  harp  and  horns,  and  a  high  B  bell  by  harp,  flute,  and  clarinet,  as  will  be 
seen  from  the  last  four  bars  of  the  opening  strain  of  the  march.  A  clever 
•contrapuntal  combination,  a  device  of  which  Berlioz  was  specially  fond,  is 
the  passage  in  which  the  "  Harold  "  motive  is  heard  simultaneously  with  a 
strain  from  the  march.  Towards  the  middle  of  the  movement,  when  the 
pilgrims  may  be  imagined  to  have  entered  the  church,  the  march  rhythm  is 
interrupted,  and,  with  a  change  of  key  to  C  major,  gives  way  to  an  alterna- 
tivo  (the  "trio"  of  the  march),  in  representation  of  the  pilgrims'  evening 
prayer.  Harold  joins  in  with  it,  as  is  indicated  by  the  arpeggios  of  the 
viola.  This  extends  over  nearly  a  hundred  bars.  On  its  conclusion,  the  march 
rhythm,  with  the  attendant  bells,  is  resumed,  and  the  movement  gradually 
dies  away  into  silence. 

III.  Serenade  of  a  Peasant  of  the  Abruzzi  {allegro  assai  and  alle- 
gretto^. —  "  When  I  was  in  Rome,"  says  Berlioz,  "  I  only  noticed  one  kind 
of  popular  instrumental  music,  which  may  be  regarded  as  a  remnant  of 
antiquity,  that  of  the  pifferar-i.  These  are  wandering  musicians,  who,  tow- 
jards  Christmas,  come  down  from  the  mountains,  four  or  five  at  a  time, 
jwith  their  bagpipes  2k.x\d  pifferi — the  latter  a  sort  of  hautbois.  I  have 
spent  hours  watching  them  in  the  streets  of  Rome  as  they  stood  with  heads 
slightly  bent  and  eyes  full  of  faith  and  devotion,  gazing  in  rapt  adoration 
before  a  statue  of  the  Virgin.  If  I  was  struck  with  them  in  Rome,  it  may 
be  imagined  what  an  impression  they  made  upon  me  when  I  heard  them 
afterwards  in  their  own  home  among  the  wild  mountains  of  the  Abruzzi!" 
lit  is  no  wonder  then  that  Berlioz  should  have  made  the  pifferari  figure 
prominently  in  this  picture  of  his  life  in  Italy.  This  he  has  done  in  the 
present  movement,  in  which  the  tone  of  their  rude  instruments  and  their 


T-  T.  SIMITH   cfc   00-,  CARRIAGE  BUSLDERS, 

Manufacturers  of  Light  and  Heavy   (\       PLEASURE    VEHICLES. 


COPVRIGHTEU 
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mode  of  performance  are  imitated  in  the  happiest  manner ;  but,  at  the  same 
time,  it  is  a  realistic  scene  idealized  that  is  brought  before  us.  After  three 
introductory  bars,  the  pifferdri  theme  starts  sustained  by  oboe  and  piccolo 
upon  a  "drone"  bass  (second  oboe,  clarinet,  bassoon,  and  violas).  On  con- 
clusion, and  after  a  pause,  the  tempo  changes  to  allegretto,  and  a  second  theme 
is  introduced  by  the  English  horn.  This  is  taken  up  in  turn  by  other  instru- 
ments and  elaborated  at  length.  There  is  then  a  return  to  the  tempo  prima 
and  the  pifferari  theme.  A  coda,  in  which  the  theme  last  named  and  the 
"Harold"  motive  are  heard  in  conjunction,  closes  this  lively  movement  — 
virtually  the  scherzo  of  the  symphony. 

IV.  Brigands'  Revel.  Reminiscences  of  the  Previous  Scenes 
{allegro  frejietico).  —  In  a  letter  to  Hiller,  dated  Rome,  Jan.  i,  18.^2,  Berlioz 
writes  :  "  I  have  been  to  Naples ;  it  is  superb.  I  returned  on  foot  across 
the  mountains  of  the  frontier  as  far  as  Subiaco,  sleeping  in  the  haunts  or 
strongholds  of  the  banditti,  devoured  by  fleas,  eating  grapes,  either  stolen 
or  bought,  all  along  the  road  in  the  daytime,  and  eggs,  bread,  and  grapes 
at  night.  After  resting  two  days  at  Subiaco,  where  I  found  one  of  my 
Academic  comrades,  who  lent  me  a  shirt,  not  before  I  wanted  one,  I  set 
out,  still  on  foot,  for  Tivoli,  and  thence  to  Rome." 

It  is  therefore  clear  from  the  above  that  the  scene  which  Berlioz  has 
here  depicted  in  \\\^  finale  of  this  symphony  is  not  altogether  due  t6  his 
imagination.  Though  he  has  not  recorded  in  words  the  particulars  of  his 
experience  of  life  among  brigands,  he  has  here,  by  the  help  of  music, 
furnished  us  with  a  vivid  picture  of  a  night  spent  among  them.  During 
a  sleepless  night,  arising  from  the  feeling  that  his  life  is  in  their  hands, 
what  more  natural  than  that  his  thoughts  should  revert  to  past  scenes  of 
his  life  ?  Hence  the  reasonableness  of  introducing  into  this  movement 
fragments  of  themes  from  previous  portions  of  the  symphony,  and  thus 
making  it  clear  to  us  what  is  passing  in  Harold's  mind.  V\\^  finale,  which 
Berlioz  himself  admitted  to  be  "rather  wild,"  opens  with  a  theme,  at  once 
indicative  of  the  brigands'  presence  and  their^  lawlessness.  The  course 
of  this  brigands'  theme  is  then  from  time  to  time  interrupted  in  turn  by 
the  melancholy  breathing /z/;,^^/*?  (with  which  the  symphony  opened),  the 
Pilgrims'  March,  the  Serenade,  the  first  allegro,  and  the  "  Harold"  motive. 
With  an  accession  of  brass  instruments,  both  of  wind  and  percussion,  the 
brigands'  theme,  which  now  receives  its  full  development,  holds  its  own  for 
a  considerable  period,  each  moment  growing  in  wildness  and  intensity, 
Anon  a  second  subject  (in  the  parallel  key)  puts  in  its  appearance  (wind). 
The  completion  of  this  is  succeeded  by  a  third  subject,  a  most  imposing 
one,  sustained  by  clarinets,  bassoons,  trombones,  and  tuba,  in  octaves, 
against  a  chain  of  shakes  for  the  first  violins  in  their  upper  register.  It 
gives  way  to  some  quieter  moments ;  but  the  frenzy  soon  returns,  and  the 
whole  of  the  middle  section  of  the  movement  is  repeated.  Soon  after  this 
repetition,  the  subject  which  was  previously  heard  in  B  flat  (in  the  wind 
instruments)  re-enters  fortissimo,  in  the  key  of  G  major.  Then  after  a 
sudden  pianissitno,  strains  from  the  Pilgrims'  March  are  very  softly 
played  by  two  violins  and  a  single  cello,  at  a  distance  from  the  orches 
tra.  The  effect  is  that  of  a  dream,  to  which  Harold  dreamily  responds 
speaking  in  his  sleep.  We  have  heard  his  voice  for  the  last  time,  and  the 
brigands'  revel  is  hurried  to  a  close." 

The  first  complete  performance  in  Boston  of  the  "  Harold  in  Italy"  sytxj 
phony  was  given  by  the  Theodore  Thomas  orchestra,  on  Oct.  28,  1874 
Two  performances  are  recorded  at  Boston  Symphony  concerts :  Feb.  16 
1884  (Mr.  Henschel)  ;  Feb.  13,  1886  (Mr.  Gericke),  At  the  last  presenta 
tion  Mr.  Kneisel  played  the  viola  solo. 
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A    L'ELEGANCE    PARISIENNE 


Fine  J^cltzs  G-loves  for  all  occclszotls  direct 
fvorrt  OJXT  oi^tz  J\£ci7zzzfoLctorz/  ztz  jParzs. 

^^A    ISTEA^    FEATUrtE.-cx^ 

Grloves  unmade  to  ordeT  irt  any  shade  to  TncctcTz 
cosiuzmes.  We  dye-  tlie  s'k.zizs  sjjeczaZly  for  eacTz 
patr,  ^ArJzzcTi.  zrzszLres  ct  perfect  inatcTz. 


T.   os/C.   ai3:.i^iNrTJT   <ss   o 


ZE. 


20  Temple  Place     ---------     BOSTON.. 

(Formerly  at  3  Temple  Place.) 

THE  SELF-PLAYING  ^OLIAN   ORGAN. 


The  ^OLIAN  ORGAN  is,  first,  a  five-octave  keyboard  organ,  with  the  usual  stop 
action,  complete  and  perfect  in  every  detail.  Directly  back  of  the  manual,  or  keyboard 
'faction,  is  an  automatic  or  self-playing  action,  producing  a  wonderful  and  human-like  execu-. 
'tion.  The  self-playing  action  contains  a  large  number  of  reeds,  each  set  of  which  is 
governed  by  a  separate  stop,  giving  the  instrument  a  great  variety  of  tone  color.  The 
itime  is  governed  by  a  stop  called  motor,  and  any  desired  tempo  can  be  obtained  by  merely 
ipulling  out  or  pushing  in  this  stop.  Thus  equipped,  the  capabilities  of  phrasing  and 
iexpression  are  really  wonderful,  surpassing  in  precision  and  accuracy  the  execution  of  the 
jmost  highly  educated  and  finished  performer. 

The  two  parts  of  this  mstrument  can  be  used  separately  or  together,  as  the  reeds  of 
the  automatic  are  independent  of  the  keyboard  organ,  but  tuned  alike,  and  in  the  hands  of 
a  musician,  when  played  together,  the  musical  effect  is  that  of  a  large  orchestra.  The  instru- 
itnent  is  self-playing.  Any  one  can  operate  it,  playing  the  simplest  or  most  classical  music, 
at  pleasure.  Dance  music  for  social  gatherings,  selections  from  popular  light  operas, 
heavy  overtures,  symphonies  and  selections  from  the  great  masters,  the  performance  of 
which  requires  years  of  study  and  a  large  outlay  of  time  and  money,  can  be  played  with 
taste  and  finish  on  this  unequalled  instrument  by  persons  unacquainted  with  music.  The 
jseverest  musical  critics  and  those  high  in  musical  authority  pronounce  it  wonderful.  The 
i^ollowing  selections  are  z.few  only  from  the  more  prominent  composers  :  — 

ILenora  Overture,  No.  3 \ 

[Fifth  Symphony >  Beethoven 

'Sonata  No.  i,  Op.  10 ) 

^Midsummer  Night's  Dream  Overture  \ 

JR-otido  Capricciosa >  Mendelssohn 

prgan  Sonata  No.  5,  Op.  65 ) 

!        If  impossible  to  call  send  for  illustrated  catalogue. 

Wareroom,  225  Tremont  St.,  J.  HOWARD  RICHARDSON,  Sole  Agent. 

Also  HEADQUARTERS  of  J.  HOTVARD    RICHARDSON'S    ORCHESTRA.      Music 
urnished  for  all  occasions. 
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Fucue  in  G  minor Bach 

Rienza  Overture ^ 

Introduction  .-^d  Act  Lohengrin Ittt 

Ride  of  the  Walkures f  ^agnei^ 


Siegmund's  Love  Song j 


.A.isriNroTj:]^aE:M:EisrTs. 

1 

MONDAY  EVENING,   December  10 At  8  o'clock 

PROGRAMME        OF        DEC.      4       REPEATED. 

Tuesday  Evening      -       -      _       _      Decembex*  11,  at  8 

BOYLSTON   CLUB:    Programme  of  Dec.  7  repeated. 
\\^ed.nesd.ay    Evenings,    Dec.    5—12, 

THIRD    STODDARD   LECTURE.      Subject,   "CARDINAL   RICHELIEU.' 
FOURTH  "  "  "  "  FLORENCE." 


'T'fte  Handef  and  Ma^dii  ^oc^tet^ 


ti 


Sunday,  Dec.  23,      THE  MESSIAH," 

Miss  Emma  Juch,  Miss  Emily  Winant,  Mr.  C.  A.  Knorr,  Mr.  M.  W.  Wliitney. 

"Wlanzoni  Requiem"  (M'di), " Hear  My  Prayer"  (MeMelssolin), 

Miss  Elizabeth  C.  Hamlin,  Miss  Clara  Poole,  Mr.  A.  li.  King,  Mr.  G.  Campanari. 


Sunday,  April  21,  "  ST.  PAUL, 


?? 


Mr.  and  Mrs.  Georg  Henschel,  Miss  Flora  E.  Finlayson,  Mr.  G.  J.  Parker.  j^ 

f  Season  Tickets  for  sale  at  Music  Hall. 


KNEISEL    QUARTET. 

THIRD  CONCERT,  December  17,  at  8.  Tickets  at  Music  HalL 


PROORAMME: 
Sextet  for  Strings  and  Horns.    Op.  81        ______       Beethoven 

Trio  with  Pianoforte  in  B  flat.    Op.  52       -----       -        Rubinstein 

Quartet  in  D  major      __________  Mendelssohn 

Pianiist        -        -        -        -        Kdr.     13.    J.     LA.NQ. 
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THE  ADAMOWSKI   QUARTET. 

SECOND  CONCERT   -   -   January  7,  1889. 

Tickets    at    3JlTi-Sic    Hall. 

STEINERT     HALL, 

PIKNO    MND    SONG    RECITKL- 

BY 


Mr.  CLAYTON  JDHITS, 


-ASSISTED  BY- 


Friday,  December  14     -     -     -     -    At  3  o'clock. 

•  Reserved  seats  $1.00,  for  sale  at  Messrs.  STEINERT  &  SONS. 

Thrke;    IvKCTure    Re:cixaIvS 

BY  

FREDERICK    BOSCOVITZ, 

Illustrated  on  the  Spiuet»  Harpsichord  and  Pianoforte. 

1.    An  Evening  with  the  Spinet  and  Harpsichord.       2.    Chopin.      3.    Bach. 

TUESDAY  ETENINGS,  DEC.  11,  JAN.  8,  JAN.  22, 

Subscilption  Ticket,  -with  reserved  seat  (for  sale  at  Chickerlng^'s)        _       -       _       $S.OO 
Single  Ticket,  .«  *«  «  _       _        _  i.oo 

Baritone  Soloist  and  Yocal  Teaclier, 

EGBERT  BRUCE  ^^^        -taman  schooi.. 

Room  24,  Music  Hall  Building, 
BosarooiT. 
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Manufacturers  of  and  Dealers  in 


oo. 


5!^^  Order   "Work  and   Fitting   a   specialty.        Old    Furs    repaired,  fitted    and    made 
over  at  reasonable  prices.        LONDON  DYED  ALASKA.  SEAL  GARMENTS. 


W.  CRANZ.  I.  H.  B.  ELLSWORTH. 

3  Bi^omfielcl  Street       -       -       -       -       - 


OTTO  J.  PIEHLER. 
Corner  W  asliingrton* 


Compiled  by  FRANK  E.  MORSE. 

E^ixtracts    from    letters    to    ttie    Compiler. 

The  Calendar  will  be  like  a  lind  friend  at  my  elbow  du'ing;  the  year.  R.  J.    I^ANG,  Boston,  i888. 

It  is  a  happy  idea  successfully  carried  out.  CLARENCE  EDDY,  Chicago,  Dec.  24,  1887. 

It  is  a  good  idea  and  well  carried  out.  ...  In  using  the  Calendar  it  has  been  a  weekly  pleasure  to  turn  to- 
the  new  leaf.  '  ARTHUR    FOOTE,  Boston,  1888. 

Besten  Dank  fiir  das  liebenswiirdige  Geschenck.  ROB.  FRANZ,  Halle,  Germany. 

The  Calendar  for  i8Sg  may  be  found  at  the  leading  Stationers  and  Music  Stores. 


$S.50. 


Until  Dec.  15th.  we  will  cut  Address  or  Monogram  on  Steel,  and  Stamp  in  assorted 
colors  Five  Quires  of  New  York  Linen  Paper,  with  Envelopes,  for  $2.50  ;  regular  price  is 
$5.25.     This  makes  the  best  Christmas  present,  for  the  money  ever  offered. 

23    WEST    STREET. 


DY5TER5  and  SiLLAIlS 


25  Temple  PI.,  and  33  West  St. 


Genuine  Vienna  Ices. 


DT^.    C.    WEBBEH'S 


THE    MOST    PERFECT    DENTIFRICE    IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efificacious,  or  delightful,  at  any 
price.  H  ndorsed  by  A.  A.  Hayes,  M.  D.,  State  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee, 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  C.  N.  Allen.  Prmcipal  Agents  in  Boston:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepard.,  Norwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP* 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.  LEVY  &  CO.,  FRENCH  PERFUMERS,  34  WEST  ST. 
Ooi*.    HLamilton  P*laoe,  at   entrance   of  IMusic   Hall 


I 


CHOICE  KOSES  FKESH  EVEKY  HOUK. 


60P    I^OYAIi 
THE  ELITE  COLLAR 

OF  THE  SEASON. 


FOf?  SALE  BY 

fiLL    liBADING 
MEN'S  OUTFITTERS. 


(282) 


TENTH  REHEARSAL  AND  CONCERT 


Friday  Afternoon^  Dec.  21,  at  Q.30. 

Saturday  Evening,  Dec.  ^1^  at  8. 


4^^^  PROGRAMME. '! — <X^ 


SYMPHONY  in  D  major,  No.  2 

ARIA. 

RHAPSODY  for  Orchestra  - 


Joseph  Haydti 


Edouard  Laic 


SONGS,  with  Piano. 

"FROIVI  ITALY,"  Symphonic.  Fantasie 


Richard  Strauss 


(First  time  in   Boston.) 


.4==.,,  SOLOIST  t-i^^- 


1^^  I  s  s    E]  ivi:  iL^  .^    T  "cr  c  n 
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T^USIOML.?- INSTRUCTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
TWs  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 

VOCAL  INSTRUCTION, 

Miss  &ERTRUDE  FRANKLIN,  is  ashburton  place, 

9  to  11  A.  M. ;  1  to  3  P.  M. 
INSTRUCTION    IN 

Mr.  NORMAN  McLEOD  ^  Singing  #  Pianoforte  Playing, 

20   MUSIC  HALL  BUILDING. 


latoe  E.  M.  fl'ANGELIS 


CULTIVATION  OF  THE  VOICE 

{Italian  Method — MarchesVs). 

Music   Room  — 179    Tremont  St. 

(Knickerbocker   Building). 

Residence  ^  -  -   Parker   House. 


VOCAL  TEACHER. 

%\l  GIOVANNI  B.  RONCONI,    Director  of  ttie  Boston  Operatic  Clul), 

178-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206   DARTMOUTH  ST. 


VOCAL  TEACHER, 

Si£.  It.  CAMPANARI  ^^^  No.  20  Oazenove  Street,  Suite  5, 

Between  the  hours  of  8  and  7  P.  M. 


iRTHUR  f .  THAYER 


VOCAL  TEACHER. 

149A  TREMONT  STREET. 


IS   AT  THE 


iifp  p  ¥  PffATiwy ^^^^  Congregational  Cliurcli. 

ifll.    U.     ff.    UfliiJJ  n  lull  =II=ZZI=:  Cor.  EXETER  and  NEWBURY  streets, 


Every   Afternoon   except    Mondays  and 
Thursdays,  between  2  and  5. 
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THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on   the  "old  Italian"   principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 

13  East  16th  Street,  near  Fittli  Avenue  -  -  -  -  New  York. 

Send  for  Illustrated  Catalogue  and  book  of  Testimonials. 

^  ■  M 

EDWARD  MOLLENHAUER,  the  well-known  Virtuoso,  declares  the  '•  August  Gemiinder  "  Violins- 
remarkable  productions. 

New  York,  1887. 
August  Gemunder,  Esq.,  13  East  i6th  St.,  New  York  : 

Dear  Sir, —  I  have  at  various  times  had  the  opportunity  of  examining  your  violin,  and  am  pleased  to 
state  that  they  are  reinarkable prodtictions.  The  qualities  of  tone  are  pure,  mellow,  even,  and  respond  easily. 
The  varnish  and  the  selection  of  wood  is  excellent ;  in  i-2iC\.your  instruments  are  very  superior. 

I  am,  very  truly  yours,  EDWARD  MOLLENHAUER. 


DANIELS,  BADGER  &  CO, 


^^  The  AtagTjst  Geraunder   First   Quality  Italian  Violin  Strings  are  used, 
by  all  noted  artists.      TRY  THEM.      For  sale  at 

ARTHUR    P.   SCHMIDT   &    CO.'S    MUSIC   STORE, 

13     and     lo    V^EST     SSTREJET  ______  jaoSTOIST. 

Violins  sold  on  monthly  payments  a  specialty. 

A  WONDER! 

5  Quires  Paper, 
100  Enyelopes, 

Fine    Thick    Linen     Paper, 
Stylish    Size,    in    Nice    Box, 

(Regular  Price  §1.25). 
Sent  by  mail  for  26  cts.  extra. 

KI>G  &   SAXMOX, 

Stationers  and   Engravers, 

37  West  St.,  Boston. 

Send  gtamp  for  samples  of  our 
Cargaing  in  Fine  Papers. 

Annual  Bargain  Clearins-out 
Sale  no'w-  going  on.  Grand 
chance  to  secure  your  supply  at 
half  price.  Weddins  and  Visit- 
iui?  Cards  a  specialty. 


am 


Manufacturers  of 


FINE 
FURNITURE 


Wholesale  and  retai 


Warerooms, 

25  Sudbury 

AST) 

138  Friend  Sts. 

Factory  at   Cam- 
bridgeport. 


illijii'iiii'^ 

"MllJiuij 


1, 
J 


I 


J  1 


\m  Ci. 


OF    LONDON,     ENGLAND. 


LIMITED. 


HEAD   OFFICES  IN  THE  UNITED   STATES: 


20  KILBY  STREET,  BOSTON,  MASS. 

JOHN  C.  PAIGE,  Resident  NIanager. 
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'       BiiiSif  and  VOCAL  TEACHEd 

r!        KR  flNRf  R  fr  ~  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE. 

BOSTON. 

Teacherof  Sinp:in2:, 

|}.  ¥.  DUDLEY  ^^^  ^    ^ 

154  TREMONT  STREET. 


16     NIEN'S    VOICES, 
Can  be"  engaged  for 

SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc. 


Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street. 


OXFORD  QUARTET 


T.  H.  N ORRIS,  Manager, 

24  MUSIC  HALL  BUILDING. 


IN. 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.Osgood,  Boston;  Mr.  William 
Shakesi^eare,  London. 

Tuesdays   and    Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

iKi^'"  Take   Elevator. 


Irs.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

Hotel  Newton     -        -    -     Suite  11, 
55  East  Newton  Street. 


TEACHER  OF  SINGING, 

lALTER  SCOTT  G,  KEMEDY,         Roo.  13,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET, 


Mr.  f  M.  L  HOWELL 


Pianoforte  and  Sight-Singing 

Also  ACCOMPANIST, 

149  A  TREMONT  STREET. 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teacher, 

14-6  BOYLSTON  STREET. 
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•Bon--Bon5  #  Cl^ocolates, 


ALSO,   A    FULL    LINE    OF 


Novelties  for  the  Holidays. 


487  Washington  Street, 


65  Temple  Place, 


:^<:>  s^F  o  3xr- 


Receptinn  and  Party  nresses 

CLEANSED    WITHOUT    TAKING    APART. 

5pots  F{e/T\oued  from  Dresses.  Soiled  5rai9S  Qleai^sed. 


,<'^<'^.<'^.<'^.'^.<'<.<'^.'^.<'^.<''^.'^,<'^.''v.'•^.<'^.'■».<'^.<'\.'^.<'^<'^.' 


feathers 

OXJRLBD,    DYED, 

CI^EAlSrSED  and. 

RKSTORISD. 


/\.'^.<•^.'^.'^.<^.<'^<'^.»^.<'^■.'^.'^.<'v.'^.'■^■«'^«'\<'•^.<'^,<'^,<■^■< 


•'.<">/''>.»''.<'\<''».«'<.<;'>j>'\.<".<''>.>'<.«'\<">,''\.>">/'V<»'>.<'V'V,«'N.>" 


I\id  QloYes 

CLEA.]S^SEi:> 

BY    OUR 
N^E^W    PROCESS. 


'V>.<'\.»"V.<'>w»%.»'V.<'Nm'%.»"<.>'>>.'"V,<'1.«"»<'"».<'>..'> .">.'"*.»■»•> 


Fine   Frencti    Laijinciry    Worl^. 

Qoods  eall<^d  for  apd  Deliuer(^d  pree.  3^P<^  fo"^  pric^e  tj5t. 

lEWANDO'S  '^^^"^^  I^ysinpi^il  cleansing  Establishment, 

KEW  YORK.     NEWPORT.       PHILADELPHIA.      BALTIMORE.      PROVIDENCE.    , 
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CALIXA  LAVALLEE 


PIANO,  HARMONY  AND  COMPOSITION, 

MILLER    HALL, 
156    TRENIONT     SXREKX. 


EDWIN  A.  SABIN 


TEACHER  OF  THE  VIOLIN 

170    TREMONT    STREET, 

Room    17, 


(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN, 


C       L       C APEN  ~  HARMONY  AND  COUNTERPOINT. 


Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


&ERARD  TAILLAPIER 


Teacher  of  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

Tuesday  and  Friday,  from  12  to  1, 

156   TREMONT  STREET,  BOSTON. 


J)iano  and    Op^an, 

E.  CUTTER,  JR.  ^^^  ^  ^ 


HOTEL    BOYLSTON. 


CONCERT  SOLOIST  AND  TEACHER 

OF  THE 


LILLIAN  CHANDLER^^      VIOLIN. 


Address,  934  West  Canton  Street,  Boston, 
Or  Lynn,  Mass. 


FERDINAND  DEWEY 


The   hand  trained  in  a  scientific  manner  for 

PIANOFORTE  PLAYING, 

and  special  care  given  to  the  art  of 
TONE     PRODUCTION. 

No.    179  TREMONT  STREET. 


J.  NOROTH 


Will  be  at  home  from  12  to  i  o'clock 

U/edpesdays  ai^d  Jl^tirsdays, 

To  make  arrangements  for 
LESSONS     ON     THE     ZITHER. 

Instruments  loaned  to  beginners. 
•7©     T  IE  3iv!E  F  Xj  ^3     STT^DBIE'r. 


Miss  MINNIE  M.  TOOIER 


Teacher  of  Pianoforte, 

^     HARMONY,  COUNTERPOINT,  ETC. 

—  Address 

Care  OF  G.  SCHIRMER  JR., 

28    West    Street    -     -     -     Boston. 
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PRINTED  BY  ALFRED  MUDGE  &  SON. 


"  The  Greatest  Iinprovciiieut  in  Pianos  i:i  half  a  century. " 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite- 
examination  by  pianists  and  connoisseurs  of  tlieir  Grand 
and  Upright  Planes.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  siipe  ior  to  any  othir  pianos.  They  recognize  the  high  attainments- 
made  by  other  lending  makers  in  the  art  of  piano  bi:iiding,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  18S2,  now  known  as  the  "  ]VIASON  & 
HAMLIN  PIANO  STRINGER,'' by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  importn-.t  adva:-.:-; 'e?.  This- 
jmprovement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  I  >^ 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON"  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHESl'  EXCELLENCE  which  has  always  characte  izedL 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  ard  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms, 

MASON  &  HAMLIN  0 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  Sz  HAMLIN  in  1S61.  Other  makers  followed  in 
the  ma:. I  f  cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
nie, The  Koyal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "  Uuibria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  Liszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
Morgan,  George  TT.  "Warren,  W.  L,.  Tomlins, 
P.  S.  Gilniore,  Frederic  Archer,  Italo  Cam- 
panini,X.  Scharwenka,  Strauss,  and  missionaries 
in  all  rarts  of  the  w  r'd.  Also  used  in  the  Theo.  Thomas 
Orchestra,  3Ietropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  3Iary, 
Duchess  of  Teck),  "Westminster  Abbey,  Exeter 
nail,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere.  - 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  1S4  Treraont  St.    New  Yort,  46  E.  Mtti  St.  (Union  Sq.).    Chicago,  149  Wabasii  Ave. 


.  STEINERT  &  SONS, 


WHOLESALE    AND     RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


Bo5t09  §y/T\pl709y  Orelp^stra 


SEKSON    OF=    1SS5-9. 


X. 

PROGRAMME 


December  21  and  22. 


HENRY   F.   MILLER 


iPianist    and    Coraposer, 

Ex-President  of  the  Music   Teachers'  National  Association  ;  Delegate  to 

England  in  1887 ;   Chairman  of  the  Programme  Committee  and 

Examining  Board  of  American  Composition,  etc.,  etc. 

Boston,  March  20,  1885. 

Henry  F.  Miller  &  Sons  Piano  Co.: 

Gentlemen^  —  In  1881,  while  on  a  concert  tour  as  solo  pianist 
with  the  Gerster  Concert  Company,  I  wrote  you  a  letter  in  which  I 
wished  you  the  success  you  so  richly  deserved  for  your  constant 
study  and  persevering  labors  to  obtain  the  heau  ideal  of  perfection 
in  the  manufacture  of  the  piano-forte.  I  am  most  happy  to  con- 
gratulate 3'ou  on  3'^our  achievement  of  that. 

The  piano  which  I  used  in  Boston  at  my  last  reciial  of  Ameri- 
can composers  proved  to  be  the  best  instrument  in  every  respect 
that  I  have  ever  played  in  my  life  either  in  Europe  or  America. 
Its  sensitiveness  to  all  the  requirements  of  shading ;  its  grand 
sonorous  tone  in  heavy  passages  ;  its  perfect  mechanism  ;  in  brief, 
all  the  qualities  that  make  it  possible  for  a  virtuoso  to  give  ex- 
pression to  his  utmost  thought,  were  combined  in  that  instrument. 

"  Honor  to  whom  honor  is  due."  You  stand  to-day  at  the  head 
of  the  list  of  manufacturers  of  pianos  in  America. 

Yours  truly, 

CALIXA   LAVALLEE. 


Those   desirous   of   purchasing  the   best    MUSICAL    I\STRUMENTS    are 
cordially  iuTited  to  examine  the  HENRI  F.  MILLER  GRAND  PIANOS. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

156  Tremont  Street,  Boston.  1428  Chestnut  St.,  Philadelphia. 


MUSIC  H:ALL,  BOSTON. 


Boston  Symphony  Op^ghestra 


WILHELM    GERICKE,    Conductor. 


Eighth   season 


1888-80, 


PROGRAMME 


OF     THE 


Tenth  Rehearsal  and  Concert, 


FRIDAY  AFTERNOON,   DEC.  21, 

SATURDAY   EVENING,   DEC.  22, 


'ITH  ^HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


C3-.    EC.    "WILSOIT. 


PUBLISHED    BY   C.    A.    ELLIS. 


L  P.  HOLLANDER  &  CO. 

Useful  Holiday  Goods. 

SILK  UMBRELLAS,  CANES, 

PINE  NECKWEAR  and  GLOVES,  for  Gentlemen, 

WINDSOR  TIES,  FINE  HANDKERCHIEFS, 

GLOVES,  Etc.,  for  Ladies  and  Children. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Mueic  Fublishers. 

Sole  Agents  in  the  United  States  for  HENRY  LITOLFF,  Brunswick,  Germany; 
ASHDOWN  &  PARRY,  London,  England.  Also  constantly  in  stock  the  cheap  editions 
<of  BREITKOPF  &  HAERTEL,  STEINGRAEBER,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  foi>  NOVELI^O'S  and  SCHIRMER'S  PUBLICATIONS. 

MUSIC   FOR  THE   HOLIDAYS. 

Handsomely  bound  collections  of 

IVIu-sic  &  Musical  Literature 

MUSIC    ROLLS    and    METRONOMES    suitable    for    CHRISTMAS    GIFTS.       Also, 
OHRISTMAS  ANTHEMS  and  CAROLS  in  great  variety. 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 

Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 


ESTEY, 

1B9    Tremont    Street. 
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TENTH  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,  Dec.  qi,  at  2.30. 


Saturday  Evening,  Dec.  22,  at  8. 


^PROGRAMME. ^ 


SYMPHONY  in  D  major,  No.  2  (B.  &  H.) 


Haydn 


Adagio  :   Allegro. 

Andante. 

Minuet. 

Allegro  spiritoso. 


AIRS  from  '^  The  Marriage  of  Figaro --------   Mozart 


{a)   "  Non   so  piu  cosa  son." 
(d)   "  Voi  che  sapete." 


RHAPSODY  for  Orchestra 


Lalo 


(First  time  in   Boston.) 


SONG  with  Piano.    ''  Die  Ailmacht "  C  Omnipotence ") 
SYMPHONIC  FANTASIE,  "In  Italy,"  Op.  16    -     - 


Schubert 
Richard  Strauss 


In  the  Campagna  (Andante). 
In   Ronne's   Ruins  (Allegro  molto  con  brio). 
On  the  Shores  of  Sorrento  (Andantino). 
Neapolitan   Folk-Life  (Allegro  molto). 

(First  time  in  Boston.) 


SOLOIST.^- 


IviCISS      ^1J^^1^.^L.     TTJOS:. 


he  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  3  I  5 

The  Piano  used  is  a  Steinway. 
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THE  BOSTON  MUSIC  CO. 


(Gr.     SCHIRMIER,    Jr.) 


Publishers  and  Importers  of  Music, 

28     ■^T^JSST'    STieEET. 


We  take  pleasure  in  announcing  for 
early  publication, 

5    n^E^vsT    son^G-s 


GEORGE  COLEMAN  GOW 


Since  the  publication  of  the  "Group  of  Songs" 
several  years  ago,  these  are  the  first  new  songs  by 
this  composer  to  appear.  Musicians  will  find  in  the 
Opus  2  the  same  refined  melody  and  poetic  sentiment 
that  characterized  "Mr.  Gow's  earlier  volume.  His 
songs  present  something  new.  We  do  not  think  Mr. 
Gow  has  been  quite  equalled  by  other  American  song 
writers  in  the  art  of  making  a  perfect  union  of  words 
and  music.  In  aiming  at  this  he  has  created  a  style 
peculiarly  his  own. 


V^E    PUBLISH    THIS    ^WEEK, 

C.  H.  PORTER, 

Op.  o, 

SEVERANCE, 

Dedicated  to  George  J.  Parker,  and  sung 
in  the  First  Symphony  Popular. 

THIS  iS  A  FINE  NEW  TENOR  SONG. 


Music  of  the  loth  Symphony,  Haydn's  Symphonies 
arr.  for  two  hands,  and  four  hands.  Lalo's  Rhapsody 
arr.  for  four  hands. 


piapo  piayi9^  /r\ade  ^asy. 


©HE  UlI^GIIi  ^r^A6JBI6E-(®LAYIEr^ 

Ts  trhjvrvttely  sizperzor  to  tJte  ^tano  ot  Ovgan 
for  aZl  key-hocLTd.  tecTLTiiqixe.  Used  tn  tTie  iVepr 
Erhgland  ccrhd  Bostorc  Co7zser\^CLtortes  of  2£iiszc, 
CLTidL  ty  Cctrlyle-  JPetersilect,  CcltI  FcLeZtercj  H.  JP, 
CTtetiTis,  2£ilo  JBerhedtctj  CTxarles  F.  JDerLTcee,  J'lxiie 
Rtve-^trcg f  S.  B.  IMtTls,  A..  R»  jPclt sorts,  and 
otTxer  repTeseTztcttzT^e  ccrtzsts  ccTzd  teacTzers,  It  is 
zne:s:peTzszve,  povtcCble,  ccTzd  dizrcLble.  Send  stamp 
foT  descTzptzv^e  czrczzlar,  TTce  pizblzc  ZTW^zted  to 
call  and  e^ramzne. 


Bastan  Agency    -    -    -    -    HDTEL  tBDYLSTDN^j] 

COR.    BOYLSTON   AND   TREMONT   STREETS. 
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THE     SYMF^HONY. 

"Symphony"  (Symphonie,  Fr.^  Sinfonia,  lial.^  Symphonie,  Ger.)  is 
derived  from  the  Greek  word  oviAq^covia,  literally  "  with  sound,"  and  signify- 
ing consonant  intervals.  In  its  present  form  it  is  a  composition  for  full 
orchestra,  generally  with  four  movements,  but  never  less  than  three,  —  first, 
an  allegro ;  second  an  andante  or  adagio;  third,  a  scherzo^  or  minuet  and 
trio ;  and  fourth,  an  allegro^  finale.  This  is  the  conventional  form  as  fixed 
by  Haydn,  though  variationi  of  the  order  named  not  infrequently  occur. 

In  its  earliest  application  the  word  was  used  for  exclusively  instrumental 
compositions,  but  its  form  was  hardly  more  than  that  of  an  introduction  or 
prelude  to  vocal  works.  In  all  the  music  of  the  sixteenth  and  during  the 
early  part  of  the  seventeenth  century  the  chief  interest  centred  in  the 
voices,  and  whatever  the  instruments  played  independently  was  comprehen- 
sively called  "symphony."  In  Italy  the  word  has  always  signified  the 
preface,  or  overture,  to  vocal  works,  and  both  Handel  and  Mozart  have  used 
it  in  the  same  sense.  Haydn,  during  his  visit  to  London  in  1791,  even  wrote 
symphonies  which  were  announced  as  overtures.  The  French  composer 
Lulli  is  usually  credited  with  the  invention  of  the  overture  or  symphony, 
which  he  first  composed  for  the  BaJide  des petits  Violons  of  Louis  XIV.  He 
not  only  used  them  as  introductions  to  his  own  operas,  but  other  composers, 
among  them  Vinci,  Leo,  and  Pergolesi,  also  employed  them  for  their  works. 
His  overtures,  which  are  written  for  a  violin  part  and .  bass,  begin  with  a 
slow,  heavy  movement,  followed  by  another  in  lighter  and  quicker  style,  and 
close  with  a  finale  resembling  the  first,  though  not  so  solid  in  its  form. 
Scarlatti  followed  Lulli  as  an  overture  composer,  and  enriched  the  form, 
besides  giving  it  more  definite  construction.  The  symphony  to  one  of  his 
I  operas   is    marked    ^^  Allegro,   Adagio,  Allegro''   and    to    another,    ^^  Grave, 


NOTE   THE    PRICES  OF  THE 


1 
J 


FAMOUS 


NTEIR 


GLOV^IBS 


Best  Quality,  5  Button,  colors     -     -     -     -     $1.35 
Second  Quality,  5  Button,  colors  and  black   -       1.00 

Other  Lengths  and  Styles  proportionately  Low. 
bnly  at    NO.    1     WEST    ST.    Wasliington°'st. 

P.    CE^NTEIVLKRI    &    CO- 

C.  H.   PHILLIPS,   Manager. 


J.  EASTMAN  CHASE, 


Invites  attention  to  choice  works  in 


Pitiis  ai  Water  Colors. 


High-Class  Etchings 

And  Fine  Frames. 

7  HAMILTON  PLACE. 


(293) 


H.  B.  STEVENS  &  CO. 


169   Tremont  Street 


Boston 


(3    d-oors   iiortli   of  ]Mason   iStreet), 


isTE^^iTv^  i=xjBiLiia-^moasrs. 


SOXGS. 


Bradsky,  Th.     The  Tryst 

Brahms,  J.     The  Vain  Suit 

Denza,  L.     Sing  to  Me 

D.essauer,  J.     Enticement 

Faure,  J.     Spring  Sun 

Gounod,  C.     Ring  on,  Sweet  Angelus  . 

Lara,  I.  de.     Mine  To-day 

Lassen,  E.     What  else  can  I  then  say  ? 

Meyer-Helmund,  E.     The  Letter 

Pinsuti,  C.     Dream  of  Peace 

Saint-Saens,  C.     Serenade 

Tosti,  F.  P.     More  and  More . 


•35 
•35 
•5° 
•35 
•50 
•SO 
•50 
•35 
•35 
•65 
•50 
•50 


INSTRUMENTAL. 

Cui,  C.     Canzonetta.  — 25 

Gillet,  E.     Eiitr' acte  Gavotte 50 

Handel,  J.  Gavotte  in  BI2,  trans,  by  J  de  Sivrai  .50 
Lambert,  A.  Etude  in  G  (new  revised  Fd.).  .  .35 
Massenet,  J.     Aragonaise  from  ballet.     "  Cid."     .35 

"  Last  Dream  of  the  Virgin 35 

Schiitt,  Ed.     Valse  lente 35 

Thoma,  R.     Pohsh  Dance..   50 

Music    performed    at    Syinpho7iy     Concerts    con- 
stantly on  hand. 

Music  for  Christmas  in  great  variety. 
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Allegro,  and  Mimiet,'"  the  three  movements  leading  into  each  other.  Shortly 
after  Scarlatti's  time,  the  term  was  applied  to  concertos,  numerous  illustra- 
tions of  which  are  found  in  the  works  of  Corelli,  Porpora,  Vivaldi,  Bonon- 
cini,  Jomelli,  Handel,  Sacchini,  Bach,  Gretry,  Mehul,  and  Cherubini.  These 
concertos  were  not  in  the  modern  form,  however.  Instead  of  being  designed 
to  show  off  a  solo  instrument,  the  fugue  was  the  salient  feature,  r hough  a 
prominent  par,t  was  given  to  the  violin  or  some  other  instrument.  It  was 
still  further  closely  identified  with  the  early  madrigals,  fantasias,  and  sere- 
nades, and  was  also  related  to  dance  moveniients,  which  brought  it  into  close 
affinity  with  the  sonata,  in  which  form  we  first  recognize  the  familiar  out- 
lines of  the  modern  symphony. 

It  was  not  until  Haydn  had  evolved  and  concentrated  the  sonata  form, 
based  upon  the  works  of  Sammartini  and  Karl  Philipp  Emanuel  Bach,  sec- 
ond son  of  Sebastian,  though  stripped  of  their  conventionality,  that  we  find 
the  symphony  as  an  established  musical  form  for  orchestra,  to  which  all  com- 
posers since  his  time  have  more  or  less  closely  adhered.  As  it  is  really  an 
orchestral  sonata,  its  development  kept  even  pace  with  it.  Haydn  was  the 
first  who  aimed  at  the  use  of  each  instrument  according  to  its  characteris- 
tics. His  predecessors  had  been  satisfied  with  the  assignment  of  the  vocal 
parts  to  the  various  instruments,  but  he  was  the  first  to  divide  them  into 
different  groups.  He  used  the  strings,  the  wood-wind  instruments,  such  as 
the  flute,  clarinet,  and  oboe,  the  brasses,  such  as  horns,  trumpets,  and  trom- 
bones, and  the  drums,  kettle-drums,  triangles,  cymbals,  and  other  percussion 
instruments  according  to  their  individual  characteristics,  as  his  genius  con- 


instruments  sent  on  trial  if  satisfactory  reference  is 
given.  Taken  in  exchange  as  part  payment.  Sold  on 
the  instalment  plan. 

Every  Artist  and  Amateur  my  patron ;  I  refer  to  tliem. 


VICTOR  S.  FLECHTER, 

23    UNION    SQUARE, 
FINEST  ITALIAN  STRINGS,  FINE  BOWS, 

Box:es   of  all   Gracies. 


IMPORTER    AND    DEALER   IN 


CRElVrONA.   VIOLINS, 

VIOLAS  AND  CELLOS. 

French,  German,  English  and  other  makers. 


Artistic  Repairing.    Satisfaction  Guaranteed. 
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ceived  them.  With  this  enlarged  apparatus  and  the  well-defined  use  of 
each  instrument  the  style  of  the  symphony  was  proportionately  evolved. 
The  moods  of  the  sonata  gained  in  breadth  and  intensity  of  expression,  and 
the  enlarged  individual  experience  was  merged  in  the  grand  life  of  nature 
and  mankind.  From  his  first  symphony  to  his  last  Haydn  remained  under 
the  spell  of  the  instruments.  The  tones  of  the  flutes  were  his  idyls ;  the 
clarinets  and  oboes,  the  representatives  of  the  herdsmen's  joys  and  sorrows ; 
the  horns  and  trumpets,  the  natural  expression  of  forest  life  ;  and  the  strings 
were  the  endless,  but  ever  tuneful  and  melodious  interpreters  of  the  manifold 
phases  of  human  existence.  In  his  '"  Creation  "  and  ^^  Seasons,"  as  well  as 
in  his  symphonies,  there  are  always  the  same  fresh  and  loving  pictures  of 
nature,  —  the  tillers  of  the  soil,  the  peaceful  shepherds,  the  maids  at  their 
:spinning-wheels,  the  sturdy  hunters,  the  melody  of  the  birds,  the  moods  of 
animal  life,  and  the  dances  and  songs  of  the  people.  His  music  is  not  only 
the  reflex  of  the  national  character,  but  of  his  own  childlike,  joyous 
nature.  G.  P.  Upton. 


Symphony  in  D,  Mo.  2  (B  and  H). 


Haydn. 


This  work  witnessed  Haydn's  contracts  with  Salomon,  the  enterprising 
London  entreprefieur.,  faithfully  completed,  it  being  the  twelfth  symphony 
composed  by  him  in  England.  Salomon,  who  was  a  good  musician  as  well 
as  shrewd  purveyor  of  amusements,  conceived  the  idea  of  bidding  Haydn 
from  his  quiet  life  at  Esterhaz  to  London.  It  took  several  years  to  bring 
this  about,  for,  notwithstanding  many  pressing  invitations,  Haydn  was  loth 
to  leave  his  patron,  Prince  Nicholas  Esterhazy,  though  the  isolation  of  his 
Kappelmastership  was  irksome.  In  1790  Prince  Nicholas  died  and  the 
shrewd  Salomon  captured  Haydn  and  took  him  to  London.  Haydn  was 
feted  by  both  royalty  and  the  public  during  this  visit.     Salomon  had  con- 
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tracted  for  six  new  symphonies.  These  and  other  works  were  produced  and 
won  honors  for  the  genial  old  man,  in  spite  of  an  anti-Haydn  party  which, 
for  several  years,  though  with  apparent  courtesy,  carried  on  opposition  con- 
certs. Haydn's  first  visit  to  London  occupied  the  years  1790-92.  Here- 
turned — 1794-95 — again  under  Salomon's  management ;  six  symphonies  were 
in  the  new  bond  enacted  between  the  far-seeing  London  impressario  and 
Prince  Esterhazy's  beloved  Kappelmeister.  The  orchestra  which  Salomon 
placed  at  Haydn's  disposal  for  his  London  concerts  consisted  of  sixteen 
violins,  four  violas,  three  cellos,  four  basses,  flutes,  oboes,  bassoons,  horns, 
trumpets,  and  drums,  —  about  forty  in  all. 

The  symphony  in  D,  Mr.  Upton  says,  has  the  usual  adagio  introduction,  in 
D  minor,  a  theme  as  weighty  and  bold  as  anything  we  admire  in  Beethoven, 
closing  on  the  dominant  pianissimo  and  leading  into  the  allegro^  the  first 
theme  of  which  is  entirely  characteristic  of  its  composer.  The  second 
theme  of  the  allegro^  in  the  key  of  A,  appears  only  once.  In  the  working-up 
of  the  second  part,  the  composer  utilizes  the  four  quarter-beats  followed  by 
two  half-notes  (which  occur  in  the  first  theme)  as  a  separate  motive,  which, 
by  its  more  decisive  character,  imparts  to  the  whole  movement  a  certain 
brusqueness  and  force.  The  andante  in  G  major,  3-4  time,  is  based  on  a 
lovely  lay,  written  in  a  popular  vein  and  treated  in  the  form  of  variations ; 
not,  however,  in  the  usual  strict  manner,  but  interspersed  with  significant  and 
deeply  effective  intermezzos,  showing  with  what  perfect  freedom  the  genius 
of  the  master  soared  above  conventional  forms.  The  second  part  of  the 
melody  proceeds  with  much  tuneful  counterpoint,  towards  which  the  subject 
of  the  opening  bars  of  the  movement  serve  as  accompaniment.  The 
minuet  in  D  major  is  very  energetic  in  character,  owing  to  its  peculiar  accen- 
tuation as  well  as  strong  harmony,  and  yet  preserves  the  humor  and  piquancy 
of  the  master's  most  favorite  movements  in  a  wonderful  degree.    The  /r/^  is 
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in  happy  contrast.  The  finale^  in  D  major,  allegro  spiritoso,  has  a  flavor  of 
country  life  and  its  enjoyments.^  It  begins  as  a  pedal  bass  for  horns  and 
cellos,  over  which  runs  the  most  natural  simple  song, —  a  happy-go-lucky-air, 
—  which,  however,  gives  free  play  to  the  master's  art  in  counterpoint. 


Air,  "Non  so  piu  cosa  son," 
Romance,  "Voi  che  sapete." 


Mozart. 


(^)     'T  is  a  madness,  a  fever  doth  seize  me, 

Now  I  burn,  then  a  trembling  will  freeze  me, 
And  I  blush  when  I  meet  any  maiden  ; 
If  I  hear  but  her  voice,  I  must  sigh. 

Ah,  to  think  how  a  lover  doth  languish 
Rends  my  bosom  asunder  with  anguish ; 
Naught  can  comfort  my  poor  heart  o'er-laden, 
'T  is  a  longing  I  must  speak  of  or  die. 

Love  is  my  thought  when  sleeping. 
Waking,  for  love,  I  'm  weeping ; 
By  lake,  and  wood,  and  mountain. 
By  silver  flashing  fountain, 
I  breathe  my  soft  lamenting, 
And  echo  sweet,  consenting. 
Bears  it  to  yonder  sky. 

Though  none  will  hear  or  heed  me. 
Love  will  at  last  reply. 
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Louis  K.Harlow's  Water  Colors 

Opens  Dec.   21,  for  one  week. 


{b)     Say,  ye  who  borrow  love's  witching  spell, 
What  is  this  sorrow  naught  can  dispel  ? 
Fair  dame  or  maiden,  none  else  may  know 
My  heart  o'er-laden,  why  is  it  so  ? 

What  is  this  yearning,  these  trembling  fears, 

Rapturous  burning,  melting  in  tears  ? 

While  thus  I  languish  wild  beats  my  heart, 

Yet  from  my  anguish  I  would  not  part. 

I  seek  a  treasure  fate  still  denies, 

Naught  else  will  pleasure,  naught  else  I  prize. 

I'm  ever  sighing,  I  know  not  why, 
Near  unto  dying  when  none  are  by ; 
My  heart  is  riven,  night,  morn,  and  eve, 
But,  ah !  't  is  heaven,  thus,  thus  to  grieve. 

Say,  ye  who  borrow  love's  witching  spell, 
What  is  this  sorrow  naught  can  dispel  ? 

These  are  the  page's  (Cherubino's)  songs  from  Mozart's  comic  opera, 
"  The  Marriage  of  Figaro  " ;  the  first  is  sung  to  a  fair  lady  of  humble  sta- 
tion, the  second  to  one  of  high  degree.  Cherubino,  Otto  Jahn  says,  "is, 
undoubtedly,  one  of  the  most  original  of  musical-dramatic  creations.  He 
is  a  youth,  budding  into  manhood,  feeling  the  first  stirrings  of  love,  and 
unceasingly  occupied  in  endeavoring  to  solve  the  riddle  which  he  is  to  him- 
self. ...  To  Susana,  with  whom  he  can  be  unreserved,  he  expresses  the 
commotion  of  his  whole  nature  in  the  celebrated  air  ("Non  so  piu  cosa 
son  ")  of  Act  I.,  which  so  graphically  renders  his  feverish  unrest,  and  his 
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deep  longing  after  something  indefinable  and  unattainable.  e  vibration 

of  sentiment,  never  amounting  to  actual  passion,  the  mingled  anguish  and 
delight  of  the  longing  which  can  never  be  satisfied,  are  expressed  with  a 
power  of  beauty  raising  them  out  of  mere  sensuality.  Very  remarkable  is 
the  simplicity  of  the  means  by  which  this  extraordinary  effect  is  attained. 
A  violin  accompaniment  passage,  not  unusual  in  itself,  keeps  up  the  restless 
movement ;  the  harmonies  make  no  striking  progressions,  strong  emphasis 
and  accents  are  sparingly  used,  and  yet  the  soft  flow  of  the  music  is  made 
suggestive  of  the  consuming  glow  of  passion.  The  instrumentation  is  here 
of  very  peculiar  effect  and  of  quite  novel  coloring ;  the  stringed  instruments 
are  muted,  and  clarinets  occur  for  the  first  time  and  very  prominently,  both 
alone  and  in  combination  with  the  horns  and  bassoons." 

"The  romance  ('Voi  che  sapete')  is  notably  different  in  its  shadings. 
Cherubino  is  not  here  directly  expressing  his  feelings,  he  is  depicting  them 
in  a  romance,  and  he  is  in  the  presence  of  the  countess,  towards  whom  he 
glances  with  all  the  bashfulness  of  boyish  passion.  The  song  is  in  ballad 
form  to  suit  the  situation,  the  voice  executing  the  clear,  lovely  melody,  while 
the  stringed  instruments  carry  on  a  simple  accompaniment /m/^^/^  to  imitate 
the  guitar ;  this  delicate  outline  is,  however,  shaded  and  animated  in  a  won- 
derful degree  by  solo  wind  instruments.  Without  being  absolutely  .necessary 
for  the  progress  of  the  melodies  and  the  completeness  of  the  harmonies,  they 
supply  the  delicate  touches  of  detail,  reading  between  the  Hues  of  the 
romance,  as  it  were,  what  is  passing  in  the  heart  of  the  singer.  We  know 
not  whether  to  admire  most  the  gracefulness  of  the  melodies,  the  delicacy  of 
the  disposition  of  the  parts,  the  charm  of  the  tone-coloring,  or  the  tender- 
ness of  the  expression  —  the  whole  is  of  entrancing  beauty." 
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Khapsody  for  Orchestra.  Lialo. 

M.  Edouard  Lalo,  though  a  na'tive  of  Spain,  has  passed  the  greater  part 
of  his  life  in  France  (Paris),  and  is  now  closely  identified  with  the  more 
modern  French  school,  which  includes  Massenet  Godard,  Delibes,  and 
Widor.  In  former  years  he  was  the  viola  player  of  the  celebrated  Mauria 
Quartet  of  Paris,  but  it  is  as  a  composer  that  he  has  become  distinguished 
among  his  confreres.  His  compositions  include  considerable  chamber-music 
—  a  trio^  in  A  minor,  Op.  26,  being  accounted  a  work  musically  sound; 
a  ballet,  "  Namouna  "  ;  several  rhapsodies  for  orchestra ;  the  "  Fantasie  Nor- 
w^gienne,  and  the  "  Symphonie  Espagnole,"  for  violin  and  orchestra ;  a 
a  symphony,  and  the  opera  "  Le  Roi  d'Ys."  It  is  said  of  the  composer 
that  at  one  time  he  gave  up  in  despair  the  idea  of  writing  any  longer,  and 
spent  a  considerable  period  without  producing  any  new  works.  But  mean- 
time his  reputation  began  to  spread  abroad,  and  in  Germany  especially. 
At  last  the  Paris  autocrats  Messrs.  Lamoureux  and  Colonne  obliged  their 
audiences  to  listen  to  him,  which  brought  to  him  public  attention,  and,  at 
last,  popularity.  Interest  in  M.  Lalo  in  this  country  has  been  quickened 
by  the  announcement  that  his  opera,  "  Le  Roi  d'Ys,"  was  to  be  produced 
this  season  at  the  Metropolitan  Opera  House,  New  York.  Of  the  composer's 
larger  works  only  the  tw*o  pieces  for  solo  violin  and  orchestra  have  been 
heard  in  Boston. 

M.  Lalo's  Rhapsody,  which  he  dedicates  to  M.  Colonne,  a  leading  Pari- 
sian conductor,  is  scored  for  full  modern  orchestra  including  piccolo,  a 
quartet  of  trumpets,  cymbals,  great  drum,  tambourine,  harp,  and  six 
•  instead  of  the  usual  five  string  parts,  the  violins  being  thrice  divided.  The 
first  of  the  two  chief  divisions  of  the  work  is  more  rhapsodical  in  character, 
that  is,  more  fragmentary  and  disconnected,  than  the  second.  It  begins  in 
the  key  of  A  andantino,  6-8  time,  with  two  measures  for  full  orchestra  ^    A 
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little  link  of  six  measures  in  which  the  violins  and  clarinets  appear  to  be 
conjuring  a  theme  leads   to  a  modulation    and  a  change   to  3-4  time.     The 
strings  whirl  around  in  the  new  tempo  acquiring  a  rapid  crescendo  out  of  which 
comes  a  sudden  arpeggio  for  flutes  and  clarinets,  then  a  chord  on  the  harp, 
and  off  and  away  are  the  first  violins  with  a  positive  theme  —  all  in  the 
space  of  two  measures.     For  eleven  measures  the  instruments  play  upon  this 
theme,  a  unison  handling  of  it  by  the  cellos  and  bassoons  being  a  promi- 
nent feature.     The  strings  end  the  period  with  three  measures  of  vigorous 
unison,  leading  into  a  return  of  the  original  key  and  a  recurrence,  during 
four  measures,  of  the  link  episode  already  noticed.     The  first  violins  —  the 
strings,  soft  brasses,  and  wood-wind  furnishing  a  gradually   thickening  har- 
mony —  now  give  out  a  new  subject  which  the  composer  marks  appassionato. 
Tiring  of   this  at  the  seventh  measure  they  take    a    downward  flight,  the 
brasses  meet  them  at  the  finish,  a  full  chord  comes  from  the  orchestra,  and 
after  two  measures  the  link  episode  is  entered  for  the  third  time.     The  com- 
poser having  remained  undecided  long  enough,  now  takes  a  strait  course  in 
a   piquant   allegretto  movement    2-4.      The   tambourine,  cymbals,  triangle, 
harp,   and   strings  pizzicato  establish  the  mood,  and  at  the  third  measure 
the  clarinets  tell  us  what  the  theme  is ;   the  fiddles  take  it  in  charge  shortly 
and  make  merry  for  fifteen   measures,  the  features  of   the   accompaniment 
which  the  ear  first  caught  being  maintained,  while  others  are  added.     A  re- 
peat from  the  beginning  of  the  allegretto  is  made.     On  arriving  at  the  double 
bar  the  second  time,  the  cellos  lead  off  with  a  tune  quite  as  merry  as  the 
other ;  the  first  violins  take  this  up,  and,  elaborating  it,  bring  it  to  a  crescendo 
with  the  aid  of  the  brasses  and  wood-wind.     Then  the  strings,  except  the 
basses  which  point  a  strong  accent,  repeat  it  in  unison,  filling-in  being  fur- 
nished by  the  brasses  and  lower  wood-wind.     After  five  measures  the  violins 
resume  with  the  subject  pianissimo^  which  they  develop  to  the  end  of  the 
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first  period  of  the  Rhapsody.  Progress  towards  this  point  is  made  interest- 
ing by  a  neat  use  of  the  wood-wind,  a  touch  of  the  triangle,  and  the  soft 
sound  of  the  harp  ;  the  finish  is  so  quietly  approached  that  the  two  ^chords 
preceding  the  X^no  pizzicato  touches  which  end  the  rriovement  are  in  the  nature 
of  a  surprise. 

In  the  second  division  of  the  Rhapsody,  marked  presto^  the  quality  of 
the  music  is  more  virile  and  tenacious  ;  the  orchestra  is  not  changed  (bar- 
ring the  withdrawal  of  the  harp),  but  the  colors  are  more  boldly  laid  on. 
The  trumpets  have  a  motif  ^^Yiioh  seems  of  Norse  *  origin,  extending  through 
sixteen  measures,  interrupted  at  the  end  of  every  fourth  bar  by  two  sharp 
chords  for  the  full  band.  The  low  strings  add  a  voice  at  the  ninth  measure, 
the  reason  of  which  is  apparent  at  the  seventeenth,  when  the  violins  being 
added  all  the  strings  and  trumpets  continue  a  unison  subject,  in  four-bar 
periods  as  before.  This  leads  into  a  new  subject  first  heard  in  the  violins 
and  horns  ff.  At  the  eighth  measure,  a  chord  from  the  full  brass  and  percus- 
sion marks  a  division  ;  the  wood-wind  take  up  the  earlier  phrase,  while  the 
violins  through  sixteen  bars  carry  it  to  a  conclusion,  the  full  chords  of  the 
orchestra  marking  the  natural  ending  of  the  phrases.  The  first  violins  ppp 
to  the  soft  harmony  of  'the  wood-wind  then  have  an  episode  founded  on 
what  has  gone  before,  which  leads  to  a  vigorous  entry  of  the  strings  and 
brasses  in  phrases  of  four  measures,  marked  by  the  two  sharp  chords  from 
full  orchestra  before  noted.  Then  follows  a  poco  piu  lento  movement. 
After  four  measures  by  the  sXxva^^  pizzicato,  and  holding  notes  for  the  lower 
wood-wind  instruments,  the  flute  sounds  a  gay  subject  in  staccatg  triplets  ;  to 
this  the  piccolo  soon  adds  a  voice.  At  the  fifteenth  measure  the  strings  have 
a  modification   of  the  theme,  the   accompaniment  in   single   staccato   notes 

*  It  transpires  that  this  is  a  Scandanavian  dance  tune  which  Grieg  has  used  in  the  first  number  of  his  set  of 
pianoforte  pieces,  "  Aus  dem  Volksleben." 
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being  transferred  to  the  wood-wind  and  trumpets  ;  the  bassoon,  however 
and  the  horns  play  holding-notes.  This  occupies  fifteen  measures,  and  is 
followed  by  a  new  subject  for  the  flutes,  with  pizzicato  accompaniment  in 
the  strings  and  a  lingering  stroke  of  the  triangle  to  mark  the  measures, 
For  several  pages  of  the  score  development  of  the  two  last-named  subjects, 
is  continued,  the  strings  in  full  harmony  bearing  the  burden  ;  the  upward 
rush  of  the  full  wood-wind  band  is  an  incident  to  be  observed.  The  period 
and  the  Rhapsody  end  with  a  presto  movement  in  which  familiar  material  is 
treated  in  a  vivacious  and  interesting  manner  demanding  no  especial 
analysis. 

Song,  "  Die  Allmacht"  ("  Omnipotence  ").  Schubert. 

Great  is  Jehovah  the  Lord  ! 

The  works  of  creation  proclaim 

His  wondrous  power. 

'Tis  heard  in  the  fierce,  raging  storm, 

In  the  wild  torrent's  deep  thundering  roar ; 

Great  is  Jehovah  the  Lord  ! 

Yea,  and  great  His  power  ! 

'Tis  heard  in  the  murmurs  of  leafy  forests, 

Seen  in  the  gold  of  the  wavy  corn, 

In  the  ravishing  hues  of  lovely  flowers, 

In  the  splendor  bright  of  the  star-studded  welkin. 

Awful  its  voice  in  the  thunder's  deep  roll, 

Its  glare  in  the  lightning  ; 

Swiftly  darting  from  heav  'n. 

Yea,  in  the  unrest  of  the  soul 

Most  deeply  is  felt  the  power  of  God,  — • 
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Most  deeply  is  felt  in  the  soyl's  unrest 
The  power  of  Qod,  the  Almighty  1 
Tearful  eyes  lifting  up^ 
We  hope  for  mercy  and  pardon. 
Great  is  Jehovah  the  Lord  ! 


ENTR'    ACTE. 

THE    HEAD    OF   JOSEPH    HAYDN. 

According  to  a  Viennese  paper  recently  published,  it  has  been  known 
since  the  year  1820,  that  on  the  exhumation  of  Haydn's  remains,  for  their 
transfer  to  Prince  Esterhazy's  crypt  at  Eisenstadt,  the  coffin  was  found  to 
contain  the  skeleton  without  a  skull.  No  one  knew  how  the  "creator  of 
the  Creation  "  could  have  been  minus  his  head,  until  this  necessary  portion 
of  his  physical  anatomy  was  shown  by  Dr.  Rokitansky  to  Ludwig  August 
Frankl  (the  author  of  the  report  above  referred  to),  encased  in  a  black  pol- 
ished little  box,  shaped  like  a  Roman  sarcophagus,  along  with  documentary 
evidence  of  the  whole  matter.  A  certain  Johann  Peter,  administrator  of 
the  Lower- Austrian  Penitentiaries,  the  signatory  of  this  document,  dated 
Vienna,  June  21,  1832,  therein  declares  that,  prompted  by  the  teachings  of 
Dr.  Gall's  celebrated  craniology,  he  made  a  collection  of  skulls  of  persons 
whom  he  had  known  "  in  the  flesh,"  with  a  view  to  testing  Gall's  theory^ 
which  he  found  generally  correct.  His  intimate  personal  knowledge  of,  and 
admiradon  for,  the  great  tone-poet  excited  the  enthusiastic  phrenologist's 
earnest  desire|to  possess  himself  of  his  skull,  and  Haydn  having  been  buried 
outside  the  city  gate,  called  "  Hundsthurm,"  his  remains  became,  in  Peter's 
opinion,  public  property.  At  all  events  nobody  cared,  since,  but  for  a  tablet 
placed  by  a  poor  and  grateful  pupil  on  the  hallowed  spot,  even  the  identifica- 
tion of  the  composer's  grave  would  have  been  impossible.  The  grave- 
digger's  conscience  having  been  duly  softened  with  a  small  donation,  Peter, 
jointly  with  two  equally  minded  friends,  Joseph  Carl  Rosenbaum  and 
Michael  Jungermann,  proceeded  eight  days  after  the  burial  to  Haydn's 
grave,  and  after  separating  the  head  from  the  trunk,  took  the  former  to 
Peter's  house,  where,  being  duly  prepared  and  bleached,  it  was  enshrined  in 
the  little  box  already  mentioned.  Peter  adds  that  the  organ  "  love  of  mu- 
sic "  was  found  strongly  developed,  and  that  traces  of  the  polypus,  from 
which  Haydn  had  suffered  considerably  in  the  nose  through  life,  were  dis-' 
tinctly  visible. 

Driven   through  pecuniary  straits   to  a  disposal  of  his  collection,  Peter  I 
gave  Haydn's  head  to  his  aforesaid  friend,  Rosenbaum,  who  was  about  erect-j' 
ing  a  monument  in  honor  of  the  precious  relic,  in  his  own  garden,  when  the 
Duke  of  Cambridge,  during  his  stay  at  Eisenstadt,  with  Haydn's  patron  and 
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•  employer.  Prince  Esterhazy,  and  after  a  fine  performance  of  the  Creation^ 
ecstatically  exclaimed  :  "  Happy  the  man  who  owned  Joseph  Haydn  during 
his  lifetime,  and  who  now  owns  his  earthly  remains  !  "  Stimulated  by  such 
manifestations  of  homage  from  a  foreign  admirer,  the  prince  thereupon  took 
the  necessary  steps  for  the  transfer  of  his  music  director's  relics  to  his  own 
vault  at  Eisenstadt,  when  the  absence  of  the  skull  was  discovered,  although 
the  bones,  clothes,  and  even  Haydn's  wig,  were  found  in  a  state  of  perfect 
preservation. 

The  active  researches  of  the  police  authorities  being  chiefly  directed  to 
the  track  of  well-known  craniologists,  both  Peter  and  Rosenbaum  were 
closely  examined  for  the  desired  information ;  but  the  former  had  only  two 
skulls  left,  which  were  taken  from  him,  although  neither  w^as  Haydn's,  whilst 
Rosenbaum  concealed  the  actual  ownership  of  the  corpus  delicti  (if  this  ex- 
pression may  apply  to  a  head  only)  by  alleging  the  interment  of  his  interesting 
collection  in  various  churchyards,  "  because  his  wife  was  afraid  of  the  skulls." 

'  Peter,  however,  bfeing  again  pressed  by  the  suspecting  Austrian  police,  ob- 
tained a  skull  from  Rosenbaum,  guaranteed  to  be  the  genuine  article,  for 
surrender  to  the  authorities,  who,  more  guileless  this  time  and  complacently 
satisfied  with  their  own  sagacity,  added  it  to  the  other  remains  inside  the 
new  iron  cofiin  as  a  final  settlement,  as  they  thought,  of  this  attractive  busi- 
ness. But  many  years  afterwards  Rosenbaum,  on  his  deathbed,  confided  to 
his  friend  Peter  the  deception  he  had  practised  on  the  2.c\x\.q. polizei,  handing 
to  him  at  the  same  time  Haydn's  real  skull,  which  Peter  also  identified,  for 
its  delivery  to  the  Vienna  Conservatoire.  In  order  to  avoid  the  exposure  of 
his  own  somewhat  compromising  share  in  the  transaction,  Peter  in  his  turn, 
howeyer,  postponed  his  confession  to  his  last  illness,  when  the  irrepressible 
''bone   of  contention"   was   placed  in   the   hands  of  his   medical   adviser, 
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Dr.  Karl  Haller,  for  the  above-named  purpose.  That  gentleman,  using 
his  own  discretion,  thought  its  assignment  to  llie  possession  of  Baron  Karl 
Rokitansky,  as  the  president  of  the  Anatomical  Museum  more  to  the  pur- 
pose. Here,  accordingly,  it  has  been  placed  by  Prof.  Dr.  Heschel,  who 
received  it  from  the  Rokitansky  family,  it  is  to  be  hoped  for  its  lasting  rest 
inside  the  black  little  sarcophagus,  and  along  with  Johann  Peter's  above- 
named  original  deposition  as  public  property.  London  Musical  World. 


Symphonic  Fantasie,  "  In  Italy."    Op.  16. 


Kichard  Strauss 


In  the  Cainpagna  {Andante'). 
In  Roi]ie''s  Rtdns  (^Allegro  molto  con  brio). 
On  the  Shores  of  Sorrento  (^Andantino). 
Neapolitan  Folk-Life  (^Allegro  molto). 


In  i88i  a  young  fellow  of  eighteen  was  introduced  to  Raff  at  Weisbaden 
by  Hornstein,  a  musician  of  some  local  prominence,  who  strongly  urged  the 
young  man's  talent.  The  youth  was  Richard  Strauss,  who  came  from 
Cologne,  where  his  father  was  a  player  in  the  orchestra.  Raff  seems  to 
have  turned  the  young  man  over  to  Von  Biilow,  then  conductor  of  the 
fine  orchestra  of  the  Duke  of  Meiningen  j  for  it  is  not  long  before  Strauss's 
Serenade,  Op.  7,  is  played  under  Von  Biilow's  baton,  while  the  composer 
accepts  a  violinist's  place  in  the  Meiningen  band,  of  which  he  is  soon  after 
concertmeister.  When  Von  Biilow  resigned  Strauss  was  appointed  his  suc- 
cessor. He  remained  at  this  important  post  until  the  Duke  proposed 
reducing  the  orchestra.     He  is   now  associate   conductor  of    the  opera  at 
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Munich.  It  was  doubtless  through  Von  Biilow's  influence  that  Strauss 
secured  Aibl,  of  Munich,  as  publisher ;  but  very  probably  it  was  the  worth 
of  the  new  composer's  music  that  led  the  publisher  to  make  the  list  of 
Strauss's  compositions  a  comparatively  long  one.  The  Fantasie  played  to- 
day, published  last  winter,  was  preceded  by  a  symphony  in  F  minor,  a 
vocal  piece  for  voices  and  orchestra  founded  on  Goethe's  "  Wanderers' 
Sturmlied,"  a  horn  concerto  serenade  for  wind  instruments,  a  violin 
concerto,  and  considerable  chamber-music.  None  of  Strauss's  compo- 
sitions have  been  played  in  Boston.  The  Fantasie  "  In  Italy,"  was  heard 
in  New  York  last  season. 

Unavoidable  circumstances  made  it  impossible  to  prepare  an  analytic 
sketch  for  this  programme  of  the  two  hundred  and  sixty  pages  which  com- 
prise the  "  In  It3,ly  "  fantasie  ;  a  work  modern  in  character,  richly  orches- 
trated, abounding  in  technical  difficulties.  The  composer  has  given  each  of 
the  four  movements  a  title,  which  the  imaginative  may  find  useful.  "In 
Italv  "  is  dedicated  to  Von  Biilow. 
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These  Perfumes  are  for  sale   by  almost  ail  Druggists  and   Dealers  in  Toilet  Articles,  but  if,  for  any  reasor^Ml 
V  cannot  be  so  obtained,  send  for  a  Price   List  to  i^|'" 


LADD  &  COFFIN,  Proprietors  and  Manufacturers,  24  Barclay  St.,  cor,  Church  St.,  New  York- 
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A    L'ELEGANCE    PARISIENNE 

Ftixe    FcLTis    G-lo^res  for-    all    occaszoiis    clti'-ect 
fvoiix  oziT  o^rrn  ^ciTLixfcLctovy  trt  Fcltzs. 


Glomes  71-iCLcle  to  orcLev  zn.aay  shade  to  nxcLtcfi 
costzzTtxes.  We  dye  tTxe  sJzztls  sjjeczctlly  foT  ea.cTz 
'pcizT-,  T^lzzclz-  ZTtszzi^es  a  ~peTfect  irtcttclz. 


20  Tepv1f»le  Fl^ce     -     -     -     -     -     -     -     -     -     BOSTOX. 

(Formerly  at  3  Temple  Place.) 

THE  SELF-PLAYING  ^OLIAN   ORGAN. 

W  JbLa.t   is   it,    A.x3.d   "c«jrla.a.t    o^ia.   it   ci.o  ? 


The  -EOLTAX  ORGAN  is,  first,  a  five-octave  keyboard  organ,  with  the  usual  stop 
action,  complete  and  perfect  in  every  detail.  Directlv  back  of  the  manual,  or  keyboard 
action,  is  an  automatic  or  self-plapng  action,  producing  a  wonderfiil  and  human-like  execu  - 
tion.  The  self-plapng  action  contains  a  large  number  of  reeds,  each  set  of  which  is 
governed  by  a  separate  stop,  giving  the  instrument  a  great  variet}-  of  tone  color.  The 
time  is  governed  by  a  stop  called  motor,  and  any  desired  tempo  can  be  obtained  by  merely 
pulling  out  or  pushing  in  this  stop.  Thus  equipped,  the  capabilities  of  phrasing  and 
expression  are  really  wonderful,  surpassing  in  precision  and  accuracy  the  execution  of  the 
I  most  highly  educated  and  finished  performer. 

The  two  parts  of  this  instrument  can  be  used  separately  or  together,  as  the  reeds  of 

'  the  automatic  are  independent  of  the  kevboard  organ,  but  tuned  alike,  and  in  the  hands  of 

■  a  musician,  when  played  together,  the  musical  effect  is  that  of  a  large  orchestra.    The  instru- 

;  ment  is  self-playhig.     Any  one  can  operate  it,  playing  the  simplest  or  most  classical  music 

'at  pleasure.      Dance   music   for  social  gatherings,  selections  from  popular  light  operas, 

heavy  overtures,  s\Tnphonies  and  selections  from  the  great  masters,  the  performance  of 

which  requires  years  of  study  and  a  large  outlav  of  time  and  money,  can  be  plaved  with 

taste  and  finish  on  this  unequalled  instrument  bv  persons  unacquainted  with  music.      The 

;  severest  musical  critics  and  those  high  in  musical  authority  pronounce  it  wonderful.     The 

i  following  selections  are  z.fciv  only  from  the  more  prominent  composers  :  — 

'  Lenora  Overture,  No-  3 ^  Furue  in  G  minor Bach 

Fifth  Symphony >  Bhktho\'ex 

Sonata  No.  i,  Op.  10 ) 

Midsummer  Night's  Dream  Overture  ) 

Rondo  Capricciosa >  Mendelssokx         Siegmund's  Love  Song. 

Organ  Sonata  No.  5,  Op.  65 ) 

If  impossible  to  call  send  for  illustrated  catalogue. 

Wareroom,  225  Treniont  St.,  J.  HOWARD  RICHARDSON,  Sole  Agent. 

Also  HEADOUAKTEKS  of  J.  HOWAKD    KICHAKDSON'S    ORCHESTRA.      Music 
furaished  for  all  occasion-i. 
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Rienza  Overture ^ 

Introduction  3d  Act  Lohengrin I -rr- 

Ride  of  the  Walkiires [^   agner 


, 5. 

DVCTJSic  ia:.A.iiXj. 

T^fte  Handel  and  Ma^du  ^octettj* 

Sunday,  Dec.  23,  "THE  MESSIAH," 

Miss  Emma  Juch,  Miss  Emily  Winant,  iVir.  C.  A.  Knorr,  iiHr.  iVI.  W.  Wiiitney. 

"Manzoni  Requiem"  (Terili), " Hear  My  Prayer"  (MeMelssoliii), 

Miss  Elizabeth  C.  Hamlin,  Miss  Clara  Poole,"'Mr.  A.  L..  King,  Mr.  G.  Campanari. 

Sunday,  April  21,  "  ST.  PAUL," 

Mr.  and  Mrs.  Georg  Henschel,  Miss  Flora  E.  Finlayson,  Mr.  G.  J.  Parker, 
fl®"  Season  Ticlcets  for  sale  at  Music  Hall. 

KNEISEL    QUARTET. 

FOURTH  CONCERT   January  21,  at  8.  Tickets  at  Music  Hall. 


THE   ADAMOWSKI   QUARTET 

SECOND  CONCERT   -   -   January  7,  1889. 

PROGRAMME.    Mozart,  Pianoforte  Trio  in  E  flat.    Schubert,  Song.    Beethoven,  Quar- 
tet in  F.     Op.  18,  No.  1. 

SOLOIST       _       -       -       -        MISS   MARGUERITE    HALL. 

Ticlcets    at    IMixsic    Hall. 


IN    AID    OF    THE 

/T\a8saef7U8etts  Ii^diai)  /^ssoeiatioQ, 


WILL    BE   GIVEN    BY 


MRS.  NORTON,  Soprano,  MR.  CM.  LOEFFLER,  Violin,  and 

xMR.  CLAYTON  JOHNS,  Piano,  MR.  SCHUECKER,  Harp 

Friday  Evening,  Dec^  28,  at  8  o'clock. 

PATRONS  :  Mrs.  Stephen  H.  BuUard,  Mrs.  Walter  Baker,  Mrs.  William  Claflin,  Mrs. 
A.  TL.  Coolidge,  Mrs.  A.  Henienway,  Mrs.  R.  M.  Hodges,  Mrs.  S.  T.  Hooper,  Mrs.  Julia! 
Ward  Howe,  Mrs.  Robert  Treat  Paine,  Mrs.  Henry  Whitman. 
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iJpiop  j\M Brool^lipe, 

7?T    B    O'CI-OCK;. 

LAST   TWO   CONCERTS 


IN   THE   COURSE. 


CARL  BAERMAHN 


AND    THE 


KNEISEL  PRTETTE. 

Wednesday    Evening,   Ja.nu.a.r3^    2. 
Piano  Quartette        -----  Mozart. 

CAKL  BAEKMAXN  and  KNEISEI.  QUARTETTE. 

Piano  and  'Cello  Sonata,  A  major         -  -     Beethoven. 

CARL  BAERMANN  and  FRITZ  GIESE. 

Romance  of  Beethoven,  for  Violin 

FRANZ  KNEISEL,. 

Piano  Quartette,  E  flat     -  -  -  -     Schumann. 

CARL  BAERMANN  and  KNEISEL  QUARTETTE. 


COUESE  TICKETS  FOE  THE  EEMAINING  TWO  OONOEETS, 
$3.50.     SINGLE  SEATS,  $2.00. 

NOW  ON   SALE   AT  M.  STEINERT  &    SONS,'   Cor.   Boylston  and   Tremont   Sts. 


NOTE.  —  All  Brookline  Horse  Cars  pass  the  Hall  every  lo  minutes. 

(313). 


■W.     OI=L^^lST2]    cfc     OO 


^ 


Manufacturers  of  and  Dealers  in 


lE^iiNTES  f^tj:el^ 


^ 


^^  Order    "Work  and   Fitting   a  specialty.        Old    Furs    repaired,  fitted    and    made 
over  at  reasonable   prices.        LONDON  DYED  ALASKA  SEAL,  GARMENTS. 

W.  CRANZ.  I.  H.  B.   ELLSWORTH.  OTrO  J.  PIEHLER. 

3  Bi'onxfield.  Street       ------       Comer   >V  asliijagtoii, 

THE   MUSICIAN'S  CALENDAR. 

Compiled  by  FRANK  E.  MORSE. 

Erctracts    from     letters    to     ttie     Compiler. 
The  Calendar  will  be  like  a  kind  friend  at  my  elbow  during  the  year.  B.  J.   LANG,   Boston,  1888. 

It  is  a  happy  idea  successfully  carried  out.  CLARENCE  EDDY,  Chicago,  Dec.  24,  1887. 

It  will  be  deeply  appreciated  and  highly  prized  by  all  lovers  of  music.  E.  TOURJEE. 

I  congratulate  you  most  cordially  upon  your  production.  C.  N.  ALLEN,  Boston,  December,  1887. 

The  Calendar  for  i88g  may  be  found  at  the  leading  Stationers  and  Music  Stores. 


23    WEST    STREET. 


S»'t^,txoza.e3^s» , 


DY5TERS  and  BALAUS 


25  Temple  PI.,  and  33  West  St. 


Genuine  Vienna  Ices,  i 


DIl.    O.    WEBBER'S 


THE     MOST     PERFECT     DENTIFRICE     IN     THE     WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price.  H  ndorsed  by  A.  A.  Hayes,  M.  D.,  State  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee, 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Ed  =  on,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Boston:  R.  H.  White  &  Co., 
C  F.  HovEY  &  Co.,  Shepard,  Norwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.  LEVY  &  CO.,  FRENCH  PERFUMERS,  34  WEST  ST. 
Oor.    BLarailton  ]Place,  at   entrance   of  IVIusic   Hall. 

CHOICE  ROSES  FRESH  EVERY  HOUR. 


©OP    I^OYAIi 
THE  ELITE  COLLAR 

OF  THE  SEASON. 


FOR  SALE  BY 

fiLL     LXBADING 
MEN'S  OUTFITTERS. 


(314) 


Friday   Afternoon,   Dec.  q8,  at  Q.30. 

Saturday    Evening,   Dec.  Qg,  at  8. 


F:ROG-JE^J^l^J^:Ei. 


♦  •  ♦  •* 


MUSIC  to  "Prometheus"    - 
CONCERTO  for  'Cello.    Op.  34 


Beethoven 
A.  Lindner 


SYMPHONIC  POEM,  "Tasso"    ---------     Liszt 


-5^S O  L O  I S  T ^-^i- 


is/l:r.   zpi^itz    o-iese 
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T^USIOMI^flNSTRUOTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 

VOCAL  INSTRUCTION, 

Miss  GERTRUDE  FRAMLIN,  is  ashburton  place. 

9  to  11  A.  M. ;  1  to  3  p.  M. 

• ^ 

INSTRUCTION    IN 

Mr.  NORMAN  McLEOD  ^^^  Singing  #' Pianoforte  Playing, 

20   MUSIC  HALL  BUILDING.  i 


Madame  E.  M.  il'AN&ELIS 


CULTIVATION  OF  THE  VOICE 

{Italian  Method — MarchesVs). 

Music    Room  — 179    Tremont   St. 

(Knickerbocker   Building). 

Residence  -  -  -   Parker  ■  House. 


VOCAL  TEACHER, 

Si|.  GIOVANNI  B.  RONCONI,    Director  of  ttie  Boston  Operatic  Cluli, 

178-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST, 


_____      VOCAL  TEACHER, 

Sij.  (j.   CAMPANARI  ^^^  No.  20  Oazenove  Street,  Suite  5, 

Between  the  hours  of  3  and  7  P.  M. 


ARTHUR  W.  THAYER 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 


IS   AT   THE 


Mr  r  w  rffATiww South  Congregational  Cliurcli, 

iul .    ll.     TT  .    Uliiljj  IT  lull  ===:  Cop.  EXETER  and  NEWBURY  STREETS, 


Every    Afternoon    except    Mondays  and 
Thursdays,  between  3  and  5. 

rsis) 


Constructed    strictly  on   the   "old   ltall?jn"   principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 


1 3  East  1 6tli  Street,  near  Fittli  Avenue  - 


-  New  York. 


Send  for  Illustrated  Catalogue.     Our  book,  "  As  other  see  us,"  sent  free. 


Genuine  Old 
Finest  New 
Artist  Bows  for 
Elegant  Cases  for 


Artistically  Repaired 
Taken  in  Exchange. 
Sold  on  Monthly 

Payments. 
Large  and  Small. 


This  artistic  house  supplies  all  the  noted  artists.    Lowest  prices,  easiest 
terms,  and  finest  goods. 


DANIELS,  BADGER  &  CO. 


Manufacturers  of 


FINE 
FURNITURE 


Wholesale  and  retai 


Warerooms, 

25  Sudbury 

AND 

138  Friend  Sts. 

Factory   at    Cam- 
bridgeport. 


A  WONDER! 

5  Quires  Paper, 
100  Enyelopes, 

Fine     Tliick     Linen     Paper, 
Stylish    Size,    in    Nice    Box, 

(Regular  Price  $1.25). 
Sent  by  mail  for  26  cts.  extra. 

KING   &   SAIiMON, 

Stationers  and   Engravers, 

37  West  St.,  Boston. 

Send  stamp  for  samples  of  our 
Bargains  in  Fine  Papers. 

Annual  Bargain  Clearing-out 
Sale  now  going  on.  Grand 
chance  to  secure  your  supply  at 
half  price.  Wedding  and  Visit- 
ing Cards  a  specialty. 


SV7UTF>HOlS[V     OONOERT     F>  R  O  G  RKTW^  Ti^E  • 


Room  6,  "  Herald  "  Building 


257  WASHINGTON   STREET 


Mr.  Geo.  H.  Adams  is  authorized  to  receive  advertisements  for  this  Programme. 

CARL  G.  ZERRAHN. 
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F>ROP=ESSION7^I-     CT^RDS 


n        KUflNRFTKr  ~  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -      -     218  COLUMBUS  AVE. 

BOSTON. 


Teacherof  Sinp:inp: 

&.  W.  DUDLEY  ^^^  ^    ^ 

154  TREMONT  STREET. 


16     NIEN'S    VOICES, 

Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc, 


Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street. 


OXFORD  QUARTET 


T.  H.  NORRIS,  Manager, 

24  MUSIC  HALL  BUILDING. 


E.  N. 


TEACHER  OF   SINGING.^ 

Refers  to  Mr.  Geo.  L.  Osgood,  Boston  ;  Mr.  William 
Shakespeare,  London. 

Tuesdays    and    Fridays. 

165  TREMONT  STREET  -  -  ROOM  36. 

466*  Take   Elevator. 


,  CHARLES  J,  LEWIS 


VOCAL  INSTRUCTION, 

Hotel  Newton     -    -    -    -     Suite  11, 
55  East  Newton  Street. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  G.  KENNEDY,  Room  13,  Knickerbocker  Building. 

NO.   178  TREMONT  STREET. 


Mr.  WM.  L  HOWELL 


Pianoforte  and  Sight-Singing 

Also   ACCOMPANIST, 

149  A  TREMONT  STREET. 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teacher, 

14-6  BOYLjSTON  STREET. 
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^^— 


-gon-^ons  #  Chocolates, 


ALSO,    A    FULL    LINE    OF 


Novelties  for  the  Holidays. 


48  7  Washington  Street, 


65  Temple  Place, 


O  JS  T  o  3xr. 
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F>ROI=ESSIONKL     07^RDS» 


CALIXA  LAVALLEE 


PIANO,  HARMONY  AND  COIPOSITION, 

MILLER     HALL, 
156    TREIMOISIX     STREET. 


EDWIN  A.  SABIN 


TEACHER  OF  THE   VIOLIN 

170    TREMONT    STREET, 


Roonri    17. 


C.  L  CAPEN 


GERARD  TAILLANDIER 


(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORfiAN, 

HARMONY  AND  COUNTERPOINT- 

Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


Teacher  of  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

Tuesday  and  Friday,  from  12  to  1,. 

156   TREMONT  STREET,  BOSTON. 


E.  CUTTER,  JR. 


J)igvno  and    Opjai 

HOTEL    BOYLSTON, 


LILLIAN  CHANDLER: 


CONCERT  SOLOIST  AND  TEACHER 

OF  THE 

VIOLIN. 

Address,  334  "West  Canton  Street,  Bosto^ 
Or  Lynn,  Mass. 


FERDINAND  DEWEY 


The   hand   trained   in  a   scientific  manner   for 

PIANOFORTE  PLAYINi 

and  special  care  given  to  the  art  of 
TONB     PRODUCTION 

No.    179  TREMONT  STREE' 


J.  NOROTH 


Will  be  at  home  from  12  to  i  o'clock 

U/edi7e$days  a^d  7l7ijr5days/ 

To  make  arrangements  for 

LESSONS     ON     THE     ZITHER 

Instruments  loaned  to  beginners. 

■7©    T E! o^d: IF Xj e:    sTie,E:E:T. 


Miss  MINNIE  M.  TOOIER 


Teacher  of  Pianoforte, 

=     HARMONY,  COUNTERPOINT,  ETC. 

—  Address 

Care  of  G.  SCHIRMER  Jr., 

28     "West    Street    -     -     -     Boston.- 
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PRINTED    BY   ALFRED    MUDGE   &   SON. 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upright  Piancs.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe  ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  o:her  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  18S2,  now  known  as,  the  "MASON  & 
HAMLIN  PIANO  STRINGER,'-  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advanta3;e^.  Th's 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEME.N'T  l'^ 
PIANOS  IN  HALF  A  CENTURY." 

Thi  MASON  &  HAMLIM  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  cliaracte  ized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  vaiious  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1861.  Other  makers  followed  in 
the  mar.if  cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
nie, The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "  Umbria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  ILiszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
Morgan,  George  TV.  Warren,  W.  li.  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
ic  all  parts  of  the  wjrld.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  B.  H.  Princess  Mary, 
Duchess  of  Teck),  W^estminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,   Glee   Clubs  and  by  best   authorities 

i!  everywhere. 

!       Organs  and  Pianos  sold  for  cash,  easy  payments ,  and  rented.       Catalogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  St    New  York,  46  E.  14th  St.  (Union  Sq.).    Chicago,  149  Wabash  Ave. 


m 
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STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


Bojtoi^  Synpl^opy  Orel^^stra 

XI. 

PROGRAMME.    ' 


December  28  and  29 


HENRY   F.   MILLER 


from: 
X^OXJXiS    :Dt/LJ!k^.ffLIS, 

The    "World-RerLowiaecl    I'ianist,    Concliactor,    and    Composer* 

Boston,  Dec.  2,  1881. 
Mr.  Henry  F.  Miller. 

Dear  Sir,  —  I  cannot  help  expressing  to  you  my  admira- 
tion of  your  new  Scale  Grand  Piano,  which  you  placed  at 
my  disposal  for  my  last  two  piano  concerts  in  Boston. 

I  have  played  and  used  in  concert  almost  every  piano 
of  note  both  in  Europe  and  America,  and  after  this  varied 
experience  must  say  that  for  grandeur,  volume,  and  quality 
of  tone,  as  well  as  thorough  finish  in  all  details,  your  piano 
stands  unequalled. 

It  is  sensitive  to  the  most  delicate  shadings  of  touch,  and 
stands  the  test  of  almost  orchestral  effects. 

The  success  which  your  pianos  are  meeting  with  every- 
where in   concert  must  be   highly  gratifying  to  you,  and 

you  have  my  best  wishes. 

Very  sincerely  yours, 

LOUIS   MAAS. 


Those   desirous   of   purchasing  the   best    MUSICAL    INSTRUMENTS    are 
cordially  invited  to  examine  the  HESRY  F.  MILLER  GRAND  PIANOS. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

156  Tremont  Street,  Boston.  1428  Chestnut  St.    Philadelphia. 


Ml  SIC  E:ALL,  BOSTOJf. 

Boston  Symphony  Op^ghestra 

WILHELM    GERICKE,    Conductor. 
Eighth  season      -      -      -      -      -      isss-ss. 


PROGRAMME 


OF     THE 


EleYenth  Rehearsal  and  Concert, 

FRIDAY  AFTERNOON,   DEC.  28, 

SATURDAY  EVENING,   DEC.  29, 


VITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


C3-.    H.    "WILSOIT. 


PUBLISHED    BY   C.    A.    ELLIS. 


L  P.  HOLLANDER  &  CO. 

GRAND  CLEARANCE   SALE, 

Commencing   Monday,    Dec,  31, 

Ojjlt  enture  Stock:  mcLTked.  Tegctrdless  of  costj  as 

T^e  are  deteTmtned  to  close  oat  the  greater^ 

pavt  of  tt  tefore  taktixg  stock  Fet.  1. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  FublishErs. 

Sole  Agents  in  the  United  States  for  HENRY  LiITOLFF,  Brunswick,  Germany; 
ASHDOWN  &  PARKY,  ILondon,  Eng:land.  Also  constantly  in  stock  the  cheap  editions 
of  BBEITKOPF  &  HAEKTEI.,  STEINGKAEBEK,   FOHLE,  AUGENEK  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'8   PUBLICATIONS. 

Antique  Airs  and  Dances,  transcribed  by   F.  Boscovitz, 

No.  8,  Rameau,  Castor  and  Pollux,  $0.  60 

No.     9.    Couperin.    Soeur  Monique         ______  .50 

No.  lO.    Mehul.    Menuet  de  ISiinon         ______  .50 

No.  1  1  .    Scarlatti.     Burlesca      ________  .40 

G.  W.  Marston.    Pleasures  of   Youth  and  Easy  Recreations.      Each,  .25 

G.  P.  Ritter.    Six  Sonatinas          ___--__              "_  .25 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

DOOLING, 

11  AND  13  TEMPLE  PLACE, 


AFTER    THE    CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 


MAt)E\ 
Ig)    HONOR  I 

KNOYfN  THE  WORLD  0¥ER*^ 


Ivj^yAttfz, 


Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 


ESTEY, 


1B9    Xrkiviont    Strkk^t. 
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Friday  Afternoon,  Dec.  28,  at  2.30. 

Saturday   Evening,  Dec.  29,  at  8. 


IPI^oa-Ky^IMIIMIE. 


»  ♦  »  ♦  • 


MUSIC  TO  THE  BALLET,  "  Men  of  Prometlieus."   Op.  43      -    -     Beethoven 

Overture. 

II.  Adagio.     Allegro  con  brio. 

III.  Allegro  vivace. 

V.  Adagio. 

VII.  Grave. 

VIII.  March  (allegro  con  brio). 

Xill.  Allegro, 

I  XV.  Andantino. 

XVI.  Finale  (allegretto). 

CONCERTO  for  'Cello.    Op.  34  --------    A.  Lindner 

Allegro. 

Serenade  (andante). 
Tarentelle  (allegro  vivace). 

(First  tinne  in   Boston.) 

SYMPHONIC  POEM,  "Tasso.LamentoeTrionfo"      -----     Liszt 

Lento. 

Allegro  strepitoso  :    Lento. 

Adagio  mesto. 

Meno  adagio. 

Allegretto  naosso  con  grazia  (quasi  nnenuetto). 

Allegro  con  molto  brio. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will   be  found  on  page  347. 

The   Piano  used  is  a  Steinway. 

(323) 


THE  BOSTON  MUSIC  CO. 


(G-.    SCHIRIMEE,    Jr.) 


Publishers  and  Importers  of  Music, 

28   •\;^"Esrx'   STisEErr. 


We  take  pleasure  in  announcing  for 
early  publication, 

5     ICsTIE'VT"     SOn^O-S 


GEORGE  COLEMAN  GOW 


Since  the  publication  of  the  "Group  of  Songs" 
several  years  ago,  these  are  the  first  new  songs  by 
this  composer  to  appear.  Musicians  will  find  in  the 
Opus  2  the  same  refined  melody  and  poetic  sentiment 
that  characterized  Mr.  Gow's  earlier  volume.  His 
songs  present  something  new.  We  do  not  think  Mr. 
Gow  has  been  quite  equalled  by  other  American  son? 
writers  in  the  art  of  making  a  perfect  union  of  words 
and  music.  In  aiming  at  this  he  has  created  a  style 
neculiarlv  his  own. 


WE    PUBLISH    THIS    Vy^EEK, 

C,  H.  PORTER, 

Op.  o, 

SEVERANCE, 

Dedicated  to  George  J.  Parker,  and  sung 
in  tlie  First  Symphony  Popular. 

THIS  IS  A  FINE  NEW  TENOR  SONG. 


Music  of  the  loth  Symphony,  Haydn's  Symphonies 
arr.  for  two  hands,  and  four  hands.  Lalo's  Rhapsody 
arr.  for  four  hands. 


piapo  piayi9(5  /T\ade  ^asy. 


©HE  UlI^Gm  I^I^A6TI6E-(©LAYIEI^ 

Ts  trhflrvitely  sixperzor  to  tTte.  JPtctTLO  or"  Orgaiz 
for  all  Tzey-hoard  tecTvrvtqrLe.  ZTseci  ztl  tTce  JSTev^ 
EnglcLThdL  cLTcd  JBostorh  Co7xser\^cLtortes  of  M^TJLstc, 
CLTLcL  Ijy  Carlyle  JPeterstlecL,  Carl  F<xeLteTt,  JS.  JP. 
CTLeltixs ,  2£zlo  JBertecLtctj  CJhCLvles  F.  Derhixee^  J'lxite 
JtzT^e-^tirgj  S,  JB.  IdtZZs,  Jl.  R.  Larsons,  cltxcZ 
otKev  TepreseThtcLttire  curttsts  CLTcd  tectcTiers.  It  is 
zTxe^^perhszT^ej  poTtahle,  arhct  ctuzrcLble.  Sercd  stctnxp 
for  des^crtptzv^e  czvczlIclt.  TJze  pzLblzc  zn-vzted  to 
ca2l  cLThd  e:s:cuTvine. 


Hnstnn  Agency    -    -    -    -    HOTEL  HDYLSTDN, 

COR.   BOYLSTON  AND   TREMONT   STREETS. 
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Music  to  the  Ballet,  "  Men  of  Prometheug,"  Op.  43. 


Beethoven, 


Embraced  among  the  pieces  oi  '•  occasional  music"  by  Beethoven  is  the 
'' Prometheus,"  composed  in  1801,  when  Beethoven  was  thirty  years  old, 
when  the  first  and  second  symphonies  only  of  the  greater  works  which 
mark  his  creative  genius  had  been  written.  To  correct  an  erroneous  opinion 
regarding  the  first  performance  of  the  Prometheus  music,  Dr.  Leopold 
Sonnleithner  wrote  the  following  to  the  Vienna  Blatter  fi'ir  Musik,  which 
Mr.  D wight  translated  for  Dwight's  Journal^  ]d.r\.  2^.  1857:  "The  ballet 
"Z>/V  Geschoppe  des  Prometheus  was  first  produced  at  the  Imperial  Hof-Burg- 
Theatre,  Vienna,  on  the  28th  of  March,  180 1,  as  is  proved  by  the  subjoined 
play-bill,  which  is  given  entire,  because  it  contains  the  names  of  the  actors 
and  the  substance  of  the  plot  for  the  better  understanding  of  the  music. 
The  ballet  was  favorably  received  and  given  tolerably  often  in  the  years 
180 1  and  1802.  It  then  disappeared  for  many  years  from  the  Vienese 
stage.  It  was  not  until  Nov.  18,  1843,  that  the  management  of  the 
Karntherthor  Theatre,  in  Vienna,  produced  Die  Geschoppe  des  Prometheus^  a 
mythological  ballet  in  two  acts  and  six  parts,  invented  and  put  on  the  stage 
by  Augustus  Hus,  ballet-master  of  this  theatre,  with  music  by  Beethoven, 
Mozart,  and  Haydn.  This  ballet  is  quite  different  from  the  older  one,  but 
the  most  interesting  pieces  in  Beethoven's  music  were  used  in  it.  In  this 
form,  also,  "  Prometheus  "  pleased  the  public,  being  frequently  represented  in 
the  years   1843   and    1844,   while,  from   the    ist  of    October,    1845,   it  was 


NOTE  THE    PRICES   OF  THE      J_     EASTMAN     CHASE, 

FAMOUS 


CENTEiil 


O-LO^TEIS 


$1.35 
1.00 


Best  Quality,  5  Button,  colors     -     -     - 
Second  Quality,  5  Button,  colors  and  black 

Other  Lengths  and  Styles  proportionately  Low. 

_Sold       Wf.      1     \I/CQT    OT      One  door  from 
Only  at    IIU.     1      VYCOl     Oli    "Wasliington    St. 

P.    CEXTEMKRI    &    CO. 

C.  H.   PHILLIPS,   Manager. 


Invites  attention  to  choice  works  in 


Pitiis  ii  Weter  Colors. 


High-Class  Etchings 

And  Fine  Frames. 

7  HAMILTON  PLACE. 
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H.  B.  STEVENS  &  CO. 

169  Tremont  Street     -      -  .   -     BOSTON 

<3    d-oors  nortli  of  IMCasoii.  Slireet), 

Music   t^ttC^ftsft 


IsTE'^Tv^    I=TJBILjia.-^m03^TS- 


SONGS. 

Bradsky,  Th.     The  Tryst 

Brahms,  J.     The  Vain  Suit 

Denza,  L.     Sing  to  Me 

Dessauer,  J.     Enticement 

Faure,  J.     Spring  Sun 

Gounod,  C.     Ring  on,  Sweet  Angelus  . 

Lara,  I.  de.     Mine  To-day 

Lassen,  E.     What  else  can  I  then  say  ? 

Meyer-Helmund,  E.     The  Letter 

Pinsuti,  C.    Dream  of  Peace 

Saint-Saens,  C.     Serenade 

Tosti,  F.  P.     More  and  More 


■35 
•35 
•50 
•35 
•50 
•50 
.50 

•35 
•35 
•65 
•50 
•50 


INSTRUMEJSTAIi. 

Cui,  C.     Canzonetta 25 

Gillet,  E.     Entr' acte  Gavotte 50 

Handel,  J.  Gavotte  in  BI2,  trans,  by  J.  de  Sivrai  .50 
Lambert,  A.  Etude  in  G  (new  revised  Ed.)-  >  •  'ZS 
Massenet,  J.     Aragonaise  from  ballet.     "  Cid."     .35 

"  Last  Dream  of  the  Virgin 35 

Schiitt,  Ed.     Valse  lente 35 

Thoma,  R.     Polish  Dance 50 

Music    performed   at    Symphony    Concerts    con- 
stantly on  hand. 


aH^lSTD,  Ur>IliaHT  and   SQUA^RE 

PI  A  NO -FORTES. 


FoT  mo-re  thccTt  fifty  yecurs  before  tKe  pixbltc, 
tTcese  tnstrTunrLeTvts  Kcuv^e,  hy  tJtezr  e:s:cellence, 
GuttcutrLecL  ctrh  iLrtpuLrcTtcLsed  pre-errvinence,  T^TttcIt 
estctblzsTies  tTteirt  tKe  JzneqzLCLlled  zrt 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY. 

E.  W.  TYLER,  AgEiit,  17  B  TrEmnnt  St. 
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revived  with  a  new  mise  en  scene.  In  subsequent  years  it  has  not  been 
repeated. 

"The  overture  and  several  separate  pieces  of  the  music  in  '  Prometheus  ' 
used  to  be  frequently  performed  in  the  Imperial  Hof-Burg  Theatre,  before 
plays  and  between  the  acts. 

"On  the  22d  of  May,  1843,  ^^e  management  of  La  Scala,  Milan,  produced 
Prometeo  ballo  mitologico  in  6  atti  inventaio  e  posto  sulk  scene  dal  Sigre. 
Salvatore  Vigano.  The  plot  and  treatment  differ  essentially  from  the  first 
Viennese  version,  as  the  existing  programme  proves.  Beethoven's  music  was 
used,  but  several  pieces  by  Haydn  and  other  masters  were  introduced. 

"  The  first  time  this  music  was  performed  in  a  concert  was  at  Vienna,  the 
4th  of  March,  1841,  in  the  Concert  Spirituel,  on  which  occasion  the  intro- 
duction and  explanation,  written  by  Herr  J.  G.  Seidl,  was  spoken  by  Madame 
Rettich,  of  the  Imperial  Theatres.  The  Society  of  the  Friends  of  Music, 
of  the  Austrian  Empire,  also  performed  the  work  at  their  concert  of  the  20th 
of  the  February,  1853.  Such  is  a  list  of  the  various  occasions  on  which  the 
work  was  publicly  performed,  as  far  as  the    writer  of  the   present   article  is 

aware." 

"  Dr.  Leopold  Sonnleither." 

The  following  is  a  literal  copy  of  the  play-bill  in  question  : — 


Instruments  sent  on  trial  if  satisfactory  reference  is 
given.  Taken  in  exchange  as  part  payment.  Sold  on 
the  instalment  plan. 

Every  Artist  and  Amateur  my  patron ;  I  refer  to  them, 


VICTOR  S.  FLEGHTER, 

23    UNION    SQUARE, 

FINEST  ITALIAN  STRINGS,  FINE  BOWS, 

Bonces  of  all  Grades. 

IMPORTER   AND    DEALER   IN 

CRJEivroisrA.  violins, 

VIOLAS  AND  CELLOS. 

French,  German,  English  and  other  makers. 


Artistie  Repairing,    Satisfaction  Guaranteed. 
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In  the  Imperial  Hof-Theatre,  nachst  der  Burg  will  be  produced  by  the 
Imperial  Court  Opera-singers  on  Saturday,  the  28th  of  March,  1801 
"  For  the  benefit  of  Mdlle.  Casentini 

"Der  Dorfbardier." 

An  operetta  in  i  act.     Founded  on  the  farce  of  the  same  name. 
Afterwards,  T^r  the  first  time. 

"  Die  Geschoppe  des  Prometheus."  An  heroico-allegorical  Ballet  in  2  acts. 
Invented  and  produced  by  Herr  Salvatore  Vigano. 


DRAMATIS    PERSONS. 


Herr  Cassi. 
Mdlle.  Castenini- 
Herr  Ferd  Guja. 
Herr  Aichinger. 
Mad.  Brendi. 
Mad.  Cesari. 
Mad.  Reuth. 


Prometheus 

Children 

Bacchus. 

Pan      . 

Terpsichore 

Thalia 

Melpomene  . 

Apollo 

Amfione 

Arione 

Orpheus 

Subject :  This  allegorical  ballet  is  founded  on  the  fable  of  Prometheus. 

The  philosophers  of  Greece,  to  whom  he  was  known,  explain  the  fable  as 
an  attempt  to  portray  him  as  a  person  of  elevated  mind,  who  found  the  men 
of  his  time  in  a  state  of  ignorance,  and  refined  them  by  arts  and  sciences, 
and  instructed  them  in  morals. 

Proceeding  from  this  basis,  in  the  present  ballet  two  statues  which  become 


PHOTOGRAPHIC 

APPARATUS 
FOR  AMATEDRS. 


Largest  variety  of  best  makes,  Voigtlander's 
and  Darlot's  Lenses.  Full  assortment  of  Dry 
Plates,  Chemicals,  Etc.,  including  all  novelties- 
Competent  instructors  to  assist  beginners. 

BENJ.  FRENCH  &  GO. 

3^0.    319     Washington     St. 

OPPOSITE  MILK. 


1850-88. 


1850-88.       J 

Germania  Band, 


iBOS  Tonsr. 


Musicians  of  the  highest  ability  furnished  for  con- 
certs, oratorios,  dinners,  receptions,  weddings,  balls, 
parties,  the  german,  and  all  occasions  when  either 
military  band  or  orchestra  is  required. 

A  small  orchestra  of  from  five  to  eight  musicians  a 
specialty.  

GEO.  W.  STEWART,  Agent, 
516  Washington  Street. 


Not  restricted  to  certain  nights  of  the  week. 
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animated  are  represented,   and  by  the  power  of  harmony  are  rendered  sus- 
ceptible of  all  the  passions  of  human  life. 

Prometheus  conducts  them  up  to  Parnassus,  in  order  that  they  may  receive 
instruction  from  Apollo,  the  god  of  Fine  Arts.  Apollo  orders  Amphion, 
Arione  and  Orpheus  to  teach  them  music ;  Melpomene  and  Thalia  to  teach 
them  tragedy  and  comedy ;  Terpsichore  and  Pan  to  teach  them  the  most 
recently  invenred  pastoral  dances,  and  Bacchus  to  teach  them  the  heroic 
dance,  of  which  he  was  the  originator. 

The  music  is  by  Herr  Von  Beethoven. 

The  scenery  is  by  Herr  Platza,  Imperial  Court -chamber  painter  and  scenic 
artist  of  the  Imperial  Theatre.  The  performances  commence  at  half-past  six 
o'clock. 

Beethoven's  music  to  "  Prometheus  "  consists  of  an  overture  and  sixteen 
numbers. 

The  selections  to  be  played  to-day  are  :  — 

I.  Overture. 

II.  Adagio  ;  allegro  con  brio. 

III.  Allegro  vivace. 

V.  Adagio;  Andante  quasi  allegretto  (violoncello  solo). 

VII.  Grave. 

VIII.  Allegro  con  brio  ;  presto. 
XIII.     Allegro. 


u.  n.  stu^hns  ^  CO. 

TREMONT  STREET  and  TEMPLE  PLACE. 

New ''China"  Parlor 

Is  now  ready,  and  we  shall  take  pleasure  in  showing  you  the  new  goods. 
\  They  are  our  own  importations,  selected  the  past  summer  by  a  member  of 
lour  firm. 

MEMO.  —  Royal  Worcester,  Royal  Dresden,  Crown  Derby,  Pointon,  Doulton, 

Minton,    Coalport,    Vienna,    Copeland     China,    Stellmacher,    Haviland,    French 

I  Bisque,    French    and    English    Fine    Cut    Glass,    Choice     Plates,    After-Dinner 

Coffees,  Tea  Sets,  etc. 
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XV.     Andantino,  adagio,  allegro. 
XVI.     Finale  (allegretto,  allegretto  molto). 

Portions  of  the  above  have  probably  never  been  played  in  Boston.  The 
overture  was  played  here  as  early  as  March  i,  1845,  at  "Academy"  con- 
certs. Its  only  performance  at  Boston  Symphony  concerts  was  during  the 
season  of  1883-84  (Mr.  Henschel).  The  finale  was  also  played,  under  Mr. 
Henschel,  Nov.  18,  1882.  Authentic  information  regarding  the  remaining 
portions  is  represented  by  the  following :  An  afidante  and  adagio  played  at  a 
Harvard  Symphony  concert,  Dec.  17,  1870;  Nos.  III.,  IV.,  {adagio)^  X. pas- 
torale (allegro),  at  a  concert,  by  the  Theodore  Thomas  orchestra,  April  10, 
1870. 

Concerto  for  Violoncello,  Op.  34.  Aug.  Lindner. 

Allegro. 

Serenade  {andante). 

Tarantelle  {allegro  vivace). 

The  composer  of  this  tuneful  piece  seems  to  have  escaped  the  Kew  of  the 
dictionary  makers  of  two  continents  and  the  programme  makers  of,  at  least, 
one.  August  Lindner,  who  is  not  living,  was  for  a  term  of  years  first  cello 
player  in  the  Philharmonic  Gessellschaft,  Hanover,  in  Saxony.  The  opus 
number  of  the  concerto  played  to-day  shows  him  to  have  been  something  of 


ART    GALLERIES 

79     BOYLSTON     ST. 

30  PARK   SQUARE. 


WILLIAMS  &  EVERETT 

Invite  attention  to  their  fresh  importations  of 

Paintings,   , 
Etchings, 

Engravings, 
Etc,  Etc. 
SPECIAL  ATTENTION  TO  ARTISTIC  FRAft^lNG. 

SOLE  AGENTS    FOR 

ROOKWOOD    pottery. 


WALTER  KIMBALL  8c  CO. 

9  PARK  street, 
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Louis  K.Harlow's  Water  Colors! 

Opens  Dec.   21,  for  one  week. 


a  worker,  though,  it  is  believed,  his  compositions  have  had  a  somewhat  re- 
stricted celebrity.  The  concerto  has  had  no  previous  performance  in 
Boston.  No  complete  orchestral  score  of  the  work  is  published.  A  printed 
pianoforte  score  records  certain  indications  of  the  composer's  intentions  to- 
wards the  wood-wind  and  the  brass  divisions  of  the  band,  and  there  are  fully 
written  parts  for  these  and  for  the  strings. 

The  composer's  plan  is  not  difficult ;  the  ear  will  not  be  troubled  by  harsh 
progressions  or  industrious  pedantry.  The  first  theme  of  the  allegro  is  given 
out  by  the  solo  instrument  after  six  bars  from  the  orchestra.  The  subject  is 
not  fully  stated  at  this  point ;  but  after  another  six-bar  period  from  the  or- 
chestra the  cello  begins  senza  rigore  di  tempo ^  and  at  the  sixth  bar  the  tune  is 
fairly  launched,  to  continue  through  fourteen  measures.  Then  the  band 
takes  a  subject,  which  is  allied  to  the  first  theme  proper  and  has  already  been 
hinted  at  in  the  introduction,  and  uses  it  forcefully  until  the  "interlude  por- 
tion "  of  the  movement  is  reached,  the  important  feature  of  which  is  a 
flowing  melody  for  cello,  continuing  twenty  measures,  having  a  syncopated 
accompaniment  in  the  orchestra.  Before  the  enunciation  of  the  second 
theme  the  composer  has  returned  to  the  earlier  tempo  and  given  the  solo 
instrument  a  period  of  seventeen-measures  play  upon  the  first.  The  second 
theme,  a  sixteen-bar  subject,  is  immediately  followed  by  variations  for  solo 
instrument ;  first  in  triplets,  later  in  groups  of  sixteenth  notes.  The  return 
to  the  first  subject  is  approached  through  eight  measures  of  concise  and 
sturdy  crescendo  for  both  solo   instrument  and  band.     The  theme  in  the  or- 
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chestra  is  the  subject  already  referred  to,  only,  on  its  new  entrance,  it  is 
reversed;  the  solo  instrument  plays  a  few  measures  of  ascending  scales  in 
staccato  chromatics,  and  its  part  in  the  movement  ends  after  five  bars  of 
resolute  work  in  skips  and  octaves.  The  band  finishes  the  movement,  using 
familiar  material. 

The  serenade  follows  the  allegro  without  break,  a  little  link  of  four  measures 
establishing  the  modulation  to  the  new  key.  The  melodiousness  of  this 
movement  is  its  prime  characteristic ;  there  are  slight  changes  in  tonality 
and  an  episode,  aftimato,  is  introduced ;  but  the  ear  of  the  listener  easily 
deciphers  the  disguises  of  the  first  subject  as  it  flows  serenely  along. 

The  tarejitelle"^  is  begun  by  the  band,^,  2,cresceiido  is  worked  up,  which, it 
would  appear,  enlisted  the  services  of  all  the  instruments.  At  the  twenty- 
fifth  measure  the  cello  enters  and  makes  merry  with   the    subject   to    the 


*  A  rapid  Neapolitan  dance  in  6-8  time.  It  is  generally  danced  by  a  man  and  a  woman, 
but  sometimes  by  two  women  alone,  who  often  play  castanets  and  a  tambourine.  It  was 
formerly  sung,  but  this  is  seldom  the  case  now.  The  tarantella  has  obtained  a  fictitious 
interest,  from  the  idea  that  by  means  of  dancing  it  a  strange  kind  of  insanity,  attributed  to 
the  eftects  of  the  bite  of  the  Lycosa  Tarantella,  the  largest  of  European  spiders,  could  alone 
be  cured.  It  is  certain  that  a  disease  known  as  tarantism  prevailed  in  South  Italy  to  an 
extraordinary  extent,  during  the  15th,  1 6th,  and  17th  centuries,  if  not  later,  and  that  this 
disease,  which  seems  to  have  been  a  kind  of  hysteria  like  the  St.  Vitus  Dance  epidemic  in 
Germany  at  an  earlier  date,  —  was  apparently  only  curable  by  means  of  the  continual  ex« 
ercise  of  dancing  the  tarantella  ;  but  that  the  real  cause  of  the  affection  was  the  bite  of  the 
spider  is  very  improbable,  later  experiments  having  shown  that  it  is  no  more  poisonous  than 
the  sting  of  a  wasp.  The  first  extant  notice  of  tarantism  is  in  Niccolo  Perotto's  "Cornucopia 
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I  rife  r  accompaniment  of  the  orchestra  in  chords  on  the  accented  beats. 
A  second  tune  follows  in  the  solo  instrument,  which  merges  into  the  first 
before  the  solo  ends,  and  the  orchestra  proceeds  to  imitate  it.  Then  fol- 
lows a  modulation  which  leads  the  solo  instrument  a  more  quiet  pace ;  the 
excitement,  which  at  this  point  is  a  triplet  figure,  begins  again  in  the  cello, 
where  the  voice  of  the  oboe  is  heard  with  the  theme  the  cello  has  just 
resigned.  Before  the  first  tune  returns  in  the  solo  instrument  a  third  air 
enters  tranquillo.  The  movement  continues  as  intrepid  as  the  most  con- 
firmed iarantist  could  desire.  The  tarantelle  leads  directly  into  an  allegro 
come  I  a  (like  the  first  allegro)^  apparently  chosen  to  make  the  introduction 
of  a  brilliant  cadenza  for  the  solo  instrument  more  justifiable.  The  work 
closes  sturdily  and  with  an  effective  climax,  the  themetic  matter  being  that 
contained  in  the  first  allegro. 


Linguae  Latinae"  C1489).  During  the  i6th  century  the  epidemic  was  at  its  height,  and 
bands  of  musicians  traversed  the  country  music  which  was  the  only  healing 

medicine.  The  forms  which  the  madness  took  were  very  various ;  some  were  seized  with 
violent  craving  for  water,  so  that  they  were  with  difficulty  prevented  from  throwing  them" 
selves  into  the  sea;  others  were  strangely  affected  by  different  colors,  and  all  exhibited  the 
most  extravagant  and  outrageous  contortions.  The  different  forms  which  the  disease 
assumed  were  cured  by  means  of  different  airs,  to  which  the  tarantists  —  the  name  by 
which  the  patients  were  known  — were  made  to  dance  until  they  often  dropped  down  with 
exhaustion.  The  epidemic  seems  only  to  have  raged  in  the  summer  months,  and  it  is  said 
that  those  who  had  been  once  attacked  by  it  were  always  liable  to  a  return  of  the  disease. 
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Symphonic  Poem,  "  Tasso,  liamento  e  Trionfo." 


!Li6zt. 


This,  like  others  of  Liszt's  larger  works,  was  composed  first  for  pianoforte, 
and  was  afterward  rewritten  for  orchestra.  Tn  its  first  shape  it  dates  back 
to  the  early  forties,  the  plan  having  been  conceived  by  Liszt  in  Venice  in 
1840.  The  work  played  to-day  is,  in  turn,  a  revision  of  the  first  orchestral 
version  which  was  played  for  the  first  time  at  Weimar,  on  Aug.  28,  1849. 
The  score  of  this  work  contains  a  preface  from  the  composer's  pen:  — 
"  In  1849  2.11  Germany  celebrated  brilliantly  the  hundredth  anniversary  of 
Goethe's  birth.  At  Weimar,  where  we  then  resided,  the  programme  of  the 
fete  included  a  performance  of  his  drama  '  Tasso,'  fixed  for  the  evening  of 
Aug.  28.  The  unhappy  fate  of  the  most  unfortunate  of  poets  had  excited 
the  imagination  of  the  most  powerful  poetic  writers  of  our  time  —  Goethe 
and  Byron;  Goethe,  whose  career  was  one  of  brilliant  prosperity;  Byron^ 
whose  keen  sufferings  counterbalanced  the  advantages  of  his  birth  and  for- 
tune. We  shall  not  conceal  the  fact  that  when,  in  1849,  ^^^  were  com- 
missioned to  write  an  overture  for  Goethe's  drama,  we  were  more  directly 
inspired  by  the  respectful  compassion  of  Byron  for  the  manes  of  the  great 
man  whom  he  invoked  than  by  the  work  of  the  German  poet.  At  the  same 
time,  in  giving  us,  in  some  sort,  the  groans  of  Tasso  in  his  prison,  Byron  did 
not  join  to  recollection  of  the  keen  sorrows  so  nobly  and  eloquently 
expressed  in  his  '  Lamentation  '  that  of  the  triumph  which  awaited,  by  an 
act  of  tardy  yet  striking  justice,  the  chivalric  author  of  'Jerusalem  Deliv- 
ered.'    We  have  wished  to  indicate  this  contrast  even   in  the  title  of  our 
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work,  and  to  succeed  in  formulating  the  grand  antithesis  of  genius  ill-treated 
during  life,  and  shining  after  death  with  a  light  humiliating  for  its  prose- 
cutors. Tasso,  after  loving  and  suffering  at  Ferrara,  was  avenged  at  Rome; 
his  glory  still  lives  in  the  popular  songs  of  Venice.  These  three  points  are 
inseparable  from  his  immortal  memory.  To  express  them  in  music,  we  have 
called  up  the  great  shade  of  the  hero  as  he  appears  to-day  haunting  the 
lagoons  of  Venice ;  we  have  next  caught  a  glimpse  of  his  figure,  haughty 
and  sad,  gliding  among  the  fetes  of  Ferrara,  where  he  produced  his  master- 
pieces ;  lastly,  we  have  followed  him  to  Rome,  the  Eternal  City,  which 
crowned  him,  glorifying  in  him  the  martyr  and  the  poet. 

''''  La77iento  e  Trionfo  —  these  are  the  two  great  opposites  in  the  destiny  of 
poets,  about  whom  it  has  been  justly  said  that  maledictions  weigh  heavily  on 
their  life,  benediction  descends  upon  their  tomb.  In  order  to  invest  this 
idea  not  only  with  the  authority  but  the  glory  of  fact,  we  resolved  to  borrow 
from  fact  even  its  form,  and  to  that  end  have  taken  as  the  theme  of  our 
musical  poem,  the  motive  to  which  we  have  heard  the  Venetian  gondoliers 
sing,  upon  the  lagoons,  the  strophes  of  Tasso,  still  repeated  three  centuries 

after  him  — 

Canto  1'  armi  pietose  e  '1  Capitano, 

Che  '1  gran  Sepulchre  libero  di  Cristo. 

The  motive  is,  in  itself,  plaintive,  of  a  melancholy  slowness,  a  monotonous 
grief,  but  the  gondoliers  give  it  a  particular  inflection  in  dragging  certain 
notes  by  holding  back  the  voice,  which,   at  a  distance,  soars  and  shines  like 
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rays  of  glory  and  of  light.  This  song  had  already  profoundly  impressed  us, 
and  when  we  had  to  speak  of  Tasso  it  was  impossible  to  our  active  senti- 
ment not  to  take  as  the  text  of  our  thoughts  the  persistent  homage  rendered 
by  his  nation  to  the  man  of  genius,  neither  whose  attachment  nor  fidelity  did 
the  court  of  Ferrara  merit.  .  .  ." 

The  present  work  is  second  of  the  twelve*  "  symphonic  poems  "  written  by 
Liszt,  and  the  instruments  employed  in  it  are  besides  strings,  piccolo,  flutes, 
oboes,  clarinets,  bass  clarinet,  bassoons,  four  horns,  four  trumpets,  three 
trombones,  tuba,  triangle,  cymbals,  tympani,  side  drum,  and  great  drum. 

The  following  is  a  reduction  of  an  analysis  by  Joseph  Bennett :  — 

Lento — C  minor,  C.  This  brief  opening  section  is  founded  upon  two 
short  and  highly  contrasted  themes  ;  one,  strong  and  energetic,  derived  from 
the  gondolierj;'  melody ;  the  other,  of  a  plaintive,  not  to  say  wailing,  char- 
acter, enhanced  in  treatment  by  constant  use  of  dissonant  and  syncopated 
chords,  having  the  distressful  effect  proper  to  the  composer's  intention. 

Allegro  sfrepitoso.  The  thematic  materials  of  the  second  section  are 
chiefly  those  of  the  first.  It  opens,  for  example,  with  the  triplet  figure  of 
the  first  theme,  detached  from  its  connection  and  employed  separately  to 
express  increased   agitation.     This   leads   to  a  prolonged  dominant   pedal, 


*  Liszt's  symphonic  poems  are  twelve  in  number:  "  What  is  heard  on  the  Mountains  "  (after  Victor  Hugo), 
Tasso,  Lamento  e  Trionfo,"  "  The  Preludes"  (after  Lamartine),  "  Orpheus,"  "  Prometheus,"  "  Mazeppa," 
Festklange,"  "  Heroide  Funebre,"  "  Hungaria,"  "  Hamlet,"  "  The  Battle  of  the  Huns"  (after  Kaulbach), 
The  Ideals  "  (after  Schiller) . 
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ITALIAN   SCHOOIi, 


upon  which  we  have  an  eloquent,  distressful  theme  for  the  strings,  rising 
through  two  octaves  by  a  sequence  of  the  figure  and  followed  by  the  wailing 
chromatic  passage  (the  second  theme  of  the  lento').  This  is  repeated  again 
and  again  upon  the  pedal  G,  with  an  accompaniment  of  tremulous  chords, 
and  finally  in  combination  with  the  triplet  figure  of  the  opening  bars 

The  Lento  returns  for  eight  bars,  followed  by  a  "  long  pause." 

Adagio  mesto — C  minor.  Here  the  gondoliers'  melody  enters,  played  by 
the  bass  clarinet  and  three  muted  violoncellos,  horns,  harp,  and  strings 
accompanying.  The  violins  repeat  this  in  octaves  before  the  second  division 
of  the  melody  appears.  This  is  also  taken  up  by  the  violins,  after  which 
tfie  wailing  phrase  of  the  lento  obtains  predominence  and  closes  the  section. 

Me7io  adagio  —  E  major.  We  now  have  the  gondoliers'  song  (first  division)  - 
under  different  conditions.  It  is  in  the  major  key  ;  it  is  boldly  announced 
by  the  trumpets,  and  accompanied  by  full  detached  and  sustained  chords 
with  rushing  passages  of  demisemiquavers  for  violas  and  celli,  mixed  with 
reiterations  of  the  wailing  chromatic  phrase  now  so  familiar.  The  effect, 
after  what  has  gone  before,  is  striking  and  picturesque. 

We  now  come  to  the  closing  section  of  what  may  be  called  the  first  move- 
ment, and  find  the  opening  subject  of  the  lento  given,  as  recitative,  to  the 
oboe,  and,  next  to  the  clarinet,  accompanied  by  tremulous  chords  high  up  in 
the  scale  of  the  violins.  The  first  two  bars  then  pass  to  the  graver  instru- 
ments, which,  with  it,  carry  on  the  section  to  its  end  in  F  sharp  major.         .^ 

The  scene  now  changes,  according  to  Liszt's  "programme,"  from  Tasso 
among  the  the  lagoons  of  Venice,  to  Tasso,  haughty  and  sad,  amid  the  fetes 
of  unworthy  Ferrara. 

Allegretto  mosso  con  grazia  {quasi  menuetto) — F  sharp  major,  3-4.  The 
elegant  theme  of  this  movement  is  first  stated  by  two  violoncellos  soli^  accom- 
panied by  the  other  strings  with  plain  diatonic  chords.  The  suggestion  is 
that  Ferrara  enjoys  herself  without  a  thought  of  her  poet.  A  subsidiary 
theme,  with  a  tributary  phrase,  serves  to  carry  on  the  movement  in  a  manner 
sufficiently  obvious  at  first  hearing,  the  treatment  being  as  clear  and  simple 
as  any  lover  of  those  qualities  can  desire.  Presently  Tasso  enters.  We 
recognize  him  by  the  gondoliers'  melody,  played  by  some  of  the  violins  and 
celli  in  octaves,  while  the  fete  music  goes  on  in  the  wind  band.     Liszt  here    , 
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40c.,  50c.,  60c.,  75c.,  $1.50 

LONDON  MIXTURE  BREAKFAST  TEA,  $1.00 
ASSAM  (FLOWERY  PEKOE),  $1.25. 
RUSSIAN  CARAVAN  TEA, 
IMPERIAL  SEO-FAYOON,  $3.00  per  lb. 
JAPAN  TEAS,  50c.  and  75c. 

HYSON  TEA,  $1.25  per  lb. 


Above  prices  are  subject  to  a  discount  of  five  per  cent  in  lots  of 
ten  pounds  or  more,  and  ten  per  cent  in  original  packages. 


We  invite  a  comparison  of  our  40c.,  50c.,  60c.  and  75c.  grades 
with  the  Teas  sold  by  other  dealers  at  50c.,  60c.,  75c.  and  $1.00. 


S.  S.  PIERCE  &  GO. 


IMPORTERS   AND   GROCERS, 

Corner  Tremont  and  Court  Streets, 
Cor.  Huntington  Ave.  and  Dartmouth  St.,  209  and  211  State  Street, 


33  o  ss  T  o  ur. 
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suggests  that  the  poet  and  his  surroundings  are  distinct,  and  states  in  a  foot- 
note that  the  expression  of  the  orchestra  must  have  a  double  character,  the 
wind  being  h'ght  and  careless,  while  the  strings  are  sentimental  and  tender. 
Contrast  does  not  long  endure  in  this  pronounced  form ;  the  composer's  idea 
being,  apparently,  that  the  Venetian  theme  —  the  theme  of  honor  and  fame 
to  Tasso  —  shall  gradually  suppress  its  heedless  companion.  The  interest 
of  the  movement  along  its  further  course  may  greatly  be  augmented  by 
observing  how  this  purpose  is  carried  out.  At  the  close  an  accelerando  leads 
to  a  repetition  of  the  allego  strepitoso  which  followed  the  opening  lento ^  and 
also  to  eight  bars  (as  previously)  of  the  le7tto  itself. 

The  lamento  has  now  ended.  We  have  done  with  Tasso  in  his  humilia- 
tion j  henceforth  we  see  him  in  his  trumph. 

Allegro  con  molto  brio  —  C  major,  C.  After  a  few  indroductory  bars,  in 
which  the  three  notes  of  the  familiar  triplets  alternate  with  unison  scale 
passages  for  strings,  a  fragment  of  the  gondoliers'  melody,  in  its  lento  form, 
is  distinguished  as  part  of  a  bright  and  joyous  theme.  This,  with  the  intro- 
ductory matter,  is  developed  and  worked  out  at  some  length,  the  triplets 
predominating,  till  a  transition  to  E  flat  major  {^poco  a  poco  piu  mosso  sin  al 
quasi  presto)  marks  the  "  beginning  of  the  end."  Here,  amid  broken  chords 
and  arpeggios  (the  harp  joining),  we  observe  a  fragment  of  the  Venetian 
melody  leading  to  one  much  more  familiar  (the  opening  subject  of  the  lento). 
When  the  quasi  presto  is   reached  a  broad  choral-like  theme  marks,  we  may 


SPRINGER    BROTHERS, 

Importers,  Wholesale  and  Retail  Manufacturers  of 

FASHIONABLE  CLOAKS. 

Choice  designs  of  their  own  manufacture,  and  a  rare  assortment  of  foreign  garments  personally 

selected  in 

Wholesale  Establishment,  with  spacious 

Retail  and  Custom  Department,  Chauncy  Street,  Essex  Street,  and  Harrison  Avenue, 

Carriage  Entrance    -------    50  Essex  Street, 

Branch  Retail  Store,  Fashionable  Cloak  Bazaar,  500  Washington  St.,  cor.  Bedford  St., 

Carriage  Entrance    -------     Bedford  Street, 

13  o  s;  "I"  o  3xr . 
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suppose,  the  apotheosis  of  the  poet.  All  that  remains  of  the  movement  can 
easily  be  followed.  It  comprises  a  moderato  pojiiposo^  in  which  the  Venetian 
theme  is  given  out  with  all  imaginable  pomp  and  emphasis,  and  a  coda 
(molto  animato)  in  which  the  triplets  figure  with  the  extreme  of  joyous  ani- 
mation. 

The  first  performance  in  Boston  of  the  symphonic  poem,  "  Tasso,  Lamento 
e  Trionfo,"  was  Oct.  8,  1870,  by  the  Theodore  Thomas  Orchestra.  The 
work  has  been  played  twice  at  Boston  Symphony  concerts  :  Feb.  10,  1883 
(Mr.  Henschel)  ;  Jan.  29,  1887  (Mr.  Gericke). 


CHARACTERISTICS  OF  PITCH. 

Although  the  general  adoption  of  a  diapason  normal^  or  uniform  pitch,  is  on 
the  whole  very  desirable,  it  must  not  be  forgotten  that  the  works  of  great 
composers  of  the  past  are  likely  to  suffer  thereby,  owing  to  a  changed  to- 
nality. Some  theorists,  in  dealing  with  the  individuality  of  "keys,"  assign 
each  a  distinguishing  color.  This  system  is,  of  course,  dependent  on  a  cer- 
tain definite  pitch ;  so  long  as  this  varied  in  different  countries  to  the  extent 
of  a  semitone  or  less,  the  entire  character  of  the  key  was  changed.  For 
instance,  C  major,  the  brightest  of  all  when  the  English  Philharmonic  pitch 


o".  o?.  ^iw£xi?:b:  cj|3  oo.,  carriage  builders, 

Manufacturers  of  light  and  Heavy 


COPYRiGHTEU 
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was  used,  retained  its  character,  but  lost  its  identity  in  Paris,  as  it  then 
practically  became  C-flat  majbr,  and  the  brilliancy  entirely  disappeared. 
Therefore  a  work  like  the  so-called  "  Jupiter  "  symphony  of  Mozart  assumed 
entirely  different  features  in  Paris  and  London  respectively. 

The  "  colorists  "  would  designate  C  major  white,  and  its  relative  minor 
gray.  E-flat  major  might  be  represented  by  crimson,  and  its  relative  minor 
purple,  the  principle  being  to  use  combined  colors  for  minor  keys.  The 
triad  of  C  major,  English  pitch,  would  therefore  be  white,  and,  according  to 
French  pitch,  purple,  which  clearly  indicates  to  the  non-musician  the  real 
state  of  the  case. 

The  question  of  a  fixed  tonality  has  given  rise  to  abundant  argument  but 
little  finite  result.  One  thing,  however,  seems  certain  :  All  major  keys  have 
their  own  characteristics  ;  some  of  them  are  bright  and  brilliant,  others  sub- 
dued and  mournful,  or  full  of  sensual  charm.  The  same  remark  applies  with 
almost  equal  force  to  minor  keys. 

Now,  these  distinguishing  traiuls  are  only  perceptible  to  the  ear,  and  an 
aural  test  is  the  only  one  that  can  be  regarded  as  satisfactory  in  deciding  the 
matter  of  an  universal  standard  of  pitch.  The  "  low  pitch,"  which  is  now 
becoming  adopted  so  generally  in  America,  certainly  does  not  retain  key 
color,  being  almost  identical  with  the  French  diapason  normal. 

Vocalists  as  a  rule  prefer  this  state  of  things  •  but  it  does  not  follow  as  a 
natural  consequence  that  orchestral  masterpieces  are  to  be  presented  in 
disguised  shapes,  heedless  of  the  memory  of  great  composers  who  are 
"beyond  the  reach  of  mortal  ken,"  and  unable  to  protest  on  their  own 
behalf. 

If  we  look  through  a  piece  of  blue  glass  at  a  landscape  bathed  in  sun- 
shine in  bright  summer-time,  its  whole  aspect  is  changed,  every  vestige  of 
brilliant  color  disappears,  and  we  seem  to  see  a  snow-clad  scene.  A  pre- 
cisely similar  metamorphosis  takes  place  when  a  movement  conceived  by  its 
author  according  to  an  aural  tonality  is  presented  in  a  different  pitch. 

Unfortunately  this  view  of  the  case  does  not  seem  to  have  received  the 
consideration  it  deserves.  Whether  the  musical  law-givers  of  the  future 
will  recognize  its  importance  or  not  remains  to  be  seen. —  Musical  Herald. 


(342) 


*  / 


A    L'ELEGANCE    PARISIENNE 

Fine    Faints    G-loves  for^    clU    occastorxs    direct 
fvonx  OTJLT  OW7Z  AfdrLTzfactori/  z/x  Fccrzs. 


A    ISTE^V'    FEATURE. 

G-ZoT^es  made  to  order  irt  any  shade  to  TTLCLtcTt 
costixmes.  We  dye  tlxe  sTztns  sjpectcilly  for  ecLcTt 
pcLZ'T,  T^TzzcJz  ZTLSixres  a  perfect  mcLtcTi. 


J.  ^vH-   cn-dfi^nsrTJT  6z  c 


xs. 


20  Temple  Placed     -     -     -     -     -     -     -     -     -     BOSTON. 

(Formerly  at  3  Temple  Place.) 
X»A.KT».  IVET^  YOKKl.  BjklL.TI]>i:orai:. 

THE  SELF-PLAYING  ^OLIAN   ORGAN. 


The  ^OLIAN  ORGAN  is,  first,  a  five-octave  keyboard  organ,  with  the  usual  stop 
action,  complete  and  perfect  in  every  detail.  Directly  back  of  the  manual,  or  keyboard 
action,  is  an  automatic  or  self-playing  action,  producing  a  wonderful  and  human-like  execu- 
tion. The  self-playing  action  contains  a  large  number  of  reeds,  each  set  of  which  is 
governed  by  a  separate  stop,  giving  the  instrument  a  great  variety  of  tone  color.  The 
time  is  governed  by  a  stop  called  motor,  and  any  desired  tempo  can  be  obtained  by  merely 
pulling  out  or  pushing  in  this  stop.  Thus  equipped,  the  capabilities  of  phrasing  and 
expression  are  really  wonderful,  surpassing  in  precision  and  accuracy  the  execution  of  the 
most  highly  educated  and  finished  performer.  ^ 

The  two  parts  of  this  instrument  can  be  used  separately  or  together,  as  the  reeds  of 
the  automatic  are  independent  of  the  keyboard  organ,  but  tuned  alike,  and  in  the  hands  of 
a  musician,  when  plaj'ed  together,  the  musical  effect  is  that  of  a  large  orchestra.  The  instru- 
ment is  self-playing.  Any  one  can  operate  it,  playing  the  simplest  or  most  classical  music 
at  pleasure.  Dance  music  for  social  gatherings,  selections  from  popular  light  operas, 
heavy  overtures,  symphonies  and  selections  from  the  great  masters,  the  performance  of 
which  requires  years  of  study  and  a  large  outlay  of  time  and  money,  can  be  played  with 
taste  and  finish  on  this  unequalled  instrument  by  persons  unacquainted  with  music.  The 
severest  musical  critics  and  those  high  in  musical  authority  pronounce  it  wonderful.  The 
following  selections  are  ^few  only  from  the  more  prominent  composers  :  — 

Lenora  Overture,  No.  3 \ 

Fifth  Symphony >  Beethoven 

Sonata  No_.  i,  Op.  10 ) 

Midsummer  Night's  Dream  Overture  J 

Rondo  Capricciosa >  Mendelssohn 

Organ  Sonata  No.  5,  Op.  65 ) 

If  impossible  to  call  send  for  illustrated  catalogue. 

Wareroom,  225  Tremont  St.,  J.  HOWARD  RICHARDSON,  Sole  Agent. 

Also  HEADQUARTERS  of  J.  HOWARD    RICHARDSON'S    ORCHESTRA.      Music 
furnished  for  all  occasions. 
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Fusue  in  G  minor Bach 

Rienza  Overture 


Introduction  ^d  Act  Lohengrin (.  tit-  -.      - 

Ride  of  the  Walkiires. |>  Wagner 

Siegmund's  Love  Song J 


i MITJSIO  HJ^XjXj. i 

LAST  STODDARD  EVENING  LECTURE       -       -       -      JAN.  2,  at  8. 

Saturdays,  at  2.30  P.  M.,  Jan.  5,  12,  19,  26,  Feb.  2. 

I.  OLD  ENGLAND.  II.  HOLLAND  AND  BELGIUM. 

in.    CARDINAL  RICHELIEU.         IV.    FLORENCE.         V.    ROME. 

Course  Tickets,  with  Reserved  Seats  for  the  five  matinees,  $2.00  and  $3.00.      The  sale   of   Course 
Tickets  will  begin  on  Monday  Morning  next,  Dec.  31. 

G  S:  I  C  IKZ  IB  I^  I  nsr  (3-     SZ-A^LXi. 

THE   ADAMOWSKI   QUARTET. 

SECOND  CONCERT    -    -    January  7,  1889. 

PROGRAMME: 

PIANOFORTE  TRIO  IN  E  FL,AT MOZART 

SONGS  :   (a)  "  MEMNON  " SCB UBERT 

(bj   "GEHEIMES  " SCHUBERT 

QUARTET,  IN  F.     Op.  18 BEETHOVEN 

Pianist:  MR.  CLAYTON  JOHNS.        Singer:  MISS  MARGUERITE  HALL. 

C  S:  I  O  ICIK!  I^  I  IT  C3-      Hl-i^XiXi. 

KNEISEL    QUARTET. 

FOURTH  CONCERT   January  21,  at  8.  Tickets  at  Music  Hall. 


HANHEL  ANH  HAYDN  BDCIETY, 

Sunday  Evening,  Feb.  24,  1889. 

MANZONl   REQUIEM       .        .        .        .   '     . VERDI 

HEAR   MY  PRAYER MENDELSSOHN 

. SOXjOZSI-S 

MISS  ELIZABETH  C.  HAMLIN.  MR.  ALBERT  LESTER  KING. 

MISS  CLARA  POOLE.  MR.  GIUSEPPE   CAMPANARI. 

Sale  of  single  seats  begins  February  11. " 

CHICKERING    HKUL-, 

Tuesday  Afternoon January  8, 1889, 

Miss  Marguerite  Hall's 

SSCOITD  TTOCJLZ.  HSCZTAL., 

Assisted  by  Mr.  GAKDNEE  LAMSON  and  Mr.  T.  ADAMOWSKI. 


(S44) 


^on-^ons  tf  CI)oco(Qte5, 


ALSO,    A    FULL    LINE    OF 


BASKETS  AND  BOXES. 


487  Washington  Street, 


65  Temple  Place, 


O  JS  T  c^  3xr. 


lEWANDO'S 


OTJR 


>      <L 


A 


WORK 


BUNDLES    CALLED     FOR    AND    DELIVERED    FREE. 

SATISFACTION     GUARANTEED. 

WE   MAKE  A   SPECIALTY   OF   THE 

FASHIONABLE  ENGLISH  DULL  FINISH. 

lEWANDO'S  ^^^^^^  Dyeing  and  Cleansing  Establislinient, 
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"W.   o:fi..a.isi!z  cfe  oo 


Manufacturers  of  and  Dealers  in 


r'lixras  ir*xjn.js 


^T"  Order   TTork  and  Fitting   a  specialty.        Old   Furg    repaired,  fitted    and    made 
over  at  reasonable  prices.        LONDON  DYED  AliASKA.  SEAL.  GARMENTS. 

W.  CRANZ.  I.  H.  B.  ELLSWORTH. 

3  JBromfield.  Street       -.-■-,, 


OTTO  J.  PIEHLER.  J 

Corner  Wasliington.  • 


THE   MUSICIAN'S  CALENDAR. 

Compiled  by  FRANK  E.  MORSE. 

Esctracts    from    letters    to    the    Compiler. 

The  Calendar  will  be  like  a  kind  friend  at  my  elbow  during  the  year.  B.  J.    LANG,  Boston,  1888. 

It  is  a  happy  idea  successfully  carried  out.  CLARENCE  EDDY,  Chicago,  Dec.  24,  1887. 

It  will  be  deeply  appreciated  and  highly  prized  by  all  lovers  of  music.  E.  TOTJRJEE. 

I  congratulate  you  most  cordially  upon  your  production.  C.  N.  ALLEN,  Bos':foN,  December,  1887. 

The  Calendar  for  i88g  may  be  found  at  the  leading  Stationers  and  Music  Stores. 

W.  W.  DAVIS  &  CO.,  stationers  and  Engravers, 

23    WEST    STREET. 


WEBER'S 

25  Temple  PI.,  and  33  West  St. 


DYBTERS  and  SALAIIB 


Genuine  Vienna  Ices, 


DR.    C.    ^V^EBBER'S 


THE    MOST    PERFECT    DENTIFRICE    IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price.  Kndorsed  by  A.  A.  Hayes,  M.  D.,  State  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  CarteCi 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr,  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Boston:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepard,  Norwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.  LEVY  &  CO.,  FRENCH  PERFUMERS,  34  WEST  ST. 

C^-A.Xj"V"I2sr      BI^OS. 

Oor.    Hamilton  !Place,  at   entrance   of  Music   Hall 

CHOICE  ROSES  FRESH  EVERY  HOUR. 


60P    I^OYAIi 
THE  ELITE  COLLAR 

OF  THE  SEASON. 


FOR  SALE  BY 

fiLL    liEADINCJ 
MEN'S  OUTFITTERS. 
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TWELFTH  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,  Jan.  4,  at  2.30. 

Saturday  Evening,  Jan.  5,  at  8. 


>!>=;■  PROGRAMME.  >=^t' 


•SYMPHONY  in  E  flat 


Mozart 


CONCERTO  for  Violin 


(First  time  in   Boston.) 


SYMPHONY  No.  3,  in  C  minor 


(First  time  in   Boston.) 


Moszkowski 


Saint-Saens 


-^^  S  O  L  O  I  S  T  ^^^#- 

Mr.  TIMOTHEE  ADAMOWSKI 
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7V/V:USIOKI^?irS[STRUOTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teaciiers  in  whatever  brancii,  to  advertise  in  these  pages 
and  bring  tliemselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited.  '',■1 

VOCAL  INSTRUCTION,  j 

Miss  GERTRUDE  FRANKLIN,  is  ashburton  place/ 


9  to  11  A.  M. ;  1  to  3  P.  M. 


I 


INSTRUCTION    IN 


Mr.  NORMAN  McLEOD^  Singing  #  Pianoforte  Playing, 


20   MUSIC  HALL  BUILDING. 


Matoe  E.  M.  fl'AN&ELIS 


CULTIVATION  OF  THE  VOICE 

{Italian  Method — MarchesVs). 

Music   Room  — 179    Tremont  St. 

(Knickerbocker   Building). 

Residence  -  -  -   Parker   House. 


VOCAL  TEACHER. 
%%  GIOVANNI  B.  RONCONI,    Director  of  ttie  Boston  Operatic  Clut), 

178-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

%%  (l.   CAMPANARI  ^===  No.  20  Cazenove  Street,  Suite  5, 


Between  the  hours  of  3  and  7  P.  M. 


ARTHUR  W.  THAYER 


Mr.  G.  f .  CHADWICK 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 


IS   AT   THE 


^  Soutli  Congregational  Cliurcli, 

=  Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  and 
Thursdays,  between  3  and  5. 
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THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on   the   ''old   Italian"   principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 


1 3  East  1 6tl]  Street,  near  Fittli  Avenue  - 


-  New  York. 


Send  for  Illustrated  Catalogue.     Our  book,  "  As  other  see  us,"  sent  free. 


Finest  New 
iArtist  Bows  for 
Elegant  Cases  for 


Artistically  Repaired 
Tal(en  in  Exciiange. 
Sold  on  nHonthly 

Payments. 
Large  and  Small. 


This  artistic  house  supplies  all  the  noted  artists.    Lowest  prices,  easiest 
'enns,  and  finest  goods. 


DANlELb,  BADGER  &  CO, 


y|       Manufacturers  of 


FINE 
FURNITURE, 

Wholesale  and  retai 


Warerooms, 

25  Sudbury 

AND 

138  Friend  Sts. 

Factory  at    Cam- 
bridgeport. 


A  WONDER! 

5  Quires  Paper, 
100  Enyelopes, 

P'ine     Tliick     Linen     Paper, 
Stylish    Size,    in    Nice    Box, 

^O    C:?oi:i.tsi 

(Regular  Price  $1.25). 
Sent  by  mail  for  26  cts.  extra. 

KING   &    SAI.MON, 

Stationers  and   Engravers, 

37  West  St.,  Boston. 

Send  stamp  for  samples  of  our 
Bargains  in  Fine  Papers. 

Annual  Bargain  Clearing-out 
Sale  now  going  on.  Grand 
cliance  to  secure  your  supply  at 
half  price.  Wedding  and  Visit- 
ing Cards  a  specialty. 


SV7UTI=HONV     OONOERT     F^ROORKTUITMIE. 


Loom  6,  "  Herald  "  Building 


257   TVASHINGTON   STREET 


Mr.  Gfo.  H.  Adams  is  authorized  to  receive  advertisements  for  this  Programme. 

CARL  G.  ZERRAHN. 
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Biiiiifanil  ML  TEACHER 

S        KRONBERG"  -  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE. 
BOSTON. 


Teacherof  Singfinpf, 

&,  W.  DUDLEY  ^^^  ^    ^' 

154  TREMONT  STREET. 


16     NIEN'S    VOICES, 
Can  be  engaged  for 

SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc. 


J     .    ...,...U      UWMWI.1MWJ 

Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street. 


OXFORD  QUARTET 


T.  H.  NORRIS,  MflNAGER, 

24  MUSIC  HALL  BUILDING. 


E.  N. 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.Osgood,  Boston;  Mr.William 
Shakespeare,  London. 

Tuesdays   and    Fridays. 
165  TREIYIONT  STREET  -  -  ROOM  36. 

>S®"  Take   Elevator. 


.  CHARLES  J.  LEWIS 


VOCAL  INSTRQCTIGN, 

Hotel  Newton     -    -    .    -     Suite  11, 
ot)  East  Newton  Street, 


TEACHER  OF  SINGING, 

WALTER  SCOTT  &.  KENNEDY,  Roo.  is,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 


Mr.  Wi  L  HOWELL 


Pianoforte  and  Sifht-Siopg 

Also   ACCOMPANIST, 

149  A  TREMONT  STREET 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teacher, 

14-6  BOYLSTON  STREET. 
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(sHI^ISiPMAS    Gl^BEmiNG. 

L  U  N  D  B  O  r7>^S      PB  R  K  XJ  M  E  S, 

EDENIA,       MARECHAL  NiEL  ROSE,      ALPINE  VIOLET,      GOYA  LILY. 

LUNDBORG'S   RHENISH    COLOGNE. 


These  Perfumes  are  for  sale   by  almost  all  Druggists  and   Dealers  in  Toilet  Articles,  but  if,  for  any  reason,. 
they  cannot  be  so  obtained,  send  for  a  Price   List  to 

LADD  &  COFFIN.  Prnnrietors  and  ^"anufacturers,  24  Barclay  £t,  cor,  Church  St.,  New  York- 
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OF    LONDON,    ENGLAND. 


LIMITED. 


HEAD.iOFFICES   IN  THE    UNITED   STATES: 


20  KILBY  STREET,  BOSTON,  MASS. 

JOHN  C.  PAIOE,  Resident  Nlanager. 


TRUSTEES    IN    BOSTON    FOR    THE    UNITED    STATES: 

CHARLES    F.    CHOATE,    ESQ., 

President  Old  Ci.luny  R.  R.  Co.  and  Old  Colony  Steamboat  Co,  (Fall  River  Line). 
HON.    OLIVEK    AMES,  KEUBEN    E.    DEMMON,    ESQ., 

Of  Messrs.  Ol.ver  Ames  &  Sons.  President  Howard  National  Bank. 
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CALIXA  LAVALLEE 


PIANO,  HARIONY  AND  COMPOSITION, 

MILLER    HALL, 
156    TREIVEONT     STREET. 


EDWIN  A.  SABIN 


TEACHER  OF  THE   VIOLIN 

170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

TEACHER  OF  PIAHOFORTE,  ORGAN, 


C       L       C APEN  ~  HARMONY  AND  COUNTERPOINT 


Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


&ERARD  TAILLANDIER 


Teacher  of  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

Tuesday  and  Friday,  from  12  to  1, 

156   TKEMONT  STREET,  BOSTON. 


E.  CUTTER.  JR.  = 


J)iano  and    Op^an, 

HOTEL    BOYLSTON. 


CONCERT  SOLOIST  AND  TEACHER 

OF  THE 


LILLIAN  GHANDLER^^      VIOLIN. 


Address,  334  "West  Canton  Street,  Boston,] 
Op  Lynn,  Mass. 


FERDINAND  DEWEY 


The   hand  trained   in  a   scientific  manner   for 

PIANOFORTE  PLAYING, 

and  special  care  given  to  the  art  of 
T  O  N  K     PRODUCTION. 

No.    179   TREMONT  STREET.! 


J,  NOROTH 


Will  be  at  home  from  12  to  i  o'clock 

U/edi^esdays  apd  Jl^ursdays, 

To  make  arrangements  for 
LESSONS     ON     THE     ZITHER. J 

Instruments  loaned  to  beginners. 

T  ©    T E o^viE ^' Ij E!    sa::E^E:E:T. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte^ 

=     HARMONY,  COUNTERPOINT,  ETC. 

—  Address 

Care  of  G.  SCHIRMER  JR., 

28     West     Street    -     -     -    •Boston.; 
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PRINTED    BY   ALFRED    MUDGE  &   SON. 


"  The  Greatest  Iiiiproveiiient  in  Pianos  i:i  half  a  century/' 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upfight  Plants.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe.ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "  MASON  & 
HAMLIN  PIANO  STRINGER,"  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantage";.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IM 
PIANOS  IN  HALF  A  CENTURY." 

'Thi  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  luis  always  characteized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 

MASON  &  HAMLIN  in.i86i.     Other  makers  followed  in 

the  man  f  cture  of  these  instruments,  but  the  MASON  & 

HAMLIN   ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 
MASON  &  HAMLIN   offer,  as  demonstration   of  the 

unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 

the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 

competition  with  best  makers  of  all  countries,  they  have  in-. 

variably  taken  the  highest  honors. 

Supplied  to  Queen  "Victoria,  The  Empress  iEuge- 

nie,  The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
;  and  "  Unibria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 

Dr.    Stainer,    the   late    Abbe   L,iszt,    Saint-Saens, 

Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
I  Morgan,  George  W.  Warren,  W.  iL.  Tomlins, 

P.   S.  Gilmore,    Frederic    Archer,    Italo    Cam- 

panini,  X.  Scharwenka,  Strauss,  and  missionaries 

in  all  parts  of  the  w^rld.  Also  used  in  the  Theo.  Thomas 

Orchestra,  Metropolitan  Opera  Co.,   The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  Mary, 

Duchess  of  Teck),  Westminster  Abbey,  Exeter 

Hall,  St.  James  Hall,  Philharmonic  Societies, 

Apollo   Clubs,   Glee   Clubs   and  by  best    authorities 
:  everywhere. 
I       Organs  and  Pianoa  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free, 

jMASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  SI.   New  York,  46  E.  14lh  SL  (Union  Sq.).    Chicago,  149  Walnsli  Ave. 


M.  STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


b 


Bo5to9  Syfnpl?09y  Orel7^stra 


SEMSON    OF=^    1S5S-9. 


XII. 

PROGRAMME. 


January  4  and  5. 


HENRY    F.   MILLER 


From  Miss' EMMA  THURSBY,  the  distinguished  Concert  Artist. 

I  am  exceedingly  pleased  with  your  excellent  piano. 

EMMA  THURSBY. 


From  Miss  ANNIE  LOUISE  GARY,  the  world-renowned  Contralto. 

Their  pure,  sweet,  and  musical  tones  afford   me   the  greatest 
satisfaction  and  delight.  ANNIE  LOUISE  GARY. 


From  Mme.  MARIE  ROSE  MAPLESON,  great  Operatic  Prima  Donna. 

Am   delighted  with   the   Miller  Piano  for  its  rich  purity  of 
tone,  and  the  wonderful  manner  in  which  it  sustains  the  voice. 

Mme.  I^ARIE  ROSE  MAPLESON. 

From  Miss  E.  ALINE  OSGOOD,  Concert  and  Oratorio  Soprano 

I  consider  the  Miller  Piano  superior  to  all  others  in  that 
mellow  and  singing  quality  so  acceptable  for  voice  accompaniment. 

E.  ALINE  OSGOOD. 


From  Miss  FANNIE  KELLOGG,  Oratorio  and  Concert  Soprano. 

I  am  delighted  with  your  Upright  Piano  which  I  have,  for  my 
private  use.  FANNIE  KELLOGG. 


From  Miss  EMMA  ABBOTT,  world-renowned  Operatic  Prima  Donna.^ 

The  instrument  is  a  superb  one  and  does  you  great  credit  as 
its  manufacturer,  for  in  quality  of  tone  I  never  heard  it  surpassed. 

EMMA  ABBOTT. 


Those   desirous   of    purchasing   the    best    MUSICAL    INSTRUMENTS    ard 
cordially  iuTited  to  examine  the  HEKKY  F.  MILLER  GRAND  PIANOS. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

156  Tramont  Street,  Boston.  1428  Chestnut  St.    Philadelphia. 


Ml  SIC  E:ALL,  BOSTON 

Boston  Symphony  Or^GHssriiRA 

WILHELM    GERICKE,    Conductor. 

EIQHTH     SEASON  _         -         -         -         -         1888-89. 


PROGRAMME 


OF     THE 


Twelfth  Rehearsal  and  Concert, 

FRIDAY  AFTERNOON,  JAN.  4, 

SATURDAY   EVENING,  JAN.  5, 


ITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY; 


o-.  ii.  ■wiLsoi<r. 


PUBLISHED    BY   C.    A.    ELLIS^ 


L  P.  HOLLANDER  &  CO. 

ANNUAL  CLEARANCE  SALE. 

Our  entire  stock  marked  -without  regard  to  cost.  Special  bargains  in 
BRESS  GOODS,  LADIES'  and  CHILDREN'S  OUTSIDE  GARMENTS, 
YOUNG  MEN'S  and  BOYS'  READY-MADE  CLOTHING,  FURNISHING 
GOODS,  GLOVES,  MILLINERY,  Etc. 

Orders  taken  in  our  Custom  Departments  during  January  at  greatly- 
reduced  prices. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  PohlishErs., 

Sole  Agents  in  the  United  States  for  HENRY  LITOJLFF,  Brunswick,  Germany;' 
Af^HDOWN  &  PARRY,  L.ondon,  England.  Also  constantly  in  stock  the  cheap  edition; 
of  BREITKOPF  &  HAERTEI.,  STEINGRAEBER,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'S  PUBLICATIONS. 

IF.  Boscovitz,  Valse  Caprice $0.75 

G.  W.  Chadwick,  Etude 35 

Chas.  F.  Dennee,  Bourree 36 

Arthur  Foote,  Sarabande 25 

Frank  r,ynes,  Mazurka 35 

M.  R.  Macfarlane,  Hungarian  March 40 

A.  !>.  Turner,  5  Broken  Octave  Studies 1.00 

B.  E.  TToolf,  Gavotte 40 

N.  B. Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE   CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC..  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 

Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 
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TWELFTH  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,  Jan.  4,  at  2.30. 

Saturday  Evening,  Jan.  5,  at  8. 


'!>=<-  PROGRAMME. 


SYMPHONY  in  E  flat      ----------    Mozart 

Adagio  :   Allegro 

Andante. 

Menuetto  and  Trio  —  Allegretto. 

Finale —  Allegro. 

CONCERTO  for  Violin,  in  C.    Op.  30      ------     Moszl(owskl 

Allegro  comnnodo 

Andante. 

Vivace. 

(First  time  in   Boston.) 

^'  Siegfried's  Passage     Brunliild's  Rocl(,  IVIorning  Dawn,  and  Rliine  Journey,"   Wagner 

(Arranged  under  supervision  of  Dr.   Hans  Richter  fronn  the  music  dramas 
"  Siegfried  "  and  "  Die  Gotterdammerung.") 


-^^  SOLOIST  ■*^^- 

Mr.  TIMOTHEE  ADAMOWSKI. 

The  Programme  for  the  next  Public  Rehearsal. and.  Concert  will   be  found  on  page  379 

The   Piano  used  is  a  Steinway. 

(3^5)  ■   '^ 


THE  BOSTON  MUSIC  CO. 


(O-.     SCHIRIdllBR,    Jr.) 


Publishers  and  Importers  of  Music, 


We  take  pleasure  in  announcing  for 
early  publication, 

5    isrzE'v^   sojsro-s 


GEORGE  COLEMAN  GOW 


Since  the  publication  of  the  "  Group  of  Songs " 
several  years  ago,  these  are  the  first  new  songs  by 
this  composer  to  appear.  Musicians  will  find  in  the 
Opus  2  the  same  refined  melody  and  poetic  sentiment 
that  characterized  Mr.  Gow's  earlier  volume.  His 
songs  present  something  new.  We  do  not  think  Mr. 
Gow  has  been  quite  equalled  by  other  American  song 
writers  in  the  art  of  making  a  perfect  union  of  words 
and  music.  In  aiming  at  this  he  has  created  a  style 
peculiarly  his  own. 


WE    PUBLISH    THIS    WEEK, 

C.  H.  PORTER, 

Op.    9, 

SEVERANCE,! 

Dedicated  to  George  J.  Parker,  and  sung 
in  the  First  Symphony  Popular. 

Music  of  the  12th  Symphony  Concert  : 
St.  Saens.  Third  Symphony  arr.  for  4  hds.,  $3.20  net. 
Moszkowski.     Co:  certo,  arr.  for  Violin   with    Piano 

accotiip.  $5. 
Mozart.     Symphonies.     In    two   volumes,  arr.  for  4 
hands,  each  $1.25. 
-(This  copy  is  published  in  the  oblong  size,  which 
is  very  convenient  for  reading.) 
Mozart.     Symphonies.     One  volume,  arranged  for  2 
hands,  ^i..oo. 


piapo  piayip^  /T\ade  ^asy. 


She  Uir^GIIi  I^r^AGTIGB-^LAYIEI^ 

Ts  tnrflTvtteiy  sixperzor'  to  the  JPultlo  or  Organ 
for  all  'h.e.y-hocurd  techntqzie.  Used  tn  tlxe  JSTeT^r 
JErhgtcLTcd  cund  JBosIotl  Coixsevx^cctorzes  of  2£ulszCj 
and  hy  Cavlyle  JPeterstleaj  Car^l  JFaelterij  S.  P. 
CTheltixs,  2£ilo  JBenedtctj  CTcarles  F.  JDervnee,  J'ulte 
Rti;re.-JSltng y  S,  S.  Jdzlls,  A.,  R.  JPavsorts,  and 
otlzer  TepTesen.tat'Lve  artists  and  teacTzeTS.  It  is 
ine:s:pe7hsiT^e,  portahle,  and  dizTahle,  Send  stamp 
foT  descrijptiv^e  circzilar.  TTze  pnhlic  inirited  to 
call  and  e:s:airhine,  w* 


BastDZi  Agency    -    -    -    -    HDTEL  BDYLSTDIf;j 

COR.   BOYLSTON  AISD   TREMONT   STREETS. 
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Symphony  in  E  flat  (Koechel  543). 


Mozart. 


Adagio :   Allegro. 

Andante. 

Menuetto  and  Trio  —  Allegretto. 

Finale  —  Allegro. 

Of  Mozart's  forty-nine  orchestral  symphonies,  this  is  the  forty-seventh;  it 
is  his  543d  work.  The  summer  of  1788,  when  the  composer  was  at  the 
height  of  his  social  popularity  in  Vienna,  marks  the  completion  within  an 
incredibly  short  time  of  Mozart's  three  greatest  symphonies  :  the  one  in  E 
flat,  June  26;  the  G  minor,  July  25  ;  the  ''Jupiter,"  Aug.  10.  Not  only 
these  but  trios,  sonatas,  canzonets,  etc.,  poured  forth  during  that  memorable 
seven  weeks,  —  "a  volcanic  eruption  of  genius  and  labor  almosr  without  a 
parallel."*  The  three  works  penned  so  near  together  are  quite  distinct  in 
character.  An  eminent  critic  styles  the  G  minor  symphony  "  the  most  pas- 
sionate piece  of  music  ever  written  for  an  orchestra,  and  the  'Jupiter' 
one  of  the  most  dignified  and  noble."  Grove  thinks  the  one  in  E  flat 
fulfils  a  less  eminent  but  hardly  less  satisfactory  role :  it  is  a  picture  of  hap- 
piness and  gayety  throughout.  The  E  flat  symphony  furnishes  the  earliest 
of  the  few  instances  in  which  Mozart  has  employed  clarinets  in  his  sympho- 
nies ;  they  do  appear  in  the  "Haffner"  (serenade)  (1782)  and  in  the  G 
minor  (though  an  afterthought).  Grove,  remarking  upon  Mozart's  neglect 
of  what  is  the  favorite  instrument  in  the  wind-band  of  the  orchestra,  says  : 
"  Though  the  clarinet  was  invented  about  the  year  1700,  neither  Bach,  Han- 
del, nor  Haydn  had  recognized  its  merits — Haydn  even  continued  *to 
neglect    it    in    those  of  his  fine  symphonies  which   were  written   after  the 

*  Handel  certainly  contests  with  Mozart  the   palm  for   rapid  and  enduring  work  :    he 
composed  •'  The  Messiah  "  in  a  month,  and  "  Israel  in  Egypt "  in  seventeen  days. 


NOTE  THE    PRICES  OF   THE 

fa.m:ous 


GLOMES 


$1.35 
1.00 


itest  Quality,  5  Button,  colors     ... 
'Ccond  Quality,  5  Button,  colors  and  black 

,   Other  Lengths  and  Styles  proportionately  Low, 

Isold       11-      1     lA/COT    CT     One  door  from 
nly  at    11 U.     I     WElOl     Oii    Washington    St. 

P.    CKNTKJvIKRI    &    CO. 

C.  H.   PHILLIPS,   Manager. 


J.  EASTMAN  CHASE, 


Invites  attention  to  choice  works  in 


Palflliis  eiiJ  Water  Colors. 


High-Class  Etchings 


And  Fine  Frames. 


7  HAMILTON  PLACE. 
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H.  B.  STEVENS  &  CO. 


169  Tremont  Street     =      =      =     BOSTON 

(3   doors   nortli   of  ]Mason   iStreet), 


M 


UStC 


iibltsliQrs* 


inte-^tt^   :E=xjBi:jio..^Ti02srs. 


Album  of  Bass  Songs. 


Twenty-one  Songs  by  the  follj«.c/g  composers  : 
Beethoven,  Esser,  Gounod,  Henrion,  Kreutzer, 
Lohr,  Lortzing,  Loewe,  Mozart,  Nessler,Roeckel, 
Rodney,  Schubert,  Schumann,  and  Vogrich. 
Price,  net,  $1.50. 


Album  of  Sacred  Songs. 


Twenty  Songs  by  the  following  composers  :  Bart- 
lett,  Faure,  Goimod,  Handel,  Newell,  rac'<er, 
R  es,  Rcdney,  and  Vogrich.     Pi  ice,  net,  f  1.50. 


Mac-Dowell,  E.  A. 

Op.  26.  "■  From  a7i  old  Garden^  6  Songs.  (No. 
;.  The  Pai  sy.  No.  2.  The  Myrtle.  No.  3. 
The  Clover.  No.  4.  The  Yellow  Daisy.  No.  5. 
The  Blue  Bell.  No.  6.  The  Mignonette.)  Com- 
plete, 75  cents. 

Caracciolo,  L. 

Six  Tuscan  P'olk  Songs  for  two  voices.  (No.  i. 
A  stre-<mlet  full  of  flowers.  No.  2.  From  far 
away.  No.  3.  When  I  am  dead.  No.  4.  A  flight 
of  clouds.  No.  5.  Oh !  Happy  are  the  Mind. 
No.  6.   Nearest  and  dearest.)     Complete,  75  cts. 

Music    performed   at    Symphony    Concerts    con- 
stantly on  haiid. 


GlR^lSnD,  UPRIGHT   and   SQUARE 

PIANO -FORT 


Fo-r  more  tKctrh  fifty  yectrs  before  tTxe  pTzblic, 
tfhese  zn.stnzme7xts  Txave,  hy  tTxetr  e:s:cellence 
CLttatnecL  cltl  ziTzpuLrcTtctsed  pve-eTrttrLertce,  Tsrhzc?' 
estahltsKes  tTierrh  tTie  TLneqixoZled  tn 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY 

E.  W.  TYLER,  figent,  17  B  TrEmont  St. 


death  of  Mozart,"  Before  the  E  flat  symphony,  Mozart  had  employed 
clarinets  in  "  Figaro  "  (178^))  and  "  Don  Giovanni  "'  (1787). 

Otto  Jahn  says  in  his  life  of  Mozart :  "The  symphony  in  E  flat  is  a  verita- 
ble triumph  of  euphony.  Mozart  has  used  clarinets  here,  and  their  union 
with  the  horns  and  bassoons  produces  that  full  mellow  tone  which  is  so  im- 
portant an  element  in  the  modern  orchestra,  the  addition  of  flutes  gives  it 
clearness  and  light,  and  trumpets  endow  it  with  brilliancy  and  freshness. 
It  will  suffice  to  remind  the  reader  of  the  beautiful  passage  in  the  a?idanfe,. 
where  the  wind  instruments  enter  in  imitation,  or  of  the  charming  trio  to  the 
minuet,  to  make  manifest  the  importance  of  tone-coloring  in  uiv  ng  charac- 
teristic expression.  We  find  the  expression  of  perfect  happiness  in  the 
exuberant  charm  of  euphony,  the  brilliancy  of  maturest  bt^auty  in  which 
these  symphonies  are,  as  it  were,  steeped,  leaving  such  an  impression  as 
that  made  on  the  eye  by  the  dazzling  colors  of  a  glorious  suminers  day. 
How  seldom  is  this  unalloyed  happiness  and  oy  in  living  granted  to  man- 
kind! how  seldom  does  art  succeed  in  reproducing  it  entire  and  pure,  as  it  is 
in  this  symphony ! 

'•  The  feeling  of  pride  in  the  consciousness  of  power  shines  through  the 
magnificent  introduction,  while  tho,  allegro  expresses  purest  [  leasure,  now  in 
frolicsome  joy,  now  in  active  excitement,  and  now  in  noble  and  digjified 
composure.  Some  shadows  appear,  i  is  true,  in  the  andante,  but  they  only 
serve  to  throw  into  stronger  relief  th  mild  serenity  of  a  mind  that  com- 
munes with  itself  and  rejoices  in  the  peace  which  fills  it.  This  is  the  true 
source  of  the  cheerful  transport  which  rules  the  last  movement,  rejoicing  in 


Instruments  sent  on  trial  if  satisfactory  reference  is 
given.  Taken  in  exchange  as  part  payment.  Sold  on 
the  instalraent  plan. 

Every  Artist  and  Amateur  mi  patron ;  I  refer  to  ttiem. 


VICTOR  8.  FLECHTER, 

23    UNION    SQUARE, 
FINEST  ITALIAN  STRINGS,  FINE  BOWS, 

Bonces  of  all   Grades. 


IMPORTER    AND    DEALER   IN 


VIOLAS  AND  CELLOS. 

Frencli,  German,  English  and  other  makers. 


Artistic  Repairing,    Satisfaction  Guaranteed. 

(359) 


its  own  strength  and  in  the  joy  of  being.  The  last  movement,  in  especial, 
is  filled  with  a  mocking  joviality,  more  frequent  with  Haydn  than  Mozart, 
but  it  does  not  lose  its  hold  on  the  more  refined  and  elevated  tone  of  the 
preceding  movements.  This  movement  receives  its  peculiar  stamp  from  its 
startling  harmonic  and  rhythmical  surprises.  Thus  it  has  an  extremely 
comic  effect  when  the  wind  instruments  try  to  continue  the  subject  begun  by 
the  violins,  but,  because  these  pursue  their  way  unheeding,  are  thrown  out, 
as  it  were,  and  break  off  in  the  middle.  This  mocking  tone  is  kept  up  to 
the  conclusion,  which  appears  to  Nageli  '  so  noisily  inconclusive,  —  such  a 
bang,  —  that  the  unsuspecting  hearer  does  not  know  what  has  happened 
to  him.'" 

For  readers  who  prefer  a  more  detailed  analysis,  the  following  reduction 
of  one  by  Grove  is  offered  :  — 

"The  symphony  opens,  as  was  Mozart's  frequent  custom,  with  an  adagio, 
which  commences  with  solid  chords  in  the  whole  orchestra  separated  by 
scale  passages  in  the  first  violims.  As  the  movement  proceeds  the  scale 
passages  become  more  fiequent,  and  are  taken  up  by  the  second  violins  and 
basses  as  well.  This  leads  into  the  allegro  of  the  first  movement  proper,  a 
graceful  and  beautiful  theme,  first  given  out  by  the  violins,  with  charming 
touches  of  horns  and  bassoons,  and  then  transferred,  on  repetition,  to  the  basse?. 
The  corresponding  'second  subject,'  divided  betweert  the  violins  and  clari- 
nets, and  charmingly  accompanied  by  the  basses  in  pizzimto  notes,  is  of  the 
usual  length  of  ten  bars  ;  it  is  thoroughly  in  the  vein  of  that  which  precedes 
it.  It  plays  a  main  part  in  the  development  of  the  movement,  in  company 
with  a  phrase  which  occurs  at  first  almo.st  accidentally  as  a  mere  accompani- 
ment figure,  and  is  made  important  use  of  after  the  double  bar,  almost  to  the 
neglect  of  the  '  first  subject '  proper,  and  by  scale  passages  in  the  first  violins, 
which  seem  to  have  been  particularly  attractive  to  Mozart  in  this  movement. 
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''The  andante.,  during  which  both  drums  and  trumpets  are  silent,  is  some- 
times called  the  swaJi-song,  though  on  what  ground  it  is  hard  to  say,  since  the 
slow  movements  in  both  the  G  minor  and  'Jupiter'  symphonies,  as  well  as  in 
a  score  of  other  grand  works,  were  written  nearer  to  Mozart's  departure 
than  this.  It  is  founded  on  a  theme  at  once  lovely  and  characteristic.  The 
second  subject  is  a  complete  contrast  to  the  first,  and  by  its  modulations  in- 
troduces the  only  change  in  the  joyous  flow  of  the  symphony.  The  second 
portion  of  the  andante  is  remarkable  for  many  things,  but  for  nothing  more  ■ 
than  the  parts  which  Mozart  has  assigned  to  his  two  bassoons,  ohligato 
throughout,  now  filling  up  the  general  structure  and  adding  their  rich,  warm 
tone  to  the  effect,  now  moving  in  independent  figures  and  florid  phrases,, 
truly  delightful  to  hear.  The  bassoons  are  prominent  in  both  allegro  and  an- 
dante., but  it  is  in  the  latter  especially  that  they  play  their  most  characteristic 
part. 

"The  minuet  is  jovial  without  being  vulgar^  and  1?he  trio  —  in  which  the 
clarinets  come  into  prominence  —  the  first  clarinet  playing  the  melody  while 
the  second  has  an  arpeggio  accompaniment  beneath  —  is  as  happy  as  can  be 
wished. 

"  But  it  is  in  the  finale  that  the  irrepressible  spirit  and  brilliancy  of  this 
most  genial  of  composers  display  themselves  in  all  their  freedom.  The  finale 
to  a  symphony  of  Mozart's  is  sX'^diys  2i  capo  d' opera.  His  long  experience-^ 
with  the  public  had  taught  him  the  absolute  necessity  of  finishing  his  work 
with  a  lively  and  engrossing  strain,  which  should  occupy  and  amuse  the: 
audience,  and  send  them  away  pleased  with  themselves  and  the  composer.. 
(And  this,  his  imtnense  facility,  acquired  during  the  same  wide  experience, 
(enabled  him  to  do  with  certainty,  and  to  be  at  once  profound  and  gay  — 
jlearned  without  the  appearance  of  learning.  What  can  be  more  delightful! 
las  pure  music  than  the  fi.nale  to  the  'Jupiter'  symphony,  with  its  unceasing- 
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gayety  and  movement  ?  and  yet  it  is  one  of  the  most  scientific  pieces  of  con- 
trivance to  be  found  in  orchestral  music  —  a  strict  fugue,  on  four  subjects. 
The  movement  on  which  we  are  now  engaged,  though  not  so  exacting  in  its 
scheme,  is  full  of  calculation  and  contrivance,  and  no  less  full  of  vivacity 
and  ent7'ain. 

"  It  commences  with  a  delicious  theme,  which  is  followed  by  a  second 
subject  almost  identical  with  it,  though  with  sufficient  change  to  give  it  a 
marked  difference.  It  is  the  second  portion  of  the  movement  that  the 
elaborations  and  busy  imitations  and  modulations  occur,  which  vindicate 
Mozart's  claim  to  the  possession  of  the  highest  science  —  though  they  prob- 
ably did  not  give  him  very  much  trouble  at  the  moment." 

The  E  flat  symphony  appears  twice  on  Boston  Symphony  programmes : 
Season  of  1883-84  (Mr.  Henschel) ;  Jan.  9,  1886  (Mr.  Gericke). 


Concerto  for  Violin,  in  C,  Op.  30. 


Moszkowski. 


Allegro  commodo. 

Andante. 

Vivace. 

The  interesting  personality  of  the  composer  of  this  work,  which  is  per- 
formed to-day  for  the  first  time  in  Boston,  having  been  sketched  in  an  earlier 
number  of  this  series  of  programmes,  space  is  taken  for  a  somewhat  ex- 
tended description  of  the  work  itself,  which  antedated  the  composition  of  the 
ingenious  Suite  (Op.  39)  played  at  the  second  Boston  Symphony  concert  of. 
the  present  series,  and  which  the  composer  dedicates  to  his  friend  Emile 
Sauret. 
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Louis  K.Harlow's  Water  Colons 
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The  work  played  to-day  is.  in  its  original  shape,  one  of  the  longest  violin 
concertos  of  which  we  have  knowledge,  the  time  of  performance  exceeding 
forty-five  minutes  ;  the  composer  has,  however,  vigorously  pruned  it  so  that 
only  about  thirty  minutes  are  now  taken  to  perform  it  The  abridged  version 
is  used  to-day.  The  composer  divides  his  work  into  three  main  divisions,  and 
in  each  he  preserves  a  somewhat  surprisingly  even  te7npo;  scorning,  as  it 
would  seem,  the  use  of  those  qualifying  adjuncts  which  affect  the  motion 
more  than  the  substance  of  what  is  to  be  said.  Again,  Mr.  Moszkowski, 
often  so  intensely  modern  in  the  manner  in  which  his  musical  thought  is  ex- 
pressed, chooses  for  this  work  only  the  ordinary  orchestra,  namely,  the  band 
for  Vvhich  Beethoven,  Schubert,  and  Mendelssohn  wrote. 

The  allegro  commodo,  in  C,  12-8,  is  the  longest  of  the  three  movements. 
The  tympani  rumble  a^  measure,  low  strings  holding  the  tone  (dominant) 
in  unison,  then,  upward  fly  the  violins,  and  the  first  theme  enters  J^  for  full 
orchestra.  The  bright  subject  speaks  for  itself.  As  it  develops,  the  brasses 
in  ff  triplets  are  an  effective  feature  in  the  harmony.  A  full  pause  is  reached, 
which  is  approached  by  the  flute  and  violins  in  unison,  playing  a  triplet 
figure.  From  out  of  the  pause  the  solo  violin  runs  up  a  scale  to  take  the 
theme,  in  the  same  position  in  which  it  was  earliest  given  out  by  the  strings 
in  the  second  measure  of  the  movement.  A  soft  accompaniment  is  furnished 
by  the  reeds  and  viola,  then  as  the  solo  violin  begins  to  vary  the  theme, 
by  a  full  string  band ;  later,  only  the  wind  instruments  (without  flute) ,  and 
the  cello  in  short  hesitating  periods  are  the  only  harmonic  background  to 
the  quick  moving  solo.  The  attentive  ear  will  note  the  manner  in  which  the 
composer  develops  the  first  theme  —  the  key-changes,  the  varying  color  in 
the  accompaniment. 

When  the  solo  violin  ceases,  after  thirty-two  pages  of  the  score  have  been 
traversed,  the   second  theme,  cantabile^  enters   in   the  violins  in  the  tempo 
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already  established.  In  fixing  the  subject  through  sixteen  measures,  the 
full  wind  and  string  band  are  employed.  The  solo  instrument  enters, 
and  repeats  the  second  subject  to  the  quiet  accompaniment  of  all  the  strings, 
with  a  touch  of  color  from  the  reeds.  At  a  point  where  the  solo  instrument 
has  an  ff  passage  in  octaves  the  first  horn  has  a  few  measures  of  obligator 
while  the  flute  and  clarinet  trill  as  if  saluting  the  added  voice.  As  the  solo 
part  becomes  more  strenuous  the  first  theme  is  signalled  in  the  oboe,  then  in 
the  flute  and  oboe  together.  The  composer  makes  a  return  to  it  through 
four  measures  for  full  orchestra,  in  which  the  voices  of  the  trombones  rise 
as  the  other  parts  descend.  The  first  theme,  fairly  back,  is  taken  up  by  the 
violins  and  oboe  ;  the  parts  thicken,  and  a  new  subject  is  prepared  for  the 
coming  entrance  of  the  solo  violin,  which  has  been  silent  twenty  measures. 
Con  liberta^  energico  the  composer  marks  the  new  entrance,  which  is  in  the 
main  only  a  brilliant  passage  period  of  six  measures.  The  full  band  and  the 
solo  violin  again  alternate  in  about  the  same  manner  as  before,  barring  the 
fact  that  the  band  plays  ff.  At  the  close  of  the  second  solo  passage  the 
development  portion  of  the  movement  begins  in  the  strings,  the  lower  reeds 
add  their  voices,  the  first  horn  helps  the  rhythm,  —  all  of  which  is  but  a  pre- 
lude to  a  new  and  quiet  entrance  of  the  solo  violin.  From  this  point  through 
several  pages  brilliant  passage-work  is  heard  in  the  solo  violin,  which  merges, 
by  a  descending  chromatic  link  delicatiss  glissando^  into  the  tempo  of  the  first 
Isubject,  now  in  a  lower  key.  This  is  followed  up  to  the  accompaniment 
of  the  strings  until  a  period  of  octave  skips  is  reached,  the  accompanying 
orchestra  gradually  working  up  a  crescendo  and  coming  to  a  full  stop,  after 
having  made  the  modulation  and  restored  the  first  theme.  Space  does  not 
permit  further  citations ;  the  attentive  hearer  has  now  the  subject  matter 
Well  in  hand,  and  can  trace  the  manner  in  which  the  composer  fashions  it  to 
jthe  end  of  the  movement. 
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After  seven  measures  of  quiet  preluding  from  the  wind-band  in  common 
time  the  first  theme  of  the  andante  enters  in  the  solo  instrument,  the  first  two 
bars  of  which  would  seem  a  striking  plagiarism  were  it  not  known  that  Mr. 
Moszkowski  never  could  have  heard  a  New  England  Sunday-school  air  of  a 
generation  ago.  The  theme  develops  a  melodic  grace,  which  is  enhanced 
by  the  gentle  accompaniment.  A  variation  for  solo  instrument  witnesses 
the  composer's  first  departure  from  the  melody  proper,  which  is  accompanied 
for  the  most  part  by  the  strings  ;  a  modulation  changes  the  tonality,  but  not 
the  idea,  though  the  assisting  strings  are  more  fluent.  Continuing,  the 
wood-wind  and  soft  brasses  gradually  enter  the  harmony,  and  the  force  of  the 
movement  increases  until  the  low  strings  and  bassoons  in  unison,^  followed 
by  the  other  strings,  wood-wind,  and  horn,  establish  a  new  melody,  which 
the  solo  violin  soon  develops  ;  the  second  portion  of  this  is  accompanied 
for  a  number  of  measures  by  the  lower  reeds  in  groups  of  triplets  and  by 
the  cellos  and  basses.  For  sixteen  bars  the  solo  instrument  plays  with 
familiar  material,  to  the  accompaniment  of  long  holding  notes  in  the 
wood'wind  and  bass  strings  and  a  gradually  rising  figure  in  the  cellos.  A 
feature  of  this  section  is  the  iterated  arpeggio  of  the  solo  instrument  to  the 
harmonized  accompaniment  of  the  wood-wind.  The  solo  passage  ended, 
the  strings  pp  take  up  the  first  theme,  snatches  of  which  are  also  heard 
from  the  solo  violin.  The  first  violins  and  violas  now  have  an  uninterrupted 
enunciation  of  the  melody  with  full  harmony  from  the  other  strings  and  the 
lower  reeds,  the  solo  violin  varying  it  in  a  passage  of  much  beauty. 

As  the  composer  approaches  the  peroration  of  the  movement  the  violins 
and  violas  play  tremolando^  the  cellos  arpeggios,  and  the  wood-wind  a  triplet 
figure  in  thirds  and  sixths,  while  the.  bassoons  and  first  horn  have  something 
to  say  of  a  melodic  character.  While  the  touch  of  the  accompanying  instru- 
ments is  but  the  slightest,  the  solo  violin  part  is  assertive   and   often   imp^s- 
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sioned.     Brilliant  passage  work//  brings  the  andafite  to  an  end,  the   strings 
furnishing  a  harmony    ust  discernible. 

A  weird  and  shuddery  orchestral  introduction  begins  the  v'wace,  which  is 
written  in  common  time.  After  fourteen  measures  the  solo  instrument  has 
a  sort  of  7?ioIto perpetuum  in  groups  of  sixteenth  notes,  which  is  continued 
for  forty  measures  in  most  spirited  fashion,  the  accompaniment  for  the  most 
part  resting  with  the  strings.  No  sooner  is  the  solo  violin  silent  than  the 
violins  and  the  wood-wind  band  (excepting  the  bassoons)  are  off  in  unison 
with  the  same  subject ;  a  sonorous  background  being  furnished  by  the  brasses. 
The  period  ended,  the  solo  violin  has  another  rapid  subject  to  enunciate, 
also  in  groups  of  sixteenth  notes ;  here  the  brasses  and  wood-wind  furnish  a 
more  vital  accompaniment  than  in  the  almost  similar  section  before  men- 
tioned. With  little  interlude  matter,  the  second  subject  is  given  out  by  the 
solo  violin  ;  this  is  fitted  for  excellent  thematic  development.  After  four  bars 
(that  is,  in  the  modified  version  played  to-day,  but  in  the  original  thirteen 
pages  and  four  bars),  a  new  subject  of  a  martial  character  is  given  the  solo 
violin,  the  humorist  of  the  orchestra  (the  bassoon)  accompaying  in  a  rhythm 
quite  in  contrast.  Strings,  also  in  contrasting  rhythm,  are  soon  added  to 
the  accompaniment,  the  solo  gaining  force  with  every  measure.  The  com- 
poser toys  with  this  subject  for  number  of  bars,  using  the  strings  for  a 
background. 

The  flute  piping  in  octaves  is  the  signal  for  the  return  of  the  first  subject, 
which  does  not  permeate  the  entire  band  until  after  ten  measures  of  cres- 
cendo ;  then  the  flutes,  clarinets,  and  violins  race  away  with  it,  the  lower 
strings,  bassoons,  and  full  brass  choir  marking  every  measure  by  vigorous 
accentuation.  The  solo  violin  makes  a  brilliant  use  of  the  subject,  in 
groups  of  sixteenth  notes,  merging  at  the  tenth  measure  in  a  rushing  unison 
for  all  the  violins,  oboe,  and  flute,  with  full  harmony  in  the  middle  parts  and 
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the  basses.  Out  of  this  is  heard  the  solo  violin  ^  in  a  gradually  ascend- 
ing octave  passage  of  eleven  ^measures,  followed  immediately  by  a  version 
of  the  second  theme  of  the  movement  (which  the  ear  has  as  yet  scarcely 
caught).  The  brilliant  coda  is  very  soon  entered  upon ;  here  the  strings  and 
wood-wind  carry  the  melodic  figure,  while  the  brasses  furnish  a  rich  harmony. 
The  solo  instrument  reaches  the  conclusion  of  the  movement  in  a  manner 
easily  followed. 


ENTR'    ACTK. 


(Extracts  from  Letters  of  Wagner  to  Liszt.) 

Zurich,  January,  1854.^ 

"  I  write  once  more  to  try  whether  I  can  ease  my  heart  a  little.  Dear- 
-est  friend,  this  continual  suffering  is  becoming  at  last  intolerable.  Always 
to  submit  to  things,  never,  even  at  the  risk  of  one's  own  perdition,  to  give 
a  turn  to  the  wheel  of  suffering  and  to  determine  its  direction,  —  that  must 
at  last  rouse  the  meekest   of  men  to   revolt.  must  now  act,  do  some- 

thing. Again  and  again  the  thought  comes  to  me  of  retiring  to  some 
distant  corner  of  the  world,  although  I  know  full  well  that  this  would 
mean  only  flighty  not  the  conquest  of  a  new  life,  for  I  am  too  lonely. 
But  I  must  at  least  begin  something  that  will  make  my  life,  such  as  it 
is,   sufficiently  tolerable  to    enable    me   to  devote  myself  to  the    execution 


*  The  music  to  "  Rhinegold  "  was  finished  in  1854  ;  "  Die  Walkiire  "  followed  immedi- 
ately; but  "  Siegfried"  and  "Die  Gotterdammerung  "  were  not  written  for  a  number  of 
years,  not  until  Wagner  had  won  the  fight  against  the  Philistines.  The  first  performance 
of  Wagner's  "The  Ring  of  the  Nibelungen  "  was  at  Bayreuth,  July,  1876. 
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and  completion  of  my  work,  which  alone  can  divert  my  thoughts  and  give 
me  comfort.  While  here  I  chew  the  beggar's  crust.  I  hear  from  Boston 
that  '  Wagner  nights  '  are  given  there. t  Every  one  persuades  me  to  come 
over ;  they  are  occupying  themselves  with  me  with  increasing  interest ;  I 
might  make  much  money  there  by  concert  performances,  etc.  '  Make  much 
money  /^  Heavens !  I  don't  want  to  make  money,  if  I  can  go  the  way  shown 
to  me  by  my  longing.  But  if  I  really  were  to  undertake  something  of  this 
kind,  I  should  even  then  not  know  how  to  get  with  decency  out  of  my  new 
arrangements  here,  in  order  to  go  where  I  could  make  money.  And  how 
should  I  feel  there  ?  Alas !  this  is  so  impossible  that  the  impossibility  is 
equalled  only  by  the  ridiculous  position  into  which  I  sink  when  [  commence 
brooding  over  the  possibility  of  the  plan.  My  work,  my  Nibelu7ige?i^  would 
then  of  course  be  out  of  the  question.  This  work  is  truly  the  only  thing 
which  still  ties  me  to  the  desire  of  life.  When  I  think  of  sacrifices  and 
demand  sacrifices,  it  is  for  this  work;  in  it  alone  I  discover  an  object  of  my 
life.  For  its  sake  I  must  hold  out,  and  hold  out  here,  where  I  have  got  a 
foothold,  and  have  settled  down  to  work." 

Feb.  7,  1854. 

I  am  writing  the  "  Rhinegold  "  at  once  in  full  score.  I  did  not  see  my 
way  to  jotting  down  clearly  the  introduction  (the  depth  of  the  Rhine)  as  a 
sketch,  so  I  hit  upon  the  full  score.     This  is  a  slower  way  of  proceeding." 

In  the  fall  of  1855  an  invitation  was  extended  to  Wagner  through  the 
agency  of  Liszt  to  conduct  a  series  of  concerts  for  six  months  in  America. 
The   people  concerned  here  were  Theodore   Hagen,  a  musical  critic,  and 

t  In  1853  the  Germanias  were  popular  concert-givers  in  Boston;  selections  from 
*'  Tannhauser  "  and  "  Lohengrin  "  often  appeared  upon  their  programmes. 
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Mason  Brothers.     Liszt  transmitted  the  invitation   and  several   times  re- 
curred to  it.     Finally  Wagner  writes  :  — 

"America  is  a  terrible  nightmare.  If  the  New  York  people  should  ever 
make  up  their  minds  to  offer  me  a  considerable  sum  I  should  be  in  the  most 
awful  dilemma.  If  I  refused,  I  should  have  to  conceal  it  from  all  men,  for 
every  one  would  charge  me  in  my  position  with  recklessness.  Ten  years 
ago  I  might  have  undertaken  such  a  thing;  but  to  have  to  walk  in  such  by- 
ways now  in  order  to  live  would  be  too  hard  —  now  when  I  am  only  fit  to. 
do,  and  to  devote  myself  to,  that  which  is  strictly  my  business.  I  should 
never  finish  the  *"  Nibelimgen\  in  my  life.  Good  gracious  !  Such  sums  as  I 
might  earn  in  America  people  ought  to  give  me  without  asking  anything  in 
return  beyond  what  I  am  actually  doing,  and  which  is  the  best  that  I  can 
do." 

Zurich,  May' 8,  1857. 

"  I  have  determined  finally   to    give   up  my  headstrong  design   of  com- 
pleting the  Nibelungen.    I  have  led  my  young  Siegfried  to  a  beautiful  forest 
solitude,  and  taken  leave  o    him  with  heartfelt  tears.     He  will  be  better  off 
there  than  elsewhere.     If  I   were  ever  to  resume  the  work  some  one  would 
have  to  make  it  very  easy  for  me,  or  else  I  should  have  to  be  in  a  position 
to  present  it  to  the  world  as  a  gift,  in   the  full  sense  of  the  word.  ...  As 
regards  myself,  there  was  a  time  when   I  conceived,  commenced  and  half 
finished  the  work  without  the  expectation  of  its  being  performed  during  my 
lifetime.     Even  last  winter,  your  confident  tone  as  you   took  leave  of  me, 
and  your  hope  of  releasing  me  soon  from  my  mute  and  soundless  exile,  gave 
me    the  courage   (which  by  that  time  had  become    a    difficult  matter)    to 
continue.       Such  encouragement  was    indeed    required,    for,    after    having 
been  without  any  stimulus,    such    as    a    good    performance  of  one  of   my 
works  might  have  given  me,  my  position  was  at  last  becoming  unbearable. 
Our  trials  at    the  piano  further    contributed  towards  my   becoming    thor- 
oughly conscious  of   the    misery  of    such  musical    makeshifts ;    indeed, 
felt  that  a  good  many  things  would  be  explained  to  myself  only  by  a  good 
performance.     Since  then  m     last  hope  has  vanished  again,  and  a  terrible 
bitterness  has  come  over  me,  so  that  I  can  no  longer  have  any  faith  in 
mere    chance.      You,   my  rarest    friend,  do  everything  in    your   power  to 
rouse    me  again    in  one  way  or   other,   and  to  sustain  my  freshness    and 
love  of  work,  but  I  know  that  all  you  say  is  only  for  this  particular  pur- 
pose.    So  I  have  at  last  decided  to    help  myself.      I  have  determined  to 
finish  at  once   Tristan  and  Isolde  on  a  moderate  scale,  which  will  make  its 
performance  easier,  and  to  produce  it  next  year  at  Strasburg  with  Niemann  ^ 
and  Madame  Meyer.     There  is  a  beautiful  theatre  there,  and  the  orchestra 
and  the  other  not  very  important  characters  I  hope  to  ^ get  from   a  neigh- 
boring German  Court-Theatre.    In  that  manner  I  must  try  (D.  V.)  to  produce, 
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something  myself,  and  in  m}^  own  way,  which  will  once  more  restore  fresh- 
ness and  artistic  conscientiousness  to  me.  Apart  from  this,  such  an  under- 
taking offers  me  the  only  possible  chance  of  sustaining  my  position.  It 
was  only  by  a  somewhat  frivolous  proceeding  —  the  sale  of  Tannhduser  to 
the  Josephstadt  Theatre  at  Vienna — that  I  succeeded  in  preserving  my 
equilibrium,  and  this  will  soon  again  be  threatened,  or,  at  least,  is  so  abso- 
lutely insecure  that  I  had  to  think  of  something  which  would  free  me  from 
care.  For  so  much  may  assume  that  a  thoroughly  practicable  work, 
such  as  Tristan  is  to  be,  will  quickly  bring  me  a  good  income,  and  keep 
me  afloat  for  a  time. 

"  In  addition  to  this,  I  have  a  curious  idea.  I  am  thinking  of  having  a 
good  Italian  translation  made  of  this  work,  in  order  to  produce  it  as  an  Ital- 
ian opera  at  the  theatre  of  Rio  Janeiro.  I  mean  to  dedicate  it  to  the  Em- 
peror of  Brazil,  who  will  soon  receive  copies  of  my  last  three  operas,  and  all 
this  will,  I  trust,  realize  enough  to  keep  me  out  of  harm's  way  for  a  time. 
Whether,  after  that,  my  Nibelungen  will  appeal  to  me  again  I  cannot  foresee  ;  it 
depends  upon  moods  over  which  I  have  no  control.  For  once  I  have  used 
violence  against  myself.  Just  as  I  was  in  the  most  favorable  mood  I 
have  torn  Siegfried  from  my  heart,  and  placed  him  under  lock  and  key,  as  one 
buried  alive.  There  I  shall  keep  him,  and  no  one  shall  see  anything  of  him, 
as  I  had  to  shut  him  out  from  myself.  Well,  perhaps  this  sleep  will  do  him 
good ;  as  to  his  awaking,  I  decide  nothing.  I  had  to  fight  a  hard  and  pain- 
ful battle  before  I  got  to  this  point.     Well,  it  is  settled,  so  far." 


The  music  which  follows  may  stand  as  the  awakened  Siegfried. 
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"  Siegrfried's  Passage  to  Brunhild's  Kock,  Morning  Dawn,  and  Siegfried's  Rhine 
Journey,"  from  "  The  King  of  the  Nibelungen."  TVagner. 

The  arrangement  played  to-day  is  one  of  several  which  U'agner  contem- 
plated for  concert  purposes  which  were  nol  completed  until  after  his  death ; 
it  was,  however,  fully  discussed  by  him  and  Dr.  Hans  Richter,  and  was  ulti- 
mately completed  under  the  supervision  of  the  latter. 

It  was  performed  in  London.  June  27,  1887,  under  Dr.  Richter's  direction. 
The  Boston  Symphony  orchestra  played  it  Jan.  8,  1888,  in  Boston,  and  after- 
wards in  New  York  and  Philadelphia;  we  are  aware  of  no  other  complete 
American  presentation.  The  "Morning  Dawn"  and  "Rhine  Journey" 
portions  are,  however,  in  the  American  repertoire.  Though  this  arrangement 
is  drawn  from  the  last  two  dramas  of  the  trilog}^,  —  "  Siegfried  "  and  "  Gotter- 
dammerung,"  —  the  scene  of  action  remains  the  same,  viz.,  the  summit  of  the 
rocky  mountain  upon  which  the  walkiire  Brunhild  sleeps.  It  begins  at  that 
moment  when  Siegfried,  having  thrust  Wotan  from  his  path,  turns  to  seek 
the  fire-encircled  rock  and  Brunhild  :  that  moment  in  the  progress  of  the 
drama  where  with  the  breaking  of  Wotan's  spear  all  the  gloom  of  the  orches- 
tra is  changed  in  a  twinkling  to  glorious  expectancy.  Mr.  C.  A.  Barry  pre- 
pared an  analysis  of  this  arrangement  for  Dr.  Richter's  use,  which,  with 
emendations,  is  used  here.  The  first  motive  the  ear  hears  (in  the  bas- 
soons and  low-strings)  s  the  Walsungen  motive,  symbolical  of  Siegfried's 
love  for  his  parents.  Joined  with  this  are  four  others,  viz.,  "  Siegfried  the 
Walsung  "  (first  horn),  the  "  Rhinegold  song  "  (horns),  "  Glow  of  the  Bright- 
ening Glare"  (flute  and  clarinet),  one  of  the  versions  of  the  "Voice  of  the 
Bird"  (oboe).  These  ideas,  contained  in  two  bars,  suggest:  Siegfried,  the 
hero,  the  treasure  he  holds  as  possessor  of  the  magic  ring,  the  flames  he 
is  approaching,  and  the  bird  which   guides   him.       Now  is   heard  another 
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"  Voice  of  the  Bird  "  (oboe  and  cjarinet),  next  the  fire  motive  in  the  strings 
in  conjunction  with  Siegfried's  horn.  Interrupted  by  Siegfried's  heroic 
motive  this  idea  is  worked  out  at  considerable  length.  The  flames  rise 
higher,  then  subside  as  Siegfried  nears  Brunhild's  Rock,  and  the  "  Slumber  " 
motive  (in  the  wood-wind),  which  in  "  Die  Walkiire  "  accompanies  Wotan's 
Farewell  of  Brunhild,  sounds.  Siegfried  has  gained  the  rock,  sees  Brunhild, 
and  the  orchestra  pictures  his  impressions.  The  first  violins  play  the  "  wan- 
dering passage  "  as  Siegfried  nears  Brunhild. 

The  arrangement  includes  none  of  the  sublime  music  of  Brunhild's  apos- 
trophe, nor  does  it  touch  upon  the  great  love  duet  with  which  the  drama  of 
"  Siegfried"  ends.  The  orchestra  now  enters  upon  the  "Morning  Dawn" 
motive  (from  the  second  scene  in  the  first  act  of  "  Die  Gottterdammer- 
ung  "),  heard  in  the  'cellos.  As  day  broadens,  the  horns  give  out  the  motive 
of  "  Siegfried,  the  Son  of  the  Forest,"  followed  by  a  new  motive  (first  clari- 
net), indicating  Brunhild's  love  for  Siegfried.  The  strings  take  it  to  a 
splendid  climax.  The  sun  rises  high ;  Siegfried  and  Brunhild  come  forward 
(he  in  full  armor,  she  leading  her  horse),  which  the  orchestra  illustrates  by  a 
superb  handling  of  the  "  Siegfried,  the  Son  of  the  Forest  "  motive.  The 
section  "  Siegfried's  Rhine  Journey "  (he  leaves  Brunhild  in  search  of 
adventure,  and  in  fulfilment  of  the  tragic  fate  that  holds  him)  begins 
with  Siegfried's  horn-calls  from  the  depths  below  "  Brunhild  "  ;  a  second 
time  he  passes  through  the  fire  (note  the  development  of  the  horn  motive 
and  its  conjunction  with  Loge's  "  Fire  motive,"  first  violins).  On  reaching 
the  Rhine,  the  primeval  element  motive,  beginning  with  the  modulation, 
sways  the  whole  orchestra.  This  superb  picture  extends  through  fifty-six 
bars  ;  then  is  heard  the  Song  of  the  Rhine  Daughters,  with  its  brilliant 
accompaniment,  interrupted  by  the  "  Rhinegold "  motive,  the  symbol  of 
desire  (bass  trombone),  the  motive  of  the  Ring  (wood-wind  and  soft 
brasses).  The  arrangement  closes  with  an  effective  handling  of  the 
"  Walhall "  theme. 


"  Search  for  the  secret  o  f  realities  in  Ideality^  and  not  the  contrary.  A 
religious  dogma  can  take  n  he  whole  manifested  world  in  its  embrace; 
but  let  no  man  attempt  to  explain  religion  by  the  manifested  world. 

"The  affinities  of  religion  and  art  begin  where  religion  itself  is  no 
longer  artificial.  When  science  is  needed  for  its  comprehension,  art  can 
give  no  help. 

"What  has  not  science  cast  aside  as  out  of  date!  Yet  see  the  master- 
pieces of  art ;  change  and  cultivate  your  intellectual  methods  and  your 
science  as  ye  will,  there  stands  Shakespeare,  there  Goethe's  "  Faust," 
there  the  symphonies  of  Beethoven,  and  work  as  an  eternal  force." 

R.  Wagner. 
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A    L'ELEGANCE    PARISIENHE 

GUGV£S. 

.  Fine    JPcLTts    Gf-lo^^es  for    all    occastons    direct 

fVOlTL   OZLT  OT^n   IdCLTVULfCLCtOTy   Z7X   F^OLTtS, 


A    NE^^^    FEATTJUE 

Glov^es  TTLCide  to  o-rder  in  any  shade  to  mcttcK 
costixmes.  We  dye  tTie  s'kins  spectally  for  ecLcTc 
parir,  -v^rTcicTh  zixsixres  a  perfect  rrtOLtcft. 


J.    2is/£-     02aC.A.3>TTJ"T    SZ    O 


xs. 


20  Temple  PivACE    -    -    -     -     -     -     -    -    -     BOSTON. 

(Formerly  at  3  Temple  Place.) 

^AUTS.  :xi:t^  York:.  Bj^LTiiMioiiii:. 

THE  SELF-PLAYING  ^OLIAN   ORGAN. 


The  iEOLIAN  ORGAN  is,  first,  a  fiv^-octave  keyboard  organ,  with  the  usual  stop 
action,  complete  and  perfect  in  every  detail.  Directly  back  of  the  manual,  or  keyboard 
action,  is  an  automatic  or  self-playing  action,  producing  a  wonderful  and  human-like  execu- 
tion. The  self-playing  action  contains  a  large  number  of  reeds,  each  set  of  which  is 
governed  by  a  separate  stop,  giving  the  instrument  a  great  variety  of  tone  color.  The 
time  is  governed  by  a  stop  called  motor,  and  any  desired  tempo  can  be  obtained  by  merely 
pulling  out  or  pushing  in  this  stop.  Thus  equipped,  the  capabilities  of  phrasing  and 
expression  are  really  wonderful,  surpassing  in  precision  and  accuracy  the  execution  of  the 
most  highly  educated  and  finished  performer. 

The  two  parts  of  this  instrument  can  be  used  separately  or  together,  as  the  reeds  of 
the  automatic  are  independent  of  the  keyboard  organ,  but  tuned  alike,  and  in  the  hands  of 
a  musician,  when  played  together,  the  musical  effect  is  that  of  a  large  orchestra.  The  instru- 
ment is  self-playi7ig.  Any  one  can  operate  it,  playing  the  simplest  or  most  classical  music 
at  pleasure.  Dance  music  for  social  gatherings,  selections  from  popular  light  operas, 
heavy  overtures,  symphonies  and  selections  from  the  great  masters,  the  performance  of 
which  requires  years  of  study  and  a  large  outlay  ©f  time  and  money,  can  be  played  with 
taste  and  finish  on  this  unequalled  instrument  by  persons  unacquainted  with  music.  The 
severest  musical  critics  and  those  high  in  musical  authority  pronounce  it  wonderful.  The 
following  selections  are  a_/^zf  only  from  the  more  prominent  composers  :  — 

Lenora  Overture,  No.  3 \  Fucue  in  G  minor Bach 

Fifth  Symphony >  Beethoven 

Sonata  No.  i,  Op.  10 ) 

Midsummer  Night's  Dream  Overture 

Rondo  Capricciosa \  Mendelssohn 

Organ  Sonata  No.  5,  Op.  65 


Siegmund's  Love  Song J 

If  impossible  to  call  send  for  illustrated  catalogue. 


Rienza  Overture ") 

Introduction  3d  Act  Lohengrin I  -.tt 

Ride  of  the  Walkures f  ^^ ^gner 


Warerootn,  225  Tremont  St.,  J.  HOWARD  RICHARDSON,  Sole  Agent. 
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Also  HEADQUARTERS  of  J.  HOWARD    RICHARDSON'S    ORCHESTRA.      Miisic 
furnished  for  all  occasions. 


j^isrisroxrisroEi^EisrTs. 

Saturdays,  at  2.30  P.  M.,  Jan.  5,  12,  19,  26,  Feb.  2. 

I.  OLD  ENGLAND.  II.  HOLLAND  AND  BELGIUM. 

III.    CARDINAL  RICHELIEU.        IV.    FLORENCE.        V.    ROME. 

Course  Tickets,  with  Reserved  Seats  for  the  five  matinees,  $2.00  and  $3.00.      The  sale  of   Course 
Tickets  will  begin  on  Monday  Morning  next,  Dec.  31. 

G  H  I  C  lECIE  I^  I  3Sr  (3-     H:.A.XjXj. 

THE   ADAMOWSKI   QUARTET. 

SECOND  CONCERT   -   -   January  7,  1889. 

PROaRAMME: 

TRIO  FOR  PIANOFORTE,   VIOLIN  AND    VIOLA,  IN  E  FLAT MOZART 

SONGS  :   (a)  "  MEMNON  " SCHUBERT 

(b)  "  GEHEIMES  " SCHUBERT 

QUARTET,  IN  F.     Op.  18 BEETHOVEN 

Pianist :  MR.  CLAYTON  JOHNS.        Singer :  MJSS  MARGUERITE  HALL. 

KNEISEL    QUARTET. 

Fourth  Concert,  January  21  -    -    at  8  o'clock. 


PARTIAL     F^ROG^RAMME: 

Quartet  in  A  minor       .........     Schubert 

Quartet  in  E  flat.    Op.   127 Beethoven 

SOLOIST    TO   BE  ANNOUNCED. 

c Is^TJSIG     SZ^^XjIj a 


HANHEL  ANU  HAYIIN  SDCIETY, 

Sunday  Evening^,  Feb.  24,  1889. 

MANZONI   REQUIEM VERDI 

HEAR  MY  PRAYER MENDELSSOHN 


■SOXjOISTS 


MISS  ELIZABETH  C.  HAMLIN.  MR.  ALBERT  LESTER  KING. 

MISS  CLARA  POOLE.  MR.  GIUSEPPE   CAMPANARI. 

Sale  of  single  seats  begins  February  11. 
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3VE  X3  Z  O  I>J'  .^^  O  INT. 

Mr.    RICHARD    BURMEISTER'S 

WEDNESDAY   EVENING,  January  30,   1889,  at  8  o'clock. 

LISZT.     Variations  in  F  minor. 

Composed  on  the  basso  lontinuo  from  the  Crucifixus  from  Bach's  High  Mass,  ending 
with  a  hymn. 
BEETHOVEN.     Sonata  Ai>passionata  in  F  minor.    Op.  67. 
SCHUBERT.     Impromjwu  in  V  minor.     Op.  90.    No.  1. 
SCHUMANN.     Aria  in  A  major,  from  Op.  11. 
CHOPIN,     (ri)  Sclierzo  in   «   minor.     Op.  20. 

{b)  Ktude  in  CjJ  minor.     Op.  3.5.     No.  7. 

(c)  Etude  in  A  minor.     Op.  25.     No.   11. 
WAGNER.     Finale  from  Tristan  and  Isolde.    Transcribed  by  Eiszt. 
L.ISZT.    Rhapsodie  liongroise.    No.  9.    Pesth  Carnival. 

Tickets  One  Dollar.     For  sale  at  box  office,  Treraont  Temple,  after  Jan.  14. 

CHICT<ERING    HKLL., 

Tuesday  Afternoon January  8, 1889, 

Miss  Marguerite  Hall's 

SECOSTD  TTOCAL  BSOITAI., 

Assisted  by  Mr.  GAEDNER  LAMSON  and  Mr.  T.  ADAMOWSKI. 


"The  oiyly 

no  i^eed 
^UWANDO' 

CLEANSING 

EST^BL/SHNJEMT 

FIFTH  AVE- 
rQRIA/-l4l?ST 
NEW  VORK 
17  TEMPLE    PL 
B  O  S>  TO  N  ^ 


OTJR 


WORK 


BUNDLES    CALLED     FOR    AND    DELIVERED    FREE. 

SATISFACTION     GUARANTEED. 
WE  MAKE  A   SPECIALTY  QF  THE 

FASHIONABLE  ENGLISH  DULL  FINISH. 

lEWANDO'S  ^^^^^^  Dyeing  and  Cleansing  Establishment, 
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^^7^.    O  JFL  -  A.  JSr  !2;    cfc    oo. 


Manufacturers  of  and  Dealers  in 


•^ 


^'IKTES   IF'XJSl.JS 


^ 


13^^  Order    Work  and   Fittinsr   a  specialty.        Old    Furs    repaired,  fitted    and    made 
over  at  reasonable  prices.        LONDON  DYED  ALASKA  SEAL  GARMENTS* 

W.  CRANZ.  I.  H.  B.  ELLSWORTH.  OTTO  J.  PIEHLER. 

2  Bi'oiTLiield.  Street       ------       Corner  Wasliiiigton. 

THE   MUSICIAN'S  CALENDAR. 

Compiled  by  FRANK  E.  MORSE. 

E^xitracts    from     letters    to    th.e     Compiler. 

The  Calendar  will  be  like  a  kind  friend  at  mv  elbow  du'ing  the  year.  B.  J.   LANG,   Boston,   i888. 

It  will  be  deeply  appreciated  and  highly  priz.-d  by  all  lovers  of  music.  E.  TOTJRJEE. 

The  Calendar  for  1889  may  be  ound  at  the  leadin  Stationers  and  Music  Stores. 
W-  W.  DAVIS  &  CO.,  stationers  and  Engravers, 

23    WEST    STREET. 


DYSTER5  and  SJLLAHS 


-^    s^^zECi-^f^Lir-z-. 


25  Temple  PI.,  and  33  West  St. 


Genuine  Vienna  Ices. 


I3K.    C.    A^^EBBER'S 


THE    MOST    PERFECT    DENTIFRICE    IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price,  h  ndorsed  by  A.  A.  Hayes,  M.  D.,  Staie  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee, 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Boston:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepard,  Nokwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.    It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.     Price  per  box  of  3  cakes,  50 
cents.     Sold  by 
BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,  34  WEST  ST. 

Oor.    Hamilton  Blace,  at   entrance   of  ]VEusic   Hall. 

CHOICE  ROSES  FRESH  EVERY  HOUR. 


©OP    I^OYAIi 
THE  ELITE  COLLAR 

OF  THE  SEASON. 


FOR  SALE  BY 

fiLIi    liBADING' 

MEN'S  OUTFITTERS.     "' 


(.i78) 


THIRTEEI 


Friday   Afternoon,  Jan.    i  i,  at  Q.30. 


Saturday   Evening,  Jan.    iq,  at  8. 


:PK.oa-i?.jk.:ivn3vrEi. 


»•♦»♦• 


OVERTURE,  "Jessonda"  -     -     -     -     -     -     -     -     -     -     Spohr 

REIGEN  SELIGER  GEISTER  UNO  FURIEN  DANSE,  from  "Orpheus"     -     Gluck 
BALLET  MUSIC  and  ENTR'  ACTE,  from  "  Rosatnunde "  -     -     -     -  Schubert 


SYMPHONY,  No.  6  (Pastorale) 


Beethoven 
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7VYUSI075L.?INSTRUOTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  vthatevbr  branch,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited.  . 

VOCAL  INSTRUCTION, 

Iss  GERTRUDE  FRANKLIN,  is  ashburton  place, 

9  to  11  A.  M. ;  1  to  8  P.  M. 
INSTRUCTION    IN 

Mr.  NORMAN  McLEOD  ^^^  Singing  ^' Pianoforte  Playing, 

20   MUSIC  HALL  BUILDING, 


Maflame  E.  M.  d'ANGELIS 


CULTIYATION  OF  THE  VOICE 

(^Italian  Method — MarchesVs). 

Music    Room  — 179    Tremont  St. 

(Knickerbocker   Building). 

Residence  -  -  -   Parker   House. 


VOCAL  TEACHER. 

Sil  &IOVANNI  B.  RONCONI,    Director  of  ttie  Boston  Operatic  Club, 

178-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206   DARTMOUTH  ST. 


VOCAL  TEACHER, 

%%  It.   CAMPANARI  ===  No.  20  Oazenove  Street,  Suite  5, 

Between  the  hours  of  3  and  7  P.  M. 


ARTHUR  W.  THAYER 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 


IS   AT  THE 


Mv  r  w  PffATiww ^*^^^^  Congregational  Cliurcli, 

lUl.    IT.     TT.    uJIiiU  IT  lUJl =  Cor.  EXETER  and  NEWBURY  STREETS, 


Every    Afternoon    except    Mondays  and 
Thursdays,  between  3  and  5. 
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THE  RELIABLE  AND  WORLD-RENOWNED 


Constructed   strictly  on   the   "o!d   itaSian  "   principles,  are  endorsed 
as  the  best  Violins  by  the  greatest  Artists. 


13  East]  6tli  Street  near  Fifth  Avenue  - 


-  New  York. 


Send  for  Illustrated  Catalogue.    Our  book,  "  As  other  see  us,"  sent  free. 


Genuine  Old 
Finest  New 
Artist  Bows  for 
Elegant  Cases  for 


Taken  in  Exchange. 
Sold  on  Monthly 

Payments. 
Large  and  Small. 


This  artistic  house  supplies  all  the  noted  artists.    Lowest  prices,  easiest 
terms,  and  finest  goods. 


DANIELS,  BADGER  &  CO, 


Manufacturers  of 

FINE 
FURNITURE, 

Wholesale  and  retai 


■Warerooms, 

25  Sudbury 

AND 

138  Friend  Sts. 

Factory   at    Cam- 
bridgeport. 


A  WO^O£R! 

5  Quires  Paper, 
100  Envelopes, 

Kine    Thick     Linen     Paper> 
Stylish    Size,   in    Nice    Box, 

V  (Regular  Price  $1.25). 

*^^  **    Sent  by  mail  for  26  cts.  extra. 

^^^     KING  &   SALMON, 

Stationers  and   Engravers, 

37  West  St.,  Boston. 

Send  stamp  for  samples  of  our 

Bar;;ain«  in  Fine  Papers. 

Annual  Bargain  Clearinff-out 

^     Sale    now    going    on.       Grand 

lfliiii''ri|."-       *^    chance  to  secure  your  supply  at 

i'ii  ii  n  •^  '^»l<  price.    Wedding  and  Visit- 

immlL       •    i-^K  ^^a'ds  a  specialty. 


IF    YOTJ    intend,    pni'cliasing 

Before  making  your  selection  you  are  cordially  invited  to  examine  our  stock, 

C,  T.  SEAVERNS  &  CO.    -    -   403  Washington  St. 

Room  8,  np  stairs.        Opposite  Macallar,  Parker  &  Co.       Elevator. 
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____  iiFiEiSfd  mi  TEACHER 

S        KuQIvdERiT        ~  According  to  the  old  Italian  School. 

.    '  HOTEL  ROWLAND     -     -     218  COLUMBUS  AVE. 

BOSTON. 


Teacherof  Sinp:in2: 

G.  W.  DUDLEY  ^^^  ^    ^ 

154  TREMONT  STREET. 


16     IS/IEN'S    VOICES, 

Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc, 


Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street 


OXFORD  QUARTET 


T.  H.  NORRIS,  Manager. 

24  MUSIC  HALL  BUILDING. 


E,  N.  ANDERSON 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.Osgood,  Boston  ;  Mr.  William 
Shakespeare,  London. 

Tuesdays   and    Fridays. 

165  TREMONT  STREET  -  -  ROOM  36. 

*»F"  Takb  Elevator. 


.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

HoLei  Newton     -    -  .-    -     Suite  11, 
ot)  East  Newton-  Street. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  &.  KENNEDY,  Room  13,  Knickerbocker  Building. 

NO.   178  TREMONT  STREET. 

Mr.  WH.  L  HOWELL  =  ^-'"11!  !!f  J!?" 

, 149  A  TREMONT  STREET. 

JEANNETTEVANBUREN^^^^^^^^^  ^^^  '^^^^^^^^ 

14-6  B0YL8T0N  STREET. 
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on-^ons  ff  Cl)ocolQte5, 


ALSO,    A    FULL    LINE    OF 


BASK 


B 


S. 


487  Washington  Street, 


6v5   Temple   Place, 


3B  O  J5  I?  O  3Xr- 


RROF^ESSIONKL     CMRDS. 


ROBERT  BRUCE 


ITALIAN    SCHOOL, 

Room  24,  Music  Hall  Building 


E.  FRANKLIN  ADAIS; 


TEACHER    OF 


Pianoforte, Violin  and  Harmony 

Special  course  for  young  teachers. 

LESSONS  at  RESIDENCE  of  PUPIL  ONLY. 

Address,  Care  Oliver   Ditson    &  Co. 


EMILIE  GRANT 


SOLO   PIANIST, 

Accompanist  and  'feacheP; 

42    BOWDOIN    STREET. 
SINGERS   COACHED. 
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CALIXA  LAYALLEE 


PIANO,  HARMONY  AND  COIPOSITION, 

MILLER     HALL, 
156    TREIMONX     SXREEX. 


EDWIN  A.  SABIN 


TEACHER  OF   THE   VIOLIN, 

170    TREMOf^T    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

^  TEACHER  Of  PIANOrORTE,  CRfiAN, 

C       L       CAPEN  ~  HARMONY  AND  COUNTERPOINT- 


Residence    -    ^    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


&ERARD  TAILLANDIER 


Teacher  of  Piano  and  Harmony, 

HAS  RETURNED  FROM  EUROPE. 

Tuesday  and  Friday,  from  12  to  1, 

156   TKKMONT  STREET,  BOSTON. 


E.  CUTTER,  JR. 


JDiano  and    Of^^o, 

HOTEL    BOYLSTON. 


CONCERT  SOLOlbT  AND  TEACHER 

OF  THE 

LILLIAN  CHANDLER^^=      VIOLIN. 

Address,  334  "West  Canton  Street,  Boston, 

Or  Lynn,  Mass. 


FERDINAND  DEWEY 


The   hand  trained  in  a  scientific  manner  for        '•: 

PIANOFORTE  PLAYING,  \ 

and  special  care  given  to  the  art  of 
TONE     PRODUCTION. 

No.    179  TREMONT  STREET. 


J.  NOROTH 


Will  be  at  home  from  12  to  i  o'clock 

U/edpesdays  apd  Jl^ursdays, 

To  make  arrangements  for 

LESSONS    ON    THE    ZITHER 

Instruments  loaned  to  beginners. 

■7©    rr:E:Ji^jpxjJEi   si'ieEiEi'. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte 

=     HARMONY,  COUNTERPOINT,  ETC 

—  Address 

Care  of  G.  SCHIRMER  JR., 

28    West    Street    -     -     -     Boston. 
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PRINTED    BY   ALFRED    MUDGE  &   SON. 


"  The  Greatest  Improvement  in  Pianos  in  half  a  century." 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  tlieir  Grand 
and  Upright  Planes.  Tiiey  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe  ior  to  any  otlur  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "  ]\I  ASON  & 
HAMLIN  PIANO  STRINGER,''  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advanta -es.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  I  >f 
PIANOS  IN  HALF  A  CENTURY." 

.  The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characteized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 
I  Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
I  their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

I      The  Cabinet  Organ  was  introduced  in  its  present  form  by 
»  MASON  &  HAMLIN  in  1861.     Other  makers  followed  in 

the  ma-.-.if  cture  of  these  instruments,  but  the  MASON  & 
'  HAMLIN   ORGANS  have  always  maintained  their  su- 

premacy  as  the  best  in  the  world. 

MASON  &  HAMLIN   offer,  as  demonstration   of  the 
•  unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 

the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 

competition  with  best  makers  of  all  countries,  they  have  in- 
'  variably  taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Smpress  Euge- 

nie.The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 

and  "  Umbria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 

Dr.    Stainer,    the   late    Abbe   Liszt,    Saint-Saens, 

Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  TV. 

Morgan,  George  TV.  Warren,  TV.  L,.  Tomlins, 

P.  S.  Gilniore,    Frederic    Archer,    Italo    Cam- 

panini,  X.  Scharwenka,  Strauss,  and  missionaries 

in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 

Orchestra,  Metropolitan  Opera  Co.,   The  Chil- 
dren's Orchestra  (Pres.  H.  R.  H.  Princess  Mary, 

Dxichess  of  Teck),  Westminster  Abbey,  Exeter 

Hall,  St.  James  Hall,  Philharmonic  Societies, 

Apollo   Clubs,   Glee   Clubs   and  by  best   authorities 

everywhere. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154Treiiiont  SL   New  York,  46  E.'uth  SL  (Union  Sq.).   Chicago,  149  Waliasli  Ave. 


STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


Bo5to9  Sy/npl^opy  Orel^^stra 
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PROGRAMME. 


January  11  and  12. 


M 


HENRY   F.   MILLER 


From  the  PROVIDENCE  JOURNAL,  July  7,  1883. 

'*  Mr.  Sherwood  is  an  artist  in  the  class  with  Rubinstein,  and 
all  the  greatest  efforts  known  to  the  piano  are  at  his  command- 
Nothing  is  too  robust  for  him,  and  yet  he  can  caress  the  keys 
as  if  his  fingers  were  mere  puffs  of  wind.  There  is  no  room  for 
doubt  that  all  this  bewildering  display  of  virtuoso  skill  would  have 
been  impossible  but  for  the  splendid  resonant  beauty  of  the 
MILLER  GRAND  PIANO  furnished  for  his  use." 

From  the  ST.  LOUIS  GLOBE  DEMOCRAT,  Dec.  24,  I88L 

"The  brilliant  effect  of  Mr.  Sherwood's  playing  was  aided 
by  the  excellence  of  the  superb  Henry  F.  Miller  new  scale 
concert  grand  piano  upon  which  he  played,  and  whose  happy 
combination  of  remarkable  power  and  exquisite  beauty  of 
tone  made  it  a  worthy  instrument  for  the  display  of  the  artist's 
musical  genius." 

From  the  CINCINNATI  COMMERCIAL  GAZETTE,  Feb.  16, 1886.  T 

"  His  touch  is  accommodating,  firm  and  elastic  :  his  shading 
power  shows  largely  developed  musical  insight,  and  as  for 
technique  it  comprehends  all  that  the  term  can  signify.  .  .  . 
The  opinion  was  expressed  by  many  that  no  superior  to  the  Miller 
Artist  Grand^  used  by  Dr.  Maas  last  nighty  has  ever  been  heard 
in  Cincinnati, ^^ 


Those   desirous   of    purchasing   the    best    MUSICAL    INSTRUMENTS   are 
cordially  iriTited  to  examine  the  HENRY  F.  MILLER  GRAND  PIANOS. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

166  Tramont  Street,  Boston.  1428  Chestnut  St.    Philadelphia 


Ml  SIC  EdLL,  BOSTOJr. 

Boston  Symphony  Oi^ghesipra 

WILHELM    GERICKE,    Conductor. 
Eighth   season       .       -       _       _       .       isss-ss. 


PROGRAMME 


OF     THE 


M$\ii\%  X  BeHearsal  1 1%  x  Uw\, 

FRIDAY  AFTERNOON,  JAN.  11, 

SATURDAY  EVENING,  JAN.  '12, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


Or.    HI.    "WILSOIT- 


PUBLISHED    BY   C.    A.    ELLIS. 


L  P.  HOLLANDER  &  CO. 

ANNUAL  CLEARANCE  SALE. 

Ta.rL-a.a,a:37-,  ISSS. 

Our  entire  stock  marked  without  regard  to  cost.  Special  bargains  in 
DRESS  GOODS,  LADIES'  and  CHILDREN'S  OUTSIDE  GARMENTS, 
YOUNG  MEN'S  and  BOYS'  READY-MADE  CLOTHING,  FURNISHING 
GOODS,  GLOVES,  MILLINERY,  Etc. 

Orders  taken  in  our  Custom  Departments  during  January  at  greatly 
reduced  prices. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  Fublishers 

Sole  Agents  in  the  United  States  for  HENRY  LITOLFF,  BrunswicU,  Germany; 
ASHDOWN  &  PARKY,  liOndon,  England.  Also  constantly  in  stock  the  cheap  edition* 
of  BKEITKOPF  &  HAEKTEL,  STEINGKAEBEK,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'S  PUBLICATIONS. 


inTiettvT"   r'TJBXjio^iiumonsrs. 


E.  Boscovitz,  Valse  Caprice 

G.  W.  Chadwick,  Etude 

Chas.  F.  Dennee,  Bourree 

Arthur  Foote,  Sarabande    

Frank  Eynes,  Mazurka 

M.  R-  Macfai'lane,  Hungarian  March... 

A.  1>.  Turner,  5  Broken  Octave  Studies 

B.  E.  TYoolf,  Gavotte 


gO.75- 
.35 
.35 
.35 
.35 
.40 

1.00 
.40 


N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


D.OOLINO, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE   CONCERT. 


SALADS,   ICES. 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

F='ANCV     CAKES 

IN     BOSTON. 


Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 


169 


ESTEY, 

TpREiMoisnr    Sxrekt- 
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Friday  Afternoon,  Jan.   i  i,  at  Q.30. 


Saturday   Evening,  Jan.   \q,  at  8. 


i=^i?.oa-i?.j^iv[:3vi:E. 


.»»»»»• 


OVERTURE,  "Jessonda"  -     ---------     Spohr 

IrEIGEN  SELIGER  GEISTER  UND  FURIEN  DANSE,  from  '^Grplieus"     -     Gluck 
'ballet  music  and  ENTR'  ACTES,  from  "  Rosaraunde "      -     -     -  Schubert 

i 

ISYMPHONY,  No.  6  (Pastorale)       -------      BeetJioven 

1 

j  Allegro  ma  non  troppo. 

Andante  molto  moto. 
Allegro. 
Allegro. 
Allegretto. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will   be  found  on  page  41  I 

(387) 


THE  BOSTON  MUSIC  CO. 


(G-.    SCHIRnX^EE,,    Jr.) 


Publishers  and  Importers  of  Music, 

28     -''v;^;7'EST    STI^EET. 


5     IsTE^W     S0  3:sr(3-S 

BY 

GEORGE  COLEMAN  GOW 

Op.  2. 

"  Roses  " $0.40 

Love  Song 40 

Indian  Love  Song 50 

Curfew 40 

King  Witlaf's  Drinking  Horn 65 


WE    HAVE    IN    PREPARATION 

Two  delightful  new  songs  by 

On  the  Walls  of   Salamanca. 

(  Tenor. ) 

O  Love,  stay  by  and  Sing. 

Music  of  the   13th  Symphony  Concert  for  sale  as 
follows  :  — 
Schubert.     Rosamuvde.      Entr'  Act  and   Ballet 

Music  arr.  for  Piano  Solo $0.50 

The  same  for  Piano,  4  hands 75 

Beethoven.     Symphonies  in  2  volumes  for  Piano 

Solo,  each 1.25 

The  same  arr.  for  4  hands,  each 1.50 

Spohr.     Jessonda  Overture,  in  an  Album  with 

others,  arr.  for  2  hands 60 

The  same  arr.  for  4  hands i.oo 

Gluck.     Tanzweisen,  from  Orpheus.      Arr.  by 

Biilow,  for  2  hands 1.50 


piapo  piayi9^  /T\ade 


©HE  yil^Gm  I?I^A6fri6E-(iLAYIEI^ 

Zs  tTbJlrvtiely  sixpertor  to  tKe  J^iarzo  or"  OrgcLn 
for  cdl  ?cey -hoard  tecTxixiqiie.  TIseci  tn  t?te  JVev^ 
jErcglojxd  and-  Boston.  Conser^vatortes  of  Jilizsic, 
a.Thd  Ijy  Cavlyle  JPeterstlea,  Carl  Faelterh,  H.  Z. 
CTLeltTLS ,  2Zzlo  Seixedictj  CTtarles  F.  Deizixeey  J'ulte 
JEtt\^e-JS^tng ,  S.  B.  2dtlls,  JL.  R.  Z^arsoixs^  and 
otfteT  Te~p~reserLtatt\re  aTtists  and  teacTxers.  It  is 
ZTze^penstT^e,  portable,  and  dizrahle.  Seixd  stamp 
for  descTzpttv^e  ctpcixlar.  TTce  pizbltc  tnj^zted  to ' 
call  and  e:Kamtne. 


istnn  Agency    -    -    -    -    HOTEL  HDYLSTDNi 

COR.   BOYLSTON  AND   TREMONT   STREETS. 
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Overture,  "  Jessonda." 


Spolir. 


Moderato. 
Vivace. 


It  was  soon  after  Spohr  entered  upon  his  duties  as  Hofkappellmeister  to 
the  Elector  of  Hessen  Cassel,  in  1822,  that  the  opera  of  "Jessonda"  was 
composed.  From  his  autobiography  we  learn  something  of  the  early  per- 
formances of  the  work  :  "  Once  more  settled  down  in  the  domestic  circle,  I 
immediately  began  to  compose  the  new  opera,  'Jessonda,'  and  finished  it  in 
December  of  the  same  year."  [In  a  letter  written  to  Speyer,  of  Frank- 
fort, on  the  26th  January,  1823,  he  says :  "  I  have  been  latterly  so  much 
engaged  upon  a  new  opera  that  I  have  somewhat  neglected  everything  else. 
It  is  now  ready,  and  I  am  right  glad  to  have  completed  so  important  a  work. 
If  I  expect  more  from  this  opera  than  from  the  earlier  ones,  it  is  because  of 
my  greater  experience,  and  the  inspiration  I  felt  in  the  study  of  almost  every 
'  number  '  of  the  sucessfully-written  libretto^  In  order  to  devote  myself  to 
the  work  in  my  hours  of  inspiration  only,  I  have  allowed  myself  also  more 
time  with  this  than  all  the  former  ones."]  "  Some  '  numbers  '  from  it  —  the 
overture,  an  air  of  Jessonda's,  and  the  well-known  duet,  were  performed  the 
very  same  winter  at  the  subscription  concerts,  and  my  daughter  Emilia 
gained  much  applause  in  them.  The  entire  opera  was  first  represented  upon 
our  stage  on  the  birthday  of  the  Elector,  the  28th  July,  in  the  following  sum- 
mer, and  was  received  with  general  acclamation."     [In  a  letter  of  the  2d 


Lemiere's  "  Veuve  du  Malabar T 


NOTE   THE    PRICES  OF   THE 

I      F  A.  m:  o  u  s 


a-XjO"v:E]s 

iJest  Quality,  5  Button,  colors     -     -     -     -     $1.35 
jJecond  Quality,  5  Button,  colors  and  black   -       1.00 

'    Other  Lengths  and  Styles  proportionately  Low. 

Sold       jkl^      1     II/CQT    QT     One  door  from 
'nly  at    llU.     I      WCOI     01  •    "WasMngton    St. 

='.  ce:]mte]vikri  &  co. 

C.  H.   PHILLIPS,   Manager. 


J.  EASTMAN  CHASE, 


Invites  attention  to  choice  works  in 


Pilitts  il  Iter  Colors. 


High-Class  Etchings 


And  Fine  Frames. 


7  HAMILTON  PLACE. 
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H.  B.  STEVENS  &  CO. 


169  Tremont  Street     = 


Boston 


(3    d.oors   nortli  of  IMCason  iStreet), 


IsTE'^lTT"    :F>XJBILiIO..^a?IOI>TS. 


Album  of  Bass  Song^s. 


Twenty-one  Songs  by  the  following  composers  : 
Beethoven,  Esser,  Gounod,  Henrion,  Kreutzer, 
Lohr,  Lortzing,  Loewe,  Mozart,  Nessler,Roeckel, 
Rodney,  Schubert,  Schumann,  and  Vogrich. 
Price,  net,  $1.50. 


Album  of  Sacred  Songs. 


Twenty  Songs  by  the  following  composers  :  Bart- 
lett,  Faure,  Gounod,  Handel,  Newell,  Packer, 
Rees,  Rodney,  and  Vogrich.     Price,  net,  J^i-so. 


Mac-Bowell,  E.  A. 


Op.  26.  "  FroTn  an  old  Garden.''^  6  Songs.  (No. 
1.  The  Pansy.  No.  2.  The  Myrtle.  No.  3. 
The  Clover.  No.  4.  The  Yellow  Daisy.  No.  5. 
The  Blue  Bell.  No.  6.  The  Mignonette.)  Com- 
plete, 75  cents. 


Caracciolo,  L. 


Six  Tuscan  Folk  Songs  for  two  voices.  (No.  i. 
A  streamlet  full  of  flowers.  No.  2.  From  far 
away.  No.  3.  When  I  am  dead.  No.  4.  A  flight 
of  clouds.  No.  5.  Oh!  Happy  are  the  blind. 
No.  6.  Nearest  and  dearest.)     Complete,  75  cts. 

Music   performed   at    Symphony    Concerts    con- 
stantly on  hand. 


OR^ND,  UFRiaHT   and   SQUARE 

PIANO -FORTES. 


FoT  more  tKcLix  fifty  years  hefore  tlxe  -pixbltc, 
tfhese  trLstTTurrLents  KcLire,  ~by  tTcetr  eiKcellence, 
cuttcutned.  cltl  TLixjotLVcTzccsed  'pre-erruLTLence,  TV^Jzich 
establtsTies  i^xerrh  tTte  uuneqixoSiZed.  ztl 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY. 

E.  ■BE".  TYLER,  Agent,  12  B  TrEmont  St. 
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August,  1823,  appears,  further  :  "You  wish  to  hear  from  me  something  re- 
specting the  first  representation  of  '  Jessonda ' ;  it  is  a  subject  scarcely  be- 
coming me  to  write  upon,  for,  without  wishing  to  do  so,  I  must,  nevertheless? 
speak  in  praise  of  it.  The  effect  was  great !  It  is  the  fashion  here,  upon 
birthdays  to  receive  the  court  only  with  applause,  and  then  the  opera  is 
listened  to  without  any  loud  demonstration  of  approbation.  It  should  also 
liave  been  so  now ;  but  already  before  the  end  of  the  first  act  a  storm  of 
applause  burst  forth,  and  etiquette  was  forgotten  for  the  rest  of  the  evening.] 
"  In  *the  following  year  (1824)  I  received  an  invitation  from  Councillor 
Kiistner,  who  was  then  director  of  the  Leipsic  Theatre,  to  bring  out  my 
•opera  of  'Jessonda'  upon  that  stage."  [A  letter  of  the  14th  February  fur- 
nishes an  account  of  its  successful  performance  there  on  the  9th  of  that 
month.]  "Upon  entering  the  orchestra  I  was  received  with  general  acclama- 
tion, the  overture  was  called  for  again,  with  a  loud  and  continued  da  capo. 
Every  '  number  '  was  received  with  lively  applause,  and  four  of  them  called 
for  again.  After  the  conclusion  of  the  first  act  a  speaker  stood  up  in  a  box 
on  the  first  tier,  and  addressed  me  in  a  speech  in  which  he  characterized  me 
as  a  true  master  of  German  art,  and  called  upon  the  audience  to  give  me  a 
^  three  times  three.'  This  actually  took  place  with  a  flourish  of  trumpets  and 
kettle-drums  in  a  tutti  such  as  I  thought  would  bring  down  the  walls  of  the 
theatre.  At  the  conclusion  of  the  opera  the  same  scene  occurred,  and  the 
house  rang  with  cries  of  '  da  capo  Jessonda.^ " 


PHOTOGRAPHIC 

APPARATUS 
FOR  AfflATEDRS. 


Largest  variety  of  best  makes,  Voigtlander's 
and  Darlot's  Lenses.  Full  assortment  of  Dry 
,JE*lates,  Chemicals,  Etc.,  including  all  novelties. 
■Competent  instructors  to  assist  beginners. 

BENJ.  FRENCH  &  CO. 

JTo.    S19    Washington    St, 

OPPOSITE  MILK. 


Miller's  Reform  Boot. 


(Pat.  in  the   U.  S.) 


The   Reform  Boot 

ff^\  is    the    annihilator    of 

Corns,      Bunions, 

Ingrowing  Nails, 

and   various   foot   dis-  f . 
tortions,    being    made 
on   anatomical   princi- 
ples and  ONLY  by  me. 
It  can  be  worn  when 
new  without  the  least 
discomfort,  and  needs 
but  a  4rial  to  convince  one  of  its  merks. 
Vi7"ARRA]SrTED   HAND-MADE. 
Please  call  or  send  for  circular. 

5  1-2  Hamilton  Place,  opp.  Park  Street,  BOSTON. 

A  choice  selection  of  these  goods  always  in  stock. 
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The  overture,  which  was  last  played  under  Mr.  Gericke,  Jan.  31,  1885^ 
commences  with  the  subject  that  is  afterwards  employed  in  the  scene  of  the 
funeral  of  the  Rajah.  The  theme  of  the  vivace  is  the  chorus  of  Portuguese 
sailors,  which  begins  the  second  act  of  the  opera.  In  this  overture,  which 
is  scored  for  the  usual  band,  Spohr,  who  quite  delighted  in  inventing  new 
forms  of  instrumental  speech,  commits  no  excesses.  Everything  is  said  in 
a  clear  fashion,  while  the  adornment  of  the  melodies  or  themes  is  fastidiously 
neat. 


Keigen  Seliger  Geister  iind  Furien  Danse,  from  "  Orpheus."  Gluck.. 

The  operas  which  Gluck  wrote  in  the  Italian  manner  are  not  those  by 
which  he  is  remembered.  Perhaps  Handel's  remark  on  the  one  which  he 
composed  for  the  Haymarket  in  London  in  1746  —  "The  music  is  detesta- 
ble ;  that  fellow  knows  no  more  of  counterpoint  than  his  cook"  —  may  filter 
through  a  few  more  generations,  but,  'tis  true,  the  early  works  of  the  com- 
poser of  '  Orpheus '  are  forgotten.  Gluck  was  a  migratory  spirit,  and  it 
was  after  hearing  an  opera  by  Rameau,  performed  in  Paris,  also  in  1746, 
that  he  set  about  to  change  his  style.  "  Orpheus,"  "  Iphigenia  en  Aulide," 
(Gluck  wrote  two  operas  in  which  the  argument  is  taken  from  Euripides) 
and  "  Armide  "  are  the  product  of  his  best  period.  Though  "  Orpheus ''" 
was  originally  produced  in  Vienna,  in  1762,  it  was  amended  for  a  perform- 
ance in  Paris,  where  all  the  greater  works  of  the  master  were  brought  out. 


DRESS    GOODS. 

"We  shaU  open  our 

NEW  FRENCH  SATEENS. 


-ALSO- 


]>fow  open,  XEW  SCOTCH  GINGHAMS. 

u.  s.  st:eja.iins  ^  co. 

TREMONT  STREET  and  TEMPLE  PLACE. 
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In  Dr.  Reissmann's  admirable  book  we  find  the  following  on  Gluck, 
the  reformer  :  "  It  is  Gluck's  far  higher  merit  to  have  concentrated  the 
lyrical  emotions  in  closest  connection  with  the  dramatic  action,  while  still 
retaining  the  distinct  operatic  forms,  the  mastery  over  which  he  had  devel- 
oped during  his  connection  with  Italian  opera.  In  the  latter  form  and 
emotion  rule  supreme,  and  the  aria  afforded  the  most  complete  apparatus 
for  varied  emotional  expressions.  It  was  Gluck  who  contracted  its  dimen- 
sions, divesting  it  of  all  that  was  not  essential,  and  endowing  it  with  the 
vigor  of  his  more  acute  declamatory  and  emotional  accents." 

After  Gluck's  removal  to  Paris,  Monsieur  de  Molines  wrote  for  him  a 
French  libretto.  With  this  libretto  the  play  was  first  performed  at  the  Royal 
Academy  of  Music  in  Paris  on  Tuesday,  the  2d  of  August,  1774.  In  the 
Grimm-Diderot  correspondence  the  following  curious  notice  is  given  of  this 
first  performance  :  — 

"It  would  be  ungrateful  to  Monsieur  de  Molines  not  to  thank  him  for  his 
work,  such  as  it  is,  because  we  owe  to  him  the  pleasure  of  hearing  the  most 
sublime  music,  perhaps,  which  has  ever  been  executed  in  France. 

"  It  is  known  that  the  '  Orpheus '  is,  of  all  the  operas  of  Gluck,  that  which 
succeeded  best  in  Italy. 

"The  transports  with  which  it  has  been  received  on  our  stage,  in  spite  of 
all  the  old  cabal  of  the  Lullis  and  the  Rameaus,  shows  the  progress  which 
this  celebrated  composer  has  already  made  in  national  favor.    It  proves  that 


Ttie  Bostonia  Orchestra 


Are  ready  to  furnish  music  for  Concerts,  Com- 
mencements, Oratorios,  and  Private  Enter- 
taiments  with  ablest  performers  and  latest  music 
Especial  care  taken  in  furnishing  small  orchestra  for 
Wedding  and  Private  Parties.  The  member- 
ship includes 

W.  V/.  SWORNSBOURNE, 
A.   aOLDSTEIN, 

E.    N.   LAFRICAIN, 

And  others  of  established  reputation. 

W.  C.  NICHOI.S    -    -    Business  Manager. 
Office  at  No.  10  Hamilton  Place, 
Russell's  Music  Store. 


MONS.  E.  N.  LAFRICAIN, 

Address  at  BOSTON   MUSIC   HALL. 
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Hosiery,  Gloves,  Suspenders, 
Handkerchiefs,  Underwear, 

Collars  and  Cuffs, 

Umbrellas,  Etc.,  at 

FARLIN'S, 

ADAMS  HOUSE. 
FINE  FURNISHINGS. 

LAUNDRY    WORK    called    for   and 
delivered. 

OPEN    EVENINGS. 


we  need  no  longer  despair  of  our  ears,  and  that  patience  and  genius  may 
sometimes  triumph  over  the  most  respectable  prejudices. 

"  The  penetrating,  sad  cries  by  which  '  Orpheus '  interrupts  the  touching  ; 
and  sweet  song  of  the  nymphs  who  are  mourning  over  the  tomb  of  Eurydice 

—  cries  at  once  so  true  and  so  pathetic;  the  melodious  air  by  which  he 
softens  the  devils  who  would  keep  him  out  of  the  infernal  regions  ;  the 
superb  chorus  which  expresses,  with  so  much  art  and  truth,  all  the  various 
shades,  first  of  their  rage  and  then  of  their  softening  ;  the  duet  of  '  Orpheus  ' 
and  Eurydice  when  she  has  been  restored  to  life,  but  prefers  death  to  the 
indifference  which  her  husband  is  obliged  to  pretend  —  the  whole  scene, 
which  painted  with  so  much  energy  all  the  struggles  of  'Orpheus 'in  that 
terrible  moment,  his  weakness  as  it  goes  on,  and  the  last  cries  of  his  despair 

—  all  these  passages  are  chefs  d^  ceirore  of  harmony  and  expression  at  once. 
I  saw  among  the  audience  many  persons  who  had  no  knowledge  of  musical 
art,  but  who  showed  that  never  music  made  upon  them  so  lively  and  so  pre 
found  an  impression." 

The  selections  from  "  Orpheus  "  played  to-day  are  two  Ballets,  Nos.  29 
and  30,  —  the  latter  holding  towards  the  former  the  position  of  the  t?-io  in  : 
minuet,  and  a  "  Fury  Dance."  The  order  of  performance  is  the  reverse  ol: 
that  of  this  opera ;  the  Fury  Dance  being  the  last  ineffectual  effort  of  the 
horde  in  the  under  world  to  resist  Orpheus's  passage  through  to  Elysiun 
with  which  the  first  scene  of  Act  i   ends,  whil^^  the  latter  (inscribed   in  tl 


Cremona  Violins. 


Violas  and  Cellos. 

F.  A.  OLH  ER,  25  Winter  Street. 

Italian  Strings,  Elegant  Boxes,  etc.     Strings 
used  by  Mr.  Franz  Kneisel  and  the  Symphony 
Orchestra,    and    other   artists.      A  GENUINE 
GUANaRIUS  VIOLIN    from    a    gentleman's 
private  collection  in  Bordeaux,  France.    Zither, 
Guitar,  Banjo  and  Harp  Strings. 
SILVER  G'o  a  specialty. 
Agent  for  Knopf's  Celebrated   Artist  Bows. 
25  Winter  st  ,  Kombi  9  (over  Chanllcr's). 


:^roTiCE ! 

I  would  call  attention  of  those  who  wans 
a  pure,  healthful  beverage  to  the  following 

LAGER  BEERS. 

STANDARD,    BOHEIVIIAN,   BAVARIAN,  KAISER 
CULIYIBACHER,  and  my  celebrated 
EXPORT  BEER. 

These  Beers  have  been  used  at  the  Music 
Hall  concerts.  Orders  by  mail  or  telephone 
promptly  attended  to,  and  delivered  to  an) 
part  of  the   city. 

J.  C.  GERLACH, 

361    Atlantic  Avenue 
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splendid  edition  of  the  score,  Leipzig,  1866,  "Chorus  of  Blessed  Spirits  in 
Elvsium  ")  is  the  music  which  introduces  the  exquisite  scene  2  of  the 
same  act.  The  lovely  calm  of  this  music  of  Elysium  needs  no  analysis  : 
the  soft  breathing  flutes  with  the  supporting  strings  are  the  only  instru- 
ments used. 

In  the  Leipzig  score  referred  to  there  are  parts  in  the  ''  Fury  Dance  " 
for  oboes,  bassoons,  horns,  and  the  usual  strings;  but  the  arranger  of  the 
version  played  to-day  has  added  flutes  and  clarinets,  full  brass  and  tym- 
pani,  doubling  the  wind  parts  of  Gluck  (in  whose  more  scant  score  they  are 
used  chiefly  to  mark  the  accents)  with  a  resulting  sonority  and  vehe- 
mence. The  treatment  of  the  themes  of  the  dance  as  they  appear  in  the 
strings  is  perfectly  transparent. 

No  instrumental  excerpt  from  "  Orpheus  "  appears  on  Boston  Symphony 
programmes,  save  the  arrangement  of  ballet  airs  by  Gaevaert  (which  does 
not  include  any  of  the  airs  played  to-day).  Concert  presentations  in 
Boston  of  "  Orpheus "  are  recorded,  but  it  is  doubtful  if  any  complete 
representation  of  the  opera  was  heard  here  prior  to  April  11,  1885. 


Watch,  this  space  every  Tveek ;   it  belongs  to  the 

BOSTOJN"    STA.R    OOTJUSE. 


TIiE3J:0]VT     TEIBJIPI^E,     J^^VXJ^PIY    31, 

Popuilar  Concert  and  Humor 

IDEAL  BANJO,  GUITAR  and  MANDOLIN  CLUB. 

G.  A.  LANSING,  Banjo  and  Mandolin;  A.  D.  GR  OVER,  Banjo  and  Jlandolin  ;  H.  W 
'I ARRIS,  Mandolin  and  Guitar:  B.  E.  SRATTUC'K,  Banjo  and  Guitar;  L.  H.  GALEUCIA 
"anjo  and  Guitar  ;  and 

31X-.    J.    S.    BUJaiDICJ^T,    Hiamorist. 

Admission  Tickets,  50  cents.     A  few  reserved  seats  can  be  secured  at  the  box  office  without  extra  charge, 
apphed  lor  early. 

GEORGE  A.   FOXCROFT,  Manager. 
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HEAD   OFFICES   IN   THE   UNITED   STATES. 


20  KILBY  STREET,  BOSTON,  MASS. 

JOHN  C.  PAIGE,  Resident  N/Ianager. 


TRUSTEES    IN    BOSTON    FOR    THE    UNITED    STATES 
CHARLES    F.    CHOATE,    ESQ., 

President  Old  Colony  R.  R.  Co.  and  Old  Colony  Steamboat  Co.  (.Fall  River  Line). 


HON.    OLIVER    AMES, 

Of  Messrs.  Oliver  Ames  &  Sons. 


REUBEN    E.    BE3IMON,    ESQ., 

President  Howard  National  Bank, 


riWNNOSTMDiCO. 


Crystal  Lake  Brewery, 

BOSTON    -    -    MASS. 


Established   1821. 


P.  B.  Stock,  Old  Musty  Ale, 

AND    STOUT     PORTER 

In  Wood  and  Bottles,  also  Ha(,f  and  Half  in  Bot- 
tles.    Order  by  Telephone  868. 

Sold  in'  Wine  Dt^aiers,  Grocers  and  Apothecaries.  I  39  and  41  SUMMER  S 
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CAN  ALWAYS   BE   POUND   AT 

This   Popular  One-Prici 

FUR    STORE. 


SEMJEMBBB 

This  is  the  only  exclusive   Fur  St<| 
in  New  England  occupying  an  enlj 
building,  and   any  article   purchas^ 
of  us   and    not   approved  of,  will 
exoha         d  or  the  money  refunds- 

ORDER  WORK  A  SPECIALTY] 


Ballet  Mngic  aud  Entr'  Actes,  from  '•  Rosamunde."  Schubert. 

Ballet  I.     Andantino. 

Ballet  II.     Allegro  moderato  ;  andante  un  poco  as sai, 

Entr'  Acte  I.     Allegro  molto  moderato. 

Entr'  Acte  II.     Andantino. 

ThaJ:  absurd   creation,  the   libretto   to    the    opera    of  "  Rosamunde  ''  — 

tvhich  Helmina  Von  Chezy.  prodigious  literary  barnacle   to  whose   libretto 

Df  ''  Eur}'-anthe  "  the  failure  of  Weber's  opera  was  due.  is  an  idealization  of 

I  Spanish  drama.      Rosamunde,  princess  of  Cyprus,  is  brought  up  by  her 

iather   as   a   shepherdess.       On   her    eighteenth  birthday   her   true   rank  is 

•evealed  to  her.  and  also  to   the   people   of  Cyprus  (who  had  believed  her 

iead).      Cyprus,  meanwhile,  had  been   ruled   by  one   Fulgentius  byname, 

vho  pooh-pooh"s  the  story  of   Rosamunde.      The  princess   has   a   whilom 

over,  a  prince,  who.  biding  his  time,  accepts  ser\-icewith  Fulgentius.    When 

"ulgentius  sees   Rosamunde  he   falls   in   love  with  her.      His   passion  not 

\^  reciprocated,  he  plots  to  dispatch  her  by  means   of  a   poisoned   letter 

course  the  prince  is  the  bearer  of  the  letter,  which  Rosamunde  avoids. 

'gentius.  suspicious,  finds  the  lovers   together,  when   a   messenger  inter- 

Kipts  with  a  letter  for  the  prince.     Fulgentius  demands  to  see  this,  and  the 

r.ce  hands  him  the  poisoned  letter!  I  I 

The  music  of  rhe  play  was  written  in  Vienna,  in  1S23  (in  five  days),  where 
'as  brought  our  at  the  popular  an  de?-  JVein  theatre.  It  had  only  two  per- 
niances.      The  original  manuscript  was  put  away  and  forgotten   for  fort)^- 


CARL  E.  ZERRAHN, 

OF    THE 

IPHONY  CONCERT  PROGRAMME 

AND 

PARK  THEATRE  PROGRAMME. 

257  TVASHIXGTON  STREET, 

T  J  ,,  T->     -1  J  ■  -^'°  matter  what  vou  want  from  an  apothe- 

oom  fo     _      _      _     <   Herald.      Building.         cary  store,  vou  can  save  money  by  buying 

-.'  of  us.     We  se'.i  all  drug-store  goods  a: 

Lower  Reduced  Prices  than  they  can 

be  bought  for  at  any  other  store  in  America. 

__r.  George  H.  Adams  is  authorized  to  receive  ad-         WnnnWiRfl'^     ^  40  «^  40  ^*- 40 
itisements  for  this  Progranime.  IfUUUlIMnUO,      Bromfield  Street. 

CARL   G.  ZERRAHN.  Look  for  the  Blue  Store  with  the  Rainbow  Signs. 
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four  years,  or  until  Sir  George  Grove  and  Mr.  Arthur  Sullivan  found  it, 
in  1867.  The  finding  of  this  manuscript  made  possible  a  revival  of  the 
complete  "  Rosamunde  "  music,  though,  through  Mr.  Grove's  efforts,  dating 
back  to  1856,  portions  which  were  either  in  type  or  in  manuscript  had  beer 
brought  out  in  London.  The  music  which  Grove  found,  and  which  wae 
originally  plaved  in  1823,  consists  of  an  overture  in  D,  since  publisWed  a; 
"Alfonso  and  Estrella,"  Op.  69,  three  Entr'  Actes,  two  numbers  of  balle 
music,  a  little  piece  for  clarinets,  horns,  and  bassoons  called  a  "  Shep 
herd's  Melody"  (of  bewitching  beauty),  a  romance  for  soprano  solo,  anc 
three  choruses. 

A  sketch  of  one  ballet  (I.)  and  one  Entr'  Acte  (II.)  has  been  com 
piled :  — 

Ballet  air,  andantino.     This  is  a  dance  tune  in  every  sense  of  the  word 

It  opens  with  a  fresh  and  pretty  melody  in  the  violins.  This  is  repeated  b^ 
the  wind-instruments,  and  very  soon  succeeded  by  a  second  melody  in  th( 
minor,  and  this  by  a  third,  in  the  major,  on  a  pedal  G,  which,  beginning  ii 
the  clarinets,  gives  rise  to  one  of  those  delicious  coiwersations  between  th( 
members  of  the  wind  band,  which  Schubert  so  delights  in,  and  in  which  lit 
succeeds  so  perfectly. 

A  passage  at  the  end  of  this  section  is  a  thing  to  dream  of.  After  this 
we  have  a  trio  in  a  triplet  rhythm,  which  concludes  with  a  passage  of  ex 
change  between  the  wind  and  strings  of  peculiar  delicacy.  The  first  per 
tion  then  repeats,  and  so  brings  this  most  charming  of  ballet  airs  to  a  close 

Entr'  acte,  andantino.  This  delicious  movement  is  in  the  form  of  an  ai 
with  two  alternative  movements  or   "trios."     It  is   altogether  different  ii 


STEIlSrJERT     HALL, 

Listemann  Concert  Gompaiiy. 

Monday  Evening,  Jan.  14r    -    -    -    -   At  eight  o'clock 


SOT^OISTS 


MISS   ELLEN    BERG,   Pianist, 

MR.   FRED'K  S.   HOPKINS,  Tenor,  and 

MR.    BERNHARD   LISTEMANN,  Violinis 

PROGRAMME—  Quartette  in  A  major,  RaflF.     Concerto  in  D,  for  Violin,  Tschaikowsk 
Quintette  in  E|j,  op.  44,  Schumann,  and  songs  by  Lassen,  Hopkins  and  Becker. 

Tickets,  Sl.OO.      Students,  half  price.      Foi-    sale    at    the    Steinway    Piano    Boom 

Boylston,  cor.  Tremont  Street. 

CH.  C.  PAKKYN,  Manager. 
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character  from  thkt  which  has  preceded  it  in  the  piece  (No.  i.)  ;  the  trom- 
bones, trumpets,  and  drums  are  removed  from  the  score,  and  there  is  not  a 
bar  but  breathes  tranquility.  The  air  —  the  same  on  which  Schubert  has* 
founded  a  beautiful  set  of  variations  (in  A)  in  his  quartet  in  A  minor  —  is  in 
B  fiat  major,  and  opens  with  the  strings  alone.  The  first  trio  is  in  G  minor, 
and  the  second  in  B  flat  minor.  They  are  both  very  plaintive  little  compo- 
sitions, rich  (especially  the  first  of  the  two)  in  delicious  conversations  of 
the  flute,  oboe,  and  clarinet ;  and  the  return  from  the  anxious  melancholy  of 
each  to  the  serene  calm  of  the  original  afr  is  most  gratifying.  The  second 
trio  also  appears  amongst  Schubert's  songs,  in  B  minor,  under  the  title 
"  Der  Leidende." 

The  "  Rosamunde  "  overture,  ballets,  and  entr'  actes  have  been  played  at 

Boston  Symphony  concerts,  under  Mr.  Henschel  and  Mr.  Gericke. 


ENTR'  ACTE. 

From  Berlioz's  Musical  Grotesques. 

A  famous  critic,  theorist,  talker,  decomposer,  corrector  of  the  great  mas- 
ters had  made  an  opera  out  of  the  text  of  two  dramatic  authors,  and  the 
music  of  four  composers.  He  finds  me  one  day  in  the  library  of  the  Con- 
servatoire^ reading  the  Storm  in  Beethoven's  "  Pastoral "  symphony. 

"  Ah  !  Ah  !  "  says  he,  recognizing  the  music,  "  1  have  introduced  that  into 
my  opera  la  Foret  de  Senart^  and  I  have  put  in  some  trombones,  which  make 
the  devil  of  an  effect !  " 


& 
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"  What  was  the  use  of  putting  any  i?i,  seeing  that  there  are  some  there 
already  ? " 

"  No,  there  are  not !  " 

"You  don't  say  so  !  and  this  "  (showing  him  two  staves  of  trombones)  — 
"  what  do  you  call  this  ?  " 

"  Ah,  by  Jove  !  /  did  not  see  themr 


Gluck,  who  was  wealthy,  and  not  reputed  parsimonious,  left  in  his  will  for 
charitable  purposes,  all  in  all,  only  one  florin  each  to  four  such  institutions, 
total,  four  florins,  besides  fifty  kreuzer  apiece  for  fifty  masses  to  be  read 
"for  the  good  of  his  soul." 


Beethoven  developed  the  symphonic  form  to  such  comprehensive  breadth^ 
and  filled  it  with  contents  of  such  unprecedentedly  various  and  ravishing 
melody,  that  we  stand  to-day  before  the  symphony  of  Beethoven  as  before 
the  stone  that  marks  the  boundary  of  an  entirely  new  period  in  the  gen- 
eral history  of  art ;  for  in  it,  there  came  into  the  world  a  phenomenon, 
nothing  even  approaching  which  is  to  be  found  in  the  art  of  any  age  or  any 
nation.  For  in  the  symphony  there  is  spoken  by  musical  instruments  a  lan- 
guage of  which  no  one  in  any  preceding  age  had  any  knowledge,  inasmuch 
as  the  pure,  musical  expression  in  it  enchains  the  hearer  with  a  lasting  effect 
hitherto  unknown,  in  the  most  inconceivably  varied  shades  of  tone,  and  wins 
his  inmost  nature  with  a  strength  unattainable  by  an}'^  other  art. 

Wagner. 
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INSURANCE 
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Symphony  No.  6,"  Pastorale."  Beethoven 

1.  Awakening  of  cheerful  feelings  on  arriving  in  the  country  [Allegro  ma  iton 
troppo). 

2.  Scene  by  the  brook     [Andante  molto  fnofo). 

3.  Merry  gathering  of  the  country   people     {Allegro).     Storm  —  Tempest      [Allegro). 

4.  Herdsman's  song  :    Blithe  and  thankful  feelings  after  the  tempest     {^Allegretto). 

The  undated  autograph  of  this  extraordinary  and  most  influential  master- 
piece affords  no  proof  of  the  period  of  its  composition.  Collateral  circum- 
stances, however,  point  directly  to  the  spring  of  i8oS  as  the  time,  and 
Heiligenstadt  as  the  place  of  its  nativity  ;  Schindler  *  records  a  conversa- 
tion with  Beethoven,  in  1823,  when  the  composer  pointed  out  an  elm-tree 
on  the  way  from  that  village  to  Grinzing,  under  which  he  sat  when  planning 
the  andante^  listening  to  yellow-hammers,  nightingales,  quails,  and  cuckoos. 

*  An  anedcote,  told  by  Schindler,  not  only  gives  a  glimpse  of  the  deaf  composer  as  he 
speared  in  1823  but  also  indicates  how  he  viewed  his  imitations  of  the  notes  of  the  night- 
ingale, quail,  and  cuckoo  fifteen  years  after  he  composed  the  symphony.  "  Seating  himself 
on  the  turf,"  says  Schindler,  "  and  leaning  against  an  elm,  Beethoven  asked  me  if  any 
yellow-hammers  were  to  be  heard  in  the  tree  above  us.  But  all  was  still.  He  then  said, 
'  This  is  where  I  wrote  the  "  Scene  by  the  Brook,"  while  the  yellow-hammers  were  singing 
above  me,  and  the  quails,  nightingales,  and  cuckoos  calling  all  round.'  I  asked  why  the 
yellow-hammer  did  not  appear  in  the  movement  with  the  others  ;  on  which  he  seized  his 
sketch-book  and  wrote  the  phrase  quoted  above.  '  There 's  the  little  composer,'  said  he  ; 
*  and  you  '11  find  that  he  plays  a  more  important  part  than  the  others,  for  they  are  nothing  but 
a  joke.'  And  in  fact  the  modulation  at  this  phrase  into  G  major  (after  the  preceding  pas- 
sage in  F)  gives  the  picture  a  fresh  charm.  On  my  asking  why  he  had  not  named  the 
yellow-hammer  with  the  others,  he  said  that  to  have  done  so  would  only  have  increa^^ed  the 
number  of  ill-natured  remarks  on  the  movement,  which  had  already  formed  a  sufficient 
obstacle  to  the  symphony  in  Vienna  and  elsewhere." 
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and  weaving  their  notes  into  its  melody.  The  first  performance  of  the  wo/rk 
was  at  Beethoven's  concert  in  Vienna,  Thursday,  Dec.  22,  1808.  It  was 
then  announced  as  "  A  Sympliony,  under  the  title,  '  Recollection  of  Country 
Life,'  in  F  major  (No.  5)."  The  concert  consisted  entirely  of  previously 
unheard  music  by  the  master,  one  of  the  pieces  being  the  Symphony  in  C 
minor,  which  the  advertisement  defines  as  "  No.  6."  The  unexplained  dis- 
crepancy between  the  numbering  of  the  two  companion-works  in  this 
announcement  and  in  the  printed  scores  is  rectified  by  the  inscription  in 
the  author's  hand,  on  the  first  page  of  the  "  Pastorale,"  in  which,  both  in 
Italian  and  in  German,  he  describes  this  as  his  "  6th  Symphony."  The 
present  work  was  published  in  May,  1809^  the  Symphony  in  C  minor  having 
been  printed  in  April.  m 

The  programme  of  the  concert  at  which  this  work  was  first  played  differs 
from  the  advertisement  in  its  definition  of  the  piece,  and  from  the  printed 
score  in  its  description  of  some  of  the  movements.  The  first  is  important, 
as  illustrating  particularly  the  purpose  of  the  composition,  and  as  bearing 
strongly  upon  the  general  subject  of  descriptive  or  imitative  music.  "  Pas- 
toral Symphony  (No.  5),  more  an  expression  of  feeling  than  a  painting." 
This  is  the  avowal  of  an  intention  to  record  the  author's  impressions  in  the 
several  situations  to  which  the  work  is  referred,  and  the  denial  of  any  design 
to  produce  a  picture  in  tones  of  the  situations  themselves,  or  the  objects 
that  filled  them. 

The  following  poetic  synopsis  of  the  Pastoral  symphony  is  by  Berlioz 
(translation  made  for  the  Courier^  a  music  journal  of  Cincinnati):  "This 
astonishing  landscape  seems  composed  by  Poussin  and  drawn  by  Michael 
Angelo.  The  author  of  "  Fidelio  "  and  of  the  "  Eroica "  wishes  in  this 
sixth  symphony  to  depict  the  tranquility  of  the  country,  the  peaceful  life 
of  shepherds.  He  characterizes  the  first  movement  '  Sweet  sensations 
inspired  by  the  sight  of  a  smiling  landscape.'  Shepherds  move  about 
on  the  meadows  with  their  nonchalant  gait ;  their  pipes  are  heard  afar 
and  near ;    ravishing  phrases  caress   your  ears  deliciously,  like    perfumed 

morning    breezes,   flocks    of    chattering    birds    fly   over    your    heads,    and 

f 

now  and  then  the   atmosphere  seems  laden  with  vapors ;    heavy  clouds  flit 
across  the  face  of  the  sun,  then   suddenly  disappear,  and  its  rays  cast  upon 
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field  and  forest  torrents  of  dazzling  splendor.  These  are  the  images  evoked 
in  my  mind  by  hearing  the  piece,  and  I  fancy  that,  in  spite  of  the  vagueness 
of  instrumental  expression,  many  hearers  must  receive  the  same  impres- 
sions. 

"  Next,' is  a  'scene  on  the  bank  of  a  brook  —  Contemplation.'  Beethoven, 
without  doubt,  created  this  admirable  adagio  reclining  on  the  grass,  his  eyes 
uplifted  to  heaven,  ears  intent,  fascinated  by  the  thousand  varying  hues  of 
light  and  sound,  looking  at  and  listening  at  the  same  time  to  the  white 
scintillating  ripple  of  the  brook  that  breaks  its  waves  o'er  the  pebbles  of  its 
shores.     How  delicious ! 

"In  the  next  movement  —  allegro  —  the  poet  carries  us  into  the  midst  of 
a  happy  gathering  of  peasants.  They  dance  and  laugh,  at  first  with  mod- 
eration ;  the  bagpipes  play  a  gay  air,  accompanied  by  a  bassoon  which  can 
play  but  two  notes.  Beethoven  doubtless  intended  to  characterize  a  good 
old  German  peasant  mounted  on  a  cask,  with  a  dilapidated  -old  instrument. 
from  which  he  can  only  draw  two  notes  in  the  key  of  F,  the  dominant  and  the 
tonic.  Every  time  that  the  oboe  strikes  up  the  bagpipe  song,  fresh  and  gay 
as  a  young  girl  in  her  Sunday  clothes,  the  old  bassoon  comes  in,  puffing  his 
two  notes  ;  when"  the  melodic  phrase  modulates  the  bassoon  shuts  up,  counts 
tranquilly  his  rests  until  the  original  key  permits  him  to  come  in  with  his 
imperturable  f-c-f.  This  effect,  so  charmingly  grotesque,  generally  fails  to 
be  noticed  by  the  public.     The  dance  becomes  animated,  it  becomes  noisy. 


J".  7.   S1V[XT-:£3C   c^   OO.,  CARRIAGE  BUILDERS, 

Manufacturers  of  Light  and  Heavy   (\       PLEASURE    VEHICLES. 


COPVRfGHTEO 
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furious.  The  rhythm  changes;  a  coarse  phrase  in  two  beats  announces  the 
arrival  of  mountaineers,  with  their  heavy  wooden  shoes ;  the  first  movement 
in  three  beats  comes  in  again,  still  more  lively.  The  dance  becomes  a 
medley,  a  rush  ;  the  women's  hair  begins  to  fly  and  flutter  over  their  should- 
ers, for  the  mountaineers  have  brought  in  their  noisy  and  boozy  gayety  ; 
they  clap  their  hands,  they  yell,  they  run,  and  rush  furiously,  raging  .  .  . 
when  a  muttering  of  thunder  in  the  distance  causes  a  sudden  fright  in  the 
midst  of  the  dance.  Surprise  and  consternation  seize  the  dancers,  and  they 
seek  safety  jn  flight. 

"  Storm  !  Lightning  !  I  despair  of  being  able  to  give  an  idea  of  this 
piece.  It  must  be  heard  in  order  to  conceive  to  what  degree  of  truth  and 
sublimity  descriptive  music  can  attain  in  the  hands  of  a  man  like  Beethoven. 
Listen  to  those  gusts  of  wind,  laden  with  rain  ;  those  sepulchral  groanings 
of  the  basses ;  the  shrill  whistles  of  the  piccolo,  that  announce  a  horrible 
tempest  about  to  burst;  the  hurricane  approaches,  swells;  an  immense 
chromatic  streak,  starting  from  the  highest  notes  of  the  orchestra,  goes  bur- 
rowing down  into  its  lowest  depths,  seizes  the  basses,  carries  them  along, 
and  ascends  again,  writhing  like  a  wirldwind,  that  levels  everything  in  its 
passage.  Then  the  trombones  burst  forth,  the  thunder  of  the  timpani  re- 
doubles its  fury.  It  is  no  longer  a  wind-and-rain  storm  ;  it  is  a  frightful  cata- 
clysm, the  universal  deluge,  the   end  of  the  world.     Truly  this  gives   the 
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vertigo,  and  many  persons  listening  to  rhis  storm  do  not  know  whether  the 
emotion  they  experience  is  pleasure  or  pain. 

"The  symphony  ends  with  the  grateful  thanksgivings  for  the  return  of  fair 
weather.  Then  everything  smiles.  The  shepherds  reappear  ;  they  answer 
each  other  on  the  mountain,  recalling  their  scattered  flocks ;  the  sky  is 
serene  ;  the  torrents  soon  cease  to  flow  ;  calmness  returns,  and  with  it  the 
rural  songs,  whose  sweet  melodies  are  restful  to  the  soul  just  before 
frightened  by  the  magnificent  horror  of  the  foregoing  picture. 

"  After  this,  can  one  dwell  on  some  eccentricities  of  style  in  this  gigantic 
work  ;  those  groups  of  five  notes  for  the  cellos,  opposed  to  four  notes  of  the 
basses,  which  rub  against  each  without  being  able  to  melt  into  a  real 
unison  ?  Or  that  call  of  the  horns,  with  an  arpeggio  in  the  chord  of  C, 
while  the  string  instruments  hold  on  to  the  chord  of  F?  No.  One  would 
rather  sleep,  sleep  whole  months,  to  dream  on  in  that  unknown  sphere, 
glimpses  of  which  such  genius  reveals  to  us  but  for  an  instant,  .  .  .  How 
the  poems  of  antiquity,  though  so  beautiful  and  so  admired,  pale  before  this 
marvel  of  modern  music  !  Theocritus  and  Virgil  were  great  landscape 
songsters.  Their  verses  are  soft  music,  but  Beethoven's,  poem  !  Those 
long  periods  so  rich  in  color  !  those  speaking  images  !  those  perfumes  !  that 
radiance !  that  eloquent  sile'nce !  those  vast  horizons  !  those  enchanted 
sylvan  bowers  !  those  golden  harvests  !  those  roseate  clouds,  wandering  spots 
in  the  heavens !  that  immense  plain,  asleep  under  the  rays  of  the  sun !  .  .  . 
man  is  absent!  nature  alone,  unveiled  and  self-admiring!  and  that  profound 
repose  of  all  living  beings!  and  that  delicious  life  of  rest!  the  child-brook, 
flowing  and  singing  into  the  river!  the  river,  father  of  waters,  in  his  majes- 
tic silence,  hieing  to  the  great  sea !  .  .  .  then  man  comes,  the  man  of  the 
fields,  strong,  religious  .  .  .  his  noisy  pleasures  interrupted  by  the  storm, 
his  terror,  his  hymn  of  thanksgiving ! 

"  Ye  poor  great  poets  of  antiquity,  ye  poor  immortals,  veil  your  faces  1 
your  conventional  language,  so  pure,  so  harmonious,  cannot  vie  with  the  art 
of  sounds.  Ye  are  glorious,  but  conquered !  Ye  have  not  known  what  we  to-day 
call  melody,  harmony,  the  combinations  of  varying  timbres,  instrumental  color- 
ing, modulations,  the  learned  conflicts  of  sounds,  which  war  first  and  after- 
wards kiss,  those  surprises  which  move  our  souls  to  their  very  depths.     The 
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stammerings  of  an  art  in  its  infancy,  which  you  call  music,  could  not  give  you 
any  idea  of  all  this  ;  for  the  eminent  and  cultured  minds  of  your  age,  you 
were  the  great  melodists,  the  harmonists,  the  masters  of  rhythm  and  ex- 
pression. But  these  words  in  your  language  had  a  very  different  meaning 
from  that  which  we  give  them  to-day. 

'*  The  art  of  sounds,  strictly  speaking,  is  born  but  of  yesterday ;  it  is 
hardly  an  adult ;  it  is  twenty  years  old.  It  is  beautiful,  it  is  all  powerful ;  it 
is  the  Pythian  Apollo  of  the  moderns.  We  owe  it  a  world  of  sentiments 
and  sensations,  which  for  you  was  unrevealed.  Ye  great  poets,  whom  we 
worship,  ye  are  conjquered. 

"  Inclyti  sed  victi." 

Jan.  15,  1842,  the  "Pastoral"  symphony  was  played,  probably  for  the 
first  time  in  Boston.  In  the  order  of  performance  of  Beethoven's  nine,  it 
ranks  third,  having  been  preceded  by  the  fifth  and  first.  The  work  was 
heard  once  each  season,  during  the  first  six  years  of  Boston  Symphony 
concerts  ;  its  last  performance  was  Jan.  29,  1887. 


GRAND   FAREWELL   CONCERT 

BY  THE  CELEBRATED 

Swedish  National  Ladles'  Octette, 

Assisted  by  the  well-known  Humorist, 

Mr.    EDMUND    T.    PHELEN. 


In  response  to  many  urgent  requests  these  noted  singers,  who  have  been  performing 
to  crowded  and  enthusiastic  audiences  in  the  New  England  and  Middle  States,  will  give 
a  final  Concert  in 

Jremo^t  Je/nple,  op  Juesday  Eue9ii7(5, January  22, 

On  which  occasion  they  will  present  a  new  and  attractive  programme  of  Swedish  music. 
These  ladies  are  young,  attractive,  and  dress  in  the  picturesque  peasant  costume  of  their 
native  land.  Their  voices  are  fresh,  rich,  and  of  phenomenal  quality,  especially  in  the 
alto,  producing  a  volume  of  tone  and  harmony  never  before  approached  by  a  similar  organ- 
ization in  .the  country.  There  will  not  be  another  opportunity  to  hear  these  delightful 
singers  in  Boston,  as  they  start  at  once  on  a  prolonged  Western  tour. 

Tickets  -with  Reserved  Seats  in  all  parts  of  the  House,  50  cts. 

GFORGK   A.   FOXCKOFT,  Manager. 
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Saturdays,  at  2.30  P.  M.,  Jan.  12,  19,  26,  Feb.  2. 

II.  HOLLAND  AND  BELGIUM. 

HI.    CARDINAL  RICHELIEU.         IV.    FLORENCE.        V.    ROME. 

Course  Tickets,  with  Reserved  Seats  for  the  five  matinees,  $2.00  and  $3.00. 

BOSTON  SYMPHONY  ORCHESTRA. 

BO  p»h;rform:ers, 

MR.   WILHELM    GERICKE         -  -  -         Conductor. 

THIRD 

"YOUNG   PEOPLE'S   POPULAR," 

Wednesday  Afternoon,  January  30,  at  2.30. 

SOXjOISTS: 
MR.  C.   M.   LOEFFLER.  MR.  XAVER    REITER, 

Sale  of  Seats  opens  Monday,  January  21,  at  the  Box  Office. 

c  s: I c  k: IE lEe 1 1^ Gh  .thj^^XjXj. 

KNEISEL    QUARTET.    : 

Fourth  Concert,  January  21  -    -    at  8  o'clock. 

PARTIAL     PR.OGM1AMME 

Quartet  in  A  minor .       .     Schubert 

Quartet  in  E  flat.    Op.   127       .        .       ,        .       .       .         Beethoven 

SOI.OIST    TO   BE  ANNOUNCED. 

6 -DyCTJSIC     H-AXjIj^ — — s 

HILNHEL  RNU  hayhn  sdciety, 

Sunday  Evening-,  Feb.  24,  1889. 

MANZONI   REQUIEM VERD 

HEAR   MY  PRAYER MENDELSSOHN 

SOXjOISTS 

MISS  ELIZABETH  C.  HAMLIN.  MR.  ALBERT  LESTER  KING. 

MISS  CLARA  POOLE.  MR.  GIUSEPPE   CAMPANARI. 

Sale  of  single  seats  begins  February  11. 
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WEDNESDAY   EVENING,  January  30,  1889,  at  8  o'clock. 


LISZT.    Variations  in  F  minor. 

Composed  on  the  basso  continuo  from  the  Crucifixns  from  Bach's  High  Mass,  ending^ 
■with  a  hymn. 
BEETHOVEN.     Sonata  Appassionata  in  E  minor.     Op.  57. 
SCHUBERT.     Impromptu  in  C  minor.     Op.  90.    No.  1. 
SCHUMANN.     Aria  in  A  major,  from  Op.  11. 
CHOPIN,     (a)  Scherzo  in  15  minor.     Op.  20. 

(&)  Etude  in  Ct  minor.     Op.  25.     No.  7. 
(c)  Etude  in  A  minor.     Op.  25.     No.  11. 
WAGNER.    Finale  from  Tristan  and  Isolde.    Transcribed  by  Eiszt. 
LISZT.    Rhapsodic  hongroise.    No.  9.    Pesth  Carnival. 

Tickets  One  Dollar.     For  sale  at  Arthur  P.  Schmidt  &  Co.'s,  West  Street. 
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W.  W.  DAVIS  &  CO.,  stationers  and  Engravers, 

23    WEST    STREET. 


WEBER'S 


DY5TERS  and  5ALJLII5 


25  TeRiple  PL,  and  33  West  St.        Genuine  Vienna  Ices. 

DR.    O.    A\^KBBKR'S 


THE     MOST    PERFECT    DENTIFRICE     IN    THE    WORLD. 

The  enoimous  sales  lell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price,  h  ndorsed  bv  A.  A.  Hayes,  M.  D.,  Siei/g  Ass.ij'fr :  Mr.  tames  F.  Babcock,  Chemist;  C.  S.  Cartoe, 
M.  D.,  Emma  Nevada  Palmer."  I\Ir.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Hates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  C  N.  Allen.  Principal  Agents  in  Boston:  R.  H.  White  <!^  Co., 
C  F.  Hovuv  &  Co.,  Shkpakd,  Nokwkll  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,  34  WEST  ST. 
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Oor.    Harailton  Place,  at   entrance   of  Music   Hall. 
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L  Ai  CONCERT. 


Friday  Afternoon,  Jan.  25,  at  2.30. 

Saturday  Evening,  Jan.  26,  at  8. 


■'t> — :  PROGRAMME.  •>-=:> 


CONCERT  OVERTURE  -     - 

ARIA,  "Don  Giovanni"  -    - 

IDEALE     -     -     -  -     - 

ARIA-     -     -     -  -     - 

SYMPHONY  in  E  minor.  No.  4 


Reinliold 

Mozart 

Liszt 


Bralims 


SOLOIST  t^Efc^ 


MISS   GERTRUDE   FRANKLIN 


r4ii) 


7^\JSIOML.?INSTRUOTION. 

CARD.  —  An  opportunity  is  offered  ^LL  musical  teachers  in  whatever  brancli,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 

VOCAL  INSTRUCTION, 

Miss  GERTRUDE  FRAMLIN,  is  ashburton  place,. 

9  to  11  A.  M. ;  1  to  3  P.  M. 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teacher, 

14-6  B0YL8T0N  STREET. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  G.  KENNEDY,  Roo-  13,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 

VOCAL  TEACHER. 
Si.  GIOVANNI  B.  RONCONI,    Director  of  ttie  Boston  Operatic  M, 

178-179  TREMONT  STREET. 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

Si£.  G.   CAIPANARI  -  No.  20  Oazenove  Street,  Suite  5, 


Between  the  hours  of  2  and  7  P.  M. 


ARTHUR  W.  THAYER 


VOCAL  TEACHER. 

149A  TREMONT  STREET. 


IS   AT   THE 


Mr.  G.  f .  CHADWICK 


=  South  Congregational  Cliurch, 

=  Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  and 
Thursdays,  between  3  and  5. 
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A    L'ELEGANOE    PARISIENNE 

JFzTze  JPcurts  Gf-loires  fov  all  occastorhs  citvect 
froTTL  ovup  ovi^n  JSd^cLTuxfcLctoTy  tjh  JParts, 

G-loT^es  made  to  ovcieT  -in  any  shade  to  rrtatcK 
costzLjnes.  We  dye  tKe  sJztixs  sj)ectally  for  eacK 
patT,  iatTclcTl  zrvsixres  a  perifect  rrtatah. 
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20  Tkmple  Flace     -     --     -     -     -     -     -     -     BOSTON. 

(Formerly  at*3  Temple  Place.) 


-gon--Bon5  tf  C()oco(Qte5, 


ALSO,   A    FULL    LINE    OF 


BASKETS  AND  BOXES 


487  Washington  Street,  65  Temple  Place, 
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F>ROF=ESSIOrS[7^1_-     OMRDS- 


S.  KRQNBER& 


BMiiTONE  SOLOIST  and  VOCAL  TEACHER 

According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE. 
BOSTON. 


G.  W.  DUDLEY 


SCHUBERT  CLUB  OF  BOSTON 


Teacherof  Singing, 

154  TREMONT  STREET, 

16     NIEN'S    VOICES, 
Can  be  engaged  for 

,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 

Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street 


OXFORD  QUARTET 


COELBIHATIOH  : 
T.  H.  NoRRis,   First    Tenor ;    G.  W.  Walton^ 
Second  Tenor;    Robert  Bruce,  Baritone ;  H.  L. 
Cornell,  Basso. 
For  terms,  dates,  etc.,  address 

T.  H.  NoRRis,  24  Music  Hall,  Boston,  Mass. 


E.  N.  ANDERSON 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.  Osgood,  Boston  ;  Mr.  William 
Shakespeare,  London. 

Tuesdays   and    Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

^^  Take  Elevator. 


.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 


Hotel  Hewton 


Suite  11, 


Ob  East  Newton  Street. 


TEACHER    OF 


E.  FRANKLIN  ADAIS; 


Pianoforte,  Violin  and  Harmony 

Special  course  for  young  teachers. 

LESSONS  at  RESIDENCE  of  PUPIL  ONLY. 

Address,  Care  Oliver  Ditson  &  Co. 


EMILIE  GRANT 


SOLO  PIANISTT, 

j^ccompanist  and  I'eacher, 

42    BOWDOIN    STREET. 
SINOERS   COACHED. 


IHiss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte 

HARMONY,  COUNTERPOINT,  ETC 

Address 

Care  of  G.  SCHIRMER  JR., 

2S     West     Street    -     -     -     Boston,  f 


(414) 


Tie  Iisical  Year-Boot  of  tie  Dniteil  States. 

J^    IS.EOOK.3D    IBir    CITIES, 


THE    ONLY    ONE    PUBLISHED. 


VoZiZTTze  St:Kj  for  tfie  SeccsoTL  of  1888-1889 ,. 
T[rzll  contcuin  cLboixt  150  j)CLgeSy  d^splctytng  tTte^ 
ThcuppervLThg s  trh  some  fifty  ctties  of  tKe  TJixtted, 
States  CLTicL  CcltlclcLcLj  local  events  tetng  jDlatriLy 
classtfleci ;  a  full  tncieis:  of  tttles ;  tahle  of  cottl- 
posztzons  ty  nattve  'vsrTztevs  gtverz  for"  tTie  fupst 
tzme ;  tahle  of  fvpst  perforTnances  ztl  tTie  TTruttecL 
States  of  rrtore  zmpoTtarLt  yvorl^s ;  tahle  of  fzTst 
perfoT'Trhan.ces  ztl  tfie  tvotIcL  of  moTe  zrrvpoTtarLt 
ysroTJzs ;    a  Tetrospect,   andL 

SEVERAL     NEW     FEATURES. 


Prepared,  Published  and  for  Sale  only 

By  G.    H.    Wilson,  Boston. 

SUBSCRIPTIONS  RECEIVED  BY 

Messrs.  CMckering  &  Sons,  or  at  Music  Hall. 


Price  of  Volume  VI.,  One   Dollar. 

Price  of  Series,  Four  Dollars  and  Fifty  Cents. 

The  sixth  volume  will  be  ready  about  May   15. 


CALIXA  LAMLEE 


PIANO,  HARMONY  AND  COMPOSITION,: 

MILLER     HALL, 
156    TREIvIONT     STREET. 


EDWIN  A.  SABIN 


TEACHER  OF  THE  VIOLIN, 

170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

„   ,  ^..,„.„  TEACHER  OF  PIANOFORTE,  ORGAN, 

U.     L.     CAPEr  -  HARMONY  AND  COUNTERPOINT- 

Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 

„  „, „„   ,„ J)iano  and    Op<?an, 

E.  CUTTER,  JR.^^=^  ^ 

HOTEL    BOYLSTON. 


CONCERT  SOLOIST  AND  TEACHER 


OF  THE 


LILLIAN  CHANDLER^^      VIOLIN. 


Address,  334  TVest  Canton  Street,  Boston, 

Or  Lynn,  Mass. 


ROBERT  BRUCE 


Baritone  Soloist  aMYflcalTeacte 

ITALIAN   SCHOOL, 

Room  24,  Music  Hall  Building 
so  si'o:lt. 


J.  MOTH 


Will  be  at  home  from  12  to  i  o'clock 

U[/ed9e5days  a^d  Xl^tirsdays, 

'1  o  m^ke  arrangements  for 
LKSSONS     ON     THE     ZITHER. 

InNiriiments  loaned  to  beginners. 

7©    rrjsi^^Xj:s    sti^eibt- 


CHICKERING    HAL-L. 


SONG    RECITAL 


BY- 


MISS    GERTRUDE    FRANKLIN, 

ASSISTED   BY 

Mr.  B.  J.  LANG,  Mr.  T.  ADAMOWSKI, 

And  her  Pupils,  Miss  HELENE  CLARKSON  and  Mr.  GEORGE  RUFFIN, 

Saturday,  February  16,  1889,  at  8  P.  M. 
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"  The  Greatest  Improvement  in  Pianos  in  half  a  century." 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


1^^^^ ^m 

•^'  *  Messrs.  MASON   &   HAMLIN  respectfully  invi»e 

examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upiight  Planes.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe  ior  to  any  other  pianos.  They  recognize  the.  high  attainmeiits 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "  MASON  & 
HAMLIN  PIANO  STRINGER,'"  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in' time  and  other  importarU  advant.i  ".-<.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  I  ^T 
PIANOS  IN  HALF  A  CENTURY." 

Ths  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  tlieir  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms, 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1861.  Other  makers  followed  in 
the  mar.if  cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
nie, i?he  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "  Uinbria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  L,iszt,  Saint-Saeng, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
Morgan,  George  TV.  Warren,  W.  I..  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  Mary, 
Duchess  of  Teck),  W^estminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies,  _     _^ 

Apollo   Clubs,   Glee   Clubs  and  by  best    authorities    ^i^'ajii/Mp^^ 
everywhere. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  SL   New  York,  46  E.  14th  St.  (Union  Sq.).   Chicago,  149  Wabash  Ave. 


TEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


Bo5t09  Sy/T)pl709y  Orel^^stra 


SEKSON    OF    lBBS-9. 


XIV. 

PROGRAMME. 


January  25  and  26. 


iEST.A.BXjISIIE3D     3M:  O'.I?.  E     TH-A-OST 


HENRY   F.   MILLER 


Favorites  with  and  endorsed  by 

The  Great  Pianists, 

The  World's  Pre-eminent  Yocalists, 

The  Musical  Critics  of  the  great  daily 

papers  of  the  large  Cities  of  America^ 
The  Musical  Profession,  and 

Music  Lovers. 

The  peculiar  sweetness  of  tone  which  is  a 
feature  of  these  instruments  is  not  found  in 
other  nnakes  of  pianos,  and 

The  superiority  of  the  action  ii^  the  Miller  Pianos 
is  noticeable. 

The  Henry  F.  Miller  Pianos  have  many 
friends  in  all  of  the  musical  centres  of 
America,  who  pronounce  these  instruments 
the  best  now  manufacturing. 


HENRY  F.  MILLER  &  SONS  PIANO  CO. 

166  Tremont  Street,  Boston.  1428  Chestnut  St.,  Philadelphia. 


MTjSIC  HdLL,  BOSTOJT. 

Boston  Symphony  Oi^GHEsrpRA 

WILHELM    GERICKE,    Conductor. 
Eighth   season       -       -       -       -       -       isss-se. 


PROGRAMME 


OF     THE 


Fointeeitl  t  Beleaisal  i  u  x  GoiiGeit 

FRIDAY  AFTERNOON,  JAN.  25, 

SATURDAY  EVENING,  JAN.  26, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


G-.    HI.    "WILSOiq". 


PUBLISHED    BY    C.    A.    ELLIS. 


L  P.  HOLLANDER  &  CO, 


jSI=»EOI.A.Ij     nXrOTIODES- 


We  shall  defer  the  opening  of  our  lines  of 

COTTON  DRESS  GOODS,  CHALLIES  AND  INDIA  TWILL! 

UNTIL    ABOUT    THE    1ST    OF    FEBRUARY. 


Due  notice  will  be  given  in  the  daily  papers  of  the  opening.    The  Stock  is 
by  far  the  largest  we  have  offered  and  mostly  in  Exclusive  Designs. 

82  &  83  Boylston  Street  and  Park  Sq. 


IIIM— IH^II  IIIIIIIH 


A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  PoblialiErs. 

Sole  Agrents  in  the  United  States  for  HENKY  lLITOL,FF,  Brunswick,  Germany; 
ASHDOWN  &  PARKY,  London,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BKEITKOPF  &  HAEKTEL,  STEIN GKAEBEK,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'S   PUBLICATIONS. 

nsrs'v^T-  iFXJEi-.ic.fiu'T'ioa^Ts. 

F.  Boscovitz,  Valse  Caprice SO. 75 

G.  W.  Chadwick,  Etude 35 

Chas.  F.  Dennee,   Hourree 35 

Arthur  Foote,  Sarabande    25 

Frank  Eynes,  Mazurka 35 

M.  K.  Macfarlane,  Hungarian  March 40 

A.  D.  Turner,  5  Broken  Octave  Studies 1.00 

B.  E.  ^Yoolf,  Gavotte 40 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

F-ANCV     CAKES 

IN     BOSTON. 


Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 


ESTEY, 


150    Tremonx    Street. 
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FOURTEENTH  REHEARSAL  Ai  CONCERT. 


HWW? 


Friday  Afternoon,  Jan.  25,  at  Q.30. 

Saturday  Evening,  Jan.  q6,  at  8. 


*t>=<'  PR  O  G  R  A  M  M  E, :     ^f 


CONCERT  OVERTURE  in  A      --------  Reinhold 

ARIA,  "Non  mi  dir"  from  "Don  Giovanni'    -     -     -     -     -     -  IWozart 

SYIVIPHONJO  POEIVI,  "Ideale"    ---------  Liszt 

ARIA,  "Quandlle  Guerrier,"  from  "Euphrosine"       -----  ^ehul 

SYMPHONY  No.  4,  in  E  minor       --------  Bralims 

Allegro  non  troppo. 

Andante  moderato. 

Allegro  giocoso. 

Allegro  energico  e  passionate. 


-^3->  S  O  L  O  I  S  T  ♦' 


jMISS   GERTRUDE   FRANKLIN. 

jThe  Progrannme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  443. 
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THE  BOSTON  MUSIC  CO. 


(G-.    SCHIRnVIER,    Jr.) 


Publishers  and  Importers  of  Music, 

28    TI^^T-ES'T'    srrieEE'T'. 


BY 

GEORGE  COLEMAN  GOW 

Op.   2. 

"  Roses  " $0.40 

Love  Song 40 

Indian  Love  Song 50 

Curfew 40 

King  Witlaf's  Drinking  Horn 65 


WE    HAVE    IN    PREPARATION 

Two  delightful  new  songs  by 

On  the  "Walls  of   Salamanca. 

(  Tenor. ) 

O  Love,  stay  by  and  Sing. 

{Bass.) 

Music  of  the   13th  Symphony  Concert  for  sale  as 
follows  :  — 
Schubert.     Rosamunde.      Entr'  Act  and  Ballet 

Music  arr.  for  Piano  Solo ^0.50 

The  same  for  Piano,  4  hands 75 

Beethoven.     Symphonies  in  2  volumes  for  Piano 

Solo,  each 1.25 

The  same  arr.  for  4  hands,  each 1.50 

Spohr.     Jessonda  Overture,  in  an  Album  with 

others,  arr.  for  2  hands 60 

The  same  arr.  for  4  hands i.oo 

Gluck.     Tanzweisen,  from  Orpheus.      Arr.  by 

Billow,  for  2  hands 1.50 


CDNSER¥ATDRY 

FURNISHES  THOROUGH  COURSES  OF  INSTRUCTION  IN 

/T\u5ie  \Y)  all  it5  Depart/T)e9t5, 

LITERATURE,   ELOCUTION, 

LANGUAGES,  FINE   ARTS, 

PHYSICAL   CULTURE,   ET( 

C/ass  and  Private  Lessons  under  Ablest  blasters.  Conservatory  Home  for  Young 
Ladies  is  Unparalleled.    Next  Term  begins  Feb.  7. 

Its  Graduates  and  Certificated  Students  are  qualified  to  fill  remunerative  positions 
of  honor  and  usefulness.  Located  in  Boston,  the  acknowledged  Musical  and  Literary 
centre  of  America. 

Send,    for    lUuistrated.    Calendar. 

E.    TOURJEE,   Director, 

FRANKLIN    SQUARE     ........     BOSTON,   MASS. 
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Concert  Overture  In  A.  Relnholfl. 

The  composer  of  this  overture,  which  the  Boston  wSymphony  Orchestra 
played  for  the  first  time  in  Boston,  Dec.  6,  i886,  is  an  Austrian  musician, 
born  in  Vienna,  March  3,  1854.  He  began  in  music  like  Haydn  and 
Schubert,  by  being  a  choir-boy  in  the  Imperial  Chapel ;  entered  the  Con- 
servatorium  at  Herbeck's  suggestion  in  1868.  His  published  works  include 
pianoforte-music  and  songs  ;  suite  in  five  movements  for  pianoforte  and 
strings  ;  prelude,  minuet  and  fugue  for  strings  (played  at  Boston  Symphony 
concert,  Jan.  23,  1886),  and  string  quartet  in  A  (Op.  i8j. 

A  uniform  tempo  Sehr  Bewegt  (much  motion)  3-4  is  preserved  throughout 
the  overture.  At  the  fourth  measure  the  first  theme  is  heard  in  the  clarinets 
and  bassoons,  a  subject  suggesting  Mendelssohn.  After  a  complete  state- 
ment of  it  it  is  transferred  to  the  strings,  the  horns  furnishing  a  soft  harmony. 
The  strings  extend  the  subject  in  a  crescendo^  the  climax  of  which  is  empha- 
sized by  the  entraiKe  of  the  brasses  on  the  first  few  bars  of  the  subject. 
Progress  to  the  second  theme  is  accompanied  by  full  scoring  for  full  brass 
and  wood-wind  band.  A  full  chord  from  the  brass,  six  measures  in  the  strings 
of  the  fading  first  theme,  and  the  second  theme  is  heard  in  the  second  vio- 
lins, the  lower  strings  and  horns  accompanying.  The  first  violins  repeat  it, 
the  wood-wind  and  horns  adding  voices  also.  A  feature  of  this  section  is  the 
manner  in  which  a  return  to  the  first  subject  is  made ;  while  the  wood-wind 
plays  with  the  pliant  second  subject  the  strings  begin  with  the  figure  which 
has  been  styled  the  extended  first  subject,  the  orchestra  playing//;  then, 
first  the  oboes  and  bassoons^,  afterwards,  the  first  horn,  violins,  and  trom- 
bones, ff,  take  up  the  resolute  first  theme,  swelling  it  gradually  until  it  is 
handed  squarely  over  to  the  strings,^.  The  "development"  portion  of  the 
overture  includes  a  fantastic  use  of  the  strings  and  wood-wind  and  a  mellow 
handling  of  the  brasses.  Some  of  the  composer's  most  gracious  harmonic 
flights  accompany  the  return  of  the  second  theme.  The  coda,  beginning 
vigorously  with  the  sonorous  brass,  ends  very  quietly. 


NOTE  THE    PRICES  OF   THE       J_     EASTMAN     CHASE, 

FAMOUS 


uJjIi  ILi. 


Best  Quality,  5  Button,  colors     ... 
Second  Quality,  5  Button,  colors  and  black 


Invites  attention  to  choice  works  in 


$1.35 
1.00 


Other  Lengths  and  Styles  proportionately  Low, 


I     Sold 
lOnjy  at 


Wr\      1     WCQT    QT      O^^  door  from 
11 U.     I      VYlOI     oil    WasMngton    St. 

P.    CEXTEMERI    &    CO- 

C.   H.    PHILLIPS,    Manager. 


High-Class  Etchings 

And  Fine  Frames. 

7  HAMILTON  PLAGE. 
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H.  B.  STEVENS  &  CO 


169  TTrenaont  .Street     = 


Boston 


(3    d-oors   iLOi'tlL   of  3IIa/Son.   Stireel:), 


AGENTS    FOR 


SCHIRMER'S    PUBLICATIONS. 


NKW    PUBLICATIONS. 

f^Book  of  English  Ballads,  containing  24  of  the  latest 
successful  English  ballads.    Price  in  boards,  net,  $1.50. 

NEW    SONGS. 

Matiei,  T.     Dear  Heart.     Sop.  or  Mezzo ^0.50 

Temple,  Hope.    Memories.    Sop.  or  Tenor,  and 

Mezzo  or  Bar 75 

Thomas,  A.  Goring.  My  Neighbor  ("  Ma 
Voisine).  Sop.  or  Ten.,  and  Mezzo,  Sop.  or 
Bar 50 


INSTRUMENTAL. 

Bartlett,  H.  N.     Witch's  Frolic $0.75 

Edwards,  Ch.  H.     Le  Ruisseau 75 

Klein,  B.  O.     Op- 39,  No.  i,  Romance 75 

No.  2,  Valse  Noble 75 

Shelley,  H.  R.     Dance  of  Egyptian  Maidens. ..     .50 

Music  for  14th  Symphony  Concert : 
Rheinhold,  Concert  Overture,  4  hands,  Liszt. 
Symphony  Poem,  Die  Ideale,  hands. 
Brahms's  Symphony,  No.  4,  for  2  or  4  hands. 


GrTtAJSUD,  UI*IliaHT  and  SQUA.RE 

PIANO -FORTES. 


^or  TTLOTe  tficLTh  fifty  yecLTS  hefore  tTie  pixbliCj 
t7tese  tnstviXTrheTtts  Ttaire,  hy  tKetr  ej^celleTcce, 
attcLzned  cltl  iXTcpixT'cTLCLsed.  jpve-erruLTheTLcey  Tv^lxicTi 
estcLbltsTies  tlxerti.  tJxe  ULTLegixaZLeci  ztl 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY. 
E.liW.  TYLER,  iigEnt,  17B  Tremnnt  St. 
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Aria,  "  Non  mi  dir,"  froui  "  Don  Giovanni," 


Mozart. 


Say  not,  then,  dear  love,  of  me, 
That  I  'm  cruel  unto  thee, 
Since  you  know  my  constancy. 
And  how  faithfully  I  love. 

Calm,  ah  !  calm  that  anxious  heart. 
Unless  with  grief  you  'd  see  me  die. 
A  day  will  come,  no  more  to  part, 

And  Heaven  to  us  its  grace  will  prove. 

This  aria  Donna  Anna  sings  to  Don  Ottavio  in  the  second  act  of  "  Don 
'Giovanni,"  the  scene  being  the  one  immediately  preceding  the  supper, 
having  it5.elf  been  preceded  by  the  church-yard  scene.  Otto  Jahn,  who  takes 
Da  Ponte '(Mozart's  librettist)  to  task  for  his  treatment  of  the  characters  of 
Donna  Anna  and  Don  Ottavio  in  the  second  act  of  the  opera,  thinks  the 
scene  in  which  the  excerpt  sung  to-day  occurs  was  an  after-thought,  probably 
introduced  to  separate  the  church-yard  and  supper  scenes,  and  to  supply 
Donna  Anna  with  another  air.  He  remarks  that  the  characterization  of 
Don  Ottavio  (who  has  entreated  Donna  Anna  to  marry  him  before  the 
design  of  bringing  Don  Giovanni  to  justice  has  been  carried  out)  and  the 
natural  progress  of  the  plot  are  sacrificed  to  these  objects.  "  On  the  other 
hand,  the  air  itself  is  a  grateful  task  for  the  singer,  and  affords  important 
aid  to  the  musical-dramatic  characterization  of  Donna  Anna.  Hitherto 
grief  and  revenge  have  inspired  her  utterances  ;  her  affection  for  Don  Otta- 
vio has  been  indicated  by  her  intrusting  to  him  her  most  sacred  interests 
and  duties.  Here,  at  last,  her  love  breaks  forth  without  reserve,  and 
although  she  still  rejects  his  petition,  it  is  with  a  maidenly  coyness  and  an 
-expression  of  regret  which  add  a  new  and  individual  interest  to  her  charac- 
ter. The  air  is  introduced  by  a  recitative,  and  consists  of  two  independent 
movements  in  different  te7npi.  In  form  and  treatment,  especially  in  the 
•employment  of  wind  instruments  almost  solo,  and  in  the  bravura  voice  past 
sages,  it  more  closely  resembles  the  traditional  Italian  aria  than  any  other  of 
the  original  songs  in  '  Don  Giovanni'  ;  but,  in  spite  of  this,  it  renders  impor- 
tant service  to  the  characterization.  The  regularity  of  the  musical  form 
corresponds  very  well  to  the  refined  and  not  only  noble,  but  well-bred 
demeanor  of  Donna  Anna.     Deep  and   sincere   emotion  is   expressed  with 
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maidenly  tenderness,  infused  with  just  the  tinge  of  melancholy,  which  invests 
the  whole  representation  of  her  character." 

SymphLonic  Poem,  "  Tlie  Ideals."  Liiszt.. 

Liszt's  symphonic  poems  are  twelve  in  number:  "What  is  heard  on  the 
Mountains  "  (after  Victor  Hugo),  "  Tasso,  Lajjiento  e  Trionfo,^^  "  The  Prel- 
udes "  (after  Lamartine),  "Orpheus/'  "  Prometheus,"  "  Mazeppa,"  "  Fest- 
klange,"  "  Heroide  Funebre,"  ''  Hungaria,"  "  Hamlet,"  "  The  Battle  of  the 
Huns"  (after  Kaulbach),  "The  Ideals  "  (after  Schiller).  They  date  from 
the  Weimar  period,  the  composer's  preface  to  the  score  of  "  The  Ideals"' 
bearing  date  March,  1856.  It  is  in  his  symphonic  poems,  says  Dr.  Francis 
HuefTer,  that  Liszt's  mastery  over  the  orchestra  as  well  as  his  claims  to 
originality  are  chiefly  shown.  It  is  true  that  the  idea  of  "programme- 
music,"  such  as  we  find  illustrated  here,  had  been  anticipated  by  Berlioz.. 
Another  important  feature,  the  so-called  "leading  motive"  (i.e.,  a  theme 
representative  of  a  character  or  idea,  and  therefore  recurring  wherever  that 
character  or  that  idea  comes  into  prominent  action),  Liszt  has  adopted  from 
Wagner.  At  the  same  time  these  ideas  appear  in  his  music  in  a  consider- 
ably modified  form.  Speaking,  for  instance,  of  programme-music,  "it  is 
at  once  apparent  that  the  significance  of  that  term  is  understood  in  a  very 
different  sense  by  Berlioz  and  Liszt.  Berlioz,  like  a  true  Frenchman,  is 
thinking  of  a  distinct  story,  —  a  dramatic  situation,  —  of  which  he  takes  care 
to  inform  his  readers  by  means  of  a  commentary  ;  Liszt,  on  the  contrary^ 
emphasizes  chiefly  the  pictorial  and  symbolic  bearings  of  his  theme,  and,  in 
the  first-named  respect  especially,  is  perhaps  unsurpassed  by  modern  sym- 
phonists.  Even  where  an  event  has  become  the  motive  of  his  symphonic 
poem,  it  is  always  from  a  single  feature  of  a  more  or  less  musically  realistic 
nature  that  he  takes  his  suggestion,  and  from  this  he  proceeds  to  the  deeper 
significance  of  his  subject,  without  much  regard  for  the  incidents  of  the 
story." 

In  "  The  Ideals,"  the  last  and  largest  of  the  twelve  symphonic  poems, 
Liszt  places  as  mottoes  before  the  important  divisions  of  the  work  stanzas 
from  Schiller's  poem,  but  the  musician,  moved  only  by  his  inspiration, 
makes  his  selection  disregarding,  in  some  instances,  the  proper  sequence  of 
the  original  lines.  A  sketch  of  the  symphonic  poem  follows,  the  English 
of  the  mottoes  being  by  George  Bancroft :  — 

JUST    OPKNKD, 

OUR    ]SrET\^ 

"Chally's"  French  Flannels, 
Tennis  Suitings. 

TREMONT  STREET  and  TEMPLE  PLACE, 

BOSTOisr. 
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IHt    IDt^ALh.     j  j^^^^.^  ^y  Liszt. 

And  wilt  thou,  fond  deceiver,  leave  me 

With  scenes  that  smiled  in  fancy's  eye, 
With  all  that  once  could  glad  and  grieve  me, 

With  all  inexorably  fly  ? 
Can  naught  delay  thy  rapid  motion  ? 

Can  naught  life's  golden  sea-on  save  ? 
'T  is  vain  :  eternity's  vast  ocean 

Receives  the  streamlet's  hastening  wave. 
The  dazzling  light  has  long  been  spent 

Which  round  the  paths  of  childhood  shone  ; 
The  charms  of  fancy  all  are  rent, 

And  all  her  fair  creations  flown. 

An  andante  movement  of  eighteen  measures  ;  delicately  scored. 

Itself  a  world,  the  narrow  breast 

Aspired  with  strong,  resentless  force, 
To  act,  and  speak,  and  onward  pressed 

To  join  in  life's  exciting  course. 
While  in  the  bud  it  lay  concealed 

The  world  appeared  a  boundless  scene, 
What  have  the  opening  leaves  revealed  .'' 

How  little  !  and  that  little  mean  ! 
By  daring  mind  endued  with  wings. 

Blest  by  his  visions  false  but  gay, 
Untamed  by  anxious  care,  how  springs 

The  youth  along  existence'  way  ! 
There  's  naught  so  lofty,  naught  so  far, 

To  which  his  wishes  may  not  rise 
E'en  to  the  heaven's  remotest  star, 

On  wings  of  bold  design  he  flies. 

This  section  the  composer  marks  "  soaring  "  An  alleg7'o  spiritoso  move- 
ment {alia  breve)  with  a  decisive  theme  in  the  strings  is  Liszt's  embodi- 
ment of  the  first  four  lines  of  the  above  quotation.  While  this  subject  is 
continued  by  the  strings,  a  nev/  theme  of  a  gentle  character  enters  in  the 
wood-wind  ;  the  two  progress  simultaneously  until  a  new  and  resolute  sub- 
ject is  announced  by  the  violins.  Out  of  this  comes  another  melody  (bas- 
soon and  low  strings),  the  full  orchestra  accompanying  ff  in  a  rhythmically 
marked  figure.  Other  episodes  rhyti:imically  distinct  and  raelodically  potent 
mark  this  rhapsodical  section. 
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Then  lived  to  me  the  tree,  the  ruse  ; 

Then  sang  the  fountain's  silver  fall, 
And  things  that  spiritless  repose 

Echoed  with  joy  my  spirit's  call. 

The  [composer  marks  this  guieto  e  soste?into  assai.  The  theme  rests  with 
the  wood-wind  throughout,  now  in  one  voice,  now  in  another,  while  the 
divided  strings  play  an  unceasing  accompaniment  in  triplets.  Is  the  horn 
phrase,  once  repeated,  the  spirit's  call  ? 

As  once,  with  vehement  desire 

Pygmalion  held  vv^ith  warm  embrace 
The  statue,  till  sensation's  fire 

Glowed  in  the  marble's  kindling  face  — 
I  threw  the  arms  of  youthful  love 

Round  Nature,  till  I  too  was  blest. 
Till  she  began  to  breathe,  to  move. 

To  live  on  my  poetic  breast. 

The  voice  of'  the  flute  announces  the  new  section.  The  previous  tempo 
continues  eleven  measures,  when  an  allegro  molto  mosso  is  introduced,  en- 
listing the  full  orchestra  in  a  gradually  thickening  harmony  built  upon  a  vital 
theme,  which  is  carried  to  an  ^climax.  Then  returns  in  .the  strings  the  sub- 
ject of  the  second  section  (marked  "  soaring  "),  continuing  fourteen  measures 
to  the  next  section  : 

And  still  with  winning  grace  the  throng 

Before  me  danced  of  forms  of  air  ; 
Love  with  sweet  looks  that  ne'er  could  frown 

Joy,  with  his  golden  garlands  bright  ; 
Glory,  adorned  with  starry  crown, 

And  Truth,  that  blazed  in  solar  light; 

which,  in  spirit'^and  power,  is  a  fitting  mate  to  the  preceding  one.     Liszt 
marks  the  next  section  "  The  Deception  ^' : 

But  ah  !  how  soon  their  guardia"  flew 

Far  from  my  side,  ere  life's  mid-day ; 
The  airy  band  became  untrue, 

And  one  by  one  they  passed  away. 

Still  and  more  still  the  scene  became  ; 
More  lonely  seemed  the  rugged  way  ; 

Here  returns  the  andanie  which  began  the  work,  followed  by  an  andante 
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ficestoso  ;  to  the  solo  clarinet  is  given  the  motif  of  the  picture.     A  short 

iccellerando  : 

Of  all  that  gay  and  noisy  crowd, 

Will  none  with  faithful  fondness  wait, 
To  raise  me  when  by  sorrow  bowed, 

And  follow  me  to  death's  dark  gate  ? 

s  followed  by  an  andante  mcestoso, 

^  O  Friendship  !  thou  my  age  shall  brighten, 

Thou,  who  dost  heal  our  every  wound, 
With  love  the  toils  of  life  dost  lighten, 
Thou,  whom  I  early  sought  and  found. 

The  next  movement,  illustrating  Liszt's  idea  of  the  closing  passage  of 
Schiller's  poem  will  not  be  played,  nor  a  portion  of  the  final  movement  which 
Liszt  marks  "  Apotheose,"  and  which  bears  in  a  foot-note,  his  defence  in 
making  a  jubilant  ending,  so  far  removed  from  Schiller's.  The  cut  is  to  ihe 
stretto  of  the  final  movement,  in  which  Liszt  employs  motifs  heard  in  earlier 
sections.     The  stretto  works  up  brilliantly. 

Oct.  15,  1870,  the  Thomas  Orchestra  played  Liszt's  symphonic  poem, 
"The  Ideals,"  the  first  performance  in  Boston.  The  work  is  played  to-day 
for  the  first  lime  by  the  Boston  Symphony  Orchestra.. 

Aria,  "  Quand  le  Guerrier,"  from  "  Euphrosine."  Mehul 

When  the  warrior  to  battle  flies 

For  victory  only  he  sighs. 

For  the  laurel  death  he  braves  — 

His  onlv  friends  the  soldiers  are, 

Glory  his  mistress. 

But  if  tender  love  his  heart  encharms, 

A  sweet  sigh  blends  with  the  noise  of  arms ; 

The  image  of  her  for  whom  he  burns 

Follows  in  the  thick  of  danger. 

And  if  perils  allure  him. 

After  victory  he  will  dearer  be. 

The  warrior  returns, 

God  who  his  arm  sustained, 

Promises  yet  another  victory. 

Etienne  Henri  Mehul,  born  in  1763  at  Givet,  was  the  son  of  a  cook  ; 
became  an  organist  when  ten  years  old  ;  came  to  Paris  in  1778  ;  studied  with 
Eldemann ;  was   an   admirer  of    Gluck  who  gave   him    instruction  j  began 

"Wateli  tills  space  every  iveek ;   it  belongs  to  th.e 
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CO  compose  in  1782,  for  the  stage  in  1787  ;  made  his  first  success  in  "  Eu- 
phrosine,"  an  opera-comique,  in  1790;  became  a  prolific  and  popular  writer, 
a  member  of  the  Institute,  etc. 

M.  Gustave  Croquet  says:  "In  '  Euphrosine '  the  public  recognized  a 
force,  a  sincerity  of  accent,  a  dramatic  truth,  and  a  gift  of  accurately  ex- 
pressing the  meaning  of  the  words,  which  were  throughout  the  main  char- 
acteristics of  Mehul's  mature  genius."  It  achieved  an  instantaneous  success. 
During  seventeen  years,  1791-1807,  Mehul  composed  twenty-four  operas,  be- 
sides vocal  pieces,  overtures  (which  were  thought  fine),  and  symphonies,  —  the 
latter  of  little  note.  He  was  Cherubini's  contemporary,  and  though  much 
sought  after  in  the  best  society,  he  did  not  presume  to  be  the  superior,  in 
science,  of  the  whilom  director  of  the  Conservatoire,  Mehul  had  a  genius 
for  inventing  new  and  ingenious  combinations  of  instruments.  In  one  of  his 
scores  he  accompanies  the  voice  of  a  dying  man  with  four  horns  in  a  sort  of 
smothered  rattle  ;  in  another,  violins  are  entirely  absent,  violas  taking  their 
places.  According  to  one  of  his  biographers,  Mehul  ought  to  have  been  the 
Mozart  of  France,  but  wasn't.  Mehul's  "Joseph"  is  a  work  of  simple 
grandeur,  and  dignity,  an  expression  worthy  of  the  man  who  sought  to  carry 
on  Cluck's  work  of  reforming  the  opera. 

The  selection  from  "  Euphrosine ''  heard  to-day  is  given  in  the  manner 
formerly  employed  by  Mme.  de  la  Grange,  who  had  an  augmented  orchestral 
score  made  by  Auber,  who  employs  the  usual  instruments.  As  becomes  a 
martial  theme  the  scene  begins  allegro  moderato  e  maestoso  with  strings  and 
wind  in  unison.  The  singer  after  a  few  measures  of  recitative  soon  begins 
an  air  which  is  the  melodial  basis  of  the  scene.  The  music  mirrors  the 
sentiment  of  the  words,  now  severe,  now  gay  and  brilliant ;  the  vocal  part  is 
for  the  most  part  florid,  while  the  neat  accompanying  features  of  the  instru- 
mental portions  will  not  pass  unheeded. 
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the  celebrated  opera.     A  chronicle  of  Seville  relates  that  Don  Juan  Tenorio, 
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a  member  of  one  of  the  highest  families  of  Seville,  '  the  Twenty-four,'  as  they  j 
were  called,  abducted  the  daughter  of  the  Commandant  Ulloa,  and  then: 
killed  her  father.  The  'Ulloa  family,  also  one  of  the  '  Twenty-four,'  owned 
a  chapel  in  the  monastery  of  St.  Francis,  where  the  Commandant  was  buried 
and  a  monument  erected  in  his  memory.  Chapel  and  monument  were 
afterwards  destroyed  in  afire.  All  this  while  Don  Juan  continued  his  disso- 
lute life  ;  but  his  high  birth  protected  him  from  the  arm  of  the  law.  He,  as 
lord  and  master,  himself  administered  justice.  The  scandal  increased  so 
greatly  that  the  Franciscan  monks  resolved  to  put  an  end  to  it.  On  some 
pretext  they  enticed  Don  Juan  Tenorio  into  the  monastery,  all  the  brothers 
being  devoted  to  the  Ulloa  family,  and  here  by  night  they  put  him  to  death. 
Gradually  his  absence  became  noticed,  and  his  disappearance  had  to  be  ex- 
plained. Hereupon  the  Franciscan  monks  spread  the  report  that  Don  Juan 
Tenorio,  in  a  drunken  lEit,  had  come  to  insult  the  Commandant  over  his  tomb, 
and,  to  punish  him  for  this  profanation  and  sacrilege,  a  miracle  had  been 
worked  :  the  statue  had  seized  him,  and  drawn  him  down  into  hell." 


In  a  private  letter  to  the  critic  of  the  New  York  Tribune,  Madame  Pauline 
Viardot  tells  succinctly  how  she  came  to  possess  the  autograph  manuscript- 
of  Mozart's  "  Don  Giovanni,"  which  she  calls   mon  plus  grand  tresor.     Saysi 
the  eminent   artist :  "  I  bought  the  manuscript  of  Ernst  Pauer,  of  London, 
who  was  commissioned  to  sell   it  by  Madame  Streicher,  his  cousin.     Andre 
of  Offenbach  was  Mozart's  publisher,    and  on  his  death  the  'Don   Juan'; 
descended  to  his  daughter,  Madame  Streicher.     The  manuscript  was  offered 
to  all  the  libraries  at  Vienna,  Berlin,  London,  etc.     The  British  Museurti; 
tried  to  buy  it,  but  wanted  a  reduction  of  twenty-five  guineas.     As  soon  as  \ 
heard  that  the  precious  autograph  was  for  sale  I  hastened  to  acquire  it.     As 
soon    as   the  fact  became  known  a  great  hue  and  cry  was  raised  by   the 
newspapers  in  all  the  countries  that  had  refused   to  buy  it.     Since  then  Ii 
have  had  many  fine  offers  for  it,  but  they  were  idle,  as  you  may  imagine      On;! 
my  death  the  manuscript  will  go  to  the  library  of  the  Conservatoire.    It  shall 
never  leave  France." 


Symphony  No.  4,  in  E  minor.  Op.  98,  Brahms.- 

Allegro  non  troppo. 
Andante  moderato. 
Allegro  giocoso. . 
Allegro  energico  e  passionato. 

Two  years  after  his  third   symphony  was   completed,  Brahms    followed  it 
with  a  fourth,  the  last  he  has  published.    Oct.  25,  1885,  the  work  was  played 
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for  tbe  first  time,  the  place  being  Meiningen.  In  about  one  year  its  first 
American  performance  took  place,  at  a  public  rehearsal  of  the  Boston  Sym- 
phony Orchestra,  in  Boston,  Nov.  26,  1886.  The  work  was  not  played  at 
the  concert  of  Nov.  27  :  Dec.  23,  1886,  is  the  date  of  its  first  concert"  per- 
formance in  Boston.  An  analysis  of  the  symphony  has  been  compiled, 
principally  from  a  sketch  by  Mr.  C.  A,  Barry. 

Brahms  has  scored  his  new  symphony  for  an  orchestra  of  ordinary  dimen- 
sions, the  only  additional  instruments  employed  bemg  a  contrafagotto  in  the 
last  two  movements,  and  trombones  in  the  last  only. 

The  first  movement  alleg7'o  ?ion  troppo,  without  any  preamble,  opens  with 
the  first  principal  subject,  given  out  by  the  first  and  second  violins,  and 
accompanied  by  arpeggios  of  quavers  on  the  part  of  the  violas  and  cellos, 
the  bass  and  intermediate  harmonic  parts  being  supplied  by  the  double 
basses,  wood-wind,  and  horns.  Dovetailed  with  this,  and  entering  with  its 
penultimate  note,  a  series  of  sequences  follows.  Then  follows  a  partial 
repetition,  or  rather  modification,  of  the  latter  half  of  the  first  subject 
tending  in  the  direction  of  the  parallel  key  (G  major)  and  leading  to  the 
second  subject  proper.  This  is  unusually  extended  in  its  scope,  and  indeed 
may  be  said  to  consist  of  a  long  series  of  distinct  and  well-marked  themes, 
strongly  contrasting  with  each  other,  but  closely  knit  together.  First  a  can- 
tabile  theme  for  the  violins,  immediately  responded  to,  on  the  part  of  the 
wood-wind  and  horns,  by  one  of  an  almost  heroic  character.  Next,  a  sec- 
ond cmitabile  theme,  given  out  by  the  cellos  and  horn,  against  a  moving  bass 
staccato^  arrests  our  attention.  After  having  been  taken  up  by  the  violins, 
it  is  broken  in  upon  by  one  previously  heard,  which  in  turn  gives  way  to  a 
unisonous  theme  distributed  between  the  strings  and  wood-wind,  leading  to 
a  third  caniabile  theme,  sustained  by  flute,  clarinet,  and  horn,  against  a  piz- 
zicato accompaniment  for  the  strings.  Joining  on  with  this  yet  another 
theme  is  heard  before  the  "  working  out "  section  of  the  movement  is 
reached.  This  first  exposition al  section  of  the  movement  is  not  brought  to 
a  full  close  ;  nor,  indeed,  after  the  nineteenth  bar  from  the  commencement, 
is  a  single  full  close  to  be  found  till  the  very  end.  Consequently  there  is  no 
repetiton  of  the  first  section,  but  it  merges  imperceptibly  into  the  "  working- 
out"  section.  In  the  course  of  this,  nearly  all  the  material  quoted  is 
largely  elaborated  and  developed.  As  special  points  of  interest,  attention 
may  be  called  to  the  manner  in  which  fragments  of  the.  leading  themes  are 
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contrapiintally  trt-ated  and  invested  with  importance.  Again,  attention  may 
be  drawn  to  ihe  thoroaglily  Beethovenish  plan  which  Braiims  has  adopted  of 
holdi'i:^  the  listenerr  in  suspense  on  approaching  the  "  recapitulation  "  sec- 
don,  by  ushering  it  in  with  an  oft-repeated  fragment  of  the  principal  sub- 
ject. Ab  up  to  this  point  exposition,  development,  and  elaboration  of  themes 
have  b<-en  borne  in  view,  so  now  in  the  "  recapitulation  "  section  comp'es- 
sion  hcco!nes  the  (^rder  of  the  day;  and  though  it  must  be  confessed  li.at 
the  first  movement  of  this  fourth  symphony  of  Brahms  is  "  a  hard  nut  to 
crack  "on^a  first  hearing,  the  listener  who  has  thoroughly  digested  what  has 
gone  before  will  have  little  difficulty  in  following  it  to  the  end. 

'i'he  second  movement  andante  modei'ato  is  prefaced  by  a  short  horn  call, 
re-echoed  by  the  bassoons,  oboes,  and  flutes,  and  leading  to  its  prinipal  sub- 
ject, sustained  by  clarinets,  and  accompanied  by  the  strings  {pizzicato). 
The  discussion  of  this  is  succeeded  by  a  modification  of  it,  which  soon 
gives  way  to  what  may  be  taken  for  a  preparation  of  a  second  subject, 
started  by  the  cellos.  After  a  further  elaboration  of  the  matter  which 
preceded  it,  this  is  presented  again,  but  now  transposed  ro  E  major,  and 
transfer; ed  to  the  first  violins.  A  short  coda  based  upon  its  earlier  pori:on 
brinos  the  movement  to  a  quiet  end. 

The  third  movement  allegro  giocoso  is  cast  in  the  so-called  rondo-sonata 
form.  Its  principal  subject  on  each  recurrence  is  subjected  to  variety  of 
treatment.  Following  a  plan  which  increasingly  obtains  in  modtrn  sym- 
phonies, Brahms  makes  this  his  third  movement  not  a  scherzo,  but  a  species 
of  intermezzo.  The  chief  subject  borders  on  the  grotesque.  The  various  epi- 
sodes introduced  are  fantastic  in  character,  while  the  scoring,  with  promi- 
nent parts  for  piccolo  and  triangle,  certainly  suggests  the  theatre. 

The  fourth  and  last  movement  allegro  energico  e  passionato  takes  the  form 
of  a  pjssacaglia,*  an  old  dance  (in  three-four  time)  of  Italian  or  Spanish 
origin,  similar  in  character  to  the  chaconne,  and  constructed  upon  a  ground 
bass.  It  differs,  however,  from  the  chaconne  m  the  fact  that  it  is  of  a  less 
solemn  character  than  this,  and  while  in  the  chaconne  the  theme  is  invaria- 
bly kept  in  the  bass,  in  the  passacaglia  it  may  be  used  in  any  part,  and  often 
so  disguised  and  embroidered  amid  ever-varying  contrapuntal  devices  as  to 
become  hardly  recognizable.     In  other  words,  this  final  movement  might  be 

*  Not  used  previously  by  composers  of  symphonies. 


SPRINGER    BROTHERS, 

Importers,  Wholesale  and  Eetail  Manufacturers  of 

FASHIONABLE  CLOAKS. 

Choice  designs  of  their  own  manufacture,  and  a  rare  assortment  of  foreign  garments  personally 

selected  in 

Wholesale  Establishment,  with  spacious 

Retail  and  Custom  Department,  Chauncy  Street,  Essex  Street,  and  Harrison  Avenue, 

Carriage  Entrance    -------50  Essex  Street, 

Branch  Retail  Store,  Fashionable  Cloak  Bazaar,  500  Washington  St.,  cor.  Bedford  St., 

Carriage  Entrance    -------     Bedford  Street, 

r433) 


i 


defined  as  consisting  of  a  given  eight-bar  theme,  followed   by  a  series  of 
variations  upon  or  metamorphoses  of  it. 

To  give  an  idea  of  the  series  of  some  two  dozen  variations  which  follow 
is  beyond  the  limit  of  a  programme  book.  It  must  suffice,  therefore,  to  say 
that  in  each  variation  the  germinating  property  of  the  theme  is  easily  to  be 
recognized  by  the  eye  of  the  score  reader,  if  not  by  the  ear  of  the  listener. 
This  final  movement,  as  ingenious  as  it  is  highly  effective  for  those  who  lis- 
ten to  it  in  a  proper  spirit,  forms  a  worthy  conclusion  to  a  work  which,  on 
account  of  the  rich  thematic  material  and  treatment  of  its  first  movement 
the  substitution  of  a  movement  in  rondo  form  for  the  usual  scherzo,  —  as 
sprightly  and  animated  as  any  scherzo,  —  and  the  adoption  of  a  quasi  pas- 
sacaglia  for  Xhejinale,  might  fairly  be  quoted  in  evidence  of  the  truth  of  the 
allegation,  that  musical  art  is  progressive,  and  that  the  old-established  forms 
are  capable  of  modification  and  extension  without  degenerating  into  form- 
lessness.'" 


THE  STORY  OF  RHINEGOLD. 
By  John  P.  Jackson. 


Rhinegold  is  the  prelude  to  the  music  drama  of  "  The  Ring  of  the  Nibe- 
lung."  It  has  an  exceedingly  brief  introduction  —  a  solemn  undertone  that 
seems  to  come  from  the  deep,  followed  by  a  movement,  gradually  increasing 
in  intensity,  depicting  the  murmuring  waves  of  a  river.  The  curtain  is  lifted 
revealing  a  scene  representing  the  bed  of  the  Rhine.  The  upper  half  of 
the  stage  shows  a  mass  of  beautiful,  restless  waters  flowing  on  amid  rocks 
and  cliffs  and  the  roots  of  trees  ;  while,  below,  the  lower  half  of  the  stage 
appears  to  be  quite  free  of  water  Above,  in  the  Rhine,  a  high  rock  rises 
in  the  middle  of  the  river.  Suddenly  three  daughters  of  the  Rhine  come 
upon  the  scene.  They  swim,  with  graceful  movements,  about  the  reef,  sing- 
ing to  each  other  as  they  circle  about  it ;  then  teasing  each  other,  almost  for- 
getful of  the  rich  treasure — Rhinegold  —  a  lump  of  gold  that  glimmers 
faintly  in  the  cleft  on  the  summit  of  the  rock  and  of  which  they  are  the 
guardians.  Suddenly  the  gentle  waving^  character  of  the  music  is  disturbed 
by  a  phrase  of  ruder  expression,  and  Flosshilda,  one  of  the  nymphs,  swims 
down  suddenly  to  her  sisters  and  reproaches  them  for  playing,  instead  of 
guarding  the  "sleeping  gold." 

Looking  at  the  lower  depths  of  the  river,  there  is  seen  a  dark,  hairy  form 
endeavoring  to  climb  the  slippery  and  intricate  clefts  up  to  the  Rhine's  bed 
above  him.  It  is  Alberich,  the  Nibelung,  the  master  and  ruler  of  the  neb- 
ulous realm  of  Nibelheim,  king  of  the  dwarfs  and  gnomes,  who  burrow  in 
the  bowels  of  the  earth  and  gather  its  mineral  treasures  from  which  they 
fashion  armor  and  swords,  ornaments  and  jewels.  He  addresses  the  nymphs 
and  begs  them  to  incline  their  ear  graciously  to  his  wooing,  and  the  Rhine 
daughters,  thinking  to  tease  him,  beckon  him  to  come  up  to  them.  Alberich 
endeavors  to  clamber  up  the  slippery  rocks,  but  the  nymphs  elude  him, 
swimming  hither  and  thither,  now  darting  up  to  the  surface,  now  descending 
quickly  to  the  depths,  teasing  their  ugly  wooer,  all  the  time  singing  in  grace- 
ful rhythmical  measure.  At  last,  thoroughly  enraged,  Alberich  threatens  the 
maidens  with  his  clenched  fist.  As  he  looks  up,  his  attention  is  atracted  by 
a  beautiful  spectacle.  Up  on  the  sombre  surface  of  the  Rhine,  the  bright 
rays  of  the  morning  sun  settle  slowly  down  into  the  water,  gradually  light  up 
the  entire  river  as  with  the  gleam  of  gold,  and  finally  kindle  to  blaze  like  a 
star  the  treasure  of  the  Rhinegold  in  the  cleft  of  the  central  reef.  The 
musical  effects  are  expressive  of  the  innocence  and  peace  that  rule  in  the 
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Rhine  ;  for  the  gold  is  not  yet  stolen,  and  dissensions  and  discords,  and  gold 
with  all  its  evils,  have  not  vet  entered  the  world. 

The  Rhine  daughters  then  join  in  a  burst  of  praise,  accompanied  in  the 
orchestra  by  a  charming,  plaintive  musical  motive,  —  that  of  the  Rhinegold. 
Alberich,  dazed  by  the  mysterious  splendor,  asks  the  maidens  the  meaning 
of  the  vision.  The  nymphs  tell  him  that  the  gleam  is  caused  by  the  gold, 
over  which  they  are  set  to  guard.  Flosshilda  tells  him  how  the  father 
(Wotan)  commanded  them  to  guard  well  the  pure  treasure,  so  that  no  false 
one  should  gain  possession  of  it.  Woglinda  tells  Alberich  further  how  that 
one  who  should  renounce  the  power  of  love,  and  should  curse  its  joys,  would 
be  able  to  weld  from  the  gold  a  ring  of  unlimited  power.  And  Wellgunda 
adds  playfully,  "  a  hopeless  case  for  a  love-sick  dwarf ;  whose  love  burns 
like  a  blazing  torch."  Alberich,  who  has  listened  attentively  to  the  story  of 
the  nN'mphs,  dreams  of  power  and  wealth.  Looking  at  the  seductive  treas- 
ure, he  murmurs,  "Through  thee  should  I  be  the  lord  of  the  world; 
though  I  cannot  compel  love,  yet  can  I  purchase  its  joys."  Suddenly, 
while  the  nymphs  are  circling  gleefully  around,  laughing  and  teasing  him, 
the  dwarf  springs  quickly  up  the  rocks,  and,  before  the  maidens  can  prevent 
him,  gets  possession  of  the  treasure  and  escapes.  Darkness  suddenly  falls 
on  the  scene,  and  only  the  ironical  laughter  of  the  dwarf  and  the  wailing 
ci'ies  of  the  Rhine  daughters  are  heard.  The  Rhine's  pure  gold,  which,  in 
the  hands  of  the  "passionless  children  of  nature,"  is,  in  Wagner's  story, 
symbolical  of  primitive  innocence,  is  stolen,  henceforth  to  exercise  its 
baneful  influence  in  the  world  of  gods,  and  heroes,  and  men.  This  idea  is 
expressed  in  the  music  filling  up  the  interval  of  the  scenic  transformation. 

Scene  II. —  A  grand  and  solemn,  majestic  and  distant  musical  phrase,  as 
from  a  hi<^h,  unknown  world  of  peace  and  majesty  and  glon",  —  the  Wal- 
halla  motive,  —  is  heard.  Thus  the  second  scene  is  introduced,  with  its 
world  of  gods  and  goddesses,  its  majestic,  classic  simplicity.  It  is  early 
morning,  and  the  sun's  rays  are  making  their  way  through  the  mist  which 
fills  the  valley  of  the  Rhine,  to  light  up  the  towers  of  Walhalla  across  the 
river  (to  the  audience  unseen).  Wotan,  the  supreme  god  among  the 
divinities,  lies  asleep  in  the  flowery  landscape.  Fricka,  his  spouse,  the  god- 
dess of  marriage  and  of  fruitfulness,  reclines  by  his  side.  The  goddess 
awakens  first,  and  calls  to  her  lord,  who,  as  the  orchestra  explains,  is  dream- 


O".  MT.  S]\f£X'3?JE3[   cil3   OO.,  CARRIAGE  BUILDERS, 

Manufacturers  of  Light  and  Heayy   (\       PLEASURE    VEHICLES. 
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ing-  of  power  and  glory.  Wotan  has  already  felt  the  necessity  of  stren^then- 
iniX  his  position  as  the  ruler  of  the  world,  and  has  made  a  compact  with  the 
giants  Fafner  and  Fasolt  to  build  him  a  strong  fortress,  from  which  he  can 
regulate  the  affairs  of  the  world.  He  is  dreaming  of  the  palace  which  shall 
be  at  once  the  symbol  and  safeguard  of  his  power.  Fricka  calls  to  Wotan's 
mind  the  ominous  contract  which  he  had  made  with  the  giants  in  regard  to 
the  payment  for  the  building  of  the  burg  ;  that  her  sister,  Freya,  the  god- 
dess of  youth  and  love,  had  been  pledged  as  the  reward.  Wotan  soothes 
her  fears  for  Freya's  safety  by  assuring  her  that  he  had  never  meant  to  give 
the  goddess  of  youth  up  to  the  builders. 

In  the  next  moment  the  two  giants  appear  to  demand  their  reward  for 
building  Walhalla  —  that  is,  Freya  is  to  be  delivered  up  to  them.  Wotan 
treats  their  demand  with  laughter,  whereupon  they  seize  the  goddess,  and 
are  about  to  carry  her  off.  Her  brothers,  Thor  and  Froh,  hear  her  cries 
and  would  rescue  her,  but  Wotan  reminds  them  that  his  spear  is  still  the 
pledge  that  the  contract  shall  not  be  broken.  It  is  his  duty  to  watch  over 
oath  and  bond,  and,  consequently,  much  against  his  will,  he  protects  the 
gaints  from  the  wrath  of  the  two  lesser  gods.  But  something  has  to  be 
clone  to  satisfy  the  gaints.  A  new  motive,  of  a  merry,  dancing  character,  is 
beard  in  the  orchestra,  and  Loki^  or  Loge,  appears  upon  the  scene  very 
opportunely  for  Wotan,  who  desires  his  crafty  advice.  He  reminds  Loki 
that  it  was  he  who  proposed  the  ominous  contract,  and  that  he  had  prom- 
ised to  settle  the  difficulty  about  Freia  in  a  manner  satisfactory  to  the 
gods,  and  that  he  must  now  exercise  his  arts  in  order  to  get  them  out  of 
difficulty.  Loki  asserts  that  he  has  fulfilled  his  promise,  which  was  to  seek 
for  a  subsitute  for  the  goddess  ;  but  that  in  the  entire  world  he  had  found 
nothing  that  could  equal  "woman's  woith  and  love."  He  is  urged  by  Wotan 
to  do  something,  and  so  discloses  the  secret  of  having  found  one  —  Alberich 
the  Nibelung  —  who  had  thought  the  possession  of  gold  higher  than  the 
love  of  woman.  He  tells  Wotan  how  the  Rhine  daughters  had  complained 
to  him  of  the  robbery  of  the  gold  from  the  depths  of  the  Rhine  ;  how 
Alberich  had  in  the  meantime  fashioned  from  the  gold  the  magic  ring,  the 
symbol  and  source  of  unlimited  power,  by  means  of  which,  indeed,  he  had 
acquired  a  power  that  threatened  the  existence  of  the  very  gods  themselves. 
Loki  describes  the  glittering  splendor  of  the  treasures  which  Alberich  has 
gathered  together  by  means  of  the  ring.  Gods  and  godesses  listen,  en- 
chanted, to  the  description.  The  gaints,  too,  cannot  resist  the  temptation, 
and  finally  promise  to  be  satisfied  with  Alberich's  treasure  as  ransom  for 
Freia. 

To  this  the  gods  finally  agree.  The  giants  persist,  however,  in  hol.iing  the 
goddess  as  a  pledge  until  evening,  when  they  will  return  for  payment,  and 
if  this  is  not  ready  Freia  shall  be  taken  away  forever.  The  giants  disap- 
pear, taking  their  fair  pledge  with  them  ;  the  gods  look  anxiously  at  Wotan. 
A  yellow  mist  comes  up  over  the  valley,  and  gods  and  goddesses  appear  to 
grow  aged  with  every  moment,  for  the  goddess  of  eternal  youth  has  been 
taken  away  from  them,  and  they  can  no  more  partake  of  the  golden  apples 
which  she  alone  had  in  charge  and  without  which  they  must  wither  and  die. 
Loki  tells  the  gods  the  cause  of  their  changed  aspect,  how  the  absence  of 
the  goddess  of  youth  will  cause  them  to  wither  and  decay  prematurely. 
Wotan  thereupon  bids  Loki  to  accompany  him  to  Nibelheim.  Freia  must 
be  ransomed  to  avert  the  sudden  end  of  all,  even  if  a  wrong  has  to  be  done 

in  the  work. 

{To  be  Contimted.) 
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THE  NEW  ENGLAND  ORGAN  COMPANY 


AND  THE- 


WOODWARD  &  BROWN  AND  LAWRENCE  &  SON  PIANOS, 


A  recent  event  in  the  music  trade  of  Boston  assumes  unusual  proportions  and  a 
far  reaching  scope  when  the  full  intent  and  the  well-known  and  historic  energy  of 
the  projector  are  taken  into  consideration.  The  readers  of  The  Musical  Courier 
have  become  cognizant  of  the  two  transactions  by  means  of  which  Mr.  George  T. 
McLaughlin,  the  proprietor  of  the  New  England  Organ  Company,  of  Boston,  has 
become  the  owner  of  the  two  piano  plants  — that  of  Woodward  &  Brown  and 
Lawrence  &  Son,  of  Boston. 

The  instruments  manufactured  by  these  two  firms  always  occupied  a  high  rank 
in  the  estimation  of  the  trade,  and  their  transfer  to  another  management,  brought 
about  by  a  series  of  negotations  only  lately  closed,  naturally  caused  much  comment 
in  trade  circles  and  calls  for  the  present  article  in  order  that  their  future  status  may 
be  thoroughly  understood. 

It  seems  to  have  been  known  that  the  New  England  Organ  Company  had  for  a 
long  time  been  seriously  contemplating  the  step  that  would  make  them  members 
of  the  piano  manufacturing  fraternity.  As  a  fact  we  may  as  well  state  that  for 
some  time  past  they  have  been  studying  the  piano  manufacturing  question  from  all 
points  of  view,  and  had  it  not  been  for  their  inclination  to  manufacture  a  high 
grade  article,  no  doubt  the  New  England  Organ  Company  would  long  since  have 
been  enrolled  among  the  piano  manufacturers  of  Boston.  Such  a  step  required  a 
great  deal  of  consideration. 

The  idea  that  their  name  should  be  attached  to  a  musical  instrument  which  could 
not  be  classified  among  the  higher  grade  of  instruments  was  incompatible  with 
their  career  as  organ  manufacturers,  and  before  beginning  the  manufacture  of  such 
pianos  as  they  wished  to  produce,  additional  consideration  had  to  be  taken. 

At  this  juncture  the  opportunity  to  purchase  the  plant  of  Woodward  &  Brown 
presented  itself.  The  New  England  Organ  Company  saw  at  a  glance  that  the 
purchase  of  this  plant  would  at  once  place  them  in  a  position  to  begin  the  manu- 
facture of  the  very  grade  of  pianos  they  preferred  to  place  on  the  market.  There 
•was  only  one  obstacle  in  their  path  that  prevented  immediate  progress.  The 
Woodward  &  Brown  plant  had  to  be  transplanted  to  other  quarters,  and  the  time 
and  labor  involved  in  reorganizing  would  naturally  consume  such  a  period  that  the 
Organ  Company  doubted  whether  they  would  be  able  to  put  pianos  in  the  market 
before  the  fall  of  1889. 

Just  at  this  time  it  appears  that  circumstances  so  shaped  themselves  that,  by  an 
arrangement  with  Mr.  Arthur  Lawrence,  the  plant  of  Lawrence  &  Son  was  added 
to  those  conducted  by  the  New  England  Organ  Company.  Mr.  Lawrence  knew 
that  in  making  this  connection  a  business  stroke  could  be  accomplished.  Here 
was  a  piano  factory  in  running  order  and  everything  in  condition  to  produce  pianos 
at  once. 

At  the  head  of  this  factory  was  Mr.  Arthur  H.  Lawrence,  the  very  man  who  had 
controlled  its  destinies  and  who  knew  every  particle  of  mechanicism  in  the  machine, 
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and  it  took  only  an  instant  for  him  and  the  New  England  Organ  Company  to  come 
to  an  agreement,  and  to  say  "  Go  ahead,"  and  the  piano  factory  continued  as  if 
no  disturbance  or  interruption  had  taken  place. 

We  said  in  the  beginning  of  this  article  that  the  scope  of  the  New  England 
Organ  Company's  double  transaction  was  far  reaching,  and  the  trade  will  now 
appreciate  how  far  reaching  it  is,  especially  when  we  add  that  it  is  their  purpose 
to  push  their  new  enterprises  with  that  tremendous  energy  that  has  characterized 
the  expansion  of  the  trade  of  the  Organ  Company. 

To  the  development  of  the  trade  in  the  Woodward  &  Brown  and  in  the  Lawrence 
&  Son  pianos  Mr.  McLaughlin  will  bring  all  the  experience  he  has  gathered  during 
the  twenty  years  that  now  embrace  his  career  as  a  successful  organ  manufacturer. 
He  has  this  one  great  advantage  in  the  new  enterprise — he  is  the  owner  and 
manufacturer  of  two  different  brands  of  pianos,  both  of  which  are  recognized  as 
among  the  most  successful  in  the  whole  list  of  pianos  made,  both  brands  having 
scales  unsurpassed  for  scientific  accuracy  and  both  being  musically  endowed  with 
such  qualities  that  they  have  always  attracted  the  attention  of  neutral  and  inde- 
pendent musicians  and  judges — such,  for  instance,  as  the  editors  of  The  Musical 
Courier,  who,  in  days  past,  never  hesitated  to  pay  just  tribute  to  these  instru- 
ments. 

Under  Mr.  McLaughlin's  auspices  we  shall  now  have  frequent  opportunities 
to  record  the  progress  of  the  three  establishments  —  the  New  England  Organ 
Company  and  the  Woodward  &  Brown  and  Lawrence  &  Son  piano  factories. 

Mr.  Lawrence  is  also  to  be  congratulated  upon  associating  himself  with  a  house 
whose  record  in  the  past  is  a  sure  guarantee  for  future  success.  —  New  Yo7'k 
Musical  Cotirier^  Ja7t.  9,   1^89. 


o■u■:E^• 


OPERA-  GLASSES 

Are   imported   direct  from   Paris.      Lemaire,   Leville,  Chevalier,  and   others 
are  the  makers.    Prices  f    Lower  than  you  have  yet  seen! 


Plain  Black,  in  fine  ease,  15  line,  only        -----__       $2.25 

Larger  sizes,  larger  prices  — hut  still  the  lowest. 
A  Plain  Black,  Lemaire  Glass,  only      ----____  g  97 

Pearl  Opera-Glasses,  gold-plated  slides,  best  quality,  $6.98,  and  upward. 
We  had  our  pick  of  Satin   Fans  while  in  Vienna  and  Paris  this  sun.mer. 
Now  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 

noTJCj-HiTonsr  &  i^UTTOisr, 
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.A.iNr3sroxjn^CE]iynE]isrTs. 

Saturdays,  at  2,30  P.  M.,  Jan.  26,  Feb.  2. 

BOSTON  SYMPHONY  ORCHESTRA. 

SO    TTGRiroRMERS.  ■ 

MR.   WILHELM    GERICKE         -          -          -         Conductor. 
TH I R  D 

"YOUNG    PEOPLE'S   POPULAR," 

Wednesday  Afternoon,  January  SO,  at  2. SO. 

SOLOISTS: 

MR.  C.   M.   LOEFFLER.  MR.  XAVER    REITER. 


Sale    of   Seats    in    ^Progress 


(, TivdITJSIO      laiJ^XiXj. 5 

THURSDAY   EVENING,   January  31 At  8  o'clock 

SECOND  CECILIA  CONCERT. 

Selections   from    Wagner's   early  opera,  "Die   Feen "   (first  time   in  the 
country)  ;  Mendelssohin's  Psalm  cxiv.,  and  other  works. 


Third  Adamowski  Quartet  Concert, 

TUESDAY  EVENING,  February  5         .  .  .        At  8  o'clock 

With  the  assistance  of  Messrs. 
PIERRE  MULLER,  A.  GOLDSTEIN,  and  ARTHUR  FOOTE. 


PROGRAMME.  —  Quartet  In  G,   Mozart;   Romanza  for   Violin  and  Piano,  Becker; 
Septet  Op.  65,  for  Ti'umpet,  2  Violins,  Viola,  Cello,  Bass,  and  Pianoforte,  Saint-Saens. 


Hiv^TJSIC     13:j^Xj1L» 


HiLNHEL  JLNI!  HJLYHN  SOCIETY, 

Sunday  Evening,  Feb.  24,  1889. 

MANZONI   REQUIEM VERDI 

HEAR   MY  PRAYER MENDELSSOHN 


•  soxjOisars 


MISS  ELIZABETH  C.  HAMLIN.  MR.  ALBERT  LESTER  KING. 

MISS  CLARA  POOLE.  MR.  GIUSEPPE   CAMPANARI. 

Sale  of  single  seats  begins  February  11. 
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3VE  E  I  O  3Xr  .A.  O  PiT. 

Mr.   RICHARD   BURMEISTER'S 

WEDNESDAY   EVENING,  January  30,  1889,  at  8  o'clock. 

. — -.5^«~4- — o  PROa-R-^^MIMlE:  0 — ^=-^-4- — 

LISZT.    "Variations  in  F  minor. 

Composed  on  the  basso  continuo  from  the  Crucifixus  from  Bach's  High  Mass,  endingp^ 
-with  a  hymn. 
BEETHOVEN.     Sonata  Appasslonata  in  F  minor.    Op.  57. 
SCHUBERT.     Impromptu  in  C  minor.     Op.  90.    No.  1. 
SCHUMANN.    Aria  in  A  major,  from  Op.  11. 
CHOPIN,     (a)  Scherzo  in  B   minor.     Op.  20. 

(6)  Etude  in  CJt  minor.     Op.  25.    No.  7. 
(c)  Etude  in  A  minor.     Op.  25.     No.  11. 
TVAGNER.     Finale  from  Tristan  and  Isolde.    Transcribed  by  Eiszt. 
lilSZT.    Khapsodie  hongroise.    No.  9.    Pesth  Carnival. 

Tickets  One  Dollar.     For  sale  at  the  Box  Office,  Tremont  Temple,  and  Schmidt's  Music  Store. 

CHICKERING    HKLL-. 

SONG    RECITAL 


BY- 


MISS    GERTRUDE    FRANKLIN, 

ASSISTED   BY 

Mr.  ,B.  J.  LANG,  Mr.  T.  ADAMOV/SKI, 

And  her  Pupils,  Miss  HELENE  CLARKSON  and  Mr.  GEORGE  RUFFirT 

Saturday,  Feloruary  16,  1889,  at  8  P.  M. 

..A-    0-eaa.tle3:n.a,3:2.    of    Eosto^n.. 

"  There  are  three  things  by  which  a  gentleman  is.  known.  The  first  is  the- 
style  of  his  card,  the  second  the  polish  on  his  boots,  and  the  third  by  the 
neatness  of  his  collar  and  cuffs,  the  most  effective  of  the  three  being  the  last. 
There  are  laundries  and  laundries  and  any  quality  of  work,  but  to  have  that 
guaranteed  qualit}''  of  work  done  on  a  collar  which  will  insure  to  its  wearer 
the  stamp  of  the  gentleman  he  must  be  somewhat  select  in  his  laundry,  and 
also  willing  to  pay  a  fair  price  for  good  work.  It  is  that  quality  of  work 
which  proves  most  satisfactory  to  both  the  laundryman  and  the  customer.  It 
is  the  same  with  the  laundry  business  as  with  all  others.  Good  goods  com- 
mand a  fair  price,  and  as  this  company  will  do  no  poor  work,  its  customers 
willingly  pay  two  cents  to  them  for  what  poorer  workmen  are  willing  to  take 
less  for.  The  difference  to  the  customer  is  only  six  to  eight  cents  per  dozen, 
but  it  insures  a  class  of  work  that  makes  it  much  more  valuable  to  him.. 
Besides  the  beautiful  finish  of  the  work,  the  goods  last  much  longer  than, 
when  done  in  a  rough,  common  manner." 

The  best  work  in  Boston  is  turned  out  from  the  laundry  department  of 
Lewando's  French  Dyeing  and  Cleansing  Establishment,  17  Temple  Place^ 
and  customers  receive  every  accommodation  by  having  their  goods  called  for 
and  delivered. 
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Manufacturers  of  and  Dealers  in 


5^^  Order   "Work  and  Fitting:   a  specialty.        Old   Furs    repaired,  fitted    and    made 
over  at  reasonable  prices.        LONDON  DYED  ALASKA  SEAL,  GARMENTS. 

W.  CRANZ.  I.  H.  B.  ELLSWORTH.  OTTO  J.  PIEHLER. 

3  JBromfield.  Street       ---■■-       Comer  "W^asliington. 


Gj^^FLJI^    O.    !Z, 


OF    THE 

SV7W^I=H01S[  V     OONOERT     F=  R  O  O  RPlT^T  7i^  E  • 
Room  6,  "  Herald  "  Building 257   ^WASHINGTON   STREET 


W.  W.  DAVIS  &.CO.,  Stationers  and  Engravers, 

23    WEST    STREET. 


WEBER 


f  CI  DYBTERS  and  SJLLAUB 


-fiw   sT=':Biaxj^jL,zo-z-. 


25  Temple  PL,  and  33  West  St. 


Genuine  Vienna  Ices, 


DR..    O.    ^W^EBBER'S 


THE     MOST    PERFECT    DENTIFRICE    IN    THE    WORLD. 

The  enormous  sales  tel!  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price,  indorsed  by  A.  A.  Hayes,  M.  D.,  State  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee, 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Ed^on,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Boston:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepard,  Norvvell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.    It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the   nursery.     Price  per  box  of  3  cakes,  50 
•cents.     Sold  by 
BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,  34  WEST  ST. 

Oor.    ELarailton  Blace,  at   entrance   of  Music   Hall. 

CHOICE  ROSES  FRESH  EVERY  HOUR. 


©OP    I^OYAIi 
THE  ELITE  COLLAR 

OF  THE  SEASON. 


FOR  SALE  BY 

fiLIi    liEADING 
MEN'S  OUTFITTERS. 
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Friday  Afternoon,  Feb.   i,  at  Q.30. 


Saturday   Evening,   Feb.  q,  at  8. 


:pi?.oc3-i^.^Is/[:3m:]b. 


«•♦»♦•♦ 


OVERTURE,  "Pentliesilea"    ---------   Goldmark 


CONCERTO  for  Violin  in  A  minor 


Molique 


SUITE  in  0  minor 


Dvorak 


SYIVIPHONY  in  B  flat,  No.  4 


Gade 


-^^^SOLOIST-^^^^^ 


DVEI^.     E3VCIL     Is/LJ^-JEJlJE^. 
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7yt\JSICKI-f  INSTRUCTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 


Miss  GERTRUDE  FRANKLIN. 


VOCAL  INSTRUCTION, 

18  ASHBURTON  PLACE, 

9  to  11  A.  M.;  1  to  3  P.  M. 


JEAMETTE  VAN  BUREN 


Vocalist  and  Teacher, 

14-6  B0YL8T0N  STREET. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  G.  KENNEDY,  Roo.  tS,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 

VOCAL  TEACHER. 

Sis.  GIOVANNI  B.  RONCONI,    Director  of  ttie  Boston  Operatic  Club, 


178-179  TREIVIONT  STREET, 


4 


.  EDNA  HALL 


OVER-TONE  VOCAL  METHOD, 

206    DARTMOUTH  ST, 


VOCAL  TEACHER, 

Sig.  G.   CAIPANARI  =^=  m.  20  Oazenove  Street,  Suite  5, 


Between  the  liours  of  2  and  7  P.  M, 


ARTHUR  f .  THAYER 


YOCAL  TEACHER, 

149A  TREMONT  STREET. 


IS   AT   THE 


Mr.  G.  f .  CHADWICK 


South  Congregational  Cliurcli, 

Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  and 

Thursdays,  between  2  and  5. 
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A    L'ELEGANCE    PARI3IENNE 

SUG  V£S. 

Ftne    JPaTts    G-lo^es  fov    all    occrxstorts    rlivect 
frorrc  ovlt-  cv^rc  2IcLTLTJLfcLctoT'y  tru  JPar-ts, 


Grlov^es  TTLCLcLe  to  oT'cLeT'  ztl  any  shade  to  maJ^cK 
costixmes.  We  dye  tKe  sTzztls  sjpectaJSLy  for  ectcK 
pcvtr-y  -v^^TticT'L  zrusuLres  a  perfect  TTcCLtcT'L. 


20  Te>vIF^le  Flace     -     -     -     -     -     -     -     -     -     BOSTOX. 

(ronnerly  at  3  Temple  Place.) 
t»j\JRTS.  ^TETV  YORK!.  B^I.T13JOX?.E . 


l^^CCi^ 


-6oin--Bon5 1.^^  Chocolates, 


ALSO,   A    FULL    LINE    OF 


BASKETS  AND  BOXES. 


487  Washington  Street,  65   Temple   Place, 


O  S  T  C^  I^. 
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F>F50F=«ESSI0N7^L-     OT^RDS- 


^        TTBnWBffBfr^  According  to  the  old  Italian  School. 

~         ~~       '.        HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE. 


BOSTON. 


Teacherof  Singfing:* 

&.  W.  DUDLEY  ^^^ 

154  TREMONT  STREET. 


16     IS^EN'S    VOICES, 

Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc. 


Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street 


OXFORD  QUARTET 


C  0  M  B  I  H  A  T 1 0  H  : 

T.  H.  NoRRis,   Ftrsi    Tenor;    G.  W.  Walton, 
.  ■  Second  Tenor;    Robert  Bruce,  Baritone  ;  H.  L. 
Cornell,  Basso. 

For  terms,  dates,  etc.,  address 

T.  H.  NoRRis,  24  Music  Hall,  Boston,  Mass. 


E.  N. 


Mrs.  CHARLES  J.  LEWIS 


E.  FRANKLIN  ADAIS; 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.Osgood,  Boston ;  Mr.William 
Shakespeare,  London. 

Tuesdays   and   Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

1^^  Take   Elevator. 

VOCAL  INSTRUCTION, 

Hotel  Newton    -    -    -    -,    Suite  11, 

Ob  East  Newton  Street. 

TEACHER    OF 

Pianoforte,  Violin  andHarmony. 

Special  course  for  young  teachers. 

LESSONS  at  RESIDENCE  of  PUPIL  ONLY. 

Address,  Care  Oliver  Ditson  &  Co. 

SOLO  PIANIST, 


■jjiMTTTP  pm|TiTi=  Accompanist  and  I'eacher, 


42    BOWDOIN    STREET. 
SINGERS   COACHED. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte 

=     HARMONY,  COUNTERPOINT,  ETC 

Address 

Care  of  G.  SCHIRMER  Jr., 

28     \?Vest     Street    -     -     -      Boston. 
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TEACHER   OF 

Miss  CHARLOTTE  f.  HAWES,  Pianoforte  and  Harmony, 


3     :E=.A.Teir    STZSEIET, 


IF    YOXJ    intend,    pnjrcliasing 

Before  making  your  selection  you  are  cordially  invited  to  examine  our  stock. 

C,  T.  SEAVERNS  &  CO.    -    -   403  Washington  St. 

Room  8,  up  stairs.        Opposite  MacuUar,  Parker  &  Co.        Elevator. 

T&B  Iisical  Year-Boot  of  tie  Ilnitefl  Stales. 


TFLE    ONLY    ONE    PUBLISHED. 


'Volznne  St^^  foT  tTxe  Seasorh  of  1888-1889 ,. 
TirtZl  contcutTL  ctboizt  150  pages,  dtsplayzrhg  tlxe. 
fiarppeTuing s  trc  some  fifty  ctties  of  tTte  Urvtted. 
States  andt  Canada^  local  e-vervts  iDetng  j)la-tnly 
classtfied  ;  a  fizll  trtdej^  of  tttles ;  table  of  com- 
postttorts  by  natt'v^e  TrTzters  gzv^erh  for  tTie  flTst 
ttrrte ;  table  of  furst  perfonnaTices  tit  tKe  Urvtted 
States  of  TTLOTe  tTTx-poTtant  y^orlk.s ;  tahle  of  ftvst 
performarzces  zn  tTce  T^orld  of  moTe  zmjportartt 
Tv^oTks ;    a  Tetvospect,   and 

SEVERAL     NEW     FEATURES. 


Prepared,  Published  and  for  Sale  only 

By  G.    H.   \?ViLsoN,  Boston. 

SUBSCRIPTIONS  RECEIVED  BY 

Messrs.  Chickering  &  Sons,  or  at  Music  Hall. 

Price  of  Volume  VI.,   One   Dollar. 

Price  of  Series,  Four  Dollars  and  Fifty  Cents. 

The  sixth  volume  will  be  ready  about  May  15. 
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SOPRANO, 

IRS.  E.  HUMPHREY-ALLEN, 

200  COLUMBUS  AVE.  .    .   .  BOSTON. 


CALIXA  LAVALLEE 


PIANO,  HARMONY  AND  COMPOSITION, 

MILLER     HALL, 
156    TREIMONX     STREET. 


EDWIN  A.  SABIN 


J.  NOROTH 


0.  J.  BALL 


TEACHER  OF  THE  VIOLIN, 

170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN, 

C      L       CAPEN  ~  HARMONY  AND  COUNTERPOINT. 

Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hail,  152   Tre- 
mont  Street. 

E.  CUTTER,  JR.  ^^^  ^  ^  • 

HOTEL    BOYLSTON. 

COMCERT  SOLOIST  AND  TEACHER 

OF  THE 

LILLIAN  CHANDLER^^      VIOLIN.. 

Address,  ^34  "West  Canton  Street,  Boston, 

Op  Lynn,  Mass. 

Baritoie  Soloist  aiifl  Vocal  Teacler, 

ROBERT  BRUCE  e^^ee^        j-^aman  schoo.. 

Room  24,  Music  Hall  Building 


Will  be  at  home  from  12  to  i  o'clodc 

U/edQesdays  apd  Jl^arsdays, 

To  make  arrangements  for 
LESSONS     ON     THE     ZITHER, 

Instruments  loaned  to  beginner*. 

■7©    T  IE  2vd:  ^5  Ij  IB    s  o:  I^  IE  E  o? . 


FLUTE  fP  PICCOLO  SOLOIST 


—  Boston  Cadet  and  Carter's  Bands. 

Thorough  instruction  on  Piano,  Flute,  or  Piccolo. 
Instruments  bought,  sold,  and  to  let. 

178  Washington  Street. 
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PfJINTED    BY   ALFRED    MUDGE   &   SOW. 


''  The  Greatest  Improvement  in  Pianos  in  half  a  century. 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  tlieir  Grand 
and  Upright  Piancs.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe.ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "MASON  & 
HAMLIN  PIANO  STRINGER,'- by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advar.ta-"''=.  This, 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMEN'T  IN 
PIANOS  IN  HALF  A  CENTURY.'» 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1.567. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  i.S6x.  Other  makers  followed  in 
the  ma::if  ctiire  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
tmequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  £iupregg  iEuge- 
nie.  The  iRoyal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "Umhria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  r,ifezt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  "W. 
Morgan,  George  "W.  Warren,  W.  la,  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  iJUetropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  iH.  K.  H.  Princess  iM^ary, 
Duchess  of  Teck),  Westminster  Abbey,  iExeter 
Hall,  St.  James  Hall,  Philhairmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented,       Catnlogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  SL   New  York,  46  E.  14th  St  (Union  Sq.).   Chicago,  143  Wabash  Aie. 


M.  STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


Bo3to9  Sy/T)pl709y  Orel^^stra 


SEMSON     OF=    lSSS-9. 


XV. 


PROGRAMME. 


February  1  and  2. 


music  e:all,  bostojy. 

Boston  Symphony  Oi^ghesipra 

WILHELM    GERICKE,    Conductor. 

ElQHTH     SEA.SOX  -  -  .  .  .         1888-89. 


PROGRAMME 


OF     THE 


Filteeiitli  t  BeHeaisal  i  and  i  Concert, 

FRIDAY  AFTERNOON,   FEB.  1, 

SATURDAY  EVENING,  FEB.  2, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    iJY 


C3-.  13L.  "wirjsoisr. 


PUBLISHED    BY    C.    A.    ELLIS. 


L  P.  HOLLAN 


&  CO. 


Nlonday,  Kebruiary  4, 

TVe    sTxclTL    ojperh    oixr    complete    Itrte    of 

COTTON  DRESS  GOODS 

Otjut    qvLCLVtties    cure   guLccT'CLnteed   only   tlie   test,, 
and  OTLT  j)Tzces  as  low  as  aruj. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  FubliahBrsJ 

Sole  Agents  in  the  United  States  for  HENKY  IiITOL,FF,  Brunswick,  Germany; 
ASHDOWN  &  PARKY,  liOndon,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BKEITKOPF  &  HAERTEL,  STEINGKAEBEK,  POHLE,  AUGENEK  PETERS. 

Also  Special  Depot  for  NOVEI.i:,0'S  and  SCHIRMER'S  PUBLICATIONS. 

ISTEl-^TsT"    :E='TJB31jIO..^'irX03SrS. 

Boscovitz  (Mehul).    Menuet  de  Ninon $0.50 

Blumenschein,  "W.  L.    Gavotte 35 

Jadassohn.     Scherzino 35 

tiiebling,  Emil.      Gavotte  Moderne 50 

Maylath.    Two  Wrist  Exercises 25 

St.  Saens.    Danse  des  Bretresses 35 

Strauss  ("Wagner).     Spinning   Song 3,5 

Tinney,  Charles  E.      A  Vain  Quest , 50 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 


SflLADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKBS 

IN     BOSTON. 


Catering  for  Wedding  Receptions 
and  otherlparties  a  specialty. 


ESTEY, 


1S9    Treiviomx    Strkex. 


(4.50) 


FIFTEENTH  REHEARSAL  Ai  COiCERT. 

Friday   Afternoon,   Feb.   i,  at  Q.30. 

Saturday   Evening,   Feb.  q,  at  8. 


FJEi^OGr'^^J^JS/S:iS/L:Ei, 


»>»•♦>» 


OVERTURE.  "Penthesilea"    ---------   Goldmark 


CONCERTO  for  Violin  in  A  minor    --------     Moiiqiie 

Allegro. 

Andante. 

Rondo. 

SUITE  in  D,  Op.  39     -     -     -     -     -     -     -     -     -     -      Dvorak 

SYIVIPHONY  No.  4,  in  B  fiat,  Op.  20  ------     -        Gade 

Introduction  :  Allegro. 

Andante  con  moto. 

Scherzo.     Allegro  nna  non  troppo  e  tranquillamente. 

Allegro  molto  v^"^ce. 


The  Progrannme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  475. 
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THE  BOSTON  MUSIC  CO. 


iG-.    SCHIIilMER,    Jx-.) 


Publishers  and  Importers  of  Music, 

2s   "\7;7-Esrr   sti^eet- 


5    isTiEv;;^    so:isr(3-s 


GEORGE  COLEMAN  GOW 

Op.   2. 

*'  Roses  " $0.40 

Love  Song 40 

Indian  Love  Song 50 

Curfew , 40 

King  Witlaf's  Drinking  Horn 65 


COMPOSITIONS  BY 

Op.  3.     Three  songs  with  accomp.  of  Piano,  Vio- 
Hn,  and  Cello. 

1.  Deep  in  a  Rose's  glowing  lieart. 

2.  One  Spring  Morning. 

3.  Doris. 

Nos.  I  and  2  have  also  been  published  with  Piano 
accomp. 

Op.  2.     "A  Sketchbook." 

A  group  of  Songs  and  Piano  Pieces.     (Now  in  its 
second  edition.) 

WE.    HAVE    IN     PREPARATIOlSr 
Two  delightful  new  songs  by 

On  the  "Walls  of   Salamanca, 

(  Tenor. ) 

O  Love,  stay  by  and  Sing. 

(Bass.) 


CDNBERYATDRY 

FURNISHES  THOROUGH  COURSES  OF  INSTRUCTION  IN 

[T[u^\e  IT)  all  it5  Deparl;/T)e9t5, 

LITERATURE,   ELOCUTION, 

LANGUAGES,  FINE   ARTS, 

PHYSICAL   CULTURE,   ETC. 

ClaiiS  and  Private  Lessons  under  Ablest  blasters.  Conservatory  Home  for  Young 
Ladies  is  Unparalleled.     Next  Term  begins  Feb.  7. 

Its  Graduates  and  Certificated  Students  are  qualified  to  fill  remunerative  positions 
of  honor  and  usefulness.  Located  in  Boston,  the  acknowledged  Musical  and  Literary 
centre  of  America. 

Send,    for    IlltJ.stra.teci    Calendar. 

E.    TOURJEE,   Director, 
FRANKLIN    SQUARE BOSTON,   MASS. 
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Overture,  •'  Fenthesilea,"  Op.  31. 


Goldmark. 


Subjects,  legendary,  historic,  or  romantic,  constitute  the  ground  plan  of 
four  of  the  six  large  works  which  the  Viennese,  Carl  Goldmark,  has  com- 
posed. In  his  operas  he  chose  first  the  pictorial  story  of  the  Queen  of 
Sheba,  which  allows  a  varied  and  exquisite  mise  e?i  scene ;  second,  from  the 
Arturian  legends  came  "Merlin";  his  first  and  best-known  overture, 
[*'  Sakuntala,"  is  founded  on  a  beautiful  Hindoo  story,  while  that  to  "  Fen- 
thesilea "  strikingly  depicts  an  episode  in  the  histor)"  of  a  creature  more 
{fabled  than  real,  Fenthesilea,  Queen  of  the  Amazons. 

It  is  related  in  Grecian  lore  that  the  Trojans,  dismayed  by  the  death  of 

Hector,  were  again  animated  with  hope  by  the  appearance  of  the  warlike 

ind  beautiful  queen  of  the  Amazons,  Fenthesilea,  daughter  of  Ares,  hith- 

;rto  invincible  in  the  field,  w^ho  came  to  their  assistance  from  Thrace  at 

the  head  of  a  band  of    her  countrywomen.       She  again  led  the  besieged 

dthout  the  walls  to  encounter    the  Greeks    in  the  open  field,  and  under 

ler  auspices  the  latter  were  at  first  driven  back,  until  she  too  was  slain 

by  the  invincible  arm  of    Achilles.     The  victor,  on  taking  off  the  helmet 

of  his  fair  enemy  as  she  lay  on  the  ground,  was  profoundly  affected  and 

captivated  by  her  charms,  for  which  he  was  scornfully  taunted  by  Thersi- 

tes  :  exasperated  by  this  rash  insult,  he  killed  Thersites  on  the  spot  with  a 

blow-  of  his  fist.     Although  Goldmark  in  his  overture  doubtless  follow^s  not 

the  commotion  this  homicidal  act  of  Achilles  created  in  a  closely-related 

circle  of  ver}'  important  chiefs,  it  may  be    said   that   Odysseus   absolved   at 

once  the  deed  of  the  infuriated  lover. 

Goldmark's  *'  Fenthesilea,"  which  was  first  played  in  Boston  by  the  Har- 
vard Musical  Association,  Jan.  6.  1881,  and  again  at  the  Boston  Symphony 
concert  of  Feb.  20,  1886,  is  not  accompanied  by  an  episodical  chart,  nor  will 


NOTE  THE    PRICES  OF   THE 

fa.m:ous 


c:^LO"^rEs 


Best  Quality,  5  Button,  colors     ....     $1,35 
Second  Quality,  5  Button,  colors  and  black   -       1.00 

Other  Lengths  and  Styles  proportionately  Low. 

Sold       Uft      1     \l/COT    QT      One  door  from 
Only  at    II U.     I      IT  UO  I     01  •    Washington    St. 

P^.    CEXTE]S/IERI    &    CO. 

C.  H.   PHILLIPS,   Manager. 


I.  EASTMAN  CHASE, 


Invites  attention  to  choice  works  in 


.  Paliis  ai  Water  Colors 


High-Class  Etchings 

And  Fine  Frames. 

7  HAMILTON  PLAGE. 
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H.  B.  STEVENS  &  CO 


169  Tremont  Street 


Boston 


(3   doors   nortli  of  Mlason  Street), 


AGENTS    FOR 

SCHIRMER'S    PUBLICATIONS. 

Bachman,  G.     Rosette.     Valse  facile. .   ^0.50 

Jaell,  A.     Last  Rose  of  Summer.    Trans 60 

Comin' thro'  the  Rye.  "     60 

Lange,  G.     Prayer  of  Elizabeth  (Tannhauser),     .50 

Pirani,  E.     Gavotte 50 

Scharwenka,  P.     Moment  Musicale  in  A 35 


Shelley,  H.  R.     Melodic  Moments  : 

Book  I.     Comp 1. 00 

1.  Sabbath  Morn 25 

2.  Mountaineer's  Daughter 35 

I  Song  of  the  Corsican  Boatman / 

^'  (  This  little  flower  I  give  to  thee S     '^^ 

4.     Love  Song  in  a  Garden. 35 


Book  n.     Comp ^i.oo 

5.  Rest 25 

6.  Happiness..^ 25 

7.  Resignation 25 

8.  The  Lark 50 

Eckert,  C.     None  he  loves  but  me 50 

Jiingst,  H.     Spin,  spin 25 

Lowthian,  C.      The  Reign  of  Roses 50 

Mullen,  J.  W.     Afterwards 50 

Spicker,  Max.     O,  Salutaris 35 

Streiezki,  A.     Song  of  the  Birds 35 

Thomas,  Goring.     Midday  in  the  Village 35 

My  Neighbor 50 

Vogrich,  M.      Confession 35 


GR^ND,  UPRIGHT  and   SQUARE 

PIANO -FORTES. 


^or  TThore  tTtCLTL  fifty  years  hefore  tTie  pziblzc, 
tlhese  tnstTTLTrLeThts  TtcLire,  Ijy  tTLetr  essrcelleixce, 
attcLrLned  curt  TnxpuLrcTiCLsecZ  pre-eTThiTxeTzce,  ^wTctcTt 
estctbltsfies  tTterrh  tTxe  izneQixaZled.  zn 

TONE,|TOUCH,  WORKMANSHIP,   AND   DURABILITY. 
E.  W.  TYLER,  Agent,  12  fl  TrEmnnt  St. 
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any  attempt  be  made  to  set  up  here  an  arbitrary  plot.  Its  musical  divis- 
ions are  outlined  boldly  enough  to  set  in  motion  the  hearer's  imagina- 
tion. 


Concerto  for  Violin,  in  A  Minor. 


Moliqne* 


Allegro. 

Andante. 

Rondo. 

Bernard  Moliqne,  an  unfamiliar  name  to  Boston  Symphony  audiences,  a 
violinist  and  composer,  was  born  at  Nuremburg,  Oct.  7,  1803.  He  was 
taught  by  his  father,  a  professional  musician,  till  the  age  of  fourteen,  when 
he  passed  under  the  care  of  Rovelli,  first  violin  at  the  Royal  Chapel, 
Munich.  Two  years  later  Molique  became  a  member  of  the  orchestra 
attached  to  the  Theatre  an  der  Wien,  Vienna,  a  house  of  brilliant  musical 
associations.  Returning  to  Munich  after  a  short  stay  in  the  Austrian  capital, 
he  found  himself,  at  seventeen,  the  "leader"  of  the  Court  orchestra. 
Molique  retained  that  position  till  1826,  when  he  became  concertmeister  at 
Stuttgart.  Finally,  after  many  artistic  wanderings,  he  settled  in  London 
(1849),  was  appointed  professor  at  the  Royal  Academy  of  Music,  and  won 
for  himself  distinction  as  well  as  universal  respect.  Some  years  before  his 
death,  in  1869,  he  left  England  and  retired  to  Germany. 

Molique,  though  not  a  prolific  composer,  extended  his  labors  over  a  good 
deal  of  ground.  He  wrote  an  oratorio,  "Abraham,"  an  orchestral  symphony, 
five  violin  concertos,  six  string  quartets,  a  mass,  several  pianoforte  trios,  and 
a  considerable  number  of  songs.  Molique  is,  perhaps,  found  at  his  best  in 
works  for  the  instrument  of  which  he  was  an  acknowledged  master.  The 
elegance,  refinement,  and  technical  skill  displayed  in  these  still  keep  for 
them  a  place  in  the  regard  of  violinists. 

Paul  David,  in  a  critical  estimate  of  Molique's  violin  concertos,  remarks 
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the  influence  of  Spohr,  not  only  in  the  character  of  most  of  his  subjects  but 
in  the  manner  in  which  they  are  treated.    David  says  regarding  the  concerto >; 
in  A  minor  :  "  The  main  subjects  are  noble  and  pathetic,  the  form  is  masterly,  : 
the  working  out  and  the   scoring  full  of  interest.     On  the  other  hand,  they 
suffer  in  effect  by  being  too  much  spun  out,  and  by  being  overladen  by  some- 
what old-fashioned  and  extremely  difficult  passages." 

Suite  in  D,  Op.  39.  Dvorak. 

Prelude  {^Pastorale!)  • 

Polka,  ' 
Menuett. 
Romanze. 
Furiant. 

To  the  world  in  general  the  Bohemian  Berlioz  has  said  comparatively  little 
for  quite  a  long  period.  Earlier  works  of  his  are  being  heard  ;  and  as  their 
publication  and  performance  are  not  conducted  with  a  view  to  establish  their 
true  chronological  position,  the  historian  of  the  present  is  somewhat  dis- 
mayed at  the  still  unheeded  task  of  classifying  by  periods  the  unique 
individuality  of  Antonin  Dvorak.  That  "  The  Spectre's  Bride"  and  the 
Symphony  in  D  minor  will  have  worthy  counterparts  is  the  desire  of  every 
musician.  The  Slav  predominates  in  Dvorak's  music.  Mr.  Bennett  once  on 
a  time  expressed  as  much  after  this  manner :  "  No  national  property  affords 
a  better  index  to  the  nature  of  a  people  than  their  music ;  and  if  Slavonic 
music  indicates  one  thing  more  than  another,  it  is  the  sensitiveness 
from  which  spring  changes  of  mood.  Dvorak's  compositions  show  an 
almost  childlike  play  of  feeling,  as  though  the  master's  nature  answered,  like 
an  -^olian  harp,  to  every  breath  passing  over  its  chords.  Herein  lies  the 
humanness  of  it  as  distinct  from  the  artificiality  of  a  mere  music-maker." 

The  suite  played  to-day,  brought  out  at  the  concert  of  Oct.  22,  1887,  is  an 
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excellent  type  of  the  middle  stage  of  Dvorak's  development ;  the  several 
movements,  couched  in  a  musical  patois  so  individual  that  they  instantly 
reveal  their  author,  mirror  the  home  festivals  and  rustic  mem'-making  among 
which  a  remarkable  genius  was  testing  his  strength.  In  the  Pastorale  {alle- 
gro moderato  4-4;  only  strings,  oboes,  bassoons,  and  horns  are  used.  Upon  a 
constant ly-moving  pedal  of  two  notes,  first  heard  in  the  cellos  and  bassoons, 
the  melody  of  the  movement  rests.  It  comes  in  at  the  second  measure  in 
the  first  violins  and  oboes ;  soon  it  is  transferred  to  the  cellos  and  bassoons, 
but  without  interruption  of  its  rhythmic  character.  The  composer  leaves 
the  original  key  (D;  for  a  single  modulation,  and  ere  the  movement  reaches 
a  climax  makes  use  of  an  episode  (oboes  and  bassoons)  built  upon  the 
first  subject.  With  a  gradual  lessening  of  parts,  the  adoption  of  a  quasi 
andante^  the  movement  ends. 

Without  adding  or  taking  away  from  the  number  of  instruments  the  polka* 
allegretto  grazioso,  2-4,  begins,/,  with  an  eight-bar  theme  in  the  strings,  which 
is  repeated.  A  link  of  two  measures  leads  to  another  eight-bar  theme,  second 
violins,  violas,  and  bassoons  in  unison,  about  which  the  oboe  and  other  ac- 
companying instruments  play  a  fantastic  harmony.  The  first  statement  is 
quietly  made ;  the  second,  Jj^.  Then  follows  the  first  theme,  somewhat 
extended ;  this  leads  to  a  trio^  poco  piu  mosso,  the  pincipal  subject  of  which 
enters  and  remains  with  the  first  violins.  The  harmonic  features  of  the 
accompaniment  of  the  trio  are,  throughout,  attractive.  A  repeat  is  made 
from  the  beginning  of  the  polka. 

Clarinets  and  flutes  are  added,  and  oboes  dropped,  in  the  minuet,  allegro 
giusto.  3-4.  The  clarinets  and  bassoons,  then  the  violins,  are  the  voices  that 
first  tell   what  the  subject  is.     After  passing  it  to  a  climax  an  episode  O' 

*  The  polka  originated  in  Bohemia.  According  to  one  authority,  a  sen,'ant  girl  who 
lived  at  Elbeteinitz  invented  it  in  1830. 
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twenty-three  bars  follows,  which  does  not  consist  of  wholly  new  material^ 
though  the  assertive  character  of  the  bassoon  and  cello  subject  lead*  the  ear  i 
in  a  new  path.     The  return  of  the  first  subject  of  the  minuet  is  the  occasion 
for  fuller  harmonies  and  diversity  of  treatment. 

In  the  romance  the  English  horn  {Corno  Inglese)  is  added,  and  the  oboes. 
come  back.  The  melodic  subject  speaks  for  itself.  At  the  fifth  measure, 
it  is  taken  up  by  the  English  horn,  but  as  a  solo  factor  that  instrument 
has  little  prominence  throughout  the  movement.  The  triplet  predomi- 
nates in  the  accompaniment,  which  is  harmonically  full,  with  frequent 
passages  in  thirds  and  sixths.  The  scoring  is  rich,  and,  while  the  wood- 
wind seems  the  composer's  especial  delight,  the  ear  will  note  the  peculiar 
sympathy  of  the  writing  for  strings. 

In  the  furiant,  presto  3-4,  trumpets  and  tympani   are  added  to  the  appara- 
tus   of    the  movement  which    preceded.      The  oboes  sound  the  theme  at. 
once  ;    the   strings  take  it  up  and  extend    it,   while    quaint    accompanying 
figures  are  heard.     A  modulation  makes  the  tune  (with  the  accent  changed)' 
as  it  comes  back  in  the  strings  and  wood-wind,  more  brilliant.     A  crescejido 
in  the  strings  accompanied  by  a  thickening  of  parts  leads  to  a  ff  utterance 
of  the  subject  by  the  full  orchestra.       Now  the  composer  begins  to  play 
with    his    subject    and    vary    it  in    the  most    picturesque    manner.       Here 
his    individuality   is  most    felt ;    in    instrumentation  and    rhythmic   variety 
Dvorak  shows  how  ready  are  his  resources,  and  how  brilliant  a  colorist  he 
is.     The  "fury"  of  the  movement  increases  as  page  after   page   is  turned^ 
ending  in  a  perfect  stampede  o£  thirds,  octaves,  and  sharp  short  chords. 
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FROM  DVORAK'S  AUTOBIOGRAPHY. 

I  rernained  at  the  Organist's  College,  in  Prague,  for  nearly  three  years,  and 
left  in  i860,  when  I  was  nineteen,  and  then  came  the  important  question, 
How  to  earn  a  living  ?  First  I  tried  what  I  could  do  as  a  fiddler,  and  got  a 
place  as  viola  player  in  a  band  of  eighteen  or  twenty,  which  played  at  various 
cafh  and  public  places,  doing  the  usual  dances,  pot-pourris  and  overtures, 
am.ong  the  last  "  Maritana,"  always  a  favorite.  Well,  by  this  I  earned  the 
huge  sum  of  twenty-two  florins  (about  two  guineas)  a  month,  then  a  little 
fortane  to  me ;  but  T  added  to  it  by  playing  with  our  band-master  in  sextet 
performances  at  a  lunatic  asylum,  where  in  time  I  became  organist  also.  I 
had  not  much  to  spare  for  luxuries,  and  I  longed,  above  all,  to  hear  an  opera. 
I  remember  one  Sunday  afternoon  standing  outside  the  theatre  when  "  Der 
Freischlitz  "  was  announced.  Only  ten  kreutzers  (a  few  pence)  to  go  in, 
and  I  had  n't  the  money.  A  companion  came  up  and  I  asked  him  to  lend 
me  as  much.  He  was  as  badly  off  as  myself,  but  said  he  would  run  and 
fetch  what  I  wanted.  I  waited  and  waited,  but,  alas  !  he  did  not  come  back, 
and  utimately  E  had  to  leave  the  spot,  my  eyes  full  of  tears,  without  having  seen 
"  Der  Freischlitz."  However,  I  managed  from  time  to  time  to  hear  a  good 
concert.  This  I  did  by  slipping  into  the  orchestra  and  hiding  myself  behind 
the  drums.  I  enjoyed  myself,  too,  by  spending  most  of  my  leisure  hours 
in  composing.  In  1861  I  wrote  a  quintet  and  quartet,  both  for  strings,  and, 
to  my  intense  delight,  succeeded  in  getting  some  friends  to  play  them.  They 
were  pleased  with  the  works,  and  so  was  Krejci,  my  old  master,  to  whom  I 
showed  them.     This  encouraged  me  immensely. 


Watch,  tliis  space  every  week ;   it  belongs  to  tke 
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A  year  later  an  event  of  great  importance  to  us  happened  in  Prague  — 
the  opening  of  the  new  Bohemian  theatre,  under  the  direction  of  Mayer. 
The  band  in  which  I  played  was  engaged  as  the  nucleus  of  an  orchestra  of 
thirty-six,  and  I  must  leave  you  to  imagine  how  we  dance-music  players  got 
on  during  our  opening  season  with  such  operas  as  Bellini's  "  I  Montecchi  e 
Capuletti"  and  "  Norma,"  Rossini's  "  Otello,"  and  Cherubini's  "  Les  Deux 
Journees."  But  we  were  very  proud  of  our  national  theatre.  I  can  tell  you, 
and  now  we  are  more  so  still.  Whilst  yet  in  the  band  I  made  the  acquaint- 
ance of  my  friend  Karl  Bendi,  who  was  well  off,  and  the  possessor  of  a 
large  quantity  of  scores,  to  which  I  had  been  unable  up  to  that  time  to  obtain 
access.  He  lent  me  some,  among  the  first  Beethoven's  septet  and  the 
quartets  of  Onslow.  I  studied  them  with  avidity,  constantly  composing  all 
the  while,  and  gradually  I  began  to  get  ideas  on  scoring  and  instrumenta- 
tion. 

One  of  my  chief  ambitions  when  I  began  to  compose  was  to  write  an 
opera.  My  first  attempt  was  one  called  "Koning  und  Kohler."  The  in- 
fluence of  Wagner  was  strongly  shown  in  the  harmony  and  orchestration.  I 
had  just  heard  "  Die  Meistersinger,"  and  not  long  before  Richard  Wagner 
had  himself  been  in  Prague.  I  was  perfectly  crazy  about  him,  and  recollect 
following  him  as  he  walked  along  the  streets  to  get  a  chance  now  and  again 
of  seeing  the  great  little  man's  face.  Well,  my  opera :  The  parts  were 
copied  out,  and  it  was  to  be  done  at  the  theatre.  The  piano  and  choral 
rehearsals  began.  But  with  one  assent  all  complained  that  the  music  was 
too  difficult.  It  was  infinitely  worse  than  Wagner.  It  was  original,  clever, 
they  said,  but  unsingable.  Pursuasion  was  useless  ;  my  opera  was  aban- 
doned. In  1875  I  took  the  score  up  again,  destroyed  it,  and  rewrote  the 
whole  opera  afresh.  It  was  brought  out,  and,  being  not  only  easy  but 
national,  instead  of  Wagnerian,  it  had  a  genuine  success. 
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Symphony  No.  4,  in  B  flat.  Op.  30.  Gade. 

Gade's  career  has  been  as  equable  and  free  from  vicissitude  as  his  music 
is  suave  and  transparent.  His  first  overture,  "  Ossian,"  written  while  a 
student  at  Copenhagen,  earned  for  him  the  prize  of  the  Copenhagen  Musical 
Union.  This  drew  to  him  the  attention  of  the  musical-loving  king,  who  gave 
him  a  royal  stipend  with  which  to  take  a  foreign  journey,  for  art's  sake.  In 
reality  Gade  was  as  much  a  "  prize  pupil "  as  were  ever  Berlioz,  Bennett, 
Sullivan,  or  Mackenzie,  whose  talents  brought  them  the  privilege  of  foreign 
study  —  only  the  king,  and  not  an  institution,  became  his  banker.  Gade's 
music  had  preceded  him  to  Leipzig,  w^here,  in  1843,  Mendelssohn  bade  him 
most  cordial  welcome.  He  travelled  to  Italy  in  due  course,  but  not  long 
did  he  tarry.  For  the  next  few  years  he  is  found  at  Leipzig  or  Copenhagen, 
conducting  and  composing.  During  one  season  he  held  the  post  of  con- 
ductor of  the  Gewandhaus  concerts.  Since  1848  he  has  remained  at  Copen- 
hagen, most  honored  musician  of  the  realm. 

"  The  intimate  friend  of  Mendelssohn  and  Schumann,"  says  Edward  Dan- 
nereuther,  "Gade  is,  in  some  senses,  their  disciple  j  his  earlier  works  showing 
faint  traces  of  the  influence  of  the  former,  as  his  later  works  do  that  of  the 
latter.  Still  Gade's  distinguished  and  amiable  musical  physiognomy  is  far 
from  a  mere  reflex  of  theirs ;  he  has  always  had  something  to  say  for  him- 
self, and  has  from  the  first  contrived  to  say  it  in  a  manner  of  his  own." 
Schumann,  —  at  the  time  of  Gade's  introduction  to  Leipzig,  —  at  the  height 
of  his  powers,  was  warmly  interested  in  the  young  Dane,  "  and  his  Mozart 
head,  with  hair  thick  and  heavy,  as  if  cut  in  marble."  He  says :  "  As  if 
his  very  name  —  like  that  of  Bach  —  had  had  an  influence  in  making  a 
musician  of  him,  odd  accident,  the  four  letters  of  his  name  are  those  that 
designate  the  four  violin  strings.  Let  no  one  jest  away  this  sign  of  the 
Muse's  favor;  or  the  other,  that  his  name,  by  means  of  four  clefs,  may  be 
written  in  one  note,  which  cabalists  will  find  easy  to  discover." 
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from  the  GREAT  MASTERS,  the  performance  of  which  requires  years  of  study  and  a  large  outlay  of  time 
and  money,  can  be  played  with  taste  and  finish  on  this  unequalled  instrument  by  persons  unacquainted  with 
music.  You  will  be  surprised  and  pleased.  The  severest  musical  critics,  and  those  high  in  musical  authority, 
pronounce  it  wonderful.     The  following  selections  are  a  EEW  only  from  the  more  prominent  composers  : 


Leonore  Overture Beethoven 

Fifth  Symphony Beethoven 

Midsummer  Night's  Dream  Ovenure. ..  .Mendelssohn 

Rondo  Capriccinsa Mendelssohii 

Fugue,  in  G  minor Bach 

If  impossible  to  call  send  for  Illustrated  Catalogue 


Rienza  Overture Wagner 

Introduction  3d  Act  Lohengrin Wagner 

Ride  of  the  Walkiires Wagner 

Polonaise  in  E Liszt 

Rhapsodic  Hongroise Liszt 


"Wareroom,    335    Tremont    Street. 

Also  headquarters  of  J.  Hoivard  Richardson's  Orchestra.     Music  furnished  for  all  occasions. 
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¥  style  13.    Small  Parlor  Grand. 

IN  MAHOGANY,  FIGURED  WALNUT,  OR    ROSEWOOD  FINISH. 

Size  6  ft.  /  f-2  in,  long  dy  4-  ft.  8  1-2  in.  wide,  requiring  little 
more  room  than  a  Square  Piano. 

The  best  SMAriL.  GRAND  ever  manufactured.  Small  Grand  Pianos  are  largely  taking  the  place  o 
other  instruments  in  the  homes  of  cultivated  and  music-loving  people.  Our  new  model,  Style  13,  fills  every 
requirement  of  the  most  exacting.  If  ever  a  piano  seemed  to  possess  a  living  musical  soul  this  does.  "  Re- 
sponsive and  delightful  beyond  any  piano  we  have  ever  seen  "  is  the  verdict  of  those  who  have  examined  it. 
Though  we  have  long  been  making  this  new  style,  our  retail  trade  in  Boston  has  taken  our  full  supply,  and 
many  have  waited  several  months  to  have  orders  filled.  We  can  now  fill  a  few  retail  orders,  and  desire  cor- 
respondence from  those  desiring  a  Grand.  As  an  inducement  to  introduce  our  pianos  we  take  old  instruments 
in  exchange  at  full  value,  and  can  arrange  terms  of  payment  to  suit  convenience  of  each  customer.  Our  prices 
are  the  very  lowest  consistent  with  the  best  quality  of  material  and  workmanship.  Our  new  92-page  catalogue 
shows  all  styles  of  Grand,  Uiirights,  and  Squares  which  we  make,  and  gives  valuable  informatian  to  those 
expecting  to  purchase.     Catalogue  and  important  information  FREE.    Address, 

I  VERS  &  POND  PIANO  COMPANY, 

181  &  182  TremontSt.,  Boston,  Mass. 
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Mr.  Upton  has  made  this  sketch  of  the  symphony  in  B  flat  played  to-day  : 
The  fourth  of  the  series  of  Gade's  symphonies,  written  in  1854,  is  usually 
considered  his  broadest  and  most  dignified  work,  though  it  still  preserves 
the  Northern  color  and  sentiment  in  a  large  degree.  It  is  evident,  however, 
that  in  this  symphony,  as  well  as  in  all  its  successors,  the  composer  has 
aimed  to  produce  not  a  Scandinavian  symphony,  but  one  that  should  be 
cosmopolitan  and  firmly  based  upon  the  classic  models  of  Haydn,  Mozart, 
and  Beethoven. 

"The  symphony  opens  with  a  short  and  somewhat  plaintive  introduc- 
tion leading  up  to  an  allegro^  the  first  theme  of  which  is  given  out  by  the 
violins  and  flutes.  After  brief  treatment,  a  minor  passage  for  the  violas 
prepares  the  way  for  the  second  theme,  first  announced  by  the  cellos  and  a 
single  horn,  and  then  joined  by  the  bassoon,  the  flutes,  oboes,  and  clarinets, 
having  a  triple  accompaniment.  The  first  part  of  the  movement  ends  with 
a  repetition  of  the  second  subject.  The  second  part  is  in  the  nature  of  a 
fantasia^  in  which  a  part  of  the  first  theme  and  the  minor  violin  passage  are 
combined  with  the  leading  theme.  The  various  subjects  then  recur  in  regu- 
lar succession,  leading  to  the  coda,  in  which  the  strings,  tremolando  and  the 
flutes  and  reeds  in  sustained  notes,  play  an  important  part.  The  opening 
phrase  is  then  treated,  and  the  movement  comes  to  an  end  with  great 
vivacity. 

"  The  second  movement,  andante  con  moto,  is  delightful  for  the  grace,  rich- 
ness, and  tenderness  of  its  harmonized  effects,  particularly  in  the  opening 
subject,  given  out  by  the  strings  and  accompanied  by  the  clarinets,  horns, 
and  trombones  in  harmony,  of  the  most  plaintive  and  yet  thoroughly  musi- 
cal expression.  The  second  subject,  announced  by  the  clarinets,  accompa- 
nied by  the  strings  in  triplets,  is  equally  beautiful  in  its  effect.  After  it  is 
fully  developed,  the  first  theme   returns  in   the   minor,  charmingly  varied. 
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The  violins  and  reeds  repeat  the  second  theme,  and  then  a  passage  from  the 
first  acts  for  the  coda^  and  brings  the  movement  to  a  close. 

"The  scherzo  is  remarkable  for  sweetness,  fancy,  and  grace.  The  first  vio- 
lins announce  the  opening  subject  with  string  accompaniment,  through  which 
are  heard  the  low  tender  tones  of  the  clarinets.  The  movement  has  two 
trios,  the  first  of  which  is  based  upon  a  delightful  folk-melody.  The  scherzo 
is  then  repeated,  and  an  equally  beautiful  and  characteristic  melody  intro- 
duces the  second,  which  is  also  followed  by  a  repetition  of  the  scherzo^  the 
development  of  which,  in  connection  with  the  melody  of  the  first  two,  forms 
the  coda. 

•'  The  last  movement  is  full  of  energy  and  spirit.  Without  introduction  of 
any  kind,  the  flutes  and  violins  give  out  the  vivacious  first  subject. 
After  brief  treatment  two  more  melodies  are  introduced,  either  of  which  \i. 
bright  and  broad  enough  to  have  served  for  a  leading  theme.  They  lead 
the  way  to  the  second  subject,  worked  up  in  the  usual  form,  and  followed  by 
a  melodious  procession  of  subjects  leading  to  a  brilliant  coda  closing  the 
symphony." 

Five  of  Gade's  seven  symphonies  have  been  heard  in  Boston,  the  date 
the  fourth  was  first  heard  being  Dec.  5,  1867.  One  performance  of  the 
work  is  noted  at  Boston  Symphony  concerts  —  March  24,  1883. 


THE  STORY  OF   RHIXEGOLD. 


By  John-  P.  Jackson. 
{_Cantinued  from  page  434.) 

Scene  III.  —  Loki  leads  the  way,  and  both  are  lost  to  view  in  a  cleft 
in  the  rocks,  from  which  issue  vast  clouds  of  steam,  filling  the  entire 
stage,  concealing  the  rest  of  the  godly  personages.     The  mist  rises,  giving 


SPRINGER    BROTHERS, 

Importers,  Wholesale  and  Eetail  Manufacturers  of 

FASHIONABLE  CLOAKS. 

Choice  designs  of  their  own  manufacture,  and  a  rare  assortment  of  foreign  garments  personally 

selected  in 

Wholesale  Establishment,  with  spacious 

Retail  and  Custom  Department,  Chauncy  Street,  Essex  Street,  and  Harrison  Avenue, 

Carriage  Entrance    -------50  Essex  Street, 

Brancli  Retail  Store,  Fashionable  Gloal(  Bazaar,  500  Wasliington  St.,  cor.  Bedford  St. 

Carriage  Entrance    -------     Bedford  Street, 

^  o  js  1"  o  3>a- . 

f465) 


place  to  dark  clouds,  and  finally  to  rocks.  The  audience  can  imagine  itself 
accompanying  the  gods  to  Nibelheim,  the  realms  of  Alberich,  the  gnome. 
The  orchestral  interlude  is  full  of  wild  and  unheard-of  musical  noises.  The 
clang  of  anvil  and  hammer  at  a  distance  is  heard.  Clouds  of  steam  escape 
from  every  crack  and  crevice  that  we  pass  on  our  way  down.  At  last  the 
clanging  and  ringing  of  eighteen  anvils  down  below  in  the  space  of  invisi- 
bility remind  us  that  we  are  approaching  the  subterranean  workshop  of 
Alberich  and  his  hoard-makers.  Then  the  interior  of  an  immemse  cavern  is 
revealed.  High-vaulted  passages  lead  away  through  the  bowels  of  the 
earth,  while  from  an  opening  high  up  comes  in  a  greenish  light  from  the 
world  above.  We  are  in  Alberich's  realm,  among  the  Nibelungs,  and  see  the 
ruler  himself  as  we  have  seen  him  before  in  the  Rhine,  only  now  he  is  the 
possessor  of  the  ring  and  of  unlimited  power.  He  is  just  exercising  his 
tyranny  over  his  brother  Mimi,  whom  he  has  compelled  to  make  and  bring 
to  him  the  tarnhelmet,  or  helmet  of  invisibility. 

The  tarnhelmet  is  a  mysterious  affair.  By  its  means  and  with  a  little 
assistance  from  the  spectator,  the  hero  is  suppose  to  make  himself  invisible 
at  wiil,  or  to  take  the  semblance  of  any  living  thing.  This  tarnhelmet  plays 
an  important  part  in  the  subsequent  days  of  the  ring,  especially  in  Siegfried's 
second  visit  to  Brunhild  in  her  fire-surrounded,  rocky  retreat.  Mimi  has  to 
submit  to  the  most  cruel  treatment  until  he  gives  up  the  tarnhelmet,  which 
he  wished  to  conceal.  Then  Alberich  disappears  for  a  moment.  We  hear 
him  cursing  and  shouting  in  the  far  distance ;  we  hear  answering  cries  and 
howling;  and  soon  issue  forth  from  the  clefts  a  small  army  of  Nibelungs, 
dwarf  gnomes,  such  as  the  legendary  picture-books  have  made  us  acquainted 
with,  each  bearmg  some  precious  article  of  gold  or  silver,  which  are  to  make 
up  the  hoard.  Alberich  drives  them  on  with  a  short  whip.  The  Nibelungs 
tremble  with  fear  as  they  cower  beneath  the  gaze  of  their  master.  Alberich 
spies  the  two  intruders,  Wotan  and  Loki,  who  have  been  actively  watching  . 
the  scene.  The  gods  converse  with  the  dwarf,  and  learn  from  him  that  he 
entertains  the  ambition  to  collect  an  army  with  which  to  storm  the  residence 
of  the  gods  itself.  Loki,  the  cunning,  induces  Alberich  to  show  him  the 
marvellous  power  of  the  tarnhelmet.  Alberich  appears  first  as  a  large, 
snaky-looking  dragon,  which  creeps  slowly  across  the  scene.  Loki  pretends 
to  be  greatly  terrified,  and  he  then  asks  Alberich  if  he  can  also  assume 
shapes  of  a  very  small  dimension.  To  please  his  visitors,  the  Nibelung 
assumes  the  form  of  a  toad,  whereupon  the  gods  seize  him,  take  the  tarn- 
helmet from  him,  and  bind  him.  Alberich  assumes  his  natural  shape,  but 
as  a  helpless  prisoner. 

Scene  IV.  — The  scene  changes  in  reversely,  and  we  find  ourselves  once  ; 
more  in  full  view  of  Walhalla,  as  in  the  second  scene,  though   the  burgh  is 
still  concealed  by  the  gloomy  mists   that  gathered   after   Freia's   departure. 
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Wotan  and  Loki  apifear  with  the  bound  Nibelung.  They  compel  him  to- 
sacrifice  the  whole  of  his  treasure,  which  is  carried  up  from  the  subterra- 
nean regions  by  an  army  of  curious  gnomes  who  are  still  under  his  rule,  he 
being  yet  the  holder  of  the  ring.  All  the  treasures,  the  tarnhelmet,  are 
taken  away  from  the  Vv^rithing  Nibelung,  and  finally  Loki  wrests  the  ring 
from  his  grasp,  after  which  he  releases  him.  Then  Alberich  rises,  free,  and 
with  the  might  of  his  voice  he  pronounces  a  terrible  curse  on  the  ring,  — 
that  he  who  possesses  it  shall  be  doomed  to  death,  that  its  holder  shall  be 
its  slave,  as  well  as  its  lord,  until  it  finally  comes  back  into  his  (the  gnome's) 
own  hands.  The  god's  have  by  this  time  all  assembled.  The  giants  then 
appear  to  claim  their  ransom  for  Freia.  Wotan  offers  them  the  Nibelung's 
hoard,  or  as  much  as  can  be  heaped  up  between  two  poles  representing  the 
size  of  Freia.  The  two  giants  begin  eagerly  to  pile  up  the  precious  treas- 
ures, every  article  of  which  is  at  last  consumed,  and  even  the  tarnhelmet 
has  been  given  up.  But  the  giants  are  not  yet  quite  satisfied,  for  Fafner 
espies  a  small  opening  through  which  he  can  see  the  gleam  of  the  goddess's 
eye.  He  sees  the  ring  on  Wotan's  finger,  and  demands  that  the  chink  be 
closed  up  with  it. 

Wotan  at  first  refuses  to  give  up  this  part  of  the  treasure,  even  for  Freia's 
release.  The  giants  are  about  to  break  the  bargain  and  carry  the  goddess 
away  with  them  a  second  time,  when  a  mysterious  form  appears  suddenly 
from  the  rocks ;  it  is  Erda,  the  mother  of  the  Norns,  the  All-knowing,  the 
goddess  of  life  and  death.  She  warns  Wotan  of  the  curse  which  attaches 
to  the  possession  of  the  ring,  and  of  the  doom  which  threatens  the  gods 
because  they  have  sinned.  Thereupon  Wotan  recalls  the  giants  and  sacrifices 
the  ring,  and  Freia  is  restored  to  the  circle  of  the  gods.      The  giants  then 
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put  the  treasures  into  an  immense  sack.  The  curse  attached  to  the  ring  is 
soon  apparent.  Loki  has  been  whispering  in  Fasolt's  ear  that  he  should 
demand  the  ring  and  a  full  share  of  the  treasures.  A  strife  ensues,  and  the 
result  is  that  Fafner  slays  his  brother  Fasolt.  This  is  the  first  effect  of  the 
Nibelung's  curse,  as  the  "  Curse  Motive,"  explaining,  tells  us.  The  gods 
look  on  in  silent  amazement,  recognizing  the  truth  of  the  warning  that  Erda 
had  just  uttered. 

Wotan  is  deeply  affected  by  the  fear  of  approaching  catastrophe,  and 
decides  to  descend  to  Erda  to  ask  her  advice.  Fricka  endeavors  to  comfort 
the  supreme  god  by  calling  his  attention  to  the  glorious  pile  of  Walhalla  that 
stands  before  them  in  majesty  and  splendor,  and  which  only  awaits  its  occu- 
pants and  its  ruler.  A  strange  and  magnificent  scene  follows.  Thor  points 
to  the  gloomy  clouds  that  still  hang  over  the  valley  and  the  burgh.  "  To 
purify  the  sky  from  the  dread  clouds,  I  will  gather  the  lightning  forks  and 
clear  up  the  threatening  sky,  so  that  the  gods  may  enjoy  a  full  view  of 
Walhalla."  Ascending  a  high  peak,  and  lifting  up  his  hammer,  he  cries 
aloud  to  the  elementary  powers  under  his  control.  The  black  clouds  descend 
and  gather  around  the  god  in  dense  thunder-charged  masses,  as  if  following 
his  behests.  Then,  with  uplifted  hammer,  Thor  evokes  lightning  from  the 
clouds  that  darts  hither  and  thither  above  his  head,  while  the  thunder  roars 
with  a  deafening  din  around  him.  It  is  a  scene  of  terrible  grandeur,  almost 
overwhelming  in  its  conception  and  execution.  "  Brothers,"  exclaims  Thor, 
"  1  will  show  you  the  way  to  the  burgh."  In  the  next  instant  the  sky  is  clear, 
and  a  beautiful  rainbow  spans  the  valley  to  Walhalla,  across  (he  river  that 
flows  below.  The  rays  of  the  setting  sun  fall  upon  the  palace  of  the  gods. 
Out  of  the  chaos  and  thunder  of  the  preceding  music  there  raises  the  strains 
-of  the  solemnly  majestic  Walhalla  theme  in  the  orchestra,  increasing  with 
every  moment  in  grandeur  and  beauty. 

The  gods  and  goddesses,  again  united,  then  proceed  to  cross  over  the 
rainbow  bridge,  Wotan  leading  the  way  to  Walhalla.  Loki  alone  hesitates 
to  go  with  the  other  gods,  for  he  has  earnest  forebodings  of  the  coming  ca- 
tastrophe. "  See  them  hasten  to  the  end  —  they  who  fancied  their  existence 
so  firmly  rooted  !  "  he  says.  "  Nay  !  I  am  almost  ashamed  to  have  anything 
more  to  do  with  them."  The  gods  pass  over  the  bridge  in  stately  procession. 
Wotan  is  proud  in  the  possession  of  the  burgh,  but  as  he  is  passing  across  the 
arc  he  is  reminded  of  the  wrong  he  has  done,  by  hearing  the  song  of  the 
Rhine  daughters  lamenting  to  him  the  loss  of  the  gold,  coming  up  to  him 
from  the  river  in  the  depth  of  the  valley  below  him.  So  ends  Rhinegold  — 
a  sublime  overture  in_]^music,  poetry,  and  scenery. 
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THE  NEW  ENGLAND  ORGAN  COMPANl' 
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WOODWARD  &  BROWN  AND  LAWRENCE  k  SON  PIANO 


A  recent  event  in  the  music  trade  of  Boston  assumes  unusual  proportions  and  a 
far  reaching  scope  when  the  full  intent  and  the  well-known  and  historic  energy  of 
the  projector  are  taken  into  consideration.  The  readers  of  The  Musical  Courier 
have  become  cognizant  of  the  two  transactions  by  means  of  which  Mr.  George  T. 
McLaughlin,  the  proprietor  of  the  New  England  Organ  Company,  of  Boston,  has 
become  the  owner  of  the  two  piano  plants  —  that  of  Woodward  &  Brown  and 
Lawrence  &  Son,  of  Boston. 

The  instruments  manufactured  by  these  two  firms  always  occupied  a  high  rank 
in  the  estimation  of  the  trade,  and  their  transfer  to  another  management,  brought 
about  by  a  series  of  negotations  only  lately  closed,  naturally  caused  much  comment 
in  trade  circles  and  calls  for  the  present  article  in  order  that  their  future  status  may 
be  thoroughly  understood. 

It  seems  to  have  been  known  that  the  New  England  Organ  Company  had  for  a 
long  time  been  seriously  contemplating  the  step  that  would  make  them  members 
of  the  piano  manufacturing  fraternity.  As  a  fact  we  may  as  well  state  that  for 
some  time  past  they  have  been  studying  the  piano  manufacturing  question  from  all 
points  of  view,  and  had  it  not  been  for  their  inclination  to  manufacture  a  high 
grade  article,  no  doubt  the  New  England  Organ  Company  would  long  since  have 
been  enrolled  among  the  piano  manufacturers  of  Boston.  Such  a  step  required  a 
great  deal  of  consideration. 

The  idea  that  their  name  should  be  attached  to  a  musical  instrument  which  could 
not  be  classified  among  the  higher  grade  of  instruments  was  incompatible  with 
their  career  as  organ  manufacturers,  and  before  beginning  the  manufacture  of  such 
pianos  as  they  wished  to  produce,  additional  consideration  had  to  be  taken. 

At  this  juncture  the  opportunity  to  purchase  the  plant  of  Woodward  &  Brown 
presented  itself.  The  New  England  Organ  Company  saw  at  a  glance  that  the 
purchase  of  this  plant  would  at  once  place  them  in  a  position  to  begin  the  manu- 
facture of  the  very  grade  of  pianos  they  preferred  to  place  on  the  market.  There 
was  only  one  obstacle  in  their  path  that  prevented  immediate  progress.  The 
Woodward  &  Brown  plant  had  to  be  transplanted  to  other  quarters,  and  the  time 
and  labor  involved  in  reorganizing  would  naturally  consume  such  a  period  that  the 
Organ  Company  doubted  whether  they  would  be  able  to  put  pianos  in  the  market 
before  the  fall  of  1889. 

Just  at  this  time  it  appears  that  circumstances  so  shaped  themselves  that,  by  an 
arrangement  with  Mr.  Arthur  Lawrence,  the  plant  of  Lawrence  &  Son  was  added 
to  those  conducted  by  the  New  England  Organ  Compan3\  Mr.  Lawrence  knew 
that  in  making  this  connection  a  business  stroke  could  be  accomplished.  Here 
was  a  piano  factory  in  running  order  and  everything  in  condition  to  produce  pianos 
at  once. 

At  the  head  of  this  factory  was  Mr.  Arthur  H.  Lawrence,  the  very  man  who  had 
controlled  its  destinies  and  who  knew  every  particle  of  mechanicism  in  the  machine,  i 

(470) 


and  it  took  only  an  instant  for  him  and  the  New  England  Organ  Company  to  come 
to  an  agreement,  and  to  say  "  Go  ahead,"  and  the  piano  factory  continued  as  if 
no  disturbance  or  interruption  had  taken  place. 

We  said  in  the  beginning  of  this  article  that  the  scope  of  the  New  England 
Organ  Company's  double  transaction  was  far  reaching,  and  the  trade  will  now 
appreciate  how  far  reaching  it  is,  especially  when  we  add  that  it  is  their  purpose 
to  push  their  new  enterprises  with  that  tremendous  energy  that  has  characterized 
the  expansion  of  the  trade  of  the  Organ  Company. 

To  the  development  of  the  trade  in  the  Woodward  &  Brown  and  in  the  Lawrence 
&  Son  pianos  Mr.  McLaughlin  will  bring  all  the  experience  he  has  gathered  during 
the  twenty  years  that  now  embrace  his  career  as  a  successful  organ  manufacturer. 
He  has  this  one  great  advantage  in  the  new  enterprise  —  he  is  the  owner  and 
manufacturer  of  two  different  brands  of  pianos,  both  of  which  are  recognized  as 
among  the  most  successful  in  the  whole  list  of  pianos  made,  both  brands  having 
scales  unsurpassed  for  scientific  accuracy  and  both  being  musically  endowed  with 
such  qualities  that  they  have  always  attracted  the  attention  of  neutral  and  inde- 
pendent musicians  and  judges — such,  for  instance,  as  the  editors  of  The  Musical 
Courier,  who,  in  days  past,  never  hesitated  to  pay  just  tribute  to  these  instru- 
ments. 

Under  Mr.  McLaughlin's  auspices  we  shall  now  have  frequent  opportunities 
to  record  the  progress  of  the  three  establishments — the  New  England  Organ 
Company  and  the  Woodward  &  Brown  and  Lawrence  &  Son  piano  factories. 

Mr.  Lawrence  is  also  to  be  congratulated  upon  associating  himself  with  a  house 
whose  record  in  the  past  is  a  sure  guarantee  for  future  success.  —  New  York 
Mttsical  Cotirier,  Jan.  9,   1889. 


OTJIR 


OPERA- GLASSES 

Are   imported   direct  from  Paris.      Lemaire,    Leville,  Chevalier,  and   others 
are  the  makers.    Prices  f    Lower  than  you  have  yet  seen ! 


piyi:  J;    1^^,- 


Plain  Black,  in  fine  ease,  15  line,  only        ----_-.       $2.25 

Larger  sizes,  larger  prices  —  but  still  the  lowest. 
A  Plain  Black,  Lemaire  Glass,  only      -----___         g^gy 

Pearl  Opera-Glasses,  gold-plated  slides,  best  quality,  $6.98,  and  upward. 
We  had  our  pick  of  S^Tiisr   Fans  while  in  Vienna  and  Paris  this  summer. 
Now  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 

HOTJO-SITOIsr  &  IDTJTTOIsr, 

SS     TTemoTLt    Street. 


i j^  TJ  s  I  o    la:  ^  Xi  Xi . j 

WEDNESDAY  EVENING      .......      March  13, 

THURSDAY   EVENING  .       .       .       .       .       .       .      March  14, 

CADET   MINSTRELS. 

Tickets  $1.50,  now  on  sale  at  the  Box  Office. 


Third  Adamowski  Quartet  Concert, 

TUESDAY  EVENING,  February  5  ....        At  8  o'clock 

With  the  assistance  of  Messrs. 
PIERRE  MULLER,  A.  GOLDSTEIN,  and  ARTHUR  FOOTE. 


PROGRAMME.  — Quartet  in  G,   Mozart;    Romanza  for   Violin  and   Piano,  Becker; 

Septet  Op.  65,  for  Trumpet,  %  Violins,  Viola,  Cello,  Bass,  and  Pianoforte,  Saint-Saens. 
Tickets  now  ready  at  Box  Office,  Music  Hall. 

Fifth  Kneisel  Quartet  Concert, 

NlONDAY     EVENINO,     KKB.    18. 


:]vnTJSio    xx-A-XjIj 


hanhel  ANH  hayhn  sdciety, 

Sunday  Evening-,  Feb.  24,  1889. 

MANZONI   REQUIEM VERDI 

HEAR  MY  PRAYER MENDELSSOHN 


SOXjOISTS 


MISS  EI.IZABETH  C.  HAMI^IN.  MR.  ALBERT  LESTER  KING. 

MISS  CliARA  POOL,E.  MR.  GIUSEPPE   CAMPANARI. 

Sale    of   Single    Seats    toegixis    Fel>riiary    11. 

(472) 


Monday  Evening,  JFeb.  11    -    -    -    -  .At  eiglit  o'clock. 
MISS   EMILY   F.  BENNETT,  Soprano, 

AND 

MR.  JOHN   ORTH,  Pianist. 

Tickets,  One  Dollar.     Students,  half  price.    For  sale  at  the  Steinway  Piano  Rooms, 

Boylston,  corner  Tremont  Street. 

CH.  C.  PARKYX,  3Ianager. 

CHICKERINC    HKUI_. 


SONG    RECITAL 


BY- 


MISS    GERTRUDE    FRANKON, 

ASSISTED   BY 

Mr.  B.  J.  LANG,  Mr.  T.  ADAMOWSKI, 

And  her  Pupils,  Miss  HELENE  CL  ARKS  ON  and  Mr.  GEORGE  RUFFIN 

Saturday,  February  16,  1889,  at  8  P.  M. 

.A-    G-entlearaaaan    of    Bostoan.- 

"  There  are  three  things  by  which  a  gentleman  is  known.  The  first  is  the 
style  of  his  card,  the  second  the  polish  on  his  boots,  and  the  third  by  the 
neatness  of  his  collar  and  cuffs,  the  most  effective  of  the  three  being  the  last. 
There  are  laundries  and  laundries  and  any  quality  of  work,  but  to  have  that 
guaranteed  quality  of  work  done  on  a  collar  which  will  insure  to  its  wearer 
the  stamp  of  the  gentleman  he  must  be  somewhat  select  in  his  laundry,  and 
also  willing  to  pay  a  fair  price  for  good  work.  It  is  that  quality  of  work 
which  proves  most  satisfactory  to  both  the  laundryman  and  the  customer.  It 
is  the  same  with  the  laundry  business  as  with  all  others.  Good  goods  com- 
mand a  fair  price,  and  as  this  company  will  do  no  poor  work,  its  customers 
willingly  pay  two  cents  to  them  for  what  poorer  workmen  are  willing  to  take 
less  for.  The  difference  to  the  customer  is  only  six  to  eight  cents  per  dozen, 
but  it  insures  a  class  of  work  that  makes  it  much  more  valuable  to  him. 
Besides  the  beautiful  finish  of  the  work,  the  goods  last  much  longer  than 
when  done  in  a  rough,  common  manner." 

The  best  work  in  Boston-  is  turned  out  from  the  laundry  department  of 
Lewando's  French  Dyeing  and  Cleansing  Establishment,  17  Temple  Place, 
and  customers  receive  every  accommodation  by  having  their  goods  called  for 
and  delivered. 
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"W.     O  3FL  .A.  r<r  JZ    db     OO- 

Manufacturers  of  and  Dealers  in 

K^^  Order    Work  and   Fitting   a  specialty.        Old    Furs    repaired,  fitted    and    made 
over  at  reasonable  prices.        LONDON  DYED  ALASKA  SEAL  GARMENTS. 

W.  CRANZ.  I.  H.  B.  ELLSWORTH.  OTTO  J.  PIEHLER. 

2  JBi^omfield.  Street       ----.-       Corxier  "Wasliiiigton. 

O^^FLILi    C3r.    !2iH]FLZ=L^^JE3:iNr, 

OF    THE 

SVTUIF^HONV     OOISLOERT     F=  R  O  O  R75:7i^  TM^E  . 
Boom  6,  "  Herald  "  Building 257  TVASHINGTON   STREET 

W.  W.  DAVIS  &  CO.,  Stationers  and  Engravers, 

23    WEST    STREET. 


WEBER'S 


DYBTERS  and  BRLRBB 


25  Temple  PL,  and  33  West  St.        Genuine  Vienna  Ices. 

DH.    C.    A^^EBBER'S 


THE    MOST    PERFECT    DENTIFRICE    IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price.  Kndorsedby  A.  A.  Hayes,  M.  D.,  Siaie  Assayer ;  Mr.  James  F.  Babcock,  Ck^fitist ;  C.  S.  Cartee, 
M,  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edson,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Boston:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepard,  Norwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,  34  WEST  ST. 
Cor.    Harailton  P*lace,  at   entrance   of  Music   Hall. 

CHOICE  ROSES  FRESH  EVERY  HOUR. 

©OP     ROYAIi        ^^^^I^^  FOR  SALE  BY 

THE  ELITE  COLLARlj^^jf^^^    LlBADING 

OF  THE  SEASON.         ^iI^^MB      "^^^'^  OUTFITTERS. 
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Soloist  at  Sixteenth  Concert, 
MISS  ADELE  AUS  DER  OHE. 


^i'' 


'■%.■■  ■■ 


SIXTEENTH  REHEARSAL  AND  CONCERT. 


Friday  Afternoon,  Feb.  8,  at  Q.30. 


Saturday  Evening,  Feb.  9,  at  8. 


>t>=c  PROGRAMME.  '>=<V 


OVERTURE/' Benvenuto  Cellini"     -     --     -^-     -     -     -    Berlioz 
CONCERTO  for  Pianoforte  ----------  Vogrich 

(First  time  in   Boston.) 

SERENADE  in  E  minor,  No.  1---------     Fuchs 

SYMPHONY  in  C  major    ---  _____      Sciiumann 
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7^\JSIOKI--INSTRUOTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pa 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programr 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates 
offered,   and  professional  cards  solicited. 


Miss  &ERTRUDE  FRANKLIN, 


VOCAL  INSTRUCTION, 

18  ASHBURTON  PLAC: 

9  to  11  A.  M.  1  1  to  3  P.  M. 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teache 

146  B0YL8T0N  STREET. 


TEACHER  OF  SINGIN' 

WALTER  SCOTT  G.  KENNEDY,         Roo.  is,  Knickerbocker  Building, 

NO.   178  TREMONT  STREE 

VOCAL  TEACHER. 

Sig.  GIOVANNI  B.  RONCONI,    Director  of  the  Boston  Operatic  CI 

178-179  TREMONT  STREET, 


.EDNA  HALL 


OVER-TONE  VOCAL  METHO 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

Si.  G.   CAMPANARI  ===  No.  20  Oazenove  Street,  Suite 


Between  the  hours  of  2  and  7  P.  M. 


ARTHUR  f .  THAYER 


VOCAL  teache: 

149A  TREMONT  STREEl 


Mr.  G.  f .  CHAD!  ICK 


IS   AT   THE 


1 


=  South  Congregational  Cliur 

=  Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays   )t 
Thursdays,  between  2  and  6. 
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A    L'ELEGAHCE    PARISIENNE 


J 


GUQVCS. 


Fine.  Farts  G-lo^res  fov  all  occasions  direct 
'^OTix  OTX7^  OTiTTz  2J^a7Zzzfactorz/  in  Farts, 

A    NEW    FEATURE...^ 

G-loves  nxade  to  OTdem  in  any  shade  to  matcTL 
:)stzL77zes.  We  dye  tTie  s'k.ins* sj)ectally  for*  eacTx 
'xir,  T^lzicTi  tnszzi'-es  a  per^fect  7n.atcK. 


3  Ten/lple  Place     -     -     -     -     -     -     --     -     BOSTON. 

(Formerly  at  3  Temple  Place.) 
|4.I?T».  :XETV^  YORK!.  BALTZ^XORE. 


^on-Sons  #  C(}ocolQte5, 


ALSO,   A    FULL    LINE   OF 


JASKETS  AND  BOXES. 


p7  Washington  Street,  65  Temple  Place, 


o  S  "T  CD  3>a"- 
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F=ROFiESSlON73:L     CMRDS-  i[' 


U,      KKurl  lilinlj  -  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVP 

BOSTON. 

G.  W.DUDLEY  ^^^  ^    ^ 

154  TREMONT  STREET. 


16     IvlEN'S    VOICES, 
Can  be  engaged  for 


SCHUBERT  CLD^  OF  BOSTON,  receptions,  private  concerts,  etc 


Address,  JOHN  E.  PINKHAM,  Manager, 

152    TrEMONT    SxREEli 


OXFORD  QUARTET 


COMBIHATIOU  : 
T.  H.  NoRRis,   Fzrsi    Tenor;    G.  W.  Walton 
Second  Terior ;    Robert  Bruce,  Baritone;  H.  L; 
Cornell,  Basso. 
For  terms,  dates,  etc,  address 

T.  H.  Norris,  24  Music  Hall,  Boston,  Mass. 


E.  N.  ANDERSON 


TEACHER  OF   SINGING 

Refers  to  Mr.  Geo.  L.  Osgood,  Boston ;  Mr.Willian 
Shakespeare,  London. 

Tuesdays   and    Fridays. 
165  TREMONT  STREET  -  -  ROOM  36 

«^"  Take   Elevator. 


Irs.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 


Hotel  Newton     -   --    -    -     Suite  11 
ot)  East  Newton  Street. 


TEACHER   OF 


Miss  CHARLOTTE  w.  HAWES,  Pianoforte  and  Hamony, 


3    :e= -ii.  :es  is:   s  o?  :e2,  e  e  t  , 


SOLO   PIANIST, 

EMILIE  (jRANT^^^^  Accompanist!  and  I'eaclier 

42    BOWDOIN    STREET. 
SINOERS   COACHED. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte, 

HARMONY,  COUNTERPOINT,  ETC 

Address 

Care  of  G.  SCHIRMER  Jr., 

28     \?Vest     Street    -     -     -      Boston 


(^7S) 


TEACHER    OF 


E.  FRANKLIN  ADAMS; 


Pianoforte,  Violin  and  Harmony. 

Special  course  for  young  teachers. 

L£SSO/\fS  at  RESIDENCE  of  PUPIL  ONLY. 

Address,  Care  Oliver  Ditson  &  Co. 


IF    YOU    inteiKi    pixrelxaslng 

13Xj^m:03!^X>S,     ox*     otlxox^     G^IESIVCS;, 

Before  making  your  selection  you  are  cordially  invited  to  examine  our  stock. 

C.  T.  SEAVERNS  &  CO.    -    -   403  Washington  St. 

Koom  8,  up  gtairs.        Opposite  MacuUar,  Parker  &  Co.        Elevator. 

Tie  Musical  Year-Booi  of  ibe  nied  Slates. 


THE    ONLY    ONE    PUBLISHED. 


'Volume  St2:,  for  tJte  SecLSort  of  1S88-1889 , 
yvtTl  contcutTL  ccbozzt  150  podges,  dtsplaytng  tTte 
hcLjopeTxtng s  ztl  some  fifty  ctttes  of  tTte  TTrutted^ 
States  and  Cartada,  local  everzts  hezTxg  plazrzly 
classtfzed  ;  a  fzzll  zrtde^^  of  tztles ;  tahle  of  com- 
posztzons  hy  TzatzT^e  T^TzteTS  gtv^erz  for  tTce  fz-pst 
tzme ;  tahle  of  first  perfoTmances  ztl  tTze  TJrvtted 
States  of  more  zmpoTtarct  ysrorks ;  talkie  of  first 
performances  ztl  tKe  vrorld  of  more  zmportarzt 
ysrorks ;    a  retrospect,   and. 

SEVERAL     NEW     FEATURES. 


Prepared,  Published  and  for  Sale  only 

By  G.    fi.   Wilson,  Boston. 

SUBSCRIPTIONS  RECEIVED  BY 

Messrs.  Chickering  &  Sons,  or  at  Music  Hall. 

Price  of  Volume  VI.,  One   Dollar. 

Price  of  Series,  Four  Dollars  and  Fifty  Cents. 

The  sixtli  volume  will  be  ready  about  May  15. 
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F=R0F=iOSSI01N[KL     OT^RDS. 


3  O  P  R  A  N  O  , 

S.  E.  HUMPHREY-ALLEN, 

200  COLUMBUS  AVE.  .    .   .  BOSTON. 


CALIXA  LAYALLEE 


PIANO,  HARMONY  AND  COIPOSITION, 

MILLER     HALL, 
156    TRENIONT     STREET. 


EDWIN  A.  SABIN 


ROBERT  BRUCE 


TEACHER  OF  THE  VIOLIN, 

.170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

^ ,  ^   ^ TEACHER  OF  PIANOFORTE,  ORGAN, 

C       L       uAPEN~  HARMONY  AND  COUNTERPOINT. 

Residence    -    -    -     13  Norton  St.,  Cambridge, 
Lessons  also  given  at   Chickering   Hail,  152   Tre- 
^ mont  Street. 

E.  CUTTER,  JR.  :=^^^  ^ 

HOTEL    BOYLSTON. 

CONCERT  SoLOlbT  AND  TEACHER 

OF  THB 

LILLIAN  CHANDLER^^      VIOLIN. 

^  Address,  234  "West  Canton  Street,  Boston, 

Or  Lynn,  Mass. 

^^^^^  Baritone  Soloist  anflYocalTeacler, 

ITALIAN   SCHOOL, 

Room  24,  Music  Hall  Building, 

S0ST03iT. 


J.  NOROTH 


Will  be  at  home  from  12  to  i  o'clock 

U/edpesdays  ai^d  Jl7tjr5days, 

I'o  make  arrangements  for 

LESSONS     ON     THE     ZITHER 

Instruments  loaned  to  beginners. 

■7©    rr E :iuE 2=  Xj E    s-riaEEi'. 


0.  J.  BALL 


FLUTE  p^"  PICCOLO  SOLOIST 


Boston  Cadet  and  Carter's  Bands. 


Thorough  instruction  on  Piar.o,  Flute,  or  Ptccolo 
Instruments  bought,  s  )ld,  and  to  let. 

178  Washington  Street. 
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F»RINTED    BY   ALFRED   MUDGE  &   SON. 


Pie  Greatest  Improvement  in  Pianos  in  half  a  century.'* 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON"  Sz  HAMLIX  respectfully  invite 
examination  by  pianists  and  conr.oisseurs  of  their  Grand 
and  Upright  Piancs.  They  do  not  hes'tare  to  make  the 
extraordinary  claim  for  them  that  they  are  supe.  ior  to  any  oth^r  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "  MASON  & 
HAMLIN  PIANO  STRINGER,'  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  r-f:nement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advar-tn-j":.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMEN^T  IN 
PIANOS  IN  HALF  A  CENTURY.'' 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  il!".strate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characte-ized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
tiieir  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1861.  Other  makers  fo'Jowed  in 
the  mam  f  cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Oueen  Tictoria,  The  Empress  Euge- 
nie, The  Koyal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "  Finbria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  Liszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  TV. 
Morgan,  George  "W.  Warren,  W.  E.  Tonilins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cani- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  w:rM,  Also  used  in  the  Theo.  Thomas 
Orchestra,  3Ietropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  E.  H.  Princess  3Iary, 
Duchess  of  Teck),  Westminster  Abbey,  Exeter 
Hall,  St.  Jamies  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
ever}-where. 

Organa  and  JPianos  sold  for  cash,  easy  payments,  and  rented,       Catnlorjues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston.  154  Tremont  SL   New  York,  46  E.  14th  SL  (Union  Sq.).    Chicago,  149  WalMsh  Ave. 
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February  8  and  9. 


MILLER  SHALL, 

Tuesday  Evening,  Feb.  12,  at  8. 


FIRST   APPEARANCE  IN   BOSTON 


Of  the  Renowned  Composer  and  Pianist, 


ANTON  STRELEZKI. 


COMPOSER   OF 


Gavotte  Modern,  Novelette  in  G  Minor,  Mo-! 

saics,  etc.,  etc.,  for  Piano,  and  for  vocal, 

Margherita,   Dreams,  Of  Thee   I   am 

Thinking,  Sea  Dreams,  etc.,  etc. 


HENRY  F.  MILLER  ARTIST  GRAND  USED- 


TtcPzets  $ 7 .00,  Jtesewed  seats  nrtcty  he  secured 
tf  -pTxrcTxcLsed  trc  ctd.v^cLThce.  JSTojv  on  sale  at  Mille'r 
Sail  J  156  Trenxont  Street, 


MUSIC  EjILL,  BOSTOK 

BosjpoN  Symphony  Oi^ghesipra 

WILHELM    GERICKE,    Conductor. 

EIQHXH     SEASON  -----         1888-8©. 


PROGRAMME 


OF     THE 


]\Mi\  I  Betiearsal  t  ami  i  Goqceit, 

FRIDAY  AFTERNOON,   FEB.  8, 

SATURDAY  EVENING,  FEB.  9, 


VITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


G-.    HI.    "WlHiSOISr. 
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A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  Publishers 


Sole  Agents  in  the  United  States  for  HENKY  LilTOLFF,  Brunswick,  Germany 
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XiX  B IR  IE  T  T  O  S 


By  E.  A.  McDowell. 

No.  1 Menie. 

No.  2 My  Jean. 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


With  German  andj  English  Text  to 
WAGIS^EK'S  Gotterdammerung, 

Rhinegold,  Siegfried,  Valkyr 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 
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ETC.,  ETC. 
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IN     BOSTON. 
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Friday  Afternoon,  Feb.  8,  at  Q.30. 

Saturday  Evening,  Feb.  9,  at  8. 


ii 


PROGRAMME.  ■>=<> 


OVERTURE,  "  Benvenuto  Cellloi;'  Op.  23 


CONCERTO  for  Pianoforte  and  OrcSiesIra,  In  E  mm  ~ 

Allegro. 

(Intermezzo. 
Allegro  con  fuoco. 
(First  time  in    Boston.) 


Berlioz 


-   Max  Vogricli 


IIARIATIONS  ON  AUSTRIAN  l^ATiOPL  HYIVIN      - 

(For  String  Orchestra.) 


SYMPHONY  No.  2,  in  C  major,  Op,  61  -     - 

Sostenuto  assai  ;   Allegro  ma  non  troppo. 

Scherzo  :   Allegro  vivace. 

Adagio. 

Allegro  molto  vivace. 


Schumann 


-4-3^  SOLOIST  ■>^^^- 


iss  Adele  Aus  der  Ohe 


in 


The  Programme  for  the  next  Public  Rehearsal  and   Concert  v^/ili   be  found  on  page  507, 

(The  Piano  used  is  a  Steinway.) 
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THE  BOSTON  MUSIC  CO. 


(O-.    SCHIRlVrBR,    Jr.) 


Publishers  ana  Importers  of  Music, 

28     ■\::^7'EST    STISEET". 


5     3<TE\V"     SOITO-S 


GEORGE  COLEMAN  GOW 

Op.   2. 

*'  Roses  " ^0.40 

Love  Song 40 

Indian  Love  Song 50 

Curfew 40 

King  Witlaf 's  Drinking  Horn 65 


COMPOSITIONS  BY 

Op.  3.     Three  songs  with  accomp.  of  Piano,  Vio- 
lin, and  Cello. 

1.  Deep  in  a  Rose's  glowing  heart. 

2.  One  Spring  Morning. 

3.  Doris. 

Nos.  I  and  2  have  also  been  published  with  Piano 
accomp. 

Op.  2.    "A  Sketchbook." 

A  group  of  Songs  and  Piano  Pieces.     (Now  in  its 
second  edition.) 

WE    HAVE    IN     PREPARATION 

Two  delightful  new  songs  by 

A.PS.TH[TJI1     TTHITIIVO. 

On  the  Walls  of  Salamanca. 

(  Tenor. ) 

O  Love,  stay  by  and  Sing. 

(Bass.) 
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Its  Graduates  and  Certificated  Students  are  qualified  to  fill  remunerative  positions 
of  honor  and  usefulness.  Located  in  Boston,  the  acknowledged  Musical  and  Literary 
centre  of  America, 

Send    for    Illu-Strated.    Calendar. 

JE.    TOURJEE,   Director, 

FRANKLIN    SQUARE BOSTON,   MASS. 
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Overture,  "  Benvenuto  Cellini,  Op    23. 


Berlioz. 


Benvenuto  Cellini,  an  Italian  artist,  flourished  during  the  years  1500- 
1570.  He  was  especially  distinguished  as  a  sculptor,  and  by  his  engraving 
in  metal,  coins,  medals,  and  the  like.  Plis  career  was  exciting,  marked  by 
intrigue  and  the  particular  vicissitude  which  accompanies  an  amorous  dispo- 
sition. Now  a  frequenter  of  courts,  and  now  an  exile,  his  life  was  one  of 
jconstant  adventure.  The  most  celebrated  specimens  of  his  handicraft  are  a 
jrichly-ornamented  salt-cellar  in  the  imperial  gallery  at  Vienna,  and  a  mag- 
Inificent  shield  at  Windsor  Castle.  Of  his  large  works,  the  bronze  group  of 
Perseus  and  the  Head  of  Medusa  are  to  be  found  at  Florence.  Cellini's 
jfather  wished  to  make  him  a  musician,  but  he  hated  music ;  the  father  of 
'Berlioz  wanted  his  son  to  study  medicine,  but  the  composer  of  the  opera  of 
"Benvenuto  Cellini"  hated  physics.  With  more  or  less  truth,  several  com- 
posers besides  Berlioz  have  illustrated,  by  means  of  music,  the  career  of 
Benvenuto  Cellini:  Franz  Lachner,  Munich,  1837;  Rossi,  Turin,  1844; 
Bozzano,  Genoa,  1887  ;  Diaz  (French,  1865),  opera  never  performed,  and 
Saint  Saens,  who  calls  his  work  "Ascanio"  (a  character  with  historical  justi- 
fication portrayed  by  Berlioz's  librettists),  which  is  expected  to  be  performed 
soon  at  the  Grand  Opera,  Paris. 

Berlioz's  librettists  are  M.  Alfred  de  Wailly  and  M.  Auguste  Barbier. 
Their  book  is  based  in  part  upon  the  fnemoire  of  Benvenuto  Cellini  and 
upon  the  imagination  of  MM.  de  Wailley  and  Barbier.  The  scene  of  the 
opera  is  laid  in  Rome,  under  the  reign  of  Pope  Clement  VII.,  and  the  action 
takes  place  during  the  Carnival  season. 

Of  the  "  brilliant  failure "  of  his  first  opera,  Benvenuto  Cellini^  on  the 
occasion  of  its  production  in  Paris  in  1836,  and  in  London  in  1853,  Berlioz 
has  given  most  amusing  accounts  in  his  Memoires.     He  sums  up  the  Paris 
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H.  B.  STEVENS  &  CO 


169|Tremont  Street     == 


BOSTON  h 


(3    dLoors   noi^tla.  of  SXasoii  (Street), 


ll^lC 


isiiers* 


AGENTS    FOR 


SCHIRMER'S    PUBLICATIONS. 


2^  IE  "^^     IF'-CJBZ-iZO-^i-TIOlSrS 


Bachman,  G.     Rosette.     Valse  facile ^0.50 

Jaell,  A.     Last  Rose  of  Summer.     Trans 60 

Comin' thro'  the  Rye.  "     60 

Lange,  G.     Prayer  of  Elizabeth  (Tannhauser),     .50 

Pirani,  E.     Gavotte 50 

Scharwenka,  P.     Moment  Musicale  in  A 35 

Shelley,  H.  R.     Melodic  Moments  : 

Book  I.     Comp 1. 00 

1.  Sabbath  Morn 25 

2.  Mountaineer's  Daughter 35 

Song  of  the  Corsican  Boatman i 

This  little  flower  I  give  to  thee i     *^^ 

Love  Song  in  a  Garden 35 


Book  II 

5.  Rest 

6.  Happiness. 

7.  Resignation 

8.  The  Lark.. 


Comp. 


4 1*01 1 


Eckert,  C.     None  he  loves  but  me 

Jiingst,  H.     Spin,  spin 

Lowthian,  C.      The  Reign  of  Roses 

Mullen,  J.  W.     Afterwards 

Spicker,  Max.     O,  Salutaris 

Strelezki,  A.     Song  of  the  Birds 

Thomas,  Goring.     Midday  in  the  Village. 

My  Neighbor 

Vogrich,  M.      Confession 


.2; 

•S< 

•S«' 

.21: 

•s< 

•3! 
•3! 
•31 
•S< 
•3. 


aHi^ND,  UFRIGMTT  and  SQUARE! 

PIANO -FORTES. 


FoT  moTe  tKarh  fifty  yecurs  hefore  tlxe  pixbltc^ 
tftese  ZTzstrizTTLeThts  Tzccire,  hy  tKetr  e^^cellencei 
cuttcutned  cltl  TLnpuLrcTtcLseci  pre-emiTzejice,  T\r7vic7i 
estctbltsTies  tTterrL  tTte  izTzeqiz ailed   tn 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY. 
E.  lar.  TYLER,  JLgsnt,  126  Tremont  St« 
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iccount  by  saying  :  "  At  last  the  opera  was  played.  The  overture  received 
exaggerated  applause,  and  the  rest  was  hissed  with  admirable  energy  and 
manimity.  Nevertheless  it  was  given  three  times,  after  which  Duprez  threw 
ip  the  role  of  Benvenuto,  and  the  work  disappeared  from  the  bills,  not  to 
ippear  till  long  afterwards,  when  A.  Dupont  spent  five  whole  months  in 
studying  the  part,  which  he  was  frantic  in  not  having  taken  in  the  first 
nstance."  Subsequent  revivals  of  the  opera  —  at  Weimar  under  Liszt 
(1S52)  ;  at  Hanover,  Dr.  von  Biilow,  conductor  (1879)  ;  at  Leipzig,  Herr 
yikisch,  conductor  (1883)  ;  and  at  Carlsruhe,  Herr  Mottl,  conductor  (1886), 
—  have  gone  far  to  reverse  the  unfavorable  verdict  of  Paris  and  London, 
though  they  have  not  yet  secured  for  it  the  popularity  of  a  standard  work. 
The  following  lines  of  analysis  of  the  overture  are  from  the  pen  of  Mr.  C. 
A.  Barry  :  — 

"The  overture,  which  is  based  upon  themes  from  the  opera,  commences 
allegro  deciso  con  i77ipeto  with  one  which  may  be  regarded  as  representative  of 
Benvenuto  Cellini's  bold  and  daring  spirit,  as  instanced  by  his  devotion  to 
his  art  as  well  as  to  his  lady-love,  Theresa.  For,  like  a  Wagnerian  Leit??iotiv^ 
it  not  only  runs  throughout  the  overture,  but,  under  many  disguises,  crops 
up  again  and  again  in  the  opera  At  the  outset  this  '^  Cellini "  motive,  as  it 
might  be  called,  enters.'  It  is  worked  up  to  a  fo7'tissimo,  and  after  a  pause 
is  interrupted  by  a  larghetto  in  3-4  time.  At  the  outset  the  bold  and  sol- 
;emn  melody  of  the  cardinal's  air  in  the  last  act  is  given  out  by  the  basses 
pizzicato,  with  a  counter-subject  of  a  tender  character  superimposed  upon  it 
by  the  upper  wood-wind.  This  counter-melody  is  then  transferred  to  the 
strings,  against  a  gently  rippling  accompaniment  for  flute,  oboe,  and  clarinet 
in  semi-quavers.  Its  treatment  in  this  manner,  which  occupies  a  considera- 
ble space,  is  at  length  brought  to  a  tonic  full  close,  and  after  a  sudden  and 
unexpected  modulation  to  E  flat,  the  cardinal's  air  is  repeated  in   this  key, 
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but  with  an  entirely  new  treatment,  the  melody  being  sustained  by  the  vio- 
loncellos and  clarinets,  and  richly  embroidered  by  the  violins  con  sordini^  and 
flute  and  oboe  alternately.  Up  to  the  end  of  the  larghetio  we  may  be  said 
technically  to  have  been  occupied  with  the  introductory  section  of  the  overture. 

With  a  resumption  of  the  tempo  primo  the  "  Cellini "  motive  (No.  i), 
somewhat  modified  both  in  its  scope  and  treatment,  now  re-enters  as  the 
principal  subject  of  the  quick  movement.  Having  been  extended  and 
brought  to  a  tonic  full  close,  it  is  followed  by  a  second  subject ;  the  exten- 
sion of  this  is  complemented  by  a  passage  of  transition,  and  after  sundry 
allusions  lo  the  "Cellini"  motive,  leading  to  a  third  subject,  technically 
speaking  the  "  second  subject "  proper.  This  consists  of  a  modification  of 
Theresa's  air  in  the  first  act  of  the  opera,  where  it  occurs  in  triple  time. 
Bearing  in  mind  that  from  time  to  time  it  is  broken  in  upon  by  the  triplet 
figure  of  the  "  Cellini  "  motive,  we  pass  on.  Its  partial  repetition,  with  the 
addition  of  sundry  melodic  embellishments,  leads  at  once  to  the  "  working 
out  "  section,  in  which  fragments  of  three  of  the  leading  subjects  are  sub- 
jected to  an  extended  treatment.  The.  concluding  section,  which  partakes 
more  of  the  character  of  further  development  than  of  recapitulation,  opens 
with  a  fresh  presentation  of  the  "  Cellini  "  motive  in  full  and  fortissimo.  As 
a  climax,  the  cardinal's  air,  which  before  was  assigned  to  the  basses  alone 
in  crotchets,  is  now  given  out  in  semi-breves  by  the  full  force  of  the  wind 
band,  and  heard  in  conjunction  with  the  second  'subject  played  by  the 
strings,  supported  by  drum-chords  in  three-part  harmony.  The  cardinal's 
motive  holds  its  own  to  the  last,  and  the  overture  in  accordance  with  the 
spirit  of  the  opera,  ends  triumphantly." 

The  second  overture  to  "  Benvenuto  Cellini^^^  played  before  the  second  act 
of  the  opera,  is  the  one  known  as  "Z<?  Carnaval  Romain^ 

The  overture  to  the  opera  of  "  Benvenuto  Cellini  "  was  played  for  the 
first  time  in  Boston,  April  28,  1885,  by  the  Theodore  Thomas  orchestra. 
One  performance  at  Boston  Symphony  concerts  is  recorded  —  April  7,  i 


NOW     OPKN, 

OUR    NEV/ 

IIVI>I^^   SIIvK:<S,  Printed  and  Plain. 

OUR    NEA^ 


u.  n.  st:ejliins  ^  co. 

TREMONT  STREET  and  TEMPLE  PLACE, 


Bosrr  02<r. 

(488) 


Concerto  for  Pianoforte  and  Orchestra  in  E  minor, 


Max  Vogrich. 


Allegro. 

Intermezzo. 
Allegro  con  fuoco. 

I  Max  Vogrich,  the  son  of  a  conductor  well  known  in  Austria  and  Italy, 
was  born  in  Hermanstadt,  Transylvania.  He  began  to  study  music  in  his 
fifth  year ;  first  appeared  in  concert  when  he  was  seven.  From  1866  to 
1869  he  studied  at  the  Leipzig  conservatory,  under  Moscheles  and  Richter. 
During  the  years  1869  to  1873  he  went  on  an  extended  concert  tour  through 
Hungary,  Austria,  Russia,  Germany,  France  and  Switzerland.  The  four 
following  years,  with  the  exception  of  two  visits  to  Spain,  were  spent  in 
Italy,  where  he  conducted  opera  in  the  principal  cities.  He  then  travelled 
for  a  year  through  Mexico,  Venezuela  and  Columbia.  In  1879  he  visited 
the  United  States  with  his  friend  Wilhelmj,  the  violinist,  with  whom  he 
went  afterwards  to  Australia,  where  he  received  such  inducements  that  he 
remained  for  three  years,  as  conductor  of  the  Sydney  Liedertafel  and  the 
Sydney  Philharmonic  Socieiy.  In  1885  he  returned  to  the  United  States, 
and  has  since  then  resided  in  New  York,  occasionally  appearing  in  concert, 
but  devoting  his  time  principally  to  composing.  Numerous  MSS.  of  large 
vocal  and  instrumental  works  attest  his  activity  in  this  direction.  Last 
season  in  Boston,  Mr.  Vogrich,  assisted  by  his  wife,  gave  two  recitals  of 
pianoforte  and  vocal  music. 

Mr.  Vogrich  has  prepared  the  following  sketch  of  the  concerto  in  E  minor. 
It  is  in  the  classical  symphonic  form,  that  is,  in  the  form  as  developed  by 
Beethoven  in  his  E  flat  piano  concerto,  violin  concerto,  etc.  It  is  divided 
into  three  movements  :  the  first,  an  allegro  with  pronounced  principal  the- 
matic motives,  followed  by  a  melodic  second  theme  ;  both  are  developed  to 
a  climax,  with  which  the  movement  closes.     This  is  followed  by  an   inter- 
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Hosiery,  Gloves,  Suspenders, 
Handkerchiefs,  Underwear, 

Collars  and  Cuifs, 
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ADAMS  HOUSE, 
FINE  FURNISHINGS. 

LAUNDRY   WORK   called   for  and 
delivered. 

OPEN    EVENINGS. 


mezzo,  ^'' quasi  hnproinvaziojie^''  which  is  virtually  a  pianoforte  solo,  being 
accompanied  merely  by  a  ^^ point  d'orgue,''  sustained  by  the  celli  and  basses. 
In  striking  contrast  the  third  movement  allegro  con  fuoco  is  sparkling,  brill- 
iant, and  in  the  form  of  a  ^''scherzo  fantasticor  The  treatment  of  the 
pianoforte  part  makes  demands  on  the  most  advanced  modern  technique ;  the 
scoring  is  for  a  full  symphonic  orchestra. 

Variations  on  Austrian  National  Hymn.  Hadyn,. 

This  long-familiar  and  popular  selection  constitutes  the  second  movement 
poco  adagio  canfabile  of  Haydn's  quartet  for  strings  in  C,  Op.  76,  No.  3. 
Four  variations  follow  the  statement  of  the  theme  in  harmony  p.  In  the 
first  the  theme  is  given  to  the  second  violins;  in  the  second,  to  the  violon- 
cellos ;  in  the  third,  to  the  violas  and  first  violins,  while  the  fourth  is  written 
in  full  harmony.  Haydn  was  a  loyal  Austrian ;  most  of  his  days  were 
spent  in  the  service  of  Prince  Esterhazy  ;  his  death  occurred  among 
the  bomb-shells  of  Napoleon's  army.  During  the  attack  of  the  French  on 
Vienna,  in  1809,  Haydn,  in  an  endeavor  to  quiet  the  alarm  of  his  servants, 
rose  from  a  bed  of  sickness,  saying,  "  Do  not  be  afraid,  children  :  no  harm 
can  happen  to  you  while  Haydn  is  here."  "  God  save  the  Emperor  !  "  The 
exertion  left  him  weaker  than  before,  and  probably  hastened  his  death, 
which  occurred  a  few  weeks  later. 


ENXR'   ACTE. 

The  London  Musical  Opinion  brings  the  following  interesting  account  of 
"  Amalie  Rieffel's  Visit  to  Schumann":  The  next  day  (Aug.  6,  1840),  I 
went  with  father  to  see  Schumann,  not  without  fear  and  trembling,  for  how 
much  depended  on  his  favor !     His  appearance  has  little  to  recommend  it. 
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J.  C.  GERLACH, 
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He  looks  like  an  honest  citizen  ;  only  occasionally  a  sarcastic  expression 
crosses  his  mouth,  his  eyes  darken,  and  then  he  is  interesting.  His  nature 
is  the  same  —  homely,  quiet,  and  simple,  with  no  apparent  talents  or  special 
gifts.  He  speaks  softly,  in  disjointed  sentences,  and  has  a  kind,  attractive 
smile,  and  as  he  talks  he  often  nods  his  head  in  cadence.  As  we  went  in  a 
delicious  scent  of  flowers  greeted  us.  To  the  right  stood  the  piano,  and 
above  it  hung  portraits  of  Bach,  Beethoven,  and  L.  Schunke  on  his  death-bed. 
Under  these  hung  Clara's  picture,  a  speaking  hkeness.  My  inward  emotion 
at  the  sight  of  her  whose  friendship  was  so  dear  to  me  certainly  did  not 
escape  Schumann  ;  he  took  my  hand  and  pressed  it  gently.  To  the  left 
stood  a  music-stand  stuffed  full  of  papers,  and  over  that  a  secretary  with  a 
number  of  frightful  caricatures  of  composers  —  for  instance,  Liszt  with 
four  hands;  Paganini  with  his  sleeves  tucked  up,  and  his  strings  broken, 
gazing  furiously  at  the  G  string.  He  seemed  to  take  much  pleasure  in  these 
things,  for  we  had  scarcely  sat  down  and  exchanged  a  few  words  when  he 
directed  our  attention  to  them.  After  a  little,  he  asked  me  what  I  had  been 
playing  lately,  and  I  mentioned  several  things.  "  Do  you  know  this  ballad  ?'^ 
he  said,  taking  up  a  dusty  piece  from  a  heap  of  music.  Heavens  !  my  favor- 
ite ballad  (G  minor),  my  show-piece.  This  is  a  good  omen,  thought  I.  "  Sup- 
pose you  play  me  that  ballad.  I  found  it  a  few  days  ago  among  my  music; 
I  did  not  know  that  I  had  it,  and  I  do  not  remember  it,  so  please  play  it  ta 
me."  I  was  embarrassed.  I  could  hardly  believe  that  the  moment  had  at 
last  arrived  to  which  I  had  been  looking  forward  so  long  with  fear  and  trem- 
bling. How  much  depended  on  this  moment,  on  the  first  impression  !  I 
dared  not  refuse.  Schumann  sat  down  at  the  window  and  I  at  the  piano.  I 
noticed  that  he  seemed  curious  to  hear  me,  and  my  fingers  trembled  with 
anxiety.  My  feelings  were  not  enviable.  But  I  quickly  regained  my  com- 
posure, and  found  my  terror  give  way  to  joy ;  for  he  called  out,  after  a  few 

TTatcli  this  space  every,  week  ;   it  belongs  to  the 
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bars,  •'  Splendid,  really  splendid  !  great  expression  !  "  He  came  closer  and 
closer,  and  at  last  fairly  laid  his  arm  on  the  piano.  It  was  over,  and  I  had 
really  played  well.  Schumann's  face  was  quite  flushed,  and  his  eyes  expressed 
the  deepest  satisfaction.  He  praised  me  beyond  measure.  Papa  kissed  and 
embraced  me,  wept  and  laughed,  and  was  in  heaven.  I  —  above  heaven,  if 
there  is  any  higher  than  that. 


SyTOphony  Xo.  2,  in  C,  Op.  61. 


Schnzuann. 


Sostefiuto  assai  ;  allegro  ma  non  troppo. 

Scherzo  {^Allegro  vivace). 

Adagio. 

Allegro  molto  vivace. 

This  is  the  third  of  Schumann's  symphonies,  though  numbered  as  the 
second.  It  was  sketched  at  the  close  of  1845,  ^^^  completed  in  the  fol- 
lowing year.  The  composer  has  given  us  a  clue  to  the  general  intention  of 
his  work  by  stating  that  he  sketched  it  during  a  period  of  great  physical 
sufferins  and  severe  mental  conflict,  in  the  endeavor  to  combat  the  difficul- 
ties of  his  circumstances,  a  conflict  which  he  savs  left  its  traces  behind  it, 
and  which  in  fact  led  at  last  to  his  unhappy  death.  Like  the  three  which 
precede  it  i^the  Overture.,  Scherzo  and  Finale  count  as  one),  it  opens  with  an 
introduction,  but  of  a  more  loft^'  and  serious  character  than  that  of  any  of 
the  others,  even  of  the  D  minor,  which  in  some  other  respects  it  resembles. 
But  in  the  work  before  us  Schumann,  desiring  to  produce  a  complete  and 
organic  whole,  has  made  the  opening  sostejiulo  assai  an  introduction  not  to 
the  first  allegro  only  but  to  the  whole  symphony.  The  call  of  the  brass 
instruments  which  forms  the  first  and  most  enduring  phrase  in  the  opening, 
is  heard  in  the  same  instruments  at  the  climax  of  the  allegro,  again  near  the 
close  of  the  scherzo.,  and  lastly  in  the  wind-up  of  the  Jina/e,  and  thus  acts  the 
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part  of  a  motto  or  refrain.  Other  phases  of  the  introduction  are  heard,  as 
we  shall  see,  in  the  other  movements,  and>the  theme  of  the  adagio  recurs  in 
^;h^  finale ;    thus  a  mechanical  unity  is  obtained  throughout  the  work. 

This  use  of  the  introduction  becomes  more  remarkable,  if  we  may  accept 
the  statement  of  Schumann's  biographer  that  it  had  been  composed  with 
another  purpose  before  the  symphony  was  resolved  upon,  so  that  it  really 
becomes  not  a  mere  preface,  but  the  kernel  of  the  entire  work.  The  effect 
of  the  phrase  or  "  call "  just  alluded  to,  consisting  entirely  of  the  open  or 
natural  notes  of  the  trumpets,  horns  and  alto-trombone,  uttered  in  the  soft- 
est tone  above  the  mysterious  vagrant  motion  of  the  brasses  and  other 
strings,  is  remarkably  impressive.  There  is  about  it  a  strangeness  and  an 
originality,  and  withal  a  dignity,  which  rivet  one  like  the  lovely  phrase  in 
the  horns  at  the  opening  of  Schubert's  C  major  symphony.  At  the  fifteenth 
bar  a  new  phrase  of  accompaniment  to  the  melody  (if  indeed,  one  may  ven- 
ture so  to  divide  them)  is  initiated  \  3.  phrase  which  plays  an  important  part 
in  the  later  movements.  Then  the  pace  is  accelerated,  and  a  new  subject 
introduced  in  the  wind  instruments,  with  an  answering  phrase  of  much  vigor 
in  the  violins. 

This  subject  is  a  main  link  in  the  connection  between  the  introduction 
and  the  allegro  which  follows  it.  Its  first  portion  is  used  as  a  counter-theme 
in  the  allegi'-o^  while  its  latter  portion  is  the  germ  of  the  chief  subject  which 
opens  that  movement.  Towards  the  close  of  the  introduction  the  pace 
quickens  till  the  allegro  no7i  troppo  is  reached.  The  rhythm  of  this  bold  and 
marked  subject  is  abruptly  interrupted  by  the  phrase  just  alluded  to,  with  a 
new  accompaniment  by  the  strings,  and  this  leads  into  the  second  subject 
proper  in  the  orthodox  key  of  G,  with  which  the  first  part  of  the  movement 
terminates. 

Schumann  revenges  himself  for  the   remarkable  conciseness  of  the  first 
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portion  by  more  than  usual  elaboration  in  the  working  out,  which  is  formed 
out  of  the  fragments  of  the  themes  quoted  with  various  episodical  additions. 
The  return  to  the  first  subject  in  C  major  —  after  a  long  pedal  on  G,  with 
very  original  effects  of  wind  instruments  —  is  truly  splendid.  The  coda  in- 
creases in  speed,  contains  much  new  material,  and  forms  a  worthy  finish  to  a 
movement  of  immense  vigor,  originality  and  effect. 

The  scherzo  manifests,  though  in  totally  different  form,  the  same  kind  of 
mood  as  the  first  movement.     Through  all  those  rapid  and  glancing  phrases, 
and  that  incessant  feverish  motion,  we  trace  the  same  indomitable  resolution 
which  we  recognized  in  the  preceding  allegro  —  of  gayety  in  the  true  sense 
of    the  word  (the  gayety  of  Beethoven  and  Mendelssohn)  Schumann  had 
none;  but  passion  and  devotion,  refinement,  and  all  the  deeper  qualities  of 
the  mind  and  heart,  he  possessed  in  rare  abundance,  with  an  elevation  which 
is  always  noble.     This  scherzo  is  probably  as  near  being  gay  as  anything  he 
ever  wrote.     It  has  two  trios.     Beethoven  in  his  fourth  and  seventh  sym- 
phonies  gave   the   trio   twice   over,  and   this,  perhaps,  opened   the   door  to 
Schumann  for  two  trios,  or  he  may  have  got  the  idea  from  some  "  Cassatio  " 
of  Mozart  or  Haydn.    At  any  rate,  he  adopted  it,  and  of  his  five  symphonies 
three  have  two  trios.     In  the  present  case  the  two  are  well  contrasted  both 
with  the  scherzo  and  each  other.     The  first  is  a  restless  melody  in  triplets, 
divided  between  the  wood  instruments  and  the  strings,  and  so  orchestrated 
as  to  produce  a  very  peculiar  color  of  tone.     The  second  is  on  a  theme  of 
calmer  beauty,  given  out  by  the  strings  in  four-part  harmony,  and  made  more 
interesting  than  it  would  seem  to  promise  by  the  ingenuity  with  which  it  is 
treated.     The  returns  from  each  of  the  trios,  particularly  the  second,  to  the 
scherzo^  are  very  cleverly  and  prettily  made.    Near  the  close  of  the  movement 
the  "  motto  "  reappears  fortissimo  in  the  trumpets  and  horns  accompanied  by 
scale  passages  in  the  violins. 
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The  slow  movement  which  follows  ijhe  scherzo  —  adagio  expressive^  in  C 
minor  —  is  a  welcome  relief  to  the  somewhat  obstinate  energy  and  resolu- 
tion of  the  preceding  movements.  Not  that  the  energy  is  gone,  but  it  is 
turned  in  another  direction  and  appears  in  the  shape  of  tenderness,  passion, 
and  devotion. 

The  effect  of  this  tender  and  passionate  love-song  when  it  is  breathed  by 
the  clarinet,  or  when,  as  in  the  latter  part  of  the  movement  it  is  divided  in 
alternate  strains  between  the  clarinet  and  the  oboe,  is  most  fascinating, — 
pure,  noble,  intensely  religious.  This  first  portion  closes  in  E  fiat.  Then, 
after  a  few  bars  of  interlude  from  the  horns  and  other  wind  instruments  a 
second  melody  is  begun  in  the  strings  with  the  accompaniment  (quite  a  la 
Schubert)  in  the  trumpet  and  horns.  Then  the  original  love-song  is  repeated, 
and  at  length  rises  into  a  climax  of  passion,  the  violins  mounting  note  by 
note  as  if  into  the  finest  ether,  and  descending  by  a  series  of  long  shakes,  | 
the  whole  forming  the  most  original  point  in  this  most  original  movement.  The  I 
second  portion  is  in  many  respects  a  repetition  of  the  former  one,  and  the 
adagio  closes  (in  the  major)  with  a  series  of  harmonies  quite  in  keeping  with 
what  has  gone  before. 

After  this  interval  of  tenderness,  Schumann  returns  for  the  finale  to  the 
same  mood  of  obstinate  energy  which  inspired  him  with  the  allegro^  but  even 
more  strongly  and  decidedly  expressed.  It  opens  with  a  scale  passage  end- 
ing in  the  key  of  G,  and  thus  recalling  the  opening  of  the  finale  of  Schu- 
mann's symphony  in  B  flat,  which  in  like  manner  runs  into  F.  After  this, 
the  first  subject  starts  defiantly.  A  very  marked  rhythm  is  kept  for  several 
pages  with  no  change  of  key,  but  with  great  force  and  almost  savage  harsh- 
ness. Then  follows  a  transitional  passage  in  which  the  violins  have  a  brill- 
iant and  busy  figure,  anticipating  a  portion  of  the  subject  and  accompanied 
by  the  wind  instruments  in  triplets.     The  second  subject  itself  is  partly  a 
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reminiscence  of  the  theme  of  the  adagio^  given  out  by  the  violas  and  cellos  with 
the  clarinets  and  bassoons  in  unison,  accompanied  by  the  figure  just  referred 
to  in  the  violins  and  by  the  triplets  in  the  horns  and  flutes.     Further  on  we 
shall  find  this  theme  given  with  the  exact  intervals  of  the  adagio^  and  in  the 
same  key.     The  accompaniment  here  somewhat  overpowers  the  melody,  and 
the  second  subject  is  not  so  effective  as  it   ought  to  be.     It  merges  into  a 
I  passage,  in  which  the  wind  and  strings  alternate  with  ingenuity  a  phrase  of 
'  three  minims,  being  the  last  part  of  that  just  quoted.    And  this  leads  to  the 
I  return  of  the  first  subject  in  the  original  key.    Then  occurs  the  working  out, 
!  and  much  modulation  accomplished  by  scale  passages  in  the  strings  (recall- 
ing portions  of  the  D  minor  and  E  fiat  symphonies),  and  by  lengthened  and 
elaborate  treatment  of  several   subsidiary   motifs^  the  whole   leading  to   a 
splendid  climax,  during  which  the  original  "  motto  "  in  the  horns  and  trum- 
pets is  once   more  heard,   so  far  with  determination  and  force ;  and  now 
comes  the  "  Hymn  of  Triumph  and  Thanksgiving  for  the  Victory."  —  Re- 
duced front*  Sir  George  Grove's  analysis. 

Schumann's  C  major  symphony  was  played  for  the  first  time  in  Boston, 
March  i,  1866,  by  the  Harvard  Musical  Association  Orchestra.  Three 
performances  are  recorded  at  Boston  Symphony  concerts:  Dec.  31,  1881 
(Mr.  Henschel);  Nov.  28,  1885,  Oct.  22,  1887  (Mr.  Gericke). 


CLARA    SCHUMANN. 


We  gather  interesting  particulars  of  the  recent  Festival  —  a  Family  Festi- 
val, as  some  call  it — given  in  honor  of  the  most  illustrious  pianist  there  has 
been  among  women.  The  occasion  was  the  60th  anniversary  of  Madame 
Schumann's  first  appearance  before  the  public ;    to  do  honor  to  the  pianist 


SPRINGER    BROTHERS, 

Importers,  Wholesale  and  Retail  Manufacturers  of 

FASHIONABLE  CLOAKS. 

Choice  designs  of  their  own  manufacture,  and  a  rare  assortment  of  foreign  garments  personally 

selected  in 

Wholesale  Establishment,  with  spacious 

Retail  and  Custom  Department,  Ghauncy  Street,  Essex  Street,  and  Harrison  Avenue, 

Carriage  Entrance    -     -     -.-     -     -     -50  Essex  Street, 

Brancli  Retaii  Store,  Fasliionable  Cioal(  Bazaar,  500  Wasliington  St.,  cor.  Bedford  St. 

Carriage  Entrance    -------     Bedford  Street, 

I^  O  JS  T  o  3xr . 
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of  sixty-nine  who  had  played  in  public  when  a  girl  of  nine.      The   Leipzig 
programme  of  sixty  years  ago  is  here  paraphrased  into  English. 


Concert-room  of  the  Gewandhaus. 

Karoline  Perthaler, 

Pianist  from  Gratz  in  Steyermark, 

respectfully  announces  her  Concert 

at  the  Gewandhaus, 

Monday,  the  20th  October,  1828. 


To  begin  at  7.     Doors  open  at  6. 


1st  Part. 


Overture  by  Onslow,  *'  The  Colporteur." 

Scotch  song  by  Weber,  with  Quartet  accompaniment 

Mdlle.  Henriette  Grabau. 

Pianoforte  Concerto  by  Kalkbrenher.     No.  2,  in  E  minor, 

Mdlle.  Karoline  Perthaler. 

2nd   Part.  v 

Scotch  Song  by  Weber,  with  Quartet  accompaniment. 

Mdlle.  Henriette  Grabau. 

Variations  by  Kalkbrenner  for  the  Pianoforte. 

four  hands  on  a  March  from  Mose, 

Clara  Wieck  and  Mile.  Emilie  Reichhold. 

"  Die  Forelle,"  song  by  Schubert  with  pianoforte  accompaniment : 

Mile.  Henriette  Grabau, 

accompanied  by  Mile.  Emilie  Reichhold. 

Grand  Concert  Variations  for  the  Pianoforte,  bv  Pixis, 

with  orchestral  accompaniment. 

Mile.  Karolina  Perthaler. 

Tickets,  16  Groschen,  at  Friedrich  Hofmeister's  and  at  the  Concert 

Room. 

The  Frankfort  celebration  took  place  on  Oct.  20,  1888,  in  the  concert 
room  of  the  new  Dr.  Hoch  Conservatorium,  of  which  Madame  Clara  Schu-  | 
mann  is  the  principal  jDianoforte  professor.  The  proceedings  opened  with 
the  performance  of  the  first  movement  of  Mozart's  C  major  symphony, 
played  by  pupils  of  the  Conservatorium.  Dr.  Gunz  sang  three  of  Clara 
Schumann's  poetic  songs,  and  Dr.  Mumm,  the  president  of  the  institution, 
followed  with  an  address  from  the  directors  and  professors,  having  upon  it 
as  a  decoration  the  leading  theme  of  Schumann's  pianoforte  concerto,  which 
he  presented  with  many  appropriate  allusions  to  the  general  admiration  felt 
for  the  artistic  and  private  character  of  the  lady  they  had  met  to  do  honor 
to.  Then  Dr.  Scholz,  the  director  of  the  Conservatorium,  took  up  the 
theme,  and  with  special  reference  to  the  directors  of  the  Gewandhaus  con- 
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FOREiaiSr    AND    DOMESTIC 

ci3:e3e:se3s 

.^^t    XjO-'^iTT-est    IFossiTole    :E=rices_ 


FRENCH 

ROQUEFORT, 

CAM  EM  BERT,  in  Glass, 

MENAUTA,  in  Tins. 

ENGLISH 

STILTON,  in  Loaves  and  Cans, 
CHEDDAR,  ROYAL  ARMS, 
CHESHIRE,  DOUBLE- 
GLOUCESTER. 

Q\^J^^                 GRUYERE,  SAP  SAGO. 

J'^ySl^LJ^^        GORGONZOLA,  PARMESAN- 

DUTCH     -™s 

Young  America,  English  Dairy,  Full  Cream 

Factory,  Sage  Cheese,  Pine  Apple. 


SOFT    CHEESES    IlECEIVED    DAIET'. 

Fromage  de  Brie,  Fromage  d'Isigny,  Neufchatel,  Caprera  or  Cream,  Camembert. 


ZEInTID      IF^OI^      ^I^ICE     I-iIST 


S.  S.  PIERGS  &  CO. 

IMPORTERS   AND   GROCERS, 

Corner  Tremont  and  Court  Streets, 
Cor.  Huntington  Ave.  and  Dartmouth  St.,  209  and  211  State  Street. 
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certs  at  Leipzig,  supplementing  their  address  to  her  with  the  mention  of  th< 
old  connection  of  Clara  Schumann  with  Leipzig,  which  had  endured  fron 
the  child's  performance  in  the  piano  duet  of  1828.  After  a  deputation  o 
girl  students  from  the  Conservatorium  who  brought  a  magnificent  boquet  t( 
their  beloved  teacher,  the  solemn  tones  of  a  march  by  Beetheven  concludec 
the  formal  part  of  this  touching  meeting;  to  be,  however,  continued  by; 
more  intimate  reunion  of  friends  and  admirers  of  the  great  artist,  the  famou 
interpreter  of  her  husband's  beautiful  compositions,  and  the  representative 
of  classical  pianoforte  playing  as  founded  by  Felix  Mendelssohn  Bartholdyl 

The  first  concert  of  the  Museums-Gesellschaft,  which  took  place  a  weel' 
later,  was  exclusively  devoted  to   Robert   and  Clara  Schumann,  a  march  0 
hers  being  included  with  her  husband's  compositions,  in    the   programme 
which  was  as  follows  :  — 

r.  Overture  to  Genoveva.  2.  Quartets  for  mixed  voices  (A)  am  Bodensee 
Op.  59,  2;  (B)  Jagerlied,  Op.  59,  3;  (C)  Das  Schifflein,  Op.  146,  5;  3 
Pianoforte  concerto  in  A  minor,  played  by  Madame  Schumann.  4.  Marcl 
in  E  flat  major.  5.  Quartets  for  mixed  voices  (A),  Sommerlied,  Op.  116 
4;  (B)  Gute  Nach  Op.  59,  4;  (C)  Schon  Rothraut,  Op.  64,  2.  6.  Sym 
phony  in  C  major. 

The  orchestra  was  conducted  by  director  C.  Miiller,  and  the  vocal  par 
contributed  by  the  St.  Cecilia  choir.  As  to  how  the  concerto  was  played 
our  readers  will  require  no  suggestion ;  but  on  this  occasion  the  great  pianis' 
seems  to  have  surpassed  herself  in  warmth  and  perfect  rendering  of  th 
work,  with  a  youthful  freshness  and  power  that  were  almost  inconceivable 
A  medal  has  been  struck  with  the  profile  likenesses  of  Robert  and  Clar 
Schumann,  bearing  the  legend,  "Leipzig,  1828,  Frankfurt,  1888." — a.  j.  b 

O".  M?.  SIIXXITXX   c5(3   00.7  CARRIAGE  BUILDERS 

Manufacturers  of  lisjht  and  Heavy   V\       PLEASURE    VEHICLES. 


aOPVRIGHTEu 
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style  13.    Small  Parlor  Grand. 

IN  MAHOGANY,  FIGURED  WALNUT,  OR    ROSEWOOD  FINISH. 

Size  6  ft  1  1-2  in.  long  hy  4-  ft.  8  1-2  in.  wide,  requiring  Utile 
more  room  than  a  Square  Piano. 

The  best  SiVrAlLlL  GKAISD  ever  manufactured.  Small  Grand  Pianos  are  largeh'  taking  the  place  o 
flther  instruments  in  the  homes  of  cultivated  and  music-loving  people.  Our  new  model,  Style  13,  fills  every 
tequireraent  of  the  most  exacting.  If  ever  a  piano  seemed  to  possess  a  living  musical  soul  this  does.  '*  Re- 
sponsive and  delightful  beyond  any  piano  we  have  ever  seen  "  is  the  verdict  of  those  who  have  examined  it. 
Though  we  have  long  been  making  this  new  st\'le,  our  retail  trade  in  Boston  has  taken  our  full  supply,  and 
many  have  waited  several  months  to  have  orders  filled.  We  can  now  fill  a  few  retail  orders,  and  desire  cor- 
respondence from  those  desiring  a  Grand.  As  an  inducement  to  introduce  our  pianos  we  take  old  instruments 
in  exchange  at  full  value,  and  can  arrange  terms  of  payment  to  suit  convenience  of  each  customer.  Our  prices 
are  the  very  lowest  consistent  with  the  best  quality  of  material  and  workmanship.  Our  new  92-page  catalogue 
shows  all  styles  of  Grand,  Uprigtits,  and  Squares  which  we  make,  and  gives  valuable  informatian  to  those 
expecting  to  purchase.     Catalogue  and  important  information  FREE.     Address, 

IVERS  &  POND  PIANO  COMPANY, 

181  &  182  Tremont  St.,  Boston,  Mass. 
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THE  NEW  ENGLAND  ORGAN  COMPANy 


AND  THE 


WOODWARD  &  BROWN  AND  LAWRENCE  &  SON  PIANOS. 


A  recent  event  in  the  music  trade  of  Boston  assumes  unusual  proportions  and  a 
far  reaching  scope  when  the  full  intent  and  the  well-known  and  historic  energy  o. 
the  projector  are  taken  into  consideration.  The  readers  of  The  Musical  Courier 
have  become  cognizant  of  the  two  transactions  by  means  of  which  Mr.  George  T. 
McLaughlin,  the  proprietor  of  the  New  England  Organ  Company,  of  Boston,  has 
become  the  owner  of  the  two  piano  plants  —  that  of  Woodward  &  Brown  anc 
Lawrence  &  Son,  of  Boston. 

The  instruments  manufactured  by  these  two  firms  always  occupied  a  high  rank 
in  the  estimation  of  the  trade,  and  their  transfer  to  another  management,  brought 
about  by  a  series  of  negotations  only  lately  closed,  naturally  caused  much  comment 
in  trade  circles  and  calls  for  the  present  article  in  order  that  their  future  status  maj 
be  thoroughly  understood. 

It  seems  to  have  been  known  that  the  New  England  Organ  Company  had  for  a 
long  time  been  seriously  contemplating  the  step  that  would  make  them  members 
of  the  piano  manufacturing  fraternity.  As  a  fact  we  may  as  well  state  that  for 
some  time  past  they  have  been  studying  the  piano  manufacturing  question  from  all 
points  of  view,  and  had  it  not  been  for  their  inclination  to  manufacture  a  high 
grade  article,  no  doubt  the  New  England  Organ  Company  would  long  since  have 
been  enrolled  among  the  piano  manufacturers  of  Boston.  Such  a  step  required  a 
great  deal  of  consideration.  i 

The  idea  that  their  name  should  be  attached  to  a  musical  instrument  which  could 
not  be  classified  among  the  higher  grade  of  instruments  was  incompatible  withi 
their  career  as  organ  manufacturers,  and  before  beginning  the  manufacture  of  such 
pianos  as  they  wished  to  produce,  additional  consideration  had  to  be  taken. 

At  this  juncture  the  opportunity  to  purchase  the  plant  of  Woodward  &  Brown 
presented  itself.  The  New  England  Organ  Company  saw  at  a  glance  that  the 
purchase  of  this  plant  would  at  once  place  them  in  a  position  to  begin  the  manu- 
facture of  the  very  grade  of  pianos  they  preferred  to  place  on  the  market.  There 
was  only  one  obstacle  in  their  path  that  prevented  immediate  progress.  The 
Woodward  &  Brown  plant  had  to  be  transplanted  to  other  quarters,  and  the  time 
and  labor  involved  in  reorganizing  would  naturally  consume  such  a  period  that  the 
Organ  Company  doubted  whether  they  would  be  able  to  put  pianos  in  the  market 
before  the  fall  of  1889. 

Just  at  this  time  it  appears  that  circumstances  so  shaped  themselves  that,  by  ar 
arrangement  with  Mr.  Arthur  Lawrence,  the  plant  of  Lawrence  &  Son  was  added 
to  those  conducted  by  the  New  England  Organ  Company.  Mr.  Lawrence  knew- 
that  in  making  this  connection  a  business  stroke  could  be  accomplished.  Here: 
was  a  piano  factory  in  running  order  and  everything  in  condition  to  produce  pianos 
at  once. 

At  the  head  of  this  factory  was  Mr.  Arthur  H.  Lawrence,  the  very  man  who  had 
controlled  its  destinies  and  who  knew  every  particle  of  mechanism  in  the  machine, 
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and  it  took  only  an  instant  for  him  and  the  New  England  Organ  Company  to  come 
to  an  agreement,  and  to  say  "  Go  ahead,"  and  the  piano  factory  continued  as  if 
no  disturbance  or  interruption  had  taken  place. 

We  said  in  the  beginning  of  this  article  that  the  scope  of  the  New  England 
Organ  Company's  double  transaction  was  far  reaching,  and  the  trade  will  now 
appreciate  how  far  reaching  it  is,  especially  when  we  add  that  it  is  their  purpose 
to  push  their  new  enterprises  with  that  tremendous  energy  that  has  characterized 
the  expansion  of  the  trade  of  the  Organ  Company. 

To  the  development  of  the  trade  in  the  Woodward  &  Brown  and  in  the  Lawrence 
&  Son  pianos  Mr.  McLaughlin  will  bring  all  tne  experience  he  has  gathered  during 
the  twenty  years  that  now  embrace  his  career  as  a  successful  organ  manufacturer. 
He  has  this  one  great  advantage  in  the  new  enterprise  —  he  is  the  owner  and 
manufacturer  of  two  different  brands  of  pianos,  both  of  which  are  recognized  as 
among  the  most  successful  in  the  whole  list  of  pianos  made,  both  brands  having 
scales  unsurpassed  for  scientific  accuracy  and  both  being  musically  endowed  with 
such  qualities  that  they  have  always  attracted  the  attention  of  neutral  and  inde- 
pendent musicians  and  judges — such,  for  instance,  as  the  editors  of  The  Musical 
Courier,  who,  in  days  past,  never  hesitated  to  pay  just  tribute  to  these  instru- 
ments. ♦ 

Under  Mr.  McLaughlin's  auspices  we  shall  now  have  frequent  opportunities 
to  record  the  progress  of  the  three  establishments — the  New  England  Organ 
Company  and  the  Woodward  &  Brown  and  Lawrence  &  Son  piano  factories. 

Mr.  Lawrence  is  also  to  be  congratulated  upon  associating  himself  with  a  house 
whose  record  in  the  past  is  a  sure  guarantee  for  future  success.  —  New  York 
Musical  Cotirier^  Jan.  9,   1889. 


OTJI^ 
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Are   iJttported   direct  from  Paris.      Lemaire,   Leville,  Chevalier,  and   others 
are  the  makers.    Prices  9    Lower  than  you  have  yet  seen! 


Plain  Black,  in  fine  ease,  15  line,  only        ----__.       $2.25 

Larger  sizes,  larger  prices  —  hut  still  the  lowest. 
A  Plain  Black,  Lemaire  Glass,  only      --------         s.97 

Pearl  Opera-Glasses,  gold-plated  slides,  best  qualify,  $6.98,  and  upward. 
We  had  our  pick  of  Satin   Fans  while  in   Vienna  and  Paris  this  summer. 
Now  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 

laiOTJOsiTOisr  &  idtjttoi^, 

00      T'  }-t^ DiOTxt    street. 

(503) 


WEDNESDAY  EVENING,  Feb.   13     .       .       .        .       .        At  7.45 
THURSDAY  EVENING,  Feb.  14         .....        At  7.45 

CADKT  TVIINSTRELS. 

Entertainments  in  aid  of  the  First  Corps  Cadets  Armory  Fund. 

Cadet  Orchestra.      Chorus   of  thirty  voices.      Songs  and    Dances.     Military   Drills. 
Orotesque  Tumbling  and  Majilton  Dances. 
Tickets  noTv  on  sale  at  the  Box  Office. 

HiLNHEL  JLNH  HAYHN  5DCIETY, 

Sunday  Evcning^,  Feb.  24,  1889. 

MANZONI   REQUIEM       .        .     ^ VERDI 

HEAR   MY  PRAYER         .        .      ' MENDELSSOHN 

— '- SOIjOISTS 

MISS  ELIZABETH  C.  HAMLIN.  MR.  AXBEKT  LESTER  KING.  j 

MISS  CLARA  POOLE.  MR.  GIUSEPPE   CAMPANARI. 

1 
Sale    of   Single    Seats    T>egins    Fel^rxiary    11. 

B  TJ  nyn  S  T  IB  J^  13     SlJ^XiXi. 


FRIDAY  EVENING,  February  15 At  8  o'clock. 

Piano  Recital  by  Miss  Estelle  J.  Andrews, 

ASSISTED    BY 

Mr.  CHAS.  E.  TINNEY  and  Mr.  CARL  FAELTET^J. 


1 


TUESDAY  EVENING,   February  26 .      At  8  o'clock  1 

Piano  Recital  by  Mr.  Otto  Bendix, 

With  explanatory  remarks  on  Brahams'  compositions,  by 

Mr.  Louis  C.  Elson. 

Tickets  ^1.00,  now  on  sale  at  Music  Hall. 

c  mc  iczBi^ii^  a-    i3:.A.XjXi. 

Fifth  Kneisel  Quartet  Concert, 

IVTONiDAY    Evening,    Kkb.   18. 

— ^-^j-^^- — o  i»r,og}-r^m:m:e  o — ^>-^-€- — . 

Quartet  in  E  major,  Op.  80,  Dvorak  (new)  ;  Sonata  for  Pianoforte  and  "Violin  in 
A  minor,  Schumann ;  Serenade  for  3  Clarinets,  2  Oboes,  2  Horns,  and  3  Bassoons,  in 
E  flat  major,  Mozart.     Pianist,  Mr.  Arthur  Foote. 
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Monday  Evening,  JFeb.  11    -    -    -    -    At  eig'lit  o'clock. 
MISS   EMILY   F.  BENNETT,  Soprano, 

AND 

MR.  JOHN   ORTH,  Pianist. 

Tickets,  One  Dollar.     Students,  hajf  price.    For  sale  at  tlie  Steinway  Piano  RoomSt 

Boylston,  corner  Tremont  Street. 

CH.  C.  PARKYN,  Manager. 


r 


CHICKERING     HHL-L. 


SONG    RECITAL 


BY 


MISS    GERTRUDE    FRANKLIN, 

ASSISTED   BY 

Mr.  B.  J.  LANG,  Mr.  T.  ADAMOWSKI, 

And  her  Pupils,  Miss  HELENE  CLARKSON  and  Mr.  GEORGE  RUFFIN. 

Saturday,  February  16,  1889,  at  8  P.  M. 


I'Z    Toixxx>lo    F^XsiG^ 


GOODS  CALLED  FOR  AND  DELIVERED  FREE. 
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Manufacturers  of  and  Dealers  in 


^i^r°  Order   Work  and  Fitting   a  specialty.        Old   Furs    repaired,  fitted    and   made 
over  at  reasonable   prices.        I^ONDON  DYED  ALASKA  SEAL,  GARMENTS. 

W.  CRANZ.  I.  H.  B.  ELLSWORTH.  OTTO  J.  PIEHLER. 

2  Broinfield.  (Street       ------       Comei*  TVasliiiigton. 

OF   THE 

3V7MII=H[01N[V     OONOEF5T     F=  R  O  G  RKTWT  7U^  E  . 
Boom  6,  "  Herald  "  Building:        ----..        357   TVASHINGTON   STREET 


W.  W.  DAVIS  &  COc,  Stationers  and  Engravers, 

23    WEST    STREET. 

OYSTERS  and  SiLLASS 


25  Temple  PI.,  and  33  West  St. 


Genuine  Vienna  Ices. 


DR.    C.    A^^EBBEI^'S 


THE     MOST    PERFECT    DENTIFRICE     IN    THE    WORLD. 

The  enormous  sales  tell  the  whole  story.  Nothing  can  be  purer,  more  efficacious,  or  delightful,  at  any 
price,  indorsed  by  A.  A.  Hayes,  M.  D.,  State  Assayer ;  Mr.  James  F.  Babcock,  Chemist;  C.  S.  Cartee, 
M.  D.,  Emma  Nevada  Palmer,  Mr.  E.  D.  Rice,  Mr.  T.  W.  Russell,  S.  W.  Bates,  Esq.,  Capt.  A.  H.  Bur- 
well,  Mr.  Stark  Edron,  Mr.  and  Mrs.  C.  N.  Allen.  Principal  Agents  in  Bosto7i:  R.  H.  White  &  Co., 
C.  F.  HovEY  &  Co.,  Shepard,  Norwell  &  Co. 

LEVY'S  WHITE  PALM  OIL  SOAP 

Is  used  by  the  elite  of  Boston.  It  is  perfectly  pure,  and  is  a  most  delightful 
Soap  for  the  complexion  and  the  nursery.  Price  per  box  of  3  cakes,  50 
cents.     Sold  by 

BEN.    LEVY    &    CO.,    FRENCH    PERFUMERS,  34  WEST  ST. 
Oor.    Harailton   Place,  at   entrance   of  IVTusic   Hall. 

CHOICE  ROSES  FRESH  EVERY  HOUR. 


©OP    I^OYAIi      ^^'^'^^^^^  ^^^  ^^""^  ^^ 

THE  ELITE  COLLAR ^,  ^^^J^^^    LiBADING 

OF  THE  SEASON.         'rkl^^^^i^      MEN'S  OUTFITTERS. 
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iitoDiith  DdIidqwiI  qui]  Pnnnor 
lllljolllll  lilillljdlfldl  dllll  bIJUbtjl 


Thursday   Afternoon,   Feb.  qi,  at  Q.30. 

Saturday   Evening,   Feb.  23,  at  8. 


iFI^OG-I^^lS/dll^vdlE, 


»■»»♦■« 


OVERTURE,  "  Iphigenia  in  Aulis ---------       Qluck 


SUITE  in  D 


SYiVIPHONIC  VARIATIONS,  Op.  78 


(First  time  in    Boston.) 


SYMPHONY,  No.  8,  in  F 


Bach 


Dvorak 


Beethoven 
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T^USIOKL^flNSTRUOTION. 

CARD.  —  An  opportunity  is  offered  all  nfius'cal  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  thennselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 


VOCAL  INSTRUCTION, 

Miss  GERTRUDE  FRANKLIN,  is  ashburton  place, 


9  to  11  A.  M. ;   1  to  3  P.  M. 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teacher, 

146  BOYLSTON  STREET. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  &.  KENNEDY.         Roo.  is,  Knickerbocker  Building, 


NO.   178  TREMONT  STREET. 


VOCAL  TEACHER. 
Si£.  GIOYANNI  B.  RONCONI,    Director  of  ttie  Boston  Operatic  m, 


178-179  TREIHONT  STREET. 


.  EDNA  HALL 


OVER-TONE  YOCAL  METHOD, 

206    DARTMOUTH  ST. 


VOCAL  TEACHER, 

Sif.  &.   CAMPANARI  ^^^  m.  20  Oazenove  Street,  Suite  5, 

Between  the  hours  of  2  and  7  P.  M. 


ARTHUR  ¥.  THAYER 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 


IS   AT   THE 


Mr.  &.  W.  CHADWICK 


=  South  Conffregational  Clmrcli, 

=  Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  and 
Thursdays,  between  3  and  5. 
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A    L'ELEaANCE    PARISIENNE 

Fine   JPaTzs    Grloves  for    all    occastons    oLz-rect 
fronx  OUST  ov^tz  JSdLcLTLTLfcLctoTy  ZTh  JParzs, 


\ 


A    ]SrE^\^    FEATURE 


G-loves  TThCLcLe  to  order  zrt  any  shade  to  mcLtcTi 
costzLnzes.  We  dye  tJze  sT^zrzs  sjpeczaZly  for  ectcTz 
pair,  vrTzzcTz  ZTzsizres  a  perfect  rrtcttcfi. 

20  Teivlple:  F'lvACE     -     -     -     -     -     -     -     -    -     BOSTON. 

(Formerly  at  3  Temple  Place.) 


5# 


ALSO,   A    FULL    LINE   OF 


BASKETS  AND  BOXES. 


li  — 

487  Washington  Street, 


65  Temple  Place, 


I 


O  S  T  o  3xr 
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- iiiiiiifanii  vocal  umu 

S        KRONRERfr  -  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE. 
BOSTON. 


Teacherof  Sinp:inp: 

G.  f .  DUDLEY =  ^   ^ 

154  TREMONT  STREET. 


16     IvIEN'S    VOICES, 
Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc. 


5 

Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street 


OXFORD  QUARTET 


,  COMBINATION: 

T.  H.  NoRRis,  First  Tenor ;  G.  W.  Walton, 
Second  Tenor;  Robert  Bruce,  Baritone ;  H.  L. 
Cornell,  Basso. 

For  terms,  dates,  etc.,  address 

T.  H.  Norrls,  24  Music  Hall,  Boston,  Mass. 


E.  N.  ANDERSON 


TEACHER  OF   SINGING. 

Refers  to  Mr.  Geo.  L.  Osgood,  Boston  ;  Mr.  William 
Shakespeare,  London. 

Tuesdays   and    Fridays. 
165  TREMONT  STREET  -  -  ROOM  36. 

e^iS'  Take   Elevator. 


.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

Hotel  Hewton     -    -    -    -     Suite  11, 
Ob  East  Newton  Street. 


TEACHER   OF 


Miss  CHARLOTTE  w.  HAW ES,  Piauof oite  and  Haruiouy, 


3     IP  .£L.-JEl-2^    STI^EE'Z', 


SOLO   PIANIST, 

rp  =  yiccoinpanist  and  I'eacher, 


42    BOWDOIN   STREET. 
SINGERS   COACHED. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte, 

=     HARMONY,  COUNTERPOINT,  ETC 

Address 

Care  of  G.  SCHIRMER  JR.. 

28     ^?Vest    Street    -     -     -     Boston. 
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TEACHER    OF 


E.  FRAMLIN  ADAMS; 


PianoforteJiolinandHarinony. 

Special  course  for  young  teachers. 

LESSONS  at  RESIDENCE  of  PUPIL  ONLY. 

Address,  Care  Oliver  Ditson  &  Co. 


IF    "5rOXJ    intend    pxu'chasing: 

I>X  J^Iii:0  3>JX>S,     ox*     otlxox*     GriHSlMCiSy 

Before  making  your  selection  you  are  cordially  invited  to  examine  our  stock. 

C,  T.  SEAVERNS  &  CO.    -    -   403  Washington  St. 

Koom  8,  up  stairs.        Opposite  MacuUar,  Parker  &  Co.        Elevator. 


ical  lear-Booi  ol  tie 


j^  K/Eioo:k.id  bit  cities. 


THE    ONLY    ONE    PUBLrSHED. 


'VbZu,77^e  Sz:k,  for  tUe  Secisorh  of  1S88-1889, 
T\^zlZ  coTLtcuLTL  cbboixt  loO  pcLQes,  (ZtsplctyiTLg  tTte 
TicuppentTLg s  tn  some  fifty  cities  of  tKe  ITnited 
States  CLTicZ  CctnctdcL,  Zoccil  eveixts  heiizg  plcLinZy 
clcLS sifted  ;  a  full  iixlesr  of  tittes ;  tahte  of  cottl- 
positioTLS  ty  nctti'v^e  i^Titers  giv^eii.  for  tTte  ftr-st 
time;  tctble  of  ftTst  perforTnances  irh  tKe  United. 
States  of  mo-re  importarzt  Tv^orks ;  talDte  of  first 
performaizces  in  tKe  -vsrovtd  of  more  impor^tant 
MTOT-ks ;    a  Tetrospect,   and 

SEVERAL     NEW     FEATURES. 


K  Prepared,  Published  and  for  Sale  only 

■By  G.    H.   Wilson,  Boston. 

■^  SUBSCRIPTIONS  RECEIVED  BY 

JHessrs.  CMckering  &  Sons,  or  at  Music  Hall. 

Price  of  Volume  VL,   One  Dollar. 

Price  of  Series,  Four  Dollars  and  Fifty  Cents. 

The  sixth  volume  will  be  ready  about  May  15. 
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F>F50F=ESSI0NKI-     OT^RDS. 


SOPRANO, 

.  E.  HUMPHREY-ALLEN, 

200  COLUMBUS  AVE.  .    .   .  BOSTON. 


CALIXA  LAVALLEE 


PIANO,  HARMONY  AND  COMPOSITION, 

MILLER    HALL, 
156    TREIVIONT     STREET. 


EDWIN  A.  SABIN 


TEACHER  OF  THE   VIOLIN, 

170    TREMONT    STREET, 

Roona    17. 


(Leipzig,  1870-74.) 

^^_^^  TEACHER  OF  PIANOFORTE,  ORGAN, 

C       L       CAPEN~  HARMONY  AND  COUNTERPOINT 


Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 

moiit  Street. 


E.  CUTTER,  JR.  ^^^^  ^ 


HOTEL    BOYLSTON. 


ROBERT  BRUCE 


J.  NOROTH 


0.  J.  BALL 


COMCERT  SOLOIST  AND  TEACHER 

OF  THE 


LILLIAN  CHANBLER^^      VIOLIN. 


Address,  334  TVest  Canton  Street,  Boston, 

Or  Lynn,  Mass. 


J 
ITALIAN   SCHOOL, 

Room  24,  Music  Hall  Building, 

BOSTOliT. 


Will  be  at  home  from  12  to  i  o'clock 

U/ed9e5days  apd  Jl^ursdays, 

To  make  arrangements  f©r 
LBSSONS     ON     THE    ZITHER. 

Instruments  loaned  to  beginners. 

7©    rr IB 2s/iE IF Ij :e!    stie^eei:. 


FLUTE  t^"  PICCOLO  SOLOIST 


Boston  Cadet  and  Carter's  Bands. 


Thorough  instruction  on  Piano,  Flute,  or  Ptccolo. 
Instruments  bought,  sold,  and  to  let. 

178  Washington  Street. 
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PRINTED    BY   ALFRED    MUD&E  &   SON. 


"  The  Greatest  Improvement  in  Pianos  in  half  a  century.'* 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upright  Pianos.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe.ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  j-ear  1882,  now  known  as  the  "  MASON  & 
HAMLIN  PIANO  STRINGER,'' by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IN 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1S61.  Other  makers  followed  in 
the  manif.cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world, 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
tmequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Tictoria,  The  Empress  Euge- 
Bie,  The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "  Umbria,"  8ir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  !Liszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W^. 
Morgan,  George  TV.  Warren,  W.  Li.  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Catn- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  R.  H,  Princess  Mary, 
Duchess  of  Teck),  Westminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everj'where.. 

Organt  and  JPianoa  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  SL   New  York,  46  E.  14th  SL  (Union  Sq.).   Chicago,  149  Walnsh  Ms. 


M.  STEINERT  &  SONS 


9 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


^05t09  Synpl?09y  Orel7<^stra 


SEMSON    OF=    15SS-9. 


XVII. 


PROGRAMME. 


February  21  and  23. 


Tuesday    Evening,   March.  5     -     -     -     At   8   o'clock 
FIRST  APPEARANCE   IN    BOSTON   OF 

MISS  NEALLY  STEVENS 


Miss  Stevens  studied  for  many  years  under  the  renowned  Masters  of  Ger 
many,  from  whom  she  received  the  following  testimonials  :  — 

I  introduce  Miss  Neally  Stevens  as  a  most  excellent  pianist. 
August,  '83,  Weimar.  F.  LISZT. 

Miss  Neally  Stevens  is  a  very  talented  and  industrious  American 
pianist  of  excellent  technical  abilities,  endowed  Avith  great  intelligence, 
ambition,  and  endurance. 

Hamburg,  January,  '83.  DR.  HANS  VON  BULOW. 

I  consider  Miss  Neally  Stevens  an  unusually  gifted  pianist,  and 
I  believe  she  may  look  to  an  artistic  future  of  importance. 
Berlin,  February,  '82.  PROF.  THEO.  KULLAK. 

I  can,  with  a  good  conscience,  give  Miss  Neally  Stevens  the  title 
of  a  most  superior  pianist. 
Berlin,  May,  '83.  MORITZ  MOSZKOWSKI. 

Miss  Stevens  is  a  remarkably  talented  and  brilliant  artiste. 
Berlin,  July,  '83.  XAVER  SCHARWENKA. 


HER    PROGRAMME    WILL    INCLUDE 

CAPRICE  ESPAGNOL , MOSZKOWSK 

(Composed  /o)'  and  dedicated'  to  Jliss  Stevens.) 

STACCATELLE CONSTANTIN  STERNBERG 

(Dedicated  to  Miss  Stevens.) 

AUBU M    LEAF. Kl RCH N ER-FOSTEF 

(Dedicated  to  Miss  Stevens.) 
Fi  RST   GAVOTTE. Wl  LSON  G.  SM ITH 

(Dedicated  to  Miss  Stevens.) 


HENRY  F.  MILLER  ARTIST  GRAND  USED. 


Tickets  and  Programmes  Avill  soon  toe  ready  at 
DMLILLER    HALL      -     -     -      ISO     THEMIOIVX     ST. 


music  h:all,  b0s20jy, 
Boston  Symphony  Op^ghestra 

WILHELM    GERICKE,    Conductor. 

EIQHTH    SEASON         -----         188S-89. 


PROGRAMME 


OF     THE 


SeveMMBelieaisaliaiiiliGoiiGeit, 

THURSDAY  AFTERNOON,  FEB.  21, 

SATURDAY  EVENING,  FEB.  23, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


a--    HI.    •VT'ILSOIsT. 


PUBLISHED    BY   C.    A.    ELLIS. 


L  P.  HOLLANDER  &  CO. 

We  have  just  opened  our  line  of 

GINGHAMS 

In  Exclusive  Colorings   and    Designs,  in  an  infinite  Variety  of 

Patterns. 

OTJB  QUALITIES  ONLY  THE  BEST. 

OUR  PRICES  AS  LOW  AS  ANY. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

IS  &  15  West  Street,  Boston,  Mass. 

Music  Futilishers. 


Sole  Agents  in  the  United  States  for  HENRY  r,ITOL,FF,  Brunswick,  Germany ; 
ASHDOWN  &  PARKY,  L,ondon,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BREITKOPE  &  HAERTEIL,  STEINGRAEBER,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVEI^LO'S  and  SCHIRMER'S  PUBLICATIONS. 


XiIBieiETTOS 

With  German  and  English  Text  to 
"WAGl^ER'S  Gotterdammerung, 

Rhinegold,  Siegfried,  Valkyr. 


l^Jf^XJDJ^    "V'.iLIjS-Hl 


ARTHUR    FALKLAND   BUCHANAN. 

15  cents. 


N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER    THE    CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

F^ANCV     CAKES 

IN    BOSTON. 


Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 


ESTEY, 

1S9    Xreiviont    Sxrkejt. 


(ftl4) 


Sfiralnei  learsal  anil  CiBri 


Thursday  Afternoon,   Feb.  q\,  at  Q.30. 

Saturday   Evening,   Feb.  23,  at  8. 


— ■ — » >  ♦  •  ♦  •  * 

OVERTURE,  "  Iphigenia  in  Aulis ---------       Gluck 

(With   Wagner's  ending.) 

SUITE  in  D------    ------       Bach 

Overture,  Air,   Gavotte,   Bourree,   Gigue. 

SYMPHONIC  VARIATIONS,  Op.  78      -------      Dvorak 

(First  tinne  in   Boston.) 

SYMPHONY,  No.  8,  In  F    --------    -  Beethoven 

Allegro  vivace  e  con  brio. 
Allegretto  scherzando. 
Tennpo  di  menuetto. 
Allegro  vivace. 

"f  re  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  539. 

(The  Piano  used  is  a  Steintvay.) 
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THE  BOSTON  MUSIC  CO. 


(C9-.    SCHIRMIER,    Jr.) 


Publishers  ana  Importers  of  Music, 

23   "Vv^ESo:   3a?:ESE:Err- 


5    UsTEVvT    so:n"(3-s 


GEORGE  COLEMAN  GOW 

Op.   2. 

•*  Roses  " $0.40 

Love  Song 40 

Indian  Love  Song 50 

Curfew 40 

King  WitlaPs  Drinking  Horn 65 


COMPOSITIONS  BY 

Op.  3.     Three  songs  with  accomp.  of  Piano,  Vio- 
lin, and  Cello. 

1.  Deep  in  a  Kose's  glowing  heart. 

2.  One  Spring  Moi*ning. 

3.  Doris. 

Nos.  I  and  2  have  also  been  published  with  Piano 
accomp. 

Op.  2.     "A  Sketchlbook," 

A  group  of  .Songs  and  Piano  Pieces.     (Now  in  its 
second  edition.) 

yVE    HAVE    IN    PREPARATION 

Two  delightful  new  songs  by 

On  the  "Walls  of   Salamanca. 

( Tenor. ) 

O  Love,  stay  by  and  Sing. 


CDNSER^ATDRY 

FURNISHES  THOROUGH  COURSES  OF  INSTRUCTION  IN 

/T\iJ5ie  i^  all  it5  Depart/r^ept^, 

LITERATURE,   ELOCUTION, 

LANGUAGES,   FINE   ARTS, 

PHYSICAL   CULTURE,   ETC 

C/a&s  and  Private  Lessons  under  Ablest  Blasters.  Conservatory  Home  for  Youn(, 
Ladies  is  Unparalleled. , 

Its  Graduates  and  Certificated  Students  are  qualified  to  fill  remunerative  position.- 
of  honor  and  usefulness.  Located  in  Boston,  the  acknowledged  Musical  and  Literari 
centre  of  America. 

Send    for    Illu-Strated    Oalendar. 

E.    TOURJEE,   Director, 
FRANKLIN    SQUARE     . BOSTON,   MASS. 
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Overture,  "  Iphigenia  in  Auli*."  Gluck. 

(  With   Wagner'' s  efidhig.) 

The  opera,  "  Iphige'nia  in  Aulis,"  *  produced  in  Paris  in  1774,  and,  as 
some  patient  statistician  has  determined,  played  there  four  hundred  and 
twenty-eight  times  during  the  first  fifty  years  of  its  existence,  follows  the 
proposed  sacrifice  of  his  daughter  by  Agamemnon  in  obedience  to  a  vow 
made  to  Diana.  Racine,  in  1674,  made  a  parody  of  the  Euripidean 
tragedy,  upon  which  the  book  of  Gluck's  opera  is  based.  Gluck's  theories 
t  concerning  the  union  of  music  and  the  drama  were  fully  developed  when 
he  arrived  in  Paris  from  Vienna,  whither  he  had  come  at  the  instigation  of 
his  former  pupil,  Marie  Antoinette,  and  "  Iphigenia  in  Aulis  "  precipitated 
the  conflict  with  the  Piccinists  "which  divided  court  and  city  into  opposite 
camps  and  has  now  a  literature  of  its  own."  In  1867,  after  Gluck's  work 
had  slumbered  fifty  years,  it  was  revived  in  Vienna  in  a  remodelled  version 
made  by  Richard  Wagner,  who  changed  the  finale  to  accord  with  the 
antique  legend. 

In  the  opera  as  left  by  Gluck,  one  writer  says  :  "  Calchas,  the  seer,  declares 
the  anger  of  the  gods  appeased  at  the  moment  that  Iphigenia  is  ready  for 
the  sacrifice.  Wagner  returned  to  the  Greek  myth  and  made  Diana  appear 
in  a  cloud  and  carry  off  Iphigenia  in  a  cloud  to  Tauris.  He  also  shortened 
the  ballet  music,  introduced  brief  orchestral  interludes  between  the  num- 
bers, reverently  drawing  his  material  from  other  portions  of  the  score,  and 
enlarged  the  scope  of  the  orchestra.  The  manner  in  which  he  accomplished 
this  task  compelled  the  admiration  of  friends  and  foes  alike." 

In  a  letter  addressed  by  Wagner  to  the  Neue  Zeitschrift  fiir  Musik,  in  1854, 
and  subsequently  included  in  the  fifth  volume  of  his  "  Collected  Writings," 


*  In  ancient  geography  a  town  of  Hellas.  f  See  Entr'  Acta,  page  523. 


NOTE   THE    PRICES  OF  THE 

F  A.  M  O  XJ  S 

ITEMERI 

Best  Quality,  5  Button,  colors     ...     -     $1.35 
Second  Quality,  5  Button,  colors  and  blacl<   -       1.00 

Other  Lengths  and  Styles  proportionately  Low. 

Sold       |LI»      1     AJl/CQT    CT      One  door  from 
Only  at    IIM     I      II  CO  I     01  •    ■Wasliington    St. 

F>.    CKNTKIVIE^RI    &    CO. 

C.  H.   PHILLIPS,   Manager. 


1.  EASTMAN  CHASE, 


Invites  attention  to  choice  works  in 


Palis  il  Water  Colors. 


High-Class  Etchings 

And  Fine  Frames. 

7  HAMILTON  PLAGE. 


(517) 


H.  B.  STEVENS  &  CO 


169  Tremont  Street 


BOSTOINi 


(3    <ioors   iiortlL   o±   ]MCason   Street), 


SIC 


AGENTS    FOR 


SCHIRMER'S    PUBLICATIONS 


Bachraan,  G.     Rosette.     Valse  facile $0.50 

Jaell,  A.     Last  Rose  of  Summer.     Trans 60 

Comin' thro'  the  Rye.  "     60 

Lange,  G.     Prayer  of  Elizabeth  (Tannhauser),     .50 

Pirani,  E.     Gavotte 50 

Scharwenka,  P.     Moment  Musicale  in  A 35 

Shelley,  H.  R.     Melodic  Moments: 

Book  I.     Comp 1. 00 

I.     Sabbath  Morn 25 

Mountaineer's  Daughter 35 

Song  of  the  Corsican  Boatman / 

This  little  flower  I  give  to  thee S 

Love  Song  in  a  Garden 35 


Book  II.     Comp $i.o: 

5.  Rest. 2t 

6.  Happiness 2- 

7.  Resignation 2c  1 

8.  The  Lark 5c  I 

Eckert,  C.     None  he  loves  but  me 5c  ' 

Jiingst,  H.     Spin,  spin 25 

Lowthian,  C.      The  Reign  of  Roses 50 

Mullen,  J.  W.     Afterwards 5c 

Spicker,  Max.     O,  Salutaris 35 

Strelezki,  A.     Song  of  the  Birds. 3; 

Thomas,  Goring.     Midday  in  the  Village 35 

My  Neighbor 5c 

Vogrich,  M.      Confession 3  = 


OR^NT),  UPRiaHT   and   SQUARE 

PIANO -FO 


^07^  TTLore  tThCLTL  fifty  yecurs  before  tTxe  pixhliCy 
tTcese  tnstriLmeThts  ?tcu\re,  Ijy  tKeii^  eT^ceilence, 
CLttcLtnecL  cltl  ULnpixTcThCLsed  pre-errhLne/ice,  v^^JiicJi 
estctbltsTies   tTzent   tTie  ULneqvLCLllecL   trt 

TONE,  TOUCH,  WORKMANSHIP,   AND    DURABILITY. 
B.  W.  TYLER,  Agent,  12  B  TrEmant  St. 

(5is; 


he  says :  **  The  conventional  cut  of  all  overtures,  especially  to  those  so  se- 
rious operas  of  the  last  century,  consisted  of  a  short  introduction  in  slow  time, 
followed  by  a  longer  and  quicker  movement.  One  has  been  so  accustomed 
to  this,  that  in  Germany,  where  for  a  long  time  '  Iphigenia '  had  not  been 
performed,  the  overture,  which  alone  served  for  concert  purposes,  came  like- 
wise to  be  involuntarily  treated  in  this  conventional  manner.  It  is  quite 
true  that  this  overture  consists  of  two  distinct  movements  of  essentially  dif- 
ferent tempi^  viz.,  a  slow  te??ipo  as  far  as  the  nineteenth  bar,  and  thence  on- 
ward one  just  as  quick  again.  But  it  was  Gluck's  intention  that  the  over- 
ture should  directly  introduce  the  first  scene  of  this  opera,  which  opens  with 
exactly  the  same  theme  as  the  overture.  In  order  then  that  there  should 
be  no  interruption  in  the  tempo  up  to  this  point,  he  wrote  the  allegro  move- 
ment in  notes  of  half  the  value  he  would  have  employed  if  he  had  designated 
the  change  of  tempo  by  allegro.  This  becomes  evident  to  every  one  who 
-ooks  further  into  the  scene  in  Act  I.  between  the  rebellious  Greeks  and 
Calchas.  Here  we  find  exactly  the  same  figure  written  in  quavers,  but  qua- 
vers which,  in  the  overture,  appears  in  semiquavers,  but  with  the  tempo 
marked  allegro.  Further,  there  is  not  a  trace  of  a  change  of  te?npo  indicated 
m  the  old  Paris  edition  of  the  score,  bu:  the  a?idante,  with  which  it  com- 
mences, is  maintained  unaltered  throughout  the  whole  of  the  overture  right 
up  to  the  beginning  of  the  opening  scene.  This  peculiarity  in  the  notation 
vras  overlooked  by  German  conductors,  and,  accordingly,  where  the  shorter 
notes  commence  at  the  last  beat  of  the  nineteenth  bar,  it  became  their  habit 
to  introduce  here  the  customary  quicker  te7npo.  so  that  at  last  the  wrongly 
adopted  allegro  crept  into  the  German  editions  of  the  overture,  and  was  per- 
haps copied  from  them  into  the  later  French  editions." 

In   reference  to   the  above,  a  well-known   writer   observes  :  *'  It  may  be 
noted  here  that  —  thanks,  perhaps,  to  Wagner  —  this  erroneous  allegro  has 
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been  expunged  in  the  latest  '  Peters*  editions.  It  is  incontrovertible,  there 
fore,  that  the  brilliant  coda  furnished  by  Mozart,  who  had  only  made  ac- 
quaintance with  Gluck's  overture  through  this  censurable  and  mutilated 
mode  of  performanc,  could  not  have  been  written  by  him  except  under  amis- 
conception  of  the  proper  tempo  as  designed  byGluck.  When,  therefore,  dur- 
ing his  sojourn  in  Zurich,  in  1854,  Wagner  wished  to  perform  this  overture 
as  a  specimen  of  Gluck's  music,  he  had  no  choice  but  to  compose  a  coda 
which  should  be  in  accordance  with  the  views  he  had  formed  of  properly  in- 
terpreting Gluck's  intentions.  In  carrying  out  his  project,  Wagner  claims  no 
credit  for  invention.  Indeed  his  coda  consists  of  little  more  than  a  return 
to  the  introductory  theme  of  the  overture,  with  the  necessary  transposition 
to  bring  it  to  a  tonic  close,  and  of  an  oft-repeated  reminiscence  of  the  open- 
ing phrase  of  its  principal  subject." 

The  themes  of  the  overture  are  closely  identified  by  Wagner  with  the 
drama  they  prelude,  and  it  will  be  interesting  to  submit  his  views  of  them  to 
the  judgment  of  the  audience.  The  introduction  is  taken  by  him  to  repre- 
sent an  invocation  for  deliverance  from  grievous  affliction.  The  leading  sub. 
ject  is  an  assertion  of  power  and  of  imperious  demands.  The  second 
subject  indicates  the  charm  and  tenderness  of  "  Iphegenia."  A  prominent 
episode  signifies  afflicting,  painful  sympathy. 

Suite  in  D.  Bach, 

Overture. 

Air. 

Gavotte. 

Bourree. 

Gigiie. 

It  is  obvious  that  the  suite.,  as  an  art  form,  is  far  more  elementary  and  j 
inexpansive  than  the  sonata.  In  fact,  it  attained  its  maturity  long  before  the  ' 
complete  development  of  the  latter  form,  and  not  a  little  of  the  interest 
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Which  attaches  to  it  is  derived  from  that  and  collateral  facts.  It  was 
the  first  instrumental  form  in  which  several  movements  were  com- 
bined into  a  complete  whole.  It  was  the  first  in  which  the  ecclesiasti- 
cal influences  which  had  been  so  powerful  in  all  high-class  music  were 
completely  supplanted  by  a  secular  type  of  equally  high  artistic  value. 
Lastly,  it  was  the  highest  representative  instrumental  form  of  the  con- 
trapuntal period,  as  the  sonata  is  the  highest  of  the  harmonic  period.  It 
was  brought  to  perfection  when  the  modern  sonata  was  still  in  its  infancy, 
and  before  those  ideas  of  key  and  of  the  relations  of  harmonies,  which  lie 
at  the  root  of  sonata-form,  had  become  tangible  realities  to  men's  minds.  In 
some  respects  the  complete  plan  has  the  aspect  of  formalism  and  rigidity. 
The  unitormity  of  key  is  sometimes  taken  exception  to,  and  the  sameness 
of  structural  principle  in  each  movement  is  also  undoubtedly  somewhat  of  a 
drawback  ;  but  it  must  be  remembered  that  the  form  is  a  representative  prod- 
uct of  a  peculiar  artistic  period,  and  devised  for  a  particular  keyed  instru- 
ment, and  for  minds  as  yet  unaccustomed  to  the  varied  elaboration  of  the 
sonata. 

The  results  are  remarkable  and  valuable  in  a  high  degree ;  and  though 
this  may  be  chiefly  owing  to  the  exceptional  powers  of  the  composers  who 
'made  use  of  that  form,  it  is  possible  that  as  a  pattern  for  the  combination  of 
small  pieces,  it  may  still  be  worthy  of  regard.  In  fact,  the  combination  of 
short  lyrical  movements,  such  as  are  characteristic  of  modern  times,  has 
strong  points  of  analogy  with  it.  Moreover,  since  it  is  obviously  possible  to 
introduce  modifications  of  some  of  the  details  which  were  too  rigid  in  the 
early  scheme,  without  destroying  the  general  principles  of  the  form,  it  seems 
that  genuine  and  valuable  musical  results  may  still  be  obtained  by  grafting 
characteristics  of  modern  treatment  and  expression  upon  the  old  stock. 
There  already  exist  several  experiments  of  this  kind  by  modern  composers 
of  mark.  —  C.  H.  H.  Parry. 
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Bach  brought  the  suite  form  to  its  highest  perfection.  The  suite  in  D 
one  of  many  Bach  wrote,  is  most  frequently  played  of  those  which  continu. 
in  the  repertoire  of  modern  orchestras.  Movements  from  it  are  familiar,  pai 
ticularly  the  air  which  Wilhelmj  has  arranged  for  violin  solo. 

Symphonic  VarlatloHS,  Op.  78.  DToral 

This  work  was  begun  Sept.  6,   1877;  finished  Sept.  28,  1877.     The  intrc 
duction  of  a  slow  movement,  a  scherzo  and  a  finale  in  which  a  fragment  c 
the   theme   is  treated    as    a    well-wrought-out  fiigato^  indicates    the    syrr 
phonic  character  of  the  work,  and  justifies  the  composer's   choice  of  titk 
Variation  making  has  been  developed  by  modern  writers  almost  as  rapidh 
as  orchestration.     Its  primary  beginnings  consisted  of  a  mere  embeJlishmen 
of   a   given  melody,    or  constructing  a  series  of  different  melodies  upon  i 
"ground  bass"  ;  from  being  a  purely  mechanical  exercise,   it  has  become 
most  important  factor  with  composers  of  the  present  day  in  representing  cir| 
cumstances,  personages,  and  emotional  feelings.     The  final  movement  ol 
Brahms's  fourth  symphony,  is  an  illustration  of  the  manner  in  which  th(, 
most  scholarly  symphonist  of  the  period  uses  the  variation  form. 

The  present  work  is  from  a  warmer  pen  than  that  of  Schumann's  pupil 
One  writer  remarks  of  it :  "  Herr  Dvorak  has  turned  his  wide  knowledge  anc 
the  means  at  his  disposal  to  the  best  account.  But  in  spite  of  the  ingenuity 
displayed  therein,  perhaps  in  consequence  of  it,  these  variations  are  as  faraj 
possible  removed  from  being  a  series  of  dry  scholastic  exercises.  Indeed' 
each  one  of  them,  like  Beethoven's  famous  'Thirty-three,'  may  fairly  be  re- 
garded as  forming  a  complete  poem  in  itself ;  while  taken  collectively,  thej 
constitute  an  organic  whole,  the  poetical  signification  of  which  is  left  to  the 
hearer  to  determine."  Somewhat  after  the  manner  of  Beethoven  in  his  Va- 
riations  and  Fugue  (Op.  35)  and  in  l\iQ  fiiiale  oi  the   "  Eroica  "  symphony 
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in  both  of  which  works  an  air  from  "  Prometheus  "  serves  as  the  ground- 
work), Herr  Dvorak  starts  by  presenting  his  theme  in  its  simplest  form,  and 
Imost  throughout  in  two-part  harmony. 

The  introductory  movement,  lento einolto  tranquillo^  containing  the  theme, 
s  rhythmically  interesting  on  account  of  the  odd  number  of  measures  (seven) 
vhich  constitute  the  first  period  ;  complete,  the  theme  is  fully  stated  in 
wenty  measures,  —  seven,  six,  seven.  Following  the  first  statement  in  two- 
oart  harmony  the  theme  is  presented  in  three  different  ways,  im  poco,  piu 
>nosso,  quasi  allegretto^  2-4 ;  first,  in  two-part  harmony  with  a  counter-subject 
above  it ;  second,  in  three-part  harmony ;  thirdly,  in  unison,  with  counter- 
subject  below  it.  After  this  exordium,  the  variations,  twenty-four  in 
number,  not  counting  the  finale  in  which  Dvorak  pays  a  tribute  to  his 
national  enthusiasm  by  a  masterly  movement  in  counterpoint,  begin. 

As  an  aid  to  the  listener  in  following  them  in  order,  it  may  be  stated  that 
[he  first  thirteen  variations  are  in  2-4  time,  and  in  the  key  of  C  major.  Va- 
riations 1-6  are  marked  «//«?^r<? ;  7,  vivace ;%  meno  mosso^  quasi  tempo  imo.;()^ 
■boco\andante ;  10,  allegro;  11,  lento ;  12,  maestoso;  13,  vivace;  14,  scherzo., 
allegro  vivace,  3-4  ;  15,  lar ghetto^  2-4,  in  D  j  16,  te7npo  di  valse^  3-4,  B  flat/ 
17,  allegretto  scherzando,  3-8,  B  flat.  The  next  four  are  in  B  flat  minor  :  18, 
allegro  scherzando^  3-8/  19  and  20,  lUstesso  tempo,  6-8/  21,  andante,  12-8/  22, 
allegretto,  6-8,  in  G  flat ;  23,  allegretto,  6-8,  in  D  ;  24,  moderator  2-4  ;  and  the 
fi^iale^  allegro,  2-4,  in  C. 

To  THE  Editor  of  the  Mercure  de  France: 

Sir,  —  I  might  justly  be  reproached  by  others,  and  should  also  severely 
reproach  myself,  after  reading  the  letter  written  to  one  of  the  directors  of  the 
Royal  Academy  of  Music,  inserted  in  your  Mercury  of  last  October,  the  sub- 
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ject  of  which  is  '' Iphigenie,"  —  and  after  expressing  my  gratitude  to  the 
jiuthor  of  that  letter  for  the  praise  which  he  has  been  pleased  to  lavish  on 
l[yje,  —  were, I  not  eager  to  declare  that  his  friendship  and  far  too  favorable 
limpressions  of  me  have  no  doubt  carried  him  away,  and  I  am  far  from  flat- 
tering myself  that  I  merit  the  eulogies  he  bestows  on  me,  I  should  reproach 
myself  even  more  keenly  were  I  to  allow  the  invention  of  this  new  style  of 
Italian  opera,  the  success  of  which  has  justified  the  attempt,  to  be  attributed 
to  myself.  The  principal  merit  is  due  to  M.  Calzabigi  ;  and  if  my  music  has 
produced  any  sensation,  I  ought  to  acknowledge  that  it  is  he  who  has  en- 
abled me  to  develop  the  resources  of  my  art.  This  author,  full  of  genius  and 
talent,  has  followed  a  path  little  used  by  Italians  in  his  libretti  of  "  Orpheus  ' 
and  "  Paride."  These  works  are  overflowing  with  those  happy  situations 
and  terrible  and  pathetic  events  which  supply  the  composer  with  the 
means  of  expressing  ardent  passion,  and  creating  energetic  and  touching 
music.  Whatever  talent  a  composer  may  possess,  he  can  only  write  indiffer- 
ent music  if  the  poet  does  not  excite  in  him  that  enthusiasm,  without  which 
the  productions  of  every  art  must  be  feeble  and  languid.  The  imitation  of 
nature  is  the  acknowledged  aim  which  all  ought  to  seek.  This  it  is  that  I 
strive  to  attain  ;  always  simple  and  natural,  as  far  as  I  can  make  it  so,  my 
music  only  tends  to  enhance  the  expression,  and  to  add  force  to  the  decla- 
mation of  the  poetry.  For  this  reason  I  do  not  employ  those  shakes^  pas- 
sages^ and  cadences  of  which  Italians  are  so  lavish.  Their  language,  therefore, 
which  quite  suits^this  style,  is  in  this  respect  by  no  means  advantageous  for 
me.  No  doubt  it  has  many  other  merits;  but,  born  in  Germany,  I  do  not 
consider  that  any  study  on  my  part  of  either  Italian  or  French  entitles  me  to 
appreciate  the  delicate  shades  which  cause  a  preference  for  one  beyond  the 
other,  and  I  think  that  a  foreigner  ought  to  abstain  from  judging  between 
them  ;  but  I  may  be  allowed  to  say  that  the  langiiage  which  suits  me  best  is 
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that  which  enables  the  poet  to  furnish  me  with  the  most  varied  means  of  e> 
pressing  the  passions.  And  such  is  the  advantage  I  found  in  the  words  c 
*'Iphige'nie,"  the  poetry  of  which  appeared  to  me  to  have  all  the  energy  ca 
culated  to  inspire  good  music.  Though  I  never  had  occasion  to  offer  m 
works  to  any  theatre,  I  cannot  be  displeased  with  the  writer  of  the  letter  i 
question  to  one  of  the  directors  for  having  proposed  my  "  Iphigenie  "  to  you 
Academy  of  Music.  I  must  confess  that  I  would  gladly  have  brought  it  oi 
in  Paris,  because,  by  its  effect,  and  with  the  aid  of  the  celebrated  M.  Rouj 
seau,  of  Geneva,  whom  I  proposed  to  consult,  we  might,  perhaps,  acting  i 
concert,  and  seeking  a  noble,  touching,  and  natural  melody  —  the  declama 
tion,  too,  being  in  exact  accordance  with  the  prosody  of  each  language,  an 
the  character  of  each  people  —  have  succeeded  in  establishing  the  system 
have  in  view,  —  that  of  producing  music  appropriate  to  all  nations,  and  thu 
abolishing  the  ridiculous  distinctions  of  national  music.  My  studies  of  th 
works  of  this  great  man  on  music,  and,  among  others,  the  letter  in  which  h 
analyzes  the  monologue  in  Lully's  "  Armida  "  prove  to  me  the  sublimity  c 
his  knowledge  and  the  accuracy  of  his  taste,  and  fill  me  with  admiratior 
The  result  is  the  most  entire  conviction  on  my  part,  that  if  he  had  chosen  t 
apply  himself  to  the  exercise  of  this  art  he  might  have  realized  the  prod 
gious  effects  that  antiquity  attributes  to  music.  I  am  charmed  to  take  ad 
vantage  of  the  present  occasion  to  render  to  him  publicly  that  tribute  o 
praise  which  I  think  he  deserves. 

I  request,    sir,  that  you  will  be  so  obliging  as  to  insert  this  letter  in  you 
next  Mercury.         I  have  the  honor  to  be,  sir,  etc..        Chevalier  Gluck. 


In  Berlioz's  *'  A  Travers  Chants  "  occurs  the  following  : ''  It  was  in  Gluck' 
'  Iphigenie  en  Aulide,'  if  I  mistake  not,  that  the  big  drum  was  first  heard  a 
the  Paris  Opera,  but,  alas !  without  cymbals,  or  any  other  instrument  of  per 
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cussion.  It  figures  in  the  last  chorus  of  the  Greeks  (a  chorus  in  unison,  let 
us  note  this,  by  the  way),  of  which  the  first  words  are,  '  Let  us  go,  let  us  fly 
to  victory  !  '  This  chorus  is  in  march  time,  with  repeats.  It  accompanies  the 
filing  off  of  the  Thessalian  army.  The  big  drum  strikes  the  strong  beats  of 
each  bar,  as  in  common  marches.  As  this  chorus  was  struck  out  when  the 
catastrophe  of  the  opera  was  changed,  the  big  drum  was  not  heard  again  un- 
til the  beginning  of  the  following  century.  Gluck  also  introduced  the  cym- 
bals (and  we  know  with  admirable  effect)  in  the  chorus  of  Scythians  in 
'  Iphige'nie  en  Tauride*  the  cymbals  alone  without  the  big  drum,  though 
routine  writers  of  all  countries  think  the  two  inseparable.  In  the  ballet  of 
the  same  opera  he  made  the  happiest  use  of  the  triangle  alone.  And  that 
was  all." 


Symphony,  Xo.  8  in  F. 


Beethovei 


Allegro  vivac  e  con  brio. 
Allegretto  sckerzando. 
Tempo  di  minuetto. 
Allegro  vivace. 

The  literature  of  the  Eighth  or  "  little  "  symphony  is  copious  and  interest- 
ing. The  work  was  written  in  the  summer  of  1812,  while  Beethoven  was 
seeking  healthf  in  a  quiet  Austrian  town  during  what  was  one  of  the  drear- 


*  Gluck's  second  opera  on  the  Euripidean  stories  followed  the  first  after  five  years,  or  in  1779.  Tauridi 
(Tauris)  whither  Diana  bore  Iphigenia  who  was  about  to  be  immolated  by  Agamemnon,  and  where  she  be- 
came a  priestess  in  Diana's  temple,  can  be  readily  located  by  students  of  the  Crimean  war.  The  alleged  site  of 
Diana's  temple  is  only  four  miles  from  Balaklava,  on  the  Black  Sea,  celebrated  by  Tennyson  in  his  poem,  "  The 
Charge  of  the  Light  Brigade." 

t  Though  sick  and  deaf,  Beethoven  had  an  episode  of  the  heart  during'his  sojourn  at  Linz.  En  route  from 
Vienna,  he  met  Amalie  Sebald.  Considerable  love-making  e%'idently  went  on  between  them.  A  lock  of  his 
hair  is  still  shown,  which  she  had  inscribed  as  having  been  cut  off  by  herself  at  that  time,  and  seven  letters  to 
his  "  Liebe  gute  Amalie,"  preserved  among  his  correspondence,  show  that  Beethoven,  at  the  age  of  forty-two, 
had  not  forgotten  the  language  of  love.  '•  Tyrann  Ich  ?  "  *'  Ihr  Tyrann  I  "  says  he  in  one  of  them.  **  Was 
traumen  Sie  dass  Sie  mir  nichts  sein  kbnnen?  Scheint  mir  der  Monde  heute  Abend  heiterer  als  den  Tag 
durch  die  Sonne,  so  sehen  Sie  den  kleinsten  kleinsten  aller  Menschen  bei  sich."  Touching  phrases,  truly, 
from  the  mouth  of  the  stem,  deaf  master!  He  admitted,  however,  later,  that  the  love  was  more  on  his  side 
than  hers.     Amalie  settled  down  into  domestic  life  as  the  wife  of  a  judge  at  Berlin. 
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iest  periods  of  his  career.  It  followed  the  Seventh  symphony  after  about 
five  months.  But  the  symphony  shows  the  profoundest  disregard  of  any  such 
state,  being  the  liveliest,  cheeriest,  and  j oiliest  of  any  of  the  nine.  Berlioz 
said  of  the  lovely  theme  of  the  allegretto  scherzatido ^  that  "  it  had  fallen  entire 
from  heaven  into  the  mind  of  the  composer,  and  that  he  had  written  it  at  a 
single  sitting."  The  origin  of  this  tune  was  far  more  human  than  the  rhetor- 
ical Frenchman  conceived,  for  it  was  originally  the  subject  of  a  catch  which 
Beethoven  wrote  to  the  following  words  :  "  Ta,  ta^  ta^  lieber  Mdlzel,  lebe  zuohl 
seke 'UH)hl"  on  the  occasion  of  a  supper  given  to  "  Malzel,"  the  inventor  of 
the  metronome.  Beethoven's  sketch-books  show  that  he  bothered  quite  as 
much  as  usual  with  the  several  themes  of  the  eighth  symphony. 

It  is  hoped  that  the  following,  compiled  largely  from  the  writings  of 
Joseph  Bennett,  will  permit  the  reader  to  properly  estimate  the  relative  posi- 
tion the  eighth  symphony  holds  towards  the  other  eight,  while  affording  a 
glimpse  of  the  composer's  individuality  manifested  therein.  "  Some  critics 
hold  that  the  first  movement  allegro  vivace  e  co?t  hrio^  F  major,  3-4  is  the 
least  successful  part  of  the  symphony,  but  even  they  must  grant  that  it 
opens  with  infinite  fire  and  life ;  the  full  orchestra  attacking  the  theme  in  a 
style  which  might  have  suggested  to  Mendelssohn  the  leading  bars  of  his 
*  Italian '  symphony.  The  continuation  of  this  could  hardly  have  cost 
Beethoven  much  labor,  but  the  second  subject  (in  D  modulating  to  C)  may 
have  taken  shape  slowly  in  his  note-book.  It  is  entirely  characteristic,  espe- 
cially so  in  the  closing  bars.  A  feature  of  its  repetition  by  the  wind  is  an 
arpeggio  prolongation  of  the  diminished  seventh  chord  through  six  bars,  and 
the  occurrence  therein  of  a  passage,  the  last  three  notes  of  which  immedi- 
ately serve  as  material  connecting  the  second  theme  with  an  episode  in  the 
dominant  key.  The  codetta  of  this  very  succinct  first  part  immediately  fol- 
lows, and  has  two  noticeable   features  ;  first  a  ff  dominant  chord,  sustained 
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through  four  bars  by  the  full  orchestra ;  second,  the  occurrence  of  an 
entirely  new  figure  (in  octaves).  All  the  foregoing  is  repeated.  There  are 
none  but  very  broad  and  easily  recognized  features  in  the  'working  out.' 
Note,  for  example,  that  the  leading  passage  is  made  up  of  the  figure  last 
named,  as  a  bass,  above  which  the  higher  strings  have  sustained  chords, 
and  above  them  still  the  wood-wind  has  the  first  six  notes  of  the  leading 
theme,  passing  them  from  instrument  to  instrument,  after  which  comes  the 
four-bar  ff  chord  noticed  in  the  codetta.  The  composer  seems  to  have  a 
liking  for  this  combination,  and  gives  it  three  times  in  different  keys,  before 
passing  on  to  further  imitative  treatment  of  the  five  notes,  working  up  to  a 
splendid  climax,  and  the  recapitulation  of  his  subject-matter.  Variations 
upon  the  original  statement  will  readily  be  observed  as  the  repetition  pro- 
ceeds. Without  citing  these,  let  us  pass  on  to  the  point  corresponding  to 
that  in  the  first  part,  where  the  octave  'figure'  (Ex.  5)  made  its  appear- 
ance. Beethoven  now  employs  this  in  a  very  interesting  lead  to  the  coda^ 
finding  his  thematic  material  not  in  the  first  six  notes  of  the  first  phrase, 
principal  subject,  but  in  the  last  five.  The  coda  is  most  characteristic  at  its 
end,  the  unison  strings  there  gliding  in  with  the  now  familiar  six  notes  upon 
the  full  tonic  chords  (//)  of  the  wind. 

The  praises  of  the  French  composer  of  the  second  movement  are  not 
a  bit  too  strong.  The  leading  theme  of  the  allegretto  is  given  to  the  first 
violins,  with  answering  phrases  for  the  basses,  the  wind  accompanying  with 
repeated  semiquavers.  After  his  customary  manner,  the  composer  takes  a 
figure  from  the  theme  and  uses  it  in  development  till  it  suggests  a  tributary 
melody.  Another  subject  presently  appears,  and  completes  the  thematic 
resources  of  the  movement.  The  original  grace  and  beauty  with  which 
these  materials  are  worked  out  have  scarcely  a  parallel,  especially  as  the 
qualities  of  grace  and  beauty  are  associated  with  quiet  humor  —  a  survival, 
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perhaps,  from  the  supper-table  —  expressed  in  the  quaint  interjections  and 
imitations  of  wind  and  string,  varied  now  and  then  by  a  hr \q{  fortissi?no, 
as  though  by  a  roar  of  laughter.  The  coda  is  every  bit  as  remarkable  as 
any  other  part  of  the  movement.  With  a  waywardness  beyond  explanation, 
Beethoven  stops  his  music  in  full  career  and  winds  up  with  a  commonplace 
Italian  cadence.  It  is  as  though  a  street  band  had  played  a  Rossinian 
melody  under  his  window  and  made  the  enraged  musician,  after  scribbling 
a  Rossinian  peroration,  fling  down  his  pen  in  disgust. 

Beethoven's  return,  in  his  penultimate  symphony,  to  the  minuet  of  Haydn 
and  Mozart,  after  having  written  the  scherzi  of  the  symphonies  in  C  minor 
and  A  major,  has  much  exercised  the  minds  of  critics.  Berlioz,  for 
example,  seems  to  be  greatly  disappointed,  and  says  :  "  Truth  to  tell, 
this  movement  is  somewhat  ordinary  ;  the  antiquity  of  the  form  seems  to 
have  stifled  the  thought."  But  is  there  any  sufficient  reason  for  treating 
the  master's  action  as  a  mystery  to  be  explained  ?  We  think  not.  The 
minuet  is  one  thing,  the  scherzo  quite  another,  and  it  does  not  follow  that 
the  latter,  though  more  developed,  and  more  important,  should  destroy  its 
predecessor.  Aaron's  rod,  which  became  a  serpent  last  of  all,  swallowed 
up  those  of  the  Egyptian  magi,  but  we  cannot  afford  such  destructiveness  in 
music,  and  it  may  be  that  Beethoven  desired  to  prove  here  that  he  had  no 
intention  to  supersede  the  minuet  when  inventing  the  scherzo. 

If  Beethoven,  in  the  minuet.^  sinks  below  himself,  as  some  declare,  in  the 
finale  allegro  vivace^  F  major,  he  certainly  rises  to  his  proper  level.  Berlioz 
is  pleased  here.  "  The  fi7tale,^^  he  asserts,  "  sparkles  with  animation ;  its 
ideas  are  brilliant,  new,  and  luxuriantly  developed."  A  German  writer  has 
said  of  the  entire  work  :  "  The  effect  of  the  symphony  is  entirely  gay  and 
untroubled ;  it  awakens  and  sustains  in  the  auditor  a  most  refreshing  feel- 
ing; no  false  notes  come  to  disturb  his  quietude."  This  is  true  on  the 
whole,  but  there  are  points  in  the  finale  not  without  their  mystery  and  their 
wonder.  We  soon  meet  with  one  of  them,  and  that  in  the  very  midst  of 
the  statement  of  a  first  subject  quite  Haydnesque  in  its  homely,  bucolic 
simplicity.  No  sooner  is  the  theme  completed,  and  before  its  repetition  as 
a  tutti.,  than  a  roaring  C  sharp  is  heard,  given  ff  by  all  the  instruments, 
brass  excepted.  This  is  no  mere  casual  whim,  as  will  presently  appear. 
Meanwhile  brisk  development  takes  place,  passing  into  C  major,  and  then 
to  A  flat  major  by  means  of  an  interrupted  cadence.  This  is  the  key  of 
the  second  subject,  stated  by  the  violins  upon  a  tonic  pedal,  briefly  devel- 
oped, and  followed  by  a  return  of  the  first  theme  according  to  rondo  form. 
Now  the  leading  melody  is  subjected  to  further  and  more  important  treat- 
ment, with  extensive  use  of  contrary  motion.  This  "working  out"  makes 
no  use  of  the  second  motive,  which,  being  sedate,  can  hardly  enter  into  the 
rollicking  humor  of  its  companion.     The  lead  up  to  the  point  where  reca- 
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pitulation  begins  again  introduces  the  roaring  C  sharp,  and  is  a  passage  of 
which  no  one  save  Beethoven  would  have  dreamed.  Repetition  goes 
bravely  on  through  the  first  aad  second  subjects  and  their  appendages  till 
we  reach  the  point  where  enters  a  new  passage,  which  gives  to  the  move- 
ment an  element  of  dignity  and  even  impressiveness,  and  leads  to  a  splendid 
climax,  from  the  height  of  which  Beethoven  proceeds  to  repeat  a  portion  of 
his  "  working  out,"  by  way  of  introduction  to  the  coda.  The  actual  lead  into 
the  coda  is  the  most  remarkable  part  of  the  symphony.  Berlioz  has  some 
interesting  observations  upon  this  passage.  He  says  :  "  The  third  appear- 
ance of  this  strange  entry  (the  C  sharp)  is  of  a  quite  different  aspect ;  the 
orchestra,  after  having  modulated  into  C,  as  before,  strikes  a  real  D  fiat, 
fdllowed  by  a  fragment  of  the  theme  in  D  fiat,  then  a  real  C  sharp,  to 
which  succeeds  another  snatch  of  the  theme  in  C  sharp  minor ;  lastly 
resumes  this  same  C  sharp,  and  repeating  it  three  times  with  redoubled 
force,  the  entire  theme  enters  into  F  sharp  minor.  The  note  which  had 
first  figured  as  a  minor  sixth,  becomes  successively  a  flat  major  tonic,  sharp 
minor  tonic,  and  finally  dominant.  It  is  very  curious."  Of  the  coda^  it  suf- 
fices to  say,  that  the  work  is  by  it  brought  to  a  strenuous  and  bustling 
close." 

Beethoven's  Eighth  symphony  was  played  first  in  Boston  Dec.  14,  1844,  at 
an  ''  Academy  "  concert.  Excepting  the  "  Heroic  "  and  Choral,  the  nine  sym- 
phonies by  Beethoven  had  all  been  performed  at  concerts  by  this  association, 
which  combined  with  its  school  of  music  an  orchestra  for  public  concert-giv- 
ing. Five  performances  have  been  given  by  the  JBoston  Symphony  Orches- 
tra, the  last,  March  12,  1887. 
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sponsive and  delightful  beyond  any  piano  we  have  ever  seen  "  is  the  verdict  of  those  who  have  examined  it. 
Though  we  have  long  been  making  this  new  style,  our  retail  trade  in  Boston  has  taken  our  full  supply,  and 
many  have  waited  several  months  to  have  orders  filled.  We  can  now  fill  a  few  retail  orders,  and  desire  cor- 
respondence ft-om  those  desiring  a  Grand.  As  an  inducement  to  introduce  our  pianos  we  take  old  instruments 
in  exchange  at  full  value,  and  can  arrange  terms  of  payment  to  suit  convenience  of  each  customer.  Our  prices 
are'the  very  lowest  consistent  with  the  best  quality  of  material  and  workmanship.  Our  new  92-page  catalogue 
shows  all  styles  of  Grand,  Uprights,  and  Squares  which  we  make,  and  gives  valuable  informatian  to  those 
expecting  to  purchase.     Catalogue  and  important  information  FREE.     Address, 

IVERS  &  POND  PIANO  COMPANY, 

181  &  182  TremontSt.,  Boston,  Mass. 
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THE  NEW  ENGLAND  ORGAN  COMPAN! 


AND  THE 


WOODWARD  &  BROWN  AND  LAWRENCE  &  SON  PIANOS. 


A  recent  event  in  the  music  trade  of  Boston  assumes  unusual  proportions  and  a 
far  reaching  scope  when  the  full  intent  and  the  well-known  and  historic  energy  of 
the  projector  are  taken  into  consideration.  The  readers  of  The  Musical  Courier 
have  become  cognizant  of  the  two  transactions  by  means  of  which  Mr.  George  T. 
McLaughlin,  the  proprietor  of  the  New  England  Organ  Company,  of  Boston,  has 
become  the  owner  of  the  two  piano  plants  —that  of  Woodward  &  Brown  and 
Lawrence  &  Son,  of  Boston. 

The  instruments  manufactured  by  these  two  firms  always  occupied  a  high  rank 
in  the  estimation  of  the  trade,  and  their  transfer  to  another  management,  brought 
gibout  by  a  series  of  negotations  only  lately  closed,  naturally  caused  much  comment 
in  trade  circles  and  calls  for  the  present  article  in  order  that  their  future  status  may 
be  thoroughly  understood. 

It  seems  to  have  been  known  that  the  New  England  Organ  Company  had  for  a 
long  time  been  seriously  contemplating  the  step  that  would  make  them  members 
of  the  piano  manufacturing  fraternity.  As  a  fact  we  may  as  well  state  that  for 
some  time  past  they  have  been  studying  the  piano  manufacturing  question  from  all 
points  of  view,  and  had  it  not  been  for  their  inclination  to  manufacture  a  high 
grade  article,  no  doubt  the  New  England  Organ  Company  would  long  since  have 
been  enrolled  among  the  piano  manufacturers  of  Boston.  Such  a  step  required  a 
great  deal  of  consideration. 

The  idea  that  their  name  should  be  attached  to  a  musical  instrument  which  could 
not  be  classified  among  the  higher  grade  of  instruments  was  incompatible  with 
their  career  as  organ  manufacturers,  and  before  beginning  the  manufacture  of  such 
pianos  as  they  wished  to  produce,  additional  consideration  had  to  be  taken. 

At  this  juncture  the  opportunity  to  purchase  the  plant  of  Woodward  &  Brown 
presented  itself.  The  New  England  Organ  Company  saw  at  a  glance  that  the 
purchase  of  this  plant  would  at  once  place  them  in  a  position  to  begin  the  manu- 
facture of  the  very  grade  of  pianos  they  preferred  to  place  on  the  market.  There 
was  only  one  obstacle  in  their  path  that  prevented  immediate  progress.  The 
Woodward  &  Brown  plant  had  to  be  transplanted  to  other  quarters,  and  the  time 
and  labor  involved  in  reorganizing  would  naturally  consume  such  a  period  that  the 
Organ  Company  doubted  whether  they  would  be  able  to  put  pianos  in  the  market 
before  the  fall  of  1889. 

Just  at  this  time  it  appears  that  circumstances  so  shaped  themselves  that,  by  an 
arrangement  with  Mr.  Arthur  Lawrence,  the  plant  of  Lawrence  &  Son  was  added 
to  those  conducted  by  the  New  England  Organ  Company.  Mr.  Lawrence  knew 
that  in  making  this  connection  a  business  stroke  could  be  accomplished.  Here 
was  a  piano  factory  in  running  order  and  everything  in  condition  to  produce  pianos 
at  once. 

At  the  head  of  this  factory  was  Mr.  Arthur  H.  Lawrence,  the  very  man  who  had 
controlled  its  destinies  and  who  knew  every  particle  of  mechanism  in  the  machine,  . 
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and  it  took  only  an  instant  for  him  and  the  New  England  Organ  Company  to  come 
to  an  agreement,  and  to  say  "  Go  ahead,"  and  the  piano  factory  continued  as  if 
no  disturbance  or  interruption  had  taken  place. 

We  said  in  the  beginning  of  this  article  that  the  scope  of  the  New  England 
Organ  Company's  double  transaction  was  far  reaching,  and  the  trade  will  now 
appreciate  how  far  reaching  it  is,  especially  when  we  add  that  it  is  their  purpose 
to  push  their  new  enterprises  with  that  tremendous  energy  that  has  characterized 
the  expansion  of  the  trade  of  the  Organ  Company. 

To  the  development  of  the  trade  in  the  Woodward  &  Brown  and  in  the  Lawrence 
&  Son  pianos  Mr.  McLaughlin  will  bring  all  the  experience  he  has  gathered  during 
the  twenty  years  that  now  embrace  his  career  as  a  successful  organ  manufacturer. 
He  has  this  one  great  advantage  in  the  new  enterprise  —  he  is  the  owner  and 
manufacturer  of  two  different  brands  of  pianos,  both  of  which  are  recognized  as 
among  the  most  successful  in  the  whole  list  of  pianos  made,  both  brands  having 
scales  unsurpassed  for  scientific  accuracy  and  both  being  musically  endowed  with 
such  qualities  that  they  have  always  attracted  the  attention  of  neutral  and  inde- 
pendent musicians  and  judges — such,  for  instance,  as  the  editors  of  The  Musical 
Courier,  who,  in  days  past,  never  hesitated  to  pay  just  tribute  to  these  instru- 
ments. 

Under  Mr.  McLaughlin's  auspices  we  shall  now  have  frequent  opportunities 
to  record  the  progress  of  the  three  establishments  —  the  New  England  Organ 
Company  and  the  Woodward  &  Brown  and  Lawrence  &  Son  piano  factories. 

Mr.  Lawrence  is  also  to  be  congratulated  upon  associating  himself  with  a  house 
whose  record  in  the  past  is  a  sure  guarantee  for  future  success.  —  New  York 
Musical  Cotiriei'^  Ja7t.  9,   1889. 


0"C^I^ 


OPERA-  GLASSES 

Are   imported   direct  from   Paris.      Lemaire,   Leville,  .Chevalier,  and   others 
are  the  makers.    Prices  ?    Lower  than  you  have  yet  seen! 


Plain  Black,  in  fine  case,  15  line,  only        ----___       $2.25 

Larger  sizes,  larger  prices  —  hut  still  the  lowest. 
A  Plain  Black,  Lemaire  Glass,  only      ---_____         5.P7 
Pearl  Opera-Glasses,  gold-plated  slides,  best  quality,  $6.98,  and  upward. 
We  had  our  pick  of  SA-Tin   Kans  while  in  Vienna  and  Paris  this  summer. 
Now  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 

HOXJO-HITOn^  &  IDTJTTOIiT, 

^3^     Tvem  ortt    Street. 
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.A^isriisroTJi^OEiMiEnsrTs 


Is^TJSIG     HJLXiX. 


HiLNDEL  RNH  HiLYHN  SDCIETY, 

Sunday  Evening,  Feb.  24,  1889,  at  7.30, 

VERDI'S  REQUIEM,  MENDELSSOHN'S  "HEAR  MY  PR&YER." 


OXjOISTS 


MISS  ELIZABETH  C.  HAMLIN.  MK.  ALBERT  LESTER  KING. 

MISS  CLARA  POOLE.  MR.  GIUSEPPE   CAMPANARI. 

The  Great  Chorus  of  the  Society.    A  Largely  Increased  Orchestra. 

MR.  CARL  ZERRAHN Conductor.  |  MR.  B.  J.  LANG Organist. 

Tickets  at  ;?i.5o  and  $i.oo,  now  for  sale  at  Music  Hall. 


6 JVC  TJ  SIC      H:  A.  L  Ij  . i 

MONDAY  EVENING,  February  25       .  .  .        At  8  o'clock 


6 JVCTJSIO       SI-A-XiXj. s 

Monday  Evening,  March  4,  1889 At  8  o'clock 

Thursday  Afternoon,  March  7,  1889 At  2  o'clock 

The  management  beg  to  announce  the  first  appearance  in  five  years  of  the  Peerless  Cantatrice  Madame 

AIvBANI 

T  ^V^  O     G^  R.  A  ]Sr  D     O  O  ISr  C  E  R.  T  S  . 

Mme.  Albani  will  be  accompanied  by  the  Artists  of  her  own  Concert  Company,  com- 
prising Miss  GRACE  DAMIAN,  Contralto ;  Signor  MASSIMI,  Tenor ;  Mr.  BARRING- 
TON  FOOTE,  Bass ;  Mr.  CARL  ANSORGE,  Pianist  ;  Mr.  BARRETT,  Flute,  and  a 
COMPLETE  ORCHESTRA,  Sig.  BEVTGNANI,  Conductor. 

Sale  of  seats  opens  at  the  Box  Office,  MONDAY  MORNING,  Feb.  25. 

btj2vi:st:ea-3d    ha-LXj. 

TUESDAY  EVENING,   February  26 At  8  o'clock 

Piano  Recital  by  Mr.  Otto  Bendix, 

With  explanatory  remarks  on  Brahms's  compositions  by 

Mr.  Louis  C.  Elson. 

Tickets  $1.00,  now  on  sale  at  Music  Hall. 

Fifth  Kneisel  Quartet  Concert, 

WEDNESDAY    EVENING,     KEB.    27. 

(Postponed,    from    February    18.) 


. — -^>§-^#^ — » i>  R  o  GJ- R  jk  :im:  m:  El 

Serenade  for  Small  Orchestra,  Op.  16,  Brahms  (under  the  direction  of  Mr.  Wilhelm 
Gericke)  ;  Sonata  for  Pianoforte  and  Violin  in  A  minor,  Schumann  ;  Quartet  in  £  miuor. 
Op.  80,  Dvorak  (new) .    Pianist,  Mr.  Arthur  Foote. 
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In   view   of  the   approaching  performances  of  the   yiBELUyOEX  TRI- 
LOGY,    by    the     METBOPOLITAX    OPEBA     HOl'SE    COJii*A\r,    in    Boston. 


-im:  I^  .  ^w^  jv  x.  T  E  iR- 


DAAIROSCH 

Of  New  York,  has  been  requested  by  Mrs.  O.  B.  Frothingham,  Mrs-  Matthew  Luce,  Mrs.  Charles  Henry- 
Parker,  Mrs.  George  R.  Shaw,  Mrs.  Koeer  Wolcoti,  Mrs.  J'lhn  L.  Gardner,  Mrs.  Wm.  L.  Parker,  Mrs.  O. 
H.  Sampson,  Mrs.  Winthroo  Sargent,  Mrs  George  !\son,  Mrs.  Henry  \Vh  tman,  to  repeat,  in  Chickerin^ 
Hall,  the  explanatory  Lecture  Redcals  on  the  Nibelangen  Trilogy  of  Richard  Wagner,  which  he  has  girea 
with  such  remarkable  success  this  year  a  d  last.    The  subjects  «-iil  be  :  — 


Igt  Lecture-Recital,  Tuesday,  Feb.  26, 


j  "  Das  Rheingold." 


3d 
3d 

4th 
5th 
6th 


'  l.*t  Act  "  Die  AYalktire." 
"  SatTU-day.  March  2,  2d  and  3d  Acts  "  Die  Walknre." 

"  Tuesdav,  March  5,  1st  Act  "  Siegfried." 

"  Satnrday,  March  9.  "^d  and  3d  Acts  "  Siegrfried." 

•'  TTie*iday,  March  19.  l>t  Act  •'  Die   Gotterdamtnerang." 

•'  Satnrday.  March  '23,  *2d  and  .3d  Acts  "Die  Gotterdammemng." 

Each  HectaTe-Kecital  Tvill  be  g^iven   in  the  afternoon  at  4  o'clock. 


The  s-bscr 
tion  for  the  sen 


~::oa  list  is  now  open  at  Chfckerin^  &  Sons,  13::  Tremcc:  S:rec:.  B'i'.zz.     Price  of  subscrip- 
ies.  Six  Dollar?.     Orders  fi»r  tickets  may  be  sivcn  either  in  person.  :r  h y  rr.ail  by  addressing 

.TOHX  E.  PIXKHA>I,  Manager. 


BLAZERS, 
TENNIS  COATS, 

TROUSERS, 
r     BATH  WRAPS, 


ZTSSTTHTSG 

rs"  oxrs, 


AtMetes'  Wardrobe 


CLEA\^EIi  OR  DIED 


To  Equal  Few. 


LIWANDO'S 

FRENCH 

DIEKC^CLEA\SI\G 

17  TEMPLE  PLACE. 
2206  WASHINGTON  ST. 

HIGHLANDS. 


^^^^^^^^^^^^^       393  BROADWAY. 

Frencli  Layndry  Work.  ^^^B^^^^^H 

GOODS  CALLED  FOR  AND  DELIVERED  FREE. 


In   Crayon,  Pastel,  "Water-Color,  India  Ink,  are   constantly  on  exhib] 
tion  at  Mr.  Hardy's  Studio. 

The  best  artists  are  constantly  employed,  producing  Crayons  and  Pastels  of  th 
finest  delicacy  and  finish. 

CRAYONS  FROM  SlO.OO  TO  S40.00. 
PASTELS  "  35.00     •'      100.00. 

If  you  give  your  orders   to  Hardy,  you  are  assured  of  a  Satisfactory  Likenes 
and  Thoroughly  Artistic  Portrait.    Prices  are  very  reasonable. 


t^e:i>x>i:]xo-   its""vit.a.tio]xs 


A.    iSFECrj^LTY. 


W.  W.  DAVIS  &  CO„,  Stationers  and  Engravers, 

23    WEST    STREET. 


DYSTEHB  and  SiLLJlDB 


25  Temple  PL,  and  33  West  St. 


Genuine  Vienna  Ices* 


ons^Gbocolotes, 


ALSO,   A    FULL    LINE    OF 


BASKETS  AND  BOXES. 


487  Washington  Street, 


65  Temple  Place, 


:^  o  ^  T  o  iw- 


©OP    I^OYAIi 
THE  ELITE  COLLAR 

OF  THE  SEASON. 


FOR  SALE  BY 

fiLLi    LCEADING 
MEN'S  OUTFITTERS. 


(538) 


EIGIIEEITH  REHEARSAL  Ai  CONCERT 


Friday  Afternoon,  March  i,  at  2.30. 

Saturday  Evening,  March  q,  at  8. 


4  P  R  O  G  R  A  M  M  E  . 


'4^ 


OVERTURE,  "  MeipoiTiene " 


CONCERTO  for  Violin,  No.  2---------     Bructi 

THREE  MOVEMENTS  from  the  Symptiony  "Roineo  and  Met"      -     -    Berlioz 
VORSPIEL,  "Die  Meisterslnger"      --.---*--     -Wagner 


n  T 


O  i  S  T  ^•^^- 


MR.    OTTO    ROTH. 
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7^\JSIOP[I-?IIN[STRUOTION. 

CARD.  —  An  opportunity  is  offered  all  musical  teaciiers  in  whatever  brancli,  To  advertise  in  tliese  page 
and  bring  thennselves  directly  before  the  musical  public  of  Boston,  wlio  are  constant  readers  of  tliis  Prog'ammsi 
TWs  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  ar 
offered,  and  professional  cards  solicited. 


VOCAL  INSTRUCTION, 

Miss  GERTRUDE  FRANKLIN,  is  ashburton  place 


9  to  11  A.  M. ;  1  to  3  P.  M. 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teacher, 


146  B0YL8T0N  STREET. 


WALTER  SCOTT  &.  KENNEDY, 


TEACHER  OF  SINGING, 

Room  13,  Knickerbocker  Building, 
NO.   178  TREMONT  STREET. 


Si£.  mWE  B.  RONCONI, 


VOCAL  TEACHER. 
Director  of  tlie  Boston  Operatic  Clyli,| 

178-179  TREMONT  STREET. 


iss  H.  G.  RICHARDSON; 


Thursday,  Friday,. and  Saturday. 


SiE.  G.  CAMPANARI 


VOCAL  TEACHER, 

No.  20  Cazenove  Street,  Suite  5, 


Between  the  hours  of  2  and  7  P.  M. 


ARTHUR  f .  THAYER 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 


Mr.  G.  W.  CHADWICK 


IS   AT    THE 


South  Congregational  Clturcli, 

Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  and 

Thursdays,  between  3  and  6. 
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I       WHO  HAS  NOT  READ 

BEN-HUR? 

The  Qreatest  of  Recent  American  Navels. 


The  literary  people  of  Boston  are  to  be  congratulated  upon  having  an  opportunity  of 
seeing  the  most  dramatic  scenes  of  this  wonderful  book  represented  in 

BOSrpON   MUSI6   HALL, 

Two    Evenings    -    -     Keb.  27  and   28. 

DRAMATIC  READINGS, 

TABLEAUX  VIVANT, 

ORIENTAL  COSTUMES  AND  SCENERY, 

BEAUTIFUL   STAGE   EFFECTS, 

CALCIUM   LIGHTS. 

Every  one  who  has  read  "  Ben  Hur  "  will,  and  those  who  have  not  should  be  sure 
■  \  to  see  this  unique  entertainment. 

Among  the  characters  brought  forth  prominently  are  :  — 

JUDAH  (Ben  Hur),  BAXTHAZAR,  TIKZAH, 

MESS  ALA,  MALLUCH,  IRAS, 

SIMONIDES,  TVISE  MEN,  AMKAH, 

ILDEKIM,  ESTHER,  EEPERS. 

An  intensely  interesting  feature  of  this  entertainment  is  a  rendering  by  Miss  Marion 
Stearns  of  the 


^l^ariot  "^^^^^^Lf^^ee, 


Which  vividly  depicts  the  excitement  and  enthusiasm  of  a  throng  of  people  watching  the 
closely  contested  race  between  Messala  and  Ben  Hur. 
|g[jj_Tickets  now  on  sale  at  the  Box  Office,  $1.50,  $1.00,  75  and  50  cents. 
Carriages  may  be  ordered  at  10  o'clock. 

LTwo  nights  only.     Wednesday  and  Thursday  Evenings,  Feb.  27  and  28. 
... 


.  iiiMMand  VOCAL  lEACHEl 

S        KRQiIBEnU   =^==^  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE 
BOSTON. 


Teacherof  Sing-ins: 

&.  f .  DUDLEY  '  ^   ^ 

154  TREMONT  STREET. 


16     IVIEN'S     VOICES, 
Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc 


5 
Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street 


OXFORD  QUARTET 


COMBIHATIOH  : 
T.  H.  NoRRis,   First    Tenor ;    G.  W.  Walton, 
Second  Tenor;    Robert  Bruce,  Baritone ;  H.  L. 
Cornell,  Basso. 

For  terms,  dates,  etc.,  address 

T.  H.  Norris,  24.  Music  Hall,  Boston,  Mass. 


TEACHER    OF 


E.  FRANKLIN  ADAIS; 


Pianoforte,yiolin  andHarmony. 

Special  course  for  young  teachers. 

LESSONS  at  RESIDENCE  of  PUPIL  ONLY. 

Address,  Care  Oliver  Ditson  &  Co. 


.  CHARLES  J.  LEWIS 


\/OCAL  INSTRUCTION, 

Hotel  Newton    ...    -    Suite  11^. 
Ob  East  Newton  Street. 


TEACHER   OF 


Miss  CHARLOTTE  w.  HAW ES,  Piauoforte  and  Hamofly, 


3    lE^-A-iEa:^   smeiEEiT. 


SOLO  RIANIST, 

EMILIE  (jRANT^^  j^ccompanisti  and  Ti'eachep, 

42    BOWDOIN    STREET. 
SINGERS   COACHED. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte, 

~     HARMONY,  COUNTERPOINT,  ETC 

—  Address 

Care  OF  G.  SCHIRMER  JR., 

28     West     Street    -     -     -     Boston. 
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Pie  Isical  MM  ol  tie  Iliefi  States. 


J^    I^ECOK.!!)    BIT    CITIES, 


THE    ONLY    ONE    PUBLISHED. 


'Volume  Si:s:,  for  tTie  Seasoix  of  1888-1839,. 
vtTi  corhtarirL  cbbouit  150  pages,  cLisplaytrtg  tKe 
lappeTzzTxg s  in  some  fifty  ctties  of  tKe  Urctted 
States  and  Canada,  local  e^rents  hetng  platnly 
lasstfied  ;  a  full  tndex  of  tttles ;  tahle  of  con%- 
lOszttoThs  Ijy  Thattve  Tx^-ptters  gtxren.  for  tTie  first 
tme ;  tatle  of  first  performajxces  trh  tKe  IJntted 
States  of  moTe  zTrtpoTtarht  i^ovl^s ;  tahle  of  flvst 
lerforinances  trt  tfte  Tx^orld  of  more  trnportan-t 
vovks ;    a  Tetvospectj   and 

SEVERAL     NEW     FEATURES. 


Prepared,  Published  and  for  Sale  only 

By  G.    Pi.   WiL30N,  Boston. 


SUBSCRIPTIONS  RECEIVED  BY 

Messrs.  CMckering  &  Sons,  or  at  Music  Hall. 


Price  of  Volume  VI.,  One  Dollar. 

Price  of  Series,  Four  Dollars  and  Fifty  Cents. 

The  sixth  volume  wiU  be  ready  about  May  15. 
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F=ROF=ESSION7^I_     OT^RDS. 


SOPRANO, 

MRS.  E.  HUMPHREY-ALLEN, 

200  COLUMBUS  AVE.  .    .   .  BOSTO]^ 


CALIXA  LAYALLEE 


PIANO,  HARMONY  AND  COMPOSITIOf 

MILLER    HALL, 
156    TRENIONX     STREET. 


EDWIN  A.  SABIN 


ROBERT  BRUCE 


TEACHER  OF  THE  VIOLIN 

170    TREMONT    STREET, 

Roonn    17, 


(Leipzig,  1S70-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN, 

C       L       C  APEN  ~  HARMONY  AND  COUNTERPOINT. 

Residence    -    -    -     13  Norton  St.,  Cambridge, 
"Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 

J)iano  and    Op^an, 

E.  CUTTER,  JR.  ^^^  ^  ^ 

HOTEL    BOYLSTON. 

CONCERT  SOLOIST  AND  TEACHER 

OF  THE 

LILLIAN  CHANDLER^^      VIOLIN. 

Address,  334  West  Canton  Street,  Boston, 

Or  Lynn,  Mass. 


list  UUU    ,  U„„-  X , 

ITALIAN   SCHOOL, 

Room  24,  Music  Hall  Building, 


J.  NOROTH 


0.  J.  BALL 


Will  be  at  home  from  12  to  i  o'clock 

lJ[/ed9e5days  ai^d  Jl7ar5days, 

To  make  arrangements  f©r 
LESSONS     ON     THE    ZITHER 

Instruments  loaned  to  beginners. 
"7©     T  IE  OiUL  iT*  Xj  S:     STZES-EEO?. 


FLUTE  if  PICCOLO  SOLOIST 


-  Boston  Cadet  and  Carter's  Bands. 

Thorough  instruction  on  Piano,  Flute,  or  Piccolo. 
Instruments  bought,  sold,  and  to  let. 

178  Washington  Street. 
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ineurtuLt^sL   Ji/ipruueiiieitL  m  riaiius  lu  tuuj    a  ccmury. 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invifee 
examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Up.ight  Pianos.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe.ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "MASON  & 
HAMLIN  PIANO  STRINGER,'- by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advanta-^es.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  liNIPROVEMENT  IN 
PLANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  jNIASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesroums. 

MASON  S(  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1S61.  Other  makers  followed  in 
the  manif.cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
nie, The  Koyal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "  Umbria,"  Sir  Arthur  Sullivan,  Dr,  Bridge, 
Dr.  Stainer,  the  late  Abbe  ,L,iszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  TF. 
Morgan,  George  TT.  Warren,  W.  L..  Tomlins, 
P.  S.  Gilniore,  Frederic  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  Mary, 
Duchess  of  Teck),  Westminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere.  _ 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented.       Cuttilor/nes  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  SL   New  York,  46  E.  14th  St.  (Union  Sq.).   Chicago,  149  Wabash  Ave. 


I. 


STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  StS- 


I 

5o5toi7  Sy/T\pt709y  Orel^^stra 

SEKSON    OP    1SS5-9. 


xvni. 

PROGRAMME. 


March  1  and  2. 


Established  more  than  25  Years. 


HENRY    F.   MILLER 

Artist  Grand,  Parlor  Grand,  Baby  Grand. 


Miss  Neally  Stevens'  Piano  Concert,  at  Miller  Hall, 

Tuesda3r  Evening,  March.  5. 


MUSIC  HjiLL,  BO  SI  0  jr. 

Boston  Symphony  Op^ghbstra 

i  WILHELM    GERICKE,    Conductor. 

I 

EIOHXH     Se:ASON  -----         1888-8Q. 


PROGRAMME 


'OF     THE 


ElgMK  I  Beliearsali  aiiili  lionceit, 

FRIDAY  AFTERNOON,   MARCH  1, 

SATURDAY  EVENING,  MARCH  2, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


C3--    HI.    "WILSOn^. 


PUBLSHED    BY    C.    A.    ELLIS, 


L  P.  HOLLANDER  &  CO.' 

We  have  just  opened  our  line  of 

GINGHAMS 

In  Exclusive  Colorings    and    Designs,  in   an   infinite  Variety  of 

Patterns. 

OUK  QUALITIES   0:N^LY  THE  BEST. 

OUK  PRICES   AS  LOW  AS  ANY. 

82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  FufalisherB. 


Sole  Agents  in  the  United  States  for  HENRY  LITOLFF,  Brunswick,  Germany 
ASHDOWN  &  PARRY,  L,ondon,  England.  Also  constantly  in  stock  the  cheap  edition.' 
of  BREITKOPF  &  HAERTEL,,  STEINGRAEBER,  POHI^E,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'S   PUBLICATIONS. 


COMPOSITIONS  BY  G.  W.  CHADWICK, 

SONG  AEBUM,  j    Sorais'  Song SO.Sr 

Fifteen  FaTorite  Songs $1.50    I    Green  Grows  the  Willow 50 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE   CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

FANCV     CAKES 

IN     BOSTON. 


Catering  for  Wedding  Receptions 
.and  other  parties  a  specialty. 


ESTEY, 


1B9    Treniont    Street. 
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tlGHTEENTH  REHEARSAL  AND  CONCERT. 

Friday  Afternoon,  March  i,  at  Q.30. 

Saturday  Evening,  March  q,  at  8. 

>t>=:  PROGRAMME.:     =^V 


OVERTURE,  ''  Melpomene  ---------       ciiadwick 

CONCERTO  for  Violin,  No.  2,  in  0  minor,  Op.  44     -     -     -     -     -     Brucli 

Adagio  ma  non  troppo. 
Recit  (Allegro  moderato). 
Finale  (Allegro  molto). 

INTRODUCTION  (Romeo's  Sadness),  Festival  at  Capulet's  House;  Love  Scene 
(Adagio) ;  ^'  Queen  Mab "  Sclierzo,  from  tlie  Dramatic  Sympliony  ^'  Romeo 
and  Juliet,"  Op.  17    ----------    Berlioz 

INTRODUCTION,  "Die  ivieistersinger"     ------     -Wagner 


:m:i^.  otto  i^oth. 

The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  57 
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THE  BOSTON  MUSIC  CO. 


(0-.    SCHIRiyiER,    Jr.) 


Publishers  ana  Importers  of  Music, 

2  8     T^^T-EST     STieEEO?. 


5    IsTE'W^    soi<T"a-s 


GEORGE  COLEMAN  GOW 

Op.  2. 

"  Roses  " I0.40 

Love  Song 40 

Indian  Love  Song 50 

Curfew 40 

King  Witlaf's  Drinking  Horn 65 


compositions  by 
i:tiielbeiit  iveviiv. 

Op.  3.     Three  songs  with  accomp.  of  Piano,  Vio 
lin,  and  Cello. 

1.  Deep  in  a  Rose's  glowing  heart. 

2.  One  Spring  Morning. 

3.  Doris. 

Nos.  I  and  2  have  also  been  published  with  Piar,o 
accomp. 

Op.  2.     "A  Sketchbook." 

A  group  of  Songs  and  Piano  Pieces.     (Now  in  its 
second  edition.) 

WE    HAVE    IN    PREPARATION 
Two  delightful  new  songs  by 

On  the  Walls  of   Salamanca. 

(  Tenor. ) 

O  Love,  stay  by  and  Sing. 


OTJie 


rv 


Are  imported   direct  from  Paris.      Lemaire,   Leville,  Chevalier,  and   others 
are  the  makers.    Prices  ?    Lower  than  you  have  yet  seen! 


Plain  Black,  in  fine  ease,  15  line,  only        ---.-_.      $2.25 

Larger  sizes,  larger  prices  —  hut  still  the  lowest. 
A  Plain  Black,  Lemaire  Glass,  only      -       -       -        -        -       .       .       .        3.97 
Pearl  Opera-Glasses,  gold-plated  slides,  best  quality,  $6.98,  and  upward. 
We  had  our  pick  of  Satin  Fans  while  in  Vienna  and  Paris  this  summer. 
Now  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 

SZOTJO-HITOn^  &  IDUTTOnsr* 

<i5«5     TreTTxoTzt    Street. 
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Overture,  "  Melpomene."  G.  W.  Chadwick. 

Dec.  II,  1879,  the  Harvard  Musical  Association  played  Mr.  Chadwick's 
"  Rip  Van  Winkle  "  overture,  which  was,  we  believe,  the  introduction  to 
Boston  of  the  composer  as  a  writer  for  orchestra.  Since  then,  two  sympho- 
nies, two  overtures  ("Thalia"  and  "Melpomene"),  and  a  ballad  for  male 
voices  and  orchestra  have  been  heard  here,  while  one  other  overture 
("Miller's  Daughter")  has  been  played  only  in  San  Francisco.  These  con- 
stitute Mr.  Chadwick's  important  compositions  in  the  larger  forms.  To 
this  suggestive  list  must  be  added  his  chamber-music,  part-songs,  pieces  for 
the  voice  and  for  pianoforte,  that  the  record  of  an  industrious  but  not  an 
indiscriminately  prolific  composer  may  be  complete.  Of  Mr.  Chadwick's 
instrumental  compositions,  the  Boston  Symphony  Orchestra  brought  forward 
his  second  symphony  (in  B  flat)  for  the  first  time  Dec.  11,  1886,  while  his 
"Thalia"  overture  was  first  heard  by  the  same,  Mr.  Henschel  conducting, 
Jan.  13,  1882.  "  Thalia  "  and  "  Melpomene  "  were  companion  subjects  in 
the  mind  of  the  composer,  though  the  creature  of  comedy  bears  a  date  six 
years  earlier  than  her  tragic  kinswoman. 

That  Mr.  Chadwick  had  in  mind  a  definite  tragic  picture  when  composing 
the  "  Melpomene  "  overture,  one  which  the  musically  observant  will  hear  in 
the  orchestra,  is  evident,  though  the  composer  does  not  label  his  subjects. 
The  theme  of  the  short  introduction,  lento  dolenfe,  announced  at  once  by  the 
English  horn  and  trombones,  reappears  in  the  coda,  and  is  undoubtedly  the 
motif  oi  the  overture.  The  introduction,  after  the  strings  and  wood-wind 
have  taken  up  the  theme  of  the  opening,  also  presents  for  a  moment  in  the 
wood-wind  suggestion  of  a  new  subject,  which  is  found  to  be  the  second 
theme  of  the  allegro  agitato.  The  chords  for  full  orchestra  (four  bars)  which 
introduce  this  movement  are  themselves  significant.  The  first  theme  imme- 
diately starts  out  in  the  strings,  and  from  this  point  the   overture   follows  a 


NOTE   THE    PRICES  OF   THE 

FAMOUS 

CENTEIEII 


C3-XjO"V":e]s 


Best  Quality,  5  Button,  colors     -     -     - 
Second  Quality,  5  Button,  colors  and  black 

Other  Lengths  and  Styles  proportionately  Low. 


$1.35 
1.00 


Sold 
Only  at 


Nn      1     WCQT    QT      O^ie  door  from 
II U.     I      TfQOI     oil     Washington    St. 

F».    CKNTENIKRI    &    CO- 

C.  H.   PHILLIPS,   Manager. 


Chasers    Ballery, 


7    HAMILTON    PLACE. 


Exhibition  and  Private  Sale  of 


i^^^iivariivos 


STEPHEN  T^ARRISH, 


From  March  1  to  16. 
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H.  B.  STEVENS  &  CO 


169  Tremont  Street 


BosTO^ 


(3    doors   nortli   o±   HMason   Street), 


AGENTS    FOR 


SCHIRMER'S    PUBLICATIONS 


Bachman,  G.     Rosette.     Valse  facile $0.50 

Jaell,  A.     Last  Rose  of  Summer.    Trans 60 

Comin' thro' the  Rye.  "     60 

Lange,  G.     Prayer  of  Elizabeth  (Tannhauser),     .50 

Pirani,  E.     Gavotte 50 

Scharwenka,  P.     Moment  Musicale  in  A 35 

Shelley,  H.  R.     Melodic  Moments: 

Book  I.     Comp 1. 00 

1.  Sabbath  Morn 25 

2.  Mountaineer's  Daughter 35 

Song  of  the  Corsican  Boatman t 

This  little  flower  I  give  to  thee i     "^^ 

Love  Song  in  a  Garden 35 


Book  II 

5.  Rest 

6.  Happiness. 

7.  Resignation 

8.  The  Lark.. 


Comp. 


Eckert,  C.     None  he  loves  but  me 

Jiingst,  H.     Spin,  spin 

Lowthian,  C.     The  Reign  of  Roses 

Mullen,  J.  W.     Afterwards 

Spicker,  Max.     O,  Salutaris 

Strelezki,  A.     Song  of  the  Birds 

Thomas,  Goring.     Midday  in  the  Village. 

My  Neighbor 

Vogrich,  M.      Confession 


•5' 

•5' 

•2;. 

•5< 

•5( 

•3! 

.3; 

•3; 

•5< 

•3; 


aR^lSTD,  UPHiaHT  and  SQUARE 

PIANO -FORTES. 


J^or  moTe  tTicLTL  fifty  yecurs  hefore  tTte  pizhlic, 
tTxese  trxstrizmeTxts  Kave,  ty  tfietr  e:s:cellence, 
CLttatned  cltl  zm.jpizvcTtCLsed  pre-errvirLencej  tv^KzcK 
estctbltshes  tTrerrh  tTxe  ixnegizcLlled  zn 

TONE,  T0UCH,'3W0RKMANSHIP,   AND   DURABILITY. 
E,  W.  TYLER,  Agent,  17  B  TrEmnnt  St, 
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strictly  orthodox  pattern  (the  repeat  in  the  first  division  is  omitted;.  The 
hs'.ener  will  note  the  fine  crescendo  which  leads  up  to  the  modulation,  the 
long  pedal  point,  the  trumpet-call  (first  summons  to  battle;. 

The  second  theme  is  first  announced  by  the  oboe  and  English  horn,  the 
rings  accompanying  (note  the  figure  in  the  viola),  with  its  second  half  in 
the  full  wind.  The  strength  of  the  composer  in  the  '•  development  "  por- 
tion will  be  remarked.  The  first  theme  reappears,  and  the  full  band  is  soon 
Hirging  along  in  an  impetuous  and  dramatic  climax.  The  many  interesting 
structural  features  of  the  overture  will  fully  repay  the  closest  attention;  note 
especially  the  handling  of  the  repetition  of  the  second  iheme,  where  two 
phrases  jointly  appear,  strongly  instrumentated  and  full  of  character.  In  the 
alternating  phrases  of  the  coda  is  heard  the  tolling  of  bells  ;  the  tragedy  has 
ended. 

Since  its  initial  performance  by  the  Boston  Symphony  Orchestra,  Dec.  24, 
1887,  the  "Melpomene"  overture  has  been  played  by  the  Arion  Society  of 
New  York  (Mr.  Van  der  Stucken,  Conductor;  and  by  the  Symphony  Capelle  of 
Copenhagen.  The  last  named  has  particular  significance,  as  it  is  believed 
to  be  the  only  occasion  when  a  composition  by  an  American,  written  in 
America,  has  been  performed  by  a  Continental  orchestra  of  repute  and  in  an 
es'ablished  course  of  concerts,  barring  England.  The  republication  of  some 
f"  Mr.  Chadwick's  songs  in  Copenhagen  created  a  further  interest  in  this 
American  with  the  result  named. 


Concerto  for  Violin,  No.  2,  in  D  3Ilnor,  Op.  44.  Bruch. 

Adagio  ma  non  troppo. 
Recit.     [Allegro  moderato.) 
Fiiiale,     {Allegro  molto.) 

Bruch's  second  violin  concerto  was  written  in  1877,  and  dedicated  to  Pablo 
.rasate.     His  first  concerto,  the  more  familiar  one,  antedating  the  second 


PHOTOGRAPHIC 

APPARATUS 
FOR  AMATEURS. 


Largest  variety  of  best  makes,  Voigtlander's 
aod  Darlot's  Lenses.  Full  assortment  of  Dry 
Plates,  Chemicals,  Etc.,  including  all  novelties 
Competent  instructors  to  assist  beginners. 

BENJ.  FRENCH  &  GO. 

iV7>.    .57.9     Washington     St, 

OPPOSITE  MILK. 


Miller's  Reform  Boot. 


(Pat.  in  the  U.  S.) 
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ITie  Reform  Boot 
is  the  annihilator  of 
Coras,  Baniong, 
Ingrowing  Nailg, 

and  various  foot  dis- 
tortions, being  made 
on  anatomical  princi- 
ples and  ONLY  by  me. 
It  can  be  worn  when 
new  without  the  least 
discomfort,  and  needs 
but  a  trial  to  convince  one  of  its  merits, 
WARRANTED  HAND-MADE. 
Please  call  or  send  for  circular. 

5  1-2  Hamilton  Place,  opp.  Park  Street,  BOSTON. 

A  choice  selection  of  these  goods  always  in  stock. 


by  several  years,  was  dedicated  to  Joachim.    Though  the  division  into  move 
ments  of  the  work  played  to-day  is  a  singular  one,  their  treatment  is  thoroughb 
orthodox.     Only  the  usual  orchestra  is   used.      Harmonically  it  is  not  in 
volved.     The  last  movement  is   long,  and  has  more  variety,  rhythmic  anc 
melodic,  than  the  others.     Bruch's  potent  individuality  appears  throughou 
the  work   in  the  melodies,  and  especially  in  the  expressive  harmonization 
Some  one  has  aptly  said  or  it :  "  The  violin  solo  predominates  so  decidedly 
that,  with  a  transfer  of  movements,  —  that  is,  if  the  recitative  No.  2   had 
preceded   the   adagio  No.  i  and  the  rondo  finale  was  left  in  its  place,  —  it 
might  be  called  an  operatic  scena,  in  the  customary  arrangement  of  recitative, 
cavatina^  and  cabalettay     No  complete  performance  of  the  concerto  in  Bos- 
ton is  recorded  ;  the  adagio  was  played  at  the  Boston  Symphony  concert  of 
Dec.  20,  1884, 


E^NTR'    ACTE. 


Writing  of  M.  Adolphe  Jullien's  Hector  Berlioz  the  London  Globe  says  : 
■"  It  is  a  most  interesting  work,  and  forms  a  worthy  pendant  to  his  volume 
on  Wagner.  It  contains  some  piquant  details  of  Berlioz's  untoward  marriage 
with  Miss  Smithson.  On  this  subject  he  quotes  a  letter  written  by  Heine, 
which  is  too  good  to  be  passed  over.      '  Berlioz,'  says  that  acute  observer. 

Ms  of  a  fantastic  mind.  He  is  not  tenderly  naive,  but  passionately  senti- 
mental. He  has  great  affinity  with  Hoffman  and  Gozzi.  His  outward 
appearance  denotes  something  extraordinary.  It  is  a  pity  He  has  cut  his 
antediluvian  head  of  hair.  Six  years  ago  I  saw  him  at  a  concert  at  the 
Conservatoire,  where  he  performed  one  of  his  grand  symphonies.  He 
played  the  cymbals.  A  young  man  by  my  side  said  to  me,  "  You  see  that 
beautiful  Englishwoman  in  yonder  box  —  she  is  Miss  Smithson.    Berlioz  has 

NOW     OPEN, 

OUR    ^rE^^r 

IIVI>I.^   SIIvK:S,  Printed  and  Plain. 

OUR     NEW 


u.  n.  st:ejjliins  ^  co. 

TREMONT  STREET  and  TEMPLE  PLACE, 

BOSToisr. 


been  in  love  with  iier  for  the  past  three  years,  and  it  is  to  that  passion  we 
owe  the  savage  symphony  we  have  just  heard."  Yes,  it  was  the  celebrated 
actress  of  Covent  Garden.  Hector  looked  in  that  direction  at  every 
moment,  and  whenever  he  caught  her  eyes  he  beat  his  cymbals  furiously. 
She  has  since  become  his  wife,  and  he  has  cut  his  hair.  When  I  heard  him 
last  winter  play  the  same  symphony  again,  I  saw  he  presided  once  more 
over  the  cymbals ;  the  beautiful  Englishwoman  was  again  in  her  box  ;  but 
when  their  eyes  met  he  no  longer  beat  the  instruments  like  a  madman." 


The  following,  translated  for  The  Meister  (journal  of  the  London  Wagner 
Society),  and  published  under  the  title,  Wagner  and  Berlioz^  is  from  M.  L. 
de  Fourcaud's  introduction  to  Alfred  Ernst's  "  Richard  Wagner  et  le  Drame 
Contemporain  "  .•  — 

"  Before  devoting  the  present  book  to  the  Wagnerian  drama.  Monsieur 
Alfred  Ernst  wrote  and  published  a  very  substantial  essay  on  the  dramatic 
aspect  of  the  works  of  Hector  Berlioz.  In  my  opinion,  it  is  a  logical  and 
courageous  proceeding  to  bring  face  to  face  with  each  other  the  two  geniuses 
through  whom  the  powerful  influences  of  music  have  been  enlarged,  reju- 
venated, and  defirfed,  according  to  the  new  wants  of  our  time.  An  age  like 
the  present,  devoted  on  every  plane  to  scientific  culture,  would  soon  perish 
in  its  fatal  aridity,  were  analysis  allowed  to  sterilize  imagination  and  experi- 
ence to  destroy  fancy.  That  is  why,  towards  the  close  of  this  great  century 
of  effort  and  observation,  music  has  assumed  amongst  us  a  magnificent 
development,  of  special  significance.  For  it  speaks  to  us  in  a  mysterious 
tongue  that  each  one  feels  to  be  the  interpretation  of  his  inner  life;  it  con- 
centrates in  itself,  and  pours  into  every  heart,  the  divine  poetry  scattered 
through  the  world  ;  it  makes  us  feel  the  sympathetic  lie  that  unites  man  to 


CARL  B.  ZERRAHN, 

Hosiery,  Gloves,  Suspenders, 
Handkerchiefs,  Underwear, 

1  I^^Axrertisirxg  IPaiiager 

{^H[IJU.'X'S5 

1  SYMPHONY  CONCERT  PROGRAMME  . 

AND 

Collars  and  Cuffs, 

Umbrellas,  Etc.,  at 

PARK  THEATRE  PROGRAMME. 

FARLIN'S, 

257  WASHINGTON  STREET, 

ADAMS  HOUSE, 

Room  6    -     -     -     "Herald"  Building. 

FINE  FURNISHINGS. 

Mr.  George  H.  Adams  is  authorized  to  receive  ad- 
vertisements for  this  Programme. 

LAUNDRY    WORK    called    for   and 
delivered. 

CARL   G.     ZERRAHN. 

OPEN    EVENINGS. 

nature;  it  vindicates  the  rights  of  sentiment  in  regard  to  the  intellectual  2! 
well  as  the  lower  life;  in  a  word,  it  is  the  sublime  voice  of  the  Immaterial 
The  other  arts  aim  at  representing  what  is  susceptible  of  analysis  ;  the  objec 
of  music  is  the  indefinable,  that  which  sways  the  emotions,  takes  man  out  ( 
himself,  and  elevates  and  consoles  him,  —  a  pure  ideal  lit  up  with  the  pur 
rays  of  delicate  perception.  If  in  our  father's  time  it  did  not  develop  as  w 
see  it,  it  was  because  the  lyricism  men  of  a  bygone  day  had  its  natural  culm 
nation,  either  of  anguish  or  of  peace,  in  religious  beliefs.  Music  was  a 
amusement  to  them,  whereas  it  has  become  a  necessity  to  the  world  of  to 
day.  In  music  are  concentrated  and  expended  those  inner  forces  of  th 
soul  which  would  devour  us  if  they  lay  inactive,  and  therein  lies  the  secre 
of  its  astonishing  expansion. 

"  Hector  Berlioz  was  the  initiator  of  the  musical  school  in  France.  Hav 
ing  first  of  all  rega^hered  the  ancestral  inheritance,  which  was  scattered  anc 
repudiated  by  several  generations,  we  must  do  him  the  justice  to  say  tha; 
he  personally  added  something  by  which  universal  art  has  profited.  But 
whilst  yet  he  was  working  amidst  public  disdain,  there  appeared  on  Germar 
soil  a  great  artist,  to  give,  from  his  side,  the  impetus  to  the  new  movement, 
I  allude  to  Richard  Wagner,  that  soaring  poet  and  all-powerful  musician, 
long  misunderstood,  and  no  less  scoffed  at  than  was  Berlioz.  Both  are  no\v 
in  their  zenith  ;  but  we  must  assign  to  each  his  legitimate  place  in  our  ad- 
miration. Unfortunately  for  such  a  discussion,  feelings  not  purely  artistic 
have  been  allowed  to  interfere,  and,  ignorance  assisting,  the  clear  question 
has  been  obscured.  Some,  to  depreciate  the  German,  Wagner,  have  dis- 
proportionately exalted  the  Frenchman,  Berlioz.  Others,  on  the  contrary, 
only  considering  results  and  comparing  their  works,  while  refusing  to  take 
into  consideration  the  circumstances  of  epoch  and  surroundings,  cruelly 
sacrifice  Berlioz  to  Wagner.    Lastly,  the  public  mind  entertains  a  widespread 
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prejudice,  namely,  that  the  author  of  "  La  Damnation  de  Faust"  is  a  French 
Wagner ;  in  the  same  way  that  they  consider  the  author  of  "  Tristan  und 
Isolde  "  a  German  Berlioz'.     These  are  but  so  many  errors  to  be  cleared  up. 

"No;  the  Maestro  oi  '  Parsifal,' and  the  Maestro  oi  '  Les  Troyens '  are 
not  musicians  of  like  tendencies  ;  a  vast  difference  divides  them,  and  I  can 
only  see  their  resemblance  in  generalities  and  a  few  surface  details.  Above 
all,  it  is  certain  that  the  apparition  of  Berlioz  in  France,  at  the  time  it 
occurred,  was  a  much  more  extraordinary  and  unexpected  event  ihan  the 
advent  of  Wagner  in  Germany.  Besides,  the  French  Maestro  preceded  his 
Saxon  rival,  to  whom  his  researches  and  his  example  would  be  particularly 
useful,  as  regards  instrumentation.  Only,  the  difference  between  them  is 
that  between  passionate,  creative  aspiration,  which  is  tumultuous  and  un- 
certain, and  the  full  consciousness  of  that  which  is  to  be  accomplished, 
followed  by  adequate  realization.  Both  are  great,  but  Berlioz  is  the  vision- 
ary and  Wagner  the  seer  ;  BerUoz  is  the  incomparable  apostle  of  free  art, 
and  Wagner  is  one  of  the  most  untrammelled  artists  that  ever  lived. 

"These  characteristics  can  be  explained  by  the  origin  of  the  two  musi- 
cians. A  master  is,  of  course,  always  the  result  of  anterior  efforts,  and  is, 
as  it  were,  the  perfected  development  of  the  spirit  of  his  ancestors.  He 
unites  in  himself  their  hereditary  qualities  and  shadowy  ideas,  and  gives  them 
substance.  Now,  Wagner  saw  the  light  in  a  country  musically  fertilized  by 
a  prodigious  line  of  creators  —  Haydn,  Handel,  Bach,  Mozart,  Beethoven, 
Schubert,  and  Weber  ;  that  is  to  say,  a  land  which  had  naturally  reached  the 
highest  point  of  technical  culture.  It  is  easy  to  understand  that  he  brought 
with  him  great  musical  exactness  and  highly-cultivated  genius.  Thus  what- 
ever he  wished  to  express,  he  expresses  unfalteringly,  without  paraphrase, 
conceiving  it  clearly,  and  employing  every  technical  aid  for  its  rendering. 
Berlioz,  on  the  contrary,  born  of  a  nation  entirely  perverted  by  an  Italianism 
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hich  had  by  degrees  dwarfed  and  engulphed  everything,  came  back,  by  the 
ituition  of  genius,  to  the  qualities  of  dramatic  expression  proper  to  us,  but 
3uld  only  draw  false  notions  from  his  false  surroundings.  He  is  like  a 
arefooted  pilgrim  marching  towards  an  obscure  goal,  following  no  beaten 
ack,  wounded  by  every  stone,  and  lacerated  by  every  thorn.  His  tech- 
ique  is  often  weak.  He  feels  what  he  would  utter  more  deeply  than  he 
m  express  it.  His  music  is  not  obscure,  but  it  is  not  precise.  The  means 
■  precision  are  wanting  in  him,  and  he  admits  this  to  Schumann  in  the 
jautiful  letter  in  which  he  regrets  his  inability  to  produce  effect  without 
ultiplying  and  complicating  his  combinations. 

"  From  this,  if  I  mistake  not,  we  deduce  that  the  France  of  this  century, 
iprepared  to  engender  him,  could  not  have  produced  a  Richard  Wagner; 
id  similarly  that  a  Berlioz  would  have  had  nothing  in  common  with  the 
usical  condition  of  Germany.  Berloiz  has  everywhej-e  won  admirers  by 
e  force  of  his  genius ;  but,  in  any  other  country  but  ours,  his  somewhat 
za?'re  evolution  could  never  be  understood. 

"As  regards  symphony,  the  two  masters  are  so  far  agreed  that  they 
istroy  its  old,  exclusively  musical  mould.  Both  agree  that  it  should  aid  in 
e  expression  of  certain  poetical  ideas  ;  but  their  ways  diverge  at  the  very 
irting  point.  Berlioz  holds  that  a  symphony,  narrative  or  descriptive,  can 
md  alone,  and  develop  according  to  a  X\\.^x2sy programme ;  and  this  can- 
>t  always  take  place  without  running  the  risk  of  vagueness  and  puerility, 
ith  Wagner,  the  symphony  is  closely  bound  to  scenic  action,  upon  which 
comments  as  the  action  unfurls  itself  before  the  eyes  of  the  spectator, 
e  says,  '  If  I  wrote  a  concert-symphony,  I  should  make  a  point  of  con- 
ling  myself  to  absolute  inusic ;  but  I  work  for  the  stage,  and  at  my  pleasure 
make  use  of  the  process  of  development  and  the  polyphonic  forms  of 
mphonists.'     By  a   strange   contradiction,  Berlioz   almost   abandons   sym- 
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phonic  aid  as  soon  as  he  approaches  the  stage ;  whereas,  in  his  dramati 
cantatas,  '  Rome'o  et  Juliette,'  '  La  Damnation  de  Faust,'  and  'L'Enfanc 
du  Christ,'  the  orchestra  participates  largely  and  symphonically  in  thi' 
action.  The  truth  is,  he  really  only  half  unveils  his  fancy,  opening  a  wa^ 
through  the  mist  and  striving  to  get  through  as  best  he  can.  In  fact,  on  th( 
stage,  however  great  his  audacities,  we  see  him  hampered  by  conventiona 
traditions  which  he  is  not  great  enough  to  dominate  and  fertilize. 

*'  Richard  Wagner's  idea  of  the  drama  is  twofold,  literary  and  musical 
rigorously  blended,  but  easy  to  define.     He  insists  upon  the  action  beinj 
reduced  to  the  simplest  and  most  strictly  human  elements,  —  in  other  words 
the  most  lyrical,  —  and  would  have  music  throw  the  light  of  the  living  com^ 
mentary  of  symphonic  expression  upon  the  whole  story. 

"  Each  personage,  each  essential  action,  is  characterized  by  a  typical  and 
infinitely  transformable  phrase;  each  act  is  treated  as  a  separate  piece,  built 
on  these  initial  motives,  transformed  in  a  hundred  ways,  according  to  the 
varied  progress  of  the  poem.  It  is  thus  that  we  can  truly  call  all  works  of 
Wagner,  '  Free  drama,  set  in  free  symphony.' 

"  Let  us  not  ask  Berlioz  for  precise  dramatic  theories.  We  find,  as  we  do 
with  Eugene  Delacroix,  that  as  soon  as  we  dive  into  his  romanticism,  we 
perceive  it  to  be  mixed  up  with  all  sorts  of  intentions,  not  academical,  but 
classic.  The  author  of  '  Benvenuto  Cellini '  and  '  Les  Troyens  '  returns  to 
Rameau,  Gluck,  Beethoven,  and  Weber.  In  truth,  he  is  no  more  an  innova- 
tor than  Beethoven  in  '  Fidelio,'  and  a  great  deal  less  than  Weber  in  '  Eury- 
anthe.'  He  thinks  that  Italian  influence  ought  to  be  shaken  off,  and  the 
drama  rendered  more  real,  pathetic,  and  musically  energetic  ;  but  he  is  im- 
bued with  a  sense  of  color,  movement,  and  picturesqueness,  far  more  than 
with  that  of  profound  action.  He  is  wanting  in  conception  of  ensemble^ 
his  operatic  scores  are   broken   up   into  detached  parts  of  unequal  value. 
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Perhaps  his  theatiical  instinct  had  been  lessened  through  his  being  so  long 
[prevented  from  bringing  out  his  works  on  the  stage ;  for,  in  '  Benvenuto 
Cellini,'  the  opera  of  his  youth,  there  are  superb  and  perfectly  original 
deas.  However  that  may  be,  I  think,  at  any  rate,  that  his  genius  has  free 
play  in  a  very  different  degree  in  the  concert-hall  to  what  it  has  on  the  stage. 

"Gifted  as  an  author,  though  his  ideas  are  confused,  he  has  associated 
iterature  with  music  to  excess.  With  him,  everything  starts  from,  and 
returns  to,  description.  A  lyric  poet  in  sentiment,  romantically  descriptive 
by  inclination  and  habit,  he  does  not  recognize  the  abstract  nature  of  musi- 
cal language,  and  tries  to  extract  from  it  what  it  does  not  contain.  No 
realistic  music  is  possible  without  the  addition  of  words  to  specify,  or  scenic 
action  to  particularize  it.  Let  us  not  blame  him  too  much  for  the  abuse  of 
his  descriptive  gifts  ;  it  is  that  excessive  wish  to  exteriorize  everything  that 
has  led  him  to  enrich  and  renew  the  resources  of  orchestration,  and  from 
his  very  failings  has  sprung  its  progress. 

"  Moreover,  the  French  mind  is  so  balanced  as  to  demand  on  every 
occasion  a  concrete  idea  to  which  to  unite  its  reveries. 

"The  German  rejoices  in  the  logical  linking  together  of  melodies  and 
harmonies ;  to  him,  as  Schopenhaur  says,  music  is  really  the  metaphysical 
essence  of  the  world.  The  Frenchman  does  not  go  so  far ;  metaphysics  is  for 
him  a  stumbling-block  ;  he  claims  to  be  allowed  to  define  his  impressions  by 
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means,  at  least,  of  a  general  heading.     We  can  trace  this  tendency  in  the 
first  uncertain  utterances  of  our  earliest  musicians.     Do  not  rapid  move- 
ment, clashing  chords,  broken   and  violent  passages  of  melody,  and  harsh 
sonorities  express,  at  will,  tempest,  battle,  and  hatred?     In  the  same  way,' 
tranquil  melodies,  flowing  rhythm,  and  subdued  volume  of  sound  express 
love,  peace,  calm  seas,  and  spring  landscapes.     Write  then,  if  you  will,  at 
the  top  of  your  composition,  a  phrase  or  a  title  which  will  appedl  to  the  pub- 
lic imagination  in  such  and  such  a  sense,  and  assist  us  in  hearing  the  mys- 
terious work  itself;  nothing  is  more    egitimate.     But,  what  we  have  a  right^ 
to  expect  of  our  composers  is,  that  their  programme-symphonies  shall  be 
clear  and  simple  enough  from  a  musical  standpoint  for  us  to  be  able  to  be 
interested  by  them,  even  if  we   ignore   their   special   intentions.     Unfortu- 
nately, Berlioz  and  his  successors  wished  to  say  too  much ;  they  have  accu- 
mulated their  incidents,  exaggerated   their   lights    and   shades,  surcharged 
their  color,  and  overstepped  their  own  goal ;  we  can  no  longer  see  our  way 
through  their  literary  jungle.     In  vain  the  orchestra  lavishes  its  splendors; 
they  are  but  flashes  of  lightning  over  chaos.     That  is  why  Wagner  approved 
of  the  symphonic  poem  on  the  stage,  but  thought  it  dangerous  in  the  concert- 
room,  as  leading  to  confusion  and  obscurity,  under  pretext  of  bringing  every- 
thing to  light  and  order.     And,  in  fact,  the  symphonic  poem,  forgetting  that 
it  sliould  be  a  free  symphony,  changes  to  a  prolix  tale,  and,  running  to  con- 
fusion, falsifies  its  origin. 

"Berlioz,  though  very  inferior  to  the  Master  of  Bayreuth  in  the  ensemble  of 
his  productions  and  the  coherence  of  his  ideas,  was  incontestably  a  creator 
in  the  instrumental  domain,  reformer  of  the  French  school,  and  precursor 
of  a  new  art  which  has  still  to  be  developed  amongst  us.  He  was  thus  as 
great  a  man  as  his  epoch  and  surroundings  allowed  of.  He  has  taught  us 
to  be  symphonic  composers ;  and  this  we  never  were  before,  as  may  be  per- 
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ceived  by  our  early  efforts,  such  as  the  humble  symphonies  of  Mdhul,  the 
first  Frenchman  who  ever  wrote  in  this  style,  and  the  feeble  attempts  of 
Herold.  The  qualities  and  weaknesses,  the  upright  intentions  and  errors 
of  Berlioz,  teach  us  various  lessons.  Let  us  take  him  as  he  is,  neither 
sacrificing  him  to  any  one,  nor  exalting  him  out  of  reason.  Richard  Wag- 
ner, whose  genius  Monsieur  Alfred  Ernst  so  well  evokes,  had  other,  far 
wider,  and  cruer  insight.  Whilst  the  author  of  '  L'Enfance  du  Christ '  spent 
the  best  of  his  talents  in  a  search  for  the  minutiae  of  effect,  the  author  of 
*  Tristan '  and  the  '  Meistersinger,'  the  legitimate  heir  of  Bach,  Beethoven, 
and  Weber,  brought  his  powerful  faculties  and  superior  technique  to  bear 
upon  the  stage,  and  evolved  a  dramatic  principle  which  can  be  assimilated 
to  the  temperamental  characteristics  of  every  nation.  In  a  word,  Berlioz 
rises  before  us  like  an  ancestral  hero  growing  old  in  his  tents,  always  at  the 
wars,  yet  ever  dreaming  of  some  day  resting  in  his  palace  ;  but  Wagner  has 
founded  an  empire,  where  there  is  room  for  every  one.  Berlioz  sometimes 
astonishes,  and  often  teaches  us ;  we  are  proud  of  his  glory,  but  we  feel 
that  he  is  far  off  from  us,  and  tormented  by  preoccupations  which  are  not 
our  own.  Wagner,  on  the  contrary,  has,  as  it  were,  placed  himself  at  the 
head  of  our  lines,  sounding  forth,  without  ceasing,  the  thoughts  of  a  logician, 
and  of  a  poet  seized  with  the  spirit  of  inmost  truth  and  unity.  He  enlight- 
ens us,  he  guides  us,  he  conjures  us  to  avoid  all  shams,  he  makes  us  hunger 
after  true  expression  of  thought,  and  whosoever  would  deprive  himself  of 
his  teachings  is  guilty  of  supreme  folly." 

1,  Intro iliicti on  (Romeo's  Sadness),  Festival  at  Capulet's  House;  2,  Liove  Scene, 
(Adagio)  ;  3,  Scherzo,  "  Queen  Mab."  —  Three  movements  from  the  Dramatic 
Symphony   *'  Komeo    and   Juliet."      Op.    17.  Berlioz 

It  was  Paganini's  splendid  gift  to  Berlioz  that  inspired  the  composer  of 
the  "Harold  in  Italy"  Symphony  (Op.  i6)  to  write  its  successor;  but  it 
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was  Berlioz's  own  passion  for  Shakespeare,  enhanced  by  his  infatuation  for 
the  Irish  tragic  actress,  Miss  Smithson,  whom  he  married,  which  found  a 
fit  subject  for  it.  Paganini  proclaimed  Berlioz  the  successor  of  Beethoven, 
and  gave  him  20,000  francs.  This  paid  Berlioz's  debts,  and  freed  him  from 
many  irksome  duties,  among  which  he  included  the  writing  of  musical  criti- 
cisms. Berlioz  occupied  seven  long  months  in  the  composition  of  "Romeo 
and  Juliet,"  which  he  dedicated  to  Paganini,  who  died  before  he  had  heard 
a  note  of  it. 

Berlioz's  Autobiography  discloses  how  enthusiastically  he  worked  over 
*' Romeo  and  Juliet":  "At  last,  after  much  indecision,  I  hit  upon  the  idea 
of  a  symphony  with  choruses,  vocal  solos,  and  choral  recitatives  on  the 
sublime  and  ever-novel  theme  of  Shakespeare's  '  Romeo  and  Juliet.'  I 
wrote  in  prose  all  the  text  intended  for  the  vocal  pieces,  which  came 
between  the  instrumental  selections.  Emil  Deschamps,  with  his  usual 
delightful  good-nature  and  marvellous  facility,  set  it  to  verse  for  me,  and  I 
began.  .  .  .  During  all  that  time  how  ardently  did  I  live!  How  vigorously 
I  struck  out  on  that  grand  sea  of  poetry,  caressed  by  the  playful  breeze  of 
fancy,  beneath  the  hot  rays  of  that  scene  of  love  which  Shakespeare  kindled, 
always  confident  of  my  power  to  reach  the  marvellous  island  where  stands 
the  temple  of  the  art!  Whether  I  succeeded  or  not,  it  is  not  for  me  to 
decide." 

In  his  memoirs  Berlioz  says  :  "  An  English  critic  said  last  winter,  in 
the  Illustrated  London  News,  that,  after  seeing  Miss  Smithson  in  Juliet,  I 
cried  out :  '  I  will  marry  that  woman,  and  write  my  grandest  symphony  on 
this  play  ! '  I  did  both  things,  but  I  never  said  anything  of  the  sort."  The 
symphony,  which  was  first  performed  at  the  Conservatoire,  Paris,  Nov. 
24,  1839,  ^^  ^^  ^^^  parts.  Part  i  is  an  introduction  (orchestra)  and  pro- 
logue (choral).  Part  2  is  the  first  of  the  three  instrumental  numbers  played 
to-day.  Part  5  is  a  Night  Scene  in  Capulet's  Garden  ;  after  a  short  instru- 
mental prelude  and  a  double  chorus,  the  exquisite  adagio,  the  second  of  to- 
day's selections,  follows.  Part  4  is  the  scherzo,  —  Queen  Mab,  or  the  Dream 
Fairy.  Part  5  includes  Juliet's  Funeral  Procession,  Romeo  at  the  Tomb, 
Invocation,  Awakening  of  Juliet,  Finale,  The  Quarrel,  Oath  of  Reconcilia- 
tion. The  last  part  is  largly  choral.  Of  the  form  of  the  work,  Berlioz  has 
said  ;  "There  will  undoubtedly  be  no  misconception  as  to  the  form  of  this 
work.  Although  voices  are  employed  in  it  in  many  places,  it  is  neither  a 
concert-opera  nor  a  cantata,  but  a  symphony  with  choruses." 

The  movements  played  to-day  correspond  with  the  first  three  of  a  sym- 
phony. The  purely  orchestral  portion  of  the  work,  excepting  the  introduc- 
tion, begins  with  "  Romeo's  Love,"  etc.  From  a  thoughtful  and  appreciative 
article  on  the  work,  written  by  Mr.  W.  F.  Apthorp  prior  to  its  first  Boston 
performance,  this  description  and  estimate  of  the  movement  is  borrowed  : 
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"  It  is  scored  for  the  usual  string  band  (except  that  the  'celli  are  almost 
constantly  divided),  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  four  bas- 
soons, four  horns,  two  trumpets,  two  cornets,  three  trombones,  two  pairs 
kettledrums,  big  drum  and  cymbals,  two  triangles,  two  tambourines,  and 
two  parts  for  harps.  This,  with  the  addition  of  an  ophicleide,  is  the  orchestra 
for  which  all  the  grander  parts  of  the  symphony  are  written.  The  move- 
ment begins  with  an  andante  malinconico  e  sostenuto,  descriptive  of  Romeo's 
forlorn  condition.  It  is  followed  by  a  very  brief  allegro  in  a  peculiar  dance 
rhythm,  which  introduces  a  very  beautiful  love-song,  sung  by  the  oboe,  the 
'celli  playing  pizzicato  arpeggio,  while  the  drums  and  the  tambourines  strike 
in  at  intervals  with  suggestions  of  the  dance  rhythm,  as  if  heard  from  a 
distance.  Then  follows  the  allegro  proper,  which  is  a  brilliant  dance.  .  .  . 
Once  while  the  dance  is  at  its  height  Romoe's  love-song  is  heard  sounding 
above  the  noise  of  the  festivity ;  but  soon  all  is  turmoil  and  scull-cracking. 
We  seem  to  see  swords  flash  in  the  light  of  the  torches,  and  hear  the  rush 
of  the  crowd  of  combatants.  Anything  more  furiously  brilliant  has  rarely 
been  written  for  orchestra." 

Berlioz  once  wrote  to  a  friend  :  "  If  you  ask  me  now  which  one  of  my 
compositions  I  prefer,  I  will  answer,  I  am  of  the  same  opinion  as  most 
artists.  I  prefer  the  adagio  (love-scene)  in  '  Romeo  and  Juliet.'  One  day  in 
Hanover,  at  the  close  of  this  movement,  I  felt  myself  pulled  backwards, 
without  knowing  by  whom.  In  turning  round,  I  saw  that  it  was  the  musicians 
near  me,  kissing  the  skirts  of  my  coat."  The  principal  theme  of  the  adagio 
does  not  enter  until  twenty  measures  or  so  are  passed ;  the  introductory 
melody  by  the  violas  and  'celli  is,  as  Mr.  Apthorp  says,  "  but  the  background 
of  the  picture,  —  a  musical  representation  of  the  balmy  Italian  summer 
night."  The  motif  of  the  movement  is  first  heard  taking  shape  among  the 
'celli  and  horns.  The  ''  Queen  Mab  "  scherzo  has  been  called  "  a  musical 
spider's  web."  What  is  really  its  triois  an  allegretto  episode,  whose  harmonics 
on  the  violins  and  harps  in  several  parts  have  been  a  constant  puzzle  to 
many  to  define.     The  scherzo  itself  is  a  very  fast  prestissimo. 

Berlioz  did  not  prepare  any  programme  to  the  adagio  of  his  ^''  Romeo  and 
Julief^  symphony,  taking  it  for  granted  that  it  would  be  understood  to  be  in 
Scene  2,  Act  II.,  of  Shakespeare's  play.  In  one  of  Wagner's  essays  occurs 
this  reference  to  the  movement :  "  In  listening  to  productions  of  this  sort 
(that  is,  programme  music),  instinct  with  true  genius,  as  they  often  are,  I 
always  have  happened  to  lose  the  musical  thread  so  totally,  that  no  manner 
of  exertion  would  enable  me  either  to  hold  it  fast  or  to  knot  it  together 
again.  This  happened  to  me  quite  recently  in  connection  with  the  "love 
scene  "  in  our  friend  Berlioz's  '  Romeo  and  Juliet '  symphony,  wonderfully 
affecting  as  the  movement  is  in  its  principal  theme.  The  state  of  ecstacy 
into  which  the  development  of  the  principal  theme  had  thrown  me  gradually 
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evanesced  and  sobered  down  in  the  course  of  the  whole  movement,  until  at 
last  it  became  a  condition  of  undeniable  dissatisfaction.  I  consequently 
discovered  that  while  I  had  lost  the  musical  thread  (/.  ^.,  the  clearly  dis- 
cernible periodic  alternation  of  distinct  themes),  I  found  only  scenic  inci- 
dents wherewith  to  occupy  my  mind,  —  incidents  which  were  neither  bodily 
present  before  me,  nor  indicated  on  the  programme.  These  incidents  were 
unquestionably  to  be  found  in  Shakespeare's  famous  balcony  scene  ;  but  the 
great  mistake  the  composer  made  was  to  hold  fast  to  them  faithfully, 
according  to  these  successive  exhibitions  by  the  dramatist. 

The  composer,  so  soon  as  he  wished  to  take  this  scene  for  the  motive  of 
a  symphonic  poem,  ought  to  have  felt  that  the  dramatist  must,  of  necessity, 
employ  entirely  different  means  from  the  musician,  in  order  to  express 
pretty  nearly  the  same  idea  ;  indeed,  he  stands  in  far  closer  relations  to 
ordinary  life,  and  can  make  himself  understood  only  when  he  presents  to  us 
his  idea  in  the  guise  of  a  transaction  which  is  so  like  an  occurrence  of  this 
life,  in  its  manifoldly  combined  incidents,  that  every  spectator  imagines  he 
himself  is  living  the  scene  together  with  the  actors.  The  musician,  on  the 
contrary,  abstracts  himself  wholly  from  the  events  of  ordinary  real  life,  and 
strikes  out  its  casualties  and  vulgar  details,  but  subliminates  the  whole 
essence,  according  to  its  concrete  emotional  contents,  which  can  be  ex- 
pressed only  by  music.  A  really  musical  poet,  therefore,  would  have  pre- 
sented this  scene  to  Berlioz  in  a  thoroughly  concrete  ideal  form  ;  at  any  rate, 
had  a  Shakespeare  intended  to  offer  it  to  a  Berlioz  for  musical  treatment,  he 
would  have  written  it  differently,  by  just  so  much  as  Berlioz's  piece  of  music 
ought  now  to  be  different,  in  order  to  be  clearly  comprehensible.  Yet  we 
have  been  speaking  of  one  of  a  highly  gifted  composer's  happiest  inspira- 
tions, and  my  judgment  of  less  felicitous  ones  might  easily  prejudice  me 
against  his  whole  artistic  tendency,  had  not  such  perfect  results  been  ac- 
complished in  this  direction,  as  the  less  elaborate  pictures  of  the  scene  aux 
champs^  the  marche  des  pelerius^  etc. ;  things  which  show  us,  to  our  amaze- 
ment, what  can  be  done  by  this  process." 

The  instrumental  movements  played  to-day  were  first  heard  in  Boston, 
April  6,  1870,  by  the  Theodore  Thomas  Orchestra  ;  Oct.  14,  188 1,  the  entire 
symphony  was  given  under  Mr.  Thomas's  direction  ;  the  Boston  Symphony 
Orchestra  played  the  three  instrumental  movements,  Feb.  18,  i\ 


Introduction,  *'  Die  Meistersinger."  Wagner. 

The  name  "  Mastersingers  "  belonged  to  those  poets  of  the  people,  who, 
since  thefthirteeeth  century,  developed  lyric  poetry,  which  had  been  founded 
by  the/court  poets,  6r  "  Minnesingers,"  of  earlier  times.  With  all  their  im- 
agined cultivation,  the  worthy  mastersingers  had  quite  lost  the  true  spirit  of 
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their  art,  and  little  remained  to  them  but  a  lifeless  and  hollow  set  of  rules, 
most  of  which  were  pedantic  in  the  extreme,  and  many  ridiculous  beyond 
description.  Wagner's  comic  opera,  "Die  Meistersinger  "  treats  of  a  guild 
of  mastersingers,  who  at  one  of  their  annual  competitions  offered  as  a 
prize  for  the  best  song  the  hand  in  marriage  of  one  of  the  fair  daughters  of 
their  town.  A  stranger  knight  comes  along,  joins  the  guild,  takes  part  in 
the  prize-singing,  and  wins  the  maid.  ''  Die  Meistersinger"  was  first  per- 
formed in  1868,  von  Buelow  conducted,  and  it  was  the  first  of  Wagner's 
works  produced  under  the  especial  patronage  of  the  King  of  Bavaria.  The 
real  purpose  of  the  opera  is  to  contrast  the  freedom  of  modern  (Wagner's) 
art,  with  the  limitations  of  all  art  fettered  by  tradition,  and  in  it  adherents 
of  both  old  and  new  can  find  much  to  admire. 

Mr.  Edward  Dannreuther,  a  safe  and  accomplished  critic,  says  that  the 
Bayreuth  master  "  has  shown  himself  capable,  in  every  new  drama,  of 
remodelling  both  the  style  and  character  of  his  music  in  accordance  with 
the  poetical  subject-matter."  He  adds:  "  In  the  overture  to  ^  Tannhauser^ 
the  flesh  and  spirit —  earthly  and  heavenly  aspirations  and  passions  —  wres- 
tle with  one  another  and  find  their  final  equation.  In  the  introduction  to 
'  Lohengrin,'  the  smooth,  harmonious  strain  of  scarcely  perceptible  rhythmical 
changes,  mystically  undulating  from  the  faintest  vision  to  the  fullest  glory,, 
presents  the  etherial  character  of  the  Holy  Grail.  The  introduction  to  '  Die 
Meistersinger '  offers  a  strong  contrast  to  these.  It  is  throughout  a  realistic 
picture,  executed  in  robust  colors,  full  of  bold  antitheses  'and  surprising 
combinations ;  a  vivid  delineation  of  mediaeval  German  life  drawn  with 
exuberant  fancy  and  inimitable  humor."  Mr.  Dannreuther  subsequently 
gives  his  idea  of  the  effect  made  by  this  overture,  first,  upon  a  listener  unac- 
quainted with  the  drama  ;  next,  upon  one  to  whom  the  play  is  familiar.  The 
former  receives  "  a  vivid  series  of  impressions  of  festive  pomp  and  warm 
passions,  of  open  joyous  humor";  while  the  latter  has  recalled  to  him 
*'  numerous  striking  and  individual  pictures  which  he  has  witnessed  upon 
the  stage."  In  the  overture  the  leading  motives  of  the  drama  are  displayed 
singly  and  in  combination,  with  picturesque  effect  and  striking  art.  The 
first  subject  is  the  pompous  ''  Mastersinger's  "  motive.  The  trumpets  and 
harp  in  march  rhythm  sound  the  theme  of  the  Procession  of  the  Mas- 
tersingers (from  Act  III).  Walther's  Prize  Song  is  the  third  theme,  a 
lovely  melody  ;  then  comes  the  representative  of  the  Apprentices,  a  bus- 
tling, chattering  melody  The  manner  in  which  the  two  last-mentioned 
subjects  play  against  each  other  —  the  first  indicative  of  the  freedom  of 
Wagner's  art,  the  second  the  stilted  voice  of  conventional  pedantry  —  will 
be  noted  by  the  observant. 

"  Die  Meistersinger"  will  be  performed  for  the  first tfhie  in  Boston  during 
the  week,  April  1-6,  1889. 
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Monday  Evening,  March  4,  1889 
Thursday  Afternoon,  March  7,  1889 


At  8  o'clock 
At  2  o'clock 


ALBANM CONCERTS 


JVIoiiday  Evening. — Ppogramme. 

Overture.    •'  Mignon  '' Thomas 

Aria.     "  Che  faro."    (Orfeo) Gbick 

Miss  Damian. 
Romance.     O,  du  mein  holder  Abendstern. 

(Tannhauser) Wagner 

Mr.  Barringfton  Foote. 

Aria.     "  Ah !  forse  h  lui."    (Traviata) Verdi 

Madame  Albani. 

Solo  Flute.     "  Fantaisie  Eco?aise  " Bo'ekm 

Mr.  Barrett. 

Aria.     "  With  Verdure  Clad."     (Creation).  .vYaya'w 

Madame  Albani. 

^  a.  Ballet  Music  "  Sylvia  " Delibes 

]  b.  Rakocsky  March  from  Faust Berlioz 


Overture.     "  Merry  Wives  of  Windsor". .  .Nicolai 

Ballad,     "'the  Three  Merry  Men" Molloy 

Mr,  Barrington  Foote. 

Aria.     '*  Sweet  Bird."     (II  Penseroso) Handel 

Madame  Albani. 
Flute  Obligate  —  Mr.  Barrett. 

Ballad.     "  Good  Bye  " Tosti 

Miss  Damian. 

Piano  Solo.     a.  Andante  Spianato Chopiti 

b.  Military  March.  Schubert-Taussig 
Mr.  Conrad  Ansorge. 
RoMANZA.     "  Spirito  gentil."     {^Yz.yox'\\.z),  Donizetti 
Signor  Massimi. 

Trio.     Finale  from  Faust Gounod 

Mme.  Albani,  Sig.  Massimi,  and  Mr.  B.  Foote. 


I'liursday  JVIatiiiee.—  Progpamme. 

Overture.     •*  Semiramide  " Rossini 

RoMANZA.     "  Pecheurs  de  Perles" Bizet 

Signor  Massimi. 

Song.     *'  The  Creation  Hymn  " Beethoven 

Miss  Damian. 

Flute  Solo.    a.  Romance )    „ 

b.  Taran telle A   ^'^^^^^^ 

Mr.  Barrett. 

Grand  Aria.     "  Piano,  piano."  ( Freischutz\  ^i?iJi»»- 

Madame  Albani. 

Song.     "  Nazareth" Gounod 

Mr.  Barrington  Foote. 
March.     *'  Tannhauser  " Wagner 


Overture.     "  Zampa" Heroid 

Romance.    •' Aimons  " Rotoli 

Madame  Albani. 
Piano  Solo.    a.  Melodies  polonaises. . .  Chopin-Liszt 

b.  Two  Caprices Pagnini-Liszt 

Mr.  Conrad  Ansorge. 

Ballad.     "  The  Angel  came" Cowen 

Miss  Damian. 

Scena  e  Ari a .     ' '  Lucia  " Donizetti 

Madame  Albani. 
Old  English  Song.     "  Vicar  of  Bray  ". . . . 
Mr.  Barrington  Foote. 

Quartet.    "  Mefistofele  " Boito 

Madame  Albani,  Miss  Damian,  Signor  Massimi, 
and  Mr.  Barrington  Foote. 


Seats  for  both  performances  now  on  sale  at  Music  Hall. 


nv^TJsio    H-A-XjXj 


i  -L.v-1-    Kj    >;:z>  j_  \^       -[^3.  .jr^  _i_i  _i_i ) 

TUESDAY  EVENING,  March  5 At  8  o'clock 

BOVL.SXON      OL-UB. 


FRIDAY   AFTERNOON,  March   15    .      .      .  .      .At  2.30  o'clock 

Piario  l^ecital  by  JVEf.  ZKX^  f-RZUtZf 

With  Analytical  Remarks  by 

ivcfi..    XjOXJxs^   c?.    x3Xjs;o3\r. 

Tickets,  One  Dollar.     For  sale  at  the  Box  Office,  Music  Hall,  and  at  A.  P.  Schmidt's  Music  Store, 

15  West  Street. 

PROGRAM. —  Bach,  Chromatic  Fantasy  and  Fugue;  Beethoven,  Sonata,  B  flat, 
Op.  106;  Chopin,  Impromptu,  Op.  36,  Polonaise,  Op.  36,  No.  1,  Valse,  Op.  69,  No.  1; 
Schumann,  Symphonic  Studies,  Op.  13. 
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Lecture-Recitals  upon  the  "  Nibelungren  Trilosjy,"  by  Mr.  Walter 

DMMROSCH. 

Second  Lecture,  Saturday  Afternoon,  March  2,  at  4.     Subject :  2d  and 
3d  Acts  "Die  Walkure." 

Third   Lecture,  Tuesday  Afternoon,  March  5,  at  4.      Subject:  1st  Act 

"  Siegfried. ' 

Single  reserved  seats  (at  Chickering's),  SI. 35. 

JOH]Sr  E.  PINKHAM,  Manager. 

Mr.  /"  Mrs.  BauTg  Henschel 


•^^STJN'OXJIS'CE  — 


FOUR  VOCAL  RECITALS 

A.T  the:  ]M[e:io]v^o]v, 

JVIarcli  Slst,  at  2  P.  ]VI. ;  JVIarch  23d,  SSth,  and  SOtli,  at  8  P.  ]V[. 


Single  seats,  $1.50;  for  the  series,  $5.  Sale  of  seats  for  the  series  will  begin  Mon- 
day, March  11,  at  9  A.  M.  Sale  of  seats  for  single  tickets,  Thursday,  March  14,  at 
box  oflftce,  Tremont  Temple, 

^^HY    DO    YOU 

Wear   a    Shiny  Coat  ? 

We  guarantee  to  remove  the  shine  from 
any  garment  no  matter  how  badly  it  looks. 
Diagonals,  Corkscrews,  Whipcords,  and 
5f^-^^\^  many  other  cloths  that  become  shiny  in 
a  short  time,  can  be  made  to  look  as  well  as  when 
new. 


lEWANDO'S 


French  Dyeing  and   Cleansing  Establishment 

AND      LAUNDRV, 

1*7    Toxxxi^lo   r*la;00-  Telephone  1393. 


GOODS  CALLED  FOR  AND  DELIVERED  FREE. 
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9 

In   Crayon,  Pastel,  Water-Color,  India  Ink,  are  constantly  on  exhil 
tion  at  Mr.  Hardy's  Studio. 

The  best  artists  are  constantly  employed,  producing  Crayons  and  Pastels  of  t 
finest  delicacy  and  finish. 

CRAYONS  FROM  SIO.OO  TO  »40,00. 
PASTELS         "  35.00     "     100.00. 

If  you  give  your  orders  to  Hardy,  you  are  assured  of  a  Satisfactory  Likene 
and  Thoroughly  Artistic  Portrait.     Prices  are  very  reasonable. 


W.  W.  DAVIS  &  CO.,  stationers  and  Engravers 

23    WEST    STREET. 


WEBER 


7  A  DYSTERS  and  BRLKD^ 


.^    sr=:E:ci.A.Xji:-!r. 


25  Temple  PL,  and  33  West  St.        Genuine  Vienna  Ices. 


©OP    I^OYAIi 


FOR  SALE  BY 


THEELITECOLLArI      WW    Jf^^^    liBADING 

OF  THE  SEASON.         IliillllMilliiil      MEN'S  OUTFITTERS. 


-6on--Bon5  pf  Cl^ocolates, 


ALSO,    A    FULL    LINE    OF 


BASKETS  AND  BOXES. 


487  Washington  Street,  65  Temple  Place, 


(570) 


Iitefii  learsal  ai 


1 
J 


Friday  Afternoon,  March  8,  at  2.30. 

Saturday   Evening,   March  9,  at  8. 


'FTtOG-:RJLisA:i^:E 


*  ♦  •  ♦  • 


ACADEMISGHE  OVERTURE      ---------  Bratims 


SONG. 
CAPRI  GGIO 


J    SONGS. 


Gradener 


(First  time  in    Boston.) 


I   JUPITER  SYMPHONIC,  in  C  major  with  the  fugue 

(Composed,    1789.) 


Mozart 


T^L/SIOML.--  INSTRUOTION. 


CARD.  —  An  opportunity  is  offere'd  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pag 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programm 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  a 
offeWd,  and  professional  cards  solicited. 


VOCAL  INSTRUCTION, 

GERTRUDE  FRANKLIN,  ts  ashburton  place 

9  to  11  A.  M.;  1  to  3  P.  M. 


JEANNETTE  YAN  BUREN 


Vocalist  and  Teacher, 

146  B0YL8T0N  STREET. 


TEACHER  OF  SINGING, 

WALTER  SCOTT  &.  KENNEDY,         Roo.  is,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 


SiE.  GIOYANNI B.  RONCON 


VOCAL  TEACHER. 
I,    Director  of  the  Boston  Operatic  Cluli, 

178-179  TREMONT  STREET. 


Miss  H.  G.  RICHARDSON; 


2  park:  street, 

Thursday,  Friday,  and  Saturday. 


Si|.  G.  CAIPANARI 


VOCAL  TEACHER, 

No.  20  Cazenove  Street,  Suite  5, 

Between  the  hours  of  3  and  7  P.  M. 


ARTHUR  f .  THAYER 


Mr.  G.  f .  CHADWICK 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 

IS    AT   THE 

South  Congregational  Cliurch, 

Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  and 

Thursdays,  between  2  and  5. 
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style  13.    Small  Parlor  Grand. 

IN  MAHOGANY,  FIGURED  WALNUT,  OR    ROSEWOOD  FINISH. 

Size  6  ft.   1  1-2  in.  long  by  4-  ft.  8  1-2  in.  wide,  requiring  little 
more  room  than  a  Square  Piano. 

The  best  SMAL.Li  GKAJND  ever  manufactured.      Small  Grand  Pianos  are  largely  taking  the  place  o 
'  other  instruments  in  the  homes  of  culti\-ated  and  music-loving  people.      Our  new  m»del,  Style  13,  fills  every 
requirement  of  the  most  exacting.     If  ever  a  piano  seemed  to  possess  a  living  musical  soul  this  does.     '*  Re- 
sponsive and  delightful  beyond  any  piano  we  have  ever  seen  "   is  the  verdict  of  those  who  have  examined  it. 
Though  we  have  long  been  making  this  new  style,  our  retail  trade  in  Boston  has  taken  our  full  supply,  and 
j  many  have  waited  several  months  to  have  orders  filled.     We  can  now  fill  a  few  retail  orders,  and  desire  cor- 
'   respondence  from  those  desiring  a  Grand.     As  an  inducement  to  introduce  our  pianos  we  take  old  instruments 
in  exchange  at  full  value,  and  can  arrange  terms  of  payment  to  suit  convenience  of  each  customer.      Our  prices 
are  the  very  lowest  consistent  with  the  best  quality  of  material  and  workmanship.     Our  new  92 -page  catalogue 
shows  all  styles  of  Grand,  Uprights,  and  Squares  which  we  make,  and  gives  valuable  informatian  to  those 
expecting  to  purchase.    Catalogue  and  important  information  FREE.    Address, 

!   IVERS  &  POND  PIANO  COMPANY, 

181  &  182  TremontSt.,  Boston,  Mass. 

(57S) 


F=ROF=ESSlON75I-     OKRDS- 


S        KRONBERfi"  ==^=  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE 

BOSTON. 

Teacherof  Sinp:ing:, 

&.  W.  DUDLEY  ==  ^    ^ 

154  TREMONT  STREET. 


16     IvIEN'S    VOICES, 

Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc, 


Address,  JOHN  E.  PINKHAM,  Manager, 
152  Tremont  Street 


OXFORB  QUARTET 


COMBIKATIOH  : 

T.  H.  NoRRis,  First  Tenor;  G.  W.  Walton, 
Second  Tenor ;  Robert  Bruce,  Baritone ;  H.  L. 
Cornell,  Basso. 

For  terms,  dates,  etc.,  address 

T.  H.  NoRRis,  24  Music  Hall,  Boston,  Mass. 


TEACHER    OF 


E.  FRAMLIN  ABAIS^ 


Pianoforte,  Violin  and  Harmony. 

Special  course  for  young  teachers. 

LESSONS  at  RESIDENCE  of  PUPIL  ONLY. 

Address,  Care  Oliver  Ditson  &  Co. 


.  CHARLES  J,  LEWIS 


VOCAL  INSTRUCTION, 

Hotel  Newton     -    -    -    .     Suite  11, 
ot>  East  Newton  Street. 


TEACHER   OF 


Miss  CHARLOTTE  f .  HAWES,  Pianoforte  and  Harmony, 


3    i=-(J^X2:k   stiseei', 


SOLO   PIANIST, 

PMTTTTji  pDATjm=  ^ccompaiiist  and  I'eachep, 

JjlUiljiJj      Ulliiill 42    BOWDOIN    STREET. 

SINGERS   COACHED. 

Fupil  of  Ilobert  Badeke  and  August  Haupt,  Berlin. 


Miss  MINNIE  M,  TOOKER 


Teacher  of  Pianoforte, 

=     HARMONY,  COUNTERPOINT,  ETC 

—  Address 

Care  of  G.  SCHIRMER  JR., 

28     West     Street    -     -     -      Boston. 
(574) 


file  Musical  XmM  ol  tie  nieA  Slates. 


J^    K.ECOK.r)    B"Y"    CITIES, 


THE    ONLY    ONE     PUBLISHED. 


'Volnme  St:s: ,  for  tKe  Seasort  of  1888-1889 , 
vsrtTl  corttoA-TL  ccbozit  150  pccges,  dLtsplaying  tTie 
haj)j)eAzTtgs  tn  some  fifty  cittes  of  tTie.  IJrvtted 
Stcites  CLTid.  CcLTLCtdcL,  local  e'v^ercts  l>ezTig  plcLtrhly 
classified  ;  a  full  tixdej^  of  titles ;  tctble  of  cottl- 
positioTLS  5z/  ThCLti-\re  Tvpiters  given  for  the  first 
time  ;  tcChle  of  first  performcLnces  in  tKe  United 
States  of  more  importartt  Tvorks ;  tahle  of  first 
performances  in  tfie  'w^orld  of  more  important 
\  works ;    a  retrospect,   and 

SEVERAL     NEW     FEATURES. 


Prepared,  Published  and  for  Sale  only 

By  G.    H.   Wilson,  Boston. 


SUBSCRIPTIONS  RECEIVED  BY 

Messrs.  CMckering  &  Sons,  or  at_  Music  Hall. 


Price  of  Volume  VI.,  One   Dollar. 

Price  of  Series,  Four  Dollars  and  Fifty  Cents. 

The  sixth  volume  will  be  ready  about  May  15. 

'  (5751 


I=ROFiESSION75L     CKF5DS. 

$^  O  P  R  A  N  O  , 

MRS.  E.  HUMPHREY-ALLEN, 

200  COLUMBUS  AVE.  .    .   .  BOSTON 


CALIXA  LAVALLEE 


PIANO,  HARmONY  AND  COIPOSITIO^ 

MILLER    HALL, 
156    XREIVEON'T     STREET. 


EDWIN  A.  SABIN 


TEACHER  OF  THE  VIOLIN,!' 

170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

[^  TEACHER  OF  PIANOFORTE,  ORGAN, 

C       L       C APEN  ~  ~  HARMONY   AND  COUNTERPOINT 


Residence    -    -    -     13  Norton  St.,  Cambridge.. 
Lessons  also  given  at   Chickering  Hall,  152  Tre- 
mont  Street. 


E.  CUTTER,  JR.  ^^^^     '  ^     ' 


HERMAN  P.  CHELIUS; 


0.  J.  BALL 


HOTEL    BOYLSTON. 
CONCERT  SOLOIST  AND  TEACHER 

OF  THE 


LILLIAN  CHANDLER==      VIOLIN. 


Address,  334  "West  Canton  Street,  Boston^ 
Or  Lynn,  Mass. 


Baritone  Soloist  and  Vocal  Teacher, 

ROBERT  BRUCE  ^  ^t^^^'*"  ^^Hoor. 


Room  24,  Music  Hall  Building, 


studio    ..----    154  Tremont  Street,. 

OK 

36  Common  weal  til  Avenue. 


FLUTE  #  PICCOLO  SOLOIST 


Boston  Cadet  and  Carter's  Bands. 


Thorough  instruction  on  Piano,  Flute,  or  Ptccolo.^ 
Instruments  bought,  sold,  and  to  let. 

178  TV^ashington  Street. 
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PRWTED    BY   ALFRED    MUBSE   &   SON. 


me  (jreatest  improvement  in  rianos  in  Half  a  eentury. 


Mason  &  Hamiin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  tiieir  Grand 
and  Upright  Pianos.  They  do  not  hesitate  to  make  the 
^traordinary  claim  for  them  that  they  are  siipe.ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  Introduced  by  them  in  the  year  iSS2,nov>r  known  as  the  "MASON  & 
HAMLIN  PIANO  STRINGER,'' by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  iu  tune  and  other  important  advantages.  Tliis 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IN 
PIANOS  IN  HALF  A  CENTURY." 

Ths  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  theif  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  \\hich  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1S61.  Other  makers  followed  in 
the  manificture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy  as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
nie, The  Royal  Navy,  the  Cunard  Steamers  "Etrurla" 
and  "  Umbria,"  Sir  Arthur  Sullivan,  Dr.  Bi'idge, 
Dr.  Stainer,  the  late  Abbe  l,iszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
Morgan,  George  TV.  Warren,  W.  T,,  Tonalins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Oani> 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  Mary, 
Duchess  of  Teck),  Westminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everj'where. 

Organs  and  Pianog  sold  for  cash,  easy  payments,  and  rented,       Catulogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  SL   Now  York,  46  E.  14th  St  (Union  Sq.).   Chicago,  149  Walnsh  Ave. 


M.  STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


# 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


i05to9  Sy/npl^opy  Orel7^8tra 

XIX. 

PROGRAMME. 


March  8  and  9. 


Established  ^more  than  25  Years. 


HENRY  F.  MILLER 


BOSTON     A^ISTD      PHILA-DELPHIA. 


MUSIC  EjILL,  bosjojy. 

Boston  Symphony  Oi^ghestp^a 

WILHELM    GERICKE,    Conductor. 

EIQHTH     SEASOK         -----         1888-8©. 


PROGRAMME 


OF     THE 


lliqeteeatli  i  Betieaisal  %  ag  t  Concert, 

FRIDAY  AFTERNOON,   MARCH  8, 

SATURDAY  EVENING,  MARCH  9, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


a-.    EC.    "WILSOIT. 


PUBLISHED    BY   C.    A.    ELLIS. 


L  P.  HOLLANDER  &  CO. 


LADIES'    AND   MISSES' 


UBDE  Gloves 

In  all  the  New  Spring   Shades,  for  Street  and 

Evening  Wear. 

Our  qualities  only  the  best,  our  prices  as  low  as  any. 


82  &  83  Boylston  Street  and  Park  Sq. 


■■■  WLiiJtiiiuiw^tH"  fct*— Ju  J.iM^M^B^::^^? 


■i 


A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  Fublishers. 


Sole  Agents  in  the  United  States  for  HENKY  LITOIiFF,  Brunswick,  Germany; 
ASHDOWN  &  PARKY,  liOndon,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BREITKOPF  &  HAEKTEL,  STEINGKAEBEB,  POHLE,  AUGENEK  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'S  PUBLICATIONS. 


COMPOSITIONS  BY  MRS,  C.  K.  ROGERS. 

SONG  AliBUM,  I    Invitation $0.4O 

Fourteen  Favorite  Songs $1.50    I    I  dare  not  ask S5 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

ANCV     CAKES 

IN     BOSTON. 


Catering  for  Wedding   Receptions 
and  other  parties  a  specialty. 


ESTEY, 

1S9    Treniont    Strekt. 
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r 


Friday  Afternoon,   March  8,  at  2.30. 

Saturday   Evening,   March  9,  at  8. 


:pi^oc3-i^Jk.DM::]vc:B. 
«>♦»#»» 

OVERTURE,  "Academic  Festival,"  Op.  80      -     -     -     -     -     J.  Brahms 

ARIA,  "  Infelice "     ---------     p.  Mendelssohn 

CAPRICCIO  for  Orchestra,  Op.  4     -------   H.  Gradener 

SONGS  with  Pianoforte. 

(b)  DiteTmoi  }     --------     B.  Godard 

SYMPHONY,  In  C  major  (Jupiter)     -     -     -     -     --     -W.  A.  Mozart 

Allegro  vivace. 
Andante  cantabile. 
Menuetto  and  Trio.     Allegretto. 
Allegro  Molto. 


•B 


SOLOISTS 


IVLrs.  E.  Hunaphrey  Allen. 

The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  599. 

The   Piano  used  is  a  Chickering, 
Next  Concert  Saturday  Evening,  March  23. 
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THE  BOSTON  MUSIC  CO. 


(GJ-.    SCIIIRM:ER,    jr.) 


Publishers  and  Importers  of  Music, 


5     ISTE'W^     SOisTG-S 


GEORGE  COLEMAN  GOW 

Op.  2. 

*'  Roses  "  C2d  Edition) {^0.40 

Song  of  Love 40 

Indian  Love  Song 50 

Curfew 40 

King  Witlaf's  Drinking  Horn 65 


Two  Songs, 

On  the  Walls  of  Salamanca. 

(  Tenor. ) 

O  Love,  stay  by  and  Sing. 

{Bass.) 

Both  of  these  songs  have  been  sung  in  concert  with 
marked  success. 

COMPOSITIONS  BY 

Op.  3.    Three  songs  with  accomp.  of  Pianoi  Vio- 
lin, and  Cello. 

1.  Deep  in  a  Hose's  glowing  heart.  3d  Ed. 

2.  One  Spring  Morning.     4th  Edition. 

3.  Doris. 

Nos.  I  and  2  have  also  been  published  with  Piano 
accomp. 
Op.  2.    "A  Sketchbook," 

A  group  of  Songs  and  Piano  Pieces.     (Now  in  its 
second  edition.) 


OTJS, 


Are   imported   direct  from  Paris.      Lemaire,   Leville,  Chevalier,  and   others 
are  the  makers.    Prices  ?    Lower  than  you  have  yet  seen ! 


Plain  Black,  in  fine  case,  15  line,  only        -        -        -        -        -        -       -      $2.25 

Larger  sizes,  larger  prices  —  hut  still  the  lowest. 
A  Plain  Black,  Lemaire  Glass,  only      -----.-_         3.97 

Pearl  Opera-Glasses,  gold-plated  slides,  best  quality,  $6.98,  and  upward. 
We  had  our  pick  of  SA.TIN   Fans  while  in  Vienna  and  Paris  this  summer. 
Now  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 

noTJO-HiTonsr  &  ddxjttoh^, 

^^    Tvemont    Street, 
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**  Academic  Festival  "  Overture.    Op.  80. 


Brahms. 


Somewhat  as  Haydn  worked  for  his  Oxford  degree,  Brahms's  eightieth  opus 
celebrates  his  being  crowned  Doctor  of  Philosophy  at  Bremen  in  January, 
1881.  This  and  its  companion,  "  The  Tragic,"  also  produced  at  Bremen, 
were  written  in  the  summer  of  1880,  they  in  turn  being  preceded  by  the 
Rhapsodies  for  Pianoforte,  Op.  79.  The  "Academic  Festival"  overture, 
we  learn  from  the  new  work  on  Brahms  by  Dr.  Dieters,  recently  translated  and 
published  in  London,  was,  as  the  title  suggests,  wTitten  expressly  for  the  occa- 
sion of  the  ceremonies  at  Bremen.  Based  upon  several  popular  student-songs, 
and  winding  up  with  the  familiar  "  Gaudeamus,"  it  was  received  with  hearty 
enthusiasm  in  the  Fatherland,  where  these  tunes  are  known  by  all.  On  the 
occasion  of  the  first  presentation  of  the  work  in  London,  April  30,  188 1,  Mr. 
August  Manns  prepared  an  analysis,  from  which  the  following  is  compiled  :  — 

"  The  overture  begins  with  an  allegro  motive  in  the  strings  pianissimo  and 
staccato.  This  in  turn  is  followed  by  a  pendant  group  of  eight  bars  (clari- 
nets and  low  strings),  and  then  an  episode  of  sixteen  bars  on  a  subject 
heard  in  the  violas.  The  principal  subject  is  then  resumed,  but  quickly 
worked  up  to  a  forte  in  E  minor.  This  display  of  force  is  but  of  brief  du- 
ration ;  a  few  detached  chords, //^/2^,  lead  from  E  minor  to  E  flat  major, 
and  a  transition  phrase,  six  bars  of  syncopated  octaves  played  ///,  ushers 
in  the  first  student-song,  in  C  major,  "  Wir  hatten  gebauet  ein  stattliches 
Haus  "  (The  Stately  House).  It  wall  be  seen  from  these  lines  that  this  is 
one  of  those  student-songs  which  are  only  sung  in  connection  with  solemn 
University  festivities.  The  composer  accordingly  introduces  it  here  in  a 
highly  impressive,  semi-religious  style ;  trumpets,  trombones,  horns,  and 
wood-wind  all  joining  the  soft  roll  of  the  kettle-drums,  produce  an  unmis- 
takable effect  of  solemn  festivity.     This  song  after  having  been  produced  in 
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H.  B.  STEVENS  &  CO. 


169  Tremont  Street     -      - 


BOSTON 


(3   doors  nortli  of  31Ia/Soxi  Street), 


AGENTS    FOR 


SCHIRMER'S    PUBLICATIONS. 


Bachman,  G.     Rosette.     Valse  facile $0.50 

Jaell,  A.     Last  Rose  of  Summer.    Trans 60 

Comin' thro' the  Rye.  •'     60 

Lange,  G.     Prayer  of  Elizabeth  (Tannhauser),     .50 

Pirani,  E.     Gavotte.. 50 

Scharwenka,  P.     Moment  Musicale  in  A 35 

Shelley,  H.  R.     Melodic  Moments: 

Book  I.    Comp 1.00 

1.  Sabbath  Morn »..     .25 

2.  Mountaineer's  Daughter 35 

SSong  of  the  Corsican  Boatman / 
This  little  flower  I  give  to  thee i    "^^ 

4.     Love  Song  in  a  Garden 35 


Book  II.     Comp $i.o» 

5-     Rest 25 

6.  Happiness 25 

7.  Resignation 25 

8.  TheLark 50 

Eckert,  C.     None  he  loves  but  me 50 

Jiingst,  H.     Spin,  spin 25 

Lowthian,  C.     The  Reign  of  Roses 50 

Mullen,  J.  W.     Afterwards 50 

Spicker,  Max.     O,  Salutaris 35 

Strelezki,  A.     Song  of  the  Birds 35 

Thomas,  Goring.     Midday  in  the  Village 35 

My  Neighbor 50 

Vogrich,  M.      Confession 35 
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its  original  simplicity,  without  contrapuntal  ornament,  is  then  treatea  at 
considerable  length  in  conjunction  with  a  rhythmical  subject,  itself  a  modifi- 
cation of  the  first  one  mentioned.  After  this  combination  has  been  devel- 
oped, a  few  bars  of  the  principal  subject  recur  and  lead  into  an  episode, 
legato^  on  a  subject,  like  the  last,  a  variation  of  the  first.  This  grows  more 
bright  and  joyous  in  its  progress,  and  leads  into  the  second  student-song, 
"Der  Landesvater"  (The  Father  of  his  Country).  This  song,  a  sort  of 
National  Hymn  of  the  German  students,  is  only  sung  once  every  year,  and 
then  in  conjunction  with  specially  solemn  student  ceremonies.  Its  spirit  of 
warm-hearted  loyalty  is  here  reproduced  in  masterly  fashion. 

After  this  tribute  of  student  loyalty  we  come  to  the  very  merry  and  highly- 
humorous  song  known  as  "  Das  Fuchslied  "  (The  Freshman's  Song).  The 
two  bassoons,  the  humorists  of  the  orchestra,  introduce  it  piano ;  other  in- 
struments join,  and  the  full  orchestra  —  minus  the  trombones  —  is  by  degrees 
brought  forward  to  participate  in  this  student  jollification.  The  rest  of  the 
score  consists  more  or  less  of  the  usual  reintroduction  and  further  develop- 
ment of  the  different  sections.  All  the  songs  appear  once  more,  but  with 
different  treatment,  and  transferred  to  different  keys.  The  overture  is 
brought  to  a  truly  festive  termination  with  the  most  popular  of  all  the  Ger- 
man student-songs,  "Gaudeamus  igitur."  This  peaceful  "  Marseillaise  of 
student  life,"  scored  for  all  the  wind  and  brass  instruments  of  the  orchestra, 
and  enriched  by  a  jubilant  contrapuntal  figure  for  the  strirsgs,  forms  a  fitting 
coda  to  this  "  Academic  Festival "  overture  which,  it  may  as  well  be  stated, 
is  no  mere  occasional  piece,  but  a  work  of  high  art,  generated,  like  all  the 
works  of  this  composer,  through  the  promptings  of  his  inward  a.rtistic  na- 
ture, and  doubtless  specially  animated  by  his  recollections  of  the  happy  days 
which,  if  we  are  not  mistaken,  he  and  his  friend  Joseph  Joachim  spent  at 
the  University  of  Gottingen  some  thirty  years  ago." 
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The  overture  was  first  played  in  Boston,  Oct.  14,  188 1,  by  the  Theodore 
Thomas  Orchestra.  Performances  at  Boston  Symphony  concerts :  March 
18,  1882   (Mr.  Henschel);  Jan.  21,  1888  (Mr.  Gericke). 

Aria. 

Oapriccio*  for  Orchestra,  Op.  4.  H.  Graedener. 

Two  only  of  Graedener's  larger  works  have  been  heard  in  Boston,  —  the 
Capriccio  played  to-day,  brought  out  by  Mr.  Thomas,  Nov.  3,  1878  ;  an 
overture  "  Lustspiel,"  Op.  28,  at  Boston  Symphony  concert,  Feb.  18,  188S. 
Evidently  the  Conservatory  classes  of  this  Vienna  teacher  of  harmony  do  not 
permit  him  the  pleasure  of  much  composition,  as  the  two  pieces  named  are, 
we  believe,  those  upon  which  his  fame  as  composer  for  orchestra  rests. 

The  vehicle  of  the  composer's  thought  in  the  work  played  to-day  is  a 
somewhat  lessened  orchestra  than  one  would  expect  a  man  of  the  present 
using  in  a  work  admitting  especial  liberties  of  form ;  the  customary  strings,  wood- 
wind, two  horns,  two  trombones,  and  tympani  are  the  instruments  called 
upon.  Graedener's  training  and  tendencies  are  seen  in  the  work  under 
notice,  which  is  written  tersely  and  skilfully,  but  without  extravagance  in  the 
means  employed.  Thematically,  as  might  be  expected  from  so  earnest  a  pro- 
fessor, the  Capriccio  is  fertile,  the  coloring  is  energetic,  and  by  no  means 
lacking  in  warmth. 

*  Ernst  Pauer  defines  Capriccio  or  Caprice :  "This  name  was  originally  given,  according  to  Marpurg,  to 
pieces  written  for  the  harpsichord  in  afugued  style, — though  not  strict  fugues.  It  was  also  sometimes  applied  to 
actual  fugues  when  written  upon  a  lively  subject ;  and  the  composition  was  consequently  for  the  most  part  in 
quick  notes.  Examples  of  this  kind  of  Capriccio  can  be  found  in  Handel's  "  Third  Set  of  Lessons  for  the 
Harpsichord  "  and  in  the  second  of  Bach's  "  Six  Partitas."  Bach  also  uses  the  word  as  synonymous  with 
Fantasia,  i.  e.,  a  piece  in  a  free  form,  in  his  "Capriccio  on  the  Departure  of  a  Beloved  Brother."  In  the  middle 
ef  the  last  ceniury  the  term  was  applied  to  exercises  for  stringed  instruments,  such  as  would  now  be  called 
'^Etudes,^^  ill  which  one  definite  figure  was  carried  through  the  composition.  In  the  present  day  the  word 
Caprice  is  usually  employed,  and  the  name  is  applied  to  a  piece  of  music  constructed  either  on  original  subjects, 
and  frequently  in  a  modified  sonata  or  rondo  form  (as  in  Mendelssohn's  "Three  Caprices,"  Op.  33, or  Sterndale 
Bennett's  Caprice  in  E),  or  to  a  brilliant  transcription  of  one  or  more  subjects  by  other  composers.  As  an  ex- 
ample of  the  latter  kind  may  be  named  Heller's  "  Caprice  Brilliant  Sur  la  Turite  de  Schubert."  Although,  as 
already  mentioned,  the  sonata  or  rondo  form  is  frequently  adopted  for  the  caprice,  there  is,  as  implied  by  the 
name,  no  limitation  in  this  respect,  the  composer  being  at  liberty  to  follow  his  inclinations. 
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OF 
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H.  H.  STU^JRNS  ^  CO. 

TREMONT  STREET  and  TEMPLE  PLACE, 
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{longs  with  Pianoforte. 


In  his  volume  of  personal  reminiscences,  Mr.  Louis  Engel,  the  musical 
critic  of  the  London  Worlds  tells  a  story  about  Mozart's  first  beard,  and 
the  pious  domestic  comedy  it  caused  :  "  Of  course  his  mother  wrote  about  it 
to  his  father,  and  the  father  replied  in  the  most  serious  way  possible  :  '  I 
wish  to  be  informed  whether  Wolfgang's  beard  is  cut  off  with  small  scissors, 
singed,  or  shaved  ? '  And  the  mother,  in  despair,  replied  :  '  We  have  tried 
our  best  with  the  scissors,  but  I  am  seriously  afraid  we  shall  have  to  resort 
to  the  barber.'  To  which  the  father  retorts:  'Leave  all  to  the  Lord.  I 
wish  to  be  sure  of  one  thing  only.  Does  he  attend  to  his  confession?  In 
nothing  can  we  succeed  unless  we  have  the  blessing  of  heaven  ;  and  if  I  did 
not  think  that  he  attends  punctually  to  his  confessions,  I  should  be  very  un- 
happy indeed.  '  " 


THE   YOUNG   MOZART. 


At  five  years  of  age  he  began  composing  without  the  slightest  guide.  He 
formed  the  pieces  on  the  piano,  played  them  to  his  father,  who  then  wrote 
them  down.  It  is  strange  that  he  was  not  a  child  when  seated  at  the  piano. 
Nobody  dared  address  a  joke  to  him  or  talk  aloud.  In  a  letter  of  his  father's 
'it  is  stated  that  some  of  his  friends  who  saw  the  child  so  very  serious,  pre- 
dicted that  he  would  not  live  long.     Although  he  ordinarily  studied  every- 
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thing  his  father  told  him  to  work  at,  music  filled  his  soul  from  early  childhood 
to  such  an  extent  that  when  his  toys  had  to   be  taken  from  one  room  to  an- 
other he  insisted  upon  a  grand  march  being  sung,  to  the  strains  of  which  he 
walked  in  time  and  in  procession  with  the  person  who  assisted  him.     From 
a  letter  by  Court  Trumpeter  Andreas  Schachtner  to  Mozart's  sister,  I  take 
the  following  details :    I  may  first  be  allowed  to  say  that  a  trumpeter  then 
was  not  what  he  may  be  now,  and  that  this  Mr.  Schachtner  was  a  man  not 
only  of  musical  but  literary  culture,  who   often   lent  a  helping  hand   with 
Mozart's  libretto.     He  writes  :  "  Once  I  came  home  from  church  with  your 
father  and  we  found  Wolferl  fully  engaged  with  his  pen."     Wolferl  —  the 
diminutive  of  Wolfgang  —  means  in  German,  just  the  same  as  in  English,  a 
small  wolf.     "The  child  had  a  paper  before   him,  and  would  not  let  us  see 
what  he  wrote  because  it  was  not  ready.     It  was  full  of  ink  spots,  because 
he  pushed  his  quill  every  time  to  the  bottom  of  the  inkstand.     His  father  at 
last  took  it  away  from  him,  and  found  it  was  the  manuscript  of  a  concerto 
for  piano,  and  on   his  remark  that  it  was  too  difficult,  the  little  boy  jumped 
up  and  said:   '  It  is  a  concerto.     Let  those  who  want  to  play  it  study  hard,' 
and  then  he  sat  down  to  the  instrument  and   played   it."     Evidence  of  his 
miraculous  capacities  was  given  in  his  seventh  year.     A  trio  was  played,  and 
he  begged  to  be  allowed  to  play  the  second  fiddle.     His  father,  knowing  that 
the  boy  had  never  had  regular  instruction,  would  not  hear  of  it.     The  boy 
insisted,  so  the  father  ordered  him  out  of  the  room.     He  then  resorted  to 
the  infallible  means  with  which  children  and  women  govern  their  so-called 
masters,  the  men  —  he  began  to  cry.     Of  course  one  of  the  friends  present 
begged  that  the  child  might  be   allowed  to  have  his  will,  and,  to  the  utter 
amazement  of  all  present,  he  sat  down  and  played  without  a  fault,  first  the 
second,  then  the  first  fiddle,  until  it  was  the  father's  turn  to  shed  tears  of 
surprise  and  admiration.  - — Aiiecdoies  of  Public  Me?/. 
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(Symphony,  in  C,  "  Jupiter."  Mozart. 

Allegro  vivace  {C  major). 

Andante  cantabile  {F  major), 

Menuetto  e  Trio  —  Allegretto  [C  major). 

Finale  —  Allegro  molto  {C  major). 
The  sobriquet  of  ''  Jupiter  "  *  well  expresses  the  estimate  of  a  former  gen- 
eration of  the  position  which,  in  its  calm,  lofty,  godlike  beauty,  this  work  held 
in  the  then  world  of  instrumental  music.  That  it  has  been  dethroned  from 
that  position  by  Beethoven's  symphonies  is  as  much  a  part  of  the  regular 
order  of  nature  as  that  Jove  himself  should  have  been  dethroned,  —  that  the 
Greek  religion  and  Greek  art  should  have  given  way  before  Christianity. 
It  may  not  have  the  sweetness  of  the  E  flat  symphony,  or  the  passion  of  the 
G  minor,  but  it  is  larger,  broader,  grander  than  either  of  them.  And  as  it 
is  the  greatest,  so  it  was  the  last  of  that  great  trilogy  with  which  Mozart 
immortalized  the  months  of  June,  July,  and  August,  1788.  We  may  be 
pardoned  for  fondly  recalling  once  more  the  extraordinary  fact  that  the 
three  masterpieces  which  crown  Mozart's  labors  in  the  composition  of 
symphonies,   the  47th,  48th,  and   49th  of   the    list,  were  written  within  a 

*  Mozart  is  in  no  way  responsible  for  the  name,  any  more  than  Beethoven  is  responsible  for  the  names  o£ 
"  Moonlight,"  "  Pastoral,"  and  "  Apassionata,"  which  are  familiarly  attached  to  his  sonatas,  and  that  of  "  Em- 
peror, "  which  is  used  for  the  E  flat  Concerto. 

TREMONT  TEMPLE,  MONDAY  EVENING,  M-ARCH   18. 
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BOSTON    STAR    COURSE. 

The  management  take  pleasure  in  announcing  for  the  closing  concert  in  the  most 
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'rriod  of  «>^ven  weekn.  The  E  flat  was  complctfrd  /'the  dates  arc  taken 
orn  Mozart's  own  autograph  catal^/gue)  on  June  26,  the  G  minor,  on  July 
r,  and  ih':  ''Jupiter,"  on  August  10.  The  mere  length  alone  of  these 
reat  works  would  suffice  to  make  the  fact  astonishing,  but  when  their 
ontents  are  rememb^,red — especially  those  of  the  third — it  is  truly  ex- 
aordinary.  Why,  after  this  memorable  feat,  Mozart  should  have  relin- 
jished  the  highest  form  of  orchestral  composition  during  the  three  years 

?.rifi  four  months  that  elapsed  between  the  date  just  quoted  and  Dec  4,  179 1, 

/  which  he  breathed  his  last  in  this  world,  nothing  is  known   to  explain. 

:  can  hardly  have  been  because  he  was  too  busy,  for  he  never  seems  to 

have  been  prevented  by  M<//  cause  from  creating  any  work,  great  or  small, 

itbat  he  bad  a  mind  to. 
■I    The  "Jupiter  "  appears  in  the  catalogue  of  the  Ritter  von  Koche!  as  No. 
-'/  of  the  entire  works.      The  autograph  is  in  possession  of    Herr  Julius 

Andre,  of  Frankfort.      It  is  an  oblong  paper,  ninety-one  pages,  of  twelve 

*.aves  to  a  page.      The  orchestra  is  that  usually  employed  by  Mozart  in 

nphonies  without  clarinets  or  trombones.     The  '^Jupiter"  symphony  has 

0  introductory  m  >vement,  but  commences  at  once  with  the  principal  theme 

the  first  alle<^ro.     This  therne  contains  two  distinct  features,  the  first  fa 

ry  familiar  one  in  Mozart's  openings)  bold  and  eager,  the  second  soft  and 

estioning,  the  two  so  strongly  contrasted  that  it  would  be  easy  to  attribute 

ome  dramatic  intention  to  them   if  there  were  any  chance  of    Mozart's 

;  ving  so  conceived  them.    This  is  immediately  succeeded  by  a  j/^^passage, 

in  which  the  wind  and  strings  support  each  other.     This,  or  something  like 
continues  on  the  chord  of  C  for  fifteen  bars.      Then  the  first  theme  is 

r'ipeated  with  a  new  accompaniment  in  flutes,  oboes,  and  horns.      This  is 

worked  until   the   "second   subject"  is  reached.      The   first  portion,  with 

which  we  have  hitherto  he'^^n  engaj/ed.  though  in  the  same  tempo  as  the   rest 
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of  the  movement,  has  a  more  pompous  character,  and  conveys  the  im-! 
pression  of  its  being  an  introduction.  With  the  new  key,  however,  the 
movement  seems  to  assume  a  more  s  lave  allegro  character.  The  new  sub- 
ject is  as  gay  as  gay  can  be,  just  as  if  intrigues  and  cabals,  and  debt  and 
illness  and  disappomtment  —  poor  Mozart's  daily  bread  —  had  no  existence 
whatever.  It  is  in  the  orthodox  key  of  the  "  dominant,"  or  G,  and  in  two 
halves.  The  second  half  closes  on  the  key-note  of  G,  and  is  followed  by  a 
further  melody  by  way  of  codetta,  and  this  again  calls  us  to  notice  the  frag- 
ment of  the  first  theme,  which  is  brought  in  the  bass.  One  of  the  charac- 
teristics of  this  symphony  is  its  remarkable  use  of  counterpoint  and  imita- 
tion, not  to  stiffen  but  to  enrich  and  adorn  the  work,  and  the  above  examples 
show  how  early  in  the  piece  and  how  easily  Mozart  introduced  his  learning. 
The  bright  character  of  the  second  subject  is  kept  up  after  the  passage 
last  quoted,  notwithstanding  a  momentary  change  into  C  minor ;  and  is 
further  hightened  by  a  third  melody  of  the  brightest  nature,  by  way  of 
episode  or  coda ;  its  gay  turns,  its  staccato  notes,  its  pizzicato  bass,  all  com- 
bining to  make  it  exhilarating.  It  starts  forth  in  the  strings  after  a  bar's 
rest.  This  charming  tune  is  almost  identical  with  an  air  which  Mozart  had 
composed  in  the  previous  May.  An  episode  of  this  kind  is  a  rare  innovation 
with  Mozart,  and  it  is  rarer  still  to  find  him  employing  an  existing  air  for  the 
purpose.  The  character  of  hilarity  so  remarkable  in  the  last  three  quotations 
is  kept  up  to  the  end  of  the  first  portion  of  the  allegro.  The  repetition  of  the 
first  portion  completed,  the  "  development  "  begins  by  a  sudden  change  into  E 
flat,  in  which  the  episode  last  quoted  is  worked  with  great  ingenuity.  As  Mo- 
zart proceeds,  a  group  of  notes  in  the  latter  part  of  the  air  seizes  his  fancy,  and 
he  gives  it  in  close  imitation  between  the  violins  and  basses.  After  a  few  bars 
he  abandons  this,  and  uses  a  modification  of  the  same  group  in  a  "canon  " 
which  is  almost  "  strict."     Thus,  in  a  dozen  bars  or  so  we  arrive  at  the  key 
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of  E  major,  and  thence  again  by  a  perfectly  masterly  transition  of  four  bars 
into  F,  in  which  key  the  fitst  theme  appears,  first,  with  the  accompaniment 
in  double  counterpoint  (below,  in  the  bassoons,  instead  of  above,  in  the 
flutes),  and  then  in  its  former  shape.  The  semiquavers  and  demi-semiquavers 
of  the  first  theme  are  then  employed  in  the  violins  as  a  melody  to  cover  a 
great  deal  of  fine,  bold  modulation,  and  at  last,  by  a  recurrence  of  the  imitative 
passage,  quoted  as  No.  7,  the  key  of  C  major  is  regained,  and  the  reprise  of 
the  original  theme  is  thundered  forth  as  at  first.  In  the  recapitulation  of  the 
first  section  there  is  a  great  deal  of  change,  very  remarkable  when  the  date 
of  the  symphony  is  considered.  Not  only  the  keys,  but  the  instrumentation 
and  the  forms  of  the  accompaniment  are  changed  to  a  degree  which,  to  say 
the  least,  is  very  unusual  in  Mozart,  and  at  that  time  was  probably  a  novelty ; 
but  here,  for  this  movement,  at  least,  the  erratic  proceedings  of  the  master 
cease.  The  second  subject  is  brought  back  in  C,  and  the  episode  in  the 
same  key,  and  a  short  coda  of  four  bars  (added  to  the  real  coda  of  the 
episode)  ends  this  noble  movement. 

II.  —  The  form  of  the  andante  cantabile  is  much  the  same  as  that  of  the 
G  minor  and  Mozart's  other  symphonies.  It  opens  (with  muted  violins) 
with  a  lovely  melody  of  ten  bars'  length  in  F.  The  first  four  bars  of  this 
are  repeated  by  the  basses  in  the  same  key,  with  a  figure  of  exquisite 
embroidery  in   the  fiddles,  and   then  a  new  melody  is  heard  in  one  of  the 
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bassoons  (of  which  there  are  two  employed  throughout  the  andante  with  con- 1 
summate  art  and  effect)  accompanied,  in  the  violins,  by  a  syncopated  arpeggio 
figure  and  broken  triplets.  Then  comes  the  "  second  subject "  proper  of 
the  movement,  in  the  oboes  in  C,  introduced  by  a  beautiful  figure  of  which 
Mendelssohn  was  surely  thinking  —  or  not  thinking  —  when  he  wrote  the  con 
moto  in  the  "  Italian  "  symphony,  and  breathing  the  very  soul  of  peace  and 
repose.  Then  the  fiddles  have  a  delicious  little  figure,  and  next  come  two 
phrases,  alternating  in  violins  and  flute,  with  which  delicious  coda  we  reach 
the  end  of  the  first  part  of  the  movement.  Such  is  a  bare  catalogue  of  the 
materials  of  this  beautiful  andante;  but  the  art  with  which  they  are  woven 
together,  and  one  long  stream  of  lovely  melody  produced  by  the  union  of 
phrase  and  instrument,  can  best  be  appreciated  by  attentive  listening.  In 
the  next  portion  of  the  movement  these  materials  are  worked  out,  and  many 
any  artifice  of  double  counterpoint,  contrivance,  and  modulation  employed 
in  the  process,  but  without  even  a  passing  cloud  of  obscurity,  or  a  momen- 
tary interruption  of  the  beauty  and  grace  which  were  so  native  to  Mozart's 
pen.  The  conclusion  has  profited  by  one  of  those  after-thoughts  which, 
though  frequent  in  Mendelssohn,  are  rarely  met  with  in  Mozart,  probably 
owing  to  the  quantity  he  wrote,  and  the  rapid  rate  at  which  his  works  fol- 
lowed one  another,  so  as  not  to  allow  him  time  to  go  back  after  he  once 
finished  them.  He  did  not,  like  Beethoven,  write  and  rewrite,  and  scratch 
out  and  substitute,  again  and  again,  hesitating  between  the  most  minute 
differences,  until  all  was  settled  beyond  risk  of  further  alteration.  In  the 
present  case  the  last  eleven  bars  of  the  movement  were  originally  seven  ;  the 
first  four  of  these  were  struck  out  by  Mozart,  and  replaced  by  eight,  con- 
taining the  beautiful  last  return  of  the  original  subject  which  is  so  fasci- 
nating. 

III.  —  The  gayety  so  prominent  in   portions  of  the  opening  movement 
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returns  in  the  minuet,  though  in  a  different  style.  It  is  in  the  key  of  C, 
though  with  a  chromatic  characteristic  inwoven  into  each  of  its  phrases,  from 
the  opening  theme  to  the  lovely  and  ingenious  coda  with  which  it  closes,  and 
which  has  always  been  a  favorite  point  with  the  listener.  The  trio  is  like- 
wise in  C  (happy  simplicity  of  a  great  genius!),  going  to  E  in  the  second 
part ;  and  the  ingenious  and  quiet  manner  in  which  the  return  to  the  original 
key  is  managed,  as  if  nothing  whatever  was  being  done,  has  for  long  been 
one  of  the  well-known  and  favorite  points  in  Mozart's  works  The  opening 
of  the  trio  is  a  delightful  instance  of  question  and  answer. 

IV.  —  But  it  is  for  the  finale  that  Mozart  —  as  if  aware  that  he  was  writ- 
ing his  last  symphony  —  has  reserved  all  the  resources  of  his  science,  and 
all  the  power,  which  no  one  seems  to  have  possessed  to  the  same  degree 
with  himself,  of  concealing  that  science  and  making  it  the  vehicle  for  music 
as  pleasing  as  it  is  learned.  The  finale  is  in  the  most  regular  symphonic 
form,  —  as  much  so  as  the  first  allegro  of  the  work,  —  and  is  constructed  on 
four  perfectly  distinct  and  individual  themes.  First,  a  well-known  phrase  of 
the  older  ecclesiastical  music,  treated  by  Mozart  himself  with  evident  affec- 
tion in  several  other  places.  The  phrase  itself  consists  of  but  four  notes ; 
and  although  on  its  first  appearance  it  is  garnished  with  a  gay  melody  to 
connect  it  with  its  repetition  and  to  finish  it  off,  still  this  melody  is  but  little 
employed  afterwards,  and  the  real  theme  is  the  phrase  of  four  semibreves^ 
This  is  the  "first  subject"  proper  of  the  movement.  How  gay  it  is  !  How 
fresh  the  old  church  theme  sounds  on  the  modern  fiddles  !  And  how  pretty 
the  little  flourish  in  which  Mozart  lets  off  his  steam  in  the  eighth  bar !  The 
second  theme  commences  immediately ;  it  consists  almost  simply  of  the 
descending  scale  of  the  key  and  forms  the  material  for  a  passage  of  sixteen 
bars  in  the  tonic,  such  as  Mozart  usually  introduces  after  he  has  given  out 
the  first  theme  of  his  movements.     The  announcement  of  these  two  themes 
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is  followed  by  a  short  treatment  of  the  first  as  a  fugue  subject  in  five  parts, 
by  the  strings  alone.  After  the  answers  have  all  been  regularly  made,  the 
third  theme  is  heard  in  the-violins,  with  a  rapid  response  from  the  basses, 
the  other  strings  and  the  whole  of  the  wind  keeping  up  sustained  harmonies. 
Then  the  second  theme  bursts  forth  afresh,  with  swift  canonic  answer,  and 
leads  into  the  key  of  G,  in  which  the  fourth  theme  appears,  doing  duty  as 
the  "second  subject"  proper  of  the  movement  —  a  graceful  flowing  phrase, 
though  short,  followed  sharp  by  the  third  and  second  themes  eager  to  engage 
in  their  contrapuntal  work. 

Having  thus  brought  his  materials  into  the  field,  Mozart  proceeds  to  elab 
orate  them  in  the  form  usual  to  the  first  allegro  of  a  symphony ;  and  the  way 
in  which  he  does  this  has  long  been  recognized  as  a  marvel  for  its  union  of 
counterpoint  and  fancy.  The  manner  in  which  these  phrases,  apparently  so 
unconnected,  fit  into  each  other  and  into  themselves,  and  at  the  same  time 
lend  themselves  to  the  "form"  of  the  symphony,  which  was  contrived  to  ( 
suit  quite  another  style  of  composition,  is  a  curious  study,  and  evidence  of 
the  depth  of  Mozart's  knowledge  of  his  art.  And  as  if  the  four  were  not 
enough  sufficiently  to  fetter  him,  he  inverts  the  second  of  his  themes,  taking 
it  up  the  scale  instead  of  down,  in  the  same  intervals;  and  then  these  five 
are  combined  and  treated  with  the  most  extraordinary  variety  of  close  imita- 
tion, canon,  and  accompaniment ;  always  with  effect  and  spirit,  and  with  a 
continual  flow  of  melody  and  astonishing  freedom  of  modulation.  In  the 
middle  portion  of  the  movement  it  is  most  interesting  to  observe  the  artifices 
by  which  Mozart,  while  keeping  up  all  his  strict  contrapuntal  treatment,  has 
added  warmth  and  variety  to  it  by  making  the  flutes  and  oboes  answer  the 
strings  ("  like  linnets  in  the  pauses  of  the  wind  ")  with  phrases  of  different 
rhythm  and  character,  while  at  another  time  the  brass  (a  modest  pair  of 
trumpets  .and  pair  of  horns,  used  for  color  and  not  for  noise)  and  drums  re- 
iterate the  phrase,  now  in  tonic,  now  in  dominant,  now  before,  and  now  after 
the  starting  of  that  theme.  When  after  the  conclusion  of  the  "  working 
out,"  the  original  first  subject  is  returned  to,  we  find  the  same  license  which 
we  noticed  in  the  same  spot  in  the  allegro.  Mozart  is  not  content,  as  he 
often  is,  with  a  mere  textual  repetition  of  the  former  passages,  but  for  eight- 
and-twenty  bars  after  the  reprise^  that  fruitful  phrase  of  four  semibreves  is 
harmonized,  and  modulated,  and  extended,  in  a  manner  perfectly  different 
•from  that  of  its  original  occurrence,  a  license  which  has  few  if  any  parallels 
before  this  symphony,  and  opens  up  a  startling  picture  of  the  bold  innova- 
tions which  this  great  genius  might  have  made  in  symphony-writing  had  his 
life  been  prolonged,  but  which  seem  to  have  first  occurred  to  him  in  his  last 
work  of  that  kind. 

Another  new  feature,  equally  an  innovation  as   to  its  length  and  impor- 
tance, and,  like  that  just  spoken  of  anticipating  a  principal  characteristic  in 
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S.  S.  P.&  CO. 

FOREiaisr  A.ND  dom:estic 

.^^t    X^OT^est    ]Possi"ble    I=rices_ 


FRENCH 

ROQUEFORT, 

CAM  EM  BERT,  in  Glass, 

MENAUTA,  in  Tins. 

ENGLISH 

STILTON,  in  Loaves  and  Cans, 
CHEDDAR,  ROYAL  ARMS, 
CHESHIRE,  DOUBLE- 
GLOUCESTER. 

SWISS 

GRUYERE,  SAP  SAGO. 

J'^y^LI  AN        GORGONZOLA,  PARMESAN. 

DUTCH 

EDAMS. 

Young  America,  English  Dairy,  Full  Cream 

Factory,  Sage  Cheese,  Pine  Apple. 


SOFT    CHEESES    IlEOEIVED    DAIE^. 

Fromage  de  Brie,  Frontage  d'Isigny,  Neufchatel.  Caprera  or  Cream,  Camembert. 


SIEI^ID      IF^OIEl      I^iniCIE]     XjIST. 


S.  S.  PIERCE  &  CO. 

IMPORTERS   AND   GROCERS, 

Corner  Tremont  and  Court  Streets, 
Cor.  Huntington  Ave.  and  Dartmouth  St.,  209  and  211  State  Street. 
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Beethoven's  treatment  of  the  symphony,  is  the  coda  with  which  \\\\^  finale  con- 
cludes', in  which  all  the  learning  and  contrivance  of  the  former  portion  are 
summarized  and  condensed,  and,  if  possible,  surpassed.  The  coda  is  no  less 
than  sixty-eight  bars  long.  It  starts  with  an  inversion  of  the  first  subject, 
which  is  first  worked  by  itself  for  twelve  bars.  And  then  begins  —  what  is 
not  to  be  found  in  the  body  of  the  movement,  notwithstanding  all  the  contriv- 
ances employed  there  —  a  regular  strict  fugue,  lasting  for  elactly  thirty  bars, 
in  which  the  four  subjects  (with  a  fifth,  till  now  subordinate)  are  brought  into 
different  relations  and  closer  combinations  than  before,  the  effect  being,  as  it 
were,  to  weld  the  whole  structure  firmly  together  into  one  everlasting  monu- 
ment of  symmetry  and  beauty.  For  such  was  the  force  of  genius  of  this 
wonderful  man,  and  such  his  habitual  mastery  over  the  technicalities  of  the 
art,  that  these  elaborate  contrivances  never  obtrude  themselves  to  the  injury 
ot  the  poetry  and  spirit  of  the  composition,  but  all  is  as  brilliant,  as  grace- 
ful, and  as  forcible  as  if  the  composer  had  been  unfettered.  Think  what  a 
union  of  invention,  skill,  practice,  and  resolution  must  have  been  required 
to  imagine  such  a  work  as  that  we  have  now  been  hearing,  and  put  it  on 
paper,  once  for  all,  in  the  state  in  which  it  is  now  played — for  Mozart 
rarely,  if  ever,  made  "  sketches  "  of  his  music  —  in  the  fifteen  days  which 
elapsed  between  July  25  and  August  10  ! 

{Reduction  of  an  analysis  by  George  Grove.) 

Performance  of  "  Jupiter "  symphony  by   Boston   Symphony  Orchestra  : 
Feb.  7,  1885  (Mr.  Gericke). 


CARLYLE   ON   THE   OPERA. 

Mr.  Carlyle,  when  he  once  made  a  visit  to  the  Opera,  disposed  of  operatic 
conventions  in  a  very  summary  style.  ''  Music,"  he  wrote,  "  has  for  a  long 
time  past  been  avowedly  mad,  divorced  from  sense  and  fact,  and  runs  about 
now  as  an  open  Bedlamite,  for  a  good  many  generations  back,  bragging  that 
she  has  nothing  to  do  with  sense  and  fact,  but  with  fiction  and  delirium 
only  ;  and  stares,  with  unaffected  amazement,  not  able  to  suppress  an  ele- 
gant blast  of  witty  laughter,  at  my  suggesting  the  odd  fact  to  her.  Of  the 
Haymarket  Opera  my  account  in  fine  is  this  :    Lustres,  candelabra,  painting. 


O^.  1^,  S»3VCX-I?£3:   €«3   00.,  CARRIAGE  BUILDERS, 

Manufacmrers  of  Light  and  Heavy   V\       PLEASURE    VEHICLES. 
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gilding  at  discretion  ;  a  hall  as  of  the  Caliph   Alraschid,  or  him   that  com- 
manded the  slaves  of  the  lamp — a  hall  as  if  fitted  up  by  the  genii  regard- 
less of  expense.     Upholstery  and  the  outlay  of  human  capital  could  do  no 
more.     Artists,  too,  as  they  are  called,  have  been  got  together  from  the  ends 
of  the  world,  regardless  likewise  of  expense,  to  do  dancing  and  singing,  some 
of  them  even  genuine  in  their  craft.     One  singer  in  particular,  called  Col- 
letti,  or  some  such  name,  seemed  to  me  by  the  cast  of  his  face,  by  the  tones 
of  his  voice,  by  his  general  bearing,  as  far  as  I  could  read  it,  to  be  a  man 
of  deep  and  ardent  sensibilities,  of    delicate   intention,  great   sympathies, 
originally  an  almost  poetic  soul,  or  a  man  of  genius,  as  we  call  it,  stamped 
by  nature  as  capable  of  far  other  work  than  squalling  here  like  a  blind  Sam- 
son, to  make  the  Philistines  sport.     Nay,  all  of  them  had  aptitudes,  perhaps 
of  a  distinguished  kind,  and  must,  by  their  own   and  other  people's  labor, 
have  got  a  training  equal  or  superior  in  toilsomeness,  earnest  assiduity,  and 
patient  travail,  to  what  breeds  men  to  the  most  arduous  trades.    I  speak  not 
of  kings,  grandees,  or  the  like   show-figures  ;  but  few  soldiers,  judges,  men 
of  letters,  can  have  had  such  pains  taken  with  them.     The  very  ballet-girls, 
with  their  muslin  saucers  round  them,  were  perhaps  little  short  of  miracu- 
lous, whirling  and  spinning  there  in  strange   mad   vortexes,  and   then   sud- 
denly fixing  motionless,  each  upon  her  left  or  right  great  toe,  with  the  other 
leg  stretched  out  at  an  angle  of  ninety  degrees,  as  if  there  had   been  sud- 
denly pricked  into  the  floor,  by  one  of  their  points,  a  pair,  or  rather  a  multi- 
tudinous cohort  of  mad,  restlessly  jumping,  and  clipping  scissors,  and   so 
bidden  there  rest,  with  opened  blades,  and   stand   still,  in  the  devil's  name. 
A  truly  notable  motion  —  marvellous,  almost  miraculous,  were  not  the  people 
there  so  used  to  it ;  motion  peculiar  to  the  opera  ;  perhaps  the  ugliest,  and 
surely  one  of  the  most  difficult  ever  taught  a  female  in  this  world.      Nature 
abhors  it;  but  art  does  at  least  admit  it  to  border  on  the  impossible.      One 
little   Cerito,  or  Taglioni  the  Second,  that   night  when   I  was  there,  went 
bounding  from  the  floor  as  if  she  had  been   made  of  india  rubber,  or  filled 
with  hydrogen  gas,  and  contrived  by  positive  levity  to  bolt  through  the  ceil- 
ing ;  perhaps  neither  Semiramis  nor  Catherine  had  bred  herself  so  carefully. 
Such  talent,  and  such  martyrdom  of  training,  gathered  from  the  four  winds, 
was  now  here  to  do  its  feat  and  be   paid   for   it —  regardless  of  expense  in- 
deed.    The  purse  of    Fortunatus  seemed   to  have   opened   itself,   and  the 
divers  cost  of  musical  sound  and  rhythmic  motion  was  welcomed  with  an  ex- 
plosion of  all  the  magnificences  which  the  other  arts,  fine  and  coarse,  could 
achieve.     For  you  are  to  think  of  some  Rossini  or  Bellini  in  the  rear  of  it, 
too,  to  say  nothing  of  the  Stanfields,  and  hosts  of  scene-painters,  machinists, 
engineers,  and  enterprisers ;  fit  to  have  taken  Gibraltar,  written   the   history 
of  England,  or  reduced  Ireland  to  industrial  regiments,  had  they  so  set  their 
minds  to  it.     Alas !  and  of  all  these  notable  or  noticeable   human   talents, 
and  excellent  perseverances,  and  energies,  backed  by  mountains  of  wealth, 
and  led  by  the  divine  art  of  music  and  rhythm,  vouchsafed   by  Heaven  to 
them  and  us,  what  was  to  be  the  issue  here  this  evening?    An  hour's  amuse- 
ment, not  amusing  either,  but  wearisome  and  dreary,  to  a  high-dizened  select 
populace  of  male  and  female  persons,'  who  seemed   to  me   not  worth  much 
amusing.     Could  any  one  have  pealed  into   their  hearts  one   true  thought, 
and  glimpse  of  self-vision  !    High-dizened,  most  expensive  persons,  aristoc- 
racy so  called,  or  best  of  the  world,  beware,  beware,  what  proofs  you  are 
giving  here  of  betterness  and  bestness.      And  then  the  salutary  pang  of 
conscience  in  reply.    '  A  select  populace  with  money  in  its  purse,  and  drilled 
a  little  by  the  posture-maker.     Good-heavens !  if  that  were  what,  here  and 
everywhere  in  "  God's  creation,"  I  am.     And  a  world   all  dying,  because  I 
am  and  show  myself  to  be,  and  to  have  long  been,  even  that.      John,  the 
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carriage  —  the  carriage,  swift!  -Let  me  go  home  ia  silence,  to  reflection, 
perhaps  to  sackcloth  and  ashes  !  '  This,  and  not  amusement,  would  have 
profited  these  persons.  Amusement  at  any  rate  they  did  not  get  from 
Euterpe  and  Melpomene.  These  two  Muses,  sent  for  regardless  of  expense, 
I  could  see  were  but  the  vehicle  of  a  kind  of  service,  which  I  judged  to  be 
Paphian  rather.  Young  beauties  of  both  sexes  used  their  opera-glasses,  you 
could  notice,  not  entirely  for  looking  at  the  stage.  And  it  must  be  owned,, 
the  light  in  this  explosion  of  all  the  upholsteries,  and  the  human  fine  arts 
and  coarse,  was  magical,  and  made  your  fair  one  an  Armida,  if  you  liked 
her  better  so.  Nay,  certain  old  improper  females  (of  quality)  in  their  rouge 
and  jewels,  even  these  looked  some  reminiscence  of  enchantment,  and  I  saw 
this  and  the  other  lean  domestic  dandy,  with  icy  smile  on  his  old  worn  face, 
this  and  the  other  Marquis  Singedelomme,  Prince  Mahogany,  or  the  like 
foreign  dignitary,  tripping  into  the  boxes  of  the  said  females,  grinning  there 
awhile,  with  dyed  moustachios,  and  Macassar  oil  graciosit}'',  and  then  trip- 
ping out  again  ;  and,  in  fact,  I  perceived  that  Colletti  and  Cerito,  and  the 
rhythmic  arts,  were  a  mere  accompaniment  here.  Wonderful  to  see,  and 
sad  if  you  had  eyes.  Do  but  think  of  it.  Cleopatra  threw  pearls  into  her 
drink,  in  mere  waste,  which  was  reckoned  foolish  of  her.  But  here  had  the 
modern  aristocracy  of  men  brought  the  divinest  of  its  arts,  heavenly  music 
itself,  and  piling  all  the  upholsteries  and  ingenuities  that  other  human  art 
could  do,  had  lighted  them  into  a  bonfire  to  illuminate  an  hour's  flirtation  of 
Singedelomme,  Mahogany,  and  these  improper  persons.  Never  in  nature 
had  I  seen  such  a  waste  before.  Oh  !  Colletti,  you  whose  inborn  melody,, 
once  of  kindred,  as  I  judged,  to  'the  melodies  eternal,'  might  have  valiantly 
weeded  out  this  and  the  other  false  thing  from  the  ways  of  men,  and  made  a 
bit  of  God's  creation  more  melodious  —  they  have  purchased  you  away  from 
that,  chained  you  to  the  wheel  of  Prince  Mahogany's  chariot,  and  here  you 
make  sport  for  a  Macassar  Singedelomme,  and  his  improper  females  past 
the  prime  of  life.  Wretched  spiritual  nigger,  oh  !  if  you  had  some  genius, 
and  were  not  a  mere  born  nigger,  with  appetite  for  pumpkin,  should  you 
have  entered  such  a  lot  .'*  I  lament  for  you  beyond  all  other  expenses. 
Other  expenses  are  light ;  you  are  the  Cleopatra's  pearl  that  should  not  have 
been  thrown  into  Mahogany's  claret-cup.  And  Rossini,  too,  and  Mozart, 
and  Bellini,  oh  Heavens  !  when  I  think  that  Music,  too,  is  condemned  to  be 
mad,  and  to  burn  herself  to  this  end  on  such  a  funeral  pile,  your  celestial 
Opera-house  grows  dark  and  infernal  to  me." 

MRS.  H.    -K  A.  BEACH 


WILL   GIVE 


IN    AID    OF   THE 

MARINE    BIOLOGICAL    LABORATORY, 

At    HuntingOn    Hall    (institute  of  Technology), 
THURSDAY,  MARCH  21,  at  2.30  P.  M. 


a^icliets   for   sale    at   JL.    P.   Sclixiiidt    &c    Co.'s,   13    and    15   TVest   St.. 
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!raMl  Muml  aM  Ciflceri 


Friday  Afternoon,  March  qq,  at  Q.30. 

Saturday  Evening,  March  23,  at  8. 


-e 


PROGRAMM  E .  . — <\^ 


OVERTURE, ''Die  verkaufte  Brant"  -     ------    F.  Smetana 

CONCERTO  for  Pianoforte,  Violin,  and  Violoncelio     -     -     -      L.  v.  Beetlioven 
UNFINISHED  SYMPHONY,  in  B  minor     -----      -  Fr.  Scliubert 

SCHERZO  CAPRICCIOSO   ---------      A.  Dvorak 


-^^-S  O  LO  I  S  T  S-^^^^- 

MR.  B.  J.  LANG, 

MR.  FRANZ   KNEISEL, 

MR.    FRITZ   GIESE, 
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j^:N"n^OTj:N"OE3v.d:E!isrTs 


-1^  TJSIC      -JESIJ^XjTj 


Monday   Evening,   March  11,  at  8. 

BOYLSTON  e  CLUB  »  CONCERT. 


PROGRAMME  OF   MARCH   5   REPEATED. 

N  EXT 

^TouNG  People's  Popular/' 

Wednesday  Afternoon,  March  20. 

FRIDAY   AFTERNOON,  March  15 .At  2.30  ^'clock 

Piario  Recital  by  p.  C^ll^L  F^ELI'EJ^ 

With  Analytical  Remarks  by 

3VEZ1..     XjOXJXS     O.     IESXjSOI^. 

Tickets,  One  Dollar.     For  sale  at  the  Box  Office,  Music  Hall,  and  at  A.  P.  Schmidt's  Music  Store, 
15  West  Street. 

PROGRAM. —  Bach,  Chromatic  Fantasy  and  Fugue;  Beethoven,  Sonata,  B  flat, 
Op.  106;  Chopin,  Impromptu,  Op.  36,  Polonaise,  Op.  36,  No.  1,  Valse,  Op.  69,  No.  1; 
Schumann,  Symphonic  Studies,  Op.  13, 

Last  Kneisel  Quartet  Concert, 

MOISTDAY    EVElSraSTG^,    AF»RIL    8. 


SOLOIST        -        -        -        -        MISS  ADELE  AUS  DER  OHE. 
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BQSTDN  MUSIC  HiLLL    -     -     -     -     ALBJfLNI 

SPECIAL    AlSrJNTOUlSrCEMENT. 
Wednesday  Evening,  March   13     -     -     At  8  o'clock 

ORAND  CONCERT  BY  THE  PEERLESS  CANTATRICE,  MME. 

H-L^-B-M-N-I 

ACCOMPANIED   BY  A 

SELECT   CHORUS   OF  200  VOICES, 

Mr.  GEORGE    L.    OSGOOD Conductor. 

IVtme.    ALBAlSri'S 

LONDON     CONCERT    COMPANY, 

Signor  BEVIGNANI Conductor. 

— "^-i-^ — o  i>r,ogj-r,^m:m:e:  o — .^-.-k-^-. 

)VERTURE.     "  Oberon  " .Weber 

SlRIA.    "  Nobil  Signer  "  (Les  Huguenots) Meyerbeer 

Miss    DAMiAN. 
»ART    SONGS. 

a.  "  The  Woodland  Angelus  " Dvorak 

b.  Hunting  Song Sir  Jules  Benedict 

Mixed   Chorus. 

lECITATIVE   and   ARIA.    "  Casta  Diva  "  (Norma) Bellini 

Mme.    ALBANI. 
'lANO    SOLOS. 

a.  Impromptu  in  G  major Schubert 

b.  Rhapsodie  No.  12 Liszt 

Mr.   ANSORGE. 

LRIA.     "From  Thy  Love   as  a  Father,"  from  the   Oratorio   "The 

Redemption  " Gounod 

Mme.  ALBANI,  Chorus  and  Orchestra. 

tOMANZA   FOR   ORCHESTRA  (first  time) Arthur  Weld 

•ART   SONGS. 

a.  Lady  Bird F.  H.  Cowen 

b.  The  Morning  Song  of  the  Shepherdess.     (S"wiss  song.) 

Female  Voices. 

VALTZ.     "  Nella  Calma  "  (Romeo  and  Juliet) Gounod 

Mme.  ALBANI. 

tALLAD.     "  To-morrow  will  be  Friday  " MoUoy 

Mr.    BARRINGTON    FOOTE. 

^OUNOD'S    MOTET.     "Gallia." 

Mme.  ALBANI,  Chorus  and  Orchestra. 

Reserved  Seats,  $1,00,  $1,50,  and  $2,00,  novy  on  Sale  at  the  Box  Office, 
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UNION  HALL,  BROOKLINE. 


11,  ircli  20  -  -  Al  8  o'cloct 


IlSr    THE    COURSE    BY 


Mr.  Carl  Baermann 


^IS^D    THE 


Kneisel  Quartette. 


Tickets  with  Reserved  Seats,  $2.00  each. 


NOW  ON  SALE  AT  THE  WAEEEOOMS  OF 


:l^-   STEiiitTEiisar    <2z    soitrs, 


STEINERT     H5^L.L-. 
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Foxu'tli     Lectxire-Keeital     \>y     3Xx'.     W^^^LTJER 

DHMROSCH. 

Tuesday  Afternoon,  March  19,  at  4  o'clock. 

SUBJECT,  2d  and  3rd  Acts  "SIEGFRIED." 


The  Fifth  Lecture-Kecital  will  be  given  on  Friday  Afternoon,  March  22.     Subject, 
1st  Act  "  Die  Gotterdamuiening:." 

JOHX  E.  PIXKHA3I,  3Ianager. 

Mr.  />  Mrs.  G-Eorg  HenBchEl 


ANJS-OXJZN-CE 


FOUR  VOCAL  RECITALS 

AJr    THE    >XEIO>r-A.O>', 

]VIarcli  21st,  at  g  P.  ]VI. ;  JVIapch  2Sd,  SSth,  and  SOtli,  at  S  P.  ]VI. 


Single  seats,  SI. 50;  for  the  series.  So.  Sale  of  seats  for  the  series  Tvill  begin  Mon- 
day, March  11,  at  9  A.  M.  Sale  of  seats  for  single  tickets,  Thursday,  March  14,  at 
box  office,  Tremont  Temple. 

WHY  DO  YOU  WEAR  A  SHINY  GOAT? 

We  guarantee  to  remove  the  shine  from  any 
Garment,  and  make  it  look  like  new. 


EWANDO'S 


French  Dyeing   and   Cleansing  Establishment 

AND      LAUNDRV, 

I'Z   Toirtx^lo   3E>l^oo-  Telephone  1393, 


GOODS    CALLED    FOR    AND    DELIVERED    FREE. 
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In   Crayon,  Pastel,  "Water-Color,  India  Ink,  are  constantly  on  exhibi 
tion  at  Mr.  Hardy's  Studio, 

The  best  artists  are  constantly  employed,  producing  Crayons  and  Pastels  of  th( 
finest  delicacy  and  finish. 

CRAYONS  FKOM  $10.00  TO  «40.00. 
PASTELS         "  35.00    "      100.00. 

If  you  give  your  orders  to  Hardy,  you  are  assured  of  a  Satisfactory  Likeness 
and  Thoroughlj'  Artistic  Portrait.     Prices  are  very  reasonable. 

W.  W.  DAVIS  &  CO.,  stationers  and  Engravers, 

23    WEST    STREET. 


DYSTERe  and  BJLLJLUB 


25  Temple  PI.,  and  33  West  Sf.        Genuine  Vienna  Ices. 

Sop     I^OYAIi        ^o^^W^  FOR  SALE  BY 

THE  ELITE  COLLAR!      ^f]        ^^^    LlBADING 

OF  THf  SEASON.  •      ^^^^^!|!H      ^^^'^  OUTFITTERS. 

OF   THK 

S  V7i^F=>  H  ON  V     OONOERT     F=  F5  O  O  RKT"^  T^T  E  . 
Room  6,  "  Herald  "  BuUding 357   WASHINGTON   STREET 


^Bon'-Bons  #  Ct^ocolates, 


ALSO,   A    FULL    LINE    OF 


BASKETS  AND  BOXES. 


.4  87  Washington  Street,  65  Temple  Place, 
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T^YUSIOKl-flNSTRUOTION. 


,  CARD.  —  Ari  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
land  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 


Miss  &ERTRUDE  FRANKLIN, 


VOCAL  INSTRUCTION, 

18  ASHBURTON  PLACE, 

9  to  11  A.  M. ;  1  to  3  P.  M. 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teacher, 


146  B0YL8T0N  STREET. 


TEACHER  OF  SINGING 

WALTER  SCOTT  &.  KENNEDY,         Roo.  is,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 

P 


h  &IOVANNI  B.  RONCONI, 


VOCAL  TEACHER. 
Director  of  tlie  Boston  Operatic  Ciub, 

178-179  TREMONT  STREET. 


Miss  H.  &.  RICHARDSON; 


2   park   street, 

Thursday,  Friday,  and  Saturday. 


Si£.  &.  CAMPANARI 


VOCAL  TEACHER, 

No.  20  Oazenove  Street,  Suite  5, 

Between  the  hours  of  2  and  7  P.  M. 


ARTHUR  W.  THAYER 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 


Mr.  G.  W.  CHADWICK 


IS  AT  THE 


South  Congregational  CMrcli, 

Cor.  EXETER  and  NEWBURY  STREETS, 


Every    Afternoon    except    Mondays   and 
Thxirsdays,  between  2  and  5. 
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style  13.    Small  Parlor  Grand. 

IN  MAHOGANY,  FIGURED  WALNUT,  OR    ROSEWOOD  FINISH. 

Size  6  ft,  1  1-2  in.  long  hy  4  ft  8  1-2  in.  wide,  requiring  lilile 
more  room  than  a  Square  Piano. 

The  best  SMAI^Ij  GRAND  ever  manufactured.  Small  Grand  Pianos  are  largely  taking  the  place  of 
other  instruments  in  the  homes  of  cultivated  and  music-loving  people.  Our  new  model,  Style  13,  fills  every 
requirement  of  the  most  exacting.  If  ever  a  piano  seemed  to  possess  a  living  musical  soul  this  does.  "  Re- 
sponsive and  delightful  beyond  any  piano  we  have  ever  seen  "  is  the  verdict  of  those  who  have  examined  it. 
Though  we  have  long  been  making  this  new  style,  our  retail  trade  in  Boston  has  taken  our  full  supply,  and 
many  have  waited  several  months  to  have  orders  filled.  We  can  now  fill  a  few  retail  orders,  and  desire  cor- 
respondence from  those  desiring  a  Grand.  As  an  inducement  to  introduce  our  pianos  we  take  old  instruments 
in  exchange  at  full  value,  and  can  arrange  terms  of  payment  to  suit  convenience  of  each  customer.  Our  prices 
^re  the  very  lowest  consistent  with  the  best  quality  of  material  and  workmanship.  Our  new  92-page  catalogue 
shows  all  styles  of  Grand,  Uprights,  and  Squares  which  we  make,  and  gives  valuable  informatian  to  those 
expecting  to  purchase.    Catalogue  and  important  information  FREE.    Address, 

IVERS  &  POND  PIANO  COMPANY, 

181  &  182  Tremont  St.,  Boston,  Mass. 
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PF5JOF=iESSIOM7tL-     CTtP^OS- 


^       IfRnNBffBfr  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE, 


BOSTOM 


Teacherof  Sinp:inp:, 

G.  W.  DUDLEY " 

154  TREMONT  STREET. 

16     IvlEN'S    VOICES, 
Can  be  engaged  for 

SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc. 

Address,  JOHN  E.  PINKHAM,  Manager, 
152  Tremont  Street 

C  0  M  B I H  A  T 1 0  K  : 
T.  H.  NoRRis,   First    Tenor ;    G.  W.  Walton, 

Second  Tenor ;    Robert  Bruce,  Baritone ;  H.  L. 

Cornell,  Basso. 

For  terms,  dates,  etc.,  address 

T.  H.  TSJorris,  24  Music  Hall,  Boston,  Mass. 


OXFORD  QUARTET 


TEACHER    OF 


I.  FRAMLIN  ADAMS; 


Pianoforte,?iolin  andHarmony. 

Special  course  for  young  teachers. 

LESSONS  at  RESIDENCE  of  PUPIL  ONLY. 

Address,  Care  Oliver  Ditson  &  Co. 


.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

Hotel  Newton    -    -    -    -    Suite  11, 
Ob  East  Newton  Street. 


TEACHER   OF 


Miss  CHARLOTTE  W.  HAWES,  PianofOfte  and  HariDOiiy, 


3     I^-A-Zei^    ST'S-EET', 


SOLO  Pianist, 
MTTTlf  PPANT^  Accompanist  and  I'eacher, 

Jlllliiljiilj     UIliilNi 42    BOWDOIN    STREET. 

SINGERS   COACHED. 

Pupil  of  Eobert  Badeke  and  August  Haupt,  Berlin, 


Miss  MINNIE  M.  TOOKER 


Teaclier  of  Pianoforte, 

=     HARMONY,  COUNTERPOINT,  ETC 

Address 

Care  of  G.  SCHIRMER  Jr., 

28     ^?Vest    Street    -     -     -     Boston. 
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F>ROF5ESSION7^I-     075ROS. 


CALIXA  LAVALLEE 


PIANO,  HARMONY  AND  COIPOSITIOi. 

MILLER    HALL, 
156    TRKIVIONT     STREET. 


EDWIN  A.  SABIN 


E.  CUTTER,  JR. 


TEACHER  OF  THE  VIOLIN 

170    TREMONT    STREET, 

Room    17. 


{Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORflAN, 

C       L       C APEN  ~  HARMONY   AND  COUNTERPOINT- 

Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152  Tre- 
mont  Street. 


HOTEL    BOYLSTON. 


HERMAN  P.  CHELIUS; 


0.  J.  BALL 


CONCERT  SOLOIST  AND  TEACHER 

OF  THE 


LILLIAN  CHANDLER^^      VIOLIN. 


Address,  834  West  Canton  Street,  Boston^ 
^  Op  Lynn,  Mass. 


Baritone  Soloist  aid  Vocal  Teaclier, 

ROBERT  BRUCE .  "^^'^^  schooi.. 

Room  24,  Music  Hall  Building, 
BosoroaiT. 


studio    ------    154  Tremont  Street, 

36  Common-wealth.  Avenue. 


FLUTE  #  PICCOLO  SOLOIST 


Boston  Cadet  and  Carter's  Bands. 

Thorough  instruction  on  Piano,  Flute,  or  Pfccolc 
Instruments  bought,  sold,  and  to  let. 

178  Washing^n  Street. 
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PRINTED    BY   ALFRED   MUDGE  &   SON, 


The  Greatest  Improvement  in  Pianos  in  half  a  century. 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  tlieir  Grand 
and  Upright  Pianos.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they- are  supeiior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "MASON  & 
HAMLIN  PIANO  STRINGER,'' by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  This 
improvement  has  been  pronounced  by  competent  experts  '« THE  GREATEST  IMPROVEMENT  IM 
PIANOS  IN  HALF  A  CENTURY.'» 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1867. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1861.  Other  makers  followed  in 
the  mam  f  cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  "World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  impress  Euge- 
nie, The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
and  **  Umhria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  ILiszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
Morgan,  George  W.  Warren,  W.  Li.  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H,  K..  H.  Princess  Mary, 
Duchess  of  Teck),  Westminster  Abbey,  Exet«r 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented »      Catalogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  SL   New  York,  46  E.  14th  SL  (Union  Sq.).   Cliicago,  149  Wabasli  Ave. 


M.  STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


PIANOS 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


Bo5toi;)  Sympl/opy  Oret^t^stra 


SEMSON     OI=     lSSS-9. 


XX. 


March  22  and  23. 


Established  more  than  j25  Years.  ' 


HENRY  F.  MILLER 


BOSTON     ^ND     PHILA-DELPHIA. 


mvsic  h.^ll,  b0s207(. 

Boston  Symphony  Op^ghestra 

WILHELM    CERICKE,    Conductor. 

EIGHTH     SEASOX  -----         1888-80. 


PROGRAMME 


OF     THE 


Twei(tietD  %  \%t%t  \  anil  i  GoQceit, 
I 

FRIDAY  AFTERNOON,   MARCH  22, 

SATURDAY  EVENING,  MARCH  23, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


a-.    H.    "WILSOIT. 


PUBLISHED    BY   C.    A.    ELLIS, 


L  P.  HOLLANDER  &  CO. 

]VrEJI>IXJM:    TVJRTGHT 

Etc.,    E:tc.,    Etc. 

For  ladies'  wear,  especially  adapted  for  the  present  season,  just  opened. 


82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  FufalishErB. 


Sole  Agents  in  the  United  States  for  HENKY  LITOLFF,  Brunswick,  Germany ; 
ASHDOWN  &  PAKIIT,  London,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BKEITKOPF  &  HAEKTEL,  STEINGKAEBER,  POHILE,  AUGENEK  PETERS. 

Also  Special  Depot  for  NOVEI.I.O'S  and  SCHIRMEK'S  PUBLICATIONS. 


Antliems,  Carols,  Song's,  and  Organ  Compositions^ 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

'^"ANCV     CAKES 

IN     BOSTON. 


Catering  for  Wedding   Receptions 
and  other  parties  a  specialty. 


ESTEY, 

159    Treniont    Street. 


(610) 


\M 


r 


Friday  Afternoon,  March  qq,  at  2,30. 

Saturday  Evening,  March  23,  at  8. 


^^^^  P  R  O  a  R  A  M  M  E . 


I 


OVERTURE,  "  Die  verkaiifte  Brauf "  -     -     -     -     - 
CONCERTO  for  Pianoforte,  Violin  and  Violoncello.   Op.  56 


Allegro. 

Largo. 

Rondo  alia   Polacca. 


SYIVIPHONY,  No.  8,  in  B  minor  (Unfinislieil) 

Allegro. 

Andante  con    moto. 


SDHERZO  CAPRICCIOSO.    Op.  56 


Smetana 
Beethoven 


Schubert 


Dvorak 


^^.  SOLOISTS  '^^^^- 

MR.  B.  J.  LANG, 

MR.  FRANZ   KNEISEL, 

MR.    FRITZ   GIESE. 


1  ne  Programnne  for  the  next  Public  Rehearsal  and   Concert  wilt   be  found  on  page  633 

The   Piano  used  is  a  Chickering. 
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THE  BOSTON  MUSIC  CO. 


CO-:    SCHIRIMEPI,    Ji-.) 


Publishers  and  Importers  of  Music, 

Q3     -\7;7"EST     STiE^EEl?. 


5     n^E'W     SOILTG-S 


GEORGE  COLEMAN  GOW 

Op.  2. 

"  Roses  "  (2d  Edition) $0.40 

Song  of  Love 40 

Indian  Love  Song 50 

Curfew 40 

King  Witlaf's  Drinking  Horn 65 


Two  Songs, 

On  the  "Walls  of   Salamanca. 

(  Tenor. ) 

,0  Love,  stay  by  and  Sing. 

i^Bass.) 

Both  of  these  songs  have  been  sung  in  concert  with 
marked  success. 

COMPOSITIONS  BY 

Op.  3.     Three  songs  with  accomp.  of  Piano,  Vio- 
lin, and  Cello. 

1.  Deep  in  a  Rose's  glowing  heart.  3d  Ed. 

2.  One  Spring  Morning.     4th  Edition. 

3.  Doris. 

Nos.  I  and  2  have  also  been  published  with  Piano 
accomp. 
Op.  2.    "A  Sketchbook." 

A  group  of  Songs  and  Piano  Pieces.     (Now  in  its 
second  edition.) 


0"C^I^ 


OPERA=GLASSES 

Are   imported   direct  from  Paris.      Lemaire,   Leville,  Chevalier,  and   others 
are  the  makers.    Prices  ?    Lower  than  you  have  yet  seen! 


Plain  Black,  in  fine  case,  15  line,  only        ----_..       $2.25 

Larger  sizes,  larger  prices  —  lut  still  the  lowest. 
A  Plain  Black,  Lemaire  Glass,  only      ----___-         5.P7 
Pearl  Opera-Glasses,  gold-plated  slides,  best  quality,  $6.98,  and  upward. 
We  had  our  pick  of  SivriN   Fans  while  in  Vienna  and  Paris  this  summer. 
Now  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 

HOTJOSITOl^  &;  X^TJTTOIsr, 

^^     TverrLont    Street. 
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Oveitvire,  "  Dei-  verkaufte  Braiit."  Smetana. 

This  overture,  better  known  as  "  Lustspiel  Ouvertiire,"  was  originally 
written  for  a  comic  opera,  called  "  Der  verkaufte  Braut."  Its  present  des- 
ignation is  well  chosen  on  account  of  the  spontaneous  flow  of  a  spirit  of 
hilarity  which  pervades  the  whole  work.  It  opens  with  a  subject  for  all  the 
strings  and  the  wood-wind,  which  is,  in  conception  and  treatment,  brimful  of 
merriment.  Its  second  section  furnishes  the  material  for  the  fun  which  ani- 
mates the  whole  work.  The  first  six  bars  are  started  ff,  and  the  following 
seventeen  bars  carried  on  //,  first  by  the  second  violins,  then  repeated  in 
similar  fashion  by  the  first  violins,  then  by  the  violas  and  first  cellos,  and 
lastly  by  the  second  cellos  and  double  basses,  growing  gradually  into  a  most 
humorous  chatter  in  four  parts  in  which  by  degrees  all  the  wood-wind  join 
and  so  lead  up  to  the  second  subject  in  C  major.  After  four  bars  given  out 
by  the  full  orchestra^  the  chattering  quaver  subject  is  again  taken  up,  first 
by  the  wood-wind,  and  then  by  the  strings  in  various  combinations.  This 
fiows  on  merrily  for  a  considerable  time,  and  leads  up  to  a  reintroduction  of 
the  second  subject,  which  is  this  time  developed  and  brought  to  a  full  close 
in  C  major. 

Here  the  "working  out"  begins  at  once.  The  wind  instruments  start  it 
with  the  principal  subject,  which  is  then  carried  on  by  the  strings,  intro- 
ducing shortly  a  melodic  episode  wherein  the  oboes  and  clarinets  are  assert- 
ive, followed  by  a  new  treatment  of  the  second  subject  of  the  overture  in 
the  full  wind.  The  highly  comical  effect  which  is  produced  after  this  by  the 
re-entrance  of  the  principal  subject,  played  ff  and  staccato  by  the  wind  in- 
struments, and  the  still  more  prominent  humorous  device  in  the  new  treat- 


NOTE  THE    PRICES  OF   THE 

FAMOUS 


•  a-L0^7":Es 

Best  Quality,  5  Button,  colors     ....     $1,35 
Second  Quality,  5  Button,  colors  and  black   -       1.00 

Other  Lengths  and  Styles  proportionately  Low. 

Sold       Mn      1     \A/COT    CT     One  door  from 
Only  at    llU.     I     WuOl     Oii    WasMngton    St. 

IP.    CKNTKNIERI    &    CO. 

C.  H.   PHILLIPS,  Manager. 


Chase^B    G-allery^ 


7    HAMILTON    PLACE. 


Exhibition  and  Private  Sale  of 


i^.A.iiva^iivos 


STEPITElSr  I>AIIRISH. 


March  22  and  23. 
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H.  B.  STEVENS  &  CO   ' 


169   Tremont  Street     =      = 

(3    doors   nortlL   o±   Mlason   Street), 


Boston 


♦  i 


AGENTS    FOR 


SCHIRMER'S    PUBLICATIONS. 


Coombs,  C.  W.    Across  the  Dee.    2  keys ^0.50 

Gluck.     Ye  Gods  of  endless  night.     2  keys 35 

Meyer-Hehnund.     3  songs.     Op.  71. 

1.  Gondolier's  Song 50 

2.  The  Love  Token 50 

3.  Amid  the  flowers  I  wander , 40 

Moir,  F.  L.     Only  once  more.     2  keys 35 

Moncrieff,  Mrs.  L.     The  Parting  Kiss.    2  keys,     .50 
Neidhnger,  W.  H.     2  songs. 

1.  Serenade 25 

2.  A  Leaf 25 

Shelley,  H.  R.    Alleluia!  Christ  is  risen.   4  kys.     .50 

Shepperd,  F.  N.     Sailor's  Song.      Baritone 50 

St.  Saens,  E,     My  heart  at  thy  sweet  voice 60 

Oh!  love,  thy  help.      2  keys 50 

Widor,  C.  M.     Ave  Maria.     2  keys So 

Give  me  alone  every  hour.     2  keys 35 


Jensen,  A. 
Ketterer,  E. 
Schytte,  L. 


Brown,  J.  L. 


INSTRUMENTAL. 

The  Enchantress \ 

Au  Printemps 

Rhapsodic  Norwegienne 

EASTER  MUSIC. 
Songs. 

O  Blessed  Christ.      3  keys 

Rees,  W.     Easter.     2  keys 

Shelley,  H.  R.   Alleluia!  Christ  is  risen.   4  kys. 
Resurrection.     3  keys 

QUARTETTE  OR  CHORUS. 

Coombs,  C.  W.      Christ  is  risen 

Martin,  G.     Day  of  Resurrection , 

Rees,  W.     Easter 

Sheiley,  H.  R.     Christ  our  Passover 

Alleluia!  Christ  is  risen 

Vogrich,  M.     'J'he  strife  is  o'er 


10.50 

•75 
r.25 


•5° 
•5° 
•SO 

•50 


•IS 


GR^ND,  UPRiaEET  and   SQUARE 

PIANO -FORTES. 


FoT  move  tKcurt  fifty  yecurs  ^before  t'fxe  pixhltQ, 
tTxese  tnstvTLrrLeTtts  Ticu\^e,  hy  tTcevr  eisicellence, 
attcuirted  oltl  ixTxjpiLT'cTiCLsecL  pre-errLtTteTice,  t\^7izcK 
estccbltsKes   tJierrb   tTxe  TLnequLCLlledL   tn 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY. 

E.  W.  TYLER,  JigEnt,  17B  TrEmnnt  St. 
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•  I  ment  of  the  second  section  of  the  principal  subject,  will  not  escape  the 
i  attentive  listener.  The  whole  seems  lo  flow  on  without  an  effort,  and  yet 
;  the  technique  of  the  composer  is  most  admirable. 

Through    a    lengthy  development  of    the  last-quoted   combinations  the 
second    subject    is    reintroduced,   this  time  in  F  major.       Its    lively   pen- 
dant, with  its  strongly-accentuated  crochets,  leads  up  to  an   abridged   rein- 
troduction   of    the  principal   subject,   followed   by  a  charmingly  contrived 
pianissimo  group  on  the  second  subject,  which  begins  in  the  remote  key  of 
I  D  flat,  and  modulates  in  a  truly  masterly  manner  into  the  coda^  which  begins 
I  with  a  lengthy  pedal-group  on  C.     The  various  subjects  are  then  once  more 
[  brought  forward  and  worked  into  a  merry  ending  of  a  truly  merry  piece  of 
I  orchestral  music. 

The  foregoing  was  compiled  from  an  analysis  by  August  Manns,  conduc- 
tor of  the  Crystal  Palace  concerts,  London.  Smetana,  though  a  composer 
of  a  previous  generation,  is  just  becoming  known  to  English-speaking 
people,  while  the  name  of  his  countryman  and  pupil  (so  Grove  says),  Anto- 
nin  Dvorak,  is  a  household  word.  Smetana  was  sixty  years  old  when  he 
died,  in  1884  ;  his  life  was  spent  in  teaching,  pianoforte-playing,  and  in  con- 
ducting orchestras  and  operas.  He  also  composed  a  number  of  operas 
which  make  their  especial  appeal  to  Bohemians,  and  wrote  freely  in  other 
forms,  his  principal  work  for  orchestra  being  a  symphonic  poem  in  three 
divisions,  namely,  "  Vysehrad "  (the  Visegrad  fortress),  "Vltava"  (the 
Moldau),  and  "  Libussa." 

The  overture  to  "  Der  verkaufte  Braut  "  was  played  for  the  first  time  in 
Boston,  by  the  Boston  Symphony  Orchestra,  Dec.  31,  1888.  The  overture 
is  the  only  example  of  Smetana's  writings  for  orchestra  that  has  been 
played  here. 
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Concerto  for  Pianoforte,  Violin  and  Violoncello,  in  C,  Op.  56.  BeethovenJJ 

Allegro. 
-  C  Largo  ; 
\  Rondo  alia  Polacca. 

Particulars  concerning  this  work  are  hard  to  obtain.     The   time  when  itl| 
was  written  is   also  that  of  others  far   more    important  and  better  known, 
Beethoven's   biographers,  therefore,  pass  the  Triple  Concerto  with  scanty 
notice,  and  bestow  all  their  attention  upon  compositions  which,  presumably, 
more  fully  repay  their  trouble. 

The  Concerto  is  unique  in  the  Bonn  master's  catalogue  as  regards  its  con- 
certante  character,  since  every  other  work  of  the  same  class  associates  but 
one  instrument  with  the  orchestra.  It  would  be  interesting  to  know  what 
reasons  led  Beethoven  to  this  solitary  effort.  But  inquiry  on  the  point  is 
vain,  albeit  circumstances  distinctly  point  to  causes  of  a  special  nature. 
Early  in  the  year  1804,  Beethoven  was  busy  with  his  "  Eroica  "  symphony. 
On  its  completion  he  wrote  the  famous  "  Waldstein  "  sonata,  and  soon  after- 
wards settled  himself  earnestly  to  the  composition  of  "  Fidelio."  The  Triple 
Concerto  comes  between  the  sonata  and  the  opera,  and  it  is  difficult  to 
suppose  that  the  master,  having  such  great  things  in  mind,  produced  it 
apart  from  some  particular  object ;  especially  when  we  consider  that  here^ 
in  the  bright  dawn  of  his  second  manner,  he  went  back  to  his  first.   .   .   . 

The  Concerto  is  written  throughout,  as  already  intimated,  in  Beethoven's 
first  manner  —  that  which  we  see  exemplified  in  the  earlier  pianoforte  sonatas. 
It  was  published  in  1807  with  the  following  inscription:  "Grand  Concerto 
concertant'pour  Pianoforte,  Violon,  Violoncelle,  avec  Accompagnement  da 
deux  Violons,  Alto,  Flute,  deux  Hautbois,  deux  Clarinettes,  deux  Cors,  deux 
Basoons,  Trompettes,  Timballes  et  Basse.  Compose  et  dediee  a  Son  Altesse 
Serenissime,  le  Prince  de  Lobkowitz,  par  Louis  van  Beethoven,  Op.  56.     A 
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Vienne  au  Bureau  des  Arts  efd'Industrie."  Amateurs  of  the  master's  works 
will  remember  that  to  the  same  prince  and  friend  Beethoven  dedicated  the 
six  quartets  (Op.  18),  the  third,  fifth,  and  sixth  symphonies,  and  other  com- 
positions. The  Concerto  contains  the  regulation  three  movements,  of  which 
the  first  allegro  is  remarkable  as  being  the  last  of  its  kind  in  which  the  master 
followed  the  old  rule  of  opening  with  a  tutti^  for  orchestra  alone,  setting  forth 
the  principal  themes.  A  year  later  Beethoven  wrote  the  fourth  pianoforte 
concerto,  and  there,  as  every  amateur  knows,  the  solo  instrument  leads  off 
with  a  dignified  assertion  of  its  supremacy.  The  themes  of  the  allegro  are 
noteworthy  for  their  simplicity  and  regularity  of  structure  —  features  essen- 
tial to  the  highest  melodic  beauty.  They  are  numerous,  moreover ;  the  first 
subject  having  two  important  tributaries,  one  other  occurring  towards  the 
close.  In  all,  therefore,  the  themes  are  five.  In  their  treatment  should  be 
observed,  first,  a  development  of  the  second  subject  proper  more  Beethoven - 
ish  than,  perhaps,  any  other  part  of  the  work  \  next,  a  "free  fantasia  "  con- 
taining some  striking  features,  notably  one  remarkable  for  the  successive 
ascent  of  each  solo  instrument  up  a  rapid  scale  passage ;  and  the  execution 
of  a  prolonged  "  shake  "  on  arriving  at  the  summit. 

The  slow  movement  (Jargj,  A  flat)  is  brief,  and  constructed  upon  a  single 
theme  —  one  of  the  extended  and  beautiful  melodies,  "linked  sweetness, 
long  drawn  out,"  so  well  known  to  every  student  of  Beethoven.  First  an- 
nounced by  the  violoncello,  the  subject  is  repeated,  with  slight  variations,  by 
both  the  solo  strings,  the  pianoforte  supplying  an  arpeggio  accompaniment. 

In  \.h&Jt?iale,  we  have  a  roJido  alia polacca  brimful  of  thematic  interest,  and 
marked  by  sustained  vivacity  from  first  to  last.  The  main  subject,  stated  by 
the  violoncello,  is  of  a  true  polacca  character;  with  it  being  associated  three 
episodical  themes  of  varying  structure,  but  all  sufiiciently  in  accord  with 
their   principal   to    secure    needful    homogeneity.      Out    of  these  materials 
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a  singularly  brilliant  and  showy  movement  is  constructed.  Brilliancy  and 
showiness,  indeed,  are  characteristic  of  the  work  as  a  whole,  and  it  would 
seem  as  though  Beethoven  kept  those  qualities  specially  in  view.  —  Joseph 
Bennett. 

One  performance  of  the  Concerto,  Op.  56,  is  noted  at  Boston  Symphony 
Concerts:  Jan.  21,  1882,  Mr.  Henschel,  conductor;  Mr.  Henschel,  Mr.  T. 
Liebe,  Miss  T.  Liebe,  performers. 


BEETHOVEN.* 

The  following  extract  from  the  letter  of  an  English  lady  in  Vienna,  Oc- 
tober, 1825,  appeared  in  the  Harmonicum  for  December,  1825.  The  lady- 
is,  perhaps.  Lady  Ch'fford,  who  wislied  to  visit  Beethoven  in  the  autumn  of 
1826.  The  letter  says:  "...  The  imperial  library  is  the  finest  room  I 
ever  saw,  and  the  librarian  is  very  kind  and  obliging.  What  will  you  say 
when  I  tell  you  that,  after  infinite  trouble,  he  succeeded  in  procuring  my 
admittance  to  Beethoven,  who,  although  in  general  so  extremely  difficult  of 
approach,  replied  as  follows  to  the  note  requesting  that  I  might  be  permitted 
the  visit  him  :  '  Avec  le  phis  grand  plaisir^  je  regevrai  une  fille  de .' 

"We  repaired  to  Baden,  a  pretty  little  town  in  the  Duchy  of  Austria,  some 
fifteen  English  miles  southwest  of  Vienna,  very  much  frequented  for  its  hot 
baths  (whence  its  name,  like  our  Bath),  and  which  is  the  summer  residence 

of  the  giant  of  composers  —  as  Mr.  ,  to  my  great   satisfaction,  always 

calls  him. 


*  From  "  Beethoven  and  his  Contemporaries,"  by  Dr.  Ludwig  Nohl. 


Cremona  Violins. 


Violas  and  Cellos. 

Italian  Strings,  Artist  Bows,  Silver  G's, 
Elegant  TLeather  Cases  plush  and  velvet 
lined,  Best  iiowan  Strings,  20c.  each,  6  for 
$1.00,  used  by  M^".  Kneisel  and  the  Sym- 
phony Orchestra.  Silver  G's  50c.  Instru- 
ments sold  on  instalraents  and  rented ."^'''^ 


F.  A.  OLIVER,  25  Winter  Street  .  . 

(Over  Cliandler's). 


Room  9. 


I   would  call  attention  of  those  who  want 
a  pure,  healthful  beverage  to  the  follpwing 

LAGER  BEERS. 

STANDARD,   BOHEMIAN,   BAVARIAN,  KAISER^ 

CULMBACHER,  and  my  celebrated 

EXPORT  BEER. 

These  Beers  have  been  used  at  the  Music 
Hall  concerts.  Orders  by  mail  or  telephone 
promptly  attended  to,  and  delivered  to  any 
part  of  the  city. 

J.  C.  GERLACH, 

361    Atlantic  Avenue. 


(618) 


"  People  seemed  surprised  that  we  took  so  much  trouble  to  see  Beethoven  ; 
I  for,  incredible  as  it  may  seem  to  those  who  have  any  knowledge  and  love  of 
music,  his  reign  is  over  in  Vienna,  except  in  the  heart  of  a  select  minority, 
no  one  of  whom,  I  may  say  en  passa?it^  I  have  yet  met ;  and  I  was  told  to  be 
prepared  for  a  rough  and  discourteous  reception.  When  we  arrived,  he  had 
just  been  driven  home  by  a  shower,  and  was  changing  his  coat.  After  all  I 
had  heard  of  his  brusgiurie,  I  felt  alarmed  lest  he  should  not  receive  us  very 
cordially ;  but  when  he  came  out  of  his  sanctum,  with  hasty,  yet  very  firm 
steps,  he  spoke  so  gently  in  his  manner,  that  I  can  only  compare  him  to 
Mr.  ,  whom  he  resembles  in  face,  figure,  bearing,  and  sentiment. 

''  He  is  short,  thin,  and  sufficiently  careful  about  his  personal  appearance. 
He  remarked  that  he  thought  a  good  deal  of  Handel,  that  he  himself  loved 
him,  and  he  expatiated  for  a  while  on  the  merit  of  that  great  composer.  I  con- 
versed with  him  by  writing,  for  I  found  it  was  impossible  to  make  myself 
heard;  and  although  this  was  a  very  stilted  style  of  communication,  it  was 
not  of  so  much  consequence,  as  he  talked  very  freely,  and  seemed  neither  to 
wait  for  questions  nor  to  expect  long  answers.  I  ventured  to  express  my 
admiration  of  his  compositions,  and  among  others,  of  his  'Adelaide,'  in  terms 
not  at.  all  too  strong  for  my  estimate  of  its  beauties.  He  modestly  remarkd 
that  the  poetry  was  very  fine. 

"  Beethoven  speaks  French  well,  at  least  in  comparison  with  other  Ger- 
mans; he  also  conversed  with a  little  in  Latin.     He  told  me   that  he 

would  have  learned  to  speak  as  well  as  to  read  English  but  for  his  deafness. 
He  preferred  English  to  French  authors,  'for,'  said  he  ^ lis  sont plus  vraisJ' 
Thompson  is  his  favorite,  but  he  has  very  great  admiration  for  Shakespeare. 

"  When  we  were  preparing  to  leave,  he  begged  us  to  stay,  saying,  "  Je  veux 
vous  donner  iin  souvenir  de  moi.''  He  went  to  a  table  in  the  next  room,  and 
wrote  a  couple  of  lines  of  music  —  a  little  fugue  for  the  piano  —  which  he 


Mr.  ERNST  PERABO'S 

TWO  BEETHOVEN  RECITALS, 

Assisted  by  Miss  GERTRUDE  FRANKLIN 

And  the  LISTEMANN  QUARTETTE,  on 

Juesday,  /Tlarel?  26    -    -    /^t  3  p.  /H-  ar^d  8  p.  /T). 

Tickets  now  ready  at  153  Tremont  Street.  (See  page  624.) 

(619) 


INSURANCE 

JOHN  C.  PAIGE, 


20  KiLBY  Street, 


BOsa?oisr. 


W.T.VAyOlilWHO. 


Crystal  Me  Brewerj, 

BOSTON    -    -    MASS. 

Established   1821. 

P.B.Stock,01d  Musty  Ale, 

AND    STOUT    PORTER 

In  Wood  and  Bottles,  also  Half  and  Half  in  Bot- 
tles.    Order  by  Telephone  868. 

Sold  bv  Wine  Dealers.  Grocers  and  Aoothecaries. 


CAN  ALWAYS  BE  POUND  AT 

This  Popular  One-Price 

FUR    STORE. 


hbmembbr 

This  is  t\\&  only  exclusive  Fur  Store 
in  New  England  occupying  an  entire 
building,  and  any  article  purchased 
of  us  and  not  approved  of,  will  be 
exchan    ed  or  the  money  refunded. 

ORDER  WORK  A  SPECIALTY. 
39  and  41   SUMMER  ST. 


(•») 


presented  to  me  in  the  kindest  manner.  Then  he  asked  me  to  spell  my 
name,  thdt  '  he  might  dedicate  his  impromptu  correctly.'  He  took  my  arm 
and  led  me  into  the  room  where  he  had  been  writing  (that  I  might  see  the 
whole  of  his  dwelling).  It  was  characteristic  of  an  author,  but  scrupulously 
clean,  and  although  there  was  no  trace  of  luxury,  neither  was  there  any  trace 
of  poverty,  either  in  a  lack  of  furniture  or  of  neatness.  But  it  must  not  be 
forgotten  that  this  is  his  country  house,  and  that  the  Viennese  are  neither  so 
extravagant  nor  so  particular  about  their  household  appointments  as  we  are. 

"  I  cautiously  led  him  into  an  opposite  room,  in  which  stood  the  piano 
presented  to  him  by  Messrs.  Broadwood,  but  the  sight  of  it  seemed  to  make 
him  sad.  It  was,  he  said,  very  much  out  of  order,  for  the  country  tuner  was 
very  incompetent ;  and  he  struck  a  few  notes  to  convince  me  of  the  fact.  But 
I  placed  the  manuscript  he  had  just  given  me  on  the  desk,  and  he  played  it 
through  quite  simply,  with  three  or  four  chords  as  a  prelude  —  such  hand- 

fuls    of    notes    as   would    have    touched    Mr. to  the  heart.     Then  he 

stopped,  and  I  would  on  no  account  have  asked  him  for  more,  as  I  found 
that  he  played  without  the  least  pleasure  to  himself. 

"  We  took  leave  of  each  other  in  a  manner  which,  in  France,  would  be 
considered  indicative  of  lasting  friendship  ;  and  he  said,  of  his  own  accord, 
that  he  would  certainly  visit  us  when  he  came  to  England." 


A   MUSICAL   PORTRAIT. 

We  are  acquainted  with  no  more  signal  instance  of  hereditary  genius  than 
that  afforded  by  the  justly  illustrious  family  of  Perkins,  whose  proudest  liv- 
ing ornament  is  the  seventh  in  unbroken  descent  from  a  celebrated  bugler 
who  took  part  in  the  civil  war  on  the  parliamentary  side,  and  won  from  his 
admiring  comrades,  in  virtue  of  his  extraordinary  lung  power  and  sonority  of 
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tone,  the  agnomen  of  "  the  Earwaker."  His  youngest  son  gained  permission 
to  adopt  this  sobriquet  as  a  surname,  and  his  descendants  are  to  be  found  to 
this  day  in  large  numbers  in  X.ancashire  and  the  adjoining  counties.  Passing 
over  Cadwallader  Perkins  —  who  evinced  such  extraordinary  talent  in  the 
earlier  decades  of  the  last  century  that  his  services  were  invariably  retained 
by  theatre-goers  desirous  of  organizing  any  hostile  demonstration  —  and 
Handel  Perkins,  the  reputed  originator  of  that  melodious  theme  by  which 
the  vagra-nt  milkman  signalizes  his  advent  from  the  area  railings,  we  are 
bound  to  accord  more  than  a  cursory  notice  to  Pompey  Perkins,  the  father 
of  the  subject  of  this  paper,  whose  barn-door  symphonies  and  Ethiopian 
rhapsodies  (scored  for  a  small  orchestra)  used  to  awaken  extraordinary 
enthusiasm  amongst  the  fashionable  habitues  of  Henley,  Epsom,  and  New- 
market some  thirty  years  ago.  This  gifted  and  remarkable  man  was  a  com- 
plete master  of  no  less  than  six  instruments,  —  the  banjo,  guitar,  bones, 
Jew's-harp,  concertina,  and  coffee-pot,  —  besides  possessing  the  unique  accom- 
plishment of  rapping  put  tunes  with  his  fist  on  his  chin,  so  as  to  be  distinctly 
recognized  by  the  naked  ear.  His  voice,  with  which  he  could  imitate  every 
imaginable  noise,  from  the  buzzing  of  a  gnat  to  the  scream  of  a  peacock 
or  the  trumpeting  of  an  elephant,  was  an  organ  of  singular  flexibility  and 
nasal  charm.  Indeed,  it  may  be  said  of  it,  without  the  least  exaggeration, 
that  once  heard  it  could  never  be  forgotten.  Prof.  Perkins,  as  he  styled 
himself,  deserves  to  be  held  in  grateful  recollection  for  the  disinterested 
zeal  with  which  he  recognized  in  his  son  the  existence  of  a  talent  destined 
to  eclipse  even  his  own,  as  well  as  for  the  unflagging  energy  with  which  he 
exerted  himself  to  impart  to  his  child  those  manifold  accomplishments  of 
which  we  have  given  the  bare  outline  above.  In  the  year  1861,  the  Pro- 
fessor, having  met  with  an  accident  which  deprived  him  of  the  sight  of  his 
right  eye,  retired  from  the  active  prursuit  of  his  profession.    The  exact  cause 

T^o  trovers  of  <Sood  Aiwstc* 


Call  and  hear  the  TVONDEKFUI.  SEL,F-P1.ATING  ^OLIAN  ORGAN.  Any  one  can  operate 
It,  playing  the  simplest  or  most  CLiASSICALi  music.  It  also  can  be  used  the  same  as  any  Cabinet  Organ. 
Dance  music  for  social  gatherings,  selections  from  AL/Li  the  operas,  heavy  overture,  symphonies,  and  selections 
from  the  GREAT  MASTERS,  the  performance  of  which  requires  years  of  study  and  a  large  outlay  of  time 
and  money,  can  be  played  with  taste  and  finish  on  this  unequalled  instrument  by  persons  unacquainted  with 
music.  You  will  be  surprised  and  pleased.  The  severest  musical  critics,  and  those  high  in  musical  authonty, 
pronounce  it  wonderful.     The  following  selections  are  a  FETV  only  from  the  more  prominent  composers  : 


Leonora  Overture Beethoven 

Fifth  Symphony Beethoven 

Midsummer  Night's  Dream  Ovtrtnre. ..  .Mendelssohn 

Rondo  Capricciosa Mendelssohft 

Fugue,  in  G  minor Bach 


Rienza  Overture Wagner 

Introduction  3d  Act  Lohengrin Wagner 

Ride  of  the  Walkures Wagner 

Polonaise  in  E _ Liszt 

Rhapsodic  Hongroise Liszt 


If  impossible  to  call  send  for  Illustrated  Catalogue. 

TVareroom,    325    Tremont    Sti'eet. 

Also  headquarters  of  J.  HoTvard  Richardson's  Orchestra.     Music  furnished  for  all  occasions. 

(622) 


i| 


of  this  calamity  has  never  transpired,  but  there  are  good  grounds  for  behev- 
ing  it  to  have  been  due  to  an  unexpected  blow  from  the  English  boomerang 
or  tipcat.  Having  amassed  a  considerable  sum  of  money  in  the  exercise  of 
his  profession,  Prof.  Perkins  invested  his  savings  in  the  purchase  of  a  hos- 
telry at  Brixton,  a  suburb  long  famous  as  the  resort  of  musicians,  where 
Young  Apollo  saw  the  light.  At  the  early  age  of  five  he  electrified  his 
parents  by  correctly  repeating  the  interval  of  the  minor  ninth  given  out  by  a 
donkey  in  an  adjoining  field,  and  before  he  was  fifteen  he  had  harmonized 
a  great  number  of  popular  airs  in  consecutive  thirds  and  fifths,  the  latter 
being  an  interval  for  which  he  has  always  displayed  a  great  partiality. 
These  interesting  compositions  were,  unfortunately,  never  committed  to 
paper,  an  omission  which  all  true  musicians  must  deeply  deplore.  Although 
he  had  ceased  to  perambulate  the  country,  Prof.  Perkins  was  in  the  habit  of 
giving  small  but  select  reunions^  or  "  ban  jovial  meetings,"  as  he  called  them, 
in  the  bar-parlor  of  his  inn,  where  a  favored  few  used  to  listen  with  delight 
to  the  performance,  by  their  host  and  his  gifted  son,  of  a  variety  of  exhila- 
rating morccaiix.  On  one  of  these  occasions,  Mr.  Seyton,  the  proprietor  of 
the  Pandemonium  Music  Hall,  who  was  then  stopping  in  the  inn.  was  so 
struck  by  the  vivacity  and  humor  of  the  young  Apollo  that  he  offered 
him  an  engagement  on  the  spot  at  the  rate  of  four  guineas  a  week.  Con- 
\.  siderable  interest  attached  to  the  first  public  appearance  of  the  new  artist, 
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about  whose  remarkable  powers  a  variety  of  rumors  were  afloat ;"  but  from 
the  moment  that  his  sonorous  and  strident  tones  broke  forth  in  the  chaste 
composition  with  which  he  had  chosen  to  make  his  debut^  —  "  My  Polly 's  a 
regular  snorter ;  she  dotes  upon  winkles  and  porter,"  —  his  success  was 
assured,  and  he  leaped  at  one  bound  into  the  front  rank  of  the  topical  vocal- 
ists of  the  day.  Apollo's  voice  was  at  that  period  of  positively  stentorian 
power  and  penetrativeness,  to  which  one  of^his  artistic  pseudonyms  —  "  The 
Great  Little  Bull  of  Bashan  "  —  bore  pointed  testimony.  Indeed,  he  often 
won  large  sums  of  money  off  sceptics  who  were  rash  enough  to  lay  against 
his  cracking  gas  globes  with  his  ut  de  poitrine.  In  subsequent  seasons  he 
assumed  the  title  of  the  ''Human  Foghorn,"  in  reference,  probably,  to  a 
proposal  which  emanated  from  an  Irish  member  that  he  should  be  employed 
to  replace  the  siren  on  the  North  Foreland.  As  the  terms,  however,  which 
the  government  offered  were  not  sufficiently  remunerative  to  induce  him  ta 
give  up  his  engagement  at  the  Pandemonium,  nothing  resulted  from  these 
negotiations.  Whether  the  diminution  of  loss  of  life  at  sea,  which  would 
undoubtedly  have  in  this  way  been  secured,  would  have  been  a  greater  boon 
to  humanity  than  the  pleasure  which   Perkins  has  afforded  to  the  world  by 

his  performances  and  compositions,  is  one  of  those  complex  ethico-aestheti- 
cal  problems  which  do  not  admit  of  an  off-hand  solution.  The  question, 
however,  is  of  so  interesting  a  nature  that  it  is  our  intention  to  return  to  it 
on  some  future  occasion. 

Several  years  of  hard  work  having  slightly  impared  the  freshness  of  Per- 
kins's organ,  it  occurred  to  him  that  an  equally  lucrative  and  less  exacting 
career  lay  open  to  him  as  a  musical  composer  and  publisher,  a  metier  which 
he  accordingly  embraced  and  has  followed  ever  since  with  signal  success. 
At  an  earlier  date  he  had  been  fortunate  enough  to  make  the  acquaintance 
of  Mr.  Daniel  Rudge,  who  had  rendered  him  efficient  service  in  reducing 
the  artless  irregularity  of  his  accompaniments  to  a  stricter  conformity  with 
the  rules  of  harmony.  Perkins  now  resolved  to  retain  Rudge's  services  ex- 
clusively as  his  scorer^  to  use  his  own  facetious  expression,  and  an  agreement 
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I  was  accordingly  drawn  up  by  which,  in  consideration  of  an  annual  salary 
j  plus  a  certain  percentage  on  the  profits  of  the  sale  of  copies,  Rudge  pledged 
himself  to  give  Perkins  the  entire  benefit  of  his  services  in  overlooking, 
editing,  and  scoring  the  latter's  MSS.,  it  being  strictly  understood  that 
Rudge's  name  should  never  appear  on  the  title-page.  It  might  not  be 
inappropriate  at  this  stage  of  our  remarks  to  give  a  brief  account  of  Per- 
kins's method  of  composition,  a  method  which,  while  differing  considerably 
from  that  of  the  great  masters,  from  Bach  to  Brahms,  nevertheless  bears  at 
every  turn  the  impress  of  originality  and  independence.  It  is  his  invariable 
practice  to  compose  at  the  pianoforte.  He  first  whistles  or  hums  the  melody 
as  it  has  taken  shape  in  his  brain,  and  then  proceeds  to  reproduce  it  on  the 
instrument.  When  he  has  played  it  over  six  or  seven,  or,  in  the  case  of  his 
more  elaborate  efforts,  sixteen  or  seventeen,  times,  he  summons  the  faithful 
Rudge,  who  transcribes  it  note  by  note,  and  the  labors  of  the  great  master 
are  over.  It  remains  for  his  collaboj-ateur  to  decide  what  key  and  time  are 
I  demanded  by  the  character  of  the  composition  —  such  trivial  details  being 
seldom  or  never  indicated  by  Perkins —  to  harmonize  the  melody  and,  if 
need  be,  to  bring  it  within  the  compass  of  the  human  voice,  before  despatch- 
ing it  to  one  of  the  numerous  poets  employed  by  Perkins  to  adapt  or  write 
words  for  his  music. 

The  musical  partnership  of  Perkins  and  Rudge  has  been  fraught  with  the 
happiest  results  for  the  advance  of  music  in  England.  It  has  emancipated 
us  from  the  dominant  and  domineering  influence  of  Teutonism,  and  fur- 
nished us  with  an  apparently  inexhaustible  supply  of  exhilarating  ballad 
music,  which  bears  the  same  relation,  in  point  of  digestibility,  to  the  heavy 
productions  of  the  modern  German  masters  that  an  omelette  anx  fines  herbes 
does  to  a  plum-pudding,  and  is  therefore  admirably  adapted  to  counteract 
our  national  stolidity.  — Musical  Times. 


Symphony,  No.  8,  in   B  minor  (TJnfinighed).  Schubert. 

Allegro, 
Andante  con  nioto. 

The  two  movements  and  nine  bars  of  a  third  of  Schubert's  symphony  in 
B  minor  constitute,  perhaps,  the  loveliest  fragment  in  music.     Why  the  work 
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was  not  completed  is  not  known  ;  the  date  of  the  allegro^  Oct.  30,  1822,  six 
years  before  Schubert's  death,  only  makes  the  issue  more  confusing.  The 
precious  manuscript  was  probably  pushed  aside,  and,  in  the  absorption  of 
the  composer  in  other  works,  —  the  D  minor  quartet,  the  one  in  G,  Op.  161, 
and  the  ninth  and  tenth  symphonies  are  some  of  the  compositions  of  Schu- 
bert's last  years,  —  forgotten.  It  remained  in  manuscript  and  unknown  until 
1867.     The  following  lines  of  analysis  constitute  a  compilation  :  — 

"  The  symphony  has  no  introductory  movement,  as  in  other  known  sym- 
phonies of  Schubert;  the  allegro  commences  at  once  with  a  mysterious 
passage  in  the  cellos  and  bases,  which  is  immediately  followed  by  a  melody  of 
pathetic,  yet  wild,  gypsy-like  character  in  the  oboe  and  clarinet,  a  touching 
combination,  accompanied  by  the  violins  in  a  vague  figure  that  lends  to  the 
weirdness  of  the  melody  a  more  appropriate  colorit.  The  second  theme  is 
now  introduced :  a  charming,  artless  melody,  in  everything  but  tenderness 
and  beauty  a  complete  contrast,  to  the  first,  but  in  those  qualities  its  peer. 
This  second  theme  is  in  G.  The  transition  from  B  minor  to  the  new  key  is 
managed  in  a  simple  yet  skilful  manner,  the  long  sustained  D  imparting  a 
peculiar  quality  of  suspense  to  the  modulation.  The  new  theme  is  first 
heard  in  the  cellos,  accompanied  by  a  syncopated  rhythm  in  the  violins  and 
clarinets.  It  is  then  taken  up  by  the  violins  in  octaves,  played  with  and 
brought  back  again  and  again,  and  then  interrupted  by  bursts  of  wild,  half- 
savage  modulation. 

The  second  movement,  andante  con  moto,  if  less  tragical  in  tone,  is  not  less 
touching  than  the  allegro.  It  opens  with  a  phrase  in  the  horns,  accompanied 
by  the  basses  in  a  descending  scale  pizzicato,  which  leads  into  the  melody  of 
the  principal  theme  given  out  by  the  violins,  and  serves  to  punctuate  and 
divide  the  periods  of  the  movement  throughout.  The  second  theme,  heard 
first  in  the  clarinet,  and  then  in  the  oboe,  and  accompanied  by  an  agitated 
figure  in  the  violins  and  violas,  is  indescribably  touching  in  its  character.  It 
is  heralded  by  a  short  passage  in  the  first  violin  alone,  calling  attention, 
and,  as  it  were,  proclaiming  silence  for  it.  Characteristic  of  Schubert  as  is 
this  theme,  the  accompaniment  is  even  more  so.  It  is  full  of  delicate  enhar- 
monic changes  and  subtle  graduations  of  tone-color.  In  the  later  portion 
of  the  movement  this  theme  is  used  in  the  bases,  with  an  imitation  in  the 
first  violins  at  one  bar  distance,  producing  the  happiest  effect.  After  this 
episode,  the  return  to  the  first  s\xh]QCt, pia?iissimo,  is  made  by  short  phrases 
in  the  oboe,  flute,  clarinet,  and  horns. 

Scherzo  Capriccioso,  Op.  66.  Dvorak. 

The  form  of  this  composition  more  nearly  assimilates  that  of  the  rhapsody 
as  created  by  Liszt  than  any  other.  The  credit  of  the  title  rests  with 
Dvorak ;  certainly  nothing  could  better  signify  the  desire  of  a  composer  to 
escape  even  the  slight  conventions  which  at  the  present  time  the  scherzo 
embodies  than  '' Scherzo  Capriccioso."'  Dvorak's  rhapsodies  preceded  his 
Op.  66,  and  even  their  freedom  of  form  is  superseded  by  the  greater 
piquancy,  more  frequent  modulations  (though  no  more  charming  melodic 
trend)  of  this,  their  most  elusive  progeny.  When  the  work  was  played  by 
Richter,  in  London,  an  analysis  was  prepared  by  Mr.  C.  A.  Barry,  which  is 
the  basis  of  the  remarks  which  follow  :  — 

The  work  commences  with  a  short  introduction,  at  the  outset  of  which 
the  germ  of  the  first  principal  subject  is  displayed.  This  consists  of  a  short 
motive,  which  recurs  again  and  again  in  the  course  of  the  work,  and  may 
therefore  not  improperly  be  regarded  in  the  light  of  a  motto.  It  is  first 
given  out  by  the  horns  in  B  flat,  a  key  far  removed  from  that  of  D  flat,  the  signa- 
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ture  of  the  work,  but  which,  after  touching  upon  E  flat  minor  and  F  major. 
is  easily  reached.  A  partial  repetition  and  prolongation  of  {his  in  a  modi- 
fied form  brings  us  to  the. first  principal  tune  {iutti),  the  repetition  of 
which  is  complemented  by  a  second  strain  (in  A  flat)  ;  first  pronounced 
by  the  oboes,  clarinets,  and  strings,  followed  by  a  passage  in  thirds  by  the 
flute  and  clarinet,  this  in  turn  being  followed  by  a  transitional  passage 
modulating  enharmonically  to  G  major,  in  which  key  a  second  tune  of  a 
waltz-like  character  is  commenced.  This  does  not  long  continue  in  G,  but 
modulates  to  A,  in  which  key  its  second  strain  is  started  with  a  new  figure. 
The  completion  of  this,  after  a  modulation  to  F  sharp  major,  is  followed  by 
a  modification  of  the  "  motto,"  theme  soon  after  which  the  whole  of  the 
foregoing  first  section  of  the  movement  is  repeated,  but  with  very  varied  treat- 
ment, both  in  respect  to  elaboration  and  instrumentation.  At  length,  after 
a  full  close  in  F  sharp  major,  and  with  a  change  of  tempo  to  poco  tranquillo^ 
a  new  theme,  which  technically  may  be  regarded  as  constituting  the  "  trio,** 
or  an  independent  section  of  the  movement,  is  introduced.  This  is  princi- 
pally based  upon  a  melody,  assigned  in  the  first  instance  to  the  English 
horn.  It  is  complemented  by  a  second  strain,  the  leading  features  of  which 
may  be  discerned  by  the  suave  figure  with  which  it  commences. 

A  repetition  of  this  entire  section  is  then  followed  by  a  working  out  of 
motives  derived  from  it  and  the  first  section,  now  brought  into  close  juxta- 
position. The  first  that  occurs  calls  for  quotation  on  account  of  the  counter 
theme  superimposed  upon  a  transposition  of  the  "  motto."  The  working 
out  is  carried  on  for  a  considerable  period  and  with  much  variety,  ingenuity, 
and  effect.  In  due  course  we  come  to  a  recapitulation  of  the  first  section, 
but  with  the  introduction  omitted.  This  recapitulation  is  far  removed  from 
being  a  slavish  repetition  ;  indeed,  it  may  be  far  more  accurately  defined  as 
a  further  development  of  or  comment  upon  the  matter  which  received  its 
exposition  in  the  first  section.  Points  specially  to  be  noticed  are:  (i)  the 
contraction  of  two  themes  (Nos.  i  and  4)  ;  (2)  a  cadenza  for  harp  and  horn  ; 
and  (3)  the  quasi  /z^^^/^  treatment  of  the  "  motto  "  in  the  coda,  which,  quick- 
ening in  speed  to  presto,  brings  the  work  to  a  brilliant  termination. 

The  Scherzo  Capriccioso  was  played  for  the  first  time  in  Boston  at  the 
Boston  Symphony  Concert  of  Jan.  28,  il 


a.  'O?.  jSlVUXO^XaC   c«3   00.9  CARRIAGE  BUILDERS, 

Manufacturers  of  Light  and  Heavy  V\       PLEASURE    VEHICLES. 


OOPYR(GHT£U 


(628) 


BEETHOVEN    AND    SCHUBKRT* 

In  the  Siiddcutscheii  Zeiiung^  for  1804,  there  appeared  a  short  article, 
entitled  "  Beethoven,"  by  Braun  von  Braunthal,  born  at  Egar,  1802,  which 
we  cannot  afford  to  miss  on  account  of  the  facts  which  it  contains.  It  relates 
to  the  last  year  of  Beethoven's  life,  and  includes  an  expression  of  opinion 
by  Franz  Schubert,  which  well  accords  with  what  he  has  said  elsewhere. 
Braunthal  left  Vienna  in  the  autumn  of  1826. 

He  writes  :  "  During  the  last  years  of  his  life,  I  frequently  saw  Beethoven 
at  a  little  inn  in  Vienna  on  winter  evenings. 

"  He  had  entirely  lost  his  hearing  at  that  time.  Every  one  showed  him 
the  greatest  respect  when  he  entered  the  room.  He  was  a  sturdy-looking 
man  of  middle  height,  with  gray  hair  flowing  like  a  mane  from  his  truly  lion- 
like head  ;  he  had  a  wandering  expression  in  his  gray  eyes,  and  was  unsteady 
in  his  movements,  as  if  walking  in  a  dream.  He  would  sit  down  with  a 
glass  of  beer  and  a  long  pipe,  and  close  his  eyes.  If  one  of  his  friends 
spoke,  or,  rather,  bawled,  to  him,  he  opened  his  eyes  like  an  eagle  started  from 
its  slumbers,  smiled  sadly,  drew  a  pocket-book  and  pencil  from  his  breast- 
pocket, and  in  the  shrill  voice  peculiar  to  deaf  people,  bade  his  visitor  write 
what  he  had  to  say.  Sometimes  he  replied  himself  in  writing,  sometimes 
verbally,  but  always  readily  and  kindly. 

"  When  I  saw  the  great  man  for  the  first  time  sitting  opposite  to  me,  I 
said  to  myself,  '  Oh,  thou  glorious  genius!  It  would  be  the  most  heart- 
rending irony  of  fate,  and  the  bitterest  mockery,  that,  while  refreshing  the 
spiritual  ears  of  all  civilized  humanity,  thou  art  thyself  excluded  from  the 
heaven  of  thy  music,  were  it  not  at  the  same  time  the  grandest  of  divine 
decrees.  For  as  thy  bodily  ear  presents  a  barrier  against  the  entrance  of  the 
prosaic  voices  of  daily  life,  and  the  fawning  and  halting  tones  of  the  nether 
world,  so  does  the  ear  of  thy  soul  admire  more  freely  the  grand  harmony  of 
the  sphere-^,  the  melancholy  strains  of  presentment,  the  thunder  of  secret 
sorrow  ;  then  does  thy  thought  first  embody  itself  in  form,  and  thou,  as  is 
possible  only  to  the  greatest  of  poets,  art  lost  in  its  contemplation.  There- 
fore, thou  gladly  shuttest  up  thy,  bodily  eyes  to  admit  thy  spiritual  vision,  and 
so  revel  undisturbed  in  the  blissful  enjoyment  of  thy  fantasy.' 

"  Sometimes  he  would  take  another  larger  pocket-book  from  the  kft-hand 

*  From  "  Beethoven  and  his  Contemporaries,"  by  Dr.  Ludwig  Nohl. 


Walter  1. 

Chocolat 


s 


Best 
ia  the 
World. 


AND 


Special  Attention 
to  orders. 

Telephone  2421. 


Bon-Bons, 


Branch    4U    W6ST   oTip 


A  New 


Made  from  an  Old  One 


HODGES'  BLEACHERY, 

11  WIJSTTERjST.,  One  Flight, 

OR   AT 

THE  BOYLSTON  BLEACHERY, 

658  Washington  St.   (one   flight),  nearly  opposite 
Continental  Clothing  Co. 

FRANK  F.  HODGES  &  CO. 

4®="  Bring  your  old  Straw,    Chip,    or   Russian  Hair 
Bonnet.     Spring  Styles  now  ready. 
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breast-pocket  of  his  simple  gray  overcoat,  and  write  something  with  half- 
closed  eyes.  '  What  is  he  writing?'  I  asked  one  evening  of  my  neighbor 
Schubert,  the  incomparable  song  composer,  whose  career  came  so  prema- 
turely to  an  end.  '  He  is  composing,'  was  his  answer.  '  But  he  writes 
words  not  notes  ! "  That  is  his  way  ;  he  generally  (?)  indicates  the  course  of 
his  ideas  for  a  piece  of  music  by  words,  with  at  most  a  few  notes  here  and 
there.  He  still  plays  the  piano  very  well ;  to  hear  him  no  one  would  believe 
that  he  was  deaf,  so  pure  and  certain  is  his  touch  (?)  Art  has  become  a 
science  with  him  ;  he  knows  what  he  can  do,  and  his  fantasy  obeys  his 
profound  knowledge.'  Schubert  said  on  another  occasion,  '  He  can  do 
everything,  but  we  cannot  yet  understand  it  all.  The  Danube  will  empty 
itself  many  times  into  the  ocean  before  his  creations  are  universally  com- 
prehended. And  this  not  only  because  he  is  the  most  sublime  and  prolific 
of  composers,  but  because  he  is  the  most  playful.  He  is  equally  great  in 
dramatic,  epic,  lyric,  and  prosaic  music  ;  in  a  word,  he  can  do  everything. 
Mozart  stands  in  the  same  relation  to  him  as  Schiller  does  to  Shakespeare  : 
Schiller  is  already  understood;  Shakespeare  is  still  far  from  being  under- 
stood. Every  one  understands  Mozart ;  no  one  thoroughly  comprehends 
Beethoven  ;  he  must  have  an  immense  intellect,  but  a  still  larger  heart,  and 
have  loved  unfortunately,  or,  have  been  otherwise  unhappy.'  ..." 

Schubert  always  expressed  himself  so  pithily,  so  heartily,  intelligently, 
and  concisely. 

We  need  not  quote  the  aesthetic  effusion  which  follows.  But  w^  know 
that  Schubert  did  think  thus  about  Beethoven,  from  something  he  said  in  his 
youth.  He  asked  a  friend,  after  the  performance  of  some  of  his  own  songs, 
whether  he  thought  that  he  (Schubert)  would  ever  become  anything  ?  His 
friend  replied  that  he  was  already  something.  "  I  say  so  to  myself  some- 
times," said  Schubert;  "but  who  can  do  anything  after  Beethoven?" 

326  Fifth.  Avenue,  Sassenstraat, 

NEW  YORK.  ZWOI.I.E,  HOLI.AND 

KOOPMAN  &  CO. 


27    Beacon  Street, 

WIL.L    RECEIVK    ABOUT    THE    TWENTY-FIFTH    OF    THIS    MONTH    \ 

HANDSOME    LOT    OF 

porei09Silueru/are 


DESIRABLE   FOR 


Aa£BDDING    gifts. 
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j^inrn^OTJisroEJiMiEisrTS. 


TO   THE    MIUSICA^IL.    I»XJBX^TC. 

Mr.  Frederick  A.  Schwab  begs  to  announce  that,  if  encouraged  to  make  final  arrange- 
ments by  the  receipt  of  a  reasonable  number  of  subscriptions,  there  will  be  given  by  Dr. 
Hans  Von  Bulow,  in  the  Music  Hall,  on  the  afternoons  of  Monday,  April  15,  Tuesday, 
April  16,  Wednesday,  April  17,  and  Thursday,  April  18,  four  recitals  of  piano  music  by 
Beethoven — the  same  as  grouped  under  the  head  of  Beethoven  Cyclus  and  held  in  all 
the  art-centres  of  Europe.  Introducing,  as  they  do,  all  the  important  piano  works  produced 
by  the  master  between  1795  and  1823,  their  interpretation  by  the  musician  and  virtuoso  who 
stands,  admittedly,  at  the  head  of  the  Beethoven  commentators  and  performers  of  the  cen- 
tury, must  appeal  to  art  lovers  and  especially  to  students  of  the  piano  with  irresistible 
eloquence.  As  the  Beethoven  Cyclus,  however,  cannot  be  given  in  Boston  without  can- 
celling engagements  elsewhere,  it  is  deemed  advisable  to  ascertain  whether  the  desire  to 
enjoy  these  extraordinary  and  instructive  concerts  is  sufficiently  wide-spread  to  warrant 
their  announcement.  To  this  end,  Mr.  Schwab  begs  to  bring  to  your  notice  the  facts  re- 
hearsed above,  and  to  add  that,  on  receipt  of  a  sufficient  number  of  orders  for  seats  for  the 
four  concerts,  the  necessary  preparations  for  holding  the  same  will  be  perfected  at  once. 
Seats  for  the  series  will  be  $5,  and  of  non-subscribers  I1.50  per  concert  will  be  demanded. 
All  orders  to  be  addressed, 

BXILO^V^    COlSrCERTS,    Music  Hall,  Boston. 


COM¥>LIMENTAR.Y     TESTIMOISTIAL    * 

Mrs.  FLORA^  BARRY, 

Monday  Afternoon,  March  25,  at  3. 

MRS.  ANNIE  LOUISE  GARY-RAYMOND 

And  the  following  Artists  have  kindly  offered  their  services  : 

THE   BERKELEY   QUARTET   OF   NEW  YORK. 

Miss  Marie  Bissell,  ist  Soprano.  Mrs.  Sarah    Barron  Anderson,  ist  Alto. 

Mrs.  Loomis  L.  Danforth,  2d  Soprano.  Mrs.  Annie  Louise  Cary-Raymond,  2d  Alto. 

Mrs.  E.  HUMPHREY  AI.I.EN,  Mr.  GEORGE  J.  PARKER, 

Mr.  MYRON  W.  TVHITNEY,  Mr.  T.  ADAMOTVSKI,  Mr.  FRITZ   GIESE, 

Mr.  B.  J.  I.ANG,  Mr.  ARTHUR  FOOTE,  Mr.  LEON   KEACH. 

Music  Coniinittee.  —  John  S.  Dwight,  A.  Parker  Brown,  B.  J.  Lang,  Arthur  Foote. 
Executive  Committee. — A.  A.  Folsom,  Mrs.  Maria  S.  Porter,  John  H.  Stickney,  Mrs.  Julia  Ward 
Howe,  Dexter  Smith. 

Tickets  with  reserved  seats,  $1,  $1.50,  and  $2,  now  on  sale  at  Music  Hall. 

Last  Kneisel  Quartet  Concert, 

MONDAY    EVENING-,    API^IL    8. 


Partial  Programnae  :  Quartet  in  C,  op.  59,  Beethoven;  Piano-forte  (Forellen)  Schubert. 

SOLOIST       -       -       -        IVIISS   ADELE   AUS   DER   OHE. 
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In   Crayon,  Pastel,  "Water-Color,  India  Ink,  are  constantly  on  exhibi- 
tion at  Mr.  Hardy's  Studio. 

The  best  artists  are  constantly  employed,  producing  Crayons  and  Pastels  of  the 
finest  delicacy  and  finish. 

CRAYONS  FROM  SIO.OO  TO  $40.00. 
PASTELS         "  35.00    "     100.00. 

If  you  give  your  orders   to   Hardy,  you  are  assured  of  a  Satisfactory  Likeness 
and  Thoroughly  Artistic  Portrait.     Prices  are  very  reasonable. 

W.  W.  DAVIS  &  CO.,  Stationers  and  Engravers, 

23    WEST    STREET. 


WEBER 

25  Temple  PL,  and  33  West  St. 


DYSTER5  and  5ALAI1B 


Genuine  Vienna  Ices. 


The  LECTURE-RECITALS  by 

7VTR.     iAZ7=?LTER     DKTV^ROSCH, 

This  Afternoon,  FIRST   ACT,  and   to-morrow    (Saturday)  After- 
noon SECOND  and  THIRD  ACTS 

"  DIE  I GOTTERDAMMERUNG," 


SXl^fl'GrX^E:      I?. 


JSL.-t   4:    o'olocls. 

JOHN  E.  PINKHAM,  Mauager. 


CHICKERING     HALL. 


MR.  ERNST  PER  ABO, 

TUESDJlIT.    MJ^RCJS  ^?6', 


Will  present,  with  the  assistance  of  Miss   GERTRUDE  FRANKLIN  and 
the  LISTEMANN  QUARTETTE  CLUB, 

BEETHOVEN'S  QUARTETTE,  opus  16, 

*  SONGS,  opus  98,  **    An  die  feme  Geliebte." 

"  GREAT  TRIO,  opxis  97. 

This  programme  will  be  given  at  3  P.  M.  and  at  8  P.  M.  of  the  SAME  day. 
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Friday   Afternoon,   March  29,  at  2.30. 
Saturday   Evening,   March  30,  at  8. 


•-#  ♦  #  ♦  ♦■»  I  ■  -I. 

OVERTURE  inB      -----------  Schubert 

(First  time  in   Boston.) 

CONCERTO  for  Horn  -----------    Mozart 

Allegro. 

Ronnance. 

Rondo. 

SCHERZO  from  the  Reformation  Symphony  ------   Mendelssohn 

SERENADE  No.  3-----------     Fuchs 

(For  Strings.) 

SYMPHONY  in  A,  No.  7  -    -    -    -    -    -    -    -    -      Beethoven 

Poco  sostenuto  ;  Vivace  —  Allegretto  —  Presto  ;  Assai  naeno  presto  ; 
Tennpo  prinno  —  Allegro  con  brio. 


*  S  O  L  O  I  S  T  t^s^?- 


Mr.  XAVER    RBITER. 
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EUGENE  TOMPKINS         .  ^ Proprietor  and  Manager. 

AT     HOME 


BOSTONIANS 

— IN 

ENGL-ISH  •?•  OPERK. 

TOM  KARL,  W.  H.  MACDONALD  and  H.  C.  BAKNABEE,  Proprietors  and  Managers. 

F.  E.  POND Acting  Manager.  |  S,  L,.  STUDLEY Musical  Director. 

OSCAR  WEIL Stage  Manager. 

PRI  NCIPALS  : 

MARIE  STONE.  TOM  KARL. 

JULIETTE   CORDEN.  E.  W.  HOFF. 

JESSIE   BARTLETT  DAVIS.  EUGENE  COWLES. 

CARLOTTA  MACONDA.  W.  H.  MACDONALD. 

JOSEPHINE   BARTLETT.  FRED   DIXON. 

H.  C.  BARNABEE.  J.  A.  MONTGOMERY. 


Fully  Indorsed  by  Press  and  Public. 

LAST   WEEK  !       LAST   WEEK  ! 

DBegimitiig    ]Moii<iay,    JMar'cli    J25,    1889, 

"Fatlnltza,"  "  Bolienilan  Girl,"  "Dorotiy," 


-AND- 


For  arrangement,  dates  and  casts  of  performances  see  daily  papers. 

Chorns  of  70  Voices,  Orcliestra  of  30  iBsicians,  Elegant  Scenery  M  Costnmes 

Regular  Theatre  Prices     ^5c.,  50c.,  75c.,  $1.00,  and  $1.50.    Seats  now  on  sale. 
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-6on--Bon5  pf  Chocolates, 


ALSO,   A    FULL    LINE    OF 


BASKETS  AND  BOXES. 


487  Washington  Street,  65  Temple  Place, 


o  isrc  €>  jsr. 


WHY  DO  YOU  WEAR  A  SHINY  GOAT? 

We  guarantee  to  remove  the  shine  from  any 
Garment,  and  make  it  look  like  new. 


E  WAN  DO'S 


French  Uyeing   and   Cleansing  Establishment 

AND      L.AUNDRV, 

X'Z   Toixxi^lo   lE^l^aoo-  Telephone  1393, 


GOODS  CALLED  FOR  AND  DELIVERED  FREE. 
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7^\JSIOMI--irS[STRUOTIOIN[. 


CARD.  —  An  opportunity  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 


VOCAL  INSTRUCTION, 

8  GERTRUDE  FRANKLIN,  is  ashburton  place. 


9  to  11  A.  M. ;   1  to  3  P.  M. 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teacher, 

146  B0YL8T0N  STREET. 


TEACHER  OF  SINGING 

WALTER  SCOTT  G.  KENNEDY,         "oo.  n,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET. 


Si£,  mumi  B.  RONCON 


VOCAL  TEACHER. 
L    Director  of  tlie  Boston  Operatic  Clul), 

178-179  TREIVIONT  STREET, 


Miss  H.  &.  RICHARDSON; 


2   f'Ark:   street, 

Thursday,  Friday,  and  Saturday. 


Sil.  &.  CAMPANARI 


VOCAL  TEACHER, 

No.  20  Oazenove  Street,  Suite  5. 


'J 


Between  the  hours  of  8  and  7  P.  M. 


ARTHUR  W.  THAYER 


VOCAL  TEACHER. 

149A  TREIVIONT  STREET. 


IS   AT   THE 


Mr.  &.  f .  CHAD! ICK 


Soutti  Congregational  Cliurcli, 

Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays   and 

Thursdays,  between  3  and  5. 
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Style  13.    Small  Parlor  Grand. 

IN  MAHOGANY,  FIGURED  WALNUT,  OR    ROSEWOOD  FINISH. 

Size  6  ft.  /  U2  in.  long  hy  4-  ft.  6'  1-2  in.  wide,  requiring  lillle 
more  room  IJian  a  Square  Piano. 

The  best  SMAIiL.  GRAND  ever  manufactured.  Small  Grand  Pianos  are  largely  taking  the  place  of 
other  instruments  in  the  homes  of  cultivated  and  music-loving  people.  Our  new  model,  Style  13,  fills  every 
requirement  of  the  most  exacting.  If  ever  a  piano  seemed  to  possess  a  living  musical  soul  this  does.  "  Re- 
sponsive and  delightful  beyond  any  piano  we  have  ever  seen  "  is  the  verdict  of  those  who  have  examined  it. 
Though  we  have  long  been  making  this  new  style,  our  retail  trade  in  Boston  has  taken  our  full  supply,  and 
many  have  waited  several  months  to  have  orders  filled.  We  can  now  fill  a  few  retail  orders,  and  desire  cor- 
respondence from  those  desiring  a  Grand.  As  an  inducement  to  introduce  our  pianos  we  take  old  instruments 
in  exchange  at  full  value,  and  can  arrange  terms  of  payment  to  suit  convenience  of  each  customer.  Our  prices 
are  the  very  lowest  consistent  wth  the  best  quality  of  material  and  workmanship.  Our  new  92 -page  catalogue 
shows  all  styles  of  Gi'and,  Upriglits,  and  Squares  which  we  make,  and  gives  valuable  informatian  to  those 
expecting  to  purchase.    Catalogue  and  important  information  FREE.     Address, 

IVERS  &  POND  PIANO  COMPANY, 

181  &  182  TremontSt.,  Boston,  Mass. 

(§37) 


I=F50F=ESSI0IS[KL.     CT^RDS- 

u 

S        KRDNBERn"  -  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE, 
BOSTON. 


Teacherof  Singino: 

&.  f .  DUDLEY  -  ^   ^ 

154  TREMONT  STREET. 


16     IVIEN'S    VOICES, 
Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  eECEPTiONS,  private  concerts,  etc 


Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street. 


OXFORD  QUARTET 


COMBIHATIOH  : 
T.  H.  NoRRis,   First    Tenor;    G.  W.  Walton > 
Second  Tenor;    Robert  Bruce,  Baritone;  H.  L. 
Cornell,  Basso. 
For  rerms,  dates,  etc.,  address 

T.  H.  NoRRis,  24  Music  Hall,  Boston,  Mass. 


.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

Hotel  Newton     -    -    .    .     Suite  11^ 
Ob  East  Newton  Street. 


TEACHER   OF 


Miss  CHARLOTTE  W.  HAWES.  FianOlOr  6  and  tiariUOllV 


3     IF  .A.  lES  lES:     S  T  Xa  E  :E 'Z' , 


SOLO   PIANIST, 

li'Minii'  p|}A'N[fp=  =  ilccompanist  and  teacher, 

UliUlijllii      U Iliiil  i 42    BOWDOIN    STREET. 

SINOERS   COACHED. 

P^pil  of  Eoljert  Eadeke  and  August  Haupt,  Berlin. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte, 

=     HARMONY,  COUNTERPOINT,  ETC 

Address 

Care  of  G.  SCHIRMER  Jr., 

SS     West     Street    -     -     -      Boston. 

(638) 


— 3VE3E:i03Xr-A.03Xr 

Mr.  ^^"^  Mrs.  IjEorg  HEnBchEl 

THIRD  RECITAL,  Thursday,  March  28,  at  3  o'clock  P.  M. 

LAST      liEOITAL 

Saturday,  March  30, 3  P.  M.    Tickets  at  Ibox  oflHce,  Tremont  Temple. 

IF    YOU    intend,    p^u?cllasing 

Before  making  your  selection  you  are  cordially  invited  to  examine  our  stock, 

C/T.  SEAVERNS  &  CO.    -    -   403  Washington  St. 

Koou)  8,  up  stairs.        Opposite  Macullar,  Parker  &  Co.        Elevator. 

OF   THE 

SV7«^F>HOrS[V     OOISLOERT     F>  R  O  O  RT^Ti^I  7U^  E  . 
Room  6,  "  Herald  "  Building 357   TVASHINGTON   STREET 


Tie  Musical  Year-Boot  of  tie  Mlei  Stales, 

J^    I^EOOIE^ID    BIT    OITIES, 


THE    ONLY    ONE    PUBLISHED. 


SEVERAL     NEW     FEATURES 


Prepared,  Published  and  for  Sale  only 

ByLG.    M.   Wilson,  Boston. 


SUBSCRIPTIONS  RECEIVED  BY 

Messrs.  CMckering  &  Sons,  or  at  Music  Hall. 


Price  Sof  Volume  VI.,  One   Dollar. 

Price  of  Series,  Four  Dollars  and  Fifty  Cents. 

The  sixth  vokime  will  be  ready  about  May  15. 
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F»ROF=ESSIONKL     OKRDS. 


CALIXA  LAVALLEE 


PIANO,  HARMONY  AND  COMPOSITION, 

MILLER     HALL, 
156    TREN10]Snr     STREET. 


EDWIN  A.  SABIN 


TEACHER  OF  THE  VIOLIN, 

170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN, 


C       L       CAPEN  ~  HARMONY   AND  COUNTERPOINT 


Residence    -    -    -     13  Norton  St.,  CAMBRfoGE, 
Lessons  also  given  at  Chickering   Hall,  152  Tre- 
mont  Street. 


E.  CUTTER,  JR. ^  ^ 


HOTEL    BOYLSTON, 


ROBERT  BRUCE 


HERMAN  P.  CHELIUS; 


m.  BALL 


COMCERT  SOLOIST  AND  TEACHER 

OF  THE 


LILLIAN  CHANDLER^^      VIOLIN. 


Address,  334  "West  Canton  Street,  Boston, 

Or  Lynn,  Mass. 


ist 


^^^iiiin  niiiiiiM  mill  viii.ni  i  nni.iiri 

ITALIAN   SCHOOL, 

Room  24,  Music  Hall  Building, 

so  ST02jT. 


PmniDf  unit  ©rg^n^ 

studio    ------    154  Tremont  Street, 

OR ^^ 

36  Commonwealth  Avenue. 


FLUTE  (P  PICCOLO  SOLOIST 


Boston  Cadet  and  Carter's  Bands. 

Thorough  instruction  on  Piano,  Flute,  or  Pfccolo. 
Instruments  bought,  sold,  and  to  let. 

178  Washington  Street. 
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PRINTED    BY   ALFRED    MUDGE  &   SON. 


"  The  Greatest  Improvement  in  Pianos  in  half  a  century.'* 


Mason  &  Hamiin 
Grand  &  Upright 
Pianos. 


Messrs,  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upright  Pianos.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supesior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "  MASON  & 
HAMLIN  PIANO  STRINGER,'"  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IN 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every- piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67,  '  . 

Messrs.  MASON  &  HAAILIN  specially  iri'vite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1861.  Other  makers  followed  in 
the  manificture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  flmpress  Euge- 
nie, The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
and  *'  Umbria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abhe  Liszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
Morgan,  George  TV.  Warren,  TT.  I,.  Tomlins, 
P.  S..  Gilniore,  Frederic  Archer,  Italo  Cam-, 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  Mary, 
Duchess  of  Teck),  W^estminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere. 


Organs  and  Piannn  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free. 
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i\r 


HAMLIN  ORGAN  AND  PIANO  CO. 


Boston,  154  Tremonl  St   New  York,  46  E.  14th  St.  (Union  Sq.).    Chicago,  149  Wabash  Ave. 
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STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 
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FA  VORITES  for  more  than   TWENTY-FIVE  YEARS. 


JHE 


HENRY  F.  MILLER 


PIANOS! 


Endorsed  by^ 


I 


Selected  for 


Used 


f  The  great  Pianists. 
The  world's  pre-eminent  VocaHsts. 
Music  Professors  and  Music  Lovers. 
Music  Critics   of    the    great    daily 
papers. 

The  principal  Orchestral  Concerts 
throughout  the  United  States. 
The  concerts  of  the  Music  Teach- 
ers' National  Association  —  eight 
consecutive  years.  For  a  concert 
on  the  average  every  day  for  ten 
consecutive  years, 
f  In  the  Boston  Public  Schools^  Mas- 
I  sachusetts  State  Normal  Schools, 
\  the  New  England  Conservatory 
I  of  Music,  and  Music  Institutions 
L      everywhere  in  America. 


The  peculiar   sweetness   of  to7ie  which  is   a  feature  oj 
these  instruments^  is  not  found  in  other  makes  of  pianos. 


SEND  JOR  INTERESTING  CATALOGUES,  FULLY  ILLUSTRATED. 


HENRY  F.  MILLER  k  SONS,  PIANO  ;C0. 

156  Tremont  Street,  Boston. 
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PROGRAMME 


OF     THE 


Tweatjj-flisUBeliearsaUaiiiliCoiiGeit, 

FRIDAY  AFTERNOON,   MARCH  29, 

SATURDAY   EVENING,  MARCH  30, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


a-.  EC.  ■\AriLso3sr.       * 


I  PUBLISHED    BY   C.    A.    ELLIS. 


L  P.  HOLLANDER  &  CO. 


READY-MADE    DEPARTMENT. 


Misses'  M  GMWreu's  rTariiieiils,  Misses'  Sliort  Jackets, 

Little  Cliililreu's  Coats,  Little  Boys'  Kilts  aiil  Overcoats. 

ALSO,  A  SPECIALLY  ATTRACTIVE    LINE    OF 

MISSES'  SILK  AND  WOOL  BLOUSES,  FRENCH  JERSEY  WAISTS,  ETC. 


82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  IVIass. 

Music  PublishErs. 


Sole  Agents  in  the  United  States  for  HKNRY  LITOLFF,  Brnwswiok,  Germany  ; 
ASHDCWN  &  PAKKT,  ILonilon,  £u^laud.  Also  oonstntitly  in  stock  the  cheap  editious 
of  BKEITKOPF  &  HAEKTICL,  STKINGKAKBEK.  FOlll.E.  AIGENEK  I'KTEKS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIKMEK'S  PUBLICATIONS. 


Autlieiiis,  Carols,  Songs,  and  Organ  Coinpositioiis. 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  coner.iily  in  the  ueU-kiunvn  cheap  editions. 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

•      AFTER   THE    CONCERT. 


SALADS,    IGES, 


FROZEN  PUDDING, 

ETC..  ETC. 


BEST    ASSORTMENT    OF 

ANCY     CAKES 

TN     BOSTON. 


Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 
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ESTEY, 

159    Xrepviont    Street. 


ll 


Friday   Afternoon,   March  29,  at  Q.30. 
Saturday   Evening,   March  30,  at  8. 
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OVERTURE  in  B 
CONCERTO  for  Horn 


(First  time  in    Boston.) 


Allegro. 

Romance. 

Rondo. 


SCHERZO  from  Symphony  No.  5  (Reformation) 
SERENADE  for  Strings,  No.  3,  in  E  minor 


Romance. 

Minuet. 

Allegretto  grazioso. 

Finale  alia  Zingarese. 


in  A,  No,  7 


Poco  sostenuto  ;   Vivace 

Allegretto. 

Presto  ;   assai  meno  ;   presto. 

Allegro  con  brio. 


Scliubert 
Mozart 


IVJendeissoiin 
-    Fuclis 


Beetlioven 


^,^„  SOLOIST  ^^^ 


Mr.  XAVKR    REITBR. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will   be  found  on  page  665 
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THE  BOSTON  MUSIC  CO. 


CO".    SCHIRMIER,    Jr.)       - 


Publishers  and  Importers  of  Music, 

28   -^r^^EST   STieEErr. 


RICHARD     ^V^^i!^.GIS^ER'S 

GREAT 

NIBKLUNOBN  TRILOGY. 


The  interest  in  the  approaching  performances  of  the  Trilogy  in  this  city  is  so  general  that  it  will  interest 
many  to  know  of  the  much  valuable  material  that  is  published  to  assist  in  the  correct  understanding  of  the  work. 
Our  stock  of  this  is  very  ample.  We  call  attention  to  the  Book  of  the  Poem  ;  to  the  Thematic  Guide  by  Gustav 
Kobbe,  giving  a  synopsis  of  the  "  Ring  "  with  the  leading  motives  in  notation  ;  to  the  complete  Vocal  Scores, 
with  English  and  German  words  ;  the  complete  Piano  Solo  Scores  ;  the  complete  four-hand  Scores,  and  many 
excellent  arrangements  of  the  Preludes  and  entire  scenes  for  two  and  four  hands,  and  for  two  Pianos,  which  we 
offer  at  very  reasonable  prices.  For  an  easy  and  comprehensive  setting  of  the  principal  motives  the  arrange- 
ments by  Kogeloi  the  Rkeingold,  Walkiire,  and  Siegfried  will  be  found  thoroughly  satisfactory.  They  are 
published  at  the  low  price  of  50  cents  each. 

OTJ:E^ 


OPERA --GLASSES 

Are   imported   direct  from  Paris.      Lemaire,    Leville,  Chevalier,  and   others 
are  the  makers.    Prices  9    Lower  than  you  have  yet  seen ! 


Plain  Black,  in  fine  ease,  15  line,  only $2.25 

Larger  sizes,  larger  -prices  —  hut  still  the  lowest. 
A  Plain  Black,  Lemaire  Glass,  only      - -         3.97 

Pearl  Opera-Glasses ,  ^gold-plated  slides,  best  quality,  $6.98,  and  upward. 
We  had  our  pick  of  SA.TIN   Fa.ns  while  in  Vienna  and  Paris  this  summer. 
Now  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 

szoTJO-Hiaroisr  &  idjjttcdi<t, 

55     Tvemorct    Street. 
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Overture  in  B.  Schubert. 

Schubert's  legacy  of  hundreds  of  manuscripts  of  imperishable  beauty  has 
no  counterpart  in  musical  history.  Schumann,  in  1838,  on  finding  in 
Vienna  what  proved  to  be  the  MS.  of  the  C  Major  symphony,  was  overcome 
with  joy,  and  hastened  with  his  prize  to  Berlin,  where  the  noble  work  was 
first  performed.  The  romantic  account  which  Grove  has  written  of  his  visit 
to  Vienna,  in  1867,  in  search  of  MSS.  by  Schubert,  which  the  world  had 
long  accounted  lost,  and  the  ecstatic  results  of  his  persistent  enthusiasm,  are 
familiar  to  amateurs.  But  the  hidden  stores  of  Schubert  were  not  even  then 
exhausted;  discoveries  have  since  been  made,  among  them  the  overture 
played  to-day,  which  has  only  recently  been  published  along  with  six  others 
(^one  of  which,  in  E  minor,  has  been  played  here),  and  some  lesser  pieces 
for  orchestra,  including  a  set  of  Deutsche  dances. 


Concerto  for  Horn. 


Mozart. 


Romance. 

Allegro. 

Rondo. 
Mozart  at  twenty-one  lived  in  Vienna,  and  had  an  acquaintance  in  Joseph 
Leutgeb,  a  native  of  Salzburg,  where  Mozart  was  born.  Leutgeb's  vocation 
was  cheesemonger,  his  avocation  solo-player  on  the  French  horn.  Mozart 
was  ready  to  help  the  cheese  pedler  with  a  taste  for  music,  by  composing 
for  his  favorite  instrument,  but  he  had  his  fun  for  reward.  Leutgeb  had  to 
do  penance  as  the  price  of  every  new  concerto.  (Mozart  wrote  four.) 
Once  Mozart  threw  all  the  parts  of  his  concertos  and  symphonies  about  the 
room  and  made  poor  Leutgeb  collect  them  on  all  fours ;  meanwhile  Mozart 
continued  composing.  Again,  Leutgeb  had  to  kneel  down  behind  a  stove 
while  Mozart  wrote.  Mozart's  manuscripts  bear  evidence  of  the  banter 
that  was  common  between  them.     One   has  this  legend:    "  W.  A.  Mozart 


CARL  G.  ZERRAHN, 

J.  EASTMAN  CHASE, 

OF    THE 

Invites  attention  to  choice  works  in 

SYWIPHONY  CONCERT  PROGRAMME 

AND 

Pilinis  aM  ffaler  Colors. 

PARK  THEATRE  PROGRABE. 

AL  so 

357  WASHINGTON  STREET, 

Room  6    -     -     -     "Herald"  Building. 

High-Class  Etchings 

And   Fine  Frame«i 

Mr.  George  H.  Adams  is  authorized  to  receive  ad- 
vertisements for  this  Programme. 

CARL   G.  ZERRAHN. 

7  HAMILTON  PLACE. 
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H.  B.  STEVENS  &  CO 


169  Tremont  Street     -      - 


BOSTON 


(3   doors   nortli  of  IMCason  Street), 

jVttlStC   iPtttfisft 


WAGNER'S  MUSIC  DRAMAS. 

WITH  LEADING  MOTIVES  IN   NOTATION 

Vol.  1.  "  The  King:  of    NiTbelung,"  The  Khinegold,  The  Valkyr,  Siegfried,  The  Dusk 

of  the  Gods net,  $0.50 

Tristan    and    Isolde,    An    Analysis,  with    the    Licading    Motives    in  Notation,  by 

Gustav  Kobbe - net,       .35 

Also  the  following  vocal  two  and  four  hand  scores :  Rheingold,  Walkure,  Siegfried, 

Gotterdammerung,  Meistersinger,  Tristan  and  Isolde,  and  Tannhauser. 


aRA.ND,  upRiauT  »n,a  square 

PIANO -FO 


Fo-r  mo-ne  tKctrt  fifty  yeccrs  he/ore  tKe  pixbUc, 
tKese  tnstvTxnrLertts  TxccT^e,  hy  tTtetr  e^cellertce, 
CLttcLZTxed  CLTh  TLTLpiLrcKcLsed  -pTe-errLtnence,  T\r7xzcK 
estcLbltsKes  tTxerrt  tJxe  ZL7zeg_zLctlleci  trt 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY. 
E.  Iff.  TYLER,  Agent,  176  TremDnt  St. 
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l:akes  pity  on  Leutgeb  (ass  and  simpleton.")  Another  is  written  alternately 
in  black,  red,  blue,  and  green  ink. 

Otto  Jahn  relates:  "While  he  is  writing  down  a  rondo  he  amusingly 
imagines  the  player  before  him,  and  keeps  up  a  running  commentary  on  the 
supposed  performance.  The  tetnpo  too  is  jokingly  indicated  as  adagio  for 
the  horn  part-  while  the  accompaniment  is  allegro.  Leutgeb's  inclination  to 
drag  is  alludel  to  in  the  remarks  at  the  close  of  the  ritornello :  "  Alei  Signor 
Asino,''  in  the  ejaculations  on  the  theme  :  "  Animo  —  presto  —  siivia  —  da  — 
bravo  —  coraggio  —  e  finisi  gia  "  (at  the  conclusion).  He  goes  on  in  the 
same  strain  :  "  Bestia  !  oh  chesto,  natura  —  chi — oime  (at  a  repeatedly  re- 
curring F  sharp) ,  bravo  poveretto  !  Oh  seccatura  di  coglioni  (when  the 
subject  recurs),  ah  che  mi  fai  ridere  !  ajuto  (at  a  repeated  E  flat),  respira  un 
poco  !  (at  a  pause),  avanti,  avanti!  questo  poi  va  al  meglio  (when  the  theme 
reappears) ,  e  non  finisci  nemmeno  .'*  ah  porco  infame !  Oh  come  sei  grazioso  ! 
Carino !  Asinino !  hahaha,  respira  !  Ma  intoni  almeno  una,  cazzo !  (at  a 
repeated  C  sharp),  bravo  erviva !  e  vieni  a  seccarmi  par  la  quarta,  e  Dio  sia 
benedetto  per  T  ultima  volta  (at  the  fourth  repetition  of  the  theme), — ^  ah 
termina,  ti  prego  !  ah  maledettb  —  ahche  bravura  ?  (at  a  short  run)  bravo  — 
ah  J  trillo  di  pecore  (at  a  shake),  finisci?  grazie  al  ciel !  basta,  basta  !  " 

"'^  The  concertos,"  says  Jahn,  "  are  rapidly  put  together  and  easy  of  execu- 
tion, without  any  great  originality.  Their  brevity  enables  the  instrument  to 
preserve  its  true  character  as  one  unsuited  for  display  of  execution.  In  the 
last  movement,  which  is  in  the  regulation  rondo  (i-'^  time,  the  original  nature 
of  the  horn  as  a  hunting  instrument  is  made  apparent,  which,  at  that  time 
when  hunting  music  was  thought  more  of  than  at  present,  was  no  doubt, 
very  entertaining.  In  other  respects  the  customary  concerto  form  is  pre- 
served. The  first  movement  is  an  allegro  in  sonata  form,  kept  within  nar- 
row limits  j  the  second  is  a  simple  romanza^  followed  by  a  rondo.     The  ac- 
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FOR  AMATEURS. 


Largest  variety  of  best  makes,  Voigtlander's 
and  Parlot's  Lenses.  Full  assortment  of  Dry 
Plates,  Chemicals,  Etc.,  including  all  novelties 
Competent  instructors  to  assist  beginners* 

BENJ.  FRENCH  &  00. 

Hfo.    319    Washington    St. 
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Miller's  Reform  Boot. 


(Pat.  in  the  U.  S.) 


pj,  I      The  Reform  Boot 
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iMM  I  Corns,      Bunions,  ,?  JM 
l^g^    t  Ingrowing  Nails,  '      ^-t 
M  and  various  foot   dis- 
:;!i      $,  tortions,    being    made 
?;     :fi\  on   anatomical   princi- 
||:  ^ !  pies  and  only  by  me. 
''4'  It  can  be  worn  when 

'  new  without  the  least    S 
^J'  discomfort,  and  needs 
^ '      but  a  trial  to  convince  one  of  its  merits. 
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1-2  Hamilton  Place,  opp.  Park  Street,  BOSTON. 

A  choice  selection  of  these  goods  always  in  stoek< 
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companiment  is  simple,  to  allow  due  prominence  to  the  horn  as  the  solo 
instrument ;  but  Mozart  seldpm  refrains  from  adding  touches  of  life  and 
character  to  the  whole  by  means  of  a  freer  movement  in  the  accompani- 
ment." 

Scherzo  from  Sympliony,  No.  5.     (Keformation.)  Mendelssohn. 

Shortly  after  this  symphony  was  first  played  in  England  (Nov.  30,  1867) 
an  exhaustive  analysis,  from  the  pen  of  the  late  Mr.  J.  W.  Davison,  a  critic 
peculiarly  conversant  with  the  spirit  of  Mendelssohn,  appeared  in  the 
Musical  Times.     We  quote  :  — 

"The  '  Reformation  '  symphony  was  composed  in  1830,  for  the  celebration 
of  the  anniversary  of  the  Augsburg  Confession  —  the  confession  of  faith 
drawn  up  by  Luther  and  Melancthon, —  and  laid  before  the  Emperor  Charles 
v.,  at  the  Diet  of  Augsburg  in  1530,  by  the  Elector  of  Saxony  and  other 
German  princes.  In  1830,  the  tercentenary  of  this  event,  there  were  special 
church  services  in  the  day,  with  illuminations  and  other  popular  rejoicings 
in  the  evenings^  all  over  Germany.  The  Roman  Catholics,  however,  not 
merely  stood  aloof  from  the  festival  in  honor  of  the  triumph  of  their  antag- 
onists, but  made  riotous  demonstrations  in  several  large  towns,  principally 
Berlin,  Dresden,  and  Leipsic.  Angry  discussions,  prognosticating  still 
more  serious  consequences,  almost  everywhere  threatened  interference  with 
the  peaceable  manifestations  of  the  fete.,  and,  doubtless  in  anticipation  of 
something  of  the  kind,  Mendelssohn,  whose  symphony  was  to  be  given  at 
Leipsic,  withdrew  it,  in  the  hope  of  finding  some  other  occasion  for  submit- 
ting it  to  the  public,  when  opinion  as  to  its  merits  would  not  be  influenced 
by  religious  or  political  differences.  Two  years  later  the  work  was  taken  in 
hand  by  the  directors  of  the  Conservatoire  Concerts  in  Paris,  and,  after 
several  rehearsals,  was   about  to   be  produced.     Unforseen  circumstances, 
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however,  once  again  intervened,  and  the  first  performance  of  the  *  Reforma- 
tion '  symphony  was  in  Berlin  (November,  1832,)  at  one  of  three  concerts 
instituted  by  Mendelssohn  himself  in  aid  of  the  '  Orchestral  Widows'  Fund  ' 
of  that  city.  Since  then,  for  thirty-five  years,  it  has  lain  neglected  among 
the  MSS.  of  its  composer." 

Of  the  scherzo  which  follows   a  tumultuous  first   movement,  wherein  "  the 
victory  seems  to  remain  with  the  Established  Church,"  one  writer  says  :  ''  But 
human  nature   cannot  always  be  a  pray  to  the    sadness  which    waits  upon 
serious  doubt,  so  the  second  movement,  an  allegro  vivace,  is  as  lively  as   the 
first  was  sad.     The  scherzo,  for  such  it   really  is,  opens  with  a   charmingly 
sparkling  and  exhilarating  theme,  and  the  merriment,  as  though    it    were 
the  outpouring  of  exuberant  animal  spirits,  gets  more  and  more  boisterous, 
until,  checked  by  a  delicious  phrase,  which,  stealing  gently  in,  hushes  the 
reckless  confusion,  as  though  it  were  a  voice  from   heaven,  reminding  the 
merry-makers   that  there  is    a  peace  above  which  far  transcends  the  mere 
jollity  of  this  life.     Three  times  does  this  heavenly  phrase  recur,  each  time 
exerting  the    self-same  tranquilizing  influence,  while    the    graceful    flowing 
melody  of  the  trio  also  arrests  the  prevailing  cherfulness   of  the  movement ; 
but  gayety  at  length  gains  the  upper  hand,  and  the  coda  is  distinguished  by  a 
persistent  playfulness  that  never  flags." 

The    last    performance   of   the  "  Reformation  "  symphony  by  the  Boston 
Symphony  Orchestra  was  March  13,  il 
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No.  I  in  C,  are  familiar  compositions.  "  Considered  merely  as  form,"  says 
one  writer,  "  the  instrumental  serenade  stands  between  the  suite  and  the  sym- 
phony, marking  an  advance  pver  the  former  by  reason  of  closer  relationship 
between  the  movements,  and,  in  its  best  estate,  stopping  but  little  short  of 
the  symphony.  In  process  of  time  the  original  purpose  of  the  form,  that 
which  occurs  to  every  mind  at  the  mention  of  the  word  '  serenade,'  ceased 
to  determine  the  kind  of  instruments  to  be  employed  in  works  of  this  char- 
acter. The  first  instrumental  serenades  were  written  exclusively  for  wind 
instruments,  —  clarmets,  flues,  oboes,  bassoons,  and  horns.  When  it  became 
a  form  of  concert-music,  strings  were  admitted." 
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A  famous  conductor,  rehearsing  a  new  overture,  answered  the  composer, 
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mere  chimera  of  the  chamber  /'^ 

I  once  saw  another,  who  fancied  he  was  conducting  eighty  performers, 
whose  backs  were  all  turned  towards  him. 

A  third,  who  conducted  with  his  head  bowed  down,  and  his  nose  among 
the  notes  of  the  score,  no  more  knew  what  the  players  were  doing  than  if 
he  had  conducted  the  orchestra  of  the  Paris  Opera  from  London. 

Once,  when  a  rehearsal  of  Beethoven's  seventh  symphony  was  going  on 
under  his  direction,  the  whole  orchestra  got  out ;  when  the  ensemble  was 
once  destroyed,  a  terrible  cacaphony  was  quick  to  follow,  and  the  musicians 
soon  stopped  playing.  He  did  not  stop  waiving  the  baton.,  with  which  he 
imagined  he  was  beating  time,  over  his  head,  until  repeated  cries  of  "Eh! 
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dear  master,  stop  a  bit !  slop  a  bit !  we  have  lost  our  place  ! "  suspended  at 
last  the  motions  of  his  untiring  arm.  He  then  raises  his  head,  and  says, 
with  an  astonished  look,  "What  is  the  matter?  What  do  you  want?" 
*'The  matter  is  that  we  don't  know  where  we  are,  and  that  everything  has 
been  in  confusion  for  some  time." 

"Ah!  ah!" 

He  had  not  noticed  it. 

This  worthy  man  was,  like  the  preceding  one,  honored  with  the  special 
confidence  of  a  king,  who  loaded  him  with  honors,  and  he  still  passes  in  his 
country  for  one  of  the  illustrious  in  art.  When  that  is  said  in  the  pres- 
ence of  musicians,  some  of  them,  the  flatterers,  keep  their  countenance. 


A  letter  from  his  sister  Fanny  to  Mendelssohn,  dated  Berlin,  Dec.  5, 
1840,  is  of  interest  just  now  as  showing  that  the  master  once  contemplated 
an  opera  on  the  subject  of  the  Nibelungen,  and,  anticipating  Wagner, 
thought  to  prepare  his  own  libretto.  It  appears,  moreover,  that  Madame 
Hensel  had  previously  attempted  the  same  literary  task  : 

"  I  am  heartily  glad  to  hear  that  you  are  entering  into  the  idea  of  the 
Nibelungen  with  so  much  zest.  As  you  have  procured  Raupach's  work  on 
the  subject,  your  sketch  is  most  likely  at  this  moment  far  more  advanced 
than  mine  ever  was  ;  indeed,  I  thought  rather  of  the  characters  and  plot  as  a 
whole  thaif  on  the  arrangement  of  the  scenes.  The  conclusion  strikes  me 
as  the  greatest  difficulty,  for  who  would  finish  an  opera  with  all  that  horrible 
carnage  ?  And  yet  what  else  is  to  be  done  ?  The  sinking  of  the  Nibelun- 
gen hoard  takes  place  in  this  manner :  After  Hagen  has  murdered  Siegfried 
he  casts  envious  eyes  upon  Chriemhild^ s  treasures,  brought,  if  I  mistake  not, 
from  the  Nibelungen  land,  and,  dreading  lest  by  their  means  she  might 
rouse  friends  who  would  avenge  her  wrongs,  he  takes  them  from  her  and 
sinks  them  in  the  Rhine.  Do  let  me  hear  from  time  to  time  how  the  plan 
progresses." 


Mr.  B.  J.  Lang  has  kindly  offered  to  conduct  a  concert  in  aid  of  the 
South  End  Industrial  School  where  more  than  three  hundred  children 
receive  instruction  in  sewing,  dress-making,  cooking,  printing,  drawing,  and 
carpentry.  Mendelssohn's  Hymn  of  Praise  has  been  selected,  and  the  per- 
formance will  take  place  at  the  Synagogue,  Union  Park  Street,  Sunday  after- 
noon, April  seventh,  at  3.30  o'clock,  the  officers  of  this  church  having 
generously  given  the  free  use  of  the  edifice  for  this  occasion.  The  choirs  of 
the  First  Church,  Second  Church,  King's  Chapel,  South  Congregational, 
Church  of  the  Unity,  and  First  Church  of  Dorchester,  and  other  talent  have 
volunteered  their  services.  Tickets,  at  $1.00  each,  can  be  procured  at  the 
American  Unitarian  Association  Building,  corner  Beacon  and  Bowdoin  Sts. ; 
Chickering  and  Sons,  152  Tremont  St. ;  and  at  Herrick's  Ticket  Agencies 
at  the  Vendome  and  Hotel  Brunswick. 
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Symphony,  No.  T,  in  A. 


Beethoven. 


Poco  sustenuto  ;   Viv.Tce. 

Allegretto. 

Presto  ;  Presto  ineito  assai. 

Finale  —  Allegro  con  brio. 

Beethoven's  seventh  symphony  followed  the  sixth(Pastoral)after  an  interval 
of  four  years.  Beethoven  has  left  no  record  of  his  purpose  when  composing 
it.  We  know  he  valued  it  highly,  for  in  his  correspondence  he  refers  to  it, — 
an  exceptional  happening.  In  a  letter  to  Salomon  he  remarks  :  "The  Grand 
Symphony  in  A,  one  of  my  very  best."  To  Neate  he  says  :  "  Among  my 
best  works  which  I  can  boldly  say  of  the  Symphony  in  x'\."  Commentators 
who  by  reason  of  their  intimate  study  of  Beethoven  are  accepted  authorities, 
are  divided  as  to  the  meaning  of  the  seventh  symphony  :  Berlioz  would  have 
us  believe  that  the  first  movement  is  a  rustic  wedding,  and,  we  are  therefore 
to  suppose,  drawn  for  the  same  scene  of  village  mirth  that  suggested  the 
dance*  in  the  "  Pastoral  "  symphony  ;  Lenz  looks  on  this  and  its  companion,  the 
eighth,  as  one  result  of  the  military  enthusiasm  which  produced  the  "Battle 
of  Vittoria"  symphony,  and,  as  Grove  says,  "bends  and  warps  every  passage 
to  give  it  a  warlike  intention;  Marx  sees  in  the  work  Moorish  knighthood; 
Oubibicheff,  a  masked  ball ;  Bischoff,  a  sequal  to  the  Pastoral ;  Ambros 
sides  with  Berlioz  ;  Wagner  declares  it  is  the  apotheosis  of  the  dance,  the 
ideal  embodiment  in  tones  of  the  bodily  movement.  So  the  doctors  dis- 
agree. 

The  symphony  remained  in  MS.  for  eighteen  months,  when  it  was  first 
performed  in  the  hall  of  the  University  of  Vienna,  Dec.  8,  1813,  at  a  concert 
for  the  benefit  of  soldiers  wounded  at  the  battle  of  Hanau,  where  the  Aus- 
trian and  Bavarian  troops  endeavored  to  resist  Napoleon's  retreat  from  Leip- 
sic.     Let  Grove  describe  the  performance  :  — 
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"The  programme  consisted  of  three  numbers  —  the  symphony  in  A,  de- 
scribed as  "  entirely  new";  two  marches  performed  by  Malzel's  mechanical 
trumpet  with  full  orchestral  Accompaniment ;  and  a  second  grand  instru- 
mental composition  by  "  Herr  van  Beethoven,"  —  the  so-called  "Battle  of 
Vittoria"  (Op.  91).  Beethoven  conducted  the  performance  in  person, 
hardly,  perhaps,  to  its  advantage,  notwithstanding  the  extravagant  gestures 
described  by  Spohr,  since  he  was  at  that  time  very  deaf,  and  heard  what  was 
going  on  around  him  with  great  difficulty. 

The  orchestra  presented  an  unusual  appearance,  many  of  the  desks  being 
tenanted  by  the  most  famous  musicians  and  composers  of  the  day.  Haydn 
was  gone  to  his  rest,  but  Romberg,  Spohr,  Mayseder,  and  Dragonetti  were 
present,  and  played  among  the  rank  and  file  of  the  strings ;  Meyerbeer  (of 
whom  Beethoven  complained  that  he  always  came  in  after  the  beat)  and 
Hummel  had  the  drums,  and  Moscheles,  then  a  youth  of  nineteen,  the 
cymbals.  Even  Beethoven's  old  teacher,  Kapellmeister  Saheri,  was  there, 
"giving  time  to  the  drums  and  salvos."  The  performance,  says  Spohr, 
was  "quite  masterly,"  the  new  works  were  both  received  with  enthusiasm, 
the  slow  movement  of  the  symphony  was  encored,  and  the  success  of  the 
concert  extraordinary.  Beethoven  was  so  much  gratified  as  to  write  a  letter 
of  thanks  to  all  the  performers.  The  concert  was  repeated  on  the  12th  of 
December  with  equal  success,  including  the  encore  of  the  allegretto^ 

In  form  the  seventh  symphony  closely  follows  the  accepted  model, 
although  the  scherzo  contains  tlie  Beethoven  innovation  of  a  repeated  -trio 
which  he  introduced  into  his  fourth  symphony,  and,  as  in  the  eighth,  an  alle- 
gretto is  substituted  for  the  usual  anda7tte  or  larghetto. 

There  has  arisen  of  late  discussion  as  to  whether  the  marks  of  phrasing 
which  have  been  handed  down  with  the  Beethoven  symphonies,  Breitkopf 
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and  Hartel's  editions,  are  really  those  Beethoven  at  first  intended.  The  mat- 
ter has  engrossed  the  attention  of  some  of  the  studious  Germans  who  treat 
music  as  they  do  an  algebraic  equation,  one  of  whom,  Dr.  Riemann,  has 
evolved  a  system,  and  another,  Dr.  Carl  Fuchs,  has  built  a  book  defending 
Dr.  Riemann's  theories  as  they  relate  to  the  seventh  symphony. 

That  Dr.  Riemann  is  believed  is  shown  in  the  "  reformed  phrasing  "  of 
the  eighth,  seventh  and  fifth  symphonies,  which  Theodore  Thomas  has  of 
late  introduced.  Desiring  undisputable  evidence  on  the  correctness  of  the 
phrasing  of  the  seventh  symphony  by  the  Thomas  orchestra,  the  musical 
critic  of  the  New  York  Tribune  sent  a  request  to  A.  W.  Thayer,  the  leading 
biographer  of  Beethoven,  touching  the  original  voice  parts  of  the  symphony 
preserved  by  the  Society  of  the  Friends  of  Music  in  Vienna.  The  reply  of 
Mr.  Thayer  and  the  following  interesting  and  valuable  evidence  are  taken 
from  the  New  York  Tribune:  — 

The  voice  parts  in  question,  it  ought  to  be  said,  were  found  among  the 
posthumous  papers  of  Beethoven,  and  were  bought  by  the  society  at  the  auc- 
tion sale  of  Beethoven's  effects  after  his  death.  There  is  no  question  that 
they  are  authentic.  They  are  older  than  the  first  printed  parts,  and  contain 
marks  and  memoranda  in  Beethoven's  handwriting,  indicating  a  careful  re- 
vision by  him  of  the  copyist's  work.  They  are  extremely  interesting  as 
showing  the  care  which  the  master  bestowed  on  all  the  nuances  of  expression 
including  phrasing  and  bowing.  Nottebohm  in  his  "  Beethoveniana,"  Vol. 
I,  says  (footnote,  page  107)  :  "Beethoven  had  a  wakeful  eye  on  the  voice 
parts.  In  a  first-violin  part  somebody  had  written  two  XX.  Beethoven  re- 
marks with  red  pencil  and  in  large  letters  the  first  time :  '  N.  B.  —  These 
are  XX  of  an  ass  who  has  left  his  marks.'  The  next  time  he  says,  '  This 
X  was  also  made  by  an  ass.'  "  Among  other  things  the  parts  prove  by 
Beethoven's  own  markings  that  the  tempo  designation  "  allegretto  "  is  origi- 
nal (which  has  been  questioned),  that  Beethoven  distinguishes  between  the 
two  kinds  of  staccato  marks  (dots  and  dashes)  in  the  second  movement,  and 
that  he  marked  the  phrasing  with  great  care.  A  misplaced|slur  in  one  place 
is  marked  out,  and  Beethoven  writes  on  the  margin,  "  Away  with  the  (slur)" 
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The  archivist  of  the  Society  of  the  Friends  of  Music  has  examined  these 
parts  at  the  request  of  Mr.  Thayer,  and  the  results  of  his  examination  may 
be  learned  from  the  following"  letter  :  — 

[Translation.] 

Vienna,  February  6,  1889. 
Mr.  H.  E.  Krehbiel,  New  York  City: 

Highly  Esteemed  Sir,  —  At  the  request  of  A.  W.  Thayer,  in  Trieste,  I  take 
the  liberty  of  communicating  to  you  the  following  information :  — 

I  have  examined  the  voice  parts  of  Beethoven's  seventh  symphony  which 
were  used  in  the  lifetime  of  Beethoven,  and  contain  many  marks  and  memo- 
randa made  by  him,  and  compared  them  with  the  score  published  by  Breit- 
kopf  &  Haertel,  with  particular  reference  to  the  passages  quoted  by  you. 
All  of  these  passages  appear  in  the  score  of  B.  &  H.  exactly  as  they  stand  in 
the  original  voice  parts  of  Beethoven's  time.  In  the  first-violin  part  the  first 
passage  * 


Eft^ <^TgrgEg=^Eifcd 


is  marked  "pp,"  and  with  a  slur  ("  Bogen  ")  over  the  whole  measure,  while 
the  oboe  passage  is  marked  "  p.,  dolce,"  and  with  the  phrasing  of  B.  &  H. 
score,  not  only  in  the  above  parts,  but  also,  as  a  cue,  in  small  notes  of  the 
first-violin  parts,  in  order  to  make  it  very  plain  that  the  passage  is  to  be 
phrased  differently  by  the  oboe  than  later  by  the  first  violins. 

I  think  it  unnecessary  for  me  to  discuss  each  of  the  other  passages  in  de- 
tail when  I  again  expressly  emphasize  the  statement  that  the  B.  &  H.  score 
agrees  in  the  smallest  detail  with  the  original  voice  parts  preserved  in  our 
archives  and  open  to  the  examination  of  all.  You  are  *  therefore  entirely 
safe  in  advocating  the  phrasing  marks  of  the  B.  &  H.  score,  and  defending 
them  as  authentic  against  all  further  attacks. 

Respectfully, 

EusEBius  Mandyczewski. 

Mr.  Mandyczewski  is  not  only  archivist  of  the   Society  of  the  Friends  of 
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Music  but  also  editor  of  Nottebohm's  Zweite  Beethovefiiana^  which  was  pub- 
lished posthumously.  To  the  majority  of  German  musicians  he  needs  no 
identification. 

A  few  words  to  make  plain  some  of  the  things  which  this  letter  establishes: 
The  passage  quoted  in  the  letter  is  from  the  introduction  of  the  symphony. 
The  slurs  and  phrasing  are  indicated  as  follows  in  the  score  of  Breitkopf  & 
Haertel.     In  the  oboe  part  :  — 


V-* 1 1         I         I 


m 


^ 


p  dolce. 


In  the  violin  part : 


Dr.  Carl  Fuchs  wishes  the  passages  to  be  played  as  follows  :     In  the  oboe 


In  the  violin  part : 


n   V. 


n    V 


ri: 


— ^^- 


^-^- 


V  n    V. 


(The  open  square  indicates  a  down  bow,  the  open  triangle  up  bow ;  the 
slur  over  the  last  bar  should  have  been  made  to  include  the  second  note,  as 
as  well  as  the  third,  fourth,  and  fifth.)  Mr.  Thomas  has  followed  Dr.  Fuchs's 
bowing  here,  but  not  the  phrasing  in  the  oboe  part.  The  difference  will 
appear  to  the  reader  if  the  phrases  are  played  on  the  piano,  hummed,  or 
whistled,  with  the  slurred  notes  connected  and  those  not  slurred  detached. 
The  remaining  two  examples  refer  to  the  passage  of  the  scherzo^  which  was 
most  commented  on  by  the  Tribune.  Mr.  Thomas,  following  the  theories  of 
Dr.  Riemann,  persists  in  treating  the  motive  of  a  half-note  and  a  quarter  in 
the  second,  fourth,  fifth,  and  sixth  pleasures  as  if  its  rhythmical  value  con- 
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sisted  of  the  third  quarter  and  the  half.     Dr.   Fuchs  marks  the  bowing  as 
follows  :  — 


Beethoven's  meaning  is  plain  from  his  marking  thus  :  — 


:^ 


S=S=i=:^=^:i? 


I^ii 


:n- 


-^^^- 


g 


cresc.  '      sf  sf  etc. 

The  demonstration  needs  no  argument.  Beethoven  knew  what  he 
wattted,  and  left  plain^indications  of  his  wishes.  His  authority  need  not 
be  vindicated."  ^^ 

The  phrasing  of  the  voice  parts  used  by  the  Boston  "Symphony  Orchestra 
is  that  of  the  Breitkopf  &  Hartel  edition. 


There  follows  Berlioz's  analysis  of  the  seventh  symphony  :  The  seventh 
symphony  is  celebrated  for  its  allegretto.  It  is  not  that  the  other  three  parts 
are  less  worthy  of  admiration  ;  far  from  that.  But  the  public  judging  in 
general  only  by  the  effect  produced,  and  only  measuring  that  effect  by  the 
noise  of  the  applause,  it  follows  that  the  piece  which  is  most  applauded 
always  passes  for  the  finest  (though  there  are  beauties  of  infinite  value, 
which  are  not  of  a  nature  to  excite  noisy  suffrages)  ;  then,  to  exalt  still  more 
the  object  of  this  predilection,  all  the  rest  is  sacrificed  to  it.  Such  is,  at  least 
in  France,  the  invariable  custom.  That  is  why,  in  speaking  of  Beethoven,  they 
say  the  sto?'m  of  the  "  Pastoral  "  symphony,  the  jfinale  of  the  symphony  in 
C  minor,  the  andante  of  the  symphony  in  A.  etc.,  etc. 

The  first  movement  opens  with  a  large  and  pompous  introduction,  in 
which  the  melody,  the  modulations,  the  orchestral  features  successively 
divide  the  interest,  and  which  begins  with  one  of  those  effects  of  instrumen- 
tation of  which  Beethoven  is  incontestably  the  creator.  The  whole  mass 
strikes  a  chord  forte  and  staccato,  leaving  uncovered  during  the  silence  that 
succeeds  an  oboe,  whose  entry,  hidden  by  the  attack  of  the  orchestra,  could 
not  be  perceived,  and  which  develops  alone  the  melody  in  holding  notes. 

One  could  not  commence  in  a  more  original  fashion.  At  the  end  of  the 
introduction,  the  note  E,  dominant  of  A,  brought  back  after  several  excur- 
sions into  the  neighboring  keys,  becomes  the  sulDJect  of  a  "game  of  tim- 
bres "  between  the  violins  and  the  flutes,  analogous  to  that  which  is  found 
in  the  first  bars  of  the  finale  to  the  "  Eroica  "  symphony.  The  E  comes 
and  goes  without  accompaniment,  for  six  bars,  changing  its  aspect  every 
time  it  passes  from  the  strings  to  the  wind ;  kept  definitely  by  the  flute  and 
oboe,  it  serves  to  connect  the  introduction  with  the  allegro,  and  becomes  the 
first  note  of  the  principal  theme,  of  which,  little  by  little,  it  sketches  the 
rhythmical  form.  I  have  heard  this  theme  ridiculed,  because  of  its  rustic 
simplicity.  Probably  the  reproach  of  being  wanting  in  nobleness  would 
not  have  been  addressed  to  it,  if  the  author  had,  as  in  his  Pastorale,  in- 
scribed in  large  letters  at  the  head  of  his  allegro  "Round  of  Peasants." 
We  see  by  this,  that  if  there  are  hearers  who  do  no  not  like  to  be  fore- 
warned of  the  subject  treated  by  the  musician,  there  are  others,  on  the 
contrary,  quite  disposed  to  receive  ill  every  idea  presented  with  any  strange- 
ness it  its  costume,  when  the  reason  for  this  anomaly  is  not  previously  given. 
For  want  of  being  able  to  decide  between  two  opinions  so  divergent,  it  is 
probable  that  the  artist  on  such  an  occasion  can  do  nothing  better  than 
keep  to  his  own  feelings,  without  running  madly  after  the  chimera  of  uni- 
versal suffrage. 
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S.  S.  P.&  CO. 

MINERAL  SPRING  WATERS. 

FOREIGN.                               Case.  Doz.  Bot. 

^'''^^'  St!  M^ade;  I  ^^'^''  50  bottles $8.50  $2.2S  ^0.20 

Grand  Grille,  1 

Ce^lestkis^'          '  Cases,  50  bottles 10.00  2.75  .25 

Hopital,  J 

German  Selters,  Hampers,  50  quart  jugs : 6.00  1.75  .15 

German  Selters,  Hampers,  50  pint  jugs 5.25  1.35  ,12 

Apollinaris,  quarts,  glass,  cases,  50  bottles 7.50  2.00  .18 

ApoUinaris,  pints,  glass,  cases,  100  bottles 10,50  1.40  .13 

No  allowance  for  leakage  or  breakage  on  Apollinaris. 

Mattoni   Giesshubler 7.50  2.00  .18 

Rosbach , 7.50  2.00  .18 

Schweppe's  Soda  Water,  casks,  10  dozen  bottles 12.50  1.30  .12 

Hunyadi  Janos  Water,  cases,  50  bottles  ^ 11.00  2.75  .25 

Friedrichshall  Bitter  Water,  cases,  50  bottles i i.oo  2.75  .25 

Pullna  Bitter  Water,  cases 2.25  .20 

Kissengen  Rakoczy,  cases,  50  bottles 10.00  3.00  .30 

Vals,  cases,  50  bottles 10.00  3.00  .30 

DOMESTIC. 

Clysmic,  quarts,  cases,  50  bottles 7.50  2.00  .18 

Clysmic,  pints,  cases,  100  bottles i i.oo  1.40  .13 

^             '      f  quarts,  cases,  2  dozen  bottles 5.00  2.75  .25 

■p       •        '     ( pints,  cases,  4  dozen  bottles 6.25  1.65  .15 

Saratoga  Vichy 6.25  1.65  .15 

Buffalo  Lithia   Water,  half  gallons , . .      5.50  5.50  .50 

Poland  Water,  non-effervescent,  quarts  (cases,  50  bottles) 7.00  1.75  .15 

Poland  Water,  non-effervescent,  pints  (cases,  100  bottles) 9.50  1.18  .10 

Poland  Water,  effervescent,  quarts  (cases,  50  bottles) 8.00  2.00  .18 

Poland  Water,  effervescent,  pints  (cases,  100  bottles) io-50  1.28  .12 

Hygeia  Sparkling  Water,  quarts  (cases,  50  bottles) 7.00  2.00  .18 

Hygeia  Sparkling  Water,  pints  (cases,  100  bottles) 10.00  1.40  .13 

Hygeia  Lithia  Water,  Sparkling,  quarts  (cases,  50  bottles) 7.00  2.00  .18 

Hygeia  Lithia  Water,  Sparkling,  pints  (cases,  100  bottles) 10.00  1.40  .13 

Hygeia  Lithia  Water,  Still,  half  gallons  (cases,  12  bottles) 4.00  .35 

LONDONDERRY    LITHIA    T^ATER. 

Carbonated,  quarts  (cases,  50  bottles) 7.00  2.00  .18 

Carbonated,  pints  (cases,  100  bottles) 10.00  1.40  .13 

Cases  of  twelve  half-gallon  bottles  (still) 4.50  4.50  .40 

HOTEI.S,   CI.UBS,  AND   THE   TRADE   SUPPIilED. 


S.  S.  PIERCE  &  CO. 

IMPORTERS   AND   GROCERS, 

Corner  Tremont  and  Court  Streets, 
Cor.  Huntington  Ave.  and  Dartmouth  St.,  209  and  211  State  Street. 
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The  phrase  in  question  is  of  an  extremely  marked  rhythm,  which,  pass- 
ing then  into  the  accompaniments,  is  reproduced  under  a  multitude  of 
aspects,  without  for  an  instaht  arresting  its  measured  step  until  the  end. 
The  employment  of  one  obstinate  rhythmical  formula  has  never  been  tried 
with  so  much  success  j  and  this  allegro^  the  extensive  developments  of  which 
roll  constantly  on  the  same  idea,  is  treated  with  such  incredible  sagacity, 
the  variations  of  the  key  are  so  frequent,  so  ingenious,  the  chords  form 
groups  and  connections  so  new,  that  the  movement  finishes  before  the  at- 
tention and  the  warm  emotion  that  it  excites  in  the  audience  have  lost  any- 
thing of  their  extreme  vivacity. 

The  haimonic  effect  most  warmly  blamed  by  the  partisans  of  scholastic 
discipline,  and  the  same  time  the  happiest,  is  that  of  the  resolution  of  the  dis- 
sonance in  the  chord  of  the  sixth  and  fifth  on  the  sub-dominant  of  the  key  of 
E  natural.  This  dissonance  of  the  second,  placed  in  the  upper  octave  on  a 
very  loud  tremolo^  between  the  first  and  second  violins,  is  resolved  in  quite  a 
new  manner;  one  might  let  the  E  remain  and  raise  the  F  sharp  to  G,  or  else 
keep  the  F  and  let  the  E  fall  to  D.  Beethoven  does  neither  the  one  nor  the 
other ;  without  changing  the  bass,  he  reunites  the  two  dissonant  parts  in  the 
octave  on  F  natural  by  making  the  F  sharp  descend  a  semitone,  and  the  E 
a  major  seventh  ;  the  chord,  instead  of  the  fifth  and  major  sixth,  which  it  was, 
thus  becoming  the  minor  sixth  without  the  fifth,  which  is  lost,  on  the  F 
natural.  The  abrupt  passage  from  forte  to  piano  at  the  precise  moment  of 
this  singular  transformation  of  the  harmony  gives  it  a  physiognomy  still  more 
decided,  and  doubles  its  grace.  Let  us  not  forget,  before  passing  to  the 
following  movement,  to  speak  of  the  curious  crescendo  by  means  of  which 
Beethoven  brings  back  his  favorite  rhythm,  abandoned  for  an  instant.  It  is 
produced  by  a  phrase  of  two  bars  (D,  C  sharp,  B  sharp,  B  sharp,  C  sharp) , 
in  the  key  of  D  major,  repeated  eleven  times  in  succession  by  the  basses  and 
altos  below,  while  the  wind  instruments  hold  the  E  above,  below,  and  in 
the  middle  through  four  octaves,  and  the  violins  sound  like  a  chime  the 
three  notes  E,  A,  E,  C,  repeated  quicker  and  quicker,  and  combined  so  as 
always  to  present  the  dominant  when  the  basses  attack  the  D  or  B  sharp, 
and  the  tonic  or  third  while  they  sound  the  C.  It  is  absolutely  new  ;  and 
no  imitator,  I  think,  has  yet  tried  with  much  success  to  pirate  this  fine  in- 
vention. 

The  rhythm —  a  rhythm  as  simple  as  that  of  the  first  movement,  but  of 
a  different  form  —  is  a^ain  the  principal  cause  of  the  incredible  effect  pro- 
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duced  by  the  allegretto.  It  consists  solely  of  a  dactyl  followed  by  a  spondee^ 
struck  without  ceasing,  now  in  three  parts,  now  in  one  only,  then  in  all 
together ;  sometimes  serving  as  accompaniment,  often  concentrating  the 
attention  on  themselves,  or  furnishing  the  first  theme  of  a  little  episodic 
fugue  on  two  subjects  for  the  stringed  instruments.  They  show  themselves 
first  on  the  low  strings  of  the  altos,  violoncellos,  and  double  basses,  marked  ' 
with  a  simple /m/w,  to  be  repeated  soon  after  in  2,  pianissimo,  full  of  melan- 
choly and  mystery  ;  thence  they  pass  to  the  second  violins,  while  the  violon- 
cellos sing  a  sort  of  lamentation  in  the  minor  mode ;  the  rhythmical  phrase, 
always  rising  from  octave  to  octave,  reaches  the  first  violins,  who,  by  a  cres- 
cendo^ pass  it  on  to  the  wind  instruments  at  the  top  of  the  orchestra,  where  it 
then  bursts  forth  in  all  its  force.  Thereupon  the  melodious  wail,  given  out 
with  more  energy,  assumes  the  character  of  convulsive  groan ;  irreconcilable 
rhythms  jostle  painfully  one  against  another;  they  are  tears,  sobs,  supplica- 
tions; it  is  the  expression  of  a  grief  without  bounds,  of  a  devouring  pain. 
.  .  .  But  a  ray  of  hope  gleams  ;  to  those  heart-rendering  accents  succeeds 
an  airy  melody,  pure,  simple,  gentle,  sad,  and  resigned,  "  like  Patience 
smiling  at  Grief."  The  basses  alone  continue  their  inexorable  rhythm  under 
this  rainbow  of  melody ;  it  is,  to  borrow  another  quotation  from  English 
poetry,  — 

"  One  fata]  remembrance,  one  sorrow,  that  throws 
'  Its  black  shade  alike  o'er  our  joys  and  our  woes." 

After  several  similar  alternations  of  anguish  and  resignation,  the  orches- 
tra, as  if  fatigued  by  so  painful  a  contest,  allows  only  fragments  of  the 
principal  phrase  to  be  heard  ;  it  dies  away  exhausted.  The  flutes  and  oboes 
resume  the  theme  in  a  dying  voice,  but  strength  fails  them  to  complete  it ; 
it  is  the  violins  who  finish  it,  with  some  hardly  perceptible  notes  oi pizzicati ; 
after  which,  reviving  suddenly,  like  the  flame  of  an  expiring  lamp,  the  wind 
instruments  heave  one  deep  sigh  on  a  vague  harmony,  and  .  .  .  "the  rest 
is  silence."  This  plaintive  exclamation  with  which  the  andante  begins  and 
ends  is  produced  by  a  chord  (that  of  the  sixth  and  fourth)  which  has  a  natural 
tendency  to  be  resolved  by  another,  but  whose  incomplete  harmonic  sense 
is  the  only  one  allowed  at  the  close,  thus  leaving  the  hearer  with  a  feeling 
of  uncertainty  ;  and  by  this  means  augmenting  the  impression  of  dreamy 
sadness,  in  which  all  that  has  preceded  has  necessarily  plunged  him. 

The  subject  of  the  scherzo  is  modulated  in  a  very  novel  manner.  It  is  in 
F  major,  and,  instead  of  finishing  at  the  end  of  the  first  repeat  in  C, 
B  flat,  D  minor,  A  minor,  A  flat,  or  D  flat,  like  most  pieces  of  this  kind, 
it  is  to  the  key  ot  A  major,  the  third  above,  that  the  modulation  brings  us. 
The  scherzo  of  the  "  Pastoral  "  symphony,  which,  like  this,  is  in  F,  modu- 
lates to  the  third  below,  to  D  major.  There  is  some  affinity  in  the  color 
of  these  connections  of  keys ;  but  we  may  remark  also  other  affinities 
between  the  two  works.  The  trio  of  this  one  {presto  meno  assai)^  in  which 
the  violins  hold  the  dominant  almost  continually,  while  the  oboes  and  clari- 
nets perform  a  smiling  rustic  melody  below,  is  quite  in  the  feeling  of  the 
landscape  and  the  idyl.  We  find  here,  moreover,  a  new  form  of  crescejido^ 
allotted  in  the  lower  octave  to  the  second  horn,  which  murmurs  the  two 
notes  A,  G  sharp,  in  a  binary  rhythm,  though  the  piece  is  in  triple  lime,  and 
accenting  the  G  sharp,  which  is  only  an  appoggiatura.  The  public  seems 
always  struck  with  astonishment  at  the  hearing  of  this  passage. 

The  finale  is,  at  least,  as  rich  as  the  preceding  movements  in  new  com- 
binations, piquant  modulations,  and  charming  caprices.  The  theme  has 
some  resemblance  to  that  of  the  overture  to  "  Arminda,"  but  it  is  in  the 
arrangement  of  the  first  notes  merely,  and  for  the  eye  rather  than  for  the 
ear;  for  in  performance  nothing  is  more  unlike  than  these  two  ideas.     The 
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freshness  and  coquetry  of  Beethoven's  phrase,  very  different  from  the 
chivalrous  impulse  of  Gluck's  theme,  would  be  better  appreciated  if  the 
chords  struck  in  the  upper  octave  by  the  the  wind  instruments  were  less 
predominant  over  the  first  violins,  singing  in  the  medium,  while  the  second 
violins  and  the  altos  accompany  the  melody  below  with  a  tremolo  in  double 
notes.  Beethoven  has  drawn  effects  as  graceful  as  unexpected  in  the 
whole  course  of  this  finale^  from  the  sudden  transition  from  the  key  of  C 
sharp  minor  to  that  of  D  major.  One  of  his  happiest  harmonic  ventures  is,, 
undeniably,  the  great  pedal  point  on  the  dominant  E  which  is  interchanged 
with  a  D  sharp  of  equal  value  with  itself. 

The  chord  of  the  seventh  is  sometimes  introduced  above  in  such  a  way 
that  the  D  natural  of  the  upper  part  falls  exactly  on  the  D  sharp  of  the 
basses.  One  would  think  that  there  would  result  a  horrible  discordance, 
or  at  least  a  want  of  clearness  in  the  harmony.  It  is  not  so,  however ;  the 
tonal  force  of  this  dominant  is  such  that  the  D  sharp  in  no  way  alters  it,  and 
we  hear  the  murmuring  of  the  E  exclusively.  Beethoven  did  not  make  mu- 
sic  for  the  eye.  The  coda  introduced  by  this  threatening  pedal  is  of  extraor- 
dinary brilliancy,  and  fully  worthy  to  close  such  a  masterpiece  of  technical 
ability,  taste,  fancy,  knowledge,  and  inspiration." 

The  first  performance  in  Boston  of  the  seventh  symphony  was  at  an 
"Academy"  concert,  Nov.  25,  1843.  ^^  ^^s  been  played  six  times  by  the 
Boston  Symphony  Orchestra,  —  the  last,  March  3,  li 
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April  1  5th,  1  6th,  1  7th  and   1  8th    -    -    -    At  3  P.  M. 

THE 

YON  BULOW  CONCERTS. 


THE    BEETHOVEN    CYCLUS. 

1.  SONATA,  A  major,  Op.  2,  No.  2.    (1795.) 

2.  SONATA,  F  major,  Op.  10,  No.  2.    (1797.) 

3.  TWELVE  VARIATIONS  on  a  Kussian  Dance-song,  A  major.     (1796.) 

4.  SONATA  PATHETIQUE,  C  minor.  Op.  13.     (1798.) 
6.  SONATA,  E  major,  Op.  14,  No.  1.     (1799.) 

6.  SONATA,  G  major,  Op.  14,  No.  2. 

7.  SIX  VARIATIONS  on  an  original  theme  in  F  major,  Op.  34.     (1802.) 

8.  SONATA,  D  major.  Op.  538.     (1801.) 

^JElCOlSTy    COIVOERT. 

1.  SONATA  QUASI  FANTASIA,  E  flat  major.  Op.  37,  No.  1.    (1801.) 

2.  SONATA  QUASI  FANTASIA,  C  sharp  minor.  Op.  37,  No.  2. 

3.  FIFTEEN    VARIATIONS    and    FUGUE    (final    theme    of  the   "  Eroica "),  E  flat 

major.  Op.  35.    (1802.) 

4.  SONATA,  D  minor,  Op.  31,  No.  2.    (1802.) 

6.     SONATA,  E  flat  major.  Op.  31,  No.  3.     (1803.) 

6.    THIRTY-THREE  VARIATIONS  on  an  original  theme  in  C  minor.     (1805.) 

THIRO    COIVOJERT. 

1.  SONATA,  F  minor  (appassionata).  Op.  57.     (1806.) 

2.  SONATA,  F  sharp  major.  Op.  78.     (1808.) 

.3.     SONATA    CARACTERISTIQUE    (I,es    Adieux,    I'Absence    et    le    Retour),  E  flat 
major.  Op.  81.     (1810.) 
4.    FANTASIA,  Op.  77.     (1810.) 
6.    SONATA,  E  major.  Op.  109.    (1830.) 

6.  SONATA,  A  flat  major.  Op.  110.     (1831.) 

7.  SONATA,  C  minor.  Op.  111.     (1833.) 

FOXJUTH    COTSrCJiJIlT. 

l.iSONATA,  A  major,  Op.  101.     (1816.) 

2.  GREAT  SONATA,  B  major.  Op.  106.     (1819.) 

3.  THIRTY-THREE  VARIATIONS   on   a  Waltz,  by  Anton  Diabelli,  C   major.  Op. 

130,  last  piano-work.     (1833.) 

4.  RONDO  A  CAFRICCIO  ("  Die  W^uth  uber  den  verlornen  Groschen"),  G  major. 

Op.  139.     (Posthumous.) 


Season    tickets  for  the  four   concerts,   $5.00.     Subscription  list   now  open    at  the 
box  office.    Tickets  will  be  delivered  to  subscribers   only,  Monday,  April  1. 

F.  A.  SCHWAB,  Manager, 
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In   Crayon,  Pastel,  Water-Color,  India  Ink,  are  constantly  on  exhibi- 
tion at  Ml'.  Hardy's  Studio. 

Th«  best  artists  are  constantly  employed,  producing  Crayons  and  Pastels  of  the 
finest  delicacy  and  finish. 

CRAYONS  FROM  » 10.00  TO  S40.00. 
PASTEI.S         "  35.00    "      100.00. 

If  you  give  your  ordei-s  to  Hardy,  you  are  assured  of  a  Satisfactory  Likeness 
and  Thoroughly  Artistic  Portrait.    Prices  are  very  reasonahle. 


W.  W.  DAVIS  &  CO.,  Stationers  and  Engravers, 

23    WEST    STREET. 


WEBER'S 


DYBTERS  and  SALADS 


25  Temple  PL,  and  33  West  St.        Genuine  Vienna  Ices. 


DO    YOXJ    WEA-Tl    A^    SHI^Y    CO^T  ?    W^BCEiV 


OXJ^A.Tl^TVTEE      TO       RE3IOYE     THE 


T^^ITHOTJT    liVJURY    TO    THE    0^\.Ti3XE>^T. 

Gloss  also  removed  fifom  any  grariuent,  for  ladies  or  gentlemen,  tliat  is  made  from 
diagonal  or  similar  cloth.      Price-List  sent  free. 


lEWANDO'S 


French  Dyeing  and  Cleansing  Estatiiisiiment, 

17  Temple  Place,  Boston.    5tli  Ave.,  cor.  W.  14th  St..  New  York. 


GOODS  CALI.ED  FOR  AND  DELIVERED  FREE.        Telephone  1393. 
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Friday  Afternoon,  April  iq,  at  Q.30. 

Saturday  Evening,  April  13,  at  8. 


^i:^ — :  PROORAMME,:     <t" 


OVERTURE,  "  Dedication  of  the  House -------      Beetlioven 


CONCERTO  for  Pianoforte  - 
"AUS  HOLBERG'S  ZEIT" 


MacDowell 
-     Grieg 


(First  time  in   Boston.) 


SYMPHONY  No.  9 


Haydn 


^tr » 


SOLOIST  ■>=:>. 


Mr.  E.  a.  MacDowell. 
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OPEN    THEIR     NE^V     STORE, 


No.  146  Trcmont  Slreel, 

SATURDAY,  MARCH  30. 


TRY    THEIR    DELICIOUS 


ICECREAM  SODA 


-V/ITH- 


Pure  FRESH  Strawberry  Juice  Syrup. 


THE    FIRST    OF    THE    SEASON. 
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JUCH-PEROTTI  FAREWELL 


J^eXt  gaturday  Afternoon,  JVEarch  80, 

.A.T    2-30     O'OIjOOKC, 

POSITIVELY  LOST  liBliP  OPEBP  WW 


:b^ 


Miss  EMMA  JUCH 


Assisted   by   SIGN  OR 


JU 


TDE3:N'Ori. 


IMis^  LOUISE  VELING     -        -  - 
llVlr.  VICTOR    HERBERT 
^ad.  TERESE  HERBERT-FOERSTER 

Miss  HELENE  VON  DOENHOFF  - 

Mr.  W.  J.  LAVIN    -        -        -  - 

Signor  G.  CAMPANARI    -        -  - 
Signop  CLEMENTE   BOLOGNA 


-  -        -     Piano. 

-  -        -     'Cello. 

-  Dpamatic  Soprano, 

Contralto. 

-  -^        -    Tenor. 

P  a  niton  e, 
~        ^        s=     B^§§0, 


GRAND   ORCHESTRA,  CONDUCTED  BY  VICTOR   HERBERT. 


A  brilliant  programme  in  which  Miss  JucH  will  sing  twice,  including  the  grand 
Duo  from  "The  Flying  Dutchman," assisted  by  Signor  Campanari,  for  her  ideal  ren- 
dition of  which  Miss  Juch  is  justly  famous.  Signor  Perotti  will  sing  the  famous 
'^'  Di  quella  pira,"  from  "  II  Trovatore,"  which  at  the  Metropolitan  Opera  House, 
in  New  York,  won  for  him  from  four  to  seven  recalls  at  each  performance  of 
the  opera.  Signor  Perotti  will  also  sing  in  the  entire  fourth  act  of  "  II  Trova- 
tore," which  will  be  presented  with  appropriate  costumes,  scenery,  a  grand  orchestra, 
chorus  and  effects. 


Seats  may  now  be  had  at  box  office.     PRICES,  $1.50  and  $1,00, 
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TV^USIOKL-flNSTRUOTION. 


CARD.  — An  opportunity  is  offered  all  nausical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  thennselves  directly  before  the  nausical  public  of  Boston,  who  are  constant  readers  of  this  Programrr^e! 
This  opportunity  is  a  naost  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 


VOCAL  INSTRUCTION, 

Miss  GERTRUDE  FRANKLIN,  is  ashburton  place, 


9  i;o  11  A.  M. ;  1  to  3  P.  M. 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teacher, 

146  BOYLSTON  STREET. 


TEACHER  OF  SINGING 

WALTER  SCOTT  &.  KENNEDY,         Room  ,3,  Knickerbocker  Building. 


NO.   178  TREMONT  STREET, 


VOCAL  TEACHER. 
Si|.  &IOYANNI  B.  RONCONI,    Director  of  tHe  Boston  Operatic  Club, 


178-179  TREIVIONT  STREET. 


Miss  H.G.  RICHARDSON; 


Sil.  &.  CAMPANARI 


2   park:  street, 

Thursday,  Friday,  and  Saturday. 

VOCAL  TEACHER, 

No.  20  Oazenove  Street,  Suite  5,. 

Between  the  hours  of  2  and  7  P.  M. 


ARTHUR  f .  THAYER 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 


Mr.  G.  f .  CHAD! ICK 


IS   AT   THE 


South  Congregational  Cliurcli, 

Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  and 

Thursdayg;,  between  2  and  &« 
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style  13.    Small  Parlor  Grand. 

IN  MAHOGANY,  FIGURED  WALNUT,  OR    ROSEWOOD  FINISH. 

Size  6  ft   /  U2  in.  long  hy  4-  ft  8  1-2  in.  wide,  requiring  lillle 
more  room  than  a  Square  Piano. 

The  best  SMALiL.  GRAND  ever  manufactured.  Small  Grand  Pianos  are  largely  taking  the  place  of 
other  instruments  in  the  homes  of  cultivated  and  music-loving  people.  Our  new  model,  Style  13,  fills  every 
requirement  of  the  most  exacting.  If  ever  a  piano  seemed  to  possess  a  living  musical  soul  this  does,  "  Re- 
sponsive and  delightful  beyond  any  piano  we  have  ever  seen  "  is  the  verdict  of  those  who  have  examined  it. 
Though  we  have  long  been  making  this  new  style,  our  retail  trade  in  Boston  has  taken  our  full  supply,  and 
many  have  waited  several  months  to  have  orders  filled.  We  can  now  fill  a  few  retail  orders,  and  desire  cor- 
respondence trom  those  desiring  a  Grand.  As  an  inducement  to  introduce  our  pianos  we  take  old  instruments 
in  exchange  at  full  value,  and  can  arrange  terms  of  payment  to  suit  convenience  of  each  customer.  Our  prices 
are  che  very  lowest  consistent  with  the  best  quality  of  material  and  workmanship.  Our  new  92-page  catalogue 
shows  all  styles  of  Grand,  Uprigrhts,  and  Squares  which  we  make,  and  gives  valuable  informatian  to  those 
expecting  to  purchase.    Catalogue  and  important  information  FREE.    Address, 

IVERS  &  POND  PIANO  COMPANY, 

181  &  182  Tremont  St.,  Boston,  Mass. 
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I=ROF=ESSION7^JL     075RDS. 


S        KRONBERG"  :.  According  to  the  old  Italian  School 


HOTEL  HOWLAND     -     -     218  COLUMBUS  AVE, 
BOSTON. 


Teacherof  Sinking, 

G.  f .  DUDLEY  -  ^   ^' 

154  TREMONT  STREET. 


16     IVEEN'S    VOICES, 
Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc 


Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street. 


OXFORD  QUARTET 


COMBIKATIOK: 
T.  H.  NoRRis,   First    Tenor;    G.  W.  Walton, 
Second  Te7wr ;    Robert   Bruce,  Baritone;  H.  L.. 
Cornell,  Basso. 
For  terms,  dates,  etc.,  address 

r.  H.  NoRRis,  24  Music  Hall,  Boston,  Mass. 


.  CHARLES  J.  LEWIS 


\/OCAL  INSTRUCTION, 

HoLei  Newton     -    -    -    -     Suite  11^ 
00  East  Newton  Street. 


TEACHER   OF 


Miss  CHARLOTTE  w.  HAWES,  Fianofoile  and  Harnioo); 


3    :E=.A.::Esns:   sirz^iEErr, 


SOLO   PIANIST, 

£ccoinpanist  and  Treacher, 

42    BOWDOIN    STREET. 
SINGERS   COACHED. 

Pupil  of  Eobert  Ealeke  and  August  Haupt,  Berlin. 


Iss  MINNIE  I.  f  OOKER 


Teacher  of  Pianoforte, 

=     HARMONY,  COUNTERPOINT,  ETC 

—  Address 

Care  of  G.  SCHIRMER  Jr., 

28     West     Street.    -     -     -     "Boston- 
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F^ROF^ESSIONKL     OKRDS. 


CALIXA  LAYALLEE 


PIANO,  HARMONY  AND  COIPOSITION, 

MILLER    HALL, 
156    TRENIONT     STREET. 


EDWIN  A.  SABIN 


TEACHER  OF  THE   VIOLIN, 

170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORQAl 

C       L       C  A  PEN  ~  HARMONY  AND  COUNTERPOINT- 


Resibence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


E.  CUTTER,  JR. 


eDiano  and    Op^an, 

HOTEL    BOYLSTON. 


HERMAN  P.  CHELIUS: 


CONCERT  SOLOIST  AND  TEACHER 

OF  THE 


LILLIAN  CHANDLER=^      VIOLIN. 


Address,  334  "West  Canton  Sti-eet,  Boston, 

Or  Lynn,  Mass. 


list 

ROBERT  BRUCE :.  '^^^'^^  ^chooi., 


Room  24,  Music  Hall  Building, 

:B0  STOHiT. 


Pmno  unit  ©rg^n^ 

studio    ------    164  Tremont  Street, 

OR 

36  Commonwealth  Avenue. 


0,  J.  BALL 


FLUTE  ks'  piccolo  SOLOIST 


Boston  Cadet  and  Carter's  Bands. 

.  Thorough  instruction  on  Piai.o,  Flute,  or  Pfccolc 
Instruments  bought,  sold,  and  to  let. 

178  Washington  Street. 
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PRINTED  BY  ALFRED  MUDGE  &;  SON. 


The  Greatest  Improvement  in  Pianos  in  half  a  century." 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invile 
examination  by  pianists  and  connoisseurs  of  tlieir  Grand 
and  Upright  Piancs.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe:ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "  MASON  & 
HAMLIN  PIANO  STRINGER/'by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IN- 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 

MASON  &  HAMLIN  in  iSdi.    Other  makers  followed  in 

the  mam  f  .cture  of  these  instruments,  but  the  MASON  & 

HAMLIN   ORGANS  have  always  maintained  their  su- 

'premacy  as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Tictoria,  The  JEmpress  Euge- 
nie, The  Royal  Navy,  the  Cunard  Steamers  "Etruria" 
and  "  Unibria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  Eiszt,  Saint-Saens, 
Crounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  TT. 
Morgan,  George  W.  Warren,  W.  E.  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cam- 
panlni,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  ^larj'. 
Duchess  of  Teck),  Westminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everj-where. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rente<l,       Cntnlogues  free. 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  TFemotit  SI   New  York,  46  E.  14th  SL  (Union  Sq.).    Cliicago,  149  Waliash  Ave. 


M.  STEINERT  &  SONS, 


WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEINWAY  &  SONS 
WEBER 
GABLER 


STEINERT    HALL, 

Cor.  Tremont  and  Boylston  Sts. 


Bo5to9  Sy/T)pl7opy  Orel^^stra 


SEKSON    OF=    15SS-9. 


XXII. 

PROGRAMME. 


April  12  and  13. 


FA  VORITES  for  more  than   TWENTY-FIVE  YEARS. 


JHE 


HENRY  F.  MILLER 


PIANOS! 


Endorsed  by  <! 


I 


Selected  for  \ 


Used 


[  The  great  Pianists. 
The  world's  pre-eminent  VocaHsts. 
Music  Professors  and  Music  Lovers. 
Music  Critics   of    the   great    daily- 
papers. 

The  principal  Orchestral  Concerts 
throughout  the  United  States. 
The  concerts  of  the  Music  Teach- 
ers' National  Association  —  eis^ht 
consecutive  years.  For  a  concert 
on  the  average  every  day  for  ten 
consecutive  years, 
f  In  the  Boston  Public  Schools,  Mas- 
I  sachusetts  State  Normal  Schools, 
\  the  New  England '  Conservatory 
of  Music,  and  Music  Institutions 
everywhere  in  America. 


I 


The  peculiar  sweetness   of  tone  which  is   a  feature  of 
these  instrtiments^  is  not  found  in  other  makes  of  pianos. 


SEND  FOR  INTERESTING  CATALOGUES,  FULLY  ILLUSTRATED. 


HENRY  F.  MILLER  &  SONS,  PIANO  CO,, 

156  Tremont  Street,  Boston. 


mvsic  h:all,  bosioj^. 
Boston  Symphony  Oi^ghestra 

WILHELM    GERICKE,    Conductor. 

EIQHTH     SEASON         -----         1888-89. 


PROGRAMME 


OF     THE 


TweQty-secoaSiBiiliiaisaiiaiifliGoiiGeit 

FRIDAY  AFTERNOON,  APRIL  12, 

SATURDAY  EVENING,  APRIL  13,     • 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 


C3--    13L.    "V^T-ILSOlsr- 


PUBLISHED    BY    C.    A.    ELLIS. 


L.  P.  HOLLANDER  &  CO 

FIRST  GRAND  EXHIBITION  OF 

PARASOIvS. 

HIG]^  NOVELTIES    IN 

The  entire  stock  selected  with  much  care  by  one  of  our  firm  abroad. 


82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

,13  &  15  West  Street,  Boston,  Mass. 

Music  FubliahErs. 


Sole  Agents  in  the  United  States  for  HENRY  lilTOLFF,  Brunswick,  Germany ; 
ASHDOWN  &  PARRY,  L.ondon,  Eng:land.  Also  constantly  in  stock  the  cheap  editions 
of  BREITKOPF  &  HAERTEL,  STEINGRAEBER,  POHILE,  AUGENER  PETER:S. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'S   PUBLICATIONS. 


New  Compositions  by  E.  A.  iVIacDOWELL. 


For  Pianoforte. 
Etude   de  Concert,  op.  36 »0.t5 


Two  Songs,  op.  34. 

Menie «0.35 

My  Jean 35 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE   CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

ANCV     CAKES 

IN     BOSTON. 


Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 


ESTEY, 

1S9    Treiviont    Street. 
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Friday  Afternoon,  April  iq,  at  Q.30. 

Saturday  Evening,  April  13,  at  8. 


•4>-^  PROGRAMME. 


> 


OVERTURE,  "  Dedication  of  the  House "  -     -     -     - 
SECOND  CONCERTO  for  Pianoforte  and  Orchestra,  in  D  minor. 


-    -      Beetlioven 
23,  E.  A.  MacDowell 


(New.) 
Larghetto  calmato  ;   Poco  piu  mosso. 
Presto  giocoso. 
Largo  (Molto  Ailegro). 


SUITE,  "Alls  Holberg's  Zeit"  -    -    -     -    - 

(First  time  in   Boston.) 
I.     Prelude  (Allegro  vivace). 
"I.     Sarabande  (Andante). 
III.     Gavotte. 

iV.     Air  (Andante  religioso). 
V.     Rigaudon. 


SYMPHONY,  in  C  minor.  No.  9      -     -     - 

Allegro  —  Andante  cantabile. 
Menuetto  —  Vivace. 


Grieg 


Haydn 


>:>=;  SOLOIST 


Mr.  E.  a.  MacDowell. 

The  Programnne  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  697. 

The  Piano  used  is  a  Chickering. 
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THE  BOSTON  MUSIC  CO. 


(G-.    S  chirm:  ER,    Jr.) 


Publishers  and  Importers  of  Music, 

2S     TXT-EST     STI5EET. 


GREAT 

NIBKLUNGEN  TRILOGY 


The  interest  in  the  approaching  performances  of  the  Trilogy  in  this  city  is  so  general  that  it  will  interest 
many  to  know  of  the  much  valuable  material  that  is  published  to  assist  in  the  correct  understanding  of  the  work. 
Our  stock  of  this  is  very  ample.  We  call  attention  to  the  Book  of  the  Poem  ;  to  the  Thematic  Guide  by  Gustav 
Kobbe,  giving  a  synopsis  of  the  "  Ring  "  with  the  leading  motives  in  notation  ;  to  the  complete  Vocal  Scores, 
with  English  and  German  words  ;  the  complete  Piano  Solo  Scores  ;  the  complete  four-hand  Scores,  and  many 
•excellent  arrangements  of  the  Preludes  and  entire  scenes  for  two  and  four  hands,  and  for  two  Pianos,  which  we 
■offer  at  very  reasonable  prices.  For  an  easy  and  comprehensive  setting  of  the  principal  motives  the  arrange- 
ments by  A'^^^/ of  the  Rlieingold,  Walkiire,  and  Siegfried  will  be  found  thoroughly  satisfactory.  They  are 
published  at  the  low  price  of  50  cents  each. 

■ OTJI^ 
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I\low  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 
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Overture,  "  Dedication  of  the  House,"  Op.  124. 


Beethoven. 


Maestoso  e  sostemito  ; 

Un  poco  piu  vivace  :   Meno  mosso : 

Allegro  con  brio. 

This  overture  was  composed  in  the  autumn  of  1822,  for  the  dramatic 
piece  (by  C.  Meisl)  performed  at  the  opening  of  the  Josephstadt  Theatre, 
at  Vienna,  as  is  indicated  in  the  title  —  "Dedication  of  the  House."  The 
original  MS.  is  in  the  possession  of  Messrs.  Artaria  &  Co.,  of  Vienna,  and 
exhibits  the  following  inscription  in  the  autograph  of  the  composer  :  — 

"  Ouverture,  geschrieben  von  L.  van  Beethoven  zur  Eroffnung  des 
Josephstadter  Theater  zu  Ende  September  1822.  Aufgefiihrt  am  3ten  Ok- 
tober,  1822." 

Schindler's  account  of  the  origin  of  the  work  is  interesting,  and  may  be 
accepted,  —  not  always  the  case  with  his  reports:  —  "September  had 
arrived,  and  it  was  full  time  to  set  to  work  at  the  new  composition  ;  for 
Beethoven  had  long  been  aware  that  the  overture  to  the  '  Ruins  of  Athens  ' 
was  unsuited  to  the  opening  of  the  new  theatre.  As  his  nephew  and  I  were 
one  day  walking  with  him  in  the  lovely  Helenenthal  near  Baden,  he  asked 
us  to  go  on  a  little,  and  wait  for  him  at  a  spot  which  he  pointed  out.  It  was 
not  long  before  he  joined  us,  when  he  said  that  he  had  booked  two  subjects 
for  the  overture.  He  talked  a  good  deal  on  the  plan  o[  treatment  he  should 
adopt,  and  explained  that  one  of  the  themes  must  be  carried  out  in  the 
free  style,  the  other  in  the  strict  style  of  Handel.  He  then,  as  far  as  his 
voice  would  allow,  sang  both  themes,  and  asked  which  we  preferred.    Young 
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Beethoven  liked  both  equally  well ;  but  for  my  part,  I  expressed  the  hope 
.that  the  fugal  motive  might  be  worked  out  in  the  style  he  had  indicated.  In 
saying  this  I  do  not  imply  that  Beethoven's  overture  was  written. to  gratify 
any  wish  of  mine  ;  for  he  had  long  contemplated  writing  one  in  the  strict 
style,  especially  that  of  Handel.  Many  criticisms  have  been  levelled  at  the 
work,  and  Beethoven  has  been  accused  of  having  sacrificed  his  individuality 
in  it.  But,  assuredly,  it  was  not  his  intention  to  copy  Handel ;  at  most,  he 
can  only  have  intended  to  refer  to  the  style  of  his  great  predecessor." 

Perhaps  the  most  singular  feature  of  the  work  is  the  ab.sence  of  modula- 
tion which  it  displays.  With  the  exception  of  a  momentary  visit  to  the  key 
of  E  minor,  the  whole  of  the  introduction  —  the  longest  that  Beethoven 
ever  wrote  —  is  in  C.  In  the  allegi'O  there  is  more  variety,  though  even 
there  we  find  few  of  those  sudden,  transitions  and  surprises  that  are  so  en- 
trancing and  astonishing  in  the  earlier  works  of  the  great  master,  and  of 
which  there  are  such  splendid  examples  in  the  Leonora  overtures.  A 
curious  instance  of  moderation  is  furnished  in  the  fact  that  the  trombones 
are  employed  only  in  the  early  part  of  the  introduction,  and  are  not  brought 
in  at  all  in  the  climax  of  the  allegro. 

The  overture  opens  with  a  grand  introduction  on  the  largest  possible 
scale,  maestoso  e  sostenuto  for  a  full  orchestra,  with  four  horns,  two  trumpets, 
and  three  trombones,  on  a  following  stately  and  melodious  theme,  ^//dj 
marcia.  It  is  given  twice ;  first  by  the  flutes,  oboes,  and  clarinets,  accom- 
panied by  the  strings,  and  next  by  the  whole  band,  and  is  then  followed  by 
a  fanfare  in  the  trumpets  with  a  rapid  accompaniment  for  the  bassoon  \  and 
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this  again  by  a  subject  in  semiquavers  commencing  with  the  violins,  and 
treated  in  imitation  more  or  less  through  the  entire  orchestra,  rising  to  a 
fine  climax  and  then  diminishing  to  a  most  impressive  passage  for  the 
strings  alone.  As  the  end  of  the  introduction  (88  bars)  is  approached  the 
time  quickens,  until  the  allegro  is  reached  by  a  passage  in  the  violins  which 
to  a  certain  degree  anticipates  the  main  subject  of  the  movement,  at  the 
same  time  that  it  recalls  the  somewhat  similar  transition  from  the  introduc- 
tion to  the  allegro  in  Beethoven's  fourth  symphony.  On  its  resumption  by 
the  violoncellos  the  counter-theme  is  taken  up  by  the  clarinets  and  bas- 
soons, and  so  on  through  many  varieties  of  treatment,  up  to  a  truly  gor- 
geous climax.  Although,  as  already  remarked,  this  splendid  allegro  recalls 
the  early  portion  of  the  eighteenth  century  in  the  form  of  its  subjects,  the 
prominence  of  sequences,  and  the  absence  of  episodes,  yet  the  variety  'of 
color  in  the  modern  orchestra,  the  changes  from  major  to  minor,  the  con- 
tinual contrast  of  iiuances^  and  many  an  effect  which  no  one  dreamed  of 
before  Beethoven  brought  it  into  the  world,  effectually  vindicate  the  date  of 
this  truly  great  and  interesting  work.  Amongst  other  passages  we  may  call 
attention  to  a  grand  pedal-point,  sempre  piano,  upon  an  A  fiat,  where  the 
basses  maintain  a  following  figure  very  characteristic  of  its  author. 

The  overture  Op.  124  makes  little  attempt,  like  its  confreres  Leonora, 
Egmont,  or  Coriolan,  to  be  dramatic,  or  to  portray  the  deep  and  terrible 
emotions  which  are  depicted  in  those  astonishing  compositions.  But  as  a 
piece  of  lofty  magnificent  music,  composed  for  a  grand  and  festive  occa- 
sion, it  fully  answers  its  purpose.  —  G.  Grove. 
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Beethoven  wrote  an  overture,  solemn  mass,  and  final  chorus  with  solos  for 
soprano  and  violin,  for  the  opening  of  the  Josephstadt  Theatre,  mentioned 
above.  The  march  is  an  elaboration  of  the  one  in  the  "Ruins  of  Athens." 
The  final  chorus,  though  produced,  and  probably  written  at  a  time  midway 
between  the  Missa  SoJemnis  and  the  ninth  symphony^  is  accounted  more  in 
the  Bonn  manner  of  twenty  N^ears  before  than  in  that  marked  by  the  two 
titanic  works  named.  Beethoven's  complete  music  to  the  Festival  play 
"Z?/r  Weihe  des  Hauses'''  was  performed  for  the  first  time  anywhere,  at  Ber- 
lin, a  year  or  two  since ;  it  is  included  in  Breitkopf  &  Hartel's  supple- 
mentary catalogue  of  Beethoven's  works. 

The  "  Dedication  of  the   House  "'  overture  has  not  been  played  in   Bos- 
ton during  five  years. 

Concerto  for  Pianoforte  and  Orchestra,  No.  3,  in  D  Minor.    Op.  23.    E.  A.  MacDowell. 

/.     Lar ghetto  calmato  [D  min.)  —  Poco piu  viosso,  e  con  passione,  6-8. 
//.     Presto  giocoso  {B  JlatmaJ.),  2-4. 
///.     Largo  {D  min.)  —  molto  allegro  {D  ntaj.),  3-4. 

In  1876,  when  he  was  fifteen  years  old,  Mr.  MacDowell  left  his  home  in 
New  York  to  study  in  Europe.  He  was  then  a  proficient  pianist  and  a  pub- 
lic performer.  He  was  admitted  to  the  Paris  Conservatory,  a  privilege 
rarely  granted  to  foreigners,  and  only  the  most  talented,  where  he  remained 
two  years.  He  then  visited  in  succession  Wiesbaden  and  Frankfort  for  fur- 
ther study.  Raff's  teaching,  advice,  and  friendship  are  the  important  fac- 
tors of  this  period.  In  1882  Mr.  MacDowell  went  to  Weimar,  and  was 
numbered  for  a    time  among  Liszt's  pupils.      Admiration  for  his   compo.- 
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sitiops  led  Liszt  to  propose  their  publication  to  Breitkopf  &  Kaertel,  of  Leip- 
sic,  who,  being  already  favorably  impressed  with  his  performance  of  certain 
'of  his  own  pianoforte  works  at  the  Musikfesim  Zurich  in  1882,  were  all  the 
'more  willing  to  put  the  American's  name  upon  their  catalogue,  the  first  in- 
:  stance  in  their  history  of  such  preferment  of  a  composer  born  in  the  United 
States.  In  the  course  of  the  two  following  years  Mr.  MacDowell  made 
'several concert  tours  in  Germany.  This  period  was  also  important  because 
'of  a  call  to  the  Conservatory  at  Darmstadt,  where,  at  Raff's  suggestion,  he 
went  as  leading  professor.  In  1884  he  married  an  American,  and,  until 
September  of  the  present  year,  lived  at  Wiesbaden  an  idyllic  life,  teaching  a 
little  and  writing  busily.  From  this  time  date  his  more  important  composi- 
tions. Mr.  MacDowell's  pianoforte  concerto  in  A  minor,  played  at  Mr. 
Lang's  concerts  last  season,  is  the  only  work  of  his  in  the  larger  forms  which 
has  been  performed  in  Boston.  New  York  has  been  more  favored,  having 
heard,  in  addition,  both  the  published  symphonic  poems  "Ophelia"  and 
""  Hamlet,"  and  the  new  pianoforte  concerto  played  to-day,  which  was  per- 
formed there,  March  5,  for  the  first  time  in  public.  There  remain  in  the 
portfolio  of  this  composer,  who  has  taken  up  his  residence  in  Boston,  a 
symphony  ("Roland")  and  a  symphonic  poem.  Mr.  MacDowell's  music, 
while  builded  on  the  foundation  of  admirable  technique,  is  imaginative, 
original,  and  vital  with  an  individual  manner.  His  first  pianoforte  concerto, 
in  A  minor,  Op.  15,  was  written  in  1882  ;  the  year  of  the  completion  of  the 
concerto  played  to-day  is  1885,  the  time,  summer,  a  prolific  season,  as  the 
two   symphonic  poems  were  also  composed  then. 
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I.  Larghetiocalmato  {D  mi?ior),pocopiii  mosso,econpassione,6-^.  The  first 
movement  opens  with  a  theme  scored  for  strings,  the  first  two  bars  of  which 
are  made  much  use  of  "  episodically,"  both  in  the  first  and  last  movements. 
The  pianoforte  then  has  a  rhapsodical  episode  (solo),  of  which  also  much 
use  is  made  of  later.  The  wood-wind  then  resumes  the  first  theme,  and, 
after  a  short  digression  in  the  brass,  the  pianoforte  gives  out  the  second 
theme  {poco piu  mosso^  e  con  passione).  The  movement  is  of  a  generally  rhap- 
sodical character,  and  is  the  longest  of  the  three.  It  ends  pianissimo,  with 
reminiscences  of  the  first  theme  in  the  strings,  flutes,  and  clarinets,  accom- 
panied by  chords  in  the  pianoforte. 

II.  Presto  giocoso  (B  flat)  2-4.  The  composer  had  that  scolding  pair  of 
lovers,  Benedick  and  Beatrice,  in  his  mind  while  writing  this  movement.  The 
rapid  tempo  and  ever-changing  orchestral  coloring  make  it  a  virtuoso  piece 
for  the  orchestra  as  well  as  the  pianoforte. 

III.  Largo  (D  minor)  molto  allegro  (D  major)  3-4.  The  basses  (accom- 
panied by  a  roll  on  the  kettle-drum)  take  us  back  to  the  second  theme  of  the 
first  movement.  This  is  intercepted  by  chords  on  the  pianoforte,  which  are 
in  turn  taken  up  by  the  flutes  and  clarinets,  which  foreshadow  the  first  theme 
of  the  ensuing  allegro.  After  some  broken  reminisences  of  the  first  move- 
ment the  molto  allegro  is  reached,  the  first  theme  of  which  is  given  out  by  the 
clarinets  and  bassoons,  after  a  repetition  of  this  by  the  pianoforte,  and  then 
again  by  the  brass  solo  (four  horns,  two  trumpets,  and  three  trombones) 
Following  some  episodical  matter  of  a  strong  rhythmical  character,  the  sec- 
ond theme  (which  bears  an  organic  resemblance  to  the  second  theme  of  the 
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nrst  movement)  is  given  out  by  the  full  orchestra.  An  episode  worthy  of 
mention  is  the  piu  lento,  which,  however,  when  taken  up  by  the  pianoforte, 
soon  leads  again  to  the  allegro  molto.  The  coda,  presto,  and  prestissimo  is 
scored  for  full  orchestra  alternating  with   runs  in  the  pianoforte  part. 


Sxiite  for  Strings,  "From  Holberg'g  Time,"  Op,  40.  Grieg. 

Prelude  {Allegro  vivace  )  —  G  major. 
Sarabande  {Andante  espressivo)  —  G  major. 
Gavotte  [Allegretto)  —  G  major. 
Air  [Andafite  religioso)  —  G  minor. 
Rigaudon  {Allegro  con  brio)  —  G  major. 

Grieg,  like  Chopin,  Dvorak,  and  Tschaikowsky,  gets  his  inspiration  from 
national  sources.  It  came,  however,  with  his  maturity,  for,  though  born  in 
Norway,  his  early  studies  were  conducted  for  the  most  part  in  Germany,  and 
gave  no  distinct  premonition  of  their  future  trend.  After  Leipsic,  where  he 
went  at  the  suggestion  of  Ole  Bull,  we  find  him  at  Copenhagen,  under  Gade. 
Here,  when  he  was  twent}'  \ears  of  age,  began  his  first  serious  acquaintance 
with  the  folk-songs  of  his  people,  from  whose  tender  melancholy  he  has  not 
since  been  parted.  The  influence  and  companionship  of  Richard  Nordraak, 
a  composer  of  great  promise,  who  died  young,  must  not  be  overlooked  in 
tracing  the  development  of  Grieg's  individuality.  What  came  of  their 
friendship,  Grieg  has  himself  told  :  "  The  scales  suddenly  fell  from  my  eyes 
when  first  I  learned  through  him  to  understand  Norwegian  folk-melodies  and 
my  own  nature.  We  united  ourselves  against  the  mingled  Gade-Men- 
delssohn  weakly-effeminate  Scandinayianism,  and   struck  out  with  enthusi- 
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asm  into  the  new  pathway  which  the  Northern  school  is  at  present  pursu- 
ing." 

That  subtle  something  in  the  home  songs  of  nations,  —  which  is  not  indi- 
genous to  America,  —  though  it  eludes  the  pen,  is,  as  it  relates  to  those  of 
the  Norwegian  peasant,  thus  touched  upon  by  M.  B.  Lanstad,  a  painstaking 
collector  of  Norwegian  folk-lore  :  "  The  poetry  and  music  of  the  Telemark 
peasant  is  in  the  closest  harmony  with  the  mountainous  nature  that  sur- 
rounds him ;  they  echo  its  melancholy,  and  reflect  its  sublimity,  mysteries, 
and  terrors.  Our  people  now,  as  formerly,  lack  the  more  tender  feelings  ; 
tender  and  effeminate  love  is  not  their  affair.  Only  now  and  then  one  hears 
a  deep  sigh  from  the  birch-clad  hillside  where  a  maiden  weeps  in  a  melan- 
choly stev  (an  improvised  stanza  with  an  erotic  or  satirical  contents)  her  hope- 
less love,  or  expresses  the  tender  longing  of  her  heart.  The  imagination, 
on  the  other  band,  is  lively  and  strong,  and  is  fond  of  abandoning  itself  to 
its  wild  flights.  In  his  songs  he  {i.  e.  the  Telemark  peasant)  prefers  pict- 
ures of  his  imagination  to  every-day  men  ;  courage  and  manly  deeds,  bravery, 
and  goblins,  to  love  and  friendship.  The  more  vigorously  the  pictures  are 
drawn  the  better ;  through  their  grandiosity  they  become  even  sometimes 
unbeautiful,  and  border  on  the  comical.  And  this  characterization  fits  also 
on  the  whole  the  old  Northern  folk-epic." 

Grieg's  chamber-music,  pianoforte  pieces,  and  songs  are  more  familiar 
here  than  his  compositions  in  the  larger  forms.  At  Boston  Symphony  con- 
certs, only  the  pianoforte  concerto  and  "  two  melodies  for  strings,"  Op.  34, 
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have  been  played.  Grieg  has  written  about  forty  works,  including,  besides 
those  mentioned,  music  to  the  play  "  Peter  Gynt"  (Op.  23),  and  an  over- 
ture, '•  In  Autumn,"  though  the  latter  is  believed  to  be  a  working-over  of 
something  originally  conceived  in  a  simpler  form.  Grieg  and  his  wife  have 
recently  been  lionized  in  London,  where  the  Philharmonic  Society,  as  is  its 
yearly  custom,  introduced  him  in  the  joint  role  of  composer  and  performer. 
Our  composer,  who  is  now  about  forty-three  years  old,  makes  his  home 
in  Bergen,  Norway,  where  he  has  occupation  in  the  pleasant  task  of  con- 
ducting the  local  choral  and  orchestral  society,  and  inspiration  in  the  sympa- 
thetic companionship  of  a  devoted  spouse. 

Ludwig  Holberg,  the  "  Northern  Moliere,"  a  renowned  wit  and  satirist, 
was  the  creator  of  modern  Scandinavian  literature.  He  was  born  in  Ber- 
gen, Norway,  in  1684,  when  the  lattei  country  formed  part  of  the  Danish 
dominions.  In  17 18  he  became  professor  of  metaphysics  in  the  university 
of  Copenhagen,  where  he  got  his  education.  King  Frederick  IV.,  estab- 
lished a  national  theatre  at  Copenhagen  in  1722,  and  this  led  Holberg  to 
make  his  first  essay  in  dramatic  writing.  His  literary  activity  extended 
from  1718  to  1754. 

Grieg's  adoption  of  the  suite  in  paying  tribute  to  his  great  countryman  is 
most  natural,  as  in  Holberg's  time  it  was  the  popular  form  in  use  by  more 
artistic  composers.  The  following  sketch  of  the  suite  (Op.  23),  which  is 
■'  in  the  old  style,"  has  been  compiled:  — 

Prelude,  allegro  vivace :   The  opening  movement  is  an  unbroken  series  of 
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arpeggios^  relieved  here  and  there  by  melodic  phrases.  In  the  second  part 
the  first  violins  are  divided  into  three  parts,  a  pedal  point  being  maintained 
by  the  seconds. 

Sarabande,  afidajtte  espressivo:  This  is  a  quaintly  graceful  example  of  the 
Sarabande  in  its  lighter  form.  Time  wrought  great  changes  in  the  old 
dance  during  the  period  when  it  flourished.  At  first  stately  and  almost 
solemn,  it  degenerated  at  last  into  a  "  light  and  galliardising  air."  Grieg's 
imitation  belongs  to  an  intermediate  phase  of  the  metamorphosis.  In  this 
movement,  which  has  a  second  part  in  strict  keeping  with  the  first,  the 
second  violins  and  violas  are  divided. 

The  manner  of  the  gavotte^  and  its  musette  which  answers  to  the  trio^ 
needs  no  analysis.  In  the  gavotte  proper  the  violas  are  divided,  in  the  musette 
all  the  higher  strings. 

Air,  andante  religioso  :  Grieg  here  reproduces  with  much  fidelity  the  lead- 
ing characteristics  of  his  antique  model.  He  observes  the  aria  form,  but, 
as  was  often  done,  employs  only  one  theme,  out  of  which  grow  related  pas- 
sages in  sufficient  number  to  fill  up  the  allotted  space. 

The  first  part  of  the  movement  is  brief,  and  its  first  "full  close  "  is  its 
last.  The  second  part  opens  in  orthodox  fashion,  with  the  subject  in  the 
relative  major,  but  now  is  seen  incorporated  with  it  a  "figure"  which 
was  suggested  in  the  first  part.  This  "  figure "  becomes  immediately 
important,  and  is  almost  continuously  used  in  a  sort  of  "free  fantasia." 
Not  only  so,  but  when  the  theme  returns  in  its  original  form,  the  "figure  " 
is  its  close  and  unfailing  attendant.  The  coda  of  the  movement  is  a  repro- 
duction of  that  to  the  first  part,  with  due  change  of  keys. 
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In  the  rigaudon,  allegro  con  brio^  there  are  parts  for  a  violin  and  viola  solo. 
It  is  quite  unnecessary  to  multiply  remarks  upon  or  illustrations  of  this 
lively  and  exhilarating  movement.  It  tells  its  own  story,  like  a  babbling 
brook.  At  the  close  of  the  trio  the  principal  section  is  repeated  in  due 
course. 


E^NTR'    ACTE. 


JOSEPH    HAYDN. 

[by  one  who  knew  him.] 

During  the  early  part  of  our  acquaintance,  I  frequently  questioned  him  on 
composition.  It  is  very  natural  to  ask  a  man  who  performs  miracles,  "How 
do  you  do  them  ? "  But  I  always  found  him  shy  of  entering  upon  the  sub- 
ject. I  thought  it  would  be  best  to  resort  to  artifice,  and,  accordingly,  with 
the  effrontery  of  a  journalist,  and  inexhaustible  force  of  lungs,  I  took  upon 
me  to  utter  certain  dark  opinions  respecting  Handel,  Mozart,  and  other  great 
masters,  of  whom  I  ask  pardon.  Haydn,  who  was  gentle  and  good- 
humored,  smiled,  and  suffered  me  to  talk  \  but  sometimes,  after  having  made 
me  drink  a  little  of  his  Tokay,  he  would  correct  me  by  a  few  sensible  obser- 
vations,- which  came  warm  from  his  heart  and  displayed  his  theory.  These 
I  hastened  to  com.mit  to  paper  as  soon  as  I  had  left  him.  It  was  by  thus  acting 
the  part  of  an  agent  of  Mr.  de  Tartine  that  I  at  length  arrived  at  an  acquaint- 
ance with  the  opinions  of  this  master. 

Who  would  think  it?     This  great  man,  under  whose  authority  our  miser- 
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able  pedants  of  musicians,  without  genius,  would  fain  shelter  themselves, 
repeated  incessantly :  "  Let  yt)ur  air  be  good,  and  your  composition,  what- 
ever it  be,  will  be  so  likewise,  and  will  assuredly  please." 

•''It  is  the  soul  of  music,"  continued  he;  "it  is  the  life,  the  spirit,  the 
essence  of  a  composition.  Without  this,  Tartini  may  find  out  the  most 
singular  and  learned  chords,  but  nothing  is  heard  but  a  labored  sound, 
which,  though  it  may  not  offend  the  ear,  leaves  the  head  empty  and  the  heart 
cold." 

One  day  when  I  had  disputed  with  more  nonsense  than  usual  these  ora- 
cles of  art,  Haydn  went  and  fetched  a  little  blotted  journal,  which  he  had 
kept  during  his  residence  in  London.  He  there  showed  me  a  hymo  which 
he  heard  sung  at  St.  Paul's,  in  unison  by  four  thousand  children.  "  This 
simple  and  natural  air,"  added  he,  "gave  me  the  greatest  pleasure  I  ever 
received  from  the  performance  of  music." 

Now,  this  air  which  produced  such  an  effect  on  a  man  who  had  heard  the 
finest  instrumental  music  in  the  world  is  nothing  but  Jones's  double  chant 
in  D. 

In  the  same  way  as  Leonardo  da  Vinci  sketched  in  a  little  book  which 
he  carried  with  him  the  singular  faces  he  met  with,  Haydn  also  carefully 
noted  down  the  passages  and  ideas  which  came  into  his  head. 

When  he  was  in  good  spirits  and  happy,  he  hastened  to  his  little  table 
and  wrote  subjects  for  airs  and  minuets.  Did  he  feel  himself  disposed  to 
tenderness  and  melancholy,  he  noted  down  themes  ior  andantes  and  adagios ; 
and  afterwards,  in  composing,  when  he  wanted  a  passage  of  such  a  char- 
acter, he  had  recourse  to  his  magazine. 

In  general,  however,  Haydn  did  not  set  himself  to  write  a  symphony 
except  he  felt  himself  in  a  good  disposition  for  it.  It  has  been  said,  that 
fine  thoughts  come  from  the  heart.  The  truth  of  this  remark  is  the  more 
observable  in  proportion  as  the  subject  on  which  an  author  is  employed  is 
removed  from  the  precision  of  the  mathematical  sciences.  Tartini,  before 
composing,  read  one  of  the  soft  sonnets  of  Petrarch.  The  bilious  Alfieri, 
who  in  painting  tyrants  has  exhibited  all  the  stern  bitterness  which  preys 
upon  th^m,  was  fond  of  listening  to  music  before  he  sat  down  to  his  work. 
Haydn,  like  Buffon,  thought  it  necessary  to  have  his  hair  put  in  the  same 
nice  order  as  if  he  was  going  out,  and  dressed  himself  with  a  degree  of 
magnificence.  Frederic  II.  had  sent  him  a  diamond  ring,  and  Haydn  con- 
fessed that  often,  when  he  sat  down  to  his  piano,  if  he  had  forgotten  to  put 
on  his  ring,  he  could  not  summon  a  single  idea.  The  paper  on  which  he 
composed  must  be  the  finest  and  whitest  possible ;  and  he  wrote  with  so 
much  neatness  and  care  that  the  best  copyist  could  not  have  surpassed  him 
in  the  regularity  and  clearness  of  his  characters.  It  is  true  that  his  notes 
had  such  little  heads  and  slender  tails  that  he  used,  very  properly,  to  call 
them  his  Jlies^  legs. 

(690) 


s.  s,  p.  &  CO. 


MINERAL  SPRING  WATERS. 

FOREIGN.  Case.  Doz.  Bot. 

Vichy,  Elizab^eth,  |  ^^^^^^  ^^  ^^^^^^^ ^g^^^  ^^^^^  ^^_^^ 

Grand  Grille,  ] 

Hauterive,         I  r^  ,    u  4.4.1 

Celestins,           \  ^^^^^'  ^°  ^°"^^^ ^°-°°  -'75  -^5 

Hopital,  J 

German  Selters,  Hampers,  50  quart  jugs 6.00  1.75  .15 

German  Selters,  Hampers,  50  pint  jugs 5.25  1.35  .12 

Apollinaris,  quarts,  glass,  cases,  50  bottles 7.50  2.00  .18 

ApoUinaris,  pints,  glass,  cases,  100  bottles 10,50  1.40  .13 

No  allowance  for  leakage  or  breakage  on  Apollinaris. 

Mattoni   Giesshubler , 7.50  2.00  .18 

Rosbach 7.50  2.00  .18 

Schweppe's  Soda  Water,  casks,  10  dozen  bottles 12.50  1.30  .12 

Hunyadi  Janos  Water,  cases,  50  bottles 11.00  2.75  .25 

Friedrichshall  Bitter  Water,  cases,  50  bottles 11.00  2.75  .25 

Pullna  Bitter  Water,  cases 2.25  .20 

Kissengen  Rakoczy,  cases,  50  bottles 10.00  3.00  .30 

Vals,  cases,  50  bottles 10.00  3.00  .30 

DOMESTIC. 

Clysmic;  quarts,  cases,  50  bottles 7.50  2.00  .18 

Clysmic,  pints,  cases,  100  bottles 11.00  1.40  .13 

r-             '      (  quarts,  cases,  2  dozen  bottles q.oo  2.7  ^  .2 :; 

Congress,     >    •    ,                    j           -u  ^^^  i    -  i:-  -^ 

Fmn             V  pmts,  cases,  4  dozen  bottles 6.25  1.05  .15 

Saratoga  Vichy 6.25  1.65  .15 

Buffalo  Lithia  Water,  half  gallons , . .  5.50  5.50  .50 

Poland  W aterf non-effervescent,  quarts  (cases,  50  bottles) 7.00  1.75  .15 

Poland  Water,  non-effervescent,  pints  (cases,  100  bottles) 9.50  1.18  .10 

Poland  W^ater,  effervescent,  quarts  (cases,  50  bottles) 8.00  2.00  .18 

Poland  Water,  effervescent,  pints  (cases,  100  bottles) lO-SO  1.28  .12 

Hygeia  Sparkling  Water,  quarts  (cases,  50  bottles) 7.00  2,00  .18 

Hygeia  Sparkling  Water,  pints  (cases,  100  bottles) 10.00  1.40  .13 

Hygeia  Lithia  Water,  Sparkling,  quarts  (cases,  50  bottles) 7.00  2.00  .18 

Hygeia  Lithia  Water,  Sparkling,  pints  (cases,  100  bottles) 10.00  1.40  .13 

Hygeia  Lithia  Water,  Still,  half  gallons  (cases,  12  bottles) 4.00  .35 

LONDONDERRY    LITHIA    WATER. 

Carbonated,  quarts  (cases,  50  bottles) 7.00  2.00  .18 

Carbonated,  pints  (cases,  100  bottles) 10.00  1.40  .13^ 

Cases  of  twelve  half-gallon  bottles  (still) 4.50  4.50  .40 

HOTEI.S,   CLUBS,  AJSD  THE   TRADE    SUPPLIED. 


S.  S.  PIERCE  &  GO. 

IMPORTERS   AND   GROCERS, 

Corner  Tremont  and  Court  Streets, 
Cor.  Huntington  Ave.  and  Dartmouth  St.,  209  and  211  State  Street. 


(691) 


After  these  mechanical  precautions,  Haydn  commenced  his  work  by  noting 
down  his  principal  idea,  his  theme^  and  choosing  the  keys  through  which  he 
wished  to  make  it  pass.  His  exquisite  feeling  gave  him  a  perfect  knowledge 
of  the  greater  or  less  degree  of  effect  which  one  chord  produces  in  succeed- 
ing another  ;  and  he  afterwards  imagined  a  little  romance  which  might  furnish 
him  with  musical  sentiments  and  qolors. 

Sometimes  he  supposed  that  one  of  his  friends,  the  father  of  a  numerous 
family,  ill-pr.ovided  with  the  goods  of  fortune,  was  embarking  for  America 
in  hope  of  improving  his  circumstances. 

The  first  events  of  the  voyage  formed  the  symphony.  It  began  with  the 
departure,  A  favorable  breeze  gently  agitated  the  waves.  The  ship  sailed 
smoothly  out  of  the  port;  while  on  the  shore,  the  family  of  the  voyager  fol- 
lowed him  with  tearful  eyes,  and  his  friends  made  signals  of  farewell.  The 
vessel  had  a  prosperous  voyage,  and  reached  at  length  an  unknown  land. 
Savage  music,  dances,  and  barbarous  cries  were  heard  towards  the  middle 
of  the  symphony.  The  fortunate  navigator  made  advantageous  exchanges 
with  the  natives  of  the  country,  loaded  his  vessel  with  rich  merchandise,  and 
at  length  set  sail  again  for  Europe,  with  a  prosperous  wind.  Here  the  first 
part  of  the  symphony  returned ;  but  soon  the  sea  begins  to  be  rough,  the 
sky  grows  dark,  and  a  dreadful  storm  confounds  together  all  the  chords, 
and  accelerates  the  time.  Everything  is  disorder  on  board  the  vessel ;  the 
cries  of  the  sailors,  the  roaring  of  the  waves,  the  whistling  of  the  wind, 
carry  the  method  of  the  chromatic  scale  to  the  highest  degree  of  the  pathetic ; 
diminished  and  superfluous  chords,  modulations  succeeding  by  semitones, 
describe  the  terror  of  the  mariners. 

But  gradually  the  sea  becomes  calm,  favorable  breezes  swell  tfie  sails,  and 
they  reach  the  port.  The  happy  father  casts  anchor  in  the  midst  of  the 
congratulations  of  his  friends   and  the  joyful  cries  of  his  children,  and  of 
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their  mother,  whom  he  at  length  embraces  safe  on  shore.  Everything  at  the 
end  of  the  symphony  is  happiness  and  joy. 

I  cannot  recollect  to  which  of  the  symphonies  this  little  romance  served 
as  a  clue.  I  know  that  he  mentioned  it  to  me,  as  well  as  to  Prof.  Pichel,  but 
I  have  totally  forgotten  it. 

For  the  subject  of  another  symphony,  Haydn  had  imagined  a  sort  of  dia- 
logue between  Jesus  Christ  and  an  obstinate  sinner,  and  afterwards,  followed 
the  Parable  of  the  Prodigal  Son. 

From  these  little  romances  were  taken  the  names  by  which  our  composer 
sometimes  designated  his  symphonies.  Without  the  knowledge  of  this  cir- 
cumstance, one  is  at  a  loss  to  understand  the  meaning  of  the  titles,  "The 
Fair  Circassian,"  ''Roxalana,"  "The  Hermit,"  "The  Enamored  School- 
master," "The  Persian,"  "  The  Poltroon,"  "The  Queen,"  "Landohn,"  — 
all  which  names  indicate  the  little  romances  which  guided  the  composer.  I 
wish  the  names  of  Haydn's  symphonies  had  been  retained,  instead  of  num- 
bers. A  number  has  no  meaning  :  a  title,  such  as  "  The  Shipwreck,"  ''  The 
Wedding,"  guides,  in  some  degree,  the  imagination  of  the  auditor,  which 
cannot  be  awakened  too  soon. 


Symphony,  No.  9  (B.  &  H.),  in  C  minor.  Haydn. 

Allegro. 

Andante. 

Minuet. 

Finale  —  vivace. 

"The  symphony  in  C  minor.  No.  5,  of  the  *  Salomon  set,  Breitkopf  & 
Hartel,  No.  9,  opens  at  once  with  an  allegro  in  common  time.  The  bold 
steps  at  the  opening,  and  the  march-like  rhythm  of  the  third  and  fourth 
measures,  although  subdued  in  a  dynamic  sense,  and  never  used  in  a  military 
mood,  gives  the  movement  a  certain  crispness,  which  is  effectively  offset  by 
the  second  theme.  This  is  followed  by  scale  runs  in  triplets,  that  alternate 
between  the  higher  and  lower  instrumental  groups,  and  well  preserve 
the  strong  character  of  the  otherwise  short  movement.  Though  brief,  it  is 
especially  interesting,  as  showing  plainly  the  influence  of  the  younger  master, 
Mozart,  and  at  times  reminds  us  of  the  latter's  C  minor  Fantasie. 

"The  andante  canfabile,  in  E  flat,  in  its  idyllic  theme  betrays  the  composer 


*  The  English  concert  agent  and  musician  who  was  the  cause  of  Haydn's  two  visits  to   England,  and  for 
whom  Haydn  wrote  twelve  symphonies. 
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of  '  With  Verdure  Clad,'  and  vies  with  that  well-known  melody  in  sweetness. 
It  is  worked  out  in  a  number  of  variations,  among  which  the  one  in  E  flat 
minor  is  especially  noticeable. 

"  The  7ninuei  is  one  of  the  popular  concert  numbers,  and  is  a  masterly  speci 
men  of  grace  and  refined  humor,  combined  with  the  stateliness  of  the  old- 
fashioned  dance. 

"  The  trio  varies  from  many  of  the  previous  ones  in  that  the  movement  of 
eight  notes  appears  staccato  throughout,  and  is  given  to  the  cellos,  the  violins 
only  marking  the  rhythm. 

"The  finale — vivace  in  C  major  is  very  rich  in  the  treatment  of  counter- 
point and  fugue  ;  but  the  leading  theme  tells  us  at  once  that  we  have  nothing 
to  fear  in  the  way  of  dry  or  heavy  music.  The  general  treatment  reminds 
us  of  his  earlier  symphonies,  but  much  of  it  shows  the.  influence  of 
Mozart."  — G.  P.  Upton. 

The  C  minor  symphony  is  played  to-day  for  the  first  time  by  the  Boston 
Symphony  Orchestra. 


336  Fifth  Avenue,  Sassenstraat, 

NEW  YORK.  ZWOL,L,E,  HOL.IiAND. 


KOOPMAN  &  CO. 


27   Beacon  Street, 


HAS    BECEIVKD    A    HANDSOME    LOT    OF 


1 

porei09  Silueru/ar^ 


DESIRABLE   FOR 


^a£bdding  gifts. 


j^iNrisroxjisroEn^^EiNrTs. 


IMITJSIG     Xi^^LXi 


Dr.  HANS  YON  BULOW'S 

BEETHOVEN    CYCLUS, 

Monday,  April  15,  Tuesday,  April  1  6,  Wednesday,  April  1  7,  and 
Thursday,  April  18,  at  3  P.  M. 
# 

FIRST    CO>'d:ilT. 

1.  SONATA,  A  major,  Op.  2,  Xo.  2.     (1795.) 

2.  SONATA,  F  major,  Op.  10,  No.  2.     (1797.) 

3.  TTVELVE  VARIATIONS  on  a  Kussian  Dance-song,  A  major.     (1796.) 

4.  SONATA  PATHETIOn:,  C  minor.  Op.  13.     (1798. 

0.  SONATA,  E  major.  Op.   14,  No.   1.      1799.) 

6.  SONATA,  G  major.  Op.  14,  No.  2. 

7.  SIX  TARIATIONS  on  an  original  theme  in  F  major,  Op.  34.     (1803.) 

8.  SONATA,  D  major,  Op.   -28.      1801.) 

lSECO>'I>*  CO>'d:PlT. 

1.  SONATA  QUASI  FANTASIA,  E  flat  major.  Op.  27,  No.   1.      1801.) 
'2.     SONATA  QUASI  FANTASIA,  C  sliariJ  minor.  Op.  21,  No.  2. 

3.  FIFTEEN    TARIATIONS    and    FUGUE     final    theme    of  the   "  Eroica "),  E  flat 

major.  Op.  35.    (1802.) 

4.  SONATA,  D  minor.  Op.  31,  No.  2.    (1803.) 

5.  SONATA,  E  flat  major.  Op.  31,  No.  3.     :i803.) 

6.  THIRTT-THKEE  TARIATIONS  on  an  original  theme  in  C  minor.     (1803.) 

THIKD    C0>'CE:PIT. 

1.     SONATA,  F  minor  (appassionataj,  Op.  57.     (1806.) 
3.     SONATA,  F  sharp  major,  Op.  78.     ;i808.: 

3.  SONATA    CARACTERISTIQUE    (Ues    Adienx,    I'Atosence    et    le    Retour),  E  flat 

major.  Op.  81.     (1810.) 

4.  FANTASIA,  Op.  77.     (1810.i 

5.  SONATA,  E  major.  Op.  109.     (1830.)  * 

6.  SONATA,  A  flat  major.  Op.  110.     (1831.) 

7.  SONATA,  C  mittor.  Op.  111.      ;i833.: 

rOTJnTH    CO^'OEKT. 

1.  SONATA,  A  major,  Op.  101.      1816.) 

2.  GREAT  SONATA,  B  major,  Op.  106.     (1819.) 

3.  THIRTT-THREE  TARIATIONS    on   a   Waltz,  by  Anton  Diabelli,  C   major,  Op. 

130,  last  piano-TTork.     :i833.: 

4.  RONDO  A  CAPRICCIO   ;"  Die  Wnth  uber  den  verlornen   Groschen":,  G  major, 

Op.  129.     (Posthumous.; 


Seats  for  either  concert  novr  on  sale  at  the  Box  OfiBce. 
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xXw^a^israoiESXj    ^a-iwid     :E3r  .A-^s'iDaxr     fisocJinBT^s-, 


Music   Hall,   Easter   Sunday,   April   21,    at   7.30   P.   M. 

ST.      PAUL. 


The  Great  Chorus  of  the  Society.    A  Large  Orchestra. 

)ISTS-  — Mrs.  Georg  Henschel,  Miss  Flora  E.  Finlayson,  Mr.  George  J, 
'g  Henscliel.    Mr.  Carl  Zerralin,  Conductor ;    Mr.  B.  J.  Lang,  Organist. 

RESERVED  SEATS,  $1.00  and  $1.50,  NOW  ON  SALE  AT  THE  BOX  OFFICE. 


W.  W.  DAVIS  &  CO.,  Stationers  and  Engravers, 

23    WEST    STREET. 


WEBER'S 


DYSTER5  and  SALJLDS 

-A.    sr=:E:ci.if^Xj'X'"s-. 


25  Temple  PL,  and  33  West  St.       'Genuine  Vienna  Ices 


r>0    YOXJ    TVEj^R,    a.    SHIIVY    COA.T  ?    WHETV 


GXJJ^XIAIVTEE      TO      I1E3XOVE     THE 


TriTHOXJT    IIVJURY    TO    THE2    OARH^EiN^T. 

Gloss  also  removed  frona  any  garment,  for  ladies  or  gentlemen,  that  is  made  frona 
diagonal  or  similar  cloth.      Price-Liist  sent  free. 

lEWANDO^S  ^^^^^^  Dyeing  and  Cleansing  Establishment, 

ISMUmiUUi     17  Temple  Place,  Boston.    5th  Ave.,  cor.  W.  Mth  St.,  New  York. 


GOODS  CALLED  FOR  AND  DELIVERED  FREE.        Tel  phone  1393. 
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Mf-tM 


Friday  Afternoon,  April    19,  at  Q.30. 

Saturday   Evening,  April  qo,  at  8. 


i^i?;OC3-i^j^dvc::m:e]. 


»»♦»♦»« 


OVERTURE,  "  Ruy  Bias " 
ARIA  -     -     -     - 


MR.  WINCH. 


"  AN  ISLAND  FANTASIE 
SONGS  with  Piano    - 


(New.) 


{a)     "  Mein    Lied  ertont." 
(d)     "  Als  die  alte  Mutter." 
MR.   WINCH. 


SYMPHONY  in  E  major,  No.  2 


Allegro  —  Andante. 
Allegro  quasi  Presto. 
Andante  assai. 


Mendelssohn 


J.  K. 'Paine 
-    Dvorak 


Goidmaric 


..^^.  S  O  L  O  I  S  T  4>^#- 


NiR.  WM.  J.    WINCH 
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No.  146  TremoDi  Slrc^l 


DELICIOUS 


Ice  Cream  Soda 


ALL  SYRUPS  MADE  FROM  PURE  FRUITS. 


Tlie    Largest    Variety    of 

CandiES,  Fancy  Hdxes, 

Baskets  and  Banbannieres 


insr  Tia:EiiciT"H"- 
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style  13.    Small  Parlor  Grand. 

IN  MAHOGANY,  FIGURED  WALNUT,  OR    ROSEWOOD  FINISH. 

Size  6  ft.  f  1-2  in.  long  by  4-  ft.  8  1-2  in.  wide,  requiring  lillle 
more  room  than  a  Square  Piano. 

The  best  SMAIiLi  GRAND  ever  manufactured.  Small  Grand  Pianos  are  largely  taking  the  place  of 
other  instruments  in  the  homes  of  cultivated  and  music-loving  people.  Our  nev/  model,  Style  13,  fills  every 
requirement  of  the  most  exacting.  If  ever  a  piano  seemed  to  possess  a  living  musical  soul  this  does.  "  Re- 
sponsive and  delightful  beyond  any  piano  we  have  ever  seen  "  is  the  verdict  of  those  who  have  examined  it. 
Though  we  have  long  been  making  this  new  style,  our  retail  trade  in  Boston  has  taken  our  full  supply,  and 
many  have  waited  several  months  to  have  orders  filled.  We  can  now  fill  a  few  retail  orders,  and  desire  cor- 
respondence from  those  desiring  a  Grand.  As  an  inducement  to  introduce  our  pianos  we  take  old  instruments 
in  exchange  at  full  value,  and  can  arrange  terms  of  payment  to  suit  convenience  of  each  customer.  Our  prices 
are  the  very  lowest  consistent  with  the  best  quality  of  material  and  workmanship.  Our  new  92-page  catalogue 
shows  all  styles  of  Grand,  Uprights,  and  Squares  which  we  make,  and  gives  valuable  informatian  to  those 
expecting  to  purchase.    Catalogue  and  important  information  FREE.    Address, 

IVERS  &  POND  PIANO  COMPANY, 

181  &  182  Tremont  St.,  Boston,  Mass. 
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7^a:\jsioki-?instruotion. 

CARD.  —  An  opportuni-ty  is  offered  all  musical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
Thiis  opportunity  is  a  most  valuable  one,  and  is  already  finding  mueh  favor  am.ong  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 


VOCAL  INSTRUCTION, 

GERTRUDE  FRAffiLIN,  is  ashburton  place, 

9  to  11  A.  M. ;  1  to  3  p.  M. 


JEAMETTE  VAN  BUREN 


Vocalist  and  Teacher, 


146  B0YL8T0N  STREET. 


WALTER  SCOTT  &.  KENNEDY. 


TEACHER  OF  SINGING 

Room  13,  Knickerbocker  Building, 
NO.    178  TREMONT  STREET, 


Si.  GIOVANNI  B.  RONCONI, 


VOCAL  TEACHER. 
Director  of  tlie  Boston  Operatic  Clyj), 

178-179  TREMONT  STREET, 


Miss  E.G.  RICHARDSON 


2   park   street, 

Thursday,  Friday,  and  Saturday. 


Sitt.  G.  CAMPANARI 


VOCAL  TEACHER, 

No.  20  Oaze^iove  Street,  Suite  5, 

Between  the  hours  of  2  and  7  P.  M. 


ARTHUR  f .  THAYER 


Mr.  G.  f .  CHADWICK 


VOCAL  TEACHER, 

149A  TREMONT  STREET. 

IS   AT   THE 

South  Conj^regational  Churcli, 

Cor.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  and 

Tliursdays,  between  2  and  5, 
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F>F20f=ESSlON75I-     C75RDS. 

-  B\RITfil  SOLOIST  and  mi  TE.^flR 

S        KRONnFrKr  '  According  to  the  old  Italian  School. 

HOTEL  HOWLAND     -   .  -     218  COLUMBUS  AVE. 

BOSTON. 


Teacherof  SinPfino:, 

&.  W.  DUDLEY ,  ^    ^' 

154  TREMONT  STREET. 


16     rvlEN'S    VOICES, 
Can  be  engaged  for 

SCHUBERT  CLUB  OF  BOSTON,  eECEPTioNS,  private  concerts,  etc. 

Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Strbet.. 


OXFORD  QUARTET 


COMBIIIATIOK: 
T.   H.  NoRRis,   First    Tenor ;    G.  W.  Walton, 
Second  Tenor;    Robert  Bruce,  Buritone ;  H.  L. 
Cornell,  Basso. 
For  terms,  dates,  etc,  address 

r.  H.  NoRRis,  24  Music  Hall,  Boston,  Mass. 


Mrs.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

Hotel  Newton    -    -    -    -     Suite  11. 
ot)  East  Newton  Street. 


TEACHER   OF 


Miss  CHARLOTTE  w.  HAW ES,  Pianoforte  and  Harniooy, 


3    ^.a.:e2i^   s t is e: e! -x . 


SOLO  RIANIST, 

PMTTTP  nT)Airm=  yiccompanist  and  I'eacher^ 

MfllLlJlj      Ijlliill  1  =  42    BOWDOIN    STREET. 

SINGERS   COACHED. 

Fupil  of  Itolsert  Badecke  a.nd  August  Haupt,  Qerlin. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte, 

=     HnRMONY,  COUNTERPOINT,  ETC 

—  Address 

Care  of  G.  SCHIRMER  Jr., 

28     \?Vest    Street    -     -     -     Boston. 
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Tie  Mnsical  Year-Bool  ol  tie  DDited  States. 


THE    ONLY    ONE    PUBLISHED. 


'VblTZTTze  StJK,  for  tJze  SeasoTX  of  1888-1389, 
i^tll  corhtcLZTX  ctboizt  150  pages,  dzsplcLyzTxg  tTte 
Kcupperuing s  tn  some  fifty  cities  of  tTce  IJruiteci 
States  and  Carcacia,  local  e'vervts  hezTig  plazrcly 
classzfiecL  ;  a  full  znde^  of  tztles ;  tahle  of  cottl- 
posztzoThs  hy  natt\re  vsTTzters  gzv^ert  for  the  first 
tzme ;  tahle  of  first  performances  zru  tTie  UnztecL 
States  of  more  important  'v^or'h.s ;  taljle  of  first 
performances  in  the  y^orld.  of  more  zmj)ortan.t 
T\rork.s ;    a  retrospect,   aitoL 

SEVERAL    NEW     FEATURES. 


Prepared,  Published  and  for  Sale  only 

By  G.    H.   WiL30N,  Boston. 


SUBSCRIPTIONS  RECEIVED  BY 

Messrs.  Chickering  &  Sons,  or  at  Music  Hall. 


Price  of  Volume  VI.,  One  Dollar. 

Price  of  Series,  Four  Dollars  and  Fifty  Cents. 

The  sixth  volume  will  be  ready  about  May  15. 
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F>F20F5ESSION75L     OKRDS. 


CALIXA  LAVALLEE 


PIANO,  HARMONY  AND  COIPOSITiON, 

MILLER    HALL,      , 
156    TREJVtONX     STREET. 


EDWIN  A.  SABIN 


TEACHER  OF  THE   VIOLIN, 

170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN 

C       L       GAPEN  ~  HARMONY   AND  COUNTERPOINT 


Residence    -     -    -     13  Norton  St.,  Cambribge. 
-  Lessons  also  given  at   Chickering    Hall,  152   Tre- 
mont  Street. 


. ePig^oo  and    Op^an, 

E.  CUTTER,  JR.  ^^^  ^  ^ 


HOTEL    BOYLSTON. 


HERMAN  P.  CHELIUS; 


0.  J.  BALL 


CONCERT  SOLOIST  AND  TEACHER 

OF  THE 


LILLIAN  CHANDLER^^      VIOLIN. 


Address,  834  West  Canton  Street,  Boston, 

Or  Lynn,  Mass. 


ROBERT  BRUCE  ^^e^e^        '^^"^^  school. 

Room  24,  Music  Hall  Building, 


230  srron^, 


studio    ------    154  Tremont  Street, 

36  CommonTeealth  Avenue. 


FLUTE  p^"  PICCOLO  SOLOIST 


—  Boston  Cadet  and  Carter's  Bands. 

Thorough  instruction  on   Piai  o,  Flute,  or  Piccolo. 
Instruments  bought,  sold,  and  to  let. 

178  Washington  Street. 
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PRINTED    BY    ALFRED    MUDGE   &    SON. 


"  The  Greatest  Improvement  in  Pianos  in  half  a  century." 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upright  Piancs.  Tiiey  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  ihey  are  siipe  ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  "MASON  & 
HAIMLIN  PIANO  STRINGER,'' by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  otb.er  important  advanta'^es.  This 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  IM 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manuficture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

jNIessrs.  ]\IASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRA5JD  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1S61.  Other  makers  followed  in 
the  mar. I  f  cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintamed  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer^  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Oueen  Victoria,  The  Exapress  Euge- 
nie, The  Koyal  Navy,  the  Cunard  Steamers  "Etrurla" 
and  "  Umhria,"  Sir  Arthur  Sullivan,  Dr,  Bridge, 
Dr.  Stainer,  the  late  Abbe  Liszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
Morgan,  George  W.  Warren,  W.  L,.  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  wcrld.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  R.  H.  Princess  Mary, 
Duchess  of  Teck),  Westminster  Abbey,  Exeter 
Hall,-  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
ever\'where. 

Organs  and  Fianoa  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremonl  SL   New  York,  46  E.  14th  SL  (Union  Sq.).   Chicago,  149  Wal>a$h  Aye. 


M.  Stein ERT  &  Sons, 


Wholesale    and    Retail    Representatives   for  the   New   England 

States  for 

STEINWAY  &  SONS, 


£3.  <3rJh.:Bi^:ESFL  dts  ]b:f«.o, 

PIHNOS. 


M.  STEINERT  &  SONS  -  -  -  Steinert  Hall, 

Cor.  Tremont  and  Boylston  Streets. 


Bo5top  Syix\p\)OT)y  Orel^^stra 

SEMSON    OI=    1S5S-9. 


XXIil. 

PROGRAMME 


April  19  and  20. 


FA  VORITES  for  more  than   TWENTY-FIVE  YEARS.  \ 

JHE 

HENRY  F.  MILLER 

PIANOS! 


Endorsed  by 


I 


Selected  for 


i 


Used 


f  The  great  Pianists. 

The  world's  pre-eminent  Vocalists. 
J   Music  Professors  and  Music  Lovers. 

Music  Critics  of  the  great  daily- 
papers. 

The  principal  Orchestral  Concerts 
throughout  the  United  States. 
The  concerts  of  the  Music  Teach- 
ers' National  Association  —  eight 
consecutive  years.  For  a  concert 
on  the  average  every  day  for  ten 
consecutive  years. 

In  the  Boston  Public  Schools,  Mas- 
sachusetts State  Normal  Schools, 
the  New  England  Conservatory 
of  Music,  and  Music  Institutions 
everywhere  in  America. 


\ 


The  peculiar  sweetness   of  tone  which  is   a  feature  of 
these  instruments^  is  not  found  in  other  makes  of  pianos. 


SEND  FOR  INTERESTING  CATALOGUES,  FULLY  ILLUSTRATED. 


HENRY  F.  MILLER  &  SONS,  PIANO  CO. 

156  Tremont  Street,  Boston. 


MUSIC  H:^LL,  BOSlOJi, 

Boston  Symphony  Oi^ghesjpra 

WILHELM    GERICKE,    Conductor. 
Eighth   Seasox       -----      isss-sg. 


PROGRAMME 


OF     THE 


Tweiity-tiM^BeDeaisaUaiiiliGoprt, 

FRIDAY  AFTERNOON,   APRIL  19, 

SATURDAY   EVENING.  APRIL  20, 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 


C3-.    H.    •WILSOIT- 


PUBLISHED    BY   C.    A.    ELLIS. 


EASTER    SPECIALTIES 


For  Ladies  and  Misses. 

Gloves,   Parasols, 

TI^IlvCaivCEID    H-A-TS,   Etc. 
Exclusive    Groods.  Reasonable  Prices. 

.  82  &  83  Boylston  Street  and  Park  Sq. 

A.  P.  SCHMIDT  &  CO. 

13  &  15  West  Street,  Boston,  Mass. 

Music  Publishers. 


Sole  Agents  in  the  United  States  for  HENRY  LITOLFF,  Brunswick;,  Germany ; 
ASHDOWN  &  PARRY,  London,  England.  Also  constantly  in  stock  the  cheap  editions 
of  BREITKOPF  &  HAERTEL,  STEINGRAEBER,  POHLE,  AUGENER  PETERS. 

Also  Special  Depot  for  NOVELLO'S  and  SCHIRMER'S   PUBLICATIONS. 


New  Compositions  by  E.  A.  MacDOWELL. 


For  Pianoforte. 
Etude   de  Concert,  op.  36 SO. 75 


T-wo  Songs,  op.  34. 

Menie «0.35 

My  Jean 36 

N.  B.  —  Music  performed  at  all  Concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions 


DOOLING, 

11  AND  13  TEMPLE  PLACE, 

AFTER   THE    CONCERT. 


SALADS,   ICES, 

FROZEN  PUDDING, 

ETC.,  ETC. 


BEST    ASSORTMENT    OF 

ANCV     CAKES 

IN     BOSTON. 


Catering  for  Wedding  Receptions 
and  other  parties  a  specialty. 


ESTEY, 

1B9    Trevio^x    SxRES-r. 
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Wf-tMBfitarsalaDJCiCBri 


Friday   Afternoon,  April    19,  at  Q.30. 

Saturday   Evening,  April  qo,  at  8.. 


OVERTURE,  "  Ruy  Bias  ----------  MendelssoliiF 

SIEGMUND'S  LOVE  SONG,  from  "Die  Walkure"     -    -    -    -    -Wagner 

"  AN  ISLAND  FANTASY "       --------    J.  K.  Paine 

(New.) 

SONGS  witii  Pianoforte     ----------    ovorali 

(a)     "  Mein    Lied  ertont." 
(d)     "  Als  die  alte  Mutter." 

SYMPHONY,  No.  2,  in  E  flat,  Op.  35    -----     -       Goltfmark 

Allegro. 

Andante. 

Allegro  quasi  Presto. 

Andante  assai. 


+  S  O  L  O  I  S  T  t^^ 


Mr.   WM.  J.    WINCH. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found  on  page  729. 

The   Piano  used  is  a  Chickering. 
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THE  BOSTON  MUSIC  CO. 


CGr.    SCIIIRM:ER,    jr.) 


Publishers  and  Importers  of  Music, 

28     T77-EST    STISEET- 


We  recommend  the  following  collections  to  singers : 

BIZET.     Songs.    2  vols.     Sop.  or  alto Each,  $1.50 

COWEN.     12  Songs.     Sop.  or  alto "  1.50 

JDELIBES.     Songs.     Sop.  or   alto "  1.50 

CrOD  ARD.     Songs - 1.50 

IjACOMBE.    Songs.     2  vols.      Sop.  or  alto Each,      1.50 

MASSENET.     Songs.     2  vols.     Sop.  or  alto 1.50 

"  Poeme  d'Octobre 75 

"WIDOR.     Songs.     2  vols.      Sop.  or  alto Each,      1.50 

OPERA  =°G  L  A  S  S  BS 

Are  imported   direct  from  Paris.      Lemaire,   Leville,  Chevalier,  and   others 
are  the  makers.    Prices  f    Lower  than  you  have  yet  seen! 


Plain  Black,  in  fine  ease,  15  line,  only        -        -        -        -        -        -        _       $2.25 

Larger  sizes,  larger  prices  —  hut  still  the  lowest. 

A  Plain  Black,  Lemaire  Glass,  only S.97 

Pearl  Opera-Glasses,  gold-plated  slides,  best  quality,  $6.98,  and  upward. 
We  had  our  pick  of  SA.TIN   Fans  while  in  Vienna  and  Paris  this  summer. 
Now  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 

HIOTJC^HITOlSr   Sc  IDTJTTOIsr, 

«5o     TverrLortt    Street. 
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Overture,  "  Ruy  Bias.' 


Mendelssohn . 


This  overture  and  Mozart's  to  "Don  Giovanni"  are  examples  of  what 
great  composers  can  do  at  high  pressure.  Mendelssohn  wrote  the  "  Ruy 
Bias  "  overture,  had  it  copied,  rehearsed  it  four  times,  and  directed  its  per- 
formance, all  within  a  week,  meanwhile  conducting  a  long  rehearsal  and  a 
concert  of  his  own.  Hugo's  drama,  "  Ruy  Bias,"  was  to  be  given  in  Leip- 
sic,  to  benefit  the  "  Theatrical  Pension  Fund,"  and  Mendelssohn  was  asked 
to  write  an  overture,  and  music  to  a  romance  to  be  performed  with  it.  He 
wrote  the  romance  Cchorus  for  soprano  voices  and  orchestra,  Op.  77,  No.  3), 
but  at  first  declined  the  commission  for  an  overture,  for  he  was  not  attracted 
by  Hugo's  work,  and  he  complained  of  lack  of  time.  However,  being 
afterwards  "  put  upon  his  mettle,"  as  he  says  in  a  letter  to  his  mother, 
dated  March  18,  1839,  he  wrote  the  overture,  which  is  accounted  one  of  his 
best.  In  the  MS.^  Mendelssohn  wrote  "  Overture  to  the  'Theatrical  Pen- 
sion Fund,'  "  but,  being  published  after  his  death,  there  was  not  humor 
enough  in  Leipsic  (or  was  it  London  ? )  to  justify  such  a  title  in  type. 

Notwithstanding  Mendelssohn's  expressed  dislike  for  Hugo's  drama, 
some  critics  (notably  Sir  George  Macfarren)  have  regarded  this  overture  as 
an  adequate  illustration  of  its  chief  features.  Sir  George  Macfarren  has 
maintained  that  '•  one  cannot  but  associate  the  few  slow  imperious  chords 
of  the  opening  with  the  thought  of  the  iron-minded  minister,  who,  offended 
at  his  neglect  by  his  royal  mistress,  avenges  this  by  the  advancement  of  his 
minion  to  the  highest  State  offices,  in  order  that  the  romantic  menial  may 
win  the  queen's  affection,  and  she  be  disgraced  by  the  exposure  of  her  lowly 
passion.  The  wild  ardor  with  which  the  allegro  begins  must  figure  the  ex- 
travagant aspiration  of  the  servitor  hero.  The  passionate  cantabile^  with  its 
gorgeously  rich  orchestration  and  its   seemingly  hesitating   accompaniment, 


CARL  G.  ZERRAHN, 

|ixlirjertisiu0  pXaixager 

OF   THE 

SYi/IPHONY  CONCERT  PROGRAMME 

AND 

PARK  THEATRE  PROGRAMME. 

357  WASHINGTON  STREET, 

Room  6    -     -     -     "Hepald."  Building,    i 


Mr.  George  H.  Adams  is  authorized  to  receive  ad- 
vertisements for  this  Programme. 

CARL   G.  ZERRAHN. 


CHiSE'S  CALLERI 


7  Hamilton  Place, 


Exhibition  and  Private  Sale 


FICTZTII.EJS 
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C.    E.    L.    GREEN 

• 


H.  B.  STEVENS  &  CO. 


169  Tremont  Street     - 


BOSTON 


(3    d-oors  norttL  of  IMEasoii.  Slu'eet), 

JViusic  t^ti(?ftsfters. 


YON  BULOW  CONCERTS. 


THE  BEETHOVEN  CYCLUS. 

The  music  performed  at  the  above  concerts  constantly  in  stock  in  the  cheap  editions 
of  "  COTTA  "  (many  of  which  are  revised  and  fingered  hy  Dr.  VON  BUIiOW), 
**  PETERS,"  "AUGENER,"  BRIETKPOF  &  HAERTEL,  and  RIEMANN, 


Catalogues  free  on  application,  and  Bulletins  of  our  New  Music  sent  regulai'ly  to 
those  sending  us  their  names. 


aR^lSTD,  Ur>RiaHT   and  SQUARE 

PIANO -FORTES. 


FoT  TTLOTe  tKcLTL  fifty  yecLTs  before  tTce  pixblzc, 
tttese  trhstTVLrrLeThts  Ixcu^^e,  ~by  tTcetr  e:s:celleTLce, 
CLttcLZTzed  CLTL  TLnpuLrcTzcLsecL  pre-emtne^Thcej  tvKzcTz 
estcibltsTzes  tlxeni.  tfte  VLneqijLCLTLed,  ~Ltl 

TONE,  TOUCH,  WORKMANSHIP,   AND   DURABILITY. 
E.  W.  TYLER,  agEnt,  17 B  TrEmnnt  St. 

The  Knabe  Pianos  are  used  EXCLUSIVELY   by  Dr.  Von   Bulow   during   his   present 
American  tour.  - 

CTIOl 


suggests  the  idea  of  the  guileless  lady  who  is  the  dupe  and  victim  of  her 
minister's  machinations.  And  the  sequel  tells  of  the  rapture  of  Ruy  Bias, 
when,  in  his  strange  exaltation,  the  object  which  he  scarcely  durst  desire  is 
within  his  reach,  nay,  in  his  very  possession,  —  the  reciprocation  of  his 
love." 


SiegruTind's  Love-Song,  from  "  Die  Walkure." 

Winter  storms  have  waned 
'Fore  winsome  May ; 
In  gentle  blaze 
Blushes  the  spring. 
On  languid  breezes, 
Light  and  lovely, 
Wonders  weaving 
He  wends  his  way  ; 
Over  wood  and  meadows 
Waves  his  breath ; 
Widely  opened 
Laughs  his  eye. 
In  song  of  happy  birds 
He  sweetly  sings. 
Lovely  fragrance 
Flows  from  his  lips. 
His  blood  is  warming  the  blooming, 
Winsomest  blossoms. 
^     Germ  and  sprout 
Spring  from  his  might. 


Wagner. 


PHOTOGRAPHIC 

APPARATUS 

FOR  AHATEORS. 


Largest  variety  of  best  makes,  Voigtlander's 
and  Darlot's  Lenses.  Full  assortment  of  Dry 
Plates,  Chemicals,  Etc.,  including  all  novelties^ 
Competent  instructors  to  assist  beginners. 

BENJ.  FRENCH  &  00. 

Wo.    319    Washington    St, 

OPPOSITE  MILK. 


Miller's  Reform  Boot. 


(Pat.  in  tlie  TJ.  S.) 


The  Reform  Boot 
is  the  annihilator  of 
Corns,  Bunions, 
Ingrovring  Nails, 

and  various  foot  dis- 
tortions, being  made 
on  anatomical  princi- 
ples and  ONLY  by  me. 
It  can  be  worn  when 
new  without  the  least 
discomfort,  and  needs 
but  a  trial  to  convince  one  of  its  merits. 
WARRANTED  HAND-MADE. 
Please  call  or  send  for  circular. 

5  1-2  Hamilton  Place,  opp.  Park  Street,  BOSTON. 

A  choice  selection  of  these  goods  always  in  stook. 
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With  dainty  weapons'  sway 

Subdues  he  the  world. 

Winter  and  storm  have  waned 

'Fore  his  warlike  gear. 

To  the  strokes  of  his  dauntless  strength 

The  stalwart  door  had  to  yield, 

That  stubborn  and  hard 

Withheld  us  from  him. 

Hitherward  fleetly 

He  flew  to  his  sister  ; 

By  Love  was  lured  the  Spring  ; 

Deep  in  our  hearts 

She  long  lay  hidden. 

She  hails  now,  laughing,  the  light. 

The  bride  and  the  sister 

Is  freed  by  the  brother. 

To  pieces  is  dashed 

What  held  them  apart. 

With  greatest  rapture 

They  greet  each  other  : 

United  are  Love  and  Spring ! 

[Translation  by  G.  T.  Dippold,  Ph.  D.] 


Among  the  interesting  reminiscences  of  Wagner,  published  by  his  friend, 
Dr.  Hermann  Rollett,  is  this  :  "  Wagner's  industry  was  so  great  that 
when  we  met  at  seven  o'clock  in  the  morning  he  usually  had  already 
spent  several  hours  at  his  writing-desk,  and  generally  he  would  read  to  me 
what  he  had  written.      One  morning  he  read   to  me    the   passage    in  the 


Easter  Parasols. 

Easter  Gloves. 

Easter  Cards.         Easter  Handkerchiefs. 


u.  s.  ST:Ej^jRJsrs  ^  co. 

TREMONT  STREET  and  TEMPLE  PLACE, 

BOST'Oa^. 


81  Rue  Martel,  Paris. 
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*  Walkiire '  where  the  night-wind  bursts  open  the  door,  the  spring  night 
shines  into  the  hut,  and  Siegmmid,  throwing  his  arms  around  the  listening 
Sieglinde^  breaks  out  in  the  words  : 

'* '  Winter  stiirme  wichen  dem  Wonnemond, 
In  milden  Liclite  leuchtet  der  Lenz  !  ' 

"  I  sprang  up,  and  enthusiastically  proclaimed  my  delight  at  this,  in  every 
sense  poetical  passage.  'But  that,'  I  added,  significantly,  'must  have  a 
real,  full  melody  !  ' 

"  '  In  my  manner,'  Wagner  answered  with  a  smile,  and  hummed  a  few 
tones  lo  himself. 

"  On  my  protestation  that  I  could  not  imagine  how  he  would  do  it,  he 
tore  a  leaf  from  a  little  note-book,  drew  five  lines  with  pencil,  wrote  down 
some  notes,  scribbled  the  words  under  them,  and  sang  the  strophe  for  me, 
intensifying  its  effect  greatly  by  the  peculiar  inflections  which  h(-;  used. 
After  we  had  continued  the  conversation  for  a  time  I  took  the  bit  of  paper, 
and  I  have  preserved  it  to  this  day.  And  so  I  have  in  my  possession  the 
first  draft  of  one  of  the  most  beautiful  and  effective  passages  ever  created 
by  Richard  Wagner." 


WAGNER'S  SPRING  SONGS. 

{From  an  article  by  B.  F.  Wyatt-Smith.) 

Wagner  wrote  four  spring  songs. 

In  ''  Tannhauser"  is  his  first  reference  to  the  season  of  spring.  Tann- 
hauser  has  lingered  long  in  the  vicious  atmosphere  of  the  Venusberg,  a  slave 
to  the  goddess's  charm  ;  but  his  purer,  truer  nature  reasserts  itself,  and  he 
laments :  — 


BROWN'S 

FRENCH 

DRESSING 

FOR 

LADIES*  AND  CHILDREH'S 
BOOTS  AND  SHOES. 

Awarded  highest  honors  at 

Phila.,  1876  I  Melbourne,  1880 

Berlin,  1877    Frankfort,    1881 

Paris,  1878  |  Amsterdam,  188S 

New  Orleans,  1884-85. 

Paris  Medal  on  every  bottle* 

Beware  of  Imitations. 


Hosiery,  (jloves,  Suspenders, 
Handkerchiefs,  Underwear 

Collars  and  Cuifs, 

Umbrellas,  Etc.,  at 

FARLIN'S, 

ADAMS  HOUSE. 
FINE  FURNISHINGS. 

LAUNDRY   WORK   called  for  anci 
delivered. 

OPEN    X:T£NING6. 
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'^'  The  time  that  here  I  sojourn  I  cannot  rightly  measure  !  Morning,  eve- 
ning, come  to  me  no  more.  The  sun  no  longer  shines  upon  me  ;  ne'er  do  I 
see  the  friendly  face  of  heaven  ;  no  more  can  I  behold  the  fresh'ning  verdure 
that  early  summer  brings  ;  the  nightingale  hear  I  no  more,  recording  spring's 
awakening  1  Never  shall  I  hear,  ne'er  shall  I  see  these  more  !  " 
^Then  follows  the  struggle  in  his  heart  between  the  thraldom  of  his  pas- 
sion and  his  newly-awakened  nobler  impulses.  .  .   . 

The  scene  suddenly  changes  to  a  beautiful  valley,  bathed  in  sunshine. 
Sheep-bells  are  sounding  in  the  distance.  It  is  springtime,  and  a  shepherd 
is  playing  on  his  pipe  and  singing  between  whiles  his  happy,  simple  song 
of  spring,  while  there  is  a  very  breath  of  pure  air  in  the  music.  What  won- 
der that  the  impulsive,  sensitive  Tannhauser,  suddenly  transported  to  a  scene 
-of  such  peace,  is  overwhelmed  by  a  perfect  agony  of  repentance ;  feeling 
'that  humiliation,  no  penance  can  be  too  great  to  gain  his  absolution,  that  he 
',may  once  more  be  in  unity  with  the  spirit  of  calm  happiness  he  sees  around 
him. 

Wagner's  next  spring  songs  are  in  "  Die  Walkiire  "  and  "  Die  Meister- 
singer."  They  may  be  bracketed  together,  for  their  elevation  of  thought  is 
equal,  and  the  period  of  their  production  is  the  same,  though  in  other  points 
they  have  little  in  common  ;  but  in  both  of  them  Spring  and  Love  are  brought 
together  with  the  deepest  passion  and  tenderness.  Siegmund's  spring  song 
is  as  irresistible  as  is  the  first  breath  of  spring  itself ;  in  the  music  one  hears 
the  fresh  flow  of  life  and  movement  after  the  ice-bound  silence.  There  is 
something  remarkably  happy  in  the  whole  plan  of  this  scene.  At  the  begin- 
ning of  the  act  Siegmund  is  driven  to  seek  shelter  in  the  hut  by  the  violence 
of  the  storm  raging  without.  But  the  hearer  is  soon  absorbed  in  the  events 
taking  place  within,  and  so  forgets  to  heed  the  condition  of  the  weather. 
Meanwhile  the  last  winter  storm  has  passed,  and  spring  has  come.     Sud- 


Cremona  Violins. 


"Violas  a/Xid  Cellos. 

IWItalian»FString:s,  Artist  Bows,  Silver  G's, 
Elegant  {"Leather  Cases,  Sotirdines  Har- 
TToniques,  Neapolitan.  Mandolines,  etc. 
^Fust  received  from  Europe  a  Villaume 
T'iolin,  copy  of  Paganini's  Guaneriiis,  gua- 
ranteed by  Geo.  Gemunder. 

f;A.IOLIVER,  25  Winter  Street  .  .  .  Room  9. 

(Over  diandler's). 


notice:  I 

I  wrould  call  attention  of  those  who  want 
a  pure,  healthful  beverage  to  the  following 

LAGER  BEERS, 

STANDARD,    BOHEMIAN,   BAVARIAN,  KAISER, 

CULMBACHER,  and  my  celebrated 

EXPORT  BEER. 

These  Beers  have  been  used  at  the  Music 
Hall  concerts.  Orders  by  mail  or  telephone 
promptly  attended  to,  and  delivered  to  any 
part  of  the  city. 

J.  C.  GERLACH, 

361   Atlantic  Avenue. 
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•denly  the  lovers,  thinking  only  of  each  other,  are  startled  by  the  outer  door 
flying  open.  Then  follows  the  lovely  scene,  truly  "  the  union  of  Love  and 
Spring." 

Sieglinde  exclaims,  "  Ha  !  who  went  out  ?  who  passed  in  ?  "  Siegmund  (in 
gentle  transport)  :  "  No  one  went  out ;  but  some  one  came  in  :  see  !  Spring's 
smiles  fill  the  room  !  "  Then  follows  the  beautiful  lyric,  "  Winter  tempests 
yield  to  the  soft  May  moon." 

Equally  happy  is  the  occasion  of  the  spring  song  in  "  Die  Meistersinger." 
Walther  von  Stolzing  wishes  to  join  the  guild  of  Mastersingers,  because  the 
father  of  the  girl  he  loves  has  promised  her  in  marriage  to  the  singer  be- 
longing to  that  guild  who  shall  obtain  the  prize  in  the  forthcoming  contest  of 
song.  He  has  heard  hastily  recounted  the  arbitrary  and  senseless  rules  to 
which  he  is  expected  to  conform  in  the  extempore  composition  that  is  to  be 
his  test  song,;  and  before  the  formidable  array  of  masters,  having  said,  "  For 
thee,  beloved,  be  it  done,"  he  awaits  his  judgment,  —  he,  the  true  poet,  to 
be  measured  by  the  rules  of  common  craftsmen,  to  be  measured,  and,  of 
course,  found  wanting. 

And  here  a  difficulty  faces  those  who  would  render  the  idea  of  this  song 
in  English.  The  marker  shouts  "  Fanget  an,"  of  which  the  English  equiva- 
lent is  "  Begin,"  a  command  calculated  to  strike  nervousness  and  alarm  in 
any  ordinary  breast;  but  Walther,  with  ready  inspiration,  seizes  the  most 
prosaic  and  unpromising  command,  and  makes  it  the  key-note  of  his  poem. 
"  Fanget  an,"  he  repeats,  "  So  cries  the  spring  in  the  wood  '*  and  "  So  was  the 
call  to  me  in  my  breast  when  yet  I  knew  not  love."  But  how  to  translate  that 
"  Fanget  an  ? "  The  English  version  in  existence  has  simply  "  Now  begin,** 
ivhich  does  very  well  for  the  marker's  command,  but  scarcely  fulfils  Wal- 
ther's  larger  requirements.  "Break  forth*'  in  song,  or  into  life,  would,  on 
the  other  hand,  convey  Walther's  meaning,  but  not  the  marker's.     If  "  Sing 
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tip  "  were  not  so  vulgarized  an  expression,  it  would,  perhaps,  have  been 
most  suitable  for  the  double  use  ;  but  the  difficulty  will  probably  remain  an 
insurmountable  one  to  the  translator. 

Wagner  has  written  one  more  spring  song,  nobler,  sublimer  than  the 
others.  The  spring  song,  or,  as  it  is  called,  *'  Good  Friday's  spell,"  in 
"  Parsifal,"  is  closely  associated  with  the  mingled  love,  holiness,  compas- 
sion, and  suffering  which  fill  the  drama ;  and  yet  through  it  there  runs  a  vein 
of  pastoral  simplicity  so  pure  and  childlike  that  Spring  can  never  be  regarded 
with  indifference  again  by  those  who  have  once  seen  it  by  the  light  of  "  Par- 
sifal." It  becomes  a  type  of  the  reconciliation  of  Heaven  and  Earth,  a 
reawakening  of  hope,  faith,  and  love —  love  even  for  the  smallest  shoot  and 
the  tiniest  flower. 

Though  it  is  only  when  taken  in  connection  with  the  rest  of  the  work, 
especially  with  the  sufferings  of  Amfortas  and  his  yearning  for  a  holy  death, 
that  this  scene  can  be  fully  understood,  yet  something  of  its  inexpressibly 
tender  beauty  must  come  to  light,  even  without  the  music  and  in  a  literal 
translation. 

Parsifal  gazes  in  rapt  delight  on  the  beauteous  scene,  and  says  :  "  How 
lovely,  methinks,  are  the  meadows  to-day !  I  have  seen  magic  flowers  that 
twined  around  me  to  my  hurt ;  yet  I  never  saw  the  tendrils  so  sweet  and 
tender,  budding  and  blossoming.  Yet  all  smells  so  pure  and  childlike,  and 
speaks  with  such  loving  tenderness  to  me." 

Gurnemanz.  —  "  This  is  good  Friday's  magic,  sir." 


*'  Aii  Island  Fantasy,"  for  Orchestra.  J.  K.  Paine. 

Prof.  Paine's  larger  works  include  two  symphonies,  an  oratorio,  an  over- 
ture, "  As  you  like  it,"  niusic  to  "  Qidipus  Tyrannus,"  for  male  voices  and 
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orchestra,  music  to  Shakespeare's  "Tempest,"  for  orchestra,  and  the  can- 
tatas "The  Nativity"  and  "The  Song  of  Promise."  The  last  named^ 
written  for  the  Cincinnati  Festival  of  1888,  has  not  been  heard  in  Boston. 
The  work  played  to-day  is  the  most  recent  product  of  the  pen  of  the  Cam- 
bridge professor,  who,  to  complete  it,  laid  aside  the  MS.,  of  the  opera  which 
for  months  has  claimed  his  attention. 

Mr.  Leo  R.  Lewis,  Prof.  Paine's  pupil,  prepared  the  analytical  sketch  of 
the  Fantasy  which  follows :  — 

''An  Island  Fantasy"  is  inscribed  to  Mr.  J.  Appleton  Brown,  the  well- 
known  artist,  in  appreciation  of  two  companion  paintings  from  which  the  sub- 
ject of  the  tone  poem  is  taken.  Both  paintings  are  of  summer  scenes  upon 
the  shore  of  ocean,  one  representing  sunshine  and  calm,  the  other  storm. 
The  composer  has  given  rendering  in  music  of  the  moods  suggested  by  each 
of  these  scenes.  The  romantic  spirit  and  freshness  of  summer  seem  to 
pervade  the  work ;  and  among  the  indications  of  nature's  life  which  the. 
orchestra  gives,  the  hearer  will  easily  imagine  the  play  of  the  breezes  and 
the  motion  of  the  waves  in  the  tremolo  of  the  violins,  and  in  the  undulating 
motion  of  the  lower  stringed  instruments,  both  of  which  are  maintained 
almost  without  interruption  throughout  the  work,  in  one  or  another  form  of 
accompaniment. 

Although  no  such  division  is  made  in  the  score,  an  introduction  quasi 
fantasia  clearly  separates  itself  from  the  main  body  of  the  composition,, 
which  is  made  up  of  varied  statements  of  a  principal  theme,  interspersed 
with  episodes,  in  somewhat  freely  handled  "slow  rondo"  form.  Two 
phrases,  —  or  motifs^  —  which  are  elaborated  in  the  larger  section  of  the 
work,  form  the  fundamental  thematic  material  of  what  we  have   named  the 
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introduction.     These  phrases,  together  with  a  delicate  tremolo  of  the  strings, 
are  present  in  the  calm  and  musing  measures  which  begin  the  work. 

Some  ominous  sforzando  chords  of  the  strings  soon  give  warning  of  stormy- 
music,  which  rapidly  grows  to  a  climax  of  force  and  intensity,  in  the  midst 
of  which,  however,  the  brass  will  be  heard  holding  strongly  to  the  first 
phrase-theme.  At  length,  a  unison  burst  of  brass  and  wind  instruments 
sounds,  with  overpowering  force,  the  second  phrase-theme,  —  as  it  v.ere  the 
voice  of  a  sea-god  commanding  the  storm  to  subside.  In  the  decrescendo 
which  follows  the  harp  has  a  noticeable  part :  and  the  horn,  accompanied 
by  rich,  choral-like  trombone  harmonies,  continues  the  transition  to  the 
main  body  of  the  work  in  a  short  passage  whose  intervals  hint  at  the  prin- 
cipal theme,  which  is  immediately  to  follow.  The  violins,  muted,  ascend 
pianissimo  to  a  prolonged  note,  —  which  may  mark  the  end  of  the  introduc- 
tion,—  and  then  descend,  tremolo^  until,  having  clearly  established  the  tonal- 
ity of  A  flat  major,  they  become  the  accompaniment  of  the  principal  theme, 
which  is  given  out  by  the  cellos.  What  promises  to  be  an  immediate  second 
statement  of  the  theme  runs  into  a  little  development  of  it,  and  a  transition 
to  the  first  episode,  whose  approach  is  marked  by  a  short  quasi  recitativo  of 
the  violins.  This  episode,  in  12-8  time,  contains  some  of  the  most 
beautiful  and  characteristic  measures  of  the  composition. 

The  second  statement  of  the  principal  theme,  somewhat  varied  and  ex- 
tended from  the  first,  is  made  by  the  cellos,  in  unison  with  the  French  and 
English  horns.  To  this  follows  a  strong  episode  in  which  the  brass  and  the 
second  phrase-theme  of  the  introduction  play  important  parts.  The  effective 
use  made  of  the  clarinet,  in  the  solo  which  immediately  precedes  the  coda^ 
will  be  plain  to  every  listener. 

In  the  coda  the  principal  theme  is   treated  even    more  freely  than  before 
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by  the  French  and  English  horns,  while  the  violins,  without  mutes,  are 
divided  in  six  accompanying  paTts.  From  the  strong  climax  of  this  section 
there  is  a  gradual  decrescendo  to  the  end  of  the  work,  where  the  violins,  still 
in  six  parts,  and  afterward  the  full  orchestra,  sustain  ppp  the  closing  chord 
of  the  key  in  which  the  principal  theme  was  first  announced. 


SONGS 


"  I  Chant  My  I^ay."  > 

•*  Songrs  My  Mother  Taught  Me."  \ 


Dvorak. 


I  chant  my  lay,  a  hymn  of  love, 

When  twilight  shades  are  sinking, 
While  fainting  herbs  in  woody  grove 

Cool  pearly  dews  are  drinking. 

I  chant  my  lay,  a  joyful  strain, 

Through  leafy  forest  temple, 
And  when  my  courser  skims  the  plain 

It  soundeth  loud  and  ample. 

I  chant  my  lay  when  'cross  the  heath 

The  winter  storms  are  cleaving, 
And  when  to  yield  his  latest  breath 

A  brother's  breast  is  heaving. 

Translation  by  Clarina  Macfarrkn. 

Songs  my  mother  taught  me. 

In  the  days  long  vanished  ; 
Seldom  from  her  eyelids 

Were  the  teardrops  banished. 

Now  I  teach  my  children 

Each  melodious  measure  ; 
Oft  the  tears  are  flowing 

From  my  memory's  treasure. 

Translation  by  Clarina  Macfarren. 
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Symphony,  No.  3,  in  E  flat.    Op.  35.  Goldmark. 

I.     Allegro. 
II.     Andante.     Quasi  Allegretto.     Poco  animafo.     Andante.     Poco  pik  mosso. 

III.  Allegro  quasi  Presto.     Trio  —  Moderato. 

IV.  Andante  assai.     Allegro  alia  breve. 

About  four  and  twenty  years  ago  a  Saxon  count,  whose  sensibilities  would 
be  shocked  were  he  ever  to  read  his  name  in  print,  appealed  to  Rubinstein 
on  behalf  of  a  young  Jew,  needy,  but  highly  gifted,  who  was  earning  a  scanty 
living  by  copying  music.  The  result  was,  that  through  the  generosity  of 
the  composer,  the  struggling  genius  was  enabled  to  develop  his  powers, 
and,  finally,  to  produce  two  lyrical  works  which  never  fail  to  draw  an  audi- 
ence in  more  than  one  large  German  town,  especially  in  those  of  Saxony. 
The  young  man's  name  is  Carl  Goldmark  —  thus  writes  an  enthusiastic 
Dresdener.  Goldmark,  a  Hungarian,  born  in  1852,  was  educated  at  the 
Vienna  Conservatory.  He  began  by  studying  the  violin,  but  soon  developed 
a  taste  for  composition,  and  it  is  Goldmark  the  composer  who  is  known  in 
two  hemispheres.  His  Scherzo  for  orchestra.  Op.  17,  introduced  him  to 
Boston  :  this  was  in  1870.  In  1871  his  "  Sakuntala  "  overture  was  played, 
then  followed  the  one  to  "  Penthesilea  "  and  the  "  Rustic  Wedding  "  sym- 
phony. Goldmark  cannot  be  called  a  prolific  composer,  for,  although  he 
has  written  some  chamber-music,  more  than  a  half  score  of  years  passed 
after  the  "  Queen  of  Sheba  "  was  composed  before  "  Merlin  "  was  brought 
out,  while  the  "  Rustic  Wedding  "  symphony  had  been  enjoyed  many  years 
in  many  countries  ere  Dresden  (in  December,  1887,)  heard  the  one  in 
E  flat,  played  to-day. 

The  E  flat  symphony  is  written  in  the  usual  four  movements,  but,  instead 
of  a  scherzo,  is  an  allegro  quasi  presto.  It  is  scored  for  the  modern  orchestra, 
without  piccolo,  the  tympani  giving  place  to  the  triangle  in  the  third  movement. 
The  result  of  a  hasty  scanning  of  the  score  reveals  the  artist  in  colors  whose 
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genre  is  indelibly  stamped  upon  the  "  Rustic  Wedding  "  and  the  "  Queen  of 
Sheba  "  music,  though  the  work  shows  Wagner's  influence  less  than  its  two 
immediate  predecessors.  The  themes  of  the  first  movement  both  embark 
in  the  strings  ;  the  first,  tranquillo,  gradually  acquiring  a  vigorous  character 
and  drawing^all  the  instruments  in  for  a  climax  of  a  few  bars  ;  then,  calming 
to  a  diminuendo,  the  second  is  announced  by  the  cellos,  only  the  violas  and 
second  violins  accompanying.  It  is  transferred  now  to  the  wood-wind  in 
full  harmony  ;  then  the  first  violins  have  it.  Its  modifications  will  be 
easily  followed  on  to  the  double  bar  and  the  return  of  the  first  subject^ 
which  appears  with  the  same  vigorous  affix  before  mentioned.  The  move- 
ment continues  in  the  orthodox  manner,  the  "  development "  portion  and  the 
new  handling  of  the  second  subject  being  treated  with  a  modicum  of  ped- 
antry and  a  maximum  of  warmth.  A  crescendo  that  becomes  a  con  fuoco 
movement,  announces  the  approach  to  the  coda^  first  marked  presto,  then 
prestissimo^  which  contains  unison  effects  of  a  stirring  kind,  and  ends  the 
movement  vehemently  and  joyfully. 

The  andante  in  3-4  time  is  introduced  by  the  strings.  The  theme  is  a 
grateful  melody,  which,  after  a  few  bars  in  the  wood-wind,  disappears  from 
view,  and  a  new  and  totally  different  subject  enters  abruptly.  To  the  crash, 
of  fortissimo  chords  by  all  the  brasses  and  low  strings,  the  wood-wind  and 
the  violins  play  a  charming  accompaniment.  This  in  turn  gives  way  to  a 
poco piu  mosso,  the  second  theme  of  the  movement,  wherein  a  new  subject  is 
given  out  by  the  horns  and  wood-wind  minus  the  flute ;  this  next  comes  up 
in  the  strings,  and  for  many  measures  its  modifications  are  charmingly  put. 
A  quasi  allegretto  which  follows  asks  of  the  strings  a  piquant  accompani- 
ment, while  the  wood-wind  plays  the  melody,  somewhat  changed,  of  the 
first  subject.  The  remainder  of  the  movement  does  not  need  further  tech- 
aical  expounding. 

The  allegro  quasi  presto  starts  off  with  a  triplet  figure  in  the  first  violins^ 
prettily  accompanied,  which,  after  being  handed  over  to  the  flute,  comes  up 
again  in  the  violins,  but  in  a  new  key.  In  the  most  fanciful  manner  this 
subject  and  what  it  evolves  is  tossed  about  among  the  instruments.  A 
trumpet  solo  begins  the  trio^  the  muted  strings  accompanying.  This  is  fol- 
lowed by  some  new  matter,  wherein  the  wood-wind  and  strings  alternate, 
then  draw  together  for  a  quickly-wrought  climax.  The  modulation  made,, 
again  the  trumpet  solo  is  heard,  and  the  return  is  made  to  the  first  subject. 

A  few  measures  of  andante  assai,  and  a  vigorous  allegro  alia  breve,  is 
reached.  Three  quick  chords,  and  the  violins  are  away  in  a  triplet  figure^ 
to  be  followed  anon  by  the  same  three  chords.  The  parts  thicken,  then 
separate  before  the  modulation  to  the  second  subject.  The  new  subject  is 
heard  from  the  wood-wind  and  horns,  the  strings  showing  a  stalwart  leaning 
towards  the  first  subject,  which  finally  envelops  the  whole  band.     The  man- 
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LONDONDERRY    LITHIA    WATER. 

Carbonated,  quarts  (cases,  50  bottles) 7.00  2.00  .18 

Carbonated',  pints  (cases,  100  bottles) 10.00  1.40  .13 

Cases  of  twelve  half-gallon  bottles  (still) 4.50  4.50  .40 

HOTEI.S,   CI.UBS,  AND   THE   TRADE   SUPPI.IED. 


S.  S.  PIERGS  &  CO. 

IMPORTERS   AND   GROCERS, 

Corner  Tremont  and  Court  Streets, 
Cor.  Huntington  Ave.  and  Dartmouth  St.,  209  and  211  State  Street. 
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ner  in  which  these  two  themes  are  amplified  shows  a  high  order  of  skill. 
The  development  is  quickly  worked  out,  and  through  an  effective  climax 
passes  to  z.piu  presto^  and  the  work  is  ended. 

The  E  flat  symphony  was  played  for  the  first  time  in  the  country,  at  the 
Boston  Symphony  concert  of  April  7,  1888. 


John  Ella.  —  Ella  was  born  on  Dec.  19,  1802.  He  told  me  that  when  a  lad 
he  got  a  prize  for  his  paintings  in  water-colors,  and  distinguished  himself  in 
Latin.  On  emerging  from  school  the  law  beckoned  to  him,  but  he  turned  to 
it  a  cold  shoulder,  and  at  the  early  age  of  19,  like  Sainton, —  who  was  also 
destined  for  the  law, — jtook  to  the  violin.  He  got  his  style  really  from 
Baillot,  who  belonged  to  the  grand  old  school  just  before  De  Beriot,  for  Ella 
was  a  pupil  of  F^my,  who  had  been  taught  by  Baillot.  He  acquired  his 
harmony  from  Mozart,  through  Attwood,  a  pupil  of  the  unapproachable 
and  immortal  Wolfgang  Amadeus.  Ella  has  often  expressed  to  me  his  ad' 
miration  for  Mozart.  He  said :  "  The  greatest  composers  and  theorists  I 
have  known  have  all  expressed  their  admiration  for  Mozart.  Mendelssohn 
adored  him ;  Chopin  called  him  '  Le  poete  par  excellence ' ;  Fetis  wor- 
shipped him;  Gounod  said  to  me,  '  When  I  was  a  young  man  I  used  to  say  to 
myself  Gounod  and  Mozart  —  when  I  got  older  I  said  Mozart  and  Gounod 
—  now  I  say  Mozart.'"  For  several  years  I  used  to  admire  that  unique 
portrait  of  the  boy  Mozart,  by  Batoni,  which  hung  for  years  in  Ella's  dining- 
room  at  9  Victoria  Square,  Belgravia.  In  his  later  days  Ella  appeared  to 
be  a  little  oppressed  with  the  variety  of  his  musical  treasures  and  memorials. 
He  seemed  to  me  to  have  a  generous  perception  that  they  belonged  to  the 
world,  and  he  was  far  from  holding  them  all  so  tightly  in  his  clutches  to  the 
end  —  like  some   people  —  that   none  but  himself  might  enjoy,  inspect,  or 


Clli  il  Liiii  FlFG  lone  C 


OF    LONDON,     ENGLAND.  ( 


LIMITED. 


HEAD   OFFICES   IN  THE  UNITED   STATES: 

20  KILBY  STREET,  BOSTON,  MASS. 

JOHN  C.  PAIGE,  Resident  IVIanager. 

TRUSTEES    IN    BOSTON    FOR   THE    UNITED    STATES: 

CHARLES    F.    CHOATE,    ESQ., 

President  Old  Colony  R.  R.  Co.  and  Old  Colony  Steamboat  Co.  (Fall  River  Line). 
HON.    OI^IYER   AMES,  REUBEN   E.    DEMMON,    ESQ., 

Of  Messrs.  Oliver  Ames  &  Sons.  President  Howard  National  Bank. 

(724) 


(736) 


possess  them.  He  has  often  said,  in  his  graceful  way,  '*  The  '  Hie  jacet  Ella' 
can't  be  far  off"  ;  and  someyears  ago  he  sold  Pompeo  Batoni's  incompar- 
able portrait  of  Mozart  to  Mr.  Davy,  an  enthusiastic  amateur.  He  has  pre- 
sented many  engravings  of  it  to  his  friends  "  On  one  day,"  he  said,  "  I  met 
Auber,  Rossini,  and  Gounod,  and  they  all  three  kissed  me.  Rossini  remarked, 
as  he  looked  at  the  engraving,  '  Oui,  voila  Vhomme  qui  va  au  cceur  avec  sa  mu- 
sique.''  Auber  was  eighty-five.  I  met  him  half  an  hour  afterward  ;  he  received 
me  with  the  same  effusion,  and  welcomed  my  gift  with  equal  delight.  Gounod 
came  next,  and  he  expatiated  reverently  on  the  genius  of  the  great  Mozart." 
Apropos  of  kissing,  I  remember  on  one  occasion  a  strange  being  arrived 
suddenly  in  Ella's  room,  falling  into  his  arms,  and  kissing  him  on  both 
cheeks.  He  was  a  man  with  a  thick  head  of  hair.  A  young  lady,  aged  17, 
—  a  relative  of  Ella  —  was  present,  and  seemed  much  surprised  at  the  pro- 
ceedings. Afterward  she  said  to  Ella,  "  Who  was  that  dreadfully  odd  man 
who  kissed  you  ?  "  "  Why,"  he  remarked,  "  that  was  the  great  Rubinstein  ; 
he  has  just  returned  from  America,  with  ;^8,ooo  in  his  pocket."  "  Oh  !"  said 
the  girl,  simply,  "  I  wished  he  had  kissed  me  too." —  The  Gentleman! s  Maga- 
zine. 


336  Fifth  Avenue,  Sassengtraat, 

NEW  YORK.  ZWOIil^E,  HOLLAND. 


KOOPMAN  &  CO. 


27   Beacon  Street, 


HAS    RECEIVKD    A    HANDSOME    IjOT   OF 


porei09  Silueru/ar^ 


DESIRABLE   FOR 


:^EDDING    GIFTS. 
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-A-lsTlTOTJnsrOEIivdlElsrT. 


m:usic   hall, 

Handel  and  Haydn  Society, 

Easter  Sunday  Evening,  April  21, 


-^^1/2^^  .A-  T     "7  .  3  O 


The^<Qreat  ^Charus   nf  the   Baciety. 

A    LARGE    ORCHESTRA. 


SO  l_OI  STS: 

Mrs.lGEORG  HENSCHEL, 

Miss  FLORA   E.   FINLAYSON, 

Mr.   GEORGE  J.    PARKER, 

Mr.  GEORG   HENSCHEL. 


Mr.  CARL  ZERRAHN,  Conductor. 

Mr.   B.   J.   LANG,   Organist. 

TICKETS   NOW  ON   SALE   AT   THE  BOX  OFFICE. 
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TV^E;I>I>ITV0^    I]XA^IT.4.TI0]XS 


A.    SFECIjIlI^TY. 


W.  W.  DAVIS  &  CO.,  stationers  and  Engravers^ 

23    WEST    STREET. 


WEBER'S 


DYSTERS  and  SiLLAHS 


26  Tnpll  PI.,  M  33  W.st  SI.        Genuine  Vienna  Ices. 


SPRING  CLEANSING 


-FOR- 


BLANKETS,  LACE  CURTAINS,  DRAPERIES, 

LACES,  GLOVES,  FEATHERS,  DRESSES, 

MEN'S  CLOTHING,  CARPETS,  and  all  materials. 

SPRING  BYEING 

FINE  FRENCH  LAUNDRY 

GOOBS  CALiLED  FOR  AND  DEIilVERED  FREE.        Telephone  1393. 

lEWANDO'S  ^^^^^^  ^y^'"^  ^^^  Cleansing  Establishment, 

NEW  YORK.  PROVIDENCE.  NEWPORT.  I.YNN. 
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ai 


(IL.A.ST    OF    THE    SEMES.) 


Friday  Afternoon,  April  q6,  at  Q.30. 

Saturday  Evening,  April  27,  at  8. 


't:^ — :  PROGRAM  ME.^^^ 


OVERTURE,  "  Euryanthe " 
CIACONNA  in  D  minor 


Weber 
Bacli 


(Orchestrated  by  Raff.j 
(First  time.) 


WALTZES 


Brahras 


(First  time.) 


SYMPHONY  in  C  major,  No.  9 


Schubert 


Andante;    Allegro  ma  non  troppo — Andante  con  moto  —  Scherzo 

(Allegro  vivace). 
Finale  (Allegro  vivace). 
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No.  146  Tremonl  StrQel, 


DELICIOUS 


lee  Cream  Soda 


ALL  SYRUPS  MADE  FROM  PURE  FRUITS. 


The    Largest   Variety    of 

Cazidies^  Fancy  Bdxes^ 

Baskets  and  BnnliDnnieres 


IIsT    TITIEIOITY- 
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style  13.    Small  Parlor  Grand. 

IN  MAHOGANY,  FIGURED  WALNUT,  OR    ROSEWOOD  FINISH. 

Size  6  ft.  /  f-2  in.  long  hy  4-  ft  8  1-2  in.  wide,  requiring  Utile 
more  room  than  a  Square  Piano. 

The  best  SMAIiI.  GRAND  ever  manufactured.      Small  Grand  Pianos  are  largely  taking  the  place  of 

other  instruments  in  the  homes  of  cultivated  and  music-loving  people.  Our  new  model,  Style  13,  fills  every 
requirement  of  the  most  exacting.  If  ever  a  piano  seemed  to  possess  a  living  musical  soul  this  does.  '*  Re- 
sponsive and  delightful  beyond  any  piano  we  have  ever  seen  "  is  the  verdict  of  those  who  have  examined  it. 
Though  we  have  long  been  making  this  new  style,  our  retail  trade  in  Boston  has  taken  our  full  supply,  and 
many  have  waited  several  months  to  have  orders  filled.  We  can  now  fill  a  few  retail  orders,  and  desire  cor- 
respondence from  those  desiring  a  Grand.  As  an  inducement  to  introduce  our  pianos  we  take  old  instruments 
in  exchange  at  full  value,  and  can  arrange  terms  of  payment  to  suit  convenience  of  each  customer.  Our  prices 
are  the  very  lowest  consistent  with  the  best  quality  of  material  and  workmanship.  Our  new  92-page  catalogue 
shows  all  styles  of  Grand,  Uprights,  and  Squares  which  we  make,  and  gives  valuable  informatian  to  those 
expecting  to  purchase.     Catalogue  and  important  information  FREE.     Address, 

IVERS  &  POND  PIANO  COMPANY, 

181  &  182  Tremont  St.,  Boston,  Mass. 
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T^USIOML^rlNSTRUOTION. 

CARD.  —  An  opportunity  is  offered  ALL  nnusical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  thennselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of  this  Programnne. 
Thjs  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited, 

VOCAL  INSTRUCTlONr 

Miss  GERTRUDE  FRANKLIN,  is  ashburton  place, 

9  to  11  A.  M. ;  1  to  3  P.  M. 


JEANNETTE  VAN  BUREN 


Vocalist  and  Teacher, 


146  BOYLSTON  STREET. 


TEACHER  OF  SINGING 

WALTER  SCOTT  &.  KENNEDY,         Roo.  is,  Knickerbocker  Building, 

NO.   178  TREMONT  STREET, 


Si£,  &IOVANNI  B.  RONCONI, 


VOCAL  TEACHER. 
Director  of  the  Boston  Operatic  Ciub, 

178-179  TREIVIONT  STREET. 


Miss  U.  RICHARDSON 


2   park:   stre^et, 

Thursday,  Friday,  and  Saturday. 


Si|.  &,  CAMPANARI 


VOCAL  TEACHER, 

No.  20  Cazenove  Street,  Suite  5, 

Between  the  hours  of  2  and  7  P.  M. 


ARTHUR  W.  THAYER 


Mr.  &.  W.  CHADWICK 


VOCAL  TEACHER. 

149  A  TREIVIONT  STREET. 

IS    AT    THE 

South  Coiijrregational  CMrcli, 

Cor.  EXETER  arid  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays   and 

Thursdays,  between  2  and  5. 
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LADIES' 


STOCK  EXCHANGE 


NEW  YORK  AND  BOSTON  STOCKS, 


GRAIN  and  PETROLEUM 


Bought,  Sold  and  Carried  on  Margin  without  Interest. 


PRIVATE    WIRES    TO    NEW    YORK    AND    CHICAGO. 


P.  J.   BONNER  &   CO 
Bankers  and  BrnkEPS^ 


43  "Winter  Street 


Eoora  3. 
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F=F50F=^ESSION3CCL-     OKROS- 


S        KnONuFinn"  ~  According  to  the  old  Italian  School. 

HOTEL  HOWLAND      -      -     218  COLUMBUS  AVE. 

BOSTON. 

Teacherof  Sin2:in2:, 

154  TREMONT  STREET. 


16     MEN'S    VOICES, 
Can  be  engaged  for 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc 


I 

Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street. 


OXFORD  QUARTET 


COMBIHATIOH: 
T.   H.  NoRRis,   Ftrsi    Tenor;    G.  W.  Walton^ 

Second  Tenor ;    Robert  Bruce,  Ba.ritone ;  H.  L^ 

Cornell,  Basso. 

For  terms,  dates,  etc.,  address 

r.  H.  Norris,  24  Music  Hall,  Boston,  Mass. 


.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

Hctei  Newton     ...    -     Suite  11. 
00  East  Newton  Street. 


TEACHER   OF 


Miss  CHARLOTTE  w.  HAWES,  Pianoforte  and  Harmony, 


3    i=.a.:e2:s    S T Z2, iB IE ■3? , 


SOLO   PIANIST, 

TjiMTTTP   nT3AMm=  i  TIccompanist  and  Ti'eacher, 

MliiJjiilj      Ulliiil  i 42    BOWDOIN    STREET. 

SINOERS   COACHED. 

Pupil  of  Holsert  Sadecke  and  August  Haupt,  BeTlin. 


Miss  MIMIE  M.  TOOKER 


Teaclier  of  Pianoforte, 

^     HARMONY,  COUNTERPOINT,  ETC 

—  Address 

Care  of  G.  SCHIRMER  JR., 

2S     N?Vest    Street    -     -     -     Boston. 
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Tie  Musical  MM  ol  tie  Mtefl  States, 

J^    K/E!OOK.nD    BIT    CITIES. 


THE    ONLY    ONE    PUBLISHED. 


VoZizTne  Szj^Tj  for  tTie  SeasoTh  of  1888-1889 ^ 
-wtTl  cotuLoXtl  ctbozit  150  pages ,  dlsplaytng  tTce 
Ticupperuirtg s  trh  some  fifty  cities  of  tTie  UnztedL 
States  and  Canada,  local  e'vents  hezng  platnly 
classtfied  ;  a  fixll  tndes:  of  tttles ;  tahle  of  com- 
positions  ~by  Thattve  Txrnters  gtvert  for  tTte  fvrst 
ttme ;  tahle  of  fvrst  perfovmances  tn  tlze  TJntted 
States  of  move  zmpoTtarht  y^or'ks ;  tahle  of  fzTst 
perforTTiances  in  tfte  Tsrovld  of  move  zmpoTtant 
T^OTks ;    a  Tetrospectj   and 

SEVERAL     NEW    FEATURES^ 


Prepared,  Published  and  for  Sale  only 

By  G.    H.   WiL30N,  Boston. 


SUBSCRIPTIONS  RECEIVED  BY 

Messrs.  CMckering  &  Sons,  or  at  Music  Hall. 


Price  of  Volume  VI.,  One  Dollar. 

Price  of  Series,  Four  Dollars  and  Fifty  Cents= 

The  sixth  volume  will  be  ready  about  May  15.. 
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F^ROF^ESSIONKI-     OKRDS. 


CALIXA  LAVALLEE 


PIANO,  HARiONY  AND  COiPOSITION, 

MILLER    HALL, 
156    XRKIMONT    STREET. 


EDWIN  A.  SABIN 


TEACHER  OF  THE  VIOLIN, 

170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN 

C       L       C APEN  ~"  HARMONY   AND  COUNTERPOINT 


Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at   Chickering   Hall,  152   Tre- 
mont  Street. 


J)iano  and    Op^an, 

E.  CUTTER.  JR.  ^^^  ^  ^ 


HOTEL    BOYLSTON. 


CONCERT  SOLOIST  AND  TEACHER 

OF  THE 


LILLIAN  CHANDLER^^      VIOLIN. 


Address,  234  "West  Canton  Street,  Boston, 
Or  Lynn,  Mass. 


Baritone  Soloist  aM  Yocal  Teaclor, 

ROBERT  BRUCE  = --"--  ^^hoo^^' 


Room  24,  Music  Hall  Building, 

IBO  STOUT. 
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PRINTED    BY    ALFRED    MUDGE   &    SON. 


*'  The  Greatest  Improvement  in  Pianos  in  half  a.  century." 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  their  Grand 
and  Upiight  Piancs.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe  ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  i8S2,now  known  as  the  "MASON  & 
HAMLIN  PIANO  STRINGER,'' by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  Tliis 
improvement  has  been  pronounced  by  competent  experts  "THE  GREATEST  IMPROVEMENT  I M 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exhibition  since 
that  of  Paris,  1S67. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1S61,  Other  makers  followed  in 
the  mani  f  icture  of  these  instruments,  but  the  MASON  & 
HAIMLIN  ORGANS  have  always  maintained  their  su- 
premacy as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  all  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  v/ith  best  makers  of  all  countries,  they' have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  Empress  Euge- 
nie, The  Koyal  Navy,  the  Cunard  Steamers  "Eti-uria" 
and  "  Umbria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Abbe  ILiszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  W. 
Morgan,  George  "W.  Warren,  W.  Li.  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cani- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Meti'opolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H.  Princess  Mary, 
Duchess  of  Teck),  Westminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere. 

Organs  and  Pianos  sold  for  casli,  easy  yayments,  and  rented.       Catalogues  free, 

MASON  &  HAMLIN  ORGAN  AND  PIANO  CO. 

Boston,  154  Tremont  SL   New  York,  46  E.  14th  SL  (Union  Sq.).   Chicago,  149  Walnsh  Ave. 


M.  Stein ERT  &  Sons 


Wholesale    and    Retail    Representatives    for  the    New    England 

States  for 

STEIN  WAY  &  SONS, 

ES.  C3rjgLTRT-.E;3Fl-  cfc  lOrtO. 

PIHNOS. 


M,  STEINERT  &  SONS  -  -  -  Steinert  Hall, 

Cor,  Tremont  and  Boylston  Streets. 


Bo5to9  Sy/npl^opy  Orel7^8tra 

XXIV. 

PROGRAMME. 


April  26  and  27. 


FA  VORITES  for  more  than   TWENTY-FIVE  YEARS. 


JHE 


HENRY  F.  MILLER 


PIANOS! 


Endorsed  by 


I 


Selected  for  < 


Used 


f  The  great  Pianists. 
I   The  world's  pre-eminent  Vocalists. 
\   Music  Professors  and  Music  Lovers. 
Music  Critics   of    the    great    daily- 
papers. 

The  principal  Orchestral  Concerts 
throughout  the  United  States^ 
The  concerts  of  the  Music  Teach- 
ers' National  Association  —  eight 
consecutive  years.  For  a  concert 
on  the  average  every  day  for  ten 
consecutive  years. 

In  the  Boston  Public  Schools,  Mas- 
sachusetts State  Normal  Schools, 
the  New  England  Conservatory 
of  Music,  and  Music  Institutions 
everywhere  in  America. 


{ 


The  peculiar  sweetness   of  tone  which  is   a  feature  of 
these  instruments^  is  not  found  in  other  makes  of  pianos. 


SEND  FOR  INTERESTING  CATALOGUES,  FULLY  ILLUSTRATED. 


HENRY  F.  MILLER  k  SONS,  PIANO  CO., 

156  Tremont  Street,  Boston. 


mvsic  h:all,  bosioj^. 

Boston  Symphony  Op^ghestra 

WILHELM    GERICKE,    Conductor. 

ElQHTH     SEASON         .         -         .         .         .         1888-89. 


PROGRAMME 


OF     THE 


Tweiity-loiirtli^BeKeaisaliaiiililiOiiGert, 

FRIDAY  AFTERNOON,  APRIL  26, 

SATURDAY   EVENING.  APRIL  27, 


WITH    HISTORICAL   AND    ANALYTICAL    NOTES    PREPARED    BY 


C3-.    HI.    "WILSO:^. 


PUBLISHED    BY   C.    A.    ELLIS. 
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Friday  Afternoon,  April  26,  at  2.30. 

Saturday  Evening,  April  27,  at  8. 


^^^^  P  R  C  a  R  A  M  M  E . 


OVERTURE,  "  Euryanthe " 


CIACONNA  in  D  minor 


WALTZES,  Op.  39 


(Orchestrated  by  Raff. 


First  time.) 


SYMPHONY  in  C  major,  No.  9 


Andante  ;    Allegro  ma  non  troppo. 
Andante  con   moto. 
Scherzo  (Allegro  vivace). 
Finale  (Allegro  vivace). 


Weiier 


Bacii 


Brahms 


Schubert 


The   Piano  used  is  a  Chickering. 


^739) 


THE  BOSTON  MUSIC  CO. 


{C9-.    SCHIRIVIER,    Jr.) 


Publishers  and  Importers  of  Music, 
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We  recommend  the  following  collections  to  singers : 

BIZET.     Songs.    2  vols.     Sop.  or  alto Each,  $1.50 

CO  WEN.     12  Songs.     Sop.  or  alto "  1.50 

DELIBES.     Songs.     Sop.  or  alto "  1.50 

GODARD.     Songs 1.50 

IiACOMBE.    Songs.    2  vols.      Sop.  or  alto Each,  1.50 

MASSENET.     Songs.     2  vols.     Sop.  or  alto 1.50 

"                 Poeme  d'Octobre .75 

WIDOR.     Songs.     2  vols.      Sop.  or  alto Each,  1.50 

OTJI^ 


OPERA=  GLASSES 

Are  imported   direct  from  Paris.      Lemaire,   Leville,  Chevalier,  and   others 
are  the  makers.    Prices  ?    Lower  than  you  have  yet  seen! 


Plain  Black,  in  fine  case,  15  line,  only $2.25 

Larger  sizes,  larger  prices  —  but  still  the  lowest. 
A  Plain  Black,  Lemaire  Glass,  only      - 3.97 

Pearl  Opera-Glasses,  gold-plated  slides,  best  quality,  $6.98,  and  upward. 
We  had  our  pick  of  Sattust   Fans  while  in  Vienna  and  Paris  this  summer. 
Now  it's  your  turn.     You'll  hardly  miss  the  price  of  one  from  your  purse. 

HzoTJO-siaronsr  <&  idtjttoh^, 

5'«5    TTemoTht    Street, 
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Overture,  "  Euryanthe." 


Weber . 


The  great  success  of  "  Der  Freyschiitz  "  in  1821  turned  the  attention  of 
leading  opera  managers  to  Weber,  who  agreed  with  Dominico  Barbaja  to 
write  a  second  opera;  Barbaja,  it  may  be  said,  operated  extensively  in 
Southern  Europe,  but  particularly  at  the  Karntherthor  Theatre,  Vienna. 
After  much  trouble  Weber  accepted  a  libretto  at  the  hands  of  Wilhelmine 
von  Chezy  a  bluestocking  from  Dresden  (whom  Hanslick  once  called  witty.) 
This  eccentric  person  laid  before  him  a  sketch  made  from  a  Getman  transla- 
tion of  an  old  French  romance  "  Historie  de  Gerard  de  Nc'vers,  et  de  la  belle  et 
verteuse  jEuryanthe,  sa  mieJ^  The  opera  failed,  chiefly  because  of  the  utterly 
meaningless  libretto  of  the  von  Chezy,  of  whom  it  is  related  that  on  the 
night  of  the  first  performance  of  "  Euryanthe,"  Oct.  25,  1823,  in  the  Karn- 
therthor Theatre,  Vienna,  coming  in  rather  late,  when  the  aisles  were  filled, 
she  tried  to  find  her  way  to  the  front  ^z'd'r  the  crowd,  exclaiming,  "Make 
room,  make  room,  for  me,  I  say !  I  tell  you  I  am  the  poetess  !  the  poetess  !" 

The  opera  was  mostly  written  in  the  summer  of  1822,  in  Hosterwitz, 
where  Weber  and  his  wife  and  infant  son  were  staying.  During  that  summer 
Sir  Julius  Benedict  was  W^eber's  pupil,  and  he  writes  thus  of  the  work  in 
hand  :  "  Watching  the  progress  of  his  '  Euryanthe  '  from  the  first  note  to  its 
completion,  I  had  the  best  opportunity  of  observing  his  system  of  compos- 
ing. Manjr  a  time  might  he  be  seen  early  in  the  morning,  some  closely- 
written  pages  in  his  hand,  which  he  stood  still  to  read,  and  then  wandered 
on  through  forest  and  glen  muttering  to  himself.  He  was  learning  by  heart 
the  words  of  '  Euryanthe,'  which  he  studied  until  he  made  them  a  portion  of 
himself,  —  his  own  creation,  as  it  were.  His  genius  would  sometimes  lie 
dormant  during  his  frequent  repetition  of  the  words,  and  then  the  idea  of  a 
whole  musical  piece  would  flash  upon  his  mind,|like  the  bursting  of  light  into 
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H.  B.  STEVENS  &  CO. 


169   Tremomt  Street     -      ^ 


BOSTON 


(3    cLoors   nortlL  of  Mlason  JStreet), 
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AGENTS    FOR 

SCHIRMER'S    PUBLICATIONS. 

We  carry  the  largest  and  most  complete  stock  of  above  to  be  found   in   New 
England       Also  agents  for  the  well-known  low-priced  editions  of 

PETERS,  BREITKOPF  &  HARTEL,  and  AUGENOR. 


Catalogues  free  on  application,  and  Bulletins  of  New  Music  sent  regularly  to  those 
sending  us  their  names. 


GMlA.]Srr),  UPRiaHT   and   SQUA.RE 

PIANO -FORTE 
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E.  Iff.  TYLER,  Agent,  17  B  TrExnant  St. 

The  Knabe  Pianos  are  used  EXCLUSIVELY  by  Dr.  Von   Bulow  during   his   present 
American  tour. 
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darkness.  It  would  then  remain  there  uneffaced,  gradually  assuming  a  per- 
fect shape,  and  not  till  this  process  was  attamed  would  he  put  it  down  on 
paper.  His  first  transcriptions  were  usually  penned  on  the  return  from  his 
solitar}'  walks.  He  then  noted  down  the  voices  fully,  and  only  marked  here 
and  there  the  harmonies  or  the  places  where  particular  instruments  were  to 
be  introduced.  Sometimes  he  indicated  by  signs,  known  only  to  himself, 
his  most  characteristic  orchestral  effects ;  then  he  would  play  to  his  wife  or 
to  me,  from  these  incomplete  sketches,  the  most  striking  pieces  of  the  opera, 
invariably  in  the  form  they  afterwards  maintained.  The  whole  was  so 
thoroughly  developed  in  his  brain  that  his  instrumentation  was  little  more 
than  the  labor  of  a  copyist ;  and  the  notes  flowed  to  his  pen  with  the  marks 
of  all  the  shading  of  expression,  as  if  copper-plated  on  the  paper,  .  .  .  The 
scoring  of  the  opera  of  '  Euryanthe  '  from  his  sketches  occupied  only  sixty 
days." 

"  The  overture  is  rich  in  its  effects,  chivalric,  repressive,  and  passionate 
by  turns.  It  includes  several  of  the  important  musical  and  dramatic  feat- 
ures of  the  opera.  The  leading  phrase  embodying  Adolar's  trust  in  "  God 
and  his  Euryanthe "  conjures  up  at  once  the  splendor  of  a  Provencal 
court,  with  its  knights,  its  troubadours,  and  fair  ladies.  The  second  subject 
is  taken  from  Adolar's  scena  "  O  Seligkeit,  dich  fass  ich  kaum,"  and  forms 
a  delightful  contrast  with  the  preceding,  after  which  an  unexpected  and 
novel  modulation  leads  to  a  mysterious  movement  which  embodies  the 
ghostly  apparition  of  Adolar's  ancestors.  The  characters  of  Adolar's  rival, 
Lysiart,  and  of  Euryanthe's  false  friend,  Eglantine,  are  portrayed  by  their 
respective  musical  figures,  which,  alternating  with  snatches  of  the  first  sub- 
ject, describe  well  the  struggle  of  truth  and  loyalty  against  fraud  and  trea- 
son. At  last  the  clouds  are  dispersed,  and  the  return  to  the  beginning,  and 
to    Adolar's    motive,   "  O  Seligkeit,"  in  the  original  key,  now  a  jubilant, 
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I      The   Reform   Boot 

»'jV  ' »'  ^^    *^^    annihilator    of 

^"^  i  Corns,      Bunions, 

•\  Ingrowing  Xails, 

and  various  foot  dis- 
tortions, being  made 
on   anatomical   princi- 

jiii^.  4||  pies  and  only  by  me. 

yi.y'-^-^.  It  can  be  worn  when 
new  without  the  least 
discomfort,  and  needs 
but  a  trial  to  con^ance  one  of  its  merits. 
WARRANTED   HAND-MADE. 
Please  call  or  send  for  circular. 

5  1-2  Hamilton  Place,  opp.  Park  Street,  BOSTON. 

A  choice  selection  of  these  goods  always  in  stock. 


triumphant  song  of  victory,   inspiring    and    almost    overwlielming  by  its 
enthusiasm  and  fire,  completes  this  highly  poetic  conception." 

The  opera  of  "  Euryanthe  "  was  performed  in  New  York  at  the  Metropol- 
itan Opera  House  during  the  season  of   1887-88. 

Chaconne  in  D  minor.  Bach. 

[Orchestrated  by  Raff.] 

The  desire  to  augment  and  adorn  Bach's  simple  but  pure  musical  forms 
seems  to  have  concentrated  in  the  present  generation  which  has  furnished 
artists  by  the  score,  who  with  bolder  colors  and  more  massive  harmonization 
have  sought  to  perpetuate  with  the  aid  of  the  modern  orchestra  the  utter- 
ances of  one  of  the  pillars  in  the  classic  temple.  The  violin  chaconne 
which  Raff  has  so  sumptuously  decked  out  had  received  the  attention  of 
both  Mendelssohn  and  Schumann,  whose  pianoforte  accompaniments  greatly 
add  to  its  availability,  and  are  important  factors  in  preserving  interest  in  it. 

Bach  composed  three  suites  for  violin  alone.  Each  division  of  these  is 
based  upon  a  dance  form  —  gigue,  courante,  allemande,  chaconne,  etc.  The 
present  example  belongs  to  the  second  suite.  A  chaconne  is  a  movement 
of  stately  character,  made  up  of  variations  constructed  upon  a  short  phrase, 
generally  of  four  bars,  which  serves  as  a  ground  bass,  and  is  continually 
repeated.  In  the  one  in  question  Bach,  instead  of  using  a  single  fundamen- 
tal theme,  uses  five,  thus  evolving  a  work  of  unusual  elaboration.  These 
melodies  should  be  listened  for  in  order  to  properly  appreciate  the  chaconne. 
Spitta  has  recorded  this  memorable  passage  :  "  The  hearer  must  regard  this 
chaconne  as  some  phenomenon  of  the  elements,  which  transports  and  en- 
raptures him  with  its  indescribable  majesty,  and  at  the  same  time  bewilders 
and  confuses  him.     The  overpowering  wealth  of  forms   proceeding  from  a 

R.H.  STEARNS  &  CO. 

TREMONT  STREET and TEMPLE  PLACE. 


I 


SHARP     IVEARK-DOWN 

IN 

REAL  INDIA   SILKS. 

Former  prices,  $1.25  to  $1.75.    Present  prices,  '75c,  and  $1.00. 

These  are  all  patterns  that  we  carried  over  from  last  season.  But  in  quality  and  design 
they  are  not  a  whit  behind  this  season's  goods.  It  is  an  unusual  opportunity  to  get 
splendid  goods  at  even  lower  prices  than  common  goods. 
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few  and  scarcely  noticeable  sources,  displays  not  only  the  most  perfect 
knowledge  of  the  technique  of  the  violin,  but  also  the  most  absolute  mastery 
over  an  imagination  the  like  of  which  no  composer  was  ever  endowed  with. 
Consider  that  all  this  was  written  for  a  single  violin  !  And  what  scenes  this 
small  instrument  opens  to  our  view  I  From  the  grave  majesty  of  the  open- 
ing, through  the  anxious  restlessness  of  the  second  theme  to  the  demisemi- 
quavers  which  rush  up  and  down  like  very  demons,  and  which  are  veiled 
by  the  weird  form  of  their  subject ;  from  those  tremulous  arpeggios  that 
hang  almost  motionless,  like  veiling  clouds  above  a  gloomy  ravine,  till  a 
strong  wind  drives  and  rolls  them  together,  and  scourges  them  down  among 
the  tree-tops,  which  groan  and  toss  as  they  whirl  their  leaves  into  the  air ; 
to  the  devotional  beauty  of  the  movement  in  D  major,  where  the  evening 
sun  sets  in  the  peaceful  valley.  The  spirit  of  the  master  urges  the  instru- 
ment to  incredible  utterance  ;  at  the  end  of  the  major  section  it  sounds  like 
an  organ,  and  sometimes  a  whole  band  of  violins  seem  to  be  playing.  This 
chaconne  is  a  triumph  of  spirit  over  matter,  such  as  even  he  never  repeated 
in  a  more  brilliant  manner." 

Previous  to  Bach  the  French  masters  treated  the  form  of  the  chaconne  with 
considerable  license,  but  kept  up  connection  with  their  main  (ground  bass) 
theme  by  occasionally  reverting  to  its  primitive  statement,  thus  making  a 
quasi  rondo.  The  present  example  shows  Bach  to  have  partially  followed 
the  French  precedent,  the  original  theme  coming  back  in  the  middle  of  the 
movement,  and  also  at  the  end.  As  has  been  said  above.  Bach  employs 
five  themes,  though  the  fifth  is  more  properly  a  modification  of  the  third. 
The  first  of  these  forms  the  basis  of  the  opening  section  and  also  what  we 
shall  denominate  the  first  variation.  The  second  theme  comes  into  play 
in  the  second  variation.  Then  the  first  recurs  once  (variation  3)  and  the 
second  twice  (variations  4  and  5).     The  sixth  variation  is  built  upon  the 
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third  theme.  This  serves  to  the  tenth  variation  ;  the  second  returns  once 
(variation  ii),  after  which  a  new  subject  forms  the  basis  of  variation  t2. 
Working  upon  this  up  to  the  fourteenth  variation,  Bach  in  the  fifteenth 
employs  all  the  four.  The  key  now  changes  to  D  major,  and  here  the  basis 
of  the  structure  is  a  modification  of  the  third  subject.  To  trace  Bach's  use 
of  themes  in  the  elaborate  remainder  of  the  work  which  includes  twenty- 
eight  variations  and  a  coda,  would  be  no  easy  task ;  each  succeeding  varia- 
tion actually  rests  upon  one  or  the  other. 

Raff  justifies  his  transcription  of  the  chaconne  in  the  following  prefatory 
paragraph  :  "  The  compositions  of  J.  S.  Bach  for  violin  have,  as  everyone 
knows  who  has  looked  closely  into  the  matter,  such  a  marked  polyphonic 
structure  that  they  give,  unavoidably,  the  impression  that  they  were  not 
originally  written  for  the  violin,  and  this  impression  is  in  certain  instances 
established  by  the  facts  in  the  case.  So  is  it,  without  doubt,  in  the  case  of 
this  chaconne.  The  numerous  emendations  in  this  piece  must  even  attract 
the  attention  of  the  layman  and  convince  him  that  it  originally  was  pro- 
duced in  another  form,  and  that  this  form  is  merely  an  arrangement.  To 
imitate  the  polyphonic  structure  which  must  have  existed  in  the  first  shaping 
of  the  chaconne,  and  to  adapt  it  for  the  modern  orchestra,  was  the  only  pur- 
pose of  the  present  arrangement." 

Raff  has  scored  the  chaconne  for  full  modern  orchestra,  and  it  is  to  be 
played  without  break.  While  preserving  the  spirit  of  the  original,  and  in  the 
main  adhering  to  the  composer's  order  of  variations,  he  has  furnished  a 
powerful,  varied  and  highly  colored  composition.  No  previous  performance 
at  Boston  Symphony  concerts  is  recorded ;  the  Theodore  Thomas  Orchestra 
played  it  here  Dec.  30,  1874.  Raff  dedicates  his  work  to  the  New  York 
Philharmonic  Society. 
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NOTICE  ! 

I   would  call  attention  of  those  who  want 
a  pure,  healthful  beverage  to  the  follow^ing 

LAGER  BEERS. 

STANDARD,    BOHEIVilAN,   BAVARIAN,  KAISER, 

CULMBACHER,  and  my  celebrated 

EXPORT  BEER. 

These  Beers  have  been  used  at  the  Music 
Hall  concerts.  Orders  by  mail  or  telephone 
promptly  attended  to,  and  delivered  to  any 
part  of  the  city. 

J.  C.  GERLACH, 

361   Atlantic  Avenue. 
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Waltzes,  Op.  39.  31.  S.  Brahms. 


No. 

I. 

Tempo  Ghisto. 

No. 

2. 

Dolce. 

No. 

3- 

Dolce. 

No, 

4- 

Poco  Sosteniito. 

No. 

5" 

Grazioso. 

No. 

6. 

Vivace. 

No. 

8. 

Sotio  voce. 

No. 

9- 

Pin  vivace. 

No. 

lO. 

Poco  TTieno  mosso. 

No. 

II. 

Piu  vivace. 

No. 

12. 

Meno  mosso. 

N'o. 
No. 

13- 

14. 

y    Pill  vivace. 

N'o. 

Iv 

Pile  moderaio. 

The  sixteen  waltzes  for  pianoforte  (four  hands)  published  as  Op..  59,  fol- 
lowed the  "  Studies  for  Piano,  Op.  35,"  and  are  as  diverting  and  charming- 
as  the  studies  are  strong.  They  have  been  transcribed  for  orchestra,  and  in 
this  form  will  be  played  for  the  first  time  to-day.  The  arranger  has  inter- 
rupted the  sequence  of  movements  of  the  original  by  omitting  Nos.  7  and 
16,  and  has  sought  to  give  his  transcription  unity  by  introducing  after  the 
quiet  close  of  No.  15,  the  more  decisive  rhythm  of  No.  2,  following  this  by 
a  coda,  the  materials  of  which  are  taken  from  different  movements  of  this 
opus. 

The  scoring  is  for  the  usual  wood-wind,  two  horns  and  strings,  with 
harp  added  in  Xos.  6,  9,  13,  14,  and  15  ;  harp  and  triangle  in  No.  8  and 
the  coda.     The  trumpet  is  sparingly  used. 
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ENTR'     ACTK. 


Summary  of  Works  performed  at  Twenty-four  Concerts  and 
Twenty-four  Public  Rehearsals  by  the  Boston  Symphony 
Orchestra,  Boston  Music  Hall,  Season  1888-89. 

Bach.     Suite  in  D. 

Bach-Raff.     Chaconne  for  Orchestra  in  D  minor. 

Beethoven.     Concerto  for  Pianoforte,  Violin    and   Cello,  op.  56  (Messrs. 
Lang,  Kneisel  and  Giese). 

Concerto  for  Violin  (Mr.  Kneisel). 

Music  to  Prometheus. 

Overture.     "  Dedication  of  the  House." 

Overture.     "  Coriolanus." 

Symphony.     No.  3.  ■ 

Symphony.     No.  4. 

Symphony.     No.  6. 

Symphony.     No.  7. 

Symphony.     No.  8. 
Berlioz.     Overture,  "  Benvenuto  Cellini." 

Symphony.     "  Harold  in  Italy." 

Three  Movements  from  Symphony^  "  Romeo  and  Juliet." 
BoiELDiEU.     Aria  from  "Jean  de  Paris  "  (Mr.  Fischer). 
Brahms.     Concerto  for  Pianoforte,  No.  2  (Mr.  Baermann). 

Overture.     "  Academic  Festival." 

Symphony.     No.  2. 

Symphony.     No.  4. 

^Waltzes,  op.  39,  arranged  for  orchestra. 
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Bruch.     ^^Concerto  for  Violin  No.  2  (Mr.  Roth). 

"^Fantasie  for  Violin  (Mr.  Loeffler)  and  Orchestra,  op.  46. 
Chadwick.     Overture,  "Melpomene." 

Chopin.     Concerto  for  Pianoforte  in  E  minor  (Mile  Utassi). 
Cornelius.     ^Overture,  "  The  Barber  of  Bagdad." 
Dvorak.     Songs  (Mr.  Winch). 

Suite  in  D,  op.  39. 

Scherzo  Capriccioso,  op.  66. 

*  Five  Slavonic  Dances  from  op.  72.     " 

*  Symphonic  Variations,  op.  78, 
FucHS.     Serenade  in  E  minor. 
Gade.     *  Overture,  "  Michael  Angelo." 

Symphony,  No.  4. 
Gluck.     Overture,  "  Iphigenia  in  Aulis." 

"  Reigen  Seliger  Geister  und  Furien  Danse,"  from  "Orpheus." 
GoDARD.     Two  Songs  (Mrs.  Allen). 
Goldmark.     Overture,  "  Penthesilea." 

Symphony,  "Rustic  Wedding." 

Symphony,  No.  2  in  E  flat. 
Graedener,  H.     Capriccio,  op.  4. 
Grieg.     *  Suite,  "  Aus  Holberg's  Zeit." 
Haydn.     Symphony  in  D. 

Symphony  in  C  minor. 

Variations  on  Austrian  National  Hymn. 
Lachner.     Suite  in  D  minor. 
Lalo.     *  Rhapsody  for  Orchestra. 
Lindner.     Concerto  for  'Cello,  op.  34  (Mr.  Giese). 


T^o  1^0 ver^  of  Gi^ood  JVtii^ic* 

Call  zM  hear  the  WONDERFUT.  SELF-PLATING  .^OLIAN  ORGAN.  Any  one  can  operate 
it,  playing  the  simplest  or  most  CLASSICALi  music.  It  also  can  be  used  the  same  as  any  Cabinet  Organ. 
Dance  music  for  social  gatherings,  selections  from  AlLTt  the  operas,  heavy  overture,  symphonies,  and  selections 
from  the  GREAT  MASTERS,  the  performance  of  which  requires  years  of  study  and  a  large  outlay  of  time 
and  money,  can  be  played  with  taste  and  finish  on  this  unequalled  instrument  by  persons  unacquainted  with 
music.  You  will  be  surprised  and  pleased.  The  severest  musical  critics,  and  those  high  in  musical  authority, 
pronounce  it  wonderful.     The  following  selections  are  a  FEW  only  from  the  more  prominent  composers  : 

Leonora  Overture Beethoven 

Fifth  Sjonphony Beethoven 

Midsummer  Night's  Dream  Overture. . .  .Mendelssohn 

Rondo  Capricciosa Mendelssohn 

Fugue,  in  G  minor Bach 


Rienza  Overture Wagner 

Introduction  3d  Act  Lohengrin Wagner 

Ride  of  the  Walkiires Wagner 

Polonaise  in  E Liszt 

Rhapsodie  Hongroise Liszt 


If  impossible  to  call  send  for  Illustrated  Catalogue. 

"Warerooin,    235    Ti^emoM^t    Street. 

Also  headquarters  of  J.  Howard  Richardson's  Orchestra.     Music  furnished  for  all  occasions. 
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Liszt.     '•  Gretchen  "  movement,  from  "  Faust  "  Symphony. 

Symphonic  Poem,  ''  The  Ideals." 
s       Symphonic  Poem,  *'Tasso." 
MacDowell.     *  Concerto  for  Pianoforte  No.  2,  in  D  minor,  op.  23  (Mr. 

MacDowell). 
Mehul.     Aria  from  "  Euphrosine  "  (Miss  Franklin). 
Mendelssohn.     Aria,  "Infelice"  (Mrs.  Allen). 

Overture,  "  Fingal's  Cave." 

Overture,  "Calm  Sea  and  Prosperous  Voyage." 

Overture,  "  Ruy  Bias." 

Scherzo,  from  "Reformation"  Symphony. 

Symphony,  "  Scotch." 
MoLiQUE.     Concerto  for  Violin  in  A  minor  (Mr.  Mahr). 
MoszKOWSKi.     *  Concerto  for  Violin,  op.  30  (Mr.  Adamowski). 

Suite,  op.  39. 
Mozart.     Aria  from  "Don  Giovanni"  (Miss  Franklin). 

Two  Arias  from  "The  Marriage  of  Figaro"  (Miss  Juch.) 

Concerto  for  Horn  (Mr.  Reiter). 
-  Symphony  in  E  flat. 

Symphony,  "Jupiter." 
Paine.     *  "'  An  Island  Fantasy,"  for  Orchestra. 
Raff.     Symphony,   "  Lenore." 
Reinhold.     Concert  Overture  in  A. 
Rubinstein.     Symphony,  "  Ocean." 
Saint-Saens.     Aria  from  "  Samson  and  Dalila"  (Mrs.  Moran-Wyman). 

Symphonic  Poem,  "  Le  Rouet  d'  Omphale." 


o^.  rc.  savcx'^TJEx  et:  oo.,  carriage  builders, 

Manufacturers  of  light  and  Heayy  C\       PLEASURE    VEHICLES. 
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Schubert.     Ballet  Music  and  Entr'  Acte  from  "  Rosamunde/' 

"^Overture  in  B. 

*  Overture  in  E  minor. 

Song  (Miss  Juch). 

Symphony,  Unfinished. 

Symphony  in  C,  No.  9  or  No.  10. 
Schumann.     Symphony,  No.  i. 

Symphony,  No.  2. 
Smetana.     Overture,  "Die  Verkaufte  Braut." 
Spohr.     Overture,  "  Jessonda." 
Strauss,  R.     *"  In  Italy." 

Thomas.  A.  Goring.     Two  Songs  (Mrs.  Moran-Wyman). 
TscHAiKOWSKY.     *  Serenade,  Op.  48. 
Vogrich.     *  Concerto  for  Pianoforte  (Miss  Aus  der  Ohe). 
Volkmann.     Serenade  in  F,  Op.  6$. 
Wagner.     "  A  Faust  Overture." 

Siegmund's  Love-Song  (Mr.  Winch). 

Wotan's  Farewell  (Mr.  Fischer)  and  Fire  Charm. 

Prelude,  "  Die  Meistersinger." 

"  Siegfried's  Passage  to  Brunnhilde's  Rock,  Morning  Dawn,  and  Rhine 
Journey." 

Funeral  March  from  "  Die  Gotterdammerung." 
Weber.     Overture,  "  Euryanthe." 
Whiting,  Arthur.     Concerto  for  Pianoforte  (Mr.  Whiting.) 

Note.  —  The  *  indicates  a  first  performance  in  Boston.     The  works  by   Paine  and 
MacDowell  and  Vogrich  were  new. 
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Symphony  No.  9  or  10,  in  C.  Schubert- 

Andante  ;  Allegro  ma  non  troppo. 
Scherzo  {allegro  vivace). 
Ajidante  con  moto. 
Finale  {Allegro  vivace). 

Since  Schumann,  the  world  owes  no  greater  debt  of  gratitude  for  unselfish 
and  ceaseless  labor  in  bringing  to  light  the  buried  treasure  of  symphonies, 
cantatas,  etc.,  of  Franz  Schubert,  than  it  does  Sir  George  Grove.  The 
Schubert  symphonies,  too  long  already  in  MS.,  were  scarcely  appreciated, 
even  in  Vienna,  when,  in  1868,  this  English  enthusiast  went  there  with  the 
idea  of  forcing  a  discovery,  of  stirring  life  into  the  neglected  pages  which 
some  shrivelled  barrister  was  keeping  guard  over,  not  knowing  what  sort  of 
trust  was  his.  Grove's  researches  were  the  means  of  successfully  bringing 
many  an  unknown  w(3rk  of  Schubert's  before  the  English  public,  and  doubt- 
less the  echo  of  these  successes  is  seen  in  the  enterprise  of  Theodore 
Thomas  and  our  own  Harvard  Musical  Association  in  presenting  the  C 
major  symphony,  the  "Rosamunde"  music,  and  many  other  unfamiliar 
works  of  Franz  Schubert.  When  his  description  of  the  nine  symphony 
MSS.  was  published  —  one  result  of  the  Vienna  visit  of  1867 —  Mr.  Grove 
called  the  symphony  in  C  (written  in  1828,  the  last  Schubert  wrote),  No.  9, 
hesitating,  however,  because  there  were  indications  in  Schubert's  corre- 
spondence that,  between  the  Unfinished  (No.  8)  and  this  one  there 
might  be  another  symphony,  also  in  C  major.  But  in  188 1  he  has  no  hesi- 
tation in  styling  the  C  major  symphony  No.  10,  for  although  the  MS.  is 
lost,  there  had  come  to  him  indisputable  proof  that  in  1825  there  was  a 
symphony  written  at  Gastein,  which  is,  correctly  speaking  No.  9.  In  a 
letter  to  the  London  Athenceum^  of  Nov.  18,  188 1,  Mr.  Grove  makes  this 
explicit.  The  C  major  symphony  No'.  10  was  written  during  the  last  year 
Schubert  lived  —  a  year  prolific  in  results.     Musical  literature  teems  with 
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interest  regarding  it,  its  most  remarkable  feature  being  the  tribute  paid  by 
Robert  Schumann. 

Were  not  Schumann  so  just  a  critic,  so  great  himself,  the  following  lines, 
chosen  from  his  memorable  review  of  the  C  major  symphony,  would  seem 
pure  rhapsody :  — 

"  At  the  outset,  the  brilliancy,  the  novelty  of  the  instrumentation,  the 
width  and  breadth  of  form,  the  exquisite  interchange  of  vivid  emotion,  the 
entire  new  world  in  which  we  are  landed,  —  all  this  is  as  bewildering  as  any 
unusual  thing  we  look  upon  for  the  first  time  in  our  lives ;  but  there  ever 
remains  that  delicious  feeling  which  we  get  from  some  lovely  legend  or  fairy 
story;  we  feel,  above  all,  that  the  composer  was  master  of  his  subject,  and 
that  the  mysteries  of  his  music  will  be  made  clear  to  us  in  time.  We  derive 
this  impression  of  certainty  from  the  showy,  romantic  dharacter  of  the  intro- 
duction, although  all  is  still  wrapped  in  the  deepest  mystery.  The  transi- 
tion from  this  to  the  allegro  is  entirely  new ;  the  tempo  does  not  seem  to 
vary ;  we  are  landed,  we  know  not  how.  The  analysis  of  the  movements, 
piece  by  piece,  is  neither  a  grateful  task  to  ourselves  nor  others  ;  one  would 
necessarily  have  to  transcribe  the  entire  symphony  to  give  the  faintest  notion 
of  its  intense  originality  throughout.  I  cannot,  however,  pass  from  the 
second  movement,  which  addresses  us  in  such  exquisitely  moving  strains, 
without  a  single  word.  There  is  one  passage  in  it,  that  where  the  horn  is 
calling  as  though  from  a  distance,  that  seems  to  come  to  us  from  another 
sphere.  Here  everything  else  listens,  as  though  some  heavenly  messenger 
were  hovering  around  the  orchestra."  . 

A  later  estimate  of  the  work  is  this  from  the  Saturday  Review  of  Nov.  14, 
1885:- 

"  Much  of  the  essential  idea,  much  of  the  beauty  and  personality  of  the 
melody,  depends  on  the  character  and  qualities  of  the  instruments  employed. 
Thus,  looking  at  the  mere  notes  of  the  opening  phrase  of  the  introductory 
anda?ite^  one  would  never  divine  the  strange  and  thrilling  effect  of  its  per- 
formance. It  is  assigned  to  the  horn,  for  which  it  is  admirably  suited,  and 
it  is  only  the  first  of  many  wonderful  and  original  passages  for  that  and 
other  wind  instruments,  all  of  which  Schubert  has  used,  not  merely  to  add 
to  the  sonority  of  certain  passages,  but  as  a  necessary  element  of  construct- 
ive art.  Noticeable  effects  of  all  sorts —  on  'cellos  and  trombones,  on  the 
pizzicato  of  the  basses  —  abound  in  this  dreamy  and  luxuriant  introduction. 
Herefrom  one  is  whirled  suddenly  into  the  allegro  by  one  of  the  most  mag- 
nificent of  the  many  fine  crescendos  in  the  work.  Here,  again,  the  wind 
instruments  are  most  'feelingly'  used;  sometimes  they  sing  the  melody; 
sometimes,  by  a  mysterious  reiteration  of  single  notes,  they  only  influence 
the  coloring  by  the  peculiarities  of  their  tone.  But  they  are  never  thrust 
.prominently  into  unsuitable  parts,  and  their  appearance  is  never  unwelcome 
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Poland  Water,  effervescent,  pints  (cases,  100  bottles) io-50  1.28  .12 

Hygeia  Sparkling  Water,  quarts  (cases,  50  bottles) 7.00  2.00  .18 

Hygeia  Sparkling  Water,  pints  (cases,  100  bottles) 10.00  1.40  .13 

Hygeia  Lithia  Water,  Sparkling,  quarts  (cases,  50  bottles) 7.00  2.00  .18 
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or  unmeaning.  Whatever  Schubert's  defects,  whatever  his  ignorance  of 
counterpoint,  he  was  a  complete  master  of  orchestral  effect  and  a  fountain 
of  natural  melody.  Witness  the  beautiful  airs  for  the  oboe  and  the  clarinet 
at  the  beginning  of  the  second,  the  slow  movement,  the  effect  of  the  horn 
passage  in  the  middle  of  the  same  andante^  the  strange  uses  of  the  trumpets 
and  horns  further  on,  the  astonishing  verve  of  the  scherzo^  the  passage  into* 
the  trio  by  the  entrance  of  a  sort  of  enchanted  horn,  sounding  a  single  note, 
followed  by  a  broad  and  melodious  tiitti ;  and,  last  of  all,  the  colossal  finale,, 
allegro^  with  its  inexhaustible  variety  and  ceaseless  energy  of  invention . 
Such  music  is  indeed  a  contrast  to  the  formal  dignity  and  bracing  pre- 
cision of  Bach.  In  its  spontaneity,  in  its  decorative  orchestral  colorings 
whose  beauty  is  its  only  aim.  it  is  more  like  Beethoven.  Schubert^s  splen- 
dor, in  fact,  is  somewhat  barbaric.  His  ornamentation  is  laid  on  with  the 
strange,  unreasoned,  yet  infallible  taste  with  which  the  semi-civilized  artist 
arranges  bright  primitive  colors  beautifully.  Advanced  and  conscious  art- 
ists, learned  in  conventional  keys  and  their  correspondence  to  Nature  and 
human  moods,  seem  to  lose  the  secret  of  such  apparently  capricioos  disposi- 
tion of  material." 

Among  all  the  Schubert  manuscripts,  there  are  scarcely  any  erasures  ;, 
that  of  the  C  major  symphony,  excepting  the  last  movement,  has  many. 

At  completion,  the  ninth  or  tenth  symphony  was  offered  to  the  Vienna 
Musik-Verein,  but  it  was  too  difficult,  and  they,  perhaps,  were  too  indiffer- 
ent ;  it  was  not  performed  until  after  Schubert's  death. 

The  first  performance  in  Boston  of  Schubert's  C  major  symphony  was  by 
the  Germanias,  Jan.  8,  1853.  Performances  at  Boston  Symphony  Concerts  : 
Jan.  14,  1882  ;  Dec.  30,  1882  ;  March  28,  1885  ;  March  26,  1887., 
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TRUSTEES  IN  BOSTON  FOR  THE  UNITED  STATES: 

CHARI.es  F.  CHOATE,  ESQ., 
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WAGNER    ON    BACH. 

Students  of  Wagner  who  are  also  students  of  Bach,  cannot  have  failed  to 
notice  how  greatly  the  younger  master  was  influenced  by  the  older  one> 
Though  Wagner  —  the  great  iconoclast,  as  some  would  still  have  us  believe 
that  he  was  —  was  never  slow  to  acknowledge  his  indebtedness  to  his  pre- 
decessors, especially  Beethoven,  Gluck  and  Weber,  and  has  often  spoken 
with  enthusiasm  of  Haydn  and  Mozart,  he  has  not,  so  far  as  we  are  aware^ 
told  us  in  totidem  verbis  how  much  he  owed  to  the  study  of  Bach.  Still,, 
there  are  many  salient  passages,  scattered  throughout  his  literary  works,, 
which  amply  testify  to  the  esteem  and  enthusiasm  which  he  felt  for  this  great 
genius  and  incomparable  master  of  counterpoint,  and  some  of  which  it  seems 
well  worth  while  to  call  attention  to. 

1.  — In  his  pamphlet,  "  Das  Judenthum  in  der  Musik,"  Wagner  writes  :  — 
"  Bach's  musical  language  fashioned  itself  at  a  period  of  our  musical  his- 
tory when  the  universal  musical  language  was  still  striving  to  attain  to  more 
individual  and  more  certain  means  of  expression  ;  the  purely  formal  and 
pedantic  still  clove  so  closely  to  it,  that  its  purely  human  power  of  expres- 
sion, as  we  find  it  in  Bach,  was  now  for  the  first  time  brought  to  light  by  the 
prodigious  power  of  his  genius.  Bach's  language  bears  the  same  relation- 
ship to  Mozart's,  and  lastly,  to  that  of  Beethoven,  as  the  Egyptian  Sphinx 
bears  to  the  Grecian  statues  of  the  human  form  ;  as  the  Sphinx  with  its 
human  face  strives  to  emancipate  itself  from  its  beast's  body,  so  Bach's  noble 
human  head  strives  to  rid  itself  of  its  wig." 

2.  When  advocating  the  cause  of  harmony  and  polyphony  versus  Italian 
operatic  melody,  which  (as  he  says)  has  remained  satisfied  with  a  harmonic 
basis  of  such  astounding  poverty  that  it  might  exist  without  any  accompani- 
ment whatever,  he  wrote  in  "  Zukunftsmusik"  :  — 

"  German  masters  endeavored  to  develop  harmony  anew,  in  connection 
with  lively  rhythmical  melody,  and  this  in  such  a  manner  that  rhythm  and 
harmony  contributed  equally  to  the  expression  of  the  melody.  Thus  inde- 
pendent polyphony  was  not  only  retained,  but  developed  to  a  point  where 
each  of  the  voices,  by  means  of  contrapuntal  art,  took  an  independent  part 
in  the  execution  of  the  rhythmical  melody,  so  that  this  melody  was  heard 
not  only  in  the  original  canto  Jirmo,  but  also  distinctly  in  each  of  the  accom- 
panying voices.  In  church  music,  where  the  lyrical  flow  tends  towards 
rhythmical  melody,  the  wonderful  and  irresistible  effect  —  an  effect  peculiar 
and  possible  to  music  alone  —  will  be  felt  by  all  who  are  fortunate  enough 
to  hear  a  good  performance  of  vocal  compositions  by  Sebastian  Bach  —  for 
instance,  his  eight-part  motet,  '  Sing  unto  the  Lord  a  new  Song,*  in  which  a 
lyrical  stream  of  rhythmical  melody  seems  to  rush  through  a  rolling  sea  of 
harmony." 
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3-  In  the  course  of  his  treatise  "  Ueber  Deutches  Musikwesen  "'  Wagner 
wrote  as  follows  :  — 

"  The  motets  of  this  master,  which  were  used  in  the  services  of  the  church 
in  the  same  way  as  the  chorale,  except  that  in  consequence  of  their  greater 
difficulty  they  were  sung  not  by  the  congregation,  but  by  a  special  choir,  are 
unquestionably  the  most  perfect  examples  of  independent  vocal  music  that 
we  possess.  Sumptuously  rich  in  the  profundity  of  their  artistic  conception; 
these  compositions  are  always  dominated  by  a  simple,  powerful,  and  often 
highly  poetical  comprehension  of  the  text  from  a  truly  Protestant  point  of 
view.  At  the  same  time  the  perfection  of  the  external  form  of  these  works 
is  so  great  and  so  self-contained,  that  it  cannot  be  surpassed  by  any  other 
art-phenomenon.  On  a  still  grander  scale  we  find  this  same  gen7'e  in  the 
great  Passions  and  oratorios.  What  riches,  what  fulness  of  art,  what  power,, 
clearness,  and  at  the  same  time  unostentatious  {pnmklose)  purity  speak  to 
us  out  of  these  unparalleled  master  works  !  The  whole  being,  the  whole 
contents  of  the  German  nation  is  incorporated  in  them  ! " 

These  excerpts  from  W^agner's  utterances  about  Bach  might  doubtless  be 
easily  extended,  but  we  think  that  we  have  adduced  sufficient  evidence  in 
proof  of  Wagner's  devotedness  as  a  worshipper  at  the  shrine  of  the  immortal 
Sebastian.  C.  A.  B. 

336  Fifth.  Avenue,  Sassenstraat, 

NE^V  YOKK.  ZTVOLILE,  HOI.I.AND. 


KOOPMAN  &  CO. 


27    Beacon  Street, 


HAS    RECEIVKD   A    HANDSOME    LOT    OF 

porei09  Silueru/ar^ 

DESIRABLE   FOR 


^A^eODING    GIFTS. 
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lynTJSic    hi^XjXi 


'WedrtesdcLy  A.fteTTLOOTi.,  May   1   -  -  A.t  ^  o'clock:, 

FAREAVELL    RECITAL 


DR.  HANS  VON  BULOW, 

Under  the  Management  of  Mr.  F.  A.  SCHWAB. 


Brilliant    Miscellaneous    ^Programme. 

Jg@=  Seats  now  ready  at  the  Box  Office  of  the  Music  Hall. 

'■—■—■^ID—— ■—— l^lll  II  IIIIIIMWIBlBHMMMBIMMMMIB^MMyW^^BBMaBBB^BMMBM—B— B——BWWI 

JS3E»EiOX-A.Xj    -A-3Xri«-OXJ2>JOE!IWa::E33XrT. 

IMITJSIC     Xi^XjXi. 
THURSDAY    EVENITSTG-,  May  23,  at  8  o'clock. 

MR.  WILHELM  GERICKE'S 
pareWell  (Joi^cert. 

BOSTON    SYMPHONY    OROH.I':STRA. 

The    programme    will    include    the    Introduction    and    Good   Friday's    Spell    from 
^Wagner's 


^   <. 


PA^RSIFA^L" 


-AND     THE- 


BEETHOVEN  SYMPHONY,  No.  5 

Tickets,  with  reserved  seats,  ^1.00  and  SI. 50.  Holders  of  season  tickets  for  the 
Saturday  Evening-  Concerts  may  secure  the  same  seats  hy  presenting  their  tickets  at  the 
Box  Office  Monday  and  Tuesday,  April  29  and  30.    Public  sale  opens  Wednesday,  May  1. 


SOSTOIV     S^Sr]yri»HOINr^^    OliCHESTIiA-. 


The  Opening  Concert  of  the  NINTH  SEASON  will  be  given  on 
SATURDAY   Evening,  Oct.   12,   1889. 

Mr.  ARTHUR  NIKISCH,  Conductor, 
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t^e:i>t>itvo  itv"^it.a.tiotvs 


A.    SIPECIJ^LTY. 


W.  W.  DAVIS  &  CO.,  stationers  and  Engravers, 

23    WEST    STREET. 


WEBER 


9  A  DYSTERS  and  SJLLAQS 


-A.    s:E=:H:ci.A.Xji'":r. 


25  Te.,1.  Pf.,  anl  33  W.!t  SI.        Genuine  Vienna  ices. 


SPRING  CLEANSING 


-FOR- 


BLANKETS,  LACE  CURTAINS,  DRAPERIES, 

LACES,  GLOVES,  FEATHERS,  DRESSES, 

MEN'S  CLOTHING,  CARPETS,  and  all  materials. 

SPRING  DYEING 

FINE  FRENCH  LAUNDRY 

:Ges»t   1x3.   ^Oistoin.. 

GOODS  CAI^LED  FOR  AND  DELIVERED  FREE.        Telephone  1393. 

lEWANDO'S  ^^^^^^  ^y^'"^  ^"^  Cleansing  Establisiiment, 

NEW  YORK.  PROVIDENCE.  NEWPORT.  L,YNN. 
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No.  146  TrcmonI  SlreQl, 


DELICIOUS 


Ice  Cream  Soda 


ALL  SYRUPS  MADE  FROM  PURE  FRUITS. 


Th.e    Largest   Variety    of 

andies^  Fancy  Bdxbs^ 

Baskets  and  BontiDnnieres 

IIsT    Tia:  IE]  10  I  TIT 
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style  13.    Small  Parlor  Grand. 

IN  MAHOGANY,  FIGURED  WALNUT,  OR    ROSEWOOD  FINISH. 

Size  6  ft.  1  1-2  in.  long  hy  4-  ft.  8  1-2  in.  wide,  requiring  little 
more  room  than  a  Square  Piano. 

The  best  SMAIiIi  GKAXI>  ever  manufactured.  Small  Grand  Pianos  are  largely  taking  the  place  of 
other  instruments  in  the  homes  of  cultivated  and  music-lo-ving  people.  Our  nev,-  model,  Style  13,  fills  every 
requirement  of  the  most  exacting.  If  ever  a  piano  seemed  to  possess  a  living  musical  soul  this  does.  "  Re- 
sponsive and  delightful  beyond  any  piano  we  have  ever  seen  "  is  the  verdict  of  those  who  have  examined  it. 
Though  we  have  long  been  making  this  new  style,  our  retail  trade  in  Boston  has  taken  our  full  supply,  and 
many  have  waited  several  months  to  have  orders  filled.  We  can  now  fill  a  few  retail  orders,  and  desire  cor- 
respondence from  those  desiring  a  Grand.  As  an  inducement  to  introduce  our  pianos  we  take  old  instruments 
in  exchange  at  full  value,  and  can  arrange  terms  of  payment  to  suit  convenience  of  each  customer.  Our  prices 
are  the  very  lowest  consistent  with  the  best  quality  of  material  and  workmanship.  Our  new  92-page  catalogue 
shows  all  styles  of  Grand,  Uprights,  and  Squares  which  we  make,  and  gives  valuable  informatian  to  those 
expecting  to  purchase.    Catalogue  and  important  information  FREE.    Address, 

IVERS  &  POND  PIANO  COMPANY, 

181  &  182  Tremont  St.,  Boston,  Mass. 

(763 


7^\JSIOHI-?INSTRUOTION. 

CARD.  —  An  opportunity  is  offered  all  nnusical  teachers  in  whatever  branch,  to  advertise  in  these  pages 
and  bring  themselves  directly  before  the  nnusical  public  of  Boston,  who  are  constant  readers  of  this  Programme. 
Thiis  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among  teachers.  Special  rates  are 
offered,  and  professional  cards  solicited. 


YOGAL  INSTRUCTION, 

RUDE  FRANKLIN,  is  ashburton  place, 

9  to  11  A.  M. ;  1  to  3  P.  M. 


JEANNETTE  YAN  BUREN 


Vocalist  and  Teacher, 

146  BOYLSTON  STREET. 


WALTER  SCOTT  &.  KENNEDY, 


TEACHER  OF  SINGING 

Room  13,  Knickerbocker  Building, 
NO.   178  TREMONT  STREET. 


Sii.  dlOVAMI  B.  RONCONI, 


.&.  RICHARDSON 


VOCAL  TEACHER. 
Director  of  tlie  Boston  Operatic  M, 

178-179  TREMONT  STREET. 


2   ipark:  street, 

Thursday,  Friday,  and  Saturday. 


Sis.  G.  CAMPANARI 


VOCAL  TEACHER, 

No.  20  Oazenove  Street,  Suite  5, 

Between  the  hours  of  2  and  7  P.  M. 


ARTHUR  f .  THAYER 


VOCAL  TEACHER, 


149A  TREMONT  STREET. 


IS   AT   THE 


Mr.  &.  W.  CHAD! ICK 


South  Congregational  Cliurch, 

Cop.  EXETER  and  NEWBURY  STREETS, 

Every    Afternoon    except    Mondays  and 

Thursdays,  between  2  and  5. 
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LADIES 


STOCK  EXCHANGE 


NEW  YORK  AND  BOSTON  STOCKS, 


GRAIN  and  PETROLEUM 


Bought,  Sold  and  Carried  on  Margin  without  Interest. 


PRIVATE    WIRES    TO    NEW    YORK    AND    CHICAGO. 


Instantaneous  Service.  Prompt  Settlements. 


Parlors   open   9.30   A.   M.  to    5  P.  M.     All   communications 
strictly  confidential. 


P.  J.   BONNER  &  CO. 
Bankers  and  BrnkerSj 

4r3  "W^inter  Street     ------     Room  3. 
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PROF=E3SIONi^I-     CKRDS. 


I 

^        irPfJlIBIFBr!-  According  to  the  old  Italian  School.  " 

HOTEL  HOWLAND      -      -     218  COLUMBUS  AVE, 


BOSTON 


Teacherof  SinP:inQ:5 

G.  W.  DUDLEY  ; 

154  TREMONT  STREET. 


16     IVIEN'S    VOICKS, 
Can  be  engaged  for 

SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc. 

Address,  JOHN  E.  PINKHAM,  Manager, 

152  Tremont  Street. 


OXFORD  QUARTET 


COMBIHATIOH: 
T.  H.  NoRRis,   First    Tenor;    G.  W.  Walton,, 
Second  Tenor ;   Robert  Bruce,  Baritone ;  H.  L. 
Cornell,  Basso. 
For  terms,  dates,  etc.,  address 

r.  H.  Norris,  24  Music  Hall,  Boston,  Mass. 


.  CHARLES  J.  LEWIS 


VOCAL  INSTRUCTION, 

HoLei  Newton     -    -    -    -     Suite  11> 
ot)  East  Newton  Street. 


TEACHER   OF 


Miss  CHARLOTTE  w.  HAWES,  Pianoforte  and  Haruiony, 


3    iF'.A.ie^:   sTzeEDBo:. 


EMILIE  &RANT 


SOIvO  PIANIST, 

Accompanist  and  I'eachep, 


42    BOWDOIN    STREET. 
SINGERS   COACHED. 

Pupil  of  Eobert  Eadecke  and  August  Haupt,  Berlin. 


Miss  MINNIE  M.  TOOKER 


Teacher  of  Pianoforte, 

=     HARMONY,  COUNTERPOINT,  ETC 

—  Address 

Care  of  G.  SCHIRMER  JR., 

2S     ^?Vest    Street    -     -     -     Boston. 
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J^    E.ECOK.ID    IBir    OITIES, 


THE    ONLY    ONE    PUBLISHED. 


'Volizme  St^j  foT  tKe  Sect.sorh  of  1888-1889 y. 
Tv^tll  contcuLTL  ctboizt  15.0  pages,  dtsplaytrhg  tTie 
ThcvpjpenzTxg s  ~Ltl  some  fifty  ctties  of  tfte  Urvited. 
States  and.  Cartada,  local  e'vervts  ~betng  jplatnly 
classified;  a  fuZl  trhdeis:  of  titles;  taljle  of  com- 
postttoTLS  iDy  natlire  TsrTzters  gt'v^en  for  the  fiTst 
ttme ;  tahle  of  furst  performances  tn  ITie  Untied. 
States  of  mo'ne  imj)OTtani  Tv^orJios ;  iccble  of  fiTst 
performances  in  ITxe  -world  of  move  impoTtarzt 
ip^roTks ;    a  TetTospectj   and 

SEVERAL     NEW    FEATURES. 


Prepared,  Published  and  for  Sale  only 

By  G.    H.   WiL30K,  Boston. 


SUBSCRIPTIONS  RECEIVED  BY 

Messrs.  Chickering  &  Sons,  or  at  Music  Hall. 


Price  of  Volume  VI.,  One  Dollar. 

Price  of  Series,  Four  Dollars  and  Fifty  Cents.- 

The  sixth  volume  will  be  ready  about  May  15. 
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PROF^ESSIOISLKL.     OKROS. 


CALIXA  LAVALLEE 


PIANO,  HARIONY  AND  COMPOSITION, 

MILLER    HALL, 
156    TRElVlOlSnr     SXREE;T. 


EDWIN  A.  SABIN 


TEACHER  OF  THE  VIOLIN, 

170    TREMONT    STREET, 

Room    17. 


(Leipzig,  1870-74.) 

TEACHER  OF  PIANOFORTE,  ORGAN, 


C       L       C  APEN  ~  HARMONY   AND  COUNTERPOINT 


Residence    -    -    -     13  Norton  St.,  Cambridge. 
Lessons  also  given  at  Chickering   Hall,  152   Tre- 
mont  Street. 


E.  CUTTER.  JR. 


lePiano  SiHsl    Opjan, 


HOTEL    BOYLSTON. 


CONCERT  SOLOIST  AND  TEACHER 

OF  THE 


LILLIAN  CHANDLER^^      VIOLIN. 


Address,  334  "West  Canton  Street,  Boston, 
Or  Lynn,  Mass. 


listanfll 

ROBERT  BRUCE  ^eee=^        itai.,an  schoo., 


Room  24.  Music  Hall  Building 

B0Sa?03iT. 
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PRmTED    BY   ALFRED    MUDGE  &   SON. 


**  The  Greatest  Improvement  in  Pianos  in  half  a  century.'* 


Mason  &  Hamlin 
Grand  &  Upright 
Pianos. 


Messrs.  MASON  &  HAMLIN  respectfully  invite 
examination  by  pianists  and  connoisseurs  of  tlieir  Grand 
and  Upright  Piancs.  They  do  not  hesitate  to  make  the 
extraordinary  claim  for  them  that  they  are  supe  ior  to  any  other  pianos.  They  recognize  the  high  attainments 
made  by  other  leading  makers  in  the  art  of  piano  building,  and  still  claim  superiority.  This  they  attribute 
solely  to  the  remarkable  improvement  introduced  by  them  in  the  year  1882,  now  known  as  the  '*  MASON  & 
HAIMLIN  PIANO  STRINGER,"  by  the  use  of  which  is  secured  the  greatest  possible  purity  and  refinement 
of  tone,  together  with  greatly  increased  capacity  for  standing  in  tune  and  other  important  advantages.  Tliis 
improvement  has  been  pronounced  by  competent  experts;  ''THE  GREATEST  IMPROVEMENT  I M 
PIANOS  IN  HALF  A  CENTURY." 

The  MASON  &  HAMLIN  Company  pledge  themselves  that  every  piano  of  their  make  shall  in  all 
respects  of  manufacture  illustrate  that  VERY  HIGHEST  EXCELLENCE  which  has  always  characterized 
their  ORGANS,  and  obtained  for  them  the  HIGHEST  HONORS  at  every  World's  Exliibition  since 
that  of  Paris,  1867. 

Messrs.  MASON  &  HAMLIN  specially  invite  inspection  and  careful  criticism  at  the  present  time  of 
their  new  GRAND  PIANOS  on  exhibition  and  sale  at  their  various  salesrooms. 

MASON  &  HAMLIN  ORGANS 

The  Cabinet  Organ  was  introduced  in  its  present  form  by 
MASON  &  HAMLIN  in  1861.  Other  makers  followed  in 
the  manuf  .cture  of  these  instruments,  but  the  MASON  & 
HAMLIN  ORGANS  have  always  maintained  their  su- 
premacy  as  the  best  in  the  world. 

MASON  &  HAMLIN  offer,  as  demonstration  of  the 
unequalled  excellence  of  their  organs,  the  fact  that  at  a;ll  of 
the  great  World's  Exhibitions,  since  that  of  Paris,  1867,  in 
competition  with  best  makers  of  all  countries,  they  have  in- 
variably taken  the  highest  honors. 

Supplied  to  Queen  Victoria,  The  impress  Euge- 
nie, The  Koyal  Navy,  the  Cunard  Steamers  '♦Etruria" 
and  "  Umbria,"  Sir  Arthur  Sullivan,  Dr.  Bridge, 
Dr.  Stainer,  the  late  Ahbe  Liszt,  Saint-Saens, 
Gounod,  Dudley  Buck,  S.  P.  Warren,  Geo.  JV. 
Morgan,  George  W.  Warren,  W^.  Ti.  Tomlins, 
P.  S.  Gilmore,  Frederic  Archer,  Italo  Cam- 
panini,  X.  Scharwenka,  Strauss,  and  missionaries 
in  all  parts  of  the  world.  Also  used  in  the  Theo.  Thomas 
Orchestra,  Metropolitan  Opera  Co.,  The  Chil- 
dren's Orchestra  (Pres.  H.  K.  H,  Princess  Mary, 
Duchess  of  Teck),  W^estminster  Abbey,  Exeter 
Hall,  St.  James  Hall,  Philharmonic  Societies, 
Apollo  Clubs,  Glee  Clubs  and  by  best  authorities 
everywhere. 

Organs  and  Pianos  sold  for  cash,  easy  payments,  and  rented.       Catalogues  free, 

MASON  &  HAMLIN  0R«:;AN  AND  PIANO  CO. 

Boston,  154  Tremont  SL   Hew  York,  46  E.  14th  SL  (Union  Sq.).   Chioago,  149  Wabash  Ave. 


M.  Steinert  &  Sons, 


Wholesale    and    Retail    Representatives    for  the   New    England 

States  for 

STEIN  WAY  &  SONS, 


H-A.r8.ID3Vfl:.iSLlNr, 

PIKNOS. 


M,  STEINERT  &  SONS  -  -  -  Steinert  Hall, 
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PROGRAMME. 


R.  WAGNER.  VORSPIEL  UND  VERWANDLUNGSMUSIK, 

from  "PARSIFAL." 


L.  V.  BEETHOYEK.  SYMPHONY  in  C  minor,  No.  5. 

Allegro  con  brio — Andante  con  moto Allegro, 

Allegro;  Presto. 


"Parsifal,"  the  last  of  the  music-dramas  of  Richard  Wai;ner,  was  completed 
in  1870,  and  first  performed  at  Bayreuth,  July  2(3,  1882.  The  work,  while  differ- 
ing from  its  predecessor  "The  King  of  the  Nibelung"  illustrates  no  marked 
change  in  style.  In  manner  the  important  departures  from  the  "Nibelungen" 
which  "Parsifal"  shows  are  the  substitution  of  the  free  for  the  alliterative  verse, 
and  the  plentiful  use  of  the  chorus.  In  "Parsifal"  the  number  of  leit-motiv es, 
principal  and  auxiliary  are  comparatively  fewer  than  in  the  dramas  of  the 
"Nibelungen."  The  character  of  "Parsifal"  is  indicated  by  its  sub-title  ^Eln 
Biihnenweihfestspier'  (A  Sacred  Musical  Drama).  Wagner  saw  in  the'dra- 
matic  stage  what  the  Greeks  did — a  teacher  of  religion  and  morals.  His  "Ring 
of  the  Nibelung"  is  the  first  practical  fulHUnent  of  a  desire,  concerning  which  lie 
declared  himself  as  early  as  1848,  to  symbolize  the  christian  scheme  of  redemp- 
tion by  love  and  self-sacrifice;  "Parsifal"  is  the  second. 

In  an  explanatory  programme,  written  in  1880,  and  published  among  his 
posthumus  papers,  VVagner  discloses  the  poetical  basis  of  the  Prelude  to  Parsifal. 

"Love — Faith: — Hope  !  " 

First  theme:  "Love." 

"Take  my  body  and  eat:  take  and  drink  my  blood:  thus  be  our  love  remem- 
bered! " 

(Repeated  softly  by  Aup;els'  voioes  from  above.) 

Take  and  drink  my  blood:  take  my  body  and  eat:  do  this,  and  think  of  me!" 

(Repeated  as  before.) 

Second  theme:  "Faith." 

"Promise  of  Redemption  through  Faith." 

The  themes  upon  which  the  Prelude  is  constructed  are  all  taken  from  the 
scene  of  the  Love  Feast  of  the  Knights  of  the  Grail  (the  finale  of  Act  One, 
included  in  the  selections  given  to-day)  in  the  course  of  which  an  ideal  celebra- 
tion of  the  Sacrament  of  the  Lord's  Supper  is  represented.  First  is  heard  the 
solemn  strains  of  the  Sacramental  formula  (in  the  drama  sung  by  angelic  voices 
from  the  dome  of  the  temple)  given  out  slowly  and  quietly  by  the  Violins,  Cellos, 
English  Horn,  Clarinet  and  Bassoon  in  unison.  Following  this  is  a  passage  of 
arpeggios  for  the  strings  which  play  in  4-4  time  against  a  counter-figure  in  the 
upper  Wood-wind  in  (J-4.  A  full  close  is  succeeded  by  a  second  statement  of 
the  Sacramental /ormuia,  and  is  complemented  by  a  modification  of  what  directly 
preceded  it  now  brought  to  an  ending  in  the  minor.  Now  comes  up  a  new 
typical  theme  heard  again  and  again  in  the  drama  wherever  the  Grail  is  specially 
prominent.  It  is  the  "Dresden  Amen'  of  Mendelssohn's  "Reformation"  sym- 
phony: a  "Hymn  of  Faith" — which  is  sung  by  boys  during  the  Love  Feast,  and 
is  played  by  the  orchestra  while  the  Knights,  on  separating  at  its  close,  embrace 
each  other,  and  pass  the  kiss  of  peace.  This  completes  the  subject  matter. 
After  some  development  the  Prelude  (as  arranged  for  concert  purposes)  is 
brought  to  a  close  with  a  repetition  of  the  grail  theme. 


"PARSIFAL." 
Selections  from  Act  One. 


SCENE:  In  the  domain  of  the  Grail— A  forest.  Kundry,  havinpj  given  Tarsifal  water  to 
drink,  retires  to  the  thicket  as  the  train  of  Knights  and  Squires,  bearing  the  litter 
in  which  Amfortas  lies,  passes  homeward. 

GuRNEMANZ. — From  bathing  comes  the  king  again; 
High  stands  the  sun  now: 
Let  me  to  the  holy  Feast  then  conduct  thee; 

For  —  an  thou  'rt  pure. 
Surely  the  Grail  will  feed  and  refresh  thee. 

He  has  gently  laid  Parsifal's  arm  on  hie  own  neck,  and,  supporting  his  body  with  his 
arm,  leads  him  slowly  along. 


Parsifal. — What  is  the  Grail? 

GuiiNEMA]!^z. — I  may  not  say: 

But  if  to  serve  it  thou  be  bidden, 
Knowledge  ot  it  will  not  be  hidden. — 

And  lo !  — 
Methinks  I  know  thee  now  indeed. 
No  earthly  road  to  it  doth  lead, 
By  no  one  can  it  be  detected 
Who  by  itself  is  not  elected. 

Paksifal. — I  scarcely  move, — 

Yet  swiftly  seem  to  run. 

GuRXEMANZ. — My  son,  thou  seest 

Here  Space  and  Time  are  one. 

Gradually,  while  Parsifal  and  Gurnemanz  appear  to  walk,  the  scene  changes  imper- 
ceptibly from  L.  to  ~R.  The  forest  disappears;  a  door  opens  in  rocky  cliffs  and  conceals  the 
two;  they  are  then  seen  again  in  sloping  passages  which  they  appear  to  ascend.  —  Long 
sustained  trombone  notes  softly  swell,  approaching  peals  of  bells  are  heard.  —  At  last  they 
arrive  at  a  mighty  hall,  which  loses  itself  overhead  in  a  high  vaulted  dome  down  from 
which  alone  the  light  streams  in,  —  From  the  heights  above  the  dome  comes  the  increasing 
sound  of  chimes. 

GURT^EMA]!fZ. 

(turning  to  Parsifal  who  stands  spell  bound.) 

Now  give  good  heed,  and  let  me  see, 

If  thou'rt  a  fool  and  pure. 
What  wisdom  thou  presently  canst  secure. — 

At  each  side  in  the  background  a,  large  door  opens.  From  the  E..  enter  slowly  the 
Knights  of  the  Grail  in  solemn  procession,  and  range  themselves,  during  the  following 
chorus,  by  degrees  at  two  long  covered  tables  which  are  placed  endways  towards  the 
audience,  one  on  each  side,  leaving  the  middle  of  the  stage  free.  Only  cups — no  dishes — 
stand  on  them. 


The  Kxights  of  the  Grail. 

The  Holy  Supper  duly 

Prepare  we  day  by  day, 
As  on  that  last  time  truly 

The  soul  it  still  may  stay. 
Who  lives  to  do  good  deeds 
This  Meal  for  ever  feeds ; 
The  Cup  his  hand  may  lift 
And  claim  the  purest  gift. 


Voices  of  Youxger  Mex 
(coming  from  the  mid-height  of  the  hall.) 
As  anguished  and.  lowly 
His  life's  stream  spilling 

For  sinners  he  did  olfer, 
For  the  Saviour  holy 
With  heart  free  and  willing 

My  blood  I  now  will  proffer. 
His  body,  given  our  sins  to  shrive. 
Through  death  becomes  in  us  alive. 


Boys'  voices 

(from  the  summit  of  the  dome.) 

His  love  endures, 

The  dove  upsoars, 
The  Saviour's  sacred  token. 

Take  the  wine  red. 

For  you  't  was  shed; 
Let  Bread  of  Life  be  broken. 


The  Grail  is  uncovered  and  a  ray  of  light  descends  upon  the  Cup  in  the  darkness  which 
has  enshrouded  the  hall.  The  bread  and  wine  are  blessed,  while  the  gloom  slowlj^  wanes 
aud  the  Grail  is  covered  agam.    The  bread  and  w^ine  are  distributed. 


Boys 
(from  the  dome.) 

"Take  and  drink  my  blood; 
Thus  be  our  love  remembered! 
Take  my  body  and  eat : 
Do  this  and  think  of  me !" 


TiTUREI/S 
(voice.) 

Celestial  rapture! 
How  lighL  novr  the  looks  of  the  Lord! 

(A  Iternative  duritig  the  Shipper.) 


Boys'  voices 
(from  the  height.) 

Wine  and  Bread  the  Grail's  Lord  changed 
Which  at  that  last  meal  were  ranged, 
Through  His  pity's  loving  tide 
When  He  shed  for  you  His  gore 
And  His  Body  crucified. 

Youths'  voices  -i 

(from  the  middle  height.) 
Blood  and  Body  which  he  offered 
Changed  to  food  for  you  are  proffered 
By  the  Saviour  ye  revere 
In  the  wine  which  now  ye  pour 
And  the  Bread  ye  eat  of  here. 

The  Knights. 

Take  of  this  hread,  Take  of  this  wine, 

Change  it  again.  Change  it  anew 

Your  powers  of  body  tiring,  To  life's  impetuous  torrent; 

Living  and  dead,  Gladly  combine 

Strive  might  and  main,  Brothers  so  true, 

To  work  out  the  Lord's  desiring.  To  tight  as  your  duty  shall  warrant! 

Knights,  Boys,  and  Youths. 

Blessed  in  love,  and  believing. 

During  the  repast,  Amfortas  who  has  not  partaken,  has  gradually  relapsed  from  his  state 
of  exaltation.  His  wound  breaks  out  afresh:  t lie  pages  tenderly  asMst  him  to  his  litter 
and  bear  him  away,  and  the  shrine.  The  Knights  and  Squires  leave  the  hall  in  solemn 
procession,  to  the  pealing  of  bells,  while  daylight  gradually  wanes. 


The  selections  from  the  first  act  of  "Parsifal"  of  which  a  synopsis  is  fur- 
nished, form  a  complete  scene,  with  these  exceptions:  After  the  "boys  voices 
from  the  extreme  height  of  the  dome"  have  sung  the  lines  "Let  the  Bread  of  Life 
be  broken,"  there  ensues  an  extended  dialogue  between  Titurel  and  Amfortas, 
reference  to  which  must  be  passed  over.  In  the  pianoforte  score  this  is  repre- 
sented by  a  cat  from  page  76,  third  bar,  to  page  87,  second  brace.  The  Grail 
scene  as  performed  to-day  was  Wagner's  original  ending  of  Act  One  (as  the 
Knights  pass  out,  bearing  Amfortas,  Gurnemanz  addresses  a  scornful  remark 
to  Parsifal,  who  throughout  the  Grail  scene  has  stood  as  one  dumfounded);  but 
Wagner  correctly  perceived  that  a  consonance  must  follow  this  dissonance  and 
caused  the  chorus  to  add  a  number  of  propitiatory  bars. 

The  music  played  to-day  is,  with  the  exception  of  the  "Good  Friday  Spell," 
(act  three),  all  that  Wagner  originally  pubUshed.  The  full  scores  of  "Parsifal" 
which  exist  are  held  as  some  sacred  legacy,  and  from  even  the  borrower  of  one 
is  exacted  a  large  bond.  For  the  final  full  score  Wagner  made  some  minor 
changes.  Four  bells  are  employed  in  "Parsifal,"  attuned  to  the  notes  C,  G,  A, 
E,  and  in  such  a  manner  that  C  is  the  highest  tone.  They  form  a  motive  in 
themselves  that  is  used  as  a  basso  ostinato. 

"Parsifal"  has  been  heard  twice  as  concert  music.  Once  in  London;  once  in 
New  York,  (1886);  but  only  at  Bayreuth  has  it  had,  or  is  it  likely  to  have  true 
and  fitting  representations.  The  Prelude  and  Good  Friday  Spell  portions  have 
been  played  by  the  Boston  Symphony  Orchestra;  much  of  the  choral  portions  of 
the  Grail  Scene  heard  to-day  were  sung  by  The  Cecilia  with  pianoforte  accom- 
paniment in  May,  1888.  All  other  selections  noted  in  this  programme  are  given 
for  the  first  time  in  Boston.  Notes  by  G.  H.  Wilson. 
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